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BLACK SCREEN

DING The unm stakabl e sound of a text nessage notification
SHEETS RUSTLING H' S & HER GROGGY GROANS

FADE | N:

| NT. STUDI O APARTMENT - BEDROOM AREA - MORNI NG

A smart phone screen pul ses through dim blurry vision. Slowy
t he focus sharpens.

GLUCK' S "ORFEO ED EURI DI CE, WQ. 30: DANCE OF THE FURI ES" BEG NS
PLAYI NG

| NSERT — PHONE SCREEN

A text nmessage gl ows beneath the nane: PRESTI GE TALENT. It
reads, "You booked it! Congrats, Nathan! Shooting in London
for 3 weeks!"

As the frantic high strings start, NATHAN (28), |eaps up and
exclainms the thrilling news to his girlfriend, ZCE (27),
still lying in bed. However, we don't actually hear the
exchange as their entire conversation is silently

chor eographed to the nusic.

I NT. STUDI O APARTMENT - CONTI NUOUS

In step with the nusic, Nathan pulls Zoe out of bed and
cheerfully spins her around. However, Zoe doesn't seemto
share in Nathan's sense of joy. Suddenly, on the down beat,

we see her say sonething to Nathan that catches himoff guard.

Nat han stops dancing with Zoe and instantly begins |ashing
out at her. Wthin seconds, the euphoric event quickly
devolves into a heated argunent. Nathan on one side
expressing his displeasure; Zoe on the other, wal king around
the apartnment appearing to reference her bel ongings. Her
clothes in an overni ght bag, her toothbrush in the bathroom
and a coffee nug she grabs froma kitchen cabi net that she
sets on the counter

Then, it happens- Nathan pushes it too far and words are
said that can't be taken back. The | ook on Zoe's face says
it all- it's over! Zoe packs up her bag and storns out of
the apartnent, slamm ng the door behind her.

I NT. STUDI O APARTMENT - LI VI NG ROOM AREA - CONTI NUQUS

Nat han wal ks to the w ndow overl ooki ng t he outside wal kway.
He wat ches Zoe | eave, as the nusic fades out.

DI SSCLVE TQO



CHYRON: ONE MONTH LATER

PART' S "SPI EGEL | M SPI EGEL" BEG NS PLAYI NG
| NT. NATHAN S STUDI O APARTMENT - NI GHT

Nat han opens the front door of his apartnent with | uggage in
hand. He's fashionably dressed with a Union Jack scarf over
his shoul ders. He pauses for a nonent and surveys the quiet,
dark apartnent.

I NT. NATHAN S STUDI O APARTMENT - CONTI NUOUS

He notices his clothes slung over the back of a chair. H's
neatly nade bed. A lonely tea kettle sitting on the stove,
and Zoe's coffee cup on the counter. The apartnent is exactly
as he left it.

He steps further into the space and sets his |uggage down
before sw ping his finger through a collection of dust that
has gathered on a shelf. He reaches into his pocket and
retrieves his phone. No new nessages.

He gl ances at the w ndow where he watched Zoe | eave before
sauntering over to peer out into the night. After a sullen
beat, he checks his phone again then sul ks across the room
and sits at the foot of his bed.

I NT. NATHAN S STUDI O APARTMENT - BEDROOM - CONTI NUOUS
| NSERT - PHONE SCREEN

Nat han scrolls to Zoe's old text thread. Her final nessage
decries, “You' re an asshole and always will be! Never contact
me again!"

He anxiously fixates on the screen, then starts to type,
hesitates, makes a revision, hovers his finger over SEND
and presses it.

The mnusic fades out, as Nat han sinks back into his bed.
Each passi ng second now feels |like an eternity, while he
stares blankly into space. Then-

DI NG

Nat han springs up and | ooks down at his phone. The smle on
his face vanishes as quickly as it appeared. Zoe's response
flatly asserts, "I'm seeing sonmeone."”

Bl i ndsi ded by the blunt disclosure, Nathan desperately tries
calling Zoe. However, she doesn't answer. Panicked, he
starts frantically pacing around the apartnent.

CUT TO



KNOCK!  KNOCK!'  KNOCK
EXT. ZOE'S APARTMENT - MORNI NG

Nat han stands out front of Zoe's apartnent door, as a steady
drizzle slowy soaks himand the bouquet of roses he's
hol di ng. Suddenly, Zoe's door sw ngs open. There stands,
the NEW QJY (30s); shirtless, fit, and taller than Nathan.

SHASTOKOVI CH S "STRING QUARTET NO. 8 INC MNOR, OP. 110,
3RD MOVEMENT" BEG NS PLAYI NG

The New Quy stands silently inside the doorway. Nathan stands
silently in the rain. Synchronized with the striking violin
chords, they eye each other up and down, waiting for the

other to speak first. Neither does.

As the cello is introduced, Zoe enters frame over the New
Quy's shoulder. In a continuous notion, she signals for him
to go inside while turning her focus to Nathan, who is getting
wetter by the second.

ZCOE (S| LENT)
What do you want ?

We clearly see her nouth the words, yet, like earlier, their
conversation is articulated through the nusic.

EXT. ZCE'S APARTMENT - CONTI NUOUS

Nat han attenpts to hand the bouquet of flowers to Zoe but
she doesn't accept it.

NATHAN ( SI LENT)

|"mso sorry, Zoe. | tried calling..
Your text... | had to see you.
ZOE (S| LENT)

You shoul d | eave.

Sensing Zoe's hostility, Nathan starts to grovel. Very
qui ckly his apol ogetic pleas for reconciliation becone

i ncreasingly desperate. Zoe, however, is steadfast in her
resol ve; replying only occasionally with a stinging barb.

As the nmusic and their inbroglio gain intensity, the steady
drizzle transitions into a hard rain. Then, abruptly, the
nmusi ¢ st ops.

ZOE ( CONT' D)
Goodbye, Nat han.

Zoe shuts the door, as Nathan stands dunbstruck in the del uge.

El NAUDI ' S "OVBRE" BEG NS PLAYI NG



EXT. ZCE'S APARTMENT - CONTI NUOUS

Refusing to accept her dism ssal, Nathan silently shouts
enphatic pleas at Zoe's door. For a brief nonment, he forgets
hi msel f then he spies ZCE' S NEI GHBOR (70s) on her phone,
staring at himthrough her w ndow.

He qui ckly regains his conposure and slinks back off to his
car, dropping the bouquet in a trash bin al ong the way.

EXT. PARKING LOT - CONTI NUOUS

Drenched and drai ned, Nathan hunts for his keys, only to
have themdrop in a puddle next to his car. He stares down
at them Yet before he can bend over and pick themup, he
sl unps agai nst the car door and begi ns sobbi ng.

He then slowWy slides down the side of the car, and spl ashes
down defeated into the sane puddl e as his keys.

DI SSCLVE TO
I NT. NATHAN S STUDI O APARTMENT - LATER

Nat han wal ks t hrough his front door. Tear-soaked and dri pping
wet, he pauses for a nonent and surveys the quiet, dimy lit
apartnment. Hi s unmade bed, the lonely tea kettle on the
stove, and Zoe's cup on the counter.

I NT. NATHAN S STUDI O APARTMENT - CONTI NUQUS

Nat han nopes over to his sofa, shedding wet clothes al ong
the way. By the tine he plops down, he's only wearing boxers.

FAST- FORWARD: As Nat han sits dolefully on the couch, the
anbient light in the roomtransitions fromday to night.

DI NG

| NT. NATHAN S STUDI O APARTMENT - EVEN NG

Nat han catapults off the couch to his hands and knees. He
searches through wet pants' pockets for his cell phone, and
| ocates it.

| NSERT - PHONE SCREEN

A text from Prestige Tal ent declares, “You received an offer
for a pilot! Call ne!l”

GORECKI ' S "THREE PI ECES I N OLDEN STYLE, 1ST MOVEMENT" BEG NS
PLAYI NG

Crestfallen it's a not a text from Zoe, Nathan retreats to
his previous enotional state before slowy standing and maki ng



5.

his way toward the bathroom As he opens the door and crosses
t he bat hroom threshold, we -

CUT TO

GORECKI ' S "THREE PI ECES I N OLDEN STYLE, 2ND MOVEMENT" ABRUPTLY
| NTERRUPTS THE 1ST MOVEMENT.

MONTAGE:

Nat han, dressed in mlitary fatigues, exits a sound stage
door on a studio back lot. He walks stoically toward a
trailer, opens the door, and..

...Steps through the entrance of a theater in a dapper tuxedo.
He poses on a snall red carpet, smling softly as flashbul bs
expl ode, before exiting through a vel vet-draped wal kway. ..

...and appearing frombehind a curtain on a |late-night talk

show, wearing casual attire. The HOST (40s) greets himwth
a smle. Nathan shakes hands, hunbly acknow edges the off-

canmera guests, then wal ks through another door..

...before entering a house with a view of the LA Skyli ne.

THE CODA OF GORECKI'S "THREE PI ECES I N OLDEN STYLE, 3RD
MOVEMENT" BEG NS AS THE 2ND MOVEMENT FADES COUT.

| NT. HOUSE - FOYER - DAY

The space is mninalist, tasteful. Nathan, sharply dressed
and a bit older, closes the door and places a script on a
side table. Suddenly, a DOG rushes to greet him He kneels
to pet his furry friend- he’s hone.

DI NG

| NT. NATHAN S HOUSE — LI VI NG ROOM - CONTI NUQUS

Nat han peers down at his phone and the nusic instantly shifts,
as a thousand thoughts and enotions flash across his nug.
However, his facial vacillations quickly wane with the rhythm
of the nmusic, and a warm hopeful smle slowy appears.

| NSERT - PHONE SCREEN

Zoe's text sinply reads, “H .”

Nat han | ooks up at the sun shining in the windows. W |inger
on the gleamin his eyes.

FADE TO BLACK.





