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	Throughout history, the Bible has been translated and revised by different languages, theological priorities, and newly discovered manuscripts.  Since the third century BCE, when the Torah was translated into Greek, a chain of revisions was made to reflect evolving scholarship, updated language, new discoveries and different philosophies.  In the Life of Jesus: The Gospel in Brief (1892), Tolstoy attempted to free readers from ritual, dogma and the supernatural to focus on the practical teachings of the original text.   Like Tolstoy, Soren Kierkegaard’s The Lily of the Field and the Bird of the Air (1849) attempted to eliminate dogma and return readers to the text.
	Unlike the revisions of previous authors, Nikos Kazantzakis’s The Last Temptation of Christ (1955) is a controversial reinterpretation on the humanity of Jesus.  Kazantzakis does not seek to proselytize. Rather, influenced by Nietzsche, he recounts a new version of Jesus’s life by creating the model of a man who is in conflict with himself. Highlighting a constant battle between worldly temptations and his divine purpose, Kazantzakis’ central argument is that Jesus is vulnerable, flawed, and thoroughly human.  The greatness of Kazantzakis’ Jesus lies in acknowledging his imperfections, channeling them into acceptance and ultimately embracing his crucifixion as the final act of obedience.  
	Viewed as a literary masterpiece by some (Kazantzakis, lost the Nobel Prize by one vote to Albert Camus in 1957), the novel also novel generated widespread controversy.  The narrative, which is steeped in Greek philosophy and Orthodox Christian tradition, reinterprets the Biblical literature through an existential lens.  Readers who were familiar with the conventional material were outraged because Kazantzakis’ work deviated from traditional depictions of Christ and challenged theological orthodoxy, whereas those who were unfamiliar with orthodox theology, were undisturbed.  
	Kazantzakis claimed that his work was not intended as an attack on faith but as a deeper meditation on what it means to choose the divine over the human.  Others contended that Kazantzakis projects his own existentialist philosophy onto a sacred figure.  Thus, the gap between the two texts haunt each other.  The question then is whether The Last Temptation of Christ is an instructive work of dynamic literature, a masterful reinterpretation, or just an offensive version of the original.
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