


Ed meanders through his day-to-day, dosing anti-psychotic medication to help with his myriad mental illnesses, making the 
most of his mundane job. His imaginary friend, Steven, offers helpful daily reminders to assist Ed (finding his keys, combing 
his hair)
while also indulging in Ed’s insidious subconscious fantasies. Steven enjoys showing our troubled antihero glimpses of what 
he could become if he were to succumb to his darker impulses: An unhinged manifestation of a man on the edge of a murderous
rampage, held in check by sheer force of will.

When Ed is forced by his doctor to switch his current medicinal regimen for something stronger, removing Steven from his 
life completely, that the mask of normality begins to slip.

That’s when Ed meets Samantha.

The two become entangled in more ways than one. What starts out as a secret ops plan to manipulate Ed into a modern-day 
Robin Hood, killing the bad for the greater good, turns into a heated love affair of karmic proportions that can only be 
explained by the couple’s unconscious trauma bonding. But after Ed does Samantha’s bidding, he discovers the truth of who she 
really is. Betrayed, he leaves her on his bathroom floor as good as dead but just before the blackout… Samantha gasps.

The metaphor of Ed being trapped inside (parentheses) represents the state of his arrested development, stemming from the 
traumatic events of his childhood which gave birth to his only reliable (imaginary) friend, Steven. As the story continues 
Samantha and Ed play a deadly game of cat and mouse spiraling further into their darkness, but when they become a united front 
by righting the wrongs of the world on their own terms, they emancipate like a couple of modern-day (noble) vigilantes.

Synopsis:



Why, why, why? 
Isn’t that the quintessential question. 
The simplest answer is: We love film making, everything about it, Since, 
since you are reading this, that you are not averse to compounding your 
fortunes. 
That said, there are a few reasons for this particular film, at this 
particular time.  

Why now: Over the past 100 years, the film industry has garnered a 
reputation for being recession proof. While this is not entirely true, film 
and entertainment in general have been able to hold their own in the market. 
NOW has always been the right time to make films. Media outlets and methods 
of delivery are growing exponentially yet starve for content. There has been 
both an explosion of demand, as well as a dearth of production due to COVID, 
All of which provides us the best NOW that there has ever been. 

Why Distort[Ed]: As previously mentioned, Distort(Ed) is a well written, 
compelling story with all the elements necessary for success. A 
psychological thriller with some elements of action, comedy and suspense. 

In sheer gross receipts, adventure, action and drama outperform 
thriller/suspense, as well as horror. However, to be successful, these films 
require an exorbitant budget to support talent, special effects, directors,. 

NOW has always been the right time to make films. The film industry is known for being recession proof, and that has proven to 
be more of less true in the little over century of its existence. 
However, media outlets and methods of delivery are growing exponentially yet starve for content. 
There has been both an explosion of demand, as well as a dearth of production due to COVID.

NOW is the best NOW there has ever been. 

Why Make A Film? 

Films Make Money – and they are just fun to do!!!

Online subscriptions – 1.1 Billion (31% increase over 2019)

Global Home / Mobile Entertainment Market = $68.8 Billion

Cable Television Revenue = $111.6 Billion

U.S. Adults watch 3 hours and 30 minutes of television daily

45% Decrease in film production in 2020 as compared to 2019 due to CoVid

Long Answer:

Short Answer: 



Why, why, why? 
Isn’t that the quintessential question. 
The simplest answer is: We love film making, everything about it, Since, 
since you are reading this, that you are not averse to compounding your 
fortunes. 
That said, there are a few reasons for this particular film, at this 
particular time.  

Why now: Over the past 100 years, the film industry has garnered a 
reputation for being recession proof. While this is not entirely true, film 
and entertainment in general have been able to hold their own in the market. 
NOW has always been the right time to make films. Media outlets and methods 
of delivery are growing exponentially yet starve for content. There has been 
both an explosion of demand, as well as a dearth of production due to COVID, 
All of which provides us the best NOW that there has ever been. 

Why Distort[Ed]: As previously mentioned, Distort(Ed) is a well written, 
compelling story with all the elements necessary for success. A 
psychological thriller with some elements of action, comedy and suspense. 

In sheer gross receipts, adventure, action and drama outperform 
thriller/suspense, as well as horror. However, to be successful, these films 
require an exorbitant budget to support talent, special effects, directors, 

Thriller/suspense and horror films can be made well for much less than adventure, action and dramas simply because 
they do not require exorbitant budgets to support special effects, talent, locations, costumes, etc. The often-
rabid fanbase and loyalty to the genre itself allows for a good story to shine, as well as, creating the potential 
for substantial ROI at a fraction of the cost of the aforementioned genres. 

This is not to say that talent (among other aspects) is not a major concern. Our bets are hedged on attracting the 
best talent within our budget. The script has already enticed reputable, notable talent. 

Finally, ThirtyLarge has partnered with Nash Entertainment Services to create a composite financial assessment 
based on the performance of 20 films, over a range of budgets, that we consider comparable to Distort(Ed). The 
comparative information provides a model for the likely performance of Distort[Ed] with median values representing 
low, medium, and exception performance possibilities.

*In the case of Distort[Ed], with a budget of $700,000.00, the returns were estimated to be: 

ü compelling story… 

ü good pacing… 

ü strong characters… 
ü action… 

ü clever dialogue… 

ü built in fan base… 

ü can be made well on a budget… 

ü an in-demand genre… 
ü legs outside of the US… 

Why Distort[Ed]?:

*Full assessment is available upon request

Low (34%)   Medium (186%)    High (489%)
$936,950.00  $2,000,034.00   $4,126,202.00





A recovering alcoholic, dealing 
with multiple mental illnesses 
borne from childhood trauma, 
and pursued by an encroaching 
darkness that's kept at bay 

with apathy and anti-
psychotics. The paragon of 

missed potential, in a state of 
arrested development as he 
nears middle age, Ed will 
discover what he's truly 

capable of with the right push.

Ross Marquand 
Credits

https://www.imdb.com/name/nm2739851/?ref_=nmmi_mi_nm


A charming, enigmatic, all 
mystery with a slice of 

megalomania, she weaponizes 
her sex appeal and effortless 
confidence to achieve her 
lethal agenda. Victim of a 
tragic childhood, she's 

fearless and determined to 
utilize her skills as a 
clandestine operative in 

order to knock the powerful 
down a dozen pegs.

Danielle Bisutti 
Credits

https://www.imdb.com/name/nm0084426/?ref_=nv_sr_srsg_0


An imaginary friend who manifested 
after a horrible accident in young 
Ed's past, Steven exists solely as 

an extension of Ed's id. A 
mischievous scamp, darkly humorous, 
reflecting Ed's innermost violent 
impulses, Steven acts as a dark 
light at the end of an inevitable 

tunnel. A tunnel Ed has done 
everything he can to stay inside, 
for fear of what he might become.

Jeremy Davies 
Credits

https://www.imdb.com/name/nm0001111/?ref_=fn_al_nm_1


Ed's father, a blue collared, 
old-fashioned man from a 

different time, he struggled and 
fought and clawed to keep his 

son safe and happy. His wife was 
a drug addict, but he did 

everything he could to help her. 
A flawed but honest man, Joel 
will make a decision that sets 
Ed on his dark path and pays for 

it with his life.

Nolan North 
Credits

https://www.imdb.com/name/nm0636046/?ref_=fn_al_nm_1


THE TEAM

Reservoir Dogs, Momento, Eraserhead, American Graffiti, The Evil Dead, El Mariachi, Blue Ruin, Duel, Bottle Rocket, Shawshank

Redemption, Donnie Darko, Mad Max, Boyz in the Hood, Get Out, Peewee’s Big Adventure, American Beauty, I Wanna Hold Your Hand,

The Cell, Brick, Censor, Caddyshack, The Matrix, (Actually, Bound), Assault on Precinct 13, Saw, Blood Simple…

In case you haven’t figured out the significance of the films listed above I’ll give you a hint. 

Hell, I’ll just tell you:

It’s a partial list of what are considered some of the best inaugural films of all time. 

You know, those journeys that took years of blood, sweat, and tears that resulted in seemingly overnight success by apparent 

amateurs.

BUT FIRST, A LITTLE ASIDE…

So, here we are: ThirtyLarge… 

on the precipice… a lifetime of experience and work… hungry, spring loaded… lethal… 

… our breakout film at hand. 



NATHAN MCMAHAN: DIRECTOR, PRODUCER

https://filmfreeway.com/807348
https://www.youtube.com/user/monkeyboy7m1
https://www.imdb.com/name/nm1334925/
https://www.youtube.com/channel/UCdSZkOVt0GFN2EL2Gt8RTpA?app=desktop

https://filmfreeway.com/807348
https://www.youtube.com/user/monkeyboy7m1
https://www.imdb.com/name/nm1334925/
https://www.youtube.com/channel/UCdSZkOVt0GFN2EL2Gt8RTpA?app=desktop


Twenty plus years experience as a Cinematographer/Director of Photography. 

Why yes, my dear Dr. Watson, I did start out shooting actual film.

Ten plus years as a Producer/Creative Director (Home Shopping Network, Pitch Media, August Moon 

Productions, LLC). But wait, there’s more!!!

Founding member of August Moon Productions, LLC 

Adjunct Professor of Cinematography – University of Central Florida/Full Sail University

BA in Film  - University of Central Florida 

Site Supervisor, 56th Tactical Training Wing - F16 Weapons Trainer, MacDill AFB

Twelve years as a Field Engineer on weapons systems trainers (F-16, B52). 

Don’t torture me for my secrets, your car has as much tech now. 

Four years Air Force – Nav Tac Training Specialist

Avid songwriter and composer  

www.augustmoonmedia.com

https://youtu.be/8DNsbsL05m8
https://bit.ly/33393HV
https://bit.ly/3eJ3anv

In case you are just craving to know more about me, or to see proof that I can actually 
deliver what I say I can, follow the links below. 
In the interest of full disclosure, I am obligated to tell you that you will NOT find 
any sex tapes whatsoever.  Enjoy!!!

BRENT REYNOLDS: CINEMATOGRAPHER, PRODUCER

http://www.augustmoonmedia.com/
https://youtu.be/8DNsbsL05m8
https://bit.ly/33393HV
https://bit.ly/3eJ3anv


https://www.youtube.com/user/DarkElfFilms/featured

VALENSKY SYLVAIN: CASTING DIRECTOR, PRODUCER

https://www.youtube.com/user/DarkElfFilms/featured


FRANK TOBIN: WRITER, PRODUCER

https://youtu.be/SEJwzHQ4hts
https://youtu.be/AGA1OxYUeas
https://youtu.be/SW3Vfvkcjdk
https://youtu.be/DMbE-XfUagY
https://youtu.be/e6ATKK2eXWM

https://m.imdb.com/title/tt11957526/?ref_=ext_shr_lnk

https://youtu.be/SEJwzHQ4hts
https://youtu.be/AGA1OxYUeas
https://youtu.be/SW3Vfvkcjdk
https://youtu.be/DMbE-XfUagY
https://youtu.be/e6ATKK2eXWM
https://m.imdb.com/title/tt11957526/?ref_=ext_shr_lnk


DANIELLE BISUTTI: PRODUCER

https://www.imdb.com/name/nm0084426/?ref_=nv_sr_srsg_0

https://www.imdb.com/name/nm0084426/?ref_=nv_sr_srsg_0


http://www.reeldreamsproductions.com/aboutus.html

MELISSA GRUVER: LINE PRODUCER



All the Best,
The Team
thirtylargellc@gmail.com


