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Chakrasamvara

Tibet Tashi Lhunpo Monastery
17th century

Gilded copper alloy

6.3cm (2 Y2 in.)

Provenance
European private collection

Chakrasamvara from the Tashi Lhunpo
Monastery, potentially crafted under the direct
supervision of the Panchen Lama. Notably, a
large gold statue of Tsongkhapa was commissioned
by the Sixth Panchen Lama, Lobsang Palden
Yeshe, and presented to Emperor Qianlong
during his visit to Beijing in 1780. In this
specific iconographic arrangement, a small
Chakrasamvara is often placed atop the head
of Tsongkhapa. This reflects the high priority
placed on precision in sculpture and artistic
patronage during the Qianlong era, under the
supervision of senior Gelugpa lamas.

The wrathful manifestation of Chakrasamvara
has three bloodshot eyes, while the deity tramples
two Maras. He appears in yab-yum form with
his consort Vajravarahi, both figures standing
atop subdued Hindu deities, symbolizing the
subjugation of worldly attachments and ignorance
within the tantric Buddhist context (Bithnemann,
2023).

Reference

Biihnemann, G. (2023). Chapter 8. Patterns of
Dependency in the Buddhist Tantric Iconog-
raphy of Nepal. In De Gruyter eBooks (p. 239).
De Gruyter.
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Chaturbhuja Avalokiteshvara

Early Mongolia Zanabazar
Late 17th century

Gilded copper alloy

18.2 cm (7 ¥8 in.)

Provenance

The Nyingjei Lam collection

Ondor Gegeen Zanabazar (1635 - 1723 A.D.),
seen as an incarnation of Manjusri, developed a
unique Mongolian style blending local, Tibetan,
and Indian traditions. In the 17th-18th centuries,
he excelled in gilded bronze sculptures (Syrtypova,
2020). His works surpassed imitation, conveying
spiritual depth, as in his Mafjuséri depictions.
His Five Tathagatas sculptures follow icono-
graphic canons while adding Mongolian flair.
This Chaturbhuja Avalokiteshvara may relate
to his Five Tathagata figures from his lifetime.
The sculpture of Ratnasambhava, Amitabha,
Amoghasiddhi, and Vairocana, made during the
year of 1683, kept in the museums in Mongolia,

highlighting his mastery and aesthetic.

The four-armed Avalokiteshvara marks a key
iconographic evolution in the Buddhist pan-
theon, developing from simpler forms to express
expanded compassion (Kumari, 2024). Associated
with Tantric practices, it emphasizes the
bodhisattva’s ability to aid beings across realms.
Originating in India as Cakravarticintamani or
Cintamanicakra, its iconography varied regionally
via the Maritime Silk Routes to Southeast and
East Asia, influencing art in China and Japan

(Suebsantiwongse, 2025).

Reference

Syrtypova, S.-K. D. (2020). Interpretation of
the image of the Goddess Tara by Zanabazar
compared to that by his predecesors and fol-
lowers (from Sri Lanka to Siberia). Orientalis-

tica, 3(2), 348.

Suebsantiwongse, S. (2025). A Network of
Compassion: The Transmission and De-
velopment of the Cult and Iconography of
Cakravarticintamani Avalokite§vara Across
the Maritime Silk Routes. Religions, 16(2), 178.
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Samantabhadra

China Yuan period, 13th century
Partially gilded copper alloy
12.8 cm (5 in.)

Provenance

South American collection acquired in 1980s

Samantabhadra, or Puxian Pusa in Chinese,
Bodhisattva of universal benevolence and wisdom,
he is one of the Four Great Bodhisattvas in
Chinese Buddhism. Rare to be seen in Yuan-
period depictions with an animal mount.

Samantabhadra on a six-tusked white elephant
originates in texts such as the Lotus Sutra’s
“Exhortations of Samantabhadra” chapter
and the Kuan p’u-hsien p’u-sa hsing-fa ching.
These scriptures, part of the “Three Great
Scriptures of the Lotus,” describe his appearance
on the elephant to teach the Dharma and provide
protective dharani charms to practitioners
(Nugent & Gregory, 1987). A similar lotus motif
on stone carving appears at the Feilai Feng

Grottoes, Hangzhou, Zhejiang.

Reference

Nugent, P. G., & Gregory, P. N. (1987). Traditions
of Meditation in Chinese Buddhism. Pacific
Affairs, 60(4), 668.
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Buddha Amitabha

Tibet 13th century
Copper alloy with silver and copper inlaid
II.3 cm (4 Y2 in.)

Provenance
Hollywood Galleries, Hong Kong, acquired in
1990s

Amitabha Buddha, the Buddha of Boundless
Light, would have served as a focal point for
meditation and veneration, reflecting the
profound spiritual traditions and artistic
conventions prevalent in Tibetan Buddhism.
Amitabha is distinguished by intricate silver
and copper inlays in the eyes, lips, nails and
clothes. Such elaborate inlay work is charac-
teristic of Tibetan bronzes from this era, dem-
onstrating significant technical sophistication
in fusing precious metals onto a bronze substrate.
A close example can been seen from Nyingjei
Lam collection, HAR no. 68454, sold at Sotheby’s
Hong Kong in October 2017 The Heart of Tantra
sale. Lot 3114,Buddha Shakyamuni.
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Willow Branch Avalokiteshvara

China, Northern Song (960-1127)
Copper alloy
20.5 cm (8 in.)

Provenance
E. Nordstrom collection acquired from China
in early 20th century (1884-1971)

Belgium private collection

Reference

Nara National Museum, 1996. Buddhist Images
of East Asia. Special Exhibition, April 27 - June
2, 1996. P. 67, No. 66. Shanghai Museum (cur-
rently located at Shanghai Museum East)

This extremely rare bronze statue of seated
Willow Branch Avalokiteshvara exemplifies
Northern Song Dynasty Buddhist art. Unlike
later versions, it adopts a formal cross-legged
posture symbolizing deep meditation and
stability. The Bodhisattva holds a willow
branch, its key attribute for cleansing illness

and sprinkling divine nectar to alleviate suffering.

Northern Song aesthetics reflect a shift from
Tang Dynasty’s robust curves to refined, slender
forms. The statue shows naturally draped
robes over the knees and a serene expression.
Song bronzes are scarce—many melted for
currency—making this intact, high-quality

piece exceptional.

This Guanyin form appears in elegant Bod-
hisattva depictions at the Dazu Rock Carvings,
Chongqing, China, notably the Counting Beads
Avalokite$vara in Niche No. 125 at Beishan.

A comparable Northern Song standing
Avalokiteshvara from the Shanghai Museum’s
East Asian collection aids comparison of stylistic
similarities and regional differences in this

feminized deity.
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Gold Shakyamuni Buddha

Burma ca. 13th century
Gold repoussé
5.8 cm (2 Y4 in.)

Provenance

Doris Wiener collection, early 1990s, New York

Seated in the lotus posture, the Buddha’s right
hand performs the Bhumisparsha Mudra
(earth-touching gesture), symbolizing his
Enlightenment and victory over Mara.

Crafted from thin sheets of gold, the figure’s
serene features and pointed ushnisha are
meticulously hammered from the reverse.
Such precious icons were often enshrined
within stupas or private altars as acts of
supreme merit.

The Pagan Period (1044-1287 AD)—also known
as the Bagan period—was Myanmar’s golden age,
when Theravada Buddhism became centralized.
This era produced thousands of brick temples
in Bagan, featuring sophisticated vaulted arches
and intricate stone carvings. Artistic highlights
included serene gilded Buddha statues and
vibrant Jataka frescoes, blending Indian Pala
influences into a distinct and enduring Burmese
aesthetic.
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Buddha Shakyamuni

Northeastern India, Pala period
11-12th century

Gilded copper alloy

8.3cm (3 Y4 in.)

Provenance
Collection of C. Roger Moss (1936-2020), UK,

former president of The Oriental Ceramic Society

From northeastern India, Pala period (c. 750-
1150 AD). Bihar, site of the Buddha’s enlighten-
ment, spurred prolific bronze production.

Buddh’s radiant gilded surface evokes profound
serenity and divine presence. Soft contours
reflect the Pala-Sena style. The earth-touching
pose signifies enlightenment, with half-closed

eyes and smiling lips conveying tantric wisdom.

Notably, the base remains sealed with an original
consecration plate featuring a finely engraved
tantric double dorje. The intact seal suggests
the sacred fillers (mantras or relics) inside are
undisturbed, preserving the statue’s spiritual
potency.
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Silver Kiinzang Akor and Ga’u

Tibet 15th century
Silver and gilded silver
18 cm (7 Y8 in.) / 10 cm (3 78 in.)

Provenance

Collection of Raymond Cheven (1928-2011)
Sotheby’s NYC, 20 September 2021, Indian, Hi-
malayan & Southeast Asian Works of Art, lot

339

Crafted with intricate silver repoussé and gilding,
the shrine reflects the high level of metallurgical
skill in early Ming-era Tibet.

A ga'u, often functioning as a portable shrine
or amulet container, is a quintessential element
of Tibetan material culture, frequently housing
sacred relics, protective charms, or miniature
devotional images. These reliquaries serving as
personal altars that provide continuous spiritual

protection and facilitate meditative practices.

Enshrined within is a silver Kiinzang Akor, a
central deity of the Bon tradition representing
primordial awareness. He is also Character-
ized by the Tibetan letter ‘AH’ on his chest—
symbolizing the unconditioned source of all—

the deity sits in profound meditation.

Kiinzang Akor is also a significant deity within
the Nyingma tradition of Tibetan Buddhism
who embodies the primordial Buddha
Samantabhadra in a wrathful yet compassionate
form, representing the ultimate purity of mind
and the realization of emptiness, and particularly
central to Dzogchen teachings as a symbol of the

fundamental, unconditioned state of awareness.
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Amitayus

Mongolia Zanabazar
17-18th century
Gilded copper alloy
7.8 cm (3 in.)

Provenance
European private collection acquired in 1980s

This unusual, small-scale gilded Amitayus is
a refined example of the Zanabazar school,
reflecting the artistic synergy between Mongolia
and the early Qing court during the Kangxi
period. It exhibits the signature Zanabazar
aesthetic: flawless proportions, a smooth-
muscled physique, and exceptionally heavy,
radiant gilding.

The stylistic nuances, such as the elegant
crown and crisp lotus petals, align with the
imperial workshops of the late 17th century
founded by Ondér Gegeen Zanabazar (1635 -
1723 A.D.), a polymath and prominent spiritual
leader in the late 17th century, significantly
influenced Mongolian Buddhist art through
his sculptures, which often depicted figures
like Amitabha (a form of Amitayus) with precise
iconographic adherence and delicate aesthetic.

Despite its diminutive size, the figure maintains
a monumental sense of serenity, suggesting it
was a personal devotional portable object for
royalty or high-ranking lamas.
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Silver Tara

China or Mongolia
17-18th century
Gilded silver

5.5 cm (2 Y8 in.)

Provenance
European private collection

Tara displaying the gift-bestowing gesture
(varada mudra) with her right hand and holding
a lotus stem in her left, further emphasizing her
benevolent nature. This pose symbolizes gen-
erosity and the fulfillment of wishes, while the
lotus signifies purity and spiritual awakening.

Tara, revered as a compassionate savior, is
frequently invoked for protection, guidance,
and the alleviation of suffering, embodying the
enlightened activity of all Buddhas. Her wide-
spread veneration across the Tibetan cultural
sphere—including regions like Bhutan, Sikkim,
and Mongolia—underscores her significance as
a source of inspiration for both monastic and lay
practitioners. This particular figure exemplifies the
advanced metallurgical skills of Tibetan artisans
through its gilded silver casting, incorporating
precious metals and intricate detailing to enhance
the spiritual potency and aesthetic appeal of sacred

imagery.
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Ayurzana’s Red Tara

Mongolia Zanabazar
17-18th century
Gilded copper alloy
30.8 cm (12 ¥ in.)

Provenance
Altangerel Ayurzana Family collection

Reference

Narantuya, Ts. “Treasures of Mongolian Art:
Collections of Altangerel Ayurzana.” Asian Art
& Antique Gallery, 2005.

This magnificent large-scale Red Tara is a premier
example of the Zanabazar school, epitomizing
the golden age of Mongolian Buddhist art. Dis-
tinguished by its monumental size and exceptionally
heavy gilding, the figure exhibits the flawless
proportions and fluid naturalism pioneered by
the great master Zanabazar and his atelier. The
face and body are applied with vibrant red
pigment, signifying her role in magnetizing and
transformation. She is sumptuously adorned
with an intricate crown and heavy jewelry, with
two blossomed flowers flanking her shoulders in
perfect harmony.

Her right hand holds a long-life vase in the
varada mudra (bestowing gesture), while her
right leg extends gracefully onto a lotus paddle
in lalitasana. Seated upon an expansive dou-
ble-lotus base, she bears a miniature Amitabha
Buddha atop her head, marking her divine lineage.

Such large-scale, high-quality Zanabazar
bronzes are profoundly rare and highly sought
after by global institutions. Remarkably, the
original consecration seal plate with richly
gilded crossed-dorje pattern remains undis-
turbed, ensuring that the sacred relics and
internal mantras are preserved. This combination
of size, craftsmanship, and intact spiritual
integrity makes it an invaluable masterpiece of
Himalayan art.
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Padmapani

Tibet in Swat valley style
11-12th century

Copper alloy

9.6 cm (3 % in.)

Provenance
Canadian private collection acquired in 1990s

This representation of Padmapani, holding a
lotus flower, with a high chignon, and standing
on a lotus pedestal, aligns with documented
historical exchanges in which master crafts-
men and artistic concepts from regions like
Kashmir—known as “Kha che”—influenced
Western Tibetan art, especially during the late
tenth and eleventh centuries.

Such trans-Himalayan artistic flows are further
evidenced by shared iconographic elements,
including specific mudras and drapery
styles, observed in both Swat Valley and
Tibetan representations of Bodhisattvas like

Avalokite$vara Padmapani.
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Red Jambhala and Vasudhara

Nepal 11th century
Copper alloy
7.8 cm (3 in.)

Provenance
Ian Alsop collection, U.S.A.
The Nyingjei Lam collection

An extraordinary relic of early Himalayan
Tantric art. Red Jambhala, the god of wealth, is
depicted in a sacred embrace with his consort,
Vasudhara, the goddess of abundance, represent
the harmonious balance of material and spiritual
prosperity. Both deities seated upon an
expansive, rounded lotus base. This “Yab-Yum”
(Father-Mother) union symbolizes the perfect

fusion of compassion and wisdom.

Crafted during the transitional period of
Nepalese artistry, the figure exhibits the
characteristic fluid naturalism and supple
forms of 11th-century Newar craftsmanship.
The masterful craftsmanship and stylistic
can be linked to Indian sculpture from the
Pala period are evident in this elegant group
of bronzes, suggesting a continuity of artistic

conventions across regions and eras.

A comparable 11th-century bronze Linga from
Kathmandu, held in the Metropolitan Museum
of Art collection, shares stylistic affinities in
its metallurgical composition and sculptural
softeness, providing a vital benchmark for
identifying the sophisticated bronze-casting
traditions of the medieval Kathmandu Valley.
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Shiva and Parvati

Nepal, 16th century
Gilded copper alloy
6.8 cm (3 %5 in.)

Provenance

Canadian private collection acquired in 1990s

Depicting Shiva and Parvati astride a deer, is a
distinctive artistic expression from the Nepal
Malla period, potentially drawing inspiration
from the widespread Umamahe$vara imagery
where the divine couple is often depicted in
affectionate embrace.

While the visual tradition of Shiva and Parvati
(also known as Shakti) is deeply rooted in Hindu
mythology, symbolizing the cosmic union
of male and female principles (purusa and
prakrti), the specific portrayal on a deer deviates

from the more common mounts such as Nandi.

This unconventional choice of mount suggests
a unique iconographic development within
the Malla period’s artistic canon, potentially
influenced by localized mythologies or artistic
interpretations that diverge from pan-Indian
Shaiva traditions.
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Prajnaparamita

Northeastern India, Nalanda
Pala period 10-11th century
Copper alloy

8.7 cm (3 ¥ in.)

Provenance
Benny Rustenburg collection (1940-2017)
acquired in early 1990s

This exquisite Prajnaparamita bronze from
1oth-11th century Nalanda, under the Pala
Empire. Nalanda was once a global center of
learning, such bronzes served as stylistic

prototypes for Buddhist art across Asia.

Seated in a serene meditative posture, the
“Mother of all Buddhas” represents the perfection
of transcendent wisdom. The figure is distin-
guished by its delicate silver-inlaid necklace
and a prominent third eye, also inlaid with

silver, symbolizing spiritual clarity.

The base features an authentic Siddham script
inscription, a sacred calligraphy often used for
Buddhist mantras or donor names. This bronze
serves as a vital stylistic link, as Nalanda’s
sophisticated aesthetic directly inspired the
religious art of the Pagan Period in Myanmar.
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Padmasambhava

Tibet, Jonang style
15th century
Copper alloy
20.3cm (8 in.)

Provenance
European private collection

This Jonang-style Padmasambhava bronze
from Central Tibet is a masterpiece of devotional
art. The figure is draped in robes heavily
embellished with exquisitely engraved motifs,
showcasing superior craftsmanship, reflects
the artistic peak of the school’s influence in
Tsang region, central Tibet.

The statue remains consecrated and sealed.
When shaken, the internal movement suggests
the presence of a large sutra or significant
sacred fillers preserved within.

The integration of Newar-inspired aesthetics—
such as the soft, rounded contours and jewelry—
highlights the sophisticated cross-cultural ex-
changes of the era.
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17
Black Jambhala

Tibet ca. 13th century
Black stone
5.2 cm (2 in.)

Provenance

Private collection acquired in 2000s

Black Jambhala represented as a wrathful, naked
dwarf stepping on a human body, Black
Jambhala symbolizes the triumph over the
ego’s fixation on material lack. He holds a skull
cup and a jewel-spitting mongoose, radiating
intense protective energy.

This sculpture reveals a profound Pala influence
in its powerful, rounded physique. Designed
for portability, it was likely kept in a personal
shrine or carried by a practitioner. The stone
surface bears a beautiful, softened patina—
visible wear from centuries of puja touching
and ritual worship. This tactile history shows
how deeply the figure was venerated by past
devotees, transforming this Pala-style icon into
a potent, living record of spiritual devotion.

Originating in ancient India as the Hindu deity
Kubera, Black Jambhala is often viewed as a
wrathful emanation of Akshobhya Buddha
or Avalokiteshvara. His practice focuses on
subduing greed and eliminating poverty. His
influence spread to Tibet through key figures
like the translator Bari Lotsawa and the Kashmiri
scholar Shakyashri Bhadra, becoming a foun-
dational practice across the Sakya, Kagyu, and
Gelug schools.
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Milarepa

Tibet 16th century
Copper alloy
9cm (3% in.)

Provenance

Tsenyi family collection since 1990s

Milarepa (c. 1052-1135) is one of Tibet’s most
beloved saints and a central figure in the Kagyu
school of Tibetan Buddhism. His life story is a
profound journey of karma, redemption, and
asceticism. After using black magic to avenge
his family’s mistreatment—killing many relatives—
he was struck by deep remorse and sought a
path to purify his heavy negative karma.

Under the legendary translator Marpa, Milarepa
underwent years of grueling trials, including
the famous repeated building and dismantling
of stone towers. These hardships shattered his
ego, allowing him to receive the highest tantric
transmissions. He spent decades meditating in
remote Himalayan caves, wearing only a single
cotton robe and surviving on nettles until his
skin turned green. Known for his “Hundred
Thousand Songs,” he taught complex Buddhist
philosophy through spontaneous, poetic
songs. His legacy proves that even the greatest
sinner can achieve Enlightenment in a single

lifetime through unwavering devotion.
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Bodhisattva

Yuan period 14th century
Wood with color pigment
20.5 cm (8 in.)

Provenance

The Nyingjei Lam collection

This torso exhibits stylistic characteristics
indicative of the renowned Newar artist Araniko
(1245-1306 A.D.). This sculptural fragment
reflects the synthesis of Tibetan and Nepalese
artistic traditions under the Yuan dynasty,
presenting a compelling example of cross-cultural

aesthetic transmission.

Its intricate detailing and iconographic elements
further underscore the profound influence of
Nepalese metalwork and sculptural techniques
on Tibetan Buddhist art during this period,
particularly as Mahayana Buddhism expanded
through Nepal into Tibet.

While adhering to established Buddhist
principles, the Bodhisattva’s iconography
likely incorporates specific regional nuances
and reflects the contemporaneous economic
prosperity and diplomatic exchanges that
characterized the Yuan court’s engagement
with these regions.
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Five-pronged Vajra

Yuan period 13th century
Copper alloy with silver and copper inlaid
12.5 cm (4 7 in.)

Provenance

European private collection

The Vajra (Tibetan: Dorje) is the quintessential
symbol of “diamond-like” indestructibility and
the “thunderbolt” of sudden enlightenment.
Originating as the weapon of the Vedic god
Indra, it was transformed in Buddhism into
a ritual implement representing Method and

Compassion.

The five prongs symbolize the Five Buddha
Families and the transformation of five poisons
into five wisdoms. Its robust, archaic form and
sophisticated metallic ornamentation mark it
as a high-status ritual object from the era of
Kublai Khan.
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Five-pronged Vajra

Tibet ca. 13th century
Copper alloy
17 cm (6 % in.)

Provenance

Private collection acquired in 2000s

This unusual early five-pronged vajra captures
the transition between late Pala Indian influence
and the burgeoning Himalayan style. Its design
matches the iconic ritual implement associated
with Phagpa (1235-1280), the influential Sakya
lama and Imperial Preceptor of the Yuan Dynasty.

The artifact features a robust central grip and
distinctively arched outer prongs emerging
from the mouths of makaras. These prongs
curve inward with a sharp, disciplined tension
to meet the central axis, symbolizing the union
of relative and absolute truth. Unlike the more
ornate later periods, this piece exhibits a
powerful, functional aesthetic with a rich,
dark patina. It stands as a rare material bridge
between early Tibetan tantric practice and the
high-level political-religious diplomacy of the
Mongol court.
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Phurba

Western Himalaya
12-13th century
Wood

18.5 cm (7 Y4 in.)

Provenance
Tsenyi family collection since 1990s

The Kila Phurba, a wooden ritual dagger, features
stylistic elements associated with Western
Himalayan region and as well the Dali Kingdom
(937-1253 A.D.) in southern China’s Yunnan
province, indicating potential cultural or artistic
exchanges during that period. Notably, the
styling of the hair is similar to a silver and
copper alloy Vajrasphota figure from the Nyingjei
Lam collection (HAR 68449).

Phurba plays a significant role in Vajrayana
Buddhist practices across the Himalayan
region, functioning beyond a mere cult object
to embody profound symbolic loads within
various ceremonies. These daggers are not
merely ceremonial objects; rather, they are
instruments used to subdue negative forces
and impediments to spiritual development,
often employed in protective rituals and for the
preservation of life.
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Silver Ghanta Ritual Bell

Yuan 13th century
Silver and bronze

18 cm (7 Y8 in.)

Provenance

British private collection

This rare Yuan Dynasty Silver Ghanta represents
a pinnacle of 14th-century liturgical craftsman-
ship, blending Himalayan iconographic rigor
with the opulent material culture of the Mongol
Empire. The handle is masterfully cast in solid
silver, featuring a central Bodhisattva face of
serene expression, crowned by a five-pronged
half-vajra. The inlay of turquoise within the
crown serves as a mark of high-status patronage,
likely commissioned for a high-ranking lama or

an imperial chapel.

In a sophisticated metallurgical contrast, the
bell’s body is forged from five-metals (Panchaloha).
This sacred alloy was specifically engineered
to produce a crystalline, long-lingering acoustic
resonance, symbolizing the “Voice of Wisdom”
(Prajna) piercing through the veil of ignorance,
which “activate” the object’s spiritual power when
rung. Combining a precious silver handle with
a multi-alloy body and gemstone inlay, this
artifact is an exceptionally rare survivor of the

Yuan period’s esoteric Buddhist tradition.
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Kundika

Tibet 15th century
Gilded copper alloy
18.3 cm (7 Y4 in.)

Provenance

Germany private collection

The vessel’s elegant form is defined by an
elaborately decorated lotus motif, symbolizing
the purity of the dharma. While originally
radiant with gold, the gilding is mostly worn
off, revealing the warm, dark bronze beneath
—a “ritual patina” that bears witness to the
hands of generations of practitioners during

purification ceremonies.

Such kundikas are deeply connected to the
iconography of Avalokiteshvara, the Bodhisattva
of Compassion, often seen holding a similar
vessel to sprinkle nectar. A significant stylistic
parallel can be found in the Ed O’Neill
Collection, specifically a notable example sold
at Bonhams Hong Kong, October 2017, Lot 2, titled
“Images of Devotion”. This vessel remains an
essential artifact of Himalayan metalwork,
where the physical wear reflects its lived history
as a sacred instrument of devotion.
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Silver Phurba

Tibet 17th century

Partially gilded silver, iron, and bronze
15.5 cm (6 Y8 in. )

Total: 17.2 cm (6 % in.)

Provenance
Canadian private collection acquired in 1990s

This rare Three-Faced Ritual Phurba
distinguished by its complex tri-metallic
construction. The hilt is an exceptional example
of parcel-gilding on cast silver, a technique
reserved for the highest tier of esoteric implements.
The crowning half-vajra and the tri-faced
wrathful deity are sumptuously gilded, creating
a stark, celestial contrast against the undecorated

silver skull crowns and the central silver lotus

grip.

Emerging from the gilded jaws of a Makara
(sea-monster), the iron blade symbolizes the
forceful piercing of ignorance and the “pinning
down” of demonic obstructions. The blade is
seated into a bronze triangular base, completing
a symbolic material hierarchy. This intentional
use of silver, gold, iron, and bronze reflects a
sophisticated alchemical intent, marking this
Phurba as a vital artifact of high-status ritual
practice.
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Ritual Water Knife

Eastern Tibet 15th century
Iron overlaid with gold and silver
21 cm (8 Y4 in.)

Provenance

French private collection

Frederic Rond, Galerie Indian Heritage, France
Jacques How Choong Asian Art, Brussels

Publication
Jacques How , Jacques How Choong Asian Art,
Brussels, 2018, no. 5

This unusual ritual knife was likely produced
in the renowned craft center of Derge in Eastern
Tibet. The Derge ateliers were celebrated for
their unparalleled mastery of ironwork with
gold and silver overlay, a technique that
defined the region’s aesthetic. Known for their

robust yet intricate execution.

During the 15th century, the prestige of Derge
metalwork often led to high-level Chinese Imperial
commissions, where Ming court elegance met
Himalayan tantric power.

Cast in robust iron, the blade emerges from
the jaws of a meticulously detailed Makara
(sea-monster), featuring a characteristic elephant-
like trunk, prominent silver fangs, and silver
horns. A dynamic gilded fire motif breathes
out from the Makara’s mouth, sweeping along
the blade to symbolize the alchemical fusion
of water and fire in tantric purification.
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Maitreya

Tibet 16th century
Copper alloy with silver and copper inlay
38 cm (15 in.)

Provenance

European private collection

Maitreya’s eyes are inlaid with silver and copper,
imparting a lifelike, compassionate gaze. Seated
in a preaching mudra, Maitreya is flanked by
two lotuses; notably, one supports a long-life
vase (kalasha). His high chignon is surmounted
by a stupa, a definitive attribute of the Future
Buddha.

Maitreya sits in bhadrasana posture upon a lotus
base set atop an elaborated throne, which
features a central vertical vajra flanked by
two deer. This heraldic composition evokes
the Buddha’s First Sermon at Sarnath (Deer
Park), symbolizing the turning of the Wheel of
Dharma. An inscription on the reverse of the
throne provides a vital historical record of its
dedication, marking this large-scale bronze as
a significant object of high-status devotion.

Inscription
Om Ah Ham
Who possessed the most Perfect Enlightened
bodily form (auspicious swastika) - may all be-

ings increase (their merits) and develop.

It was he who gave extensive oral teachings
and placed them into people’s hands as if they
were mere children in his presence while he
was dressed in mere cotton cloth robes.

And it was he whose father also had perfected
the wearing of the cotton cloth robes in this

same place.

This image of the Victorious Maitreya - the
Future Buddha - has been created and may he
(soon) arise.

Created by Namkha’ (‘He Whose Mind is as
Expansive as the Heavens’)
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One-Faced Linga (Ekamukhalinga)

Northern India
Gupta 5-6th century
Sandstone

27.5 cm (10 % in.)

Provenance
European private collection acquired in 1990s

Reference
Asian Civilization Museum, Singapore, Gupta
Linga

A tranquil face of Shiva emerges from the surface
of a stark, cylindrical shaft, blending the
abstract with the human. Typical of Gupta-era
(320-550 AD) artistry, the god appears in pro-
found stillness, his matted locks coiled into an

elegant crown.

This iconographic fusion allows the worshiper
to encounter the ‘formless absolute’ through
a personal lens, recognizing the linga as the

fundamental origin of all Shiva’s manifestations.

The ritual worship of the Linga centers on Puja
and Abhisheka (sacred bathing). Devotees
pour water, milk, honey, or ghee over the stone
to symbolize spiritual purification. Accompanied
by chanting, offerings of flowers, incense, and
holy ash (vibhuti) are made to honor Shiva’s

infinite creative and cosmic energy.
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Chandeshvara

Southern India, Tamil Nadu
Vijayanagara period ca. 16th century
Copper alloy

45.3 cm (17 78 in.)

Provenance

European private collection

Chandeshvara was a young devotee who used
excess milk to worship a sand Linga. When his
father, enraged by the “waste,” kicked the sacred
Linga, the boy struck him with a stick that

miraculously turned into a divine axe.

Moved by this absolute devotion, Lord Shiva
appeared, declaring, “I shall be your father.”
He appointed Chandeshvara as the steward of
his divine household. Today, in South Indian
temples, devotees clap their hands before his
shrine to show they are leaving with empty
hands, honoring his role as the guardian of
Shiva’s property.

Chandeshvara stands in a graceful tribhanga
(triple-bend) pose, his hands joined in the Anjali
Mudra—a gesture of profound salutation and

surrender to the Divine.

The Vijayanagara style is evident in the sharply
defined features, the elaborate tiered head-
dress (jatamukuta). This statue served as a
processional deity (utsava murti), carried during
temple festivals to bless the community. It
remains a powerful symbol of Bhakti (devotion),
representing the soul’s ultimate proximity to

God.
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Sakya lama Kunga Tashi (1656-1711 AD)

Tibet early 18th century
Mineral color pigment on cloth
72 x 48 cm (28 Y4 x 18 73 in.)

Provenance

Ex-English private collection

This renowned Lama belonged to the Sakya
tradition of Tibetan Buddhism which is one
of the earliest in Tibet, founded in the 11th
century C.E. and is one of the oldest and most
renowned spiritual traditions in Tibet. Kunga
Tashi is known as the 29th Sakya Trizin (Sa
skya khri ’dzin) which means ‘Throne-Holder
of the Sakya Tradition’ and this term ‘Trizin’
is still used in referring to the leaders of that
tradition.

He lived between 1656 and 1711 and acted as
Abbott of Sakya monastery, located in the
western regions of Tibet, between 1688 and his
passing in 1711.

Kunga Tashi wears the red pandit hat with
shoulder lappets, signifying scholarly and
meditative accomplishment. His hands form
the teaching mudra, holding lotus stems
linked to a vajra (indestructible power) at his
right shoulder and a bell (wisdom’s sound) at
his left, symbolizing their indissoluble union
essential for enlightenment.

Seated on a ornate throne in monastic robes
with gold accents denoting eminence, he is
attended by offerings on a drum-shaped table:
a white conch (purity), the eight-spoked golden
Dharma wheel (noble practices), and a lion
(protector).

Above Kunga Tashi, Vajradhara—golden-hued
primordial buddha—holds crossed vajra and
bell, embodying enlightened union of method

and wisdom.

To Vajradhara’s left sits Vajrayogini on a corpse
throne, wielding a skull cup and chopper to

sever ignorance.
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To his right appear Damarupa, a 1o0th-century
Indian yogin devoted to graveyard asceticism
whose teachings underpin Sakya doctrine,
and Jowo Jé Atisa, the renowned Indian scholar

who spent his final years in Tibet.

Flanking Kunga Tashi’s head are four figures
from non-Sakya traditions, including Marpa
the Translator, clad in grey-blue robes.

At his feet, left and right, are Sakya hierarchs
in red pandit hats alongside representatives of

other Tibetan sects.

The Sakya tradition predominated in Tsang
(mid-western Tibet) and, to a lesser extent,
central Tibet near Lhasa. Sakya Monastery
amassed vast wealth from regional agriculture,
yielding opulent decorations rivaling 16th-
17th-century Italian ecclesiastical art, as noted
by visiting Catholic missionaries.
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Hollywood Galleries, located on Hollywood Road in Hong Kong, is a distinguished art gallery

specializing in Himalayan Buddhist and Hindu classical art. Since its establishment in 1985 by
Mr. Hon Lau and his wife Ellen, the gallery has evolved into a prominent cultural institution,

celebrated by art collectors and enthusiasts worldwide.

The genesis of Hollywood Galleries lies in Mr. Hon Lau’s profound passion for traditional Chi-
nese arts, a love deeply rooted in his family heritage. Hon’s father, a dealer in Chinese arts and
crafts, instilled in him an appreciation for the cultural and historical significance of traditional art
forms. Building upon this legacy, Hon and Ellen founded Hollywood Galleries with a mission to

present the artistic and spiritual richness of Himalayan Buddhist and Hindu classical traditions.

The gallery prides itself on curating an impressive collection of authentic artworks, including
antique sculptures, thangka paintings, and religious relics. Each piece is meticulously sourced,
ensuring its authenticity and cultural significance. These masterpieces embody the spiritual

and artistic traditions of the Himalayan region, offering a window into its history and heritage.
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In 2010, the gallery welcomed Andrew Lau, the son of Hon and Ellen, as part of its leadership.
Andrew brought fresh perspectives and a dynamic approach to engaging a younger audience,
while preserving the gallery’s core values. His understanding of contemporary art trends has

expanded the gallery’s reach, reinforcing its influence in the global art community.

Hollywood Galleries has earned a reputation for its commitment to scholarly research, authen-
ticity, and the promotion of cultural heritage. It serves as a bridge between past and present,
fostering dialogue among artists, scholars, and collectors. Through exhibitions, publications,
and educational initiatives, the gallery has become a hub for cultural exchange, contributing to

the global appreciation and preservation of Himalayan art.

Visiting Hollywood Galleries offers an immersive experience, blending the serene spirituality of
Himalayan art with the Lau family’s expertise. The gallery’s tranquil ambiance and rare collec-

tion invite visitors to explore and acquire works of profound historical and artistic significance.

As Hollywood Galleries enters its fourth decade, it continues to uphold its legacy as a beacon of
excellence, driven by the Lau family’s enduring passion for preserving and sharing the rich cul-
tural heritage of Himalayan Buddhist and Hindu classical traditions. Its contributions to global
art discourse remain a testament to the gallery’s dedication to fostering a deeper appreciation of

these timeless traditions.
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