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MURAL PERMIT APPLICATION

Date: PERMIT#: Permit Fee: $100.00

PROPERTY OWNER/LANDLORD

Printed Name (First, MI, Last):
Address: City: State: Zip:
Telephone #: Email Address:

RESPONSIBLE PARTY FOR COMMISSIONING MURALIST AND FOR MAINTENANCE

Printed Name (First, M1, Last):

Address: City: State: Zip:
Telephone #: Email Address:
Is Muralist reserving any rights with respect to maintenance or preservation of mural: EI Yes EI No

MURALIST
Printed Name (First, M1, Last):
Address: City: State: Zip:
Telephone #: Email Address:

ADDRESS OF THE BUILDING OR STRUCTURE WHERE THE MURAL IS PROPOSED TO BE PAINTED

|:| Rear |:| Side Exterior wall facing |:| North |:| East |:| South |:| West

DIMENSIONS OF THE WALL SURFACE WHERE THE MURAL WILL BE PAINTED

Width: (Feet) by Length: (Feet) = Square Feet

INSTRUCTIONS

1. The application and permit fee for a mural to be located within the Hinesville Downtown Development Authority boundary are due to the HDDA
office by the 5th of the month. The HDDA Board of Directors will review application during their regular monthly meeting on the 4th Wednesday.
Public comments will be heard during the Public Hearing portion of the City Council meeting on the 1st Thursday of the month. The HDDA Board
will review the application a second time, taking all feedback into account, at their next meeting. The process should be complete within 45 days. If
there is a pending application, and the HDDA meeting schedule has been altered, a called meeting may occur to complete an application.

2. In addition to completing this application form, the applicant/owner must submit the following additional documentation:

a. A scaled, color rendering of the proposed mural;

b.  Photographs of the building on which the mural is proposed;

c.  Artist’s credentials, including photos of previous works, and references;

d. A statement indicating if the mural will be painted on a substrate material or directly on the building. If a substrate is used, identify the mate-
rial and how will it be attached to the building;

e. A statement regarding the type of wall preparation, primers, paints, and sealers to be used;

f. A written plan for routine maintenance prepared in coordination with the building owner for proper long-term care of the artwork.
The plan must address graffiti removal, maintenance of peeling/flaking paint, fading, etc.; and
g.  Astatement addressing how the proposed mural meets each of the ‘standards’ on page 2 of this application.

3. The city officials will review the application to verify that all required information has been submitted. The city official will contact the applicant
with a list of any deficiencies which must be corrected prior to consideration by the decision-making body.

4. Applications for a mural to be located within the HDDA boundary will be decided by the Hinesville Downtown Development Authority. The City
Manager will decide on all other applications for mural permit.

5. The applicant and property owner must be present at the Hinesville Downtown Development Authority meeting to present the application and
answer questions that may arise.

The applicant and property owner affirm that all information submitted with this application, including any/all supplemental information, is true and
correct to the best of their knowledge and they have provided full disclosure of the relevant facts.

The property owner further affirms that he/she is responsible for maintenance of the mural and approves of the maintenance plan submitted with this
application.

Date:

Signature of the Applicant

Date:

Signature of the Muralist

OFFICIAL USE

LEGAL DESCRIPTION:
PARCEL # : ZONING:

APPROVED: [C]Yes [] No
APPROVED BY: PRINTED NAME:

SIGNATURE/TITLE: DATE:
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MuURAL COMPLIANCE STANDARDS

10.

11.

12.

No artist, artist group or other entity may authorize, erect, construct, maintain, move, alter, place, or
attach any mural to a building or similar structure within the municipality without (1) completing a Mural
Permit Application, (2) submitting the proposed mural design for review by the Downtown Development
Authority, (3) securing approval of the mural design and location, and (4) paying the applicable permit
fee. Such a permit shall be known as a “Mural Permit”.

Artists, organizations, or individuals who wish to paint or create a mural must obtain written permission
from the property owner and the support of adjacent property owners and/or businesses prior to receiving
permission to install a mural. Paintings or murals placed on property without the owner’s consent and/or
permission from the City are strictly prohibited and shall be considered illegal.

A mural must be located on only one facade of a building, except when the nature of the business is
creative, artistic, or some other special circumstance is presented.

Murals may not be commercial in nature, and will not be permitted if the content is offensive or displays a
clear and present danger or a breach of the peace. Also, murals may not depict negative images or beliefs
relative to religion, political viewpoints, or other social issues.

Murals are strictly prohibited in traffic lanes. The mural should not cause pedestrians and/or drivers to be
distracted, nor should it negatively impact the public safety and welfare of the community.

Murals must be completed by artists with prior experience, and must be appropriately scaled in
comparison to the total wall surface to be covered.

Any licensed, copyrighted, or trademarked characters or likenesses used on murals must have permission
from the holder or owner of the license, copyright, or trademark.

Murals must be applied utilizing weather resistant paint and/or materials.

The artist’s signature may appear at the bottom of the mural, provided it is not so bold or obvious that it
interferes with or detracts from the artwork itself.

Approved murals should display “Approved by the City of Hinesville” (or similar language) and dated at
the bottom right-hand corner of the mural.

No approval for mural installation will be granted if there are outstanding code enforcement violations
charged by the City on the property where the proposed mural is to be located.

Outstanding debts to the City must be paid in full prior to issuance of a mural permit to any applicant.

Surface Conditions

The condition of the surface to be painted is perhaps the greatest concern. If the structural or surface integrity
of the wall or other surface is failing, the paint will, too. Even a dirty surface can cause paint to fail. To ensure
a successful and long-lasting mural, a prospective mural surface should be carefully inspected for:

« loose or peeling paint

« loose or broken concrete

« cracked stucco material

« signs of water leaks (new or old)

« staining or rusting

« the ability to remove metal screws, anchors, or nails (recommended)

« large cracks

« foreign material, such as plant or synthetic material growing through or being deposited from an adjacent or
nearby source

« bird or bat droppings, insects, etc.

« electrical wiring or other nearby safety and access hazards
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SURFACE CONSIDERATIONS AND
PAINT SYSTEMS FOR MURALS (CONTINUED)

Surface Conditions continued

The best type of surface to receive paint is one that is a raw, unpainted stone or concrete material that is free
of any of the above conditions. Wood, metal, and other materials that are in new or good condition can also
be satisfactory if properly prepared and sealed. If the surface is not new, or if there are any causes for
concern, consult a reputable artist, mason, or painting contractor for further assessment and recommended
treatment.

Alternatives to Working on Existing Surfaces

If your selection of a particular venue demands that you utilize a wall or other surface that is not in
satisfactory condition, you might consider painting on a separate substrate that can be affixed to the surface
either before or after the artwork has been applied to it.

Examples of excellent substrates include, but are not limited to:

« aluminum sheet or panel
« aluminum composite sheets, such as Dibond, Alucobond, or Reynobond
» medium density fiberboard (MDF)

« cement board, such as Wonderboard; cement board is also known as backerboard and is typically used with
mosaic tile murals

« polyester fabric (aka “parachute cloth”)

These types of substrates have been used very effectively for large-scale murals where site conditions
required use of a substandard wall. Painting the mural on a separate substrate is also beneficial when
community members such as children are participating in the painting as it allows access to the full surface
while avoiding creating hazardous conditions that would require climbing a high scaffolding. Another benefit
is that the artwork can be created in a sheltered space, including during winter or inclement weather
conditions.

Utilizing a substrate can also allow the removal and relocation of your mural, on the possibility of the
property changing owners or if the wall is scheduled for future destruction or removal. Some spaces even
utilize a fixed structure that offers the ability to display temporary fabric or vinyl murals in an outdoor
revolving “gallery.”

Substrates should always be carefully installed by professionals, and when the scale might require so,
engineers to calculate weight, load, fasteners, and spacers upon a particular wall surface.

Surface Preparation

Before you start any painting, including priming, your surface should be clean, dry, and free of loose
material.

Make any patches or repairs that are required and allow sufficient time for materials, such as mortar and
cement, to cure and dry thoroughly. If you are working on an existing surface that has been in place for some
time (e.g., not new construction), you should power-wash the wall. Allow sufficient time for the wall to dry
out after washing. Remember that some materials such as masonry will absorb water and “wick” it to the
interior, so even if a surface appears to be dry quickly, give it some additional time.
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SURFACE CONSIDERATIONS AND
PAINT SYSTEMS FOR MURALS (CONTINUED)

Selecting a Paint System

Choosing quality paint is essential to the long-term viability of a mural. A three-part “paint system”
consisting of primer, paint, and final clear coat is recommended.

Primer

First, you must always match the type of primer to the type of substrate or surface that you are painting.
Primer can be purchased at any quality paint retailer. Primers will come in gallon or five-gallon buckets and
they will be labeled as to which surface types they are conducive. Primers are simple and straightforward, but
remember that any paint store will tint the primer to any color for no additional charge. A light neutral grey,
for instance, is typically preferred to a bright white when painting on a large-scale, highly visible/bright wall—
simply for an easier painting experience, or for a particular effect of the subsequent artwork.

The most common surface is masonry of some sort. For this application, a good, time-tested product for large-
scale painting is 100% acrylic artist-grade paint/primer. As noted above, always begin with a power-washing
of the wall, and then apply a 100% acrylic primer made for the same surface type.

For surfaces other than masonry, use a corresponding primer type. There are myriad types for several surface
types, and any good paint retailer can provide advice. A primer that is 100% acrylic, water-based or “water
borne” is always preferred for longevity, clean up, and environmental concerns, but some materials, such as
certain metals, may require a different type of primer. Consult with a paint supplier about the specifics of your
surface if you have questions.

Primer can be applied to the surface by spray, roller, and/or brush. Roller, combined with brush, is the most
typical and usually most effective method. Choose a roller type based on the surface texture you will be
painting. Spray rigs can be rented and/or implemented by a paint contractor. Sometimes for rougher surfaces,
or surfaces that have deep grooves or mortar lines, spraying can either cut down on prep time or be the only
good solution.

Paint

When selecting the actual paint, 100% artist-grade acrylic is preferred. Try to avoid using commercial-grade
paint —the type of paint that is tinted on site at the retail store using a base paint and sometimes described as
“house paint”. Artist-grade paint is pigmented at the factory, and the difference is readily apparent when
painting artwork at large scale. The artist-grade paint is more opaque, rich, and vibrant than commercial-
grade paint.

There are many retailers that offer 100% acrylic artist-grade paint in larger quantities made for large-scale
application. Typically, these quantities are gallon and five-gallon increments, but increasingly can be found in
pints and quarts as well. These paints are similar or identical to other artist-grade paints in nomenclature, i.e.,
cadmium orange, dioxazine purple, pthalo blue, etc., and also should have lightfastness ratings that describe
each color’s ability to resist fading in sunlight. Lightfastness ratings of #1 are best, decreasing in resistance
from there as numbers increase to #2, #3, etc. Always pay close attention to reds and yellows on this rating as
you can greatly affect the longevity of your artwork by simply choosing one type of red over another while not
really changing the initial palette at all.

Always use a manufacturer’s directions on paint dilution. A mural painter will always want to make the paint
as spreadable as possible over the large surface while also retaining opacity or creating a desired translucency.
Typically, most acrylic paint manufacturers advise no more than 10% dilution of water by volume. Acrylic
mediums and extenders/retarders can be utilized as well—again, check the manufacturer’s advice on such
things before using, and perhaps utilize a test area before using at scale. Above all, don’t skimp on the paint.
Use quality paint and use a lot of it. Even when translucency is desired, try to achieve the effect by carefully
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SURFACE CONSIDERATIONS AND
PAINT SYSTEMS FOR MURALS (CONTINUED)

mixing shades rather than “washing” the paint over the surface, as one might prefer on a canvas. By painting
as much as possible with undiluted lightfast paint you will extend the life of your mural by years.

Clear Coat

Finally, the clear coat. There are a few different opinions on the type of clear coat to apply to your finished
mural, but there should not be any argument as to the need of some type of clear final coat.

In order to understand the purpose of a clear coat, think of automobile paint, as the same principle is applied
in both. These are paintings that are outside 24/7. They get rain, dirt, wind, and all kinds of abuse constantly;
they must have a protective coating of some kind in order to last and age well. These coatings not only protect
from the elements and vandalism, but make it a lot easier to clean or repair when necessary. There are even
some UV filtering coatings on the market that would further help keep the piece from fading in the sun. This is
not typically necessary or cost effective when lightfast paint is used, but it is an option on the market.

The most common type of clear coat used on murals is simply a 100% clear acrylic, which is the same
composition as the primer and paint that was used on the mural itself. In this way, retouching can be made
directly upon the surface, with a subsequent retouch of clear coat in a very easy manner over its entire
lifespan. 100% acrylic clear coat is also available in many different types of sheen. You can choose from matte,
semi-gloss, high gloss, etc. Semi-gloss is the most commonly selected sheen, as it most closely resembles the
fresh, undiluted paint itself.

Acrylic clear coats can be applied by spray, brush, or lint-free rollers (always try for the lowest nap for clear
coat) and are typically applied in one to two coats. Only use products labeled as
“non-yellowing.” They are readily available from artist-grade retailers, home improvement stores, and
commercial/residential paint retailers.

Certainly, if you are painting a mural in or on a highly vandalized area or surface, you might want to explore a
true “anti-graffiti” type of clear coat. There are two categories of anti-graffiti coatings: sacrificial and non-
sacrificial.

Sacrificial coatings are typically also water-borne acrylics that create a protective layer between the final paint
and any graffiti that is applied to it. To remove the graffiti, the sacrificial coating is also removed. A new layer
of the coating is then applied to the painted surface to protect the artwork from future graffiti. If you choose to
use a sacrificial coating, always test it on a sample area or mock-up to make sure that the removal technique
works without damaging the artwork.

Non-sacrificial coatings create a “scrubbable” barrier between the artwork and the graffiti, and traditionally
have been two-part epoxy paint systems. This allows graffiti to be removed without removing the coating.
Epoxy systems can contain very harsh chemicals and should be used with caution as they can be highly toxic.
They may be even illegal in your state. However, there are increasingly more environmentally friendly
products on the market in many states. It is critical that manufacturer’s instructions are followed and highly
recommended that they are applied by a certified professional.

Be well aware that once an epoxy system is applied to the artwork, there is no going back. No removal or
repair can be made to the painting underneath should you experience spalling, discoloration, peeling, etc.
Regarding discoloration, this type of clear coat may experience adverse chemical reactions to the paint
underneath—sometimes an acidic yellowing, or worse. This type of clear coat should only be used in extreme
circumstances, over top of the highest grade of acrylic paint, and under the highest of professional
supervision.

Always consult your local retailers regarding the availability and proper use and disposal of these types of
products in your area.
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