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Exectiges 15 (pp 13-16)
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L. Theorists in old t1mes 'Hlomahf these intervels £o be
the most vieas'm:(.
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The perfect unison is the smaijest possible inderial .
It cennet be made gmalfer (i mingshed).
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13 . Minor ™

4. Doubly diminished octave .
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Exetcises 26 (pp.19-21)

1. A %ried 15 three notes wsually the first, thind,

omd $1fth notes of s«wgov‘ or Mimoy sude) Sou‘hA;mJ
{a%eéhero.s a chord.
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2. Tks pitches ave the Rirsd five Pariials of
Lhe evertome Series.

3. The root {5 the princiPal motg of Lhe triag)
from whose scale the othep pitches are derived.
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V- A diminisheo e7ad is made of a Mminoy thivd amd

dimimished £1£Lh above a famdamental (rost).
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Exertises 13 (pp.2%-26)
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Exeretses 28 (pr 3%-35)
o4 4 vii®
2. The raised severtn degree of €heseale vhakes he s i

4 major thiad, The lowered sinth degree chomges the
Su.lorMuU'lhf fvora adimin’»sé«d iu&Awﬂ“N' tiad .

5 The augmented sewnd between Sixth and severth Scafy
deqrees can sound awkwa .
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Exeretses 29 (ep. H'L-lm)

s

L. The end of o phrsse,

'5 n f‘qpid and te'“\POY\A

A gequence of chords that makes a phease.

\f‘j chaw‘s]e ot tonie.
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Exereises 30 (eeH9-52)

Feﬂowmj ate fap le enswers. A hord SPow.wU) rhythmie valng,
M\o\, 1n some cases €lef, are student’s dhoice .
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Execcises 31 ¢ 506)

1. A mote thatis 0t part ofthe prevail ing ahord ( ha"ﬂd%ﬂ) B
2. Qo improve the melodic 5«&11@\7 of {rdividuel Parts,

3 'D_l . , (i f.‘\ \ | | ] | ﬂ: A
e =
. - K A ! f o
a L D S B~ S 6 2 T G S
: d_y dc@lnd ||y Ao
-IL [ ‘J' l"" f & 'l | S
7 = ‘L/ i ’? 4\ 7 r =
T e%ﬂl % T vy T
hl \ ™ h
lnL .F 2| | 1 e

jo——

L - PN
WS s RS T B BTN W)
S T 1T e
e = = =g | ¢
g ) 5 ¢ Iﬂf—;
g 4 ,,#




. T - :
v L T =
SAMPLE Sj; £ 4,¥‘ .‘J-'-'¥ N L’ Jv-
ijy. 7 ‘_&‘ T Py 1 ?—h 1
6
QH Fﬁ—‘———ﬁ_l - -
@V ¢ e — s TV
U 1 T
:é. e —"
Y,:] \' j" E $ .p dﬁ B [/\/
== é e i
¢ & ¢ el F b
y i ¥ ¢ ¢ 5
2 = - 3
SY?M};L.E }\! h L | (W ey
CEaS RS S ES i =
Y11 e —% b
.. Pobd 24,4 8L b 1. y
P e e A gL Ty e e
: R PR
LI Y #

Execeises 33 (pp. €3-69)
1. Ch'w\ge of k‘j by chord proyression.

L. Chord progressions {o artive af bhe new ke
3. 8 brjet (’,hmﬂe of Key that moves om &w?ckiy toanew Rej,

He ’rawt\c{za%iow ha(pens amgre, ZM,‘_CR(& than Modudabion giid usu«dij

)

doed mot Shay - an the mew keyas 1g
A m»u-:fan oy ‘wa.jow (W orX of E wjor).
6. B menor on d#m\ﬁ'or‘ (;V or ¥ of F# am.b\or)..
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g. Tonicization

Cxepeises 3% (op %3-80)
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Exercise B:
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Exercise A:

)

Violin 1
Violin 2
Violin 3
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Violin 3 ||Hs——(—=

Violin 1
Violin 2
Violin 4
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Exercise C:Adagio cantabile
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Exerct&'es 25 (fp.‘ﬂ? -~98)

Soumd pieae as distingd from Sung plece.

2 Four YWINEMENES « f.uetﬂ, sfaw dange jn ty pie, 6‘1“6, {we'{n
3. The Baraﬁue suite
H. Sonata- allegro form 15 a $11\71c WMo Vement 17

four Sectiong: Gxposition, development, Y‘ewpdaiai,«:ow Zod,
coda ,

5. Tnthe exposction, Ehe A theme g in the Tomic while the B Eheme s in o
L@%—t?‘ajtu\j ke‘j) U)M‘&ll\;j the deminawnt |

6. Ina Sonata-alleqro in the mimat WJE the B thewme(s) max be
dn the Mmedjant of S‘ubneoli%t

. The A theme woves mostly stepuise (n lemj phvases. The B
{heme moves b\\)skips (qrpew {0s), 1% wote rhytmieally ogi tated,

And uses Sherfer phrases.
8. “The mwsie of £he exposition [s Varied and Transform &&.

9. The B theme is stabed inthe tondc inthe Yedapitulotion.
10, The instruments take the theme in feverse order.

{1. To draw the Movement 15 a ¢lose.
{2, The code may use repeated cadenceg o emphagize the tonie,

Ererelses 36 (ee. 1o0-101)
1.9/ Bimary form has fwo cmiv‘asfiﬂj thomey stated tarice,
b) The $¢cond theme appeas £ingt inva c‘ev\imsi‘imd h, thew
im the tonie.
R.0) There is no development seéiion.
5) Yt s uswally 1 & Slow tempo,

C) Tt emphasizes vepedition zuh ovnaimertadson rather
thaw thematic 6{@ vé lo Pment,




s Bl

- D eontrastimg Keys ((Btheone in B, B themedn ).

b) arpeggicted acompaniment b A tHeme, ¢hordat
atcompantment T B theme . e
b) A thewme vroves b:f step 3 4hewme bj arPESjﬁm. oW,

K. a) fi/mo welody mote ornamented 4w P‘“fz"z’ ’\ f
b) More )‘hd thmie Varie%d 0 W10 aeconpatavené i pact 7.
C)Vfoh\n MEioda is in B) ’miﬁar,ma—é 'Bl,/mo.ja\(‘.

5 Bb minor (1)

6. The recapitulation of the B thame.

Q_) The B t”]@/ﬂ\e }S ™oTe of h&’ﬁﬂ(l’i?{) Zw poxf >

‘5) T¢ 15 stated dn Bb aajor I Part 2 , Fomajor in port 1,

8. The A theme of £he first movement ,

9. T he f\"f”‘l{k@ *Fi'ﬁu'fe jUSf befpre the Y‘ew.p'laéuza£{ow
0f the £irst wmovewent,

Exercises 3 F [op fo3-10%)
1 Minuet ang Trio
2. Dénce~1ike
. 3/1.[ 7ime
I, /féﬁrmm form.
5. Joke
6. Tt doas nog diffex.

T The ttp has fewer voices
donsbart e.f\dkfh Mt Jathe
*hjﬂ"“\ of the Minuet,

(3 ‘fmsfead of 5'). Aiso)
Trio replaced éhe dotbed
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Exereises 38 (e2-106-10%)
1. Ronde Forem.
7. Somi‘x*a‘ltegM, Theme ard VaviaZions.

a. R.OUM.

L
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T ¥ T viWIMWED T I
W) (bvii)

5. Itis inthe supmediart major (D), not the Lamic.
. Eb whichis the tedative wminot of Gb wojor, a

Significart cadence 4n ban 45 of the sedond
movement. Eb wlgo has a medianZ relafion o

C mingy, Raj of the first statement of Zhe B
theme.

T. The A theme is in 4 Tripled vhybhm for the firs?
kime, vecatling the rhythmof Lhe d theme. This

he‘LPS draw Bhe movement ?f,seé/\e.r U & Gmelusiow,
§. Bar 206




