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Lion throne

Tibet 13th century

Bronze with copper, silver and semi-precious
stone inlay
H77xWi75xDisecm (H3x W 6 7% x D 6 in.)

Provenance
The Nyingjei Lam collection

This exquisite bronze lion throne showcases
a high-level artistry of casting in a lustrous
bronze alloy whose buttery hue radiates
warmth and elegance, which when combined
with its diamond and pearl-shaped silver and
copper-inlaid ornaments and semi-precious
stone inlays lends the piece an aura of timeless
beauty and spiritual significance. It suggests
that it may have served as a seat of power for
arevered hierarch of the Karma Kagyu lineage
or the enlightened Buddha Sakyamuni.

At first glance, the lion throne mesmerizes
with its intricate craftsmanship and divine
symbolism. Positioned at the forefront, a re-
markable eight-pointed star takes the form of a
wheel, representing the eternal Buddhist law.
Two majestic Indian-inspired lions, tamed by
the Buddha’s compassion, their mouths agape
and eyes adorned with copper inlays, stand
proudly on either side of the wheel, embodying
strength and wisdom.

Turning one’s gaze to the sides of the throne,
one can observe two dwarfs dutifully supporting
the weight of this regal seat with two hands.
Their presence symbolizes the supportive
forces that uphold the spiritual teachings and
practices. Additionally, two elephants gracefully
carry a long life vase upon their heads, signifying
abundance, longevity, and the fulfillment of
aspirations. The vacant slots indicate the absence
of an aureole. At last, at the back of the throne,
a vertical copper-inlaid vajra emerges supporting

one side corner.
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Vajrahumkara

Western Himalaya
11-12th century

Lapis lazuli

7x58cm (2% x2V%in.)

Provenance
The Nyingjei Lam collection

Publication

David Weldon and Jane Casey Singer, The
Sculptural Heritage of Tibet: Buddhist Art in
the Nyingjei Lam Collection, London, 1999,
p-69, fig.40.

In the realm of artistic rarities, an extraordi-
nary rare sculpture emerges from the depths
of history—the Vajrahumkara, carved from
the precious gemstone Lapis lazuli in the 11th
to 12th century. This masterpiece hails from
the regions of western Himalayas, its creation
likely rooted in the mining of Lapis lazuli in
Afghanistan and subsequent importation to

Kashmir and then Western Himalayan regions.

The sculpture depicts Vajrahumkara, a revered
deity, adorned with a triangular crown inspired
by the distinctive Kashmiri style. With three
faces and six arms, this divine figure exudes a
sense of transcendent power. The primary pair
of hands gracefully form the Bhiitadamara
mudra, symbolizing the subjugation of nega-
tive forces. The remaining hands hold a cakra
wheel, a lotus stem, and possibly an asoka
blossom flower, symbolising the teachings of
the Buddha, purity and compassion.

Standing upon lotus petals in the pratyalidhdsana
pose, Vajrahumkara emanates an aura of
serenity and authority. Notably, the shape of
this carved stone suggests that it may have
once been inserted into the crown of a grand
statue, reminiscent of the 8th-century gilded
goddess from Sri Lanka housed in the British

Museum.
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Virupa Mahasiddha

Nepal, 16th century
Gilded copper alloy
6.5cm (2 Y2 in.)

Provenance

The Nyingjei Lam collection

A lovely miniature figure of a gilded copper
alloy depiction of Virupa, an Indian yogi of
one of the 84 Mahasiddhas. This finely carved
sculpture portrays Virupa with his right hand
firmly grasping a kapala skull bowl, a symbol
of his renunciation of worldly desires, extending
it away from his body towards his right side,
while his left index finger pointing upward
to halt the movement of the sun symbolizes
his control over time and serves as a visual
manifestation of his enlightened qualities.
With a confident smile adorning his face, his
hair is elegantly tied in a knot, he is adorned
with a jewel necklace and large earrings, while
his semi-nakedness is reminiscent of the
distinctive style of the Mahasiddhas.

Behind Virupa, a flaming aureole rises. At its
pinnacle, a royal umbrella or atapatra crowned
with a small stupa represents the enlightened
mind and the ultimate goal of Buddhahood.
The dark chocolate-colored metal, high in
copper content, and the remaining traces of
red pigment, hints at the sculpture’s origins in
Nepal, possibly from the Kathmandu region.
It is a rarity to encounter a depiction of Virupa
originating from Nepal, as he is more commonly

associated with Tibetan art.

XA#tA BEE

Rt e
6.5 cm (2 Y2 in.)

e
-3 FCREE )

VT GG ALAR R A R REML RA 4G T 6 B e
TR E R EE > AT WAL KA
HEZ— BEREERGELBE TR
SCETFERME B Y BET YRR
BEA BERIRGLMEN > maeF
RAE Lds @ 0 FIET K% 0 b4
Fe] 6 3% 5] Ao MU BA 1 S0 B9 REEL o M L #
BAZ 0K > SAFIETE AR R —B4 >
ERFESRKRIR > REFR > FAHA
He AR B PG KR 69 B 4 R A o

EREGCHHE  JPR—EAREG LR £
ETE% > A—R2REMCHE > TAFA —
N KRB ST e R & B
o RITENCEBGIAELERS > A
B 94 E KRR IF > B E R R AR
AR THRRBMEBHRLE - RY
REFBRAMOLECHEL > B AL
BERBBRAFTRIBE o



Cf-fo[fywoozf Galleries Ltd.




12

’}-ﬁ)f@woor{ Galleries Ltd.

04
Prithvi

Tibet 13th century
Gilded bronze
9x7cm (3% x2%in.)

Provenance

The Nyingjei Lam collection

A finely crafted repoussé plaque portrays
Prithvi, the revered goddess of Earth, consort
of Dyaus, the Sky god.

Prithvi is depicted riding a sow, symbolizing
fertility and abundance. Adorned with regal
splendor, she wears jewels and a crown

embellished with five-leaf motifs.

The goddess holds a long life vase, known as a
kalasa, in her two hands. This vessel represents
the abundance and vitality of life that
emanates from the earth. It is a symbol of
eternal nourishment and sustenance. Behind
Prithvi, a double-domed aureole embraces her
figure, adding an ethereal and sacred aura to
the composition.
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Aureole

Nepal, late 12-13th century
Gilded coppy alloy
123X II.5cm (4 %4 x 4 V2 in.)

Provenance

The Nyingjei Lam collection

An aureole halo of Nepalese origin, crafted
from a lavish copper alloy with a gilded finish,
showcases the distinctive post-India Pala style,
transports us to the late 12th to 13th century,
unveiling its beauty and intricate details. At
its core, a finely engraved panel captures our
attention, adorned with delicate traces of red
Newari pigment.

Flanking this central panel are two makaras
at the bottom, sea monsters with fierce expres-
sions, facing opposite directions, continuing
the ornate composition, two elephants stand
gracefully on lotus petals, evoking a sense of
regality and divine presence. Above them, two
deities holding fly whisks, majestically ride
upon lions, embodying strength and authority.
Further above, two other makaras with meticulously
crafted flaming tails add a dynamic element to
the aureole.

While the passage of time may have caused
some parts to be missing, it reveals the sacredness
and treasured nature of this artifact. Notably,
an ancient replacement of the makara on the
lower right side suggests the halo’s significance
to past devotees, who sought to preserve its

integrity and spiritual essence.

The front of the aureole shines resplendently,
owing to the lavish gilding, while the reverse
showcases the raw beauty of the copper alloy,
highlighting the craftsmanship and the

harmonious blend of metals.

#

VORI I i o Ay i A
123X IL.5cm (4 %4 x 4 V2 in.)

B
-3 FCREE )

J IR T MR 4 69 15 B0 B bh 4 B S 69 4T 4R A 4
SBRFTHREARLRT L BHEAMAFED+
W RET ML RARLEEMAEE
Bamep o PRE—RHEREZ G FR > L
R A 4L &R VA AR R A9 BUR BF o

B AR BRI H e S FgE
AHERE mABRG @ EHEERY
HE > AL RE KRR AT
WL e — AR AT R o
89 £ > K R 535 E 6K 0 R R
WEEMRTLE Z2BEFHZFHER - BL
o AR KGR EHEF AL
BEFTHRAE °

S 2K B T 69 340 o T E 96 B S8 30 AR 4
128 487 T A5 4F XA 0 A0 T M Fo S 1 o
BRSO & FHNEREMY B Fin
Bom T AREE LSRG E 2 >
F R G LR A AT o

AFHEDE S ENELSMEEENE > @
F@mARRBASLORBZE BT
WM THEF LB FE RS o



Cf-fo[fywoozf Galleries Ltd.




16

’]-[of[ywoozf Galleries Ltd.

06

Padmapani Avalokiteshvara

Kashmir, 8-9th century
Bronze with silver and copper inlay
16 cm (6 Y4 in.)

Provenance

Benny Rustenburg collection (1940-2017)

This extraordinarily beautiful image of Padmapani
is remarkable for its serenity and its sense of
active radiation of calm to its viewer. Its creator
has masterfully given the face of Padmapani a
look in which his eyes gaze both inwardly at
his own tranquil mind and outwardly with a
feeling of love towards the suffering people he

serves.

The present image’s gentle and loving demeanour
is heightened by the addition of red copper
lips, nipples and bellybutton, which lend it a
sense of passion and warmth both of which being
so necessary to Padmapani’s active saving of all
suffering beings.

Padmapani sits on a lotus petal base with his
legs perfectly crossed in a meditation position
on top of a round solar disc onto which his royal
garments spill below his legs. The garments
show a design composed of triangular and solar
round shapes which mimic the silk garments
which Kashmiri rulers and their wives wore.
Such fabrics would have more than likely come
from silk manufacturers in Sasanian dynasty Iran
(3rd — 7th cent CE) where there were many such

centres.

A deerskin is draped over his left shoulder, the
Buddha himself preached his first sermon
immediately after his Enlightenment in the
Deer Park at Sarnath in North India and this
deerskin should be regarded as symbolic
reminder of this world-changing moment.
In his left hand Padmapani holds the stalk
of a lotus which may be seen at his shoulder.

Most importantly and quite clearly defined
here, we can see in the frontmost crown leaf
the image of Amitabha Buddha. He is the
‘head’ of the Lotus family to which Padmapani
belongs and is the presiding deity of the so-
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called ‘Western Paradise’ realm where it is
believed that those practitioners who have
passed through the lower realms of rebirth

will sojourn briefly before their final rebirth.

It is a thought worth having - although quite
impossible to ‘prove’ — that perhaps through
this image’s history (and it certainly has a long
one) at least one of its owners might just have
reached the ‘final’ state in which they realized
the nature of what was real and what was
unreal and achieved it directly through
their involvement with, and meditation on

this very beautiful statue.
- David Templeman, Monash University
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Krishna Yamari

Tibet, 14th century
Gilded bronze with turquoise stone inlay
27 cm (10 % in.)

Provenance

Benny Rustenburg collection (1940-2017)

A rare and awe-inspiring manifestation of yab-
yum, father-and-mother, the Krishna Yamari,
emerges as a powerful and fearsome deity.
With three faces and six arms, this yab-yum
representation embodies the union of wisdom
and compassion.

Krishna Yamari holds vajras (thunderbolts)
and kapala skull bowls in his multiple hands,
symbolizing his mastery over spiritual power
and the transmutation of negative energies.
The elaborately adorned kapala in his main
left hand signifies the primordial wisdom that
arises from the ultimate truth.

Embracing his consort in perfect harmony,
Krishna Yamari exudes a dynamic energy that
is both fierce and protective. His diverse felt
garments, crafted from white elephant, tiger,
and human flayed skin, represent his ability
to traverse different realms and manifest in

various forms.

The presence of wings, engraved with vajra
patterns, adds a celestial dimension to his
form. Adorned with jeweled crowns and chains
of skulls, Krishna Yamari exudes an aura of
majestic authority. His dome-shaped flaming
headdress, crowned with a half vajra head,
signifies his transcendence and union with

the divine.

Beneath his feet, two demons are subjugated,
representing the triumph over negative forces
and ignorance. Interestingly, beneath the double
lotus petal base, a vertical vajra is flanked by a
variety of life forms, including both mystical
and realistic animals, symbolizing the inter-
connectedness of all beings.
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Kagyu Hierarch

Tibet, 16-17th century
Bronze
8.8 cm (3 3 in.)

Provenance
Hollywood Galleries acquired in the late 1980s
- early 1990s

West coast American private collection

This small sculpture portrays a Kagyu hierarch
lama in a seated posture on a high throne.
With two hands held in the preaching mudra,
symbolizing the transmission of Buddhist
teachings, the lama emanates wisdom and
compassion. Franked by two lotus stems, one
supporting a sutra manuscript representing
the sacred teachings of Buddhism, the lama is
draped in a flowing lama robe.

What makes this statue unique is the presence
of Mahasiddha Virupa and Tilopa, two legendary
figures in Tibetan Buddhism. Virupa, known
for his story stopping the movement of the
sun, and Tilopa, left hand holding a fish, the
founder of the Kagyu lineage, are depicted
supporting the throne with one of their hands.

The bronze statue bears a dark brown patina,
a result of centuries of offerings and the
lingering smoke of incense within Tibetan
monasteries. This patina adds a sense of antiquity
and sacredness to the sculpture, reflecting the
reverence and devotion it has garnered over

the centuries.
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09
Arhat Ajita

Tibet, 16-17th century
Bronze

10.5 cm (4 Y5 in.)

Provenance
Hollywood Galleries acquired in early 1990s
West coast American private collection

This brownish-colored bronze statue showcases
the serene presence of Ajita arhat or lohan in

Chinese, one of the revered disciples of the
Buddha.

Ajita is depicted wearing an arhat cloak that drapes
over his head, symbolizing his renunciation of
worldly attachments. With a long flowing
beard and a partially exposed right side of his
chest, he exudes an aura of wisdom and spiritual
attainment. Clad in a long robe, he sits in a
meditative posture on a high throne, two hands
are placed in the dhyana mudra, representing
concentration and inner stillness, emphasizing
his deep contemplative practice and symbolis-
ing his eternal quest for inner transformation
and the pursuit of spiritual awakening.

The statue’s base is sealed with a copper plate
engraved with a double crossed dorje pattern,
a symbol of indestructibility and spiritual
power.
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Four-armed Avalokiteshvara

Northeastern India Nalanda, 9th century
Bronze

9cm (3 % in.)

The Buddhist creed Pratityasamutpada gatha
also known as ye dharma hetu is inscribed at

the reverse:

“Those dharmas which arise from a cause, the

Tathagata has declared their cause, and that

which is the cessation of them; thus the great
renunciant has taught.

Through ignorance, karma is accumulated;
karma is the cause of birth.

Through knowledge, karma is not accumulat-
ed; through absence of karma, one is not (re)
born.”

Provenance

Ex-The Nyingjei Lam Collection

On loan to the Rubin Museum of Art, New
York 2005-2019 (HAR 68406)

Publication

David Weldon and Jane Casey Singer, The
Sculptural Heritage of Tibet: Buddhist Art in
the Nyingjei Lam Collection, London, 1999, pp.
19&21, fig.9.

Karen Lucic, Embodying Compassion in
Buddhist Art: Image, Pilgrimage, Practice,
Poughkeepsie, 2015, p.67, no.23.

Exhibition

Embodying Compassion in Buddhist Art: Image,
Pilgrimage, Practice, The Frances Lehman
Loeb Art Center, Poughkeepsie, NY, April 23 to
June 28, 2015.

A rare and extraordinary inscribed statue of a
four-armed Avalokiteshvara, originating from
gth century Nalanda in Northeast India, captivates
with its exquisite details. Crafted from a solid
and beautiful buttery metal alloy, this statue is
a testament to the artistic mastery of the statue

makers of the early Indian Pala era.
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Avalokiteshvara, adorned with a headdress
that features Buddha Amitabha, emanates a
sense of divine grace. His gaze extends slightly
towards the left side, as if his compassionate
eyes are gazing out to distant realms. In his
hands, he holds a lotus stem, a ritual staff, and
mala prayer beads, symbolizing purity, spiritual
authority, and devotion. One hand is positioned
in the varada mudra, bestowing blessings and

granting boons to devotees.

Behind him, a flaming aureole halo, adorned
with a royal umbrella, adds a regal and sacred
touch to the composition. Of notable significance,
an inscription “ye dharma hetu...”, a Buddhist
creed is carved at the back of the aureole, offering
a window into the historical context and deeper
meaning of this remarkable statue.

This rare 9th century Nalanda statue of four-
armed Avalokiteshvara showcases the fusion
of artistic brilliance and spiritual symbolism.
It invites contemplation of Avalokiteshvara’s
compassionate presence, while the intricate
details and rich symbolism transport us to a

bygone era of artistic and religious flourishing.
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Maitreya

Tibet, 14-15th century
Gilded coppy alloy with semi-precious stones inlay
15 cm (5 7 in.)

Provenance

Belgium private collection

Its Nepalese origin, or more correctly its
Newari origin, may be pointed to by several
indicators. These include the clearly high copper
content of the piece and the style of the lotus
base which strongly resembles the later Nepalese
workmanship and style of the 11th century but
which is in fact from a later period (see Von
Schroeder, Vol. 2. Plates 216; 217).

Maitreya sits in a stable, regal position with his
focus at some distance beyond the viewer’s position.
His eyes appear focussed on some distant place
as well as internally in meditation. His eyes appear
as if they might have had a pupil painted in
them but it is equally common in Newari art
to find no pupil either etched or painted. This
sometimes lends such pieces this ‘far-away’
gaze which is so enigmatically mysterious.

His intertwined hands are held in the gesture
of preaching the Buddha’s Law. As mentioned
above, Maitreya will come after the Buddha
of our world-age, when Sakyamani Buddha’s
teachings will have passed away leaving not a
single person to recall them. Hence Maitreya
re-teaches them using the same teaching
gesture as the Buddha did in the past.

- David Templeman, Monash University
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Vajrasattva

Tibet in Pala style, 12-13th century
Bronze

23.5 cm (9 Y4 in.)

Provenance
East coast American private collection since
early 1980s

A remarkable Tibetan standing bronze figure of
Vajrasattva influenced by the Indian Pala style,
showcases the artistic fusion between the two
regions. This standing figure is cast separately into
three parts: the figure itself, the royal throne,
and the flaming halo crowned with a stupa.

Vajrasattva stands with grace in the Tribhanga
posture, a gentle S-shaped curve, portraying el-
egance and fluidity. In the right hand, he holds
a vajra, symbolizing thunderbolt-like spiritual
power, while the left hand delicately grasps the
stem of a lotus, supporting a ghanta bell atop it.
This iconography represents wisdom and the

union of compassion and skillful means.

The stylistic influence of the early North East
Indian Pala kingdom can be seen in this sculpture,
reflecting the ascetic traditions and cultural
exchange prevalent during that era. The high
flaming halo, adorned with blade-like flames,
is reminiscent of other Buddhist and Hindu
bronzes from the Bihar region in India.

The bronze of this statue possesses a slightly
harder and cruder appearance compared to the
typical buttery or dark chocolate-colored bronze
alloys found in early Indian works. This distinction
suggests that the statue was likely crafted by a
Tibetan artist who drew inspiration from the

beauty and craftsmanship of Indian art.

In the 18th century, the Chinese Emperor Qianlong
developed a deep appreciation for this unique art
form and recognized its significance. Impressed by
the aesthetic beauty and spiritual symbolism of
the Indo-Tibetan bronzes. Under the emperor’s
guidance, the royal workshop embarked on a

revival of this art form.
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Lakshmi Narayana

India Orissa, 16th century
Bronze

17.5 cm / 13. 8 cm w/o0 aureole (6 % / 5 V2 in.)

Provenance
Ex-Thomas Murray collection

Australian private collection

Lakshmi Narayana portrays Lord Vishnu, the
preserver, and his divine consort, Goddess
Lakshmi, seated together in a harmonious

embrace.

The bronze figure exudes grace and elegance,
capturing the Hindu divine essence of the
deities. Lord Vishnu is depicted with his four
arms holding his characteristic attributes, the
conch shell, cakra discus, staff and the flower,
while Lakshmi sits gracefully beside him, radi-
ating beauty and abundance.

The distinctive details of their attire, jewelry,
and facial expressions reflect the style of the
Orissan artisans. The aureole is franked by
two birds, and makaras sea monsters. It is

rare to see the original aureole remains intact.
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Chandrashekhara

Southern India, Late 17-18th century
Two tone-metal alloy
27.8 cm (11 in.)

Provenance
G. Delbes French collection

A depiction of Shiva as Chandrashekhara, the
Lord of the Crescent Moon, from late 17th to
18th century Southern India. Shiva, the most
powerful and charismatic deity in Hinduism, is
captured in a standing posture, exuding divine
grace and strength.

Shiva stands as a majestic figure, adorned
with divine beauty. His high chignon bears a
crescent moon, symbolizing his cosmic power,
while his tight dhoti and large earrings further
enhance his regal appearance. Behind his
head, a circular disk of halo radiates, adding
an ethereal aura to his divine presence.

His four arms hold sacred attributes that reflect
his multifaceted nature. The battle-axe represents
his ability to destroy ignorance and negativity,
while the trident symbolizes his control over
the three aspects of existence - creation, preservation,
and dissolution. The skull of Brahma, the creator
deity, signifies the transient nature of life, and
the prancing antelope embodies his mastery
over desire and attachment.
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Temple Bell “Genta Kalasan”
in the form of a Guardian King

Indonesia Java, 12-13th century
Bronze
32 cm (12 78 in.)

Provenance

European private collection

An unusual artifact from 12th to 13th century
Java, an Indonesian temple bell, cast heavily in
bronze, captures the imagination with its rich
symbolism and crossed religious influences of
Buddhism and Hinduism.

Atop the bell, a large guardian figure with its
demon-like appearance and exposed fangs, reflects
a powerful and fearsome presence. Yet, the
figure is depicted in a half-kneeling position,
symbolizing its submission to the compassionate
teachings of the Buddha. He holds a water
vessel Kundika, evoking a sense of protection

and sacredness.

The lower part of the bell is adorned with five
intricately carved Shiva heads, representing
the Hindu god of transformation and destruction.
These heads add a touch of mysticism and
divine energy to the bell, showcasing the

synthesis of religious influences in the region.

The weightiness of the bell suggests its significance
and importance within the context of a temple,
possibly in Kalasan or a similar site. The ring
at the very top of the guardian figure indicates
that this bell was once suspended and rung
inside the sacred confines of a temple, filling
the air with its resonant tones during religious

ceremonies and rituals.
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A Hollywood Galleries

Hollywood Galleries is an art gallery located on Hollywood Road in Hong Kong, specializing in the exquisite collection of Himalayan
Buddhist and Hindu classical art. Established in 1985 by Mr. Hon Lau and his wife Ellen, the gallery has flourished over the years,

becoming a prominent destination for art enthusiasts and collectors alike.

The inception of Hollywood Galleries can be traced back to Mr. Hon Lau’s deep-rooted passion for Chinese traditional arts and
crafts, which he inherited from his father. Hon’s father was involved in the sale of arts and crafts in Hong Kong, instilling in his son
a love for the beauty and cultural significance of traditional art forms. Inspired by his father’s legacy, Hon Lau and his wife Ellen
embarked on a journey to establish their own gallery, with a vision to showcase the rich artistic heritage of the Himalayan Buddhist

and Hindu classical traditions.

Since its establishment, Hollywood Galleries has curated an impressive collection of rare and authentic artworks, ranging from
intricate antique sculptures, thangka paintings to religious relics. The gallery takes pride in meticulously sourcing these
masterpieces, ensuring their authenticity and cultural significance. Each artwork in the collection tells a story, reflecting the spiritual

and artistic practices of the Himalayan region.

In 2010, Hollywood Galleries welcomed the third generation of the Lau family, with the addition of Hon and Ellen’s son, Andrew.
Andrew’s passion for art and his deep understanding of the family business brought new energy and fresh perspectives to the gallery.
With his knowledge of contemporary art trends and his ability to connect with a younger audience, Andrew played a pivotal role in

expanding the gallery’s reach and influence.

Under the stewardship of the Lau family, Hollywood Galleries has garnered a reputation for its honesty, commitment to excellence,

scholarly research, and the promotion of cultural heritage. The gallery serves as a bridge between the past and the present, foster-
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ing a deeper understanding and appreciation for the artistic traditions of the Himalayan region. It has also become a platform for

artists, scholars, and collectors to engage in dialogue and exchange ideas.

Visiting Hollywood Galleries is a unique experience, as it immerses visitors in the beauty and spirituality of Himalayan Buddhist
and Hindu classical art. The gallery’s serene ambiance, coupled with the expertise of the Lau family, creates an environment where

art enthusiasts can explore, admire, and acquire remarkable pieces that embody centuries of history and craftsmanship.

Over the years, Hollywood Galleries has established strong relationships with collectors, museums, and institutions worldwide,
contributing to the global recognition and preservation of Himalayan art. Through exhibitions, publications, and educational
programs, the gallery continues to foster cultural exchange and create opportunities for a wider audience to engage with these

remarkable art forms.

As Hollywood Galleries enters its fourth decade, it remains a beacon of artistic excellence and a testament to the Lau family’s dedica-

tion and passion for preserving and promoting the rich cultural heritage of the Himalayan Buddhist and Hindu classical traditions.
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