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PiET MONDRIAN

(1872-1944) Hollahd

Piet Mondriah started as a lahdsCape painter, but by 1906
he was beginhing to turn his landsCapes into flat geometriC
patterns. He believed that all paintings are made of lihes
and colors, ahd broke down aspects of hature into Simple
geometriC shapes. Monhdriah wanhted to Create balanCe and
perfection in his art.

His main ideas that all art should try to adhere to are:
1. Al paintings are composed Of line ahd color.
2. Paintings must be as flat as the surface it is painted on.

3. The simpler the form, the more hearly it is uhiversal.
Hence, the simplest form Of all, the reCtanhgle, must
constitute the sole form if painting is to aChieve university.

4. The only pure colors are the primary ones... Hence they
alohe may be used, each pure in itself.2

Mondrian only used primary colors, (red, yellow, blue),
primary Values, (white, blaCk, grey), and primary directions,
(vertiCal, horizontal).
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Piet Mondriah

Composition with Yellow, Blue ahd Red
(1937 - 1942). Currently held as part of the Tate Collection.
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Piet Mondriah

Composition II in Red, Blue, and Yellow
(1930)
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Piet Mondriah

Composition with Gray and Light Brown
(1918)
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GEOREES SEURAT

(1859-91) FrahcCe

(Georges Seurat lived a short life, only 32 years, but he
Created major contributions to the art world. He began

as ah Impressionist painter (0he who represents the Visual
CharaCter Of subjects or |[ahdsCapes without reCreating
reality). Seurat took Impressionism a step further, adding a
scCientifiC approacCh to his art. He Created his art with dots
Of primary and secondary colors, making the viewer’s eyes
miX them into more Complex colors. Seurat also emphasized
horizontal and vertiCal lines to Create depth ahd movement,
but keeping a formal approach to his work. He painted
shapes that formed representations of his subjects, using
also flat patterns.
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Georges Seurat

A Sunday Afternoon oh the Island of La Grande Jatte
(188¢-1886). Qil oh Canvas. 81.7 in x 121.25 in. The Art Institute of Chicago.
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(Georges Seurat

Gray Weather, Grande Jatte
(2888). Philadelphia Museum of Art.
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PAUL CE6ZaNNG

(1839-1906) FrancCe

Color and the structure that ColOr Creates wWas the focus
of Paul Cezanne. He aimed to not Create realistic or
photographiC art with his paintings. Color was the most
important art element for Cezanne. He believed that Color
dictates space, depth, shapes, light and dark, and distances.

Cezanne developed planhes of color in his art. Warm colors to
the front, ahd cool colors in the back. The combination and
use of warm anhd Ccool colors indiCcate depth ih his work.

Cezanhne also distorted Shapes to portray expression.
ACCurate perspective was hot his goal, as the subject of his
art was hot as important as his representation through use
Of colors anhd shapes.
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Paul Cezanne

LEsstaque
(1883-1885). Qil on Canvas.
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Paul Cezanne

Mont Sainte-Victoire
(1882-1885). Qil on Canvas. Metropolitan Museum of Art.
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Paul Cezanne

The House with Burst Walls
(1892-9¢). Qil on Canvas.
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