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“Untitled," 32 inches (81 centimeters) in length,
handbuilt stoneware, bisque fired and sprayed with
white slip, then fired to Cone 3 and painted.
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Working in series allows Vonck 1o make specific decisions
aboul form during all stages ol making.

and instinctive acts. What developed was a spontancous y
> Way of

working backed by materials knowledge. Vonck doesn’t w;

master clay, but be a partner with it: she wants the clay to r‘c:" .ln
(rue 1o its essence. . nain

She begins each piece with a very soft solid block of ¢lay (|

has been pugmilled twice, cutting off facets with a wire m‘ )1 ‘l f L
the initial form. The wire-curting stage Is an art in itself- A‘}“d“‘k‘
she holds the wire, taut or loose, horizontal or slanted )'t “"J}'
drawing. At this moment, cye O A ilnp()r[."n:s like
Vonck. The cut lines are sharp, but the marerial is s'()lt[. (R
weight and can stretch, sag, deform—in short, develop tf ~, : h‘f'\
ties of clay that Vonck wants to show us. RS qual
v She sometimes opens the cut clay blocks with her fist, sc

ing out the clay with her fingers, creating tension fron , -.L.m).p_
while leaving the outside wall to do wha(‘.it wants ﬂlk-]..“nhm'
the process up to a point, but the clay has the freedom [O‘::Z'(“l"

| hOUgh \"l)l\('l\' d(_)cg d() r()ug]‘ \kClLllt‘S U“lcr idC'ls (l] |
- 45, UIC Move-

ment that occurs duri !
ent that occurs during the making process takes precedence. A
g 5 takes nce. At

' e
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“Flowing " 28 i .
then ':’";" 28 inches (71 centimeters) in length, handbuilt stonew
0 Cone 3 and painted, by Irene Vonck, Den Haag, Netherlands.

that n
1ome s P : .
ent, she is directing her energy 1nto the clay, losing

::::cl;, lllilf’[h_c working process. When she sees movement, vi-
» life, she stops.

do\:?:\fc C:l“ has set a little, V()['l(,'k somc(imcs turns it u
More clay pulow, so that she can interact with the flat 'b()llom-
¢ an eroded river bed.
faceted block only

pside

With her :: 'Sc,(:(.)PCd out to f'('mn a b.’lsi.n. like

from the 1, ewest work, she is hollowing the
ottom.

to csa}:lel l(;l:;S to work in s..cric:s, ma.king 29 o i

Pleces js = At the beginning of the serics, 1 out of'C\'cry 5 oyr ;

dried + rejected and goes back into the pugn?lll. [he rest arc

very slowly, then bisqued at 800°C (1472°F). The low

empe 4 ‘
Perature enables her to refine the forms by sanding; it also

25 pieces that relate

Ceramecs hﬁoxjvﬁy fet!ru_a

[t |

are, sprayed with slip after the bisque firing,

allows better absorption of the white slip that is sprayed on after

the bisque firing. This spray
itis fired to 1 150°C (2102°F).

firing, Vonck finishes the pieces with paint. She
y stains, but the strong colors she loves are

ains. She loves "to dive into strong blues

of white slip is to give texture to the

surfaces;
After the slip
used to work with bod
difficult o achieve with st

and reds.”
Diving is JL
Vonck’s work. She has done underw
she was enchanted by the soft, seductiy
been fascinated by water-eroded basins found on mountain walks;
n love with the strong colors of Italy. Memories of

she has fallen 1
these experiences :nform her collaborations with the soft clay.

riences that influences Irene
ater diving in Curagao, where

e forms of sea life; she has

ist one of the expe

ry 2002



