COMMONALITIES BETWEEN US

Harry and | have some major traits in common with the 2 biggest being our artistic skills and
personality. A couple other similar traits are our writing ability and music interest. | just added
some new scans on the bottom of the page. According to Walter Semkiw's Principles of
Reincarnation, skills, talents, personality traits, one's way of approaching life and the way
others perceive you seems to remain consistent across lifetimes. The skills and talents we
acquired in past lifetimes are retained within our souls, and they're expressed or suppressed
based upon the lessons we are destined to learn per lifetime.

https://reincarnationresearch.com/principles-of-reincarnation/ First, I'll focus on personality traits

and approach to life by providing scans from books and magazines which show consistent
proof of the sort of personality Harry had. That will be followed by evidence which supports
our similar writing ability and interest in music. We're both shy, quiet, introverted, like to be
alone, private, dislike divulging much about ourselves. Not very admirable qualities, | have to
admit. Sure is tough to make friends! Regardless, every time | read a description of Harry's
personality, | had an odd sensation they were talking about me--an intense deja vu reaction,

but specifically a sick feeling in the pit of my stomach.

After 1928 and into the 30s, Harry was no longer a big star and his ego humbled
considerably. He learned that with fame comes a tremendous amount of problems and
expectations. I'm including a few quotes from Harry which demonstrate his new approach to
life based on his negative past experiences. | share a similar approach and have a tendency
to avoid the spotlight, sometimes going out of my way to do so. | believe this is a holdover
from Harry's life. This is why I've never gone public about this reincarnation thing...it will
attract attention, which is something I generally try to avoid doing. And | would've kept it
secret if it weren't for the rather loud and persuasive "voices" coming from my spirit guides
who've been urging me to make this website. When a higher power and its messengers
inspire you to do something, it's usually for a greater good than we can ever fathom with our
short-sighted human brains. So Ok, I'm game. In typical Langdon fashion, I'm also temporarily
avoiding sharing the story about how | discovered this past life just because it's so personal,
but I'll eventually get around to it. That'll be the last section | add to this website.


https://reincarnationresearch.com/principles-of-reincarnation/

EXAMPLES OF SIMILAR APPROACH TO LIFE

- Stardom Doesn’t Matter Now

“AS it is, I am starting back. DPictures are

where I belong. I don’t especially care
if ’'m mever a star again. I pity people who
grub and grab—the actors who think the world
has come to an end if they're mot in every
close-up.

“I am much happier now—I'm down to
earth; to the essential values of living. I
enjoy having carpenters shake me by the hand.

I get a thrill when the prop boys greet me with

the old familiar ‘Hello, Harry.” I didn’t have

that friendliness when I was a star—I haven’t

had it since those happy and peaceful Sennett

days. Somehow, stardom lsolated me, removed me irom
human contacts.

“In reahty I don’t care how small my rél&s are, as long as
they give me a chance. And I hope to have time for other
things, for art lessons and music and books. I am not afraid
of people any more—or even injustice. I've regained my old
assurance, my faith in myself. If it’s in the cards that some
day my name will again be 1mportant-—that‘ fine! If not—
I’ll be content.”

Taken from 1932 Motion Picture Magazine. See downloads section for entire article

eral productions as an actor. He had a whimsical bit as a minister in There

| Goes My Heart (1938), a part that Mabel described as “an earth-bound
angel! befitting Harry’s gentle personality. His fleeting appearance
prompted a News-Sentinel reviewer’s amazed observation of the audience’s
reaction to Langdon, who had not received any prescreen billing for his
part in the film: “When a shy dough-faced little bundle of frustration
stepped on to the screen in those final reels, the audience burst into one
round of applause. Yes, Harry was back. They hadn’t forgotten him." The
reviewer astutely connected Langdons newfound popularity with the idea
that he was in a better place and enjoying another kind of wealth: “He has
found a wife who stayed by him, uncomplainingly through the bitter years.
He has become the proud papa of a curly-headed son who thinks his dad
a world beater. He has found the real way to contented living even on
almost nothing a week, and has been given the chance to learn a precious
lesson few of us are ever given. And he isn't going to mss it over lightly. He
hogeq he' l never hecmne 2 blg atar agam in pu:tum,
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1938 News Sentinel quote (pg. 249 Oldham, King of Silent Comedy)



All this business of being a big shot—I've found it really doesn’t
mean much after all. It wasn't many years ago that my name was
in lights emblazoned on billboards in huge letters. Certainly, it
was pretty swell and all that. I can’t deny that [ enjoyed it. But Fate
or whatever it is played tricks with me. I sat around relaxing and
writing and sculpting for quite a while. That became tiresome, so
I decided to go back into pictures.

They're not feature length any more, but that’s nothing. And
they've taken away the sloppy clothes that were so much a part of
my character and are dressing me up like a fashion plate. That’s
not so bad. I rather like it.

And last but not least, if I didn't have anything else to be ridic-
ulously happy about it wouldn't matter at all, for I'm going to be a
father pretty soon! That's enough to take care of any amount of
unhappiness that might come along.

1934 LA Examiner quote (pg. 209 Oldham, King of Silent Comedy)
SIMILIAR PERSONALITY TRAITS

43, Ibid. Bonner supports the idea of Langdon’s inherent insecurity. A similar
_éservalion was echoed by Langdon's former costar Gertrude Astor in Victor \
[ Scherle and William Turner Levy, The Films of Frank Capra (New York: Citadel
| Press, 1977); she paints a bleaker picture of his personality, which seemed to be a
detrimental hybrid of insecurity and arrogance. These reflections create a strik-
ingly contradictory picture of a man smitten with all the luxuries stardom could
offer yet who craved isolation from his creative team to (perhaps) understand him-
self better. According to Astor: “Harry Langdon was a funny little wordless man.
He would never sit near anyone on the set; indeed, he would wander a block away
and sit alone on a bench until Frank Capra needed him for a scene. Although a star,
he acted like a non-entity” When Astor asked him why he chose to sit by himself,
he reportedly answered, “Oh, I like it. I don't like people. I like to be alone and
think” Astor concludes by drawing a striking contrast between the two key figures
at work: “Frank Capra, so young and so serious, and Harry looking at you, blink-
ing, those pale blue eyes, and then glancing over his shoulder to make sure you
weren't following him into his private world of silence.” One side of the equation

1977 Gertrude Astor quote, a year before | was born (Oldham, King of Silent Comedy pg.
316)



One possible contributing factor to Langdon’s problems was the certain
respect in which Langdon can be said to resemble the comic character he
impersonated. Langdon seems to have been in some ways out of touch with
his circumstances. He apparently had difficulty communicating with peo-
ple other than a small group of family members and longtime friends. Yet,
according to several articles based on interviews with Langdon, he was
highly susceptible to personal criticism or criticism of his work by anyone.”
Langdon is described by those who knew him well and by those who hardly
knew him at all as quiet, introverted, and even antisocial. Among those who
hardly knew Langdon at all were most of those who worked with him every
day during the production of his films, both silent and sound. Langdon did
not socialize with them off the set, and during the making of his features,
he was completely preoccupied with the films’ production.

Langdon’s offscreen behavior might easily have led some people to iden-
tify him with the childlike character he impersonated on the screen. He is
often described by columnists in newspaper stories and fan magazines of
the period as “not a fluent talker” and “a tough bird to interview.”

W e e LR

Joyce Rheuban, The Comedian As Metteur-En-Scene pg. 184
Ly,

Although a star and one of "the
higgest of his kind, Harry Lang-
don is not even an actor during
an interview.. To get him to falk
the interviewer may often belicve
‘it necessary to do the acting. Then
Langdon: will detect it and clase up
like the. proverbial clam. Loose
limbs, plain’ lahguage and plenty
of cigar smoke seem to get the
best repjies from Langdon. Then
his enthusiasm ' asserts itself and
You see before you an entirely dif-
ferent face. It is the Langdon ns
he really is, Sheer animation be-
cause it's the job you're asking
him about and not a lot of ques-
tions about himself which would
cause many others to preen them-
selves for their best lingo, And ¢
Langdon opens up and tells vou
about that job. And, incidentally,
when you are beginning to lcarn
a lot about the man Langdon quite
suddenly becomes aware that in
talking about the job he is talking
about himself. An-abrupt apology
for being “epotistical” is usually
followed by Langdon firmly clamp.
ing his Tips together, It is more
smoke, looser limbs and even
plainer language hefore you can
- convince him that you are not in-
terested in him:,that all yon want’
is to know about the “job.”
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March 1927 Moving Picture World , interviewed by Tom Waller



Flame. Although he relished fame and fortune, he sometimes gave signais

B,

: ; : . X il T ———— :
that he considered interviews an invasion of his privacy. He was labeled a

“modest clown” who found answering interview questions pointless; he
perked up only when discussing the technical aspects of his work. Anyone
seeking the man behind the comic persona found a curious mix of person-
alities: an intensely private man who was reticent when answering ques-
tions, an outspoken “academic” (informally educated through experience)

Oldham, King of Silent Comedy pg. 150-151

In her isolation, Rose still pined for her stillborn son, and ner remeay
[ for grief and depression was to host extravagant parties for Hollywood's

upper crust. Despite being a public figure, Langdon was an intensely pri-
vate man. Partying triggered his extreme shyness and added to his resent-

——— e

ment over having so many “strangers” in his home, including his in-laws,

Oldham, King of Silent Comedy pg. 100

OUR WRITING ABILITY & MUSIC INTEREST

: '_I'EE‘ LAKGDUNS FRESEN'
A couedy speclaculsr.fravesiy on kewmsséar Motering,

Inuitlea
YA HNighi On .The Goulevord,"
Sceng Loulevard,liew York City
.Time, s = Midnisght -
- Coaractars.

hatie Speedington, Rose. Langacn
.Johnia Flat-tire, Hurry Lensdon
Folicenan I
faiter .Tulley Langdon
Chauf feur.

Act runs from 15.1t0 20 zinutes, wrillen by Harry langdon.
Scenery, Aulomobiles, nud.wick siufi used.iu,ihe ACT
are palnted snd built Ly, The Langdons. ;

Curtain rises slowly with lively music, gong 0iil staze.
represeniing . tonn clock sirikes. tielve.  the scene is a
arop.in. taree,represeniing a voulevara with sireel lamps
lluminaiea frow back with éleciric lighis,a sel cale on
lettl ot siaze (looking irom Avgitorauz ) wilh sei lamp pos
_a1.1ibe corner oi Cale. A-seiwell is on.1he righi wiin laz
jost on.1op , and & horses.nead siicking oui of wall

.10 regreseni a founiain. & blue light trop Audiierius flce
.1ibe slape 8S curlain rises, inen Johnie ana Haile enier
frow leii sisge in a while.ilcuring car (prop) wilh e
search light on Lroni enu ol Anio, and four ciierni kipas
Auio.borus atacied.io.ibe siue of ihe Aulo, one is & Lass
_horn anoiner a-very small horn wilh a very.Ligh.lone,

ana. one french. lorn.tsni produces tour diftereni noles
while pressing bulb. a.wol cox on.ibe runing toura,

,ivo repular hesd lignis iluminaies with eleciric lighis.
zeseef a prop.dog is.uiea we hina Auiocouile, Kaiie is
sealed 1n,ine Lack seul , Johnie as.ihe Chauiieur. 4§ cer
eniars Johnie ulows.ihe Serene on ironi of huw. as. ibe
futo s10fs all 1ighis come up (lights were oui as curiain
rises,) Kalie looks aCout. her leughing,

Katie,~——- {¢alling ) Johnie," Johnie," (ibird. iime 3
loud ) JOENIE,"
Johnie,--——( & droll eccentwric cozedian ) looks around -
__.towards aodience)-- --- Whaiie,”

halie.-;--_—_- Joknie were we scorching,?
Johnie.---—— Ko,

and puts 1t in hins pookot, walke around in ITONEL OI var,

oranks with hic right hand as if in o hurry to get nway.
Qoto tired of oranking with his right bsnd, used his left

with right hand on hip, cranke engine rackwards, then starts

to orank with his foot. (Orchestra starts music playing
ipitating hand organ, Johnnie oranka to the time of mupio,

tekos his hot off as if anking for a oollootion,}

EATLE.
Why Johnn)" you told me you had & self starter,
JOEBNIE,
Ho, I bave a combination amtartfer. (with ﬁ;;i on front of

hood, starts turning es 1f tryimg to find combination.

Losas combination, studies for o minute then raises muto-

A e ———— i

mobile guard up whore combination is hidden and chalk marks-

goes back te combinmtion but refuoes to work o Johnnis

nhakoo onr, jar of the oar starts en, &, Jolmnie getam into

aar, smiling to Eetie gets prepared to stert, engine tagk

firen, nuto guardns commence to shake, Jolmnie gets oumt wn-

able to understaond what 4t is.) (epesaking to Eatie} I think
my oar has deliriume,
me,
Well Jolmny may be your engine's oold,
JOENHY,
It must be, look at it shiver,
mABIE,
Oh, it's a six oyolinder, fon't 1t?
JOEENIE,

Tup, six eyolinder,(orshks car, engine starts, Jokmnie gote
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into aﬁ, top of hood flice open, engine Jjumpa out on stage)
| mAmIE, .
And you told me there Were six cylinders,
JOBNNWIE,

They were sick but I guess they'rs desd now.
; EATIE.
Why dces it always act like tblie?
JOHENIE.
o, only when I try to start it up.
Well, what's the zatter? :
JOENEIE,
Ok, I know what's thes matter sll right.
EADIE,
¥ell whai im 1%7
JORNBIE.
There's momething ¥rong with 1t,
EATIE.
Well I think you kave a leak in the gasolene tank.
JOHEBIE.
{Looks into bood with 1it mateh } Mo there's no leak in the

ges tank. [Johnny oranks car sgain, then runo off to one side,

bolding his ears expeoting another explosion but the sngine

rune all right. Johnnie starts to get 4n car, Eatie 'P'ml’.il
EATIE.

Pick up the engine, Jolmnie. (Jobnnis stoops over to piok up

._en, nQ a8 he does, o large flame of fire shoots off from mide

of osr, hitting Johnnie in sest of pants, Johnnle runs arownd

Evidence of Harry's writing ability goes back as far his days in vaudeville. In Hayde & Harter's
LITTLE ELF book, on pages 603-645 are copies of the scripts Harry himself wrote, typed up
and submitted to the Library of Congress for copyright protection from 1912-1923. Here are a

few samples .

WRITER'S
FADIGES 1

Avgust, 1911

~

Chasing Laughs

b Hidig Lamgiles

Writers" Wives

by Dias ol Mo

Technique of Successful Sinning 1

[P ROTARY [Py ee—

Harry wrote an article for Writer's Digest magazine in 1931. Ebay auction which I lost. Wish |
had this article to share.



Harry in 1938, when he was working as a scriptwriter for the Hal Roach studio. He was hired
by Stan Laurel to write gags for four Laurel & Hardy features (BLOCK-HEADS, FLYING
DEUCES, A CHUMP AT OXFORD, SAPS AT SEA). Script on the desk is from TOPPER
TAKES A TRIP. Harry also co-scripted ROAD SHOW and he received screenwriting credits on
several Columbia shorts. Photo from my collection.

CM: Did he talk much about the creation of his
comedy? :

ML: Not too much. He wasn’t the type to bring
his work home with him from the studio. When
he’d be making a film, by the time he got home
he'd be ready for dinner and a quiet home life. He
really wanted that normal, average home life.
He'd relax by playing the piano. Sometimes he
would sitdown at the typewriter and start writing
gags or thoughts. He also wrote stories, hopefully
for magazines or newspapers. I still have five or
six stories that he was planning to do something
with. But they were never published. But he was

Quote from Mabel Langdon 1997, evidence of Harry's writing proficiency and creativity, as

well as music ability. (Cult Movies Magazine #22...whole article available in Downloads page)



When he was not working on a film, Langdon drew, sculpted, or wrote
treatments for scripts. Some of his stories, including “Stop that Corpse,’
“The Wizard of Main Street,” and “Let Her Go Gallagher,” were not timely
or were better suited for feature-length films rather than shorts and were
rejected by the studios. Despite the rebuffs, Langdon held on to his sense

|

11. In her interview with Thomas D. Arnold for the Nebraska Film Project, °
May 4, 1981, Mabel Langdon indicates that Harry had started to write his memoirs
and must have written thirty or forty pages when, one night, he tore them all up.

She reflected: “Some people say “We can't understand why you don’t know more
about Harry. If I had [those pages], then I would have known much more aboui
him. But actually my life with Harry started, the way I feel about it, when we were |
married. That was OUR PART. His past was his past. Being married twice before,
didn’t want that to enter into [our life]” /c

More writing evidence ...(Oldham, KING OF SILENT COMEDY pgs. 243 & 328)

Now here is evidence of my writing. | enjoyed writing stories from a young age and still have
my story from 1992, which won a Young Author's award when | was 14. It features two
cartoon guinea pigs who had personalities very much like Laurel & Hardy's screen personas.
I had just discovered silent films on TV (a show called, "Dead Comics Society" on The
Comedy Channel in 1990 - hosted by Robert Klein) and Buster Keaton became, and still is,
my idol. | was inspired by the silent comedy | was watching, so | imagined my guinea pigs in
all sorts of funny situations. Then | began a 6 year hobby of writing and sketching my ideas in
notebooks for future use. | was doing this daily, while | was in class during my high school
years and a couple years into college, so roughly 1992-1998. | have 4 notebooks, 160 pages
each (640 total). | didn't see my first Laurel & Hardy film until December 1994, yet these
guinea pigs | daydreamed about obsessively since 1992, and wrote gags and stories for,
acted very much like them. Was | sub-consciously remembering writing for Laurel & Hardy or
remembering typing up those vaudeville scripts? | don't know where the motivation to write
comedy ideas came from or even what was fueling my imagination. | shot a video to show the
extraordinary amount of writing | did. | didn't plan on talking so please forgive my informal
manner of speech. My memory was a little foggy and | couldn't remember the year | saw my
first L&H film ...it was December 1994, not 1996. Then AMC began showing ALL of L&H's
sound films in early 1995. "Dead Comics Society" TV show did air THE STOLEN JOOLS in
1990 | remember, but that was the only L&H film they ever showed and their scene was less



than a minute. They also showed Harry's TRAMP, TRAMP, TRAMP and LONG PANTS but
those didn't have an impact on me. You'll find out more about how | made the Harry Langdon
past life connection in the MY STORY page coming soon. Have a look at the video. It's 9
minutes of me flipping through my notebooks and reminiscing, very off the cuff.

Notebooks video URL : https://youtu.be/qX-tfVhJIRJI

My 4 comedy notebooks 1992-98. This photo doesn't convey the 640 pages worth of writing |
did. Please watch the video above. Here are a few links to some very amateurish animation |
did in college in 1996. Gags were taken from these notebooks.

SR AZesanttps://youtu.be/kxX-Ey3Vuzs
R ANttps://youtu.be/TboMpDDIDDQUE

My final film was over-exposed. You can see my drawings better in these Genie Lamp Pencil

tests: [QITOSWIANIOISI (SN eISVRSCISNIBII WA It took 8 hours to shoot 3 minutes worth of

my drawings!



https://youtu.be/Xx98JDK1zE0
https://youtu.be/TbMpDDIDDQU
https://youtu.be/kxX-Ey3Vuzs.....
https://youtu.be/qX-tfVhJRJI

| wrote this in 1992 when | was 14, 3 years before I'd ever seen a Laurel & Hardy film.
Chester was the bigger, bossy guinea pig and Charlie was the smaller, dumb one. Notice |
describe him as, "dumbfoundedly scratching his head" which is a typical Stan Laurel
mannerism. "Uh, oh" is a phrase often uttered by Harry in his movies and he types it in his
Vaudeville scripts, as well.

Here is a still shot from BLOCK-HEADS (1938) one of the films Harry worked on with Laurel &
Hardy. This drawing from my book reminded me of this scene. | imagine Harry was around



witnessing this scene being filmed. Remember, | wrote my book 3 years before I'd ever seen
a L&H film.
MY MUSIC INTEREST

Usuale when he first got up in the morning he would wear a
robe. He was usually up very early doing his sketching or drawing
and . . . he was quite a musician and would be playing the piano in
the middle of the night and just had to keep his mind going. We

Quote from his son, Harry Jr. Harry was a prolific musician and could play many instruments
including the banjo and piano. (Oldham, KING OF SILENT COMEDY pg. 248). | have never
tried to learn to play any musical instruments though the idea is appealing to me. | do seem to
have retained a voracious appetite for ragtime-era music. It stirs my soul...really invigorates
me.

Long story about how | was introduced to ragtime and pop music from Harry's lifetime, early
1900s. It was all a series of happy accidents. At 16 in 1994, | bought my first ragtime CD and
was hooked. | DO NOT like modern music. | fell in love with the music from Harry's lifetime
before | even knew who Harry Langdon was. My favorite time period is the late 1890s to
1918. I've been buying actual 78rpm records from this time period for 15 years. Seeing is
believing. Just go to my Sound Cloud channel to see and hear my record collection. Slowly

adding a few at a time, | have almost 400 records.

https://soundcloud.com/nicole-arciola-674069422
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Harry wrote a few songs that were published, "Lulu” and "Calling All Cars". This picture was

from an Ebay auction | didn't win, hence the watermark.


https://soundcloud.com/nicole-arciola-674069422
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