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There is always a remainder, always something left out of this
image

Undine belongs to the imaginary order; and, she does not intend
to surrender herself to the patriarchal authority of the symbolic
order. She does not fit in the narrow, limited and predetermined
space of the aquarium. In contrast, she loves the water, the
just water, the indifferent mirror that forbids her from seeing
anything other than herself differently: as the Other. Therefore,
Undine leaves and only her absence remains in the frames
after her departure. An absence that always pokes a hole in the
entirety of the symbolic order that others have succumbed.
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Shahrouz Sadr

Was born in 1355 in Tehran. After studying graphic arts in 1380,
he taught design, sculpture and printing at the University of
Applied Sciences, Visual Arts Academy, and Soura Academy.
Over the years of his artistic activity, he has experimented with
various media such as sculpture (building urban sculpture), print
and design, and his knowledge of the capabilities of each of
these media and his technical capabilities enabled him to cross
the border between media. However, the main characteristic of
his works are always his unique designs, which together depict
his designers mental world.

Shahrouz Sadr does not follow conventional methods in creating
these images. The main design is obtained from environmental
design with pen and paper. Then the designs are scanned
and colored in the digital space and finally painted with oil on
canvas. In addition to the performances on the canvas, Sadns
designs have many fans and followers in the virtual space.
His works have been exhibited in various festivals such as Dr.
Sandouzi Design Festival (2018), Art for Peace Festival (2015)
and various biennials and group exhibitions in Italy, France,
Portugal and South Korea. Shahroz Sadns solo exhibitions «Day
of the Lost» in Shirin Gallery (2015), «Golgouzban» in Iranshahr
Gallery (2018), «Akh» in Iranshahr Gallery (2021 & 2019) and
also group exhibitions in O Gallery (2016), Homa Gallery (2013),
It includes Niavaran Cultural Center (1384). Judging the first
biennial of Iran>s hand printing (2015) and the group exhibition
«Beyond the wall» in the second commemoration of Abbas
Kiarostami (2017) can be seen in his professional artistic
activities.
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Untitled

Qil On Canvas
196 x 300 cm
1402
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Untitled

Qil On Canvas
170 x 300 cm
1402
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Untitled

Qil On Canvas
160 x 300 cm
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Untitled

Qil On Canvas
160 x 300 cm
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Untitled

Qil On Canvas
300 x 196 cm
1402
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Untitled

Qil On Canvas
300 x 196 cm
1402
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Untitled

Qil On Canvas
145 x 300 cm
1403
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