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SoME ADDITIONAL READING:
The Elements of Style—Strunk & White

POETRY
Structure and Surprise—Michael Thurne
The Book of Forms—Iewis Putnam Turco

Ficrion
The Art of Fiction—IJohn Gardner
Self-Editing for Fiction Writers—King and Browne

NONFICTION
The Situation and the Story—Vivian Gornick
To Show and to Tell—Phillip Lopate

by Adam Gnuse
Additional copies of this zine can be found at

adamgnuse.com
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Tips
for the

Creative Writing
Workshop
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Most all published creative writing you read is ac-
tually the product of the combined work of a vari-
ety of different people.

Often, the author of a novel, poem, or essay owes
a lot of thanks to a community of editors, readers,
copyeditors, and other writers for their opinions,
suggestions, and advice.

The creative writing workshop is the backbone of
that community.

“A Story”

by the Author
her readers and teachers,
editors and classmates,
her husband, friends,
mother and father, siblings, odd uncles,
the woman at the bus stop, her creepy neighbors,
the ghost of her great aunt Eliza, and twenty-
three cups of coffee. Oh, and her dog, Rufus, too.
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For a writing workshop to be successful, writers
and readers must both take their jobs seriously.

Readers

Approach each draft with empathy and attention.
Take notes on the draft about moments that excite
you, or questions you have while reading.

Writers

Turn in a draft that you’ve invested time and care
in. No draft is perfect—that’s why it’s being work-
shopped! But it’s important, to respect your read-
ers and yourself as a writer, to turn in work that
is clean on a sentence level, with well-considered
ideas.

Drafts should always be double-spaced (so read-
ers can write notes) and in serif fonts like Times
New Roman, Georgia, and Garamond (to help re-
duce reader eye-strain).



