IMPERIAL DEVOTION

2024 OCT-NOV GALLERY EXHIBITION OF HIMALAYAN ART

o oW & &



Hollywood Galleries Ltd.
173 Hollywood Road,

Sheung Wan, Hong Kong
X E KA B
B & LRI FEE 1735

2024/10/01 - 11/30
Gallery Exhibition
&

N
J

e

%] % 7% Hon Lau

17 % 4% Ellen Ho

2114 % Andrew Lau

+852 2559 8688/ 2541 6338
hollywoodgalleries@gmail.com
www.hollywoodgalleries.com
Instagram: hollywoodgallerieshk
WhatsApp: +852 9311 2577

4z honlau2g

(EE

: alcyeung

o)










IMPERIAL DEVOTION

2024 OCT-NOV GALLERY EXHIBITION OF HIMALAYAN ART



%[@woar{ Galleries Ltd.

6

Ekajati —E4hE
Northeastern India, Pala kingdom 5P RALER pA AL E
12th century + =

Copper alloy iR A 2

5cm (2 in.) 54 (2 7F)
Provenance P ¥t

The Nyingjei Lam collection since 1970s B RO

Ekajati is often depicted in close proximity to
other prominent deities such as Green Tara
and Marichi. This positioning highlights her
role as a fierce protector and complement to
their compassionate qualities. While Green
Tara represents swift assistance and liberation
from suffering, and Marichi embodies the
illumination of wisdom, Ekajati’s fierce energy
balances their nurturing aspects. Together,
they form a powerful trio in Vajrayana Bud-
dhism, symbolizing the harmonious interplay
between protection, compassion, and wisdom

on the spiritual path.

The Pala dynasty was known for its patronage
of Buddhism and the flourishing of artistic
and spiritual traditions. Ekajati, whose name
means “the one with a single braid,” is typically
depicted with a distinctive hairstyle that
emphasizes her fierce nature. This visual rep-
resentation is rich in symbolism, reflecting
her role as a protector against negativity and

hindrances.

Ekajati is presented as a formidable deity shown
in a dynamic pose that conveys both strength
and grace. Her iconography typically includes
attributes such as a small flaying knife, which
symbolizes the cutting away of ignorance, and
a skull cup, representing the transformation of
obstacles into wisdom. These elements highlight
her dual role as both a fierce protector and a

compassionate guide.

—EHEX L ZEE > FHRAKE
A XK T AFAHREGAE - ¥
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7 BFRIERALEBFOER
B TR R AR > AE KR A G
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Monkey offering honey

Tibet, 16th century
Yellow tone
10.2 cm (4 in.)

Provenance

Benny Rustenburg Dutch collection (1940-2017)
Dutch private collection acquired from above
in 1980s

The rare yellowish stone carving depicting a
monkey offering honey to the Buddha in the
Parileyyaka Forest is a remarkable artwork
that captures a moment of devotion and rev-
erence. This intricate piece showcases the
unique interplay between animal and divine,
illustrating the compassionate nature of both
the monkey and the Buddha.

In this scene, the monkey stands gracefully on
a lotus flower, a symbol of purity and spiritual
awakening. He is adorned with a malla beads
necklace, enhancing his appearance and
signifying his connection to the spiritual
realm. With a respectful smile on his face,
the monkey carefully holds a honey flask in
both hands, presenting it as an offering to the
Buddha. This gesture reflects the monkey’s
genuine devotion and highlights the theme
of selfless giving, a core principle in Buddhist
teachings.

Above the monkey, Vajrapani appears, depicted
with a coat of cold gold pigment that adds a
striking visual contrast to the warm tones of
the yellowish stone. Vajrapani, known as the
protector of the Buddha and embodiment of
power, reinforces the significance of this offering,
suggesting a divine presence overseeing the

act of devotion.

This carving is reminiscent of one of the earliest
depictions of a monkey offering honey found
on the Sanchi Stupa, located in Madhya
Pradesh in India, one of the oldest and most
significant Buddhist monuments in the world.
It dates back to the 3rd century BCE and was

commissioned by Emperor Ashoka.
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Maitreya

Tibet, made by the Newari artist
9-10th century

Copper alloy

37 cm (14 Y2 in.)

Provenance

The Nyingjei Lam collection

Ashmolean Museum, Oxford, 1996-2005
Rubin Museum of Art, New York 2005-2018
L.2005.9.13 (HAR 68448)

Publication
David Weldon and Jane Casey Singer, The
Sculptural Heritage of Tibet: Buddhist Art in
the Nyingjei Lam Collection, London, 1999,
no.13, pp- 92-93

Exhibition

Rubin Museum of Art, “Casting the Divine:
Sculptures of the Nyingjei Lam Collection”
(03/03/12-02/11/13) # 013

The presence of Nepalese Newari artisans in
Tibet is well documented from the earliest days of
the woodcarvings in the Tsuglagkhang Temple in
Lhasa which are in a Nepalese style and are carbon
dated to the mid- 7th- early 8th cent. C.E.

In our world-age we rely on the teachings and
inspiration of the Buddha Shakyamuni for our
salvation. In the next world-age the teachings
of Shakyamuni will be replaced by those of
Maitreya. His name when translated means
‘Pure Love’ - in Tibetan ‘Jam pa’ (Byams pa)
and it is this all-pervading sense of deep loving-
kindness which is said to be his hallmark.

He may be portrayed in a variety of poses -
sometimes seated in which he represents the
glorious form of the Buddha Maitreya as he
will appear in the next world-age. In the piece
under examination he is depicted in his standing
bodhisattva form as the future Buddha — the
form he exists in now and it is this image of

him that is seen in the present piece.
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This extremely rare and beautifully conceived
image depicts the youthful bodhisattva
(Buddha-to-be) in a rather modest pose with
his eyes slightly downcast. Maitreya holds the
water-vase (kalash in Sanskrit) in his left hand,
the contents of which reflect his purity. His
right hand is held in the gesture known as vitarka
in Sanskrit- that of teaching openly with nothing

hidden as reflected by his open palm.

He is dressed in princely robes as befits his
position as the future Buddha and in the image’s
un-gilded form the robes appear rather modest
and restrained. Nevertheless he does display
the usual regalia generally found on images of
Buddhist deities shown in their princely form
- diaphanous robes, jewelled armlets and
necklace, bangles, earrings and crown which
is embedded a Buddhist stipa surrounded by
his mass of hair.

The artist has also depicted the deer skin
which may be seen partly hanging over his left
shoulder and this hints at his ascetic nature
— in his lengthy meditations he would have
used it as a seating rug. The use of a deer skin
reminds us also that the Buddha’s first teach-
ings were given in the Deer Park at Sarnath in
North India.

Maitrya bodhisattva also shows the Brahmin’s
sacred thread looped over his left shoulder
and passing under his waist sash. This thread
demonstrates to the viewer that although a
Buddhist and therefore free of concepts such
as caste, in terms of his highest qualities he
nevertheless belongs to what was considered
in ancient India to be the highest caste — that of
the Brahmins. His lower robes show a simple
design which in Tibet is sometimes referred to
as ‘tiger’s eyes’ and which reflect a silk design
in Tibet which was possibly popular at the time
of the image’s making.

Its unique combination of artistic craftsmanship,
symbolic representation, and its association
with a powerful deity make it a highly sought-
after artifact among collectors and practitioners
alike.

- David Templeman, Monash University
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Chakrasamvara

Tibet, 15th century, Sonam Gyaltsen style
Gilded bronze with turquoise inlay
18 cm (7 Y8 in.)

Provenance

Dutch private collection

Chakrasamvara features four faces, each expressing
a unique emotional state, embodying the
multifaceted nature of this powerful deity.
Chakrasamvara, known as the “Wheel of Bliss,”
represents the union of wisdom and compassion,
and this sculpture captures that essence beautifully.

The deity’s hair is styled in a high chignon, adorned
with a crescent moon and crossed dorje, symbols of
spiritual power and enlightenment. The careful
arrangement of these elements emphasizes the
divine nature of Chakrasamvara, reflecting the
balance between wrath and compassion that is

central to his teachings.

This head is showcasing exceptional attention
to detail, it’s finely cast and heavily inlaid with
turquoise stone, adding vibrant color that
enhances its visual appeal. The craftsmanship
is likely attributed to the influences of Sonam
Gyaltsen or his atelier during the 15th century,
known for producing exquisite sculptures during
a period of heightened artistic development.
Each of the four faces displays distinct expressions:
one radiates compassion, while others convey
a semi-wrathful demeanor, illustrating the
complexity of the human experience and the
divine’s ability to respond to different situations

with appropriate emotions.

W5 4 4 A

BT A kRS R
AR A AR WK AN T
18 A4 (7 &™)

2R
B AL A,

Bk AR IR AR R AN A
WA 60 R RAE o R AR AR
ACEEZR RAFHERED
W4 @R IR R A MR R T
g AKH o

AGWBAEBARSHE  MHAMNAFT
FRERK > BB EFHE -
BEAXZNRATHE LR G E K
Ho RBETHRBRAE M4 -

mEIEL > EHE > BB R S
TG BATHBNEY B
ITHERTRRBE T AL HL L HERT]
o BTG AERN S EBRRYER
E B £ mM S - miki Il
PR AR EBEO KRR —
RBEFEES > mAH— LA KRS
FERGMHE > AP TABLERNHE
FEE VA BOAY LB W E SRR R R
JLEGRE S o



?(of@woof Galleries Ltd.




18

%[@woar{ Galleries Ltd.

05
Kukkuripa Mahasiddha

Tibet ca. 13th century
Grey stone
6.3cm (2 Y2 in.)

Provenance

Stephen McGuinness collection
Hollywood Galleries Ltd., Hong Kong
The Nyingjei Lam collection

Kukkuripa is recognized as one of the 84
Mahasiddhas—spiritual adepts who achieved
profound realization and mastery over their
minds and bodies through various practices,
including meditation, yoga, and the cultivation
of compassion. He is celebrated for his teachings
and his close bond with animals, particularly
dogs.

This delightful sculpture features Kukkuripa
with high-knot hair, a distinctive style that
emphasizes both his spiritual status and his
connection to the natural world. His hair,
along with his chest and two arms, is intri-
cately adorned with naga snakes, symbolizing

wisdom and protection.

Kukkuripa’s large round-shaped earrings
enhance his playful and endearing appearance.
In his right hand, he holds a jewel, representing
the treasures of enlightenment and spiritual
wisdom that he imparts to his followers. His
left hand affectionately pets his loyal dog, a
symbol of fidelity and companionship, further
emphasizing the Mahasiddha’s loving nature.

Kukkuripa is believed to have lived in the 11th
century and is often depicted as a wandering yogi.
His name, which translates to “Dog Man,” reflects
his close relationship with dogs, particularly
his loyal canine companion. According to legend,
Kukkuripa was initially a householder who
lived a normal life until he encountered profound
teachings that led him to renounce worldly

attachments and seek spiritual enlightenment.

XBHA - FFHE
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Mahasiddha Caurangipa

Tibet, 17th century
Zitan wood with gold
I1.2 cm (4 % in.)

Provenance

Belgium private collection

The Mahasiddhas are renowned Indian yogis
who achieved Enlightenment and mastered
certain wonderful powers through a variety of
ways. There are 84 of them and they are be-
lieved to have flourished between the 8th and
12th centuries C.E.

Caurangipa was a prince whose limbs had
been cut off and was abandoned under a tree.
While still alive he was instructed by a master
who taught him the powers of the Enlightened
mind. In one story about him it is said that
when he saw some merchants passing near
to him he asked what was in their sacks. Not
wishing to tell him it was stolen jewels and
gold they lied and said it was just coal. When
they got to their hideout - they discovered it
was indeed only coal due to Caurangipa’s won-
derful powers. They returned to him and he
changed

the coal back into jewels and gold, but the robbers
realized the value of his Buddhist teachings
and returned the treasure to its owner. Eventually
Caurangipa had his body restored to its nor-

mal state and he taught many others.

This small and delightful image of Caurangipa
shows him after his body had been restored.
He holds the skull cup containing the essence
of Wisdom in his left hand and his right hand
is held in the gesture of Karana which removes
all obstacles. His hair is piled up into a typical
yogin’s topknot and he is shown seated among

symbolic mountains and clouds.

- David Templeman, Monash University
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Padmapani

Nepal, 14-15th century
Gilded copper alloy
9.5 cm (3 % in.)

Provenance

Benny Rustenburg Dutch collection (1940-2017)
Dutch private collection acquired from above
in 1980s

The small standing Padmapani, a revered figure
in Mahayana Buddhism, is an exquisite repre-
sentation of Avalokiteshvara, the Bodhisattva
of compassion. This particular statue exemplifies
the artistic finesse and spiritual depth characteristic
of Buddhist iconography.

Padmapani, meaning “Lotus Holder,” is typically
depicted standing gracefully, embodying both
serenity and strength. In this sculpture, he
often holds a lotus flower in his right hand,
symbolizing purity and spiritual awakening.
The lotus, which rises from muddy waters to
bloom beautifully, represents the potential for
enlightenment that exists within all beings,

regardless of their circumstances.

The figure is adorned with elaborate jewelry
and garments, showcasing the rich cultural
heritage and craftsmanship of the period.
Intricate details, such as flowing drapery and
ornamental designs, enhance the sense of
movement and grace in the sculpture. The facial
features of Padmapani exude compassion and
tranquility, inviting viewers to connect with

his benevolent energy.
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08
Jambhala

Nepal, 13-14th century
Gilded copper alloy with ruby stone inlay
7.8 cm (3 in.)

Provenance

The Nyingjei Lam collection

The small and solid gilded copper alloy cast
seated figure of Jambhala, the god of wealth
and prosperity, is depicted as a benevolent figure
who grants material abundance and spiritual

richness to his devotees.

In this depiction, Jambhala is shown seated
with a serene and sweet expression, exuding
warmth and generosity. His right hand holds
a jewel stone, symbolizing the wealth and
prosperity he bestows upon his followers. This
gesture serves as a reminder of the abundance
that can manifest in one’s life through spiritual

practice and devotion.

In his left hand, Jambhala holds a mongoose, a
creature known for its association with wealth
and the ability to produce precious gems. This
aspect of the sculpture highlights his role as a
provider of both material and spiritual wealth,
reinforcing the idea that true abundance
comes from a harmonious balance of the two.

Jambhala is adorned with royal crowns and
exquisite jewels, featuring a striking ruby
stone inlay that adds a touch of opulence.
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Hevajra and Nairatmya

Nepal Khasa Malla, 14-15th century
Gilded copper alloy
31.2 cm (12 Y4 in.)

Provenance

Belgium private collection

Reference

Alsop, Ian. The Metal Sculpture of the Khasa
Malla Kingdom in Orientations, Art of Tibet: Se-
lected Articles from Orientations, 1981-1997, p.167.

The Hevajra gilded copper alloy solid cast
sculpture from the Khasa Malla kingdom of
Nepal, dating to the 14-15th century is notably
larger than many other known Khasa Malla
figures produced during this period.

Hevajra is depicted with an impressive 16 arms
and 7 heads, symbolizing his profound spiritual
abilities and the multitude of enlightened
qualities. Each of his sixteen hands holds a
skull bowl, with right side containing animals
and the other set housing deities, highlighting
the dual nature of his transformative power
and the interconnectedness of life and death.
This intricate detailing reflects the complexity
of Tantric iconography, emphasizing the cycle
of creation and destruction inherent in Buddhist

philosophy.

Embracing his female consort Nairatmya,
Hevajra embodies the union of wisdom and
compassion, a vital theme in Vajrayana Buddhism.
The sculpture is heavily adorned, featuring
skull necklaces and a crown made of skulls,
which signify his transcendence over mortality.
His body is lavishly decorated with heavy
jewel ornaments, further enhancing the visual
impact of the piece.

A smaller example, measuring 12.4 cm in
height, can be found in the Tuyet Nguyet and
Stephen Markbreiter collection, sold at Sotheby’s
in 2021. This contrast highlights the exceptional
size and significance of the larger Hevajra sculpture,
making it a treasured artifact that captures the
spiritual and artistic essence of its time. Over-
all, this piece serves as a powerful reminder of
the rich heritage of Buddhist art in Nepal.
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Panjarnata Mahakala

Tibet, ca. 14th century

Wood with gold and color pigment
H325xW31xDgcm

(117 x12Y4x3 % in.)

Provenance
Belgium private collection

Panjarnata Mahakala, Lord of the Pavilion, is a
significant deity in Tibetan Buddhism, embodying
the protective and transformative aspects of the
Mahayana tradition. As a guardian figure,
Panjarnata Mahakala is revered for his ability to
dispel obstacles, protect practitioners, and
transform negative energies into wisdom and

compassion.

In his two-armed form Mahakala is described
in Tibetan iconographic works as being a gold

colour and with a ‘third eye’ of wisdom.

He holds a flaying knife in his right hand and
a skull-cup in his left. The knife symbolically
cuts off ignorance (skin) in order to reveal
wisdom (flesh). The skull-cup contains blood
which is the essential symbol of Wisdom itself.
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Ganesh

India, Vijayanagar Empire, 18th century
Solid gold

5.6 cm (2 Y4 in.)

229.4 gram

Provenance
L.S.B. collection

The small, rare solid cast seated figure of four-
armed Ganesh from 18th century Orissa, India,
is a striking representation of the beloved
Hindu deity known for his role as the remover
of obstacles and the god of beginnings. This
exquisite piece not only embodies artistic
craftsmanship but also carries deep spiritual

significance.

One of the remarkable aspects of this figure is
its material; gold cast sculptures from this era
are exceptionally rare. Many artworks from
the 18th century have not survived due to the
fragility of the materials used or the tumultuous
historical events that impacted the region. As
such, this Ganesh figure stands out not only
for its artistic merit but also for its rarity, making
it a prized possession for collectors and devotees
alike.

Ganesh is depicted with four arms, each symbolizing
his multifaceted nature and divine powers. In
one hand, he holds an axe, representing the
ability to sever ignorance and obstacles that
hinder spiritual progress. In another, the goad
(ankusha) symbolizes guidance, reflecting the
importance of controlling desires and leading
devotees on their spiritual journeys. The third
hand cradles a sweet (modaka), which signifies
the rewards of spiritual practice and the sweetness

of success.
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12

Princess Gayatri Devi’s Ganesh

India Orissa, 18th century
Sandstone
1.55 m (5 feet 1 in.)

Provenance

Princess Gayatri Devi of Cooch Behar collection
(1919 - 2009)

The historically significant sandstone sculpture of
Ganesh, Remover of obstacles and the god of
beginnings, standing at an impressive 1.55 meters
high, is a remarkable example of 18th-century
artistry from Orissa, India. This sculpture, part
of the esteemed collection of Princess Gayatri
Devi of Cooch Behar, holds immense cultural
and artistic value. Princess Gayatri Devi is remem-
bered not only for her beauty and intelligence but
also for her discerning taste in art and culture.
As a patron of the arts, she contributed signifi-
cantly to the preservation and promotion of
Indian heritage.

This Ganesh sculpture is possibly the largest
of its kind known in the market, making it an
extraordinary find for collectors and enthusiasts
alike. Carved from sandstone, the figure show-
cases the skilled techniques of Orissan artisans, who
were renowned for their intricate and detailed
work. Ganesh is depicted with four arms, each
holding significant attributes: a broken tusk,
malla beads, a large goad (ankusha), and a bowl
filled with modaka sweets. These elements
symbolize various aspects of Ganesh’s divine
nature; the broken tusk represents sacrifice
and the ability to overcome obstacles, while
the malla beads signify spiritual knowledge
and devotion. The goad is a tool to steer devotees
along their spiritual path, and the modaka
sweets represent the rewards of a life well-lived.

BHRERE REXNLTHEN R RTH

R E R T AL
b=
1.55 5K (5 R 17)

KR
O AR AF R B AR 2R
(1919-2009)

EARELTERGEFRMAVED E5 > H
W B A fe i RS AT 0 G o5k o
B K A AR A
Ereypth st - S YERBRE L
BAETRAR RENERAZ— AK
F &) AL o EATARAL o £ AR K
T RER L LR S mARAT
EVRIE AP - R B v i €A
koo WA A TFTEFAGHEEERET
FRFMK -

ARG TRE TS LT i) B ERER
TR K8 — > HAKE R AR TH R
A MBI HEIR - ZREE B B RE
Zl ok o Fom T RAEE TR 6B
W o s AR o RS R AT A 48 Ak
A& FH > FH—RET - Bz
— R KA # (ankusha) Fo—{B %K % &
THER 9B o ITET 69 T R AR A L
B T BR Y AE ) > T B L IR AN KB AV S
BAEBK o AR R RGEERE
Bt TR > mEEFERANRAFE
EIF A F R o

MG T 09 FE £ b 5 > BB FRE AT
T RE o BAEE) AR A KA R R A
T AR > LWL BB ELRE R LR
REHE B o RufR 30 3 44 69 B Y LR 5
THAY T 6 AR 0 R BR etk A
HEHAL -



T(of@woof Galleries Ltd.

35




36

%[@woar{ Galleries Ltd.

He stands in an elegant dancing posture, exuding
a sense of joy and vitality. This dynamic stance
not only captures the playful essence of the
deity but also invites viewers to engage with
the sculpture on a deeper level. The round
halo behind his face enhances his divine presence,
symbolizing enlightenment and the radiance
of spiritual wisdom.

Supporting the figure is a double lotus pedestal,
a common motif in Hindu iconography that
represents purity and spiritual elevation. The
lotus blooms beautifully from the mud,
symbolizing the ability to rise above worldly
challenges. The base of the sculpture features
a layer of flame-shaped patterns, adding to the
overall aesthetic and emphasizing the dynamic
nature of Ganesh. This intricate detailing
reflects the high level of craftsmanship that
went into creating this sculpture, showcasing
the artisans’ ability to blend form and symbolism

seamlessly.

This large sandstone sculpture of Ganesh carved
in the 18th century stands as a monumental
representation of both artistic excellence and
spiritual significance. The connection to Princess
Gayatri Devi adds historical weight, linking
the piece to a notable patron of the arts. As
possibly the largest known Ganesh sculpture
in the market, it captivates with its intricate
details, dynamic pose, and deep-rooted symbolism.
This sculpture not only reflects the artistic
heritage of Orissa but also serves as a powerful
reminder of the enduring legacy of Ganesh in
Hindu culture, inviting admiration and reverence

from all who encounter it.
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13

Milarepa

Tibet, 15-16th century
Gilded copper alloy
I1.6 cm (4 %5 in.)

Provenance

Dutch private collection

Reference

David Weldon and Jane Casey Singer, The
Sculptural Heritage of Tibet: Buddhist Art in
the Nyingjei Lam Collection, London, 1999,

p.172, pl.40.

A striking representation of one of Tibetan
Buddhism’s most revered saints and yogis.
This sculpture beautifully captures Milarepa
in a meditative pose, seated cross-legged on a
double lotus base, symbolizing his attainment
of enlightenment and purity.

Clad in traditional yogi attire, Milarepa’s open-
chested garment conveys both humility and
the warmth of his compassionate heart. The
simplicity of his clothing reflects his ascetic
lifestyle and commitment to spiritual practice,
as he renounced worldly attachments in pursuit
of enlightenment. His serene expression,
combined with the gentle curvature of his
body, invites observers to connect with the

deep peace and wisdom he embodies.

Notably, Milarepa’s curly hair adds to his distinctive
appearance, symbolizing his unconventional
path and the transformative journey he undertook.
The two silver scroll books that rest in his ear-
lobes as earrings serve as powerful symbols of
his dedication to the teachings from his teacher
Marpa. Milarepa became a dedicated disciple
of the revered teacher Marpa the Translator.
Under Marpa’s guidance, he underwent rigorous
training and numerous trials, illustrating the
importance of perseverance and humility on
the spiritual path. Eventually, he achieved
enlightenment through meditation and profound
realization of the nature of mind.
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14
The Great Palden Lhamo

China Beijing, attributed to Yonghe Temple
Qianlong 18th century

Gilded copper alloy with cold gold and
color pigment

1.18 m (3 feet 10 % in.)

Provenance
Rossi & Rossi Ltd.
British private collection

Publication

Christopher Bruckner, ‘Chinese Imperial Patron-
age Treasures from Temples and Palaces’, Lon-
don, 2005, pp 116-118

Reference

Hedin, Sven., “Jehol : City of Emperors.” E.P.
Dutton & Company, Inc., New York, 1933, P.33,
plate 25.

Luo Wen-Hua, “Dragon Robes & Monk’s Robes:
Tibet-Chinese Buddhist Cultural Research
of Qing Court”, 2 Vols.The Forbidden City Pub-
lishing Co., Beijing. 2005, Volz, p.563, pl.5.1-9.

This extremely large bronze figure of Palden
Lhamo, crafted under the Qianlong imperial
order was attributed to the Yonghe Temple in
Beijing. It was a significant center for Tibetan

Buddhism during the Qing dynasty.

Palden Lhamo is a remarkable deity and protector
for the extraordinary power she possess. She is
riding a mule through an ocean of her enemy’s
blood. Her raised sword cuts ignorance away
from wisdom and demonstrates that all the
apparently wicked and ugly actions she performs
are achieved through the direct action which
wisdom allows.

She sits on a horse blanket made from her own
son’s flayed skin. Her son’s head may be seen
hanging below the mule’s belly. She foresaw
that he would grow to be a cruel and vicious
king and would eventually bring harm to Buddhism
and was compelled to kill him.
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Visible on the top rear flank of her mule is an
eye. Legend says that her husband, the father
of her slain son was so angry he shot an arrow
at her and the hole it made became an eye
showing that she, her steed, her actions — all of
them - were performed with the eye of wisdom
as their guide. On the front flank of the mule a
bag may be seen which contains dice to show
the unpredictability of life. She wears a garland of
the heads of her enemies and her steed wades
through an horrific ocean of blood and entrails

taken from the enemies of Buddhism.

The grandeur size of this figure makes it very
impressive. Moreover its massive size combined
with its attribution to the Yonghe Temple makes
it extraordinarily important. The casting is
clearly of a superb quality and highly regarded
as Imperial.

- David Templeman, Monash University
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15
Vajra

Yuan period, 13th century
Bronze with copper inlay
10.5 cm long (4 % in.)

Provenance

Benny Rustenburg Dutch collection (1940-2017)
Dutch private collection acquired from above
in 1980s

The five-pronged vajra is a significant ritual
object in Vajrayana Buddhism, symbolizing
the indestructible nature of truth and the
union of method and wisdom. This particular
vajra, small in size yet intricately crafted, is
made from high-quality precious metal and
features exquisite inlays of copper, showcasing
the skill and artistry characteristic of the period.

Each of the five prongs of the vajra is adorned
with a Makara head, a powerful symbol in
Buddhist iconography. Makara, often depicted
as a fierce deity, represents the transformative
power of enlightenment, capable of overcoming
ignorance and obstacles. The presence of
these heads on the prongs enhances the vajra’s
protective qualities, making it a potent tool for
practitioners in their spiritual endeavors. The
five-pronged design reflects the five elements—
earth, water, fire, air, and space—emphasizing

balance and harmony in the universe.
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16

Green Tara tsa-tsa mold

Tibet, 18th century
Bronze

16.5x12x8cm (6 V2 x 4 % x 3 Y8 in.)

Provenance

Benny Rustenburg Dutch collection (1940-2017)
Dutch private collection acquired from above
in 1980s

Tsa-tsa molds are traditional tools used in the
creation of tsa tsas, which are small, often clay
figures that represent deities, bodhisattvas,
and various symbols of Buddhism. In this
case, this large tsa-tsa mold is designed for
creating images of Green Tara who known as
the embodiment of compassion and swift action,
is highly revered in Tibetan Buddhism as a
protector and liberator from fear. Once the
tsa-tsas are formed, they are usually left to dry
and are sometimes painted with color pigment

or gold.

The primary purpose of tsa tsas is to accumulate
merit and create a connection to the spiritual
realm. They are often used in rituals, placed in
stupas, or offered during ceremonies. Making
tsa tsas is considered a beneficial practice for
both the creator and the recipient, as it generates

positive karma.
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17

Small stupas

Tibet, 13-14th century
Copper alloy
6.2 & 8.5cm (2% &3 ¥ in.)

Provenance

Benny Rustenburg Dutch collection (1940-2017)
Dutch private collection acquired from above
in 1980s

These diminutive structures served not only as
decorative items but also as powerful symbols
of Buddhist devotion, embodying the essence

of stupa architecture in a portable form.

Many Tibetan pilgrims traveled to significant
Buddhist sites in India, Tibet, and Nepal. Upon
visiting these sacred locations, devotees would
often acquire miniature stupas as souvenirs to
commemorate their spiritual journeys. These
small relics acted as tangible reminders of
their pilgrimage, encapsulating the blessings
and teachings they encountered along the way.

Symbolically, stupas represent the enlightened
mind of the Buddha and serve as a focal point
for meditation and devotion. The act of bringing
home a miniature stupa allowed devotees to
maintain a connection with their spiritual

experiences, enhancing their personal practice.
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18

Group of Kadampa stupas

Tibet, 13-14th century
Copper alloy
14 cm (smallest) - 25 cm (largest) (5 ¥2 - 9 78 in.)

Provenance
Benny Rustenburg Dutch collection (1940-2017)
Dutch private collection acquired from above

in 1980s

The Kadampa stupa is a distinctive type of stupa
associated with the Kadampa school of Tibetan
Buddhism, which was founded by the great
Indian master Atisha in the 11th century. This
school emphasizes the teachings of compassion
and the importance of integrating Buddhist
principles into daily life.

Kadampa stupas are characterized by their
unique architectural features, which often
include a circular base, a dome, and a pro-
nounced spire. They typically follow the traditional
stupa design, symbolizing the Buddha’s enlightened
mind and the path to enlightenment. The
structure usually includes various elements,
such as a harmika (a square railing at the top)
and a chhatra (umbrella) that signifies protection
and spiritual authority.

Kadampa Buddhism played a crucial role in
revitalizing Buddhism in Tibet after its initial
introduction. Atisha’s teachings emphasized
the importance of study, meditation, and ethical
conduct, which laid the foundation for future

Tibetan schools.
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Hollywood Galleries is an art gallery located on Hollywood Road in Hong Kong, specializing in the exquisite collection
of Himalayan Buddhist and Hindu classical art. Established in 1985 by Mr. Hon Lau and his wife Ellen, the gallery has

flourished over the years, becoming a prominent destination for art enthusiasts and collectors alike.

The inception of Hollywood Galleries can be traced back to Mr. Hon Lau’s deep-rooted passion for Chinese traditional
arts and crafts, which he inherited from his father. Hon’s father was involved in the sale of arts and crafts in Hong Kong,
instilling in his son a love for the beauty and cultural significance of traditional art forms. Inspired by his father’s legacy,
Hon Lau and his wife Ellen embarked on a journey to establish their own gallery, with a vision to showcase the rich artistic

heritage of the Himalayan Buddhist and Hindu classical traditions.

Since its establishment, Hollywood Galleries has curated an impressive collection of rare and authentic artworks, rang-
ing from intricate antique sculptures, thangka paintings to religious relics. The gallery takes pride in meticulously
sourcing these masterpieces, ensuring their authenticity and cultural significance. Each artwork in the collection tells a

story, reflecting the spiritual and artistic practices of the Himalayan region.

In 2010, Hollywood Galleries welcomed the third generation of the Lau family, with the addition of Hon and Ellen’s son,
Andrew. Andrew’s passion for art and his deep understanding of the family business brought new energy and fresh per-
spectives to the gallery. With his knowledge of contemporary art trends and his ability to connect with a younger audience,

Andrew played a pivotal role in expanding the gallery’s reach and influence.

Under the stewardship of the Lau family, Hollywood Galleries has garnered a reputation for its honesty, commitment to

excellence, scholarly research, and the promotion of cultural heritage. The gallery serves as a bridge between the past and
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the present, fostering a deeper understanding and appreciation for the artistic traditions of the Himalayan region. It has

also become a platform for artists, scholars, and collectors to engage in dialogue and exchange ideas.

Visiting Hollywood Galleries is a unique experience, as it immerses visitors in the beauty and spirituality of Himalayan
Buddhist and Hindu classical art. The gallery’s serene ambiance, coupled with the expertise of the Lau family, creates an
environment where art enthusiasts can explore, admire, and acquire remarkable pieces that embody centuries of history

and craftsmanship.

Over the years, Hollywood Galleries has established strong relationships with collectors, museums, and institutions world-
wide, contributing to the global recognition and preservation of Himalayan art. Through exhibitions, publications, and
educational programs, the gallery continues to foster cultural exchange and create opportunities for a wider audience to

engage with these remarkable art forms.

As Hollywood Galleries enters its fourth decade, it remains a beacon of artistic excellence and a testament to the Lau
family’s dedication and passion for preserving and promoting the rich cultural heritage of the Himalayan Buddhist and

Hindu classical traditions.
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