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Asb Grove represents the extensive folk music tradition of Wales. It is frequently sung wit PRACTICR.CORX
its flowing melody. Along with the fiddle. the familiar melody is often played by the reconder, tin whistle, piano
Or guitar. A versatile air, Ash Grove is sometimes given a stronger beat and played as a waltz.

Ash Grove
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The ash grove how graceful, How plainly 'tis speaking, "On mahlos ilween on gint, veh drigipen devig.
The harp through it playing has language for me; Evehoith us gwiahr ok ahgloo'ith uh wlad;
Whenever the light through its branches is breaking, Ok eethoeen eneth uh anoid uneenig,
A host of kind faces is gazing on me. Uh henol eer hones oith irees i thod,
The friends of my childhcod again are before me, Eith caryod you gwailed un lan uh feer lenken,
Each step wakes a mem'ry as freely | roam; Ond codire us gwiahr un ovahr ok airch,
With whispers laden, its leaves rustle o'er me; Ee saitheer bach genen, ond gweer othi linin,
The ash grove, the ash grove alone is my home. lairged un oorgam ee vunwee i vairch,

“Phonetic Walsh text from Folk Songs of Engiand, Irefand,
Scotland and Wales by William Cole @ 1961 Doubleday Books.
Reprinted here by kind permissicn of Willlam Cole and Doubladay.
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Flowers of Edinburgp is an old Scottish tune that can be traced back at least to 1756 PRACTICE COPY
tion of fiddle tunes, the “flowers” of Edinburgh are said to have been the judges and L. ... v. vie suma.
The rhythmic “Scottish Snap~in this version gives it a characteristic flair.

Flowers of Edinburgh
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Along with the massive nineteenth-century Irish immigration to the United States c PRACTICE COPY
music of the Irish countryside. The music thrived in North America, particularly in the large urban con-
centrations of Irish immigrants. The Irish style has had a great impact on the folk music and dances of the
United States and Canada. Kesb Jig is a prime example of an Irish jig that has become a standard among
fiddlers in the “New World” It invites the addition of ornamentation and other variations.

Kesh Jig
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La Valse des Jeunes Filles, or Waltz of the Littie GlrblsaFrenchnmcﬂmhasﬂﬂPRAcmE COPY
the New England and French-Canadian fiddling repertoires. This pleasant waltz souns__ R e

with a light, uncomplicated accompaniment that reflects the gentle mood of the title.

La Valse des Jeunes Filles
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Road to Boston has an obvious rc!ztionsh.lp to New England and is heard Commonl'y AL a vunea vance oLt
in that region. Variations of the tune and alternate titles (such as On the Road, Boston March and Road
to London) suggest that it probably originated in Great Britain, perhaps dating from the carly eighteenth
century. Try playing the reel with a bounce and a lift for a real contra dance feel.

Road to Boston

SOLO KEY
G
[
.f ¥ A #-L e 1 E)[ i { T 2
a1y e+ - —
Py - I T & .' [ 4
B
L= G
o) —— c I A D G
%‘ = 1 ~ l:p > —  — t 1 1 { B
o ey FEre | -1
o ' — } ; — e ™ S S S— —
G
A B Y = - C D G 1
 —— - ' _H?—p——”— — ’*F—p—;jl—
<~ | + 1 1 T T
QI | I I I
13
Emin — C 1 D G
1 1 — 1 1
£ SCEE = | ! b
%, £ D ey e ey —— % Y &
Py T | i
5 */ '|IL.\
\/ [
i ll - _ll
Tune/Break/Back-Up W™ "" '
GROUP KEY b3
N¥ | .
Kickoff ._—v===== 1 3 -
',. 1 ]
(1 v‘ H = =T %
Tune %ﬂ = J'g = t/—'—-l—f———f = - - P ra '
i !
i = |
" \‘: h “I * A =i
| =~ ; —— —
Break %‘ {3 : 1 1 ‘ o | T T - - 1
Y | h-—; ' —" B |
y s 9 V cC = : D
! , ' — . - . +
Buck-Up | e —Cp—a— == e " -




mmm———

h1id

" PRACTICE COPY

sm———

> 5 5 ¥

L

1
T

2

- -

L

v v

o

_.Q

ﬂ.ll

g

L g

Tag

A\SV
T

-




8 “ PRACTICE COPY
Si Bbeag Si Mbor is a beautiful old Irish air. usually played simply and leisurely, and oCiastunany praycu

as 2 waltz. The tune is attributed to the biind harpist and singer Turlough Carolan (1670-1738), who is
considered by many to be one of Ireland’s most important composers. The Gaelic title of this tune literally
means “So Big. So Little” and seems to have some relationship to legends about the hills that were home to
mythical fairies. The melody invites ornamentation, simple harmonies and accompanying drones.

Si Bheag, Si Mhor
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