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Overview – original 



Writing outcomes

 Extension to narrative

 Shape poem – setting focus

SPAG focus

 Semi-colons for longer list items 

 Imagery – metaphors 

Writing outcomes and SPAG focus 



Please read POR in full

 https://clpe.org.uk/system/files/The%20Last%20Wild%2
0TS.pdf



Genre objectives and NC objectives

 Y5



 Varmints by Helen Ward                                     (Y5 spring 2)
 The Great Kapok Tree by Lynne Cherry            (Y4 summer 2)
 Greenling by Levi Pinfold 
 The Dark Wild by Piers Torday
 The Wild Beyond by Piers Torday
 Dark Sky Park (Y6 summer 1)

Other books covered in the strategy that have links from younger years…
 One plastic bag / Charlotte’s web / The wild robot  / One day on our blue 

planet

Texts linked to The Last Wild



 Create their own pictures of what they imagine the future 
might be like

 Make a huge version of the map at the start of the book 
out on the playground or field and take children on a 
journey across the new land.

 Get children playing scrabble games on a table together to 
communicate imagining that they are not able to talk.

Hook ideas



 As you will be working on this text for 4 weeks before getting to 
the end – do not learn the complete text or share this on your 
washing line.

 Reveal each section as you go and learn each part each week.

 Opening and build up  – put up and learn after 1st week 
 Problem - put up after 2 weeks 
 Resolution – put up after 3 weeks 
 Ending – put up after 4 week 

Model text 



EndingResolutionProblemBuild upOpening

Help dad create 
the cure and 
send off into 
the wild

Prepare for 
next adventure

Arrive at old 
house and see 
dad is held 
captive
Attack of 
Captain Skuldiss

Set off on 
journey to get 
cure – meet 
Polly and get 
chased by 
Captain Skuldiss

Escape from 
Spectrum Hall 
and meet The 
Wild

Introduce 
Kester and 
Spectrum Hall

Model text – Plan



I stare out my window as the moon reveals the crashing 
waves and sheer cliff-face surrounding my prison,  
wishing I could escape and make my way back to dad 
and home.  Spectrum Hall will never be home: not with 
its wardens guarding the doors; bullies threatening you 
at every opportunity; and meals of formula consisting of 
pink slop.  There may be no more animals due to ‘The 
Virus’ meaning there is no more ‘real’ food, but after six 
years of this gloop I am ready to go just starve to death.

Model text – opening 



Death certainly seems like the only escape.  I am aware this 
might be earlier than I think as the gloop has been messing 
with my brain causing the cockroach (that is my only friend) 
to talk back to me.  Smiling inwardly, I am not concerned until 
he tells me that it is time to escape my prison and actually 
scurries over with a keycard to unlock the doors.  Almost like 
I am in a trance, I follow his every command through doors 
and tunnels until eventually I am out on the cliffs.   Crazier 
still, pigeons sweep down and lift me from the rocks; over 
the crashing waves; through dark forests; and drop me by a 
lake deep in the wilderness.   

Model text – build-up



This wilderness should not exist: the animals encircling me are 
meant to be long dead.   A magnificent stag approaches and bows.  
“Forgive me for summoning you here, but when I heard you had 
the gift to talk to us, I knew you would be the one to find the cure.  
We are the last of the wild and we are becoming infected.  Please, 
you must save us.” Confused, I realised I actually could understand 
exactly what the animals were saying.  I knew that I would not be 
able to cure the animals, but they wanted what I wanted, my dad.
“My father is a famous vet who can help you all.  I will head home 
now to find him.” I say, even though I have no idea where I am or 
how I will get home. 
“We will help get you there,” replies the stag and along with the 
pigeons who carried me, we set off. 

Model text – build up 2



Pigeons can tell the compass points of directions wherever they are, 
they know we need to head south so they scout ahead for us.  Our 
journey is long and dangerous, along the way we rescue a young girl 
whose parents left to find food and never returned.  She joins us with a 
personal drive after her cat became ill with the virus and never 
recovered.  She is constantly fearful talking of the bad men who came 
to cull her beloved pet.  These cullers are stalking the country to kill 
any animal still alive.  Their boss, the guy who makes the awful pink 
slop they call formula, seems determined that he provides the only 
food supply in the world.    Just then a car rumbles in the distance.  
Polly shakes and recognises the sound as that of the worst culler of all 
Captain Skuldiss.  We are all tied, but with a last push we move as 
quickly as possible and arrive at the edge of my old city home. 

Model text – problem



The city seems deserted.  No-one is on the streets.  There is no sound.  
The silence is eery.  Only the clip clop of the stags hooves can be heard.  
We move slowly towards my home and for the first time I am worried 
that dad won’t be there.  What would I do then?  I have promised I will 
help these creatures.   The house looks empty and there is no answer 
as I pound on the door.  We are just about to give up when a booming 
sound echoes around us and our stag falls- forward.  Captain Skuldiss
smiles walking towards us with his rifle still smoking.  Fury blinds me as 
I run towards the evil man.  He bashes me with the end of the riffle and 
then he is on top of me, angry and full of rage.  I know his next bullet is 
for me.  Blood runs onto my shirt, I wonder how I can be shot without 
feeling pain, when I realise the captain has crumpled and a long antler 
is sticking through his chest.  Our stag had saved me, before collapsing 
back down in pain.  

Model text – resolution 



Shock.  I am in shock.  I can hear pounding.  It must be my blood pounding in 
my heart.  Polly is screaming at me, but I can’t understand what she is saying.  I 
crawl up and away from the captain’s body after Polly as she is running back to 
my old house.  With the riffle, she is breaking through a window and as I follow 
her inside, I realise the pounding in coming from dad’s lab.  We rush towards 
the door and together break the lock keeping the door shut.  As the door 
opens, I feel my heart burst.  Dad is there in an instant scooping me into his 
arms and telling me he loves me.  He rushes over to our stag and begins giving 
orders that I am following without even realising.  Soon our stag is stable and 
dad is now handing me potions.  “It’s the cure Kester.  I did it.  They locked me 
away so I couldn’t give it to anyone.  They don’t want to save the animals as 
they are earning so much money selling their formula.”  I look at the pigeons, 
without saying anything and they swoop down, each taking a vile of cure off to 
the wild.
We did it.   

Model text - ending



 Learning objectives

 I can make predictions.

 I can infer from text and pictures.

 I can make connections between genres of writing.

 I can give personal opinions with justifications. 

Monday Week 1





What can you infer?

What genre might  the 
story be written in?

What predictions can 
you make about the 
story that might take 
place in the setting?

What do the words and 
visual details indicate 
about the about the 
likely shape and content 
of the story? 

What questions do you 
have?



Discuss…
What do you notice?

How does the map 
relate to the title? 

What might the ‘Last 
Wild’ mean? 



Part 1: Spectrum Hall

 Locate Spectrum Hall on the 
map and consider what this 
building might represent in 
the story, what its significance 
might be and why. 

 What aspect of the 
illustration or the name 
provides them with their 
hypothesis? 























 What do you like/ dislike about the opening?
 What questions do the opening pose for you? 
 What connections can you make with other stories, 

films or experiences?
 What atmosphere does the author create and how does 

he do this? 

Tell me…



Consider:
 the size of the room, 
 the size of the window in proportion to the room, 
 the isolated nature of the location, 
 the building materials referenced such as ‘plastic, 

‘glass’ and ‘metal,’ 
 the properties of the materials and how they might 

contribute to the sense of atmosphere and mood

How does the setting description 
create a sense of atmosphere?



 Overall sense of confinement created

 Draw the setting with phrases to clarify images

Mood / Atmosphere…



 Learning objectives

 I can retrieve and infer to understand characters’.

Tuesday Week 1



Role on the wall - Jaynes



Role on the wall - Bren



Role on the wall - Maze



Role on the wall - Warden



 Learning objectives

 I can use inference to understand character 
motivations.  

 I can speak and act in character. 

Wednesday Week 1



‘enterprise’ –
what does this 
word mean?

Freeze Frame…



Role on the wall – Selwyn Stone



 Learning objectives

 I can punctuate bullet points consistently.

 I can make notes.

Thursday Week 1



When making a list of ideas you can:
 Use bullet points;
 Add a colon before the bullet points;
 Add a semi-colon at the end of each bullet point;
 Place a full stop after the last bullet point.

Bullet point punctuation reminder



Note making – use bullet points for 
each section



 How do you think Selwyn Stone wants people to think about the virus? 
Why? 

The virus…



 How do you think they would report on the virus? Why? 
 What have Stone Enterprises already done as a result of 

the virus? 
 Where does the Factorium Food come from? 
 What advantage does the virus have for Stone 

Enterprises? 
 Why is it good for them to create panic? 

Stone Enterprises owns the only media 
corporation in Premium – News sweep. 



 Learning objectives

 I can use semi-colons to separate items on a longer 
list.

 I can recognise pros and cons for a balanced 
argument. 

Friday Week 1



‘*Come with us now, Kester Jaynes. Or rot here forever. 
The choice is yours.*’ 

Should he stay or go?

Conscience Alley



Use bullet points to note your ideas.

Stay ideas…



Use bullet points to note your ideas.

Go ideas…



I believe that Kester Jaynes should stay because: he is 
obviously ill if he believes he is talking to an insect; there is no 
way he will manage to get past all of the security that is at 
Spectrum Hall; and he has nowhere to go even if he were to 
escape. 

Create this type of text with the children from their lists 
showing how ideas can be extended and a list can begin with 
a colon and separated by semi-colons. 

Shared writing 



 Begin to learn model text with actions based on text 
maps – ensure copy is in school handwriting policy 

 Highlight semi-colons as will be a focus coming up 

Reminder to now have opening 
model text on washing line



 Learning objectives

 I can recognise how movement and imagery can be 
vividly created through power metaphors and 
powerful verbs. 

Monday Week 2



 Black flood  (cockroaches)
 Black ball swivels (camera)
 Grey curtains (moths)

 Swarm / dissolve / scuttling / rears / rattles / clang 

Metaphors / Powerful verbs



 Working as groups over obstacles. 

Drama activity



 Learning objectives

 I recognise different techniques for creating tension 
and imagery. 

Tuesday Week 2







 Text mark where you see effective examples of these that 
create atmosphere or imagery:

 Simile;
 Metaphor;
 Onomatopoeia;
 Powerful verbs;
 Adverbs;
 Varying sentence structure;
 Alliteration;
 Dialogue. 

Copies of p37 – 48 



 Learning objectives

 I can sequence and summarise events. 

Wednesday Week 2



Story Mapping

Summarise 
the key 
events so far 
in Part 1.



Identify Kester’s escape on the map.

 Consider Stone 
Enterprises likely 
reaction to his 
escape and the 
disappearance of 
The Doctor?

 Consider how Stone 
Media might want 
to manage the 
situation and how 
they would want to 
report this. 



Spin

 Consider the 
chronology of events 
from Kester’s escape to 
falling off the cliff, how 
could these details be 
manipulated to best 
serve the purposes of 
Stone Media? 

 How would they 
describe Kester and his 
actions? 

 In what light would 
they want to portray 
The Doctor? 

 How would they spin 
the reporting of his 
actions and intentions?



Predictions?  Update your Role on 
the wall?

What more 
do we know 
about 
Kester?

Where 
might he 
head to 
next?



 Learning objectives

 I can compare and contrast settings. 

 I can recognise language that evokes emotions. 

Thursday Week 2



Where do you 
think they are?
Justify your 
choice.

P. 70 What is this place?



 Do a gallery walk and compare settings created here 
to those in Spectrum Hall. 

Draw the setting.



 Learning objectives

 I can recognise the impact of facial expression, 
prosody and body language for creating either 
positivity or negativity. 

Friday Week 2



Positive and Negative views of Kester.

Read to p. 83



 Kester 

Drama

 Stag 

 Wolf pack 



 Begin to learn model text with actions based on text 
maps – ensure copy is in school handwriting policy 

 Highlight semi-colons as will be a focus coming up 

Reminder to now have build up 
model text on washing line



 Learning objectives

 I can understand the motivations of characters.

Monday Week 3



 ‘…nuzzling the cub softly on the top of his head’. 

Read to p 113



Consider…
 The wolf cub’s motivation for joining. 
 In what ways he could be an asset for the group and the 

mission. 
 What threats he might pose to the group and the mission. 
 Should the stag have consulted the group before welcoming 

the wolf cub? 
 Do you think the group would have welcomed him so freely? 

Discuss the wolf cub’s decision to join 
the stag and Kester. 



 Reflect on the concept of leadership, its challenges and 
difficulties of decision making on behalf of a group. 

What would you have done as The Stag?

Leadership…



 Learning objectives

 I can recognise how outward actions can hide inward 
feelings.

Tuesday Week 3





 Polly

 Sydney

 Kester

Freeze frame the initial meeting.

Read to p. 133









 What are our initial impressions of 
Polly? 

 What do we know about her?
 How does she view Kester? 
 What do we know about her 

outward appearance and her 
inner thoughts and feelings?

 How does what she thinks on the 
inside differ from how she 
portrays herself on the outside? 

 How might she be feeling when 
Kester arrived? 

 Is she threatened by his arrival or 
relieved? 

 What thoughts and questions 
does she have? 

Role on the wall - Polly



 Learning objectives

 I can sequence events.

 I can summarise events. 

Wednesday Week 3



 Add to your story map.

 Sequence the key events that have taken place so far.

Read to p. 159



 Escaped from Spectrum 
Hall

Events so far…



Met The Wild

Events so far…



Travelled to find the 
cure with Polly

Events so far…









 Consider the implication of the key revelation.

 What would happen if this information was revealed to the wider public?

 Why would Facto lie about something so significant? 

 What purpose could it serve them? 

 How are they likely to communicate the recent developments in Kester’s story? 

 What would they report if there had been sightings of Kester with the wild? 

 How might they use this to their advantage? 

 How might they manipulate the developments and report this to the public? 

‘Facto are lying to you all. Humans 
can’t get the virus.’ 



 Learning objectives

 I can recognise how concise sentences can express 
the loss and grief a character feels. 

Thursday Week 3



 Discuss your thoughts on what happens in these 
chapters.

 How did you emotions vary at different points.

 When was Kester feeling elated, guilty, determined, 
angry, at peace?

Read to p. 184



The loss of Sidney has a profound effect on Kester, this is shown in is inability 
to express his grief and guilt. 

The wolf cub’s disappointment further compounds this when he curtly states, 
‘The cat. You lost the cat.’ 

This careful and succinct choice of words is particularly poignant in this 
moment. 

Grief and guilt…



 Choose a character to be in the hot seat.
 Ask them to explain how they are feeling at losing 

Sydney.

Hot seating…
Polly, Wolf-cub, Kester, Stag…



I could not save her 
Time and tides dragged her under 
Guilt etched on my soul 

Discuss this Haiku and how it expresses Kester’s emotions 
at the loss of Sydney. 

Emotions captured through poetry.



 Begin to learn model text with actions based on text 
maps – ensure copy is in school handwriting policy 

 Highlight semi-colons as will be a focus coming up 

Reminder to now have problem 
model text on washing line



 Learning objectives

 I can use

Friday Week 3



‘What I thought only a stag could do.’ 

Reflect on the decision that Kester is facing. 

Read to p. 191



 In groups, consider the different perspectives and 
expectations of leadership, thinking about the following 
points and referring back to the text to justify opinions. 

Perspectives and expectations of 
leadership…



Explore the change in the relationship between Kester and the Wolf cub as he 
becomes the Wildness. 

After starting out as sworn enemies, what has happened that has enabled them to see 
the world in each other’s eyes? 

Explore the shared importance of their fathers, looking at the change in circumstance 
around their leaving their fathers. 

The wolf left of his own decision, Kester was taken away. 

Why is Kester reluctant to talk about this with the wolf? 

Read to p. 200



 Learning objectives

 I can infer and retrieve information from a text to 
understand a character’s motivations. 

Monday Week 4



*I do not like this woman or her smell, Wildness* 

Do you think Polly was right to trust Ma and reveal everything to her? 

Read to p. 218 



To trust Ma or to not trust Ma?

Hold a debate and then vote.

Give a reason for your choice of 
vote.

Conscience Alley…



 What do we learn about Ma and her intentions? 

 Does this reinforce or change any of your opinions? 

Read on to p. 235 



Role on the wall - Ma



Summarise what we have learnt about Facto’s involvement in 
the virus.

What does Ma think of Facto? 
Why do you now think she is keen to look after Kester, Polly 
and the wild? 

Look carefully at the last line of the chapter ‘Professor Dawson 
Jaynes’.

How will Kester react to this? 

Predictions and reactions…



What will Kester be feeling at this point? 

Professor Dawson Jaynes



 Learning objectives

 I can use illustrations to represent power dynamics 
within texts. 

Tuesday Week 4



 What connections can you make to other stories you 
have read or watched?

Read to p. 243







Connections to the scene of Aslan’s death. 

Consider the use of language, and the two heroes 
maintain their dignity against the jeering mob. 

Re-enact the scene in The Last Wild, from p239-243, think 
about how to achieve the sense of wild hunger that the 
mob feel against the dignity of the stag and the horror of 
Kester and Polly. 

The Lion, The Witch and The Wardrobe 
– compare and contrast



 How do we know the hero is Aslan? 

 What has the illustrator done to 
draw our attention to him amidst 
the chaos of the mob?

 What impact does the composition 
have on our understanding of the 
power dynamic?

Power of 
illustrations…



 Create your own illustration of the mob scene in The 
Last Wild, drawing on what you have learnt. 

 You may choose to limit the palette to black, white 
and red to mirror the other illustrations in the book.

Illustrate…



Think about these aspects as you listen…

Read to p. 268



 Learning objectives

 I can recognise moral aspects of character decisions. 

Wednesday Week 4



 Add the most recent events to your story boards.

 Consider Kester’s leadership of the wild. 
 What challenges has he faced? 
 How has he overcome them? 
 Has he lived up to the responsibility? 
 What was integral to his success? 
 Could he have done it alone? 
 Think about the trust that is built within the group and how this has been 

formed, especially with Polly and the wolf cub. 

Story board update…



 Add the events as you listen to your storyboard.

Read to p. 303



Discuss the sequence of events leading to Skuldiss’s death. 
Reflect upon Kester’s actions and whether they were proportionate. 

o To what extent would you go to protect a loved one or a principle you hold dear? 
o What prompted such rage within him? 
o Why do you think the author chose this point in the story to be the first time that Kester 
expresses rage? 
o Do you think he was fully in control of his actions? 
o Why does Kester refrain from killing Skuldiss? 
o Is violence ever an appropriate response? 
Why do you think the stag reacted differently? 
What distinguishes Kester and does this reinforce his position as leader? 
What might the consequences of Skuldiss’s death be? How might Stone react? 

Proportionate?



 Learning objectives

 I can respond personally to a story and giver 
justifications for opinions. 

Thursday Week 4



 Tell me…

 Likes?
 Dislikes?
 Patterns?
 Puzzles?

Read to the end



 Part 1 – Spectrum Hall
 Part 2 – What is this place?
 Part 3 – The man with crutches
 Part 4 – The wildness
 Part 5 – She knows your father
 Part 6 - Welcome to the city

Your task is to think what Part 7 may be…

Story board completion















The Last Wild is a 
trilogy.

Kester’s story 
continues, but how 
would you continue 
his story?



 Begin to learn model text with actions based on text 
maps – ensure copy is in school handwriting policy 

Reminder to now have resolution and 
ending model text on washing line



 Learning objectives

 I can use knowledge of a story and an author’s style to 
continue ideas in the same theme. 

 I can collaborate.

 I can share ideas.

 I can edit and improve writing

Friday Week 4



 Plan for next part  (Book 2)

 Shared writing opening together as a class and then 
in small groups using class plan write build up  

Shared writing 















 Learning objectives

 I can collaborate.

 I can share ideas.

 I can edit and improve writing.

Monday Week 5



 Using plan edit and improve a group’s build up and 
then use class plan to shared write problem

 In groups children to write resolution from class plan

 Come back together to write shared ending from 
class plan 

Shared writing 



 Learning objectives

 I can plan and draft my ideas.

 I can talk through my ideas with clarity and 
confidence. 

Tuesday Week 5



EbndingResolutionProblemBuild-up Opening

(Picture)

(Notes)

Planning – once done, talk through 
and offer support to a partner. 



 Learning objectives

 I can write in the style of an author.

 I can check my writing is in 1st person and present 
tense.

 I can edit and improve my writing. 

Wednesday Week 5



 Learning objectives

 I can write in the style of an author.

 I can check my writing is in 1st person and present 
tense.

 I can edit and improve my writing. 

Thursday Week 5



 Learning objectives

 I can write in the style of an author.

 I can check my writing is in 1st person and present 
tense.

 I can edit and improve my writing. 

Friday Week 5



 Learning objectives

 I can recognise a shape poem.

 I can recognise emotive language.

 I can give personal opinions with justifications. 

Monday Week 6



Genre objectives 



Model text

Learn with actions from text map.

Have on washing line written in school’s 
handwriting policy.  



Tell me…

Likes?
Dislikes?
Patterns?
Puzzles?

When in the story is this poem written?

What emotions are being shared?



Performance time

In groups, work on how this could be 
shared.

Think about dynamics (volume), tone, 
use of instruments, body language, 
facial expression and audience position.



 Learning objectives

 I can recognise how language choice creates mood 
and atmosphere. 

Tuesday Week 6



 Flick
 Slip
 Last look
 Deep breath 

Language choice…



 Black flood
 Swivelling
 Swarming
 Silence
 Stamping
 shouting

Language choice…



 Thundering
 Scramble
 Tumbling
 Diffing
 Slipping
 darkness

Language choice…



 Plunge
 Explode
 Turning and tumbling
 Spitting

Language choice…



 Barks

 Flicks

 Lunges

 Fall

Language choice…



How is the 
ending of 
the fall 
reflected in 
how this 
poem is 
presented?

Layout choices…



 Learning objectives

 I can plan my own poem based on an extract of the 
story. 

 I can select words and phrase specifically to create a 
mood and atmosphere.

Wednesday Week 6



 Could choose the section where Kester is carried over 
the land by the pigeons with the writing lifting up and 
almost traversing mountains before landing in the 
wild. 

 Or the crossing of the river and Sydney perishing over 
the edge of the waterfall?

Shared write…



 Think about the mood and atmosphere at this point.

 Look closely at the text from this section.

 Select words and phrases that are effective.

 What others could you add?

 How are you ending this section?  Can you think of how the 
poem will look on the page to support this ending?

Which section of the story will you 
choose?



Thursday Week 6

 Learning objectives

 I can write a poem based on my plan. 

 I can think about how the presentation reflects the 
writing of the story. 



Friday Week 6

 Learning objectives

 I can publish my poem.

 I can offer support to my peers.  

 I can reflect on my learning.



 What have you achieved?
 What have you enjoyed?
 What have been your 

strengths?
 What have you improved?
 What are you going to keep 

working on?

The Last Wild


