The Art of

Jurius PoNCELET M ANAPUL

Cabinet of Queeriosities
Curated by Marissa Largo







About the Artist

Julius Poncelet Manapul

Julius Poncelet Manapul was born in Manila, Philippines in 1980 and immngrated to Toronto, Canada in 1990. He attained
his Bachelors of Fine Ars in 2000 from the Ontario College of Art and Design University. He completed a one-year residency in
Paris, France from 209-2010 and earned a Professional Art Studio certificate from the'l'oronto School of Artin 2010-2011. Julius
completed his Masters of Visual Studies at University of Toronto in 2013, along with his Sexual Diversity Studies Ceertificate from
University of Toronto. His work had heen presented ar UTAC Gallery (2013), Open Gallery, Propeller Gallery, P/M Gallery
(2014}, Damiel Spectrum (2013}, The Paradise Now Collective curated by Rae Johnson, The Rivoli’s “Fashion Art Fusion Show™
performance part of the Paradise Now events (2011), Nuit Blanche-Toronte (2010, 2012 and 2011), Toronto World Pride
Affiliated Art Event (2014), BAAF Big Alternarive Art, Festival Participation Projects curated by Carla Garner (20141, and had
shown works in Toronto-Canada, London-UK. Paris-France and Berlin-Germany.

His work addresses themes of post-colontalism, immigration, diaspora, sexual identity, and identity construction. His work focuses
on personal hvbrid nature of Filipino culture and queer identity. These hybrid images reflect his idenrity in a queer communiry
that upholds homenormativity. His experience is a personal journey intormed by religion, queer culture., and the postcolonial
issues as they relate to queer identity and is a reflection of his experience of immigration and transformation. Looking ar the
reality for many diasporic queers of color to creates a space of my own crafied domestic shrines of queerness that begs the
questions: Whal is sacred? What is worshiped or held up as perfect? What 1s masculine? Who deades? and who has the power?
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Marissa Largo is a second vear PhD student at OISE University of Toronto, She holds an honours degree in Visual Arts and
a Bachelors of Education [rom York University and has a Masters degree in Art Education from Concordia University. Marissa's
doctorial project, Renaissance as Restistance: Contemporary Filipino/a Canadian Visual Arts aims to explore the ways
in which contemporary Filipino/a Canadian visual arts act as assertions of marginalized subjectivities in Canada. In 2013, she
was awarded the Joseph-Armand Bombardicr Canada Graduare Scholarship from the Social Scienees and Humanitics Rescarch
Council of Canada (SSHRC) for her doctorial project. Her research was also published in an Academic Journal Asian Diasporic
Visual Cultures and the Amevicas, Vol.| in 2015, A Country That Does Not Exist: The Queer Decolonial Aesthetic of
Julius Poncelet Manapul. As a Toronto-hased artist, educator and curator, her works have heen pressented in several group
and solo exhibitions in Canada, such as Nuit Blauche (2011 and 2012), Maleta Stories (2013 and 2011, Public Realm (2010),
Memory and Place (2009]. and I'rom the Pearl of the Orient to Uptown [2007). She also works with many progressive community
and cultural groups dedicated to the integration and settlement of Filipinos in Canada.
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INTRODUCTION:

This show is in reaction lowards y own personal experience as a diasporic queer Filipino in the midst of the hotonormiative conflomity
within the queer community. My own journey of whitewashing my own identity to feel belonging in a community that knows first hand
what displacement dose to an individual. The prevailing problematic of the Arvan image of the gay male body to be desired and emulated
to fit in the homeonenmative mold thar queer euliure had perpemated throngh media becomes the harsh ohstacles for many diasporic queer
of colors that tries to resist being marginalized. This body of work ave my own personal strugles into acceptance between my own cnlmral
identity and towards the homoenormative expectarions.

Growing up in the Philippines as a gay boy gave me another perspective in queer identity outside the North American norm with in my
practice. It's a personal jowrnal, my lite, and my experience as a gay [ilipino finding my place in religion, queer culture and the
posteolonial issue's in queer identity, Like the harsh reality for many queer of colors sometimes our messages are lost and taken from ns,
our rights o speak out and stand out are merely imagined worlds thar can only exist in our childhood inmmigrated memaonies.

T cut o create drawn images. T explore the fragile matenal of the gay magazines and gay porn both digial and printe for my collage
rransforming the images into hybrid forms of heavenly altars and shiines of homoerotic beaury and placing questons o homonormative
ideas. The act of cutting out culnural aesthetics, ornamentations, insects, and primitive patterns from the white male forms that reveals and
conceals the male body at the same time, creates to tame the wild primitive colonizer in my childhood experience of mansformation
conformity. Creating a space of my own crafted homonormarive perceprions which hegs the questions, what is sacred? What do we
worship or hald up as perfeer? What is maseuline? Who decides? And who has the power?

My earlier art borrows iconography from structures of oppression in my personal and cultural history and presented pieces constructed
from gay pornography. These creations inverted the power dynamics present in iy personal experiences of religion, immigraton, sexuality
and gender. In this show, 1 looked to the culmral aspect of the cabinet of curiosity and the crafted aesthetics in parallel to queer identities.
Repeared images and patterns are nsed thronghour my art practice.

My work is deeply personal, In it Texplore the hybrid nature of Filipino culture and my queer idemity, With the aid ol collected
personal documentations and pictures, merged with publicly available prints and digital images that have penetrated ow perceptions of
cultures and sexuality, I explore my ideas of identity and in new hybrid forms create tremporal personal utopian domestic spaces. Trom
competing viewpoints 1 create hybrid forms. This exchange between the audience and the producer, the private dimension anel the public
dimension is as much part of the exchange in my work as the tanpible staged constmictions.

This utopian space 1 ereate that only exists in my dreamns and imaginaies will never manifest in veality, Everybody’s wopian image is just
as selective and diverse as taste, knowledge, experience and upbringing. All this lends to different readings that becomes familiar or
unrecognizable to every indivirlual audience expose to any crafied image or space either public or private. It is these subjecrive reaclings,
interpretations, and constructions that make our individual utopia so wnattainable; it can never manifest its self in the realm of reality. "I'hus
for now it will have to remain within the realm of the ather side of the looking glass, where happy endings remaing a fantasy and a childhood
memory that can only be remembered in imaginary curious space.

By Julius Manapul

%ﬁbine’r of Queeriosi’ries

The Art ol Curated by
JULIUS PONCELET MANAPUL MARISSA LARGO

- LN

worldpride

200 -toronte -ontarlo -canada
AFFILIATE EVENT

]



Cabinet of Queeriosities

The Cabinet of Queeriosites (2014) is a new body of work by Philippine-born, Toronto-based visual artist
Julius Poncelet Manapul. An Affiliate Event of WorldPride 2014 Toronto. this artistic intervention spans
three spaces of first loor of Studio 386 (386 Outario Street, just south-cast of the Church Wellesley Village)
and consists of stallation, seulprure, video projection, digital art, and mixed media works which interrogate
the artist’s experiences of racialized queerness in the age of globalization and diaspora. Using visual
vocabularies culled from colonial and Indigenous eultires in the Philippines, abstracred gay pornography,
and found everyday objects, Manapul construets stunning hybrid creations that belie first impressions and
challenge homonormative and heteronomative gazes.

Curated by artist and scholar Marissa Largo, this intervention includes an artist/curator talk that will
provide opportunities to consider the experiences of queers of colour and artistic production in the midst of
mainstream representarions proliferated by the Internet and popular cultire. The guided tour offers an
up-close and behind-the-scenes look at Manapul’s exquisite, highly eralied works of art.

In light of WorldPride, Manapul mobilizes compelling and subversive visual strategies ro assert thar
queerness is nor a universal experience, but is mediated by race, class, culture, and orher subjectivities.
These are sometimes unaccounted for by globalized discourses of queerness, which purport solidarity and
pride ar the expense of difference. Manapul's artistic interventon in WorldPride is an assertion of his
experiences from the margins of the margin in the global city.



Cabinet of Queeriosities

. The Art of
Julius Poncelet Manapul

Curated by
Marissa Largo

The Cabinet of Queeriosities (2014 is a new bady of work by Philippine-born, Toronto-based visual artist Julius Poncelet Manapul.
'I'hiz exhihition, consisting of installation, sculpmire, animation, digital collage. and mixed media, interrogates the artist’s experiences of
racialized and diasparic queerness in an age of glabalization.

A central motif of this body of work is Manapul’s queer butterflies. Viewers are presented with seemingly innocuous images
of lovely winged insects. However, npon closer inspection, the butrerfly wings are digirally collaged using images of men’s
bodies, comprised of human body hair, protruding veins, various tattoos, pierced nipples, semi-clenched hands, and [aces
of men in ecstacy. Most unexpectedly of all, the bodies of the burtterflies are fashioned from disembocdied penises stylized to
resemble the insect's anatomy.

This jarring juxtaposition is a clistinctive visual strategy of Manapul. He subverts our visual assumptions and calls us to look
more closely and intently in order to uncover a reality just beyond the superficial gaze. This seemingly disparate and absurd
biological pairing of men’s bodics as butterflics destabilizes onr pereeprion and belics our first impressions. Whar we
eventually come to know is that these collaged images are culled from explicit gay sexual material from the Internet. They are
ubiquitous images that are one Google search away, representing hegemonic representations of queer flesh as sexually
available, commodified. and objecrified.

In his groundbreaking essay Looking for my Penis (1991). artist and activist Richard I'uing interrogates oppressive
representations of Asian men in gay pornography which reinforce stereorypes of the asexual, submissive “Oriental”, ascribing
to Eurocentric colonial fantasics. Fung contends that pornography illuminates prevailing relationship of domination and
subjugation in society. Manapul's queer butterflies align with Fung’s analysis: both see pornography as a “site of struggle” for
issues of race, sexuality, and representation (p.153). For Manapul, pornography is the perpetuation of homonormarive
representarions in which his diasparic queer Filipino identity is rendered invisible and impassible. Like Fung, Manapul secks
out the possibility of his racial and sexual identity anudst Western discourses of homosexuality.

The title of this exhibition is in reference to sixteenth and seventeenth
European Wunderkammer or Kunstkammer. These cabinets of
curiosities contained and displayed wonders from the natral world such
as shells, preserved animals and insects, and human made artifacts, like
works of art. These collections, often procured from colonial rerritories,
represented the travels and tastes of Ewropean elites and were meant to
edify its viewers (Impey & MacGregor, 1985). The cabinet of curiosities
is widely attributed as the precursor o the modern mnseum, which even
wday carries  the same colonial logics ol collecting, calegorizing,
decontextualizing, ancl exhibiting for edification.

Manapul’s allusion (o the historical collecting practices of colonial elites
echoes the fetishizaton, exoticization, and idealization of particular queer
bodies, as eleared in gay pornography. This is seen in his Butterfly
Cloches, asscriblages containing his queer  butterflics  perched on \..
white-washed sticks. Some house Ken dolls - iconic pop cultural images of F D
white masculinity - which demonstrate for Manapul “perfect specimens”, b o
and together with the butrerflies. perpetnate a homonormarve standard F t‘;
to which all gay men are held. The glass cloche m horticullure is intended - %
for the protection of plant life. Manapul ironically appropriates the cloche k

as a preservation and display technicue to highlight these lifeless objects
Butterfly Cloche, 2014, Digital collage, velum,

[or what they really are: social and cultural constructons of gender and 2 ;
: ’ found ohijects, zlass cloche.



sexnaliny. Asian, gay. and masenline are not antithetical conceprs as colonial hisrories of racial diserimination and popular representations
would have us believe (Eng, 2001),

In the animation, Queerious Patterns, Manapul svmbolically expresses his sexual subjectivity as a diasporic, gay Filipinio man. The
opening scene of the animation consists of the queer butterflies stadcally arranged on a stark, white background in symmetrical formations,
creating a radiaring pattern. As the animarion progresses, hints of life emerge as the butterflies begin o flutter their wings and finally ake
flight. We see a similar ornamentalized arrangement of butterflies as the wallpaper motif within the closed gallery spaces. Visnal culture
and queer theorist José Esteban Mufioz contends that the ornamenral in art, which resides ourside of finction, posscsses “a certain suplus
that allow the viewer a rare and importanl passage (it is more han an escape™ (2009, p.128). Manapul's ornamental aestheic illuminates
the ways in which categorization and containment of identities are elusive. His queer buttertlies point to something else beyond themselves,
away from the functional and seientific, and outside of normative time and space.
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‘T'hese queer burterflies do nat conform to entomologist’s taxonomic classification: instead, they dance in synchrony and circle beyond
the frameaf the sereen and gallery inro infinity. As in the animation, the omamenral pattern of the wallpaper dissolves and the burrerflies
make their escape into the physical realm. Although sourced and produced through highly technologica | means, they are imbued with a
sense of human actility n the carelul act of cutting, Manapul hand cul the printouts of the butterllics, thus fecing them and giving them
life outside the two-dimensional and virtual. Like the artist's subjectivities, they resist easy categorization and capture. These queer
butterdlies are literally impossible to pin down, If colonial relations are dependent on the subjugation and classification on the “Other”,
then Manapul’s denial of taxanomical imperatives rejects daminant constructs that aim to contain difference.

cerious Patterns, 2011 Anunuion
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Queerious Text: Rive Queen, 2014, Collage and paper cut. Queerious Text: Julivs Manapul, 2014, Collage and paper cut.
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The Queerious Text Series further demonstrares Manapul’s nterest in subverting perception and dominant representations through
the ormamental. Curvilinear designs are cut from the same source material as the bucterflics, Embeded within the lace-like designs arc
words that have pejorative provenance such as bakla [Tagalog term that describes homosexuality, elleminacy, and crossdressing), bading
{a more polite version of bakla), and fudge packer (an English homophobic shur). However, by ornamentalizing these words, Manapul
subverts these potential sources of trawmatic feelings and reclaims them as part of his own aesthetic. | he negative spaces within the designs
are painstakingly cur away, allowing the light ro flow through and cast muricare shadows. By refiguring them into decorative marifs, the
words are remade and simultaneously serve as reminders of pain that loom in the shadows, but like rays oflight that seep through, also
comimunicate the pessibility of hope and mransformation, Filipino American scholar Martin Manalansan (2003 suggests that characterized
by “processes of lransforaton” and “shifting of selves that are not moored 1o any fixed category” (pix), Manapul’s oranentalication of
these linguistically fluid words reflect the desire to disrupt static identity classifications in favour of an emergent subjectivity that is
performed and remade through aesthetics,

Manapul devores one of the text compositions to Ladlad, a LGBT political party in the Philippines, whose emblem is a butterfly, This
sense of hope and transformation is also evident in his self-portrait serics. Homonormative Diaspora. in which Manapul adopts poses
[rom queer magazines, The poses ave repeated, absiracted, and wmed inw decoralive patterns, His butterflies are superimposed upon his
ornamentalized body, conveying a desire to break from convention and normative expectations.

T ize Diaspora 1. 2014 Digital collage and prine, printing with archival ink.

A butterfly’s astounding life cycle from a lowly caterpillar to a colourful creature capable of flisht makes it a common methaphor for
rransformation. Omamental aestherics signify a snrplns or excess thar goes hevond the present and everyday (Mudioz, 2009). They contain
whar Murioz would call “utopian potentiality”, or in other words, a fecling or opening that extends past and politics of the present. Queer
aesthelics, especially those that are found in the ornamental, have a role (o play in envisioning (ransformation, Manapul's investient in
utopia comes from the belief that the would can be berter for him as a diasporic gay Filipine in the midst of western normative values, For
him, art is a way of imagning ranstormation.

Chiseled, white male mannequins inhahit two of the enclosed gallery spaces. Visihle only thromgh the wvitrines, they allow viewers o
retum the dominant gaze. They are clothed in fantastical outfits composed of hundreds of intricately cut and assembled queer butterflics of
various paderms and size. These Queerious Hybrids ave fonnal and concepuual analgams, Minag Roces (2005) argues (hat diroughow
Philippine history, dress in the political sphere was mobilized to communicate notions of gender and power. The iconography of dress was
influenced by centuries of Spanish colonial rule and decades of American imperial dominanee and did not ascribe to the simple opposing
svinbolism of maditdonal/national on the one hand, and modernity/western aesthetics on the other. Similarly. Manapul disrupts the
hinaries of male/female, modern/traditional, and colonized/colonizer by evearing hybrid iconography through dress. The “buorrerdly
sleeves™ (which has a quite literal meaning in Manapul's rendition) of a terno, the Filipina formal dress popularized by Imelda Marcos and
later, Lady Gaga, are combined with aspects of the Barong Tagalog (a [ormal men's shirt), along with a Maria Clara-inspired skirt
silhouette. These colonial influences are coupled with Manapul's reinterpretation of indigenous regalia of the Ifagao, Cordillera, and Ad
Peoples to signify a non-essentialized, gender-fluid, diasporic subjectivity in the midst of the homonormative gaze. Ilybridity, here is the
hallmark, not only of Filipina culture, bur also the artists’ ereations and the artist himeself.



m’iou-s Hybrid 1, 2014, Digilal. collage, paper sculpture, natmequjn,

Cabinet of Queeriosities (2011) is a proud Alliliate Event under WorldPride 2014 Toronto. The inclusion of Manapul's work in (his
celebration of global queerness is important in communicating that queerness is not a universal experience, but is mediated by race, gender,
language. culture, and other subjectivities. Manalansan (2003) advocates this position and call for a transtormation tumn in queer smdies
thar accounts for difference and diaspora. For diasparic gay Filipino men like Manapul, multiple displacements and tensions with regards to
helonging, identity, and notions of home are experienced on a daily basis. These are often inacconnted for or plossed over by glohalized
discourses of quecmess, which parport solidarity and pride at the expense of difference. Manapul's artistic intervention in WorldPride is a
rich and compelling expression of Lis experiences [Tom e margins of the margin in the global city,

~1



Butterfly Pattern, 2014, Digital collage, velum, archival ink.
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Julius Poncelet Manapul
Indigenans from the Philippines and Gay Porm Ima
tal Collage. Digital Animation, 2014,

Burterfly Templates
Dig

Digitally cut-out and collaged gay porn images from google and weh, which is then printed and re-cut creating a
collection of repeated tactile patterns fr
representations from the homeonermtive queer male and bady perfection. This idealized bodies and representations of
queer image through homenormarive pomography becomes merely aestheties that renders its sexual representations
into normative and decorative transformation.

m the moths and burrertly's. It comments oo the act of collecting idealized

The buttertlies are then animated as moving wallpaper that refuses to get pin down by caregonies and idealizaton
from its own norm. 'Lhis animation is then operated by a secret mannequin tablean inside the ronm, which isa
carefuilly erafted hybrid queen, rhat evokes post colonial issues and the eruprion of washing our minority through
the modern ideologies of white washing and predominantly homenormatve washing.
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Butterfly Patterns | Queeriows Patterns, Digital collage printed ou Velum Paper with Avehival Tuk, 2011
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Queerious Paitterns, Animation, Image at the Gallery, 2014,



Oueerious Patterns, Aimanon, 2014 & Hybrid Queer’n God, Sculprure, 2011,

37












B«ﬁ% (Aocke

Julius Poncelet Manapul
Butterly Clowche,
Digital Collige Do Gay Pore Tuages, Templues of Indigenous Butterfies from the Philippines,
Prinred an Velum, White Washed Twiggs, Ken Daolls, 2014,

By preserving these butterflies in a glass cloche T create the act of collecting the ¢ueer male bodies and ways of
domesticating these homenermartive queer white males caprured in these cabinets of enriositics, contained and displayed
for my gueer colored gaze, T eollect and eapune these queer white bodies, just as the colonizers exoticized and colleeted
indigenous ohjects from thier Wunderkammer or Kunstharnmer. This conventional views of the other and the
exotic can interchange depending on whar side of the mirror you are looking into; the other realm of power strugsle
between the colonized and the colonizer. | never reallv saw my self as the exotic Filipino East Asian Queer Boy that
Rice Queens often perceived me through their own exaticized gaze. In vemm T exoticized the ideal homonormarive
representations of the masculine queer white male. Ken Daolls are also covered by these butterflics and as an act of
castraling these masculine niale forms [rom gay porn images tansformed o butter(lies indigenous from the Philippines
I then give back Ken's penis through my own wansformed indigenons constroctions.
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Butteyfly Cloche, Digital Collage from Gay Porn Images,
Templates of Indigenous Butterflies from the Philippines,
Printed on Velum, White Washed Twiggs, 2014,
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Butterfly Cloche, Digital Collage from Gay Porn Images,
Templates of Indigenous Butterflies from the Philippines,
Printed on Velum, Whire Washed Twiges, 2014,
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Butterfly Cloche, Digital Collage from Gay Porn Images,
Templates of Indigenons Butterflics from the Philippines,
Printed on Velum, White Washed Twiggs, 2014,



Butterfly Gloche, Digital Collage from Gay Porn Images,
Templates of Indigenous Butterflies from the Philippines,
Printed on Velum, Whire Vase, 2014 : 45



Butterfly Cloche, Digital Collage from Gay Porn Images,
Templates of Indigenons Butterflics from the Philippines,
Printed on Velum, White Washed Twiggs, 2014,



Butterfly Cloche, Digital Collage from Gay Porn Images,
Templates of Indigenous Butterflies from the Philippines,
Printed on Velum, Whire Washed Twiggs, 2014.

47









Butterfly Cloche, Digital Collage from Gay_;'i?m-n]ma&g:g-,.
Templates of Indigenous Butterflies from the Philippines,
v e Printed on Velum, White Vase, White Washed Twizgs,

LI Ken Dolls, 2014
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Butterfly Cloche, Digital Collage from Gay Porn Images,
e Templates of Indigenous Butterflies from the Philippines,
Printed on Velum, Whire Ken Dolls, 2011
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Butterfly Cloche, Digital Collage from Gay Porn Images,
Templates of Indigenous Butterflies from the Philippines,
& i Printed on Velum, White Ken Dolls, 2014.









Cpeerious /?4 '

Julius Poncelet Manapul

Digital Collage from CGay Porn Iniages, 'l'emplates of Indigenous Butterdlies from the Philippines,
Printed on Velum, Life Size Homonormative Mannequins, 6 feet, 2014,

Ina faneastical act of ranstormation. these queer buttertlies then peel off the wall and become the tabric which clathes
two white, male mannequins in whimsical hybrid attire, simultaneously mspired by hoth Indigenous and Colonial
Filipina enlmives, The queer enlmre of rransformarian is then echoed from these forms, and s acr of questions,
understandings and misunderstandings with the queer bodies thar becomes the glassed caged specimen (This work is
then pushed owside its glass and these queer butterflics and months will eccupy the allocated space and bodics of
Homonorative tanneguin)

The costumes is a hybiid forms that is blended from native indigenous artires of the Philippines along with the Brong
Tagaing and Mesfiza dress which had hecome the secondary narional attive of the Filipmos during the colonization
from the Spaniards. These justapose the two aestherics of the colonized and the colonizers, which creates new forms
from demiled butterflics moving in and out through a frozen transformarive forms of belonging and not belonging, whire
washing and color washing within the realm of this Cabinet of Queeriosities.
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Queeriows Hybrid, Inspirational Drawing of Indigenous
and Clolonial Filipino Costume, Sculpure, 2014,
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Oueerious Hybrid, Inspirational Drawing of Indigenous
and Colonial Filipina Costume, Sculprure, 2014,
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Ceerious Hybrid, Digital Collage from Gay Porn Images,
Templates of Indigenous Butterflies from the Philippines,
Printed on Velum, Life Size Homonormative Mannequins,
6 feer, 2014,



. ¥
Queerious Hybrid, Digital Collage from Gay Porn Images,
Templates of Indigenous Bucterflies from the Philippines,
Printed on Velum, Life Size Homonormative Manneguins,
6 feet, 2014,
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Templates of Inc
Printed on Velum, Life Size Homonormatve Manneguins,
6 feet, 2014,



















Queerious Hybrid, Digital Collage from Gay Porn Images,
Butterilies from the Philippine
ize Homonormative Mannequins,

6 feet, 2014,
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Julius Pancelet Manapul

Digital Caollage from Gay Porn Images.
Printed on Phoro Paper and Cut-out,
height 12" x width 9.5” inches, 2014,

I'his series are digiral cut-outs and collaged gay porn images from the internet, which are then imbued with a sense of
human tactlity in the act of hand-cutting these incredibly intdeare designs. These idealized bodies are effaced and
transformed into ornamental screens, rendering these sexual representations into the decorative. Embedded within these
delicate culouts are Filipino queer termminology, such as bakla and bading, or racialized and sexualized slurs, like rice
gueen. These Filipino queer identities become almost invisible amongst the floral motifs, pointing to the subjugarion of
difference in order to belong. A frame that evokes the act of skin and cutouts, the ornamental representation of the
Filipino queer identiries and what we tansform our selves into to fit in these state of Homonormative representatons anc

longings.

Baklu:

In the Philippines, a bakla (pronounced [back-la]jor bayot (Cebuano) is a male person who is exclusively attracted to men.
DBakli are often considered a third gender. Many, but not all, baklas have femmine mannerisns and dress as women,

Some actually self-identify as women. In the Filipino culture this stereorype views of the queer men as feminine and
represents themselves as women (Transsexuals and Dragl are predominant and may seem hackwards since they put every
queer identiies from the LGBT communitics in one generic representation called Bakla. There are no other words in
Filipine (Tagalog) for specilic tanslations of Gay, Lesbian, Bisexual, Transsexuals, Cross Dressers and Drag. Bakla are
socially and economically integrated into Filipine society. The stereotvpe of a bakli is a parlorist a llamboyant, camp
cross-dresser who waorks in a beauty salon. Some Vilipinos disapprove of bakias, usually on religions grounds or related
social reasons.

Badling:

Otlier warys (o say this slang (Becky or Beks).

Another slang for 'fag’ or predominantly ‘twink” in the Philippines. It is often used as an insult. The term often means
flamy’ and effeminare homosexuals; it also refers to flamy homaosexnals who are witty and sareastic, Although used
predominantly in Tagalog. the term is widely nsed by the country's other dialects,

Rice Queen:
A e queen is usually @ gay white male who prefers or exclusively dates Asian men. The termn s considered gay slang
and depending on the context may be considered derogatory and offensive internationally.

Tadlac:

(English: "come out." lit. "The Unfurled") or the LGBT Party is a Filipino lesbian, gay, bisexual, and transgender
LGBT) polical party. It was founded on Scptember 21, 2003, and i founded by Danton Remoto, Associate
Professor of English at Ateneo de Manila University, The party's oficial motto is Bukas puso, bukas isip. (Open heart,
open mind.) The organization's thrust is toward human rights, and the organizarion is fighting for equal rights among
all Filipinas, whether they are LGIT or not.

Fudge Packer:

Someone who indulges in anal sex. A term for a homosexual male alluding to the supposed tendancy of fecal matter to

become compacted during male on male anal sex, Olien il i3 considered a derogotory termn applied (0 a homosexual male,

Also called a domt-puncher, cork-soaker, coke-sacker, sock-tucker.









Bading: Queerious Text, Digital Collage from Gay Porn Iinages,
Templartes of Indigenous Bucrerflies from the Philippines, Printed on
Phota Paper, Cut-out, height 127 x width 9.57 inches, 2014.
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Fudge Packer: Queerious Text, Digital Collage from Gay Porn Images,
Templates of Indigenous Butterflies from the Philippines, Printed on
Photo Paper, Cut-out, height 127 x width 9.5 inches, 2014.
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Julins Poncelet Manapul

il Colluge bom Gay Poru Tiages, templaes of butierdlies are indigenous to e Pl
Arids Porteadl Prnted on Phow Paper, widih 2 x height 195" inches, 2004

ppies

The acr between transformation and curiosities. The camplications of racial, sexual and gender identities from the exatic
to homonormativity, washing these composites into decorative aesthetics. A carbon copy that reflects on white-washing and
the trnsfomuation (o homononnatve commaodity. Golleeting queer identiges and the colored queer bodies. Tlis digital
collage sellf- portrail connvents on these complexites of racial, sexual, and gender idendtes Tom the exotic o the
homonormative.




Homonormative Diaspora, Digital Collage from Gay Porn Images,
remplares of buttertlies are indigenous o the "hilippines, Artst Porreait.
Printed on hoto Paper, width 27.57 x height 19.57 inches, 2014
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Homonormative Diaspora, Digital Collage from Gay Porn Images,
remplares of buttertlies are indigenous ro the Philippies, Artst Porteait,
Printed on hoto Paper, width 27.57 x height 19.57 inches, 2014
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H tive Diaspora, Digital Collage from Gay Porn Images,

remplares of buttertlies are indigenous o the "hilippines, Artst Porreait.
Printed on Photo Paper, width 27.5" x height 19.5" inches, 2014
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Homonormative Diaspora, Digital Collage from Gay Porn Images,
remplares of buttertlies are indigenous ro the Philippies, Artst Porteait,
Printed on hoto Paper, width 27.57 x height 19.57 inches, 2014
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Curated by Marissa Largo and Robert Diaz
OCAD University, Open Gallery, 49 McCaul 5t. Toronto, Ontario, Canada, Jan-Feb, 20135,

The intimare, according to feminist scholar Anme Stoler, indexes relationships grounded in the “familiar and the
essential” and relationships “grounded insex™ (Stoler, 20020 Haunled by Stoler's dual delinition, « Lis exbibit features
the work of emerging Toronto-based professional artists and the work of artists from community-based organizations, as
it visualizes the personal and political implications of “the ntmate” for racialized and queer individuals, On a personal
and conmunal level, “the intimate™ can mark diasporic subjects’ contradictory relatonship to migration. queerness, and
dislocarion. “The intimare” can also foreground how dominant narratives abour race, gender. and sexuality affect the
ways that minorides feel through and live through the cveryday, Ultimarely, by featuring diverse medinms of expression
such as photography, video and sound installaton, sculpture, and performuance art, this exhibit pushes the boundaries of
what = the intimate ™ can mean theoredeally, while also linking such meanings to the embodied experiences of
Filipmos/as in Clanada.

By Marissa Targo

The faﬂuuiugﬁ alrJulius R'I;Llr.-lpul's waork that was AL of the group show “VI

}ﬂizilli,__{ the Intimate in H]jpilmf'.i Lives™
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Julius Ponceler Manapul

Digital Collage from Gay Porn Imiages, templates of butterdlies are indigenous to the Philippines.
Queerions Text Parterns with Filipino and English queer eext,
Printed on Photo Paper, Murse: width 145" x height 8 57 x thickness 7.5" inches,
Cluteh: width 117 % height 55" % thickness 1 347, 2015,

These construered brand name purses from gay magazines uses the male skin parts from gav pom images o creare the
logo pauterns, Here I relate conunodity, obsession, compulsivity & fedshisim of the brand names with the ale bodies that
are used to sell the perfect “Ken™ doll image of the ideal Homonormative Male; manufacturing the unattainable utopian
image. We buy not only the physicality and rangible objects we hold as commodities but also the intangible ideas and
thoughts that we buy nto to dress up our lives and cover our own individual cultural identities.

Growing up in Canada in the 50°s as an adolescent exploring the queer communities for the first time, I experieneed a
greal deal of racisni and # sense that I was the “other’, veans later when I visited (he Philippines again [ became the other as
well. Feeling like I did not helong to either two Countries, 1 have embodied this hybrid form of new altemnate culture
without lancl. This is a feeling of Racial Melanchelia as told by David L. Eng in his book The Feeling of Kinship where he
explores the lack of belonging. the feeling of being sad with the loss of one’s heritage, vet not knewing what was lost ar the
same time. This ask the questions wheve do T fit in and how can 1 helong ather than “whire-washing”™ my self’ for survival
and belongning? The other awakening question is why do T need o fit in to a carcgory of alwavs knowing rather than
uknowing? My work asks the question, who is exotified within the construeted Tantasy between utopian dilference and
belonging. These butterflies represent the transtormation and hybridicy within queer diasporas of colors, while the Murse
evokes | lomonormative representations within the queer culiure thus challenging sexuality and gender labels, as Filipinae
texts Bakla & Bading, and other queer slang (Fudge Packer & Rice Queen) labels becomes part of its own aestherics
removing itg own power af meanings that is now rendered commaodity and ferish of aesthetic valnes, My rake on these
Murses mimics the idea of these commeoditzed branding and the collected aspeets of the exotified otherness that struggles
a place within these Homonormatve conventions in our idealized queer cullure. They need 1o be questioned and
changed to make visible the wrepresented queer bodies of colors, These Murses are constmucted on printed hard stock

paper, the bags are then rendered useless, thus making them purely aesthetics and easily reproduced and discarded.
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Fudge Macker, Thgital Collage from Gay Porm Tmages, Prnted on Photo Paper,

inches,
Tinches, 2015

Murse: width 14.57 x height 8.5, thickness
Clutch: width 117 x height 5,57, thickness | %
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Rice (ueen, Thgital Collage from Gay Pom Tmages, Printed on Photo Paper,
Murse: width 14.57 % height 8.57, thickness 7.537 inches,
Cluteh: width 117 x height 5.57, thickness | %47 inches, 2015
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Bakla, Thigital Collage from Gay Porn Tmages, Printed an Phato Paper,
Murse: width 14.57 % height 8.57, thickness 7.37 inches,
Clutch: width 117 x height 5,57, thickness | %7 inches, 2015
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Rading, Thgiral Collage from Gay Porn Tmages, Printed on Phoro Paper,
Murse: width 14.57 % height 8.57, thickness 7.57 inches,
Cluteh: width 117 x height 5.57, thickness | %47 inches, 2015
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Ladlad, Thigiral Collage from Gay Porn Tmages, Printed on Phora Paper,
Murse: width 14.57 x height 8.5, thicknes " inches,
Clutch: width 117 x height 5,57, thickness | %7 inches, 2015
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Jultus Manapul, Digiral Collage from Gay Porn Tmages, Printed on Phoro Paper,
Murse: width 14.57 % height 8.57, thickness 7.537 inches,
Cluteh: width 117 x height 5.57, thickness | %7 inches, 2015
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Kissing Utopia Good-Bye, (Animation), Digital Collage, Disney Animation,
Digital Queer Porn Images and Sclf Porcrait of the Artist.
hetp:/ Swww.youtube, com S watch?v=ciuvGsewLhd

Shown ar:

Lweigstelle Gallery, Berlin, Germany.
From the show " T'oronto/Berlin 1982-20127, June 16ch to August S1st, 2012,

UTAC Gallery, University of Toronw Art Centre Gallery, Torontwo, Ontario, Canada,
From the show “Through the Looking Glass: Inside My Domestie Portait”,
MVS Graduaing Exhibidon, April, 2013,

Open Gallery UCAD U 49 McCaul St. Toronto, Canada,
From the show "Visualizing the Intimate in Filipino/a Lives", 2015,
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Julius Poncelet Manapul

{Animation), Digital Collage, Disney Animation,
Digital Queer 'orn Images and Selt Portrait of the Artist, 2012, 2013 & 2015,

My dhigital video work appropriates the practice of animated drawings. Reproducing short. animation clips oaced from
found YouTube Disney animated sequence, I then photopraphed each movement. then collage with soogled gay porn
intages in refleetion o wropian manufactured fantasy that exists in Disney cartoons and Queer sexuality, Both are part of a
cotstructed fantasy 10 be alized as ulopian reality that alecled me growing up as o child and adolescent, These maerials
challenged me to explore the luman relationships within the Disney conventional views of Love, Marriage, and Happy
Linclings, and parallel thart idea with queer Love, Marriage and Ilappy Inding. 'Lhe act of tracing these Disney figures
recalls childhood memories and construcred images that conventionalized our ideclogies within North American values.
These are the images that are accecable to the public just like the magazines T use that cireulates as a means of visual
exchange ou normatization and Homonomative representation. I choose o draw and collage this work (iwough o digial
medium rather than the conventions of the tangible paper, mark making and drawn images. In this project I draw, cut and
paste through digital mark making with a touch of a mouse pad and keys. The new digital age that we have used to attain
ourideal image, love, fettish, social network, obsession and sa on in manufacturing our unatainable ntopia have glossed onr

reality and concepts af happiness,

al
(]
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weertopian Marriage Wallpaper, Digital Collage, Projecion a

il
s the Show “Through the Looking Glass: Inside My Domesie Poroai™, 2013,

Queertopian Diworce Wallpaper, Digi

Fro.

ior
m the Show “Visualizing the Intimate in Filipino/a Lives”™, 2015,




weertosi.

/l/[d:/‘/" e (@ D{Lﬂﬁc&

Julius Poncelet Manapul

Digital Collage, Queer Lexts, Signatures,
Ingital Queer P'orn Images and Self 'ortrait of the Arnst, 2013 & 2013,

Queertopian Marriage Wallpaper came from the show “Through the Looking Glass : Inside My Domestic Portraic”,
2013, which talks about my own queer marriage in comments wwards the idea of Fanily structues et the queer culiure
hadl used as a template to conform within Heteronormative Structures. This dark wallpaper consists of duplicate copies of oy
own marriage hcense and documents cut out with gav porn silhouettes In closer inspection we also see repeated images of my
ex-husband and my sell’s ictional child named Christian James which was a 50750 composite image of Christophe, my ex
hushands childhood phatos and my own childhood phoros, Texr's then ereare pattern design thar reads Twink, Rice Queen
& Fudge Packer, which holds nepative readings, now that they are presented merely as aesthetics and part of the wallpaper
design, T had rendered their meanings unreadable at frst glanee thus removing all the negative meanings it represents. The
stark black and white design intertwines my ex husband and my ewn signamre that evokes the old ideas of family crest and
emblem. a stamp of family values and status.

Queertopian Divoree Wallpaper came from the show “Visnalizing the Intimate in Filipina/a Lives”, 2015, this digital
wallpaper are outlined with my own selfie images aken from my cell phone caniera, these silhouettes are filled with gay porn
inages, The culture of sellies talks abou the disconnect between human interaction, leaving us with a sense (he sell or the one
self, to be alone, resulting into documenting ones existence. This wallpaper is then collaged with divorce documents, queer
texts in Tagalog which is my own native language from the Philippines, that says Bakla which means Gay. Bading which
means Fag. Butterflies are repeared patterns on this wallpaper, these butterflies are collaged from gay porn images and the
remplates of the burrerflies are indigenons to the Philippines. This Divoree wallpaper is now onlv abour my self, alone and
who I am culturally and physically.

This works talks about the lssues of queer of colors within the westernized queer landscapes in the city, interracial gueer

couples and questioning the representations of the ITomononmative bodies within media and westernized queer culture.

Tonching upon cues on gay marriage and divorce within the minorities.
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Visualizing the Intimate in Filipinola Lives,
Tnstallation Work of Julius Manapul,

OCAD University, Open Gallery, 49 MeCanl St,
Toronto, Ontario, Canada, Jan-Leb, 2015,
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Julius Manapul

Born 1980 in Manila, Philippines. Resides in Toronto, Canada.

Telucarion

MVS
BFA

Ceraficate

sSDS
PASC

Awards

Solo Exbibilion

2014
2010

Gronp Exhibitions

s

2015

2012

2011
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2011-2013  Masters of Visual Stdies, University of Toronto. !
2005-2008  Bachelors of Fine Arts, Major: Drawing & Painting, Ontario College of Arts and Design University.

2011-2013  Collaboradve Program in Sexual Diversity Studies, University of 'l'oronto.
2010-2011 Professional Art Smudio Cerrificate, Loronto School of Are.

014 ist 2014 Showcase Winner, Category: nev-media, Artslant, Cabinet of Queeriositie, Butterfly Series.
2012 The Benjamin Hart Lobko Memorial Travel Award.

2011 Diavid Buller Memaorial Scholarship.

2007 Erie Freifeld Award, Figure and Dranghesmanship.

2006 Christopher & Mary Prau Scholarship, Drawing and Painting.

“Cabinet of Queeriosily™ Curaled by Marissa Largo, World Pride Toronto 2011, 586 Ontario Sweer, Toronto, Ontardo, Canada, June.
“Paper Gods & Clueens” Launch Projects Gallery, Toronto, Ontario. Canacla, November,

*Omeer Landscapes, Ceer Journeys:” Jury: Syrus Marens Ware, Steph Rogerson, Sarah Munre, Binh Ta and Kevin Cherry,
Presenfed by The Ontario Pablic Service, (OPS) Pride Nerwork, John B Aird Gallery, Divector Carla Garnert,
Teronto, Ontario, Canada, June.

“Visualizing the Intimate in Filipino/a Lives” Curated by Marissa Largo and Robert Diaz
OCAD University, Open Gallery, 49 McCaul Street, Toronto, Ontario, Canada, Jan-Feb.

*A Uity of Dreams”, Gollaboration with Rae Johnson, Scotabank fouir Blanche, 2014,
Mackenzie House, 82 Bond Street, 'l'oronto, Onrario, Canada, Ocr

“Uabinet ot Queerinsity™ Big on Bloor Festival, BAAF Big Alternative Art Festival, Participation Projects curated by Carla Gamet
Toronto, Ontario, Canada, July.

“The Sex Offensive: Emancipationg Gender”, World Pride 2014, Propeller Gallery, Toronto, Ontario, Canada, June.
“Hit Parade™ An exhilbidon in celebration of Werld Pride 2014, P/M Gallery, Toronro. Onario, Canada, June-July.

“Open cuch 20014 Group Show, Curated by Franco La Russa,
cueB Gallery ac the Brockley Mess, London, United Kingdow, February — Marcl,

*A Single Grain of Rice | Uln Seul Grain de Rie”. Galerie Mewnoia, Paris, France, November,

“Bayanihan” The Eighth Annual Kultura Filipinn Arts Festival, Kapisanan Philippine Centee for Ares & Culture,
Daniels Spectrum, MDC Partners Courtyard, Taronta, Ontario, Canada, Angnst,

“Thrangh the T.acking Glass: Inside My Domestic Parmair, MVS Graduating Tshibition,
UTAC Gallery, University of Toronto Art Cenrre Gallery, Toranto, Onrario, Clanada, April.

“Lehoes”, Collaboration with Rae Johnson, Scotiabank Nuit Blanche 2012,
Spadina [Touse Museum, Taoronto, Ontario, Canada, September.

“Toronto/Berlin 1962-2012", an Exhibition of Drawings, htmp:/ /www.youtube.com /watch?v=cTuvGsewLha,
Betlin, Germany, June Lbth to August 3]st

“I'he Happening”, 1 Spadina Crescent, himp:/ Swww.youtube.com /wachv=2~FzleRbVeXe, Loronto, Ontario, Canada, March.
“Csifts by Artist”, Holiday Season, Art Metropole, Toronto, Ontario, Canada, December.

“Shared Living Room”, a collective art event by Daniel Kotter, 28th Oct 201 1, 6-7pm, Toronte, Ontaric, Canada, October.
“The Courvoisier Colleetve™ 2011, Toronto, Ontarto, Canada, Augusr,

“Fashion Art Fusion Show”, Paradise Now, Rivoli, liip:/ £ www voube com/ watchv=IgLVAGe_UiM.
Toromo, Outario, Canada, July.



2011

2010

2009

2014

013

2012

2011

2010

"Vergnugen/Pleasure. Butterbrot, Inrernadonal Cultural Projeer, Berlin, Germany, June,

“They're All Hybrids”, Propeller Gallery, Curated by: Michelle Jacques, Toronto, Ontario, Canada, June.

“Broke With Matches”, Mix Media Group Show, Toronwo, Ontario, Canada, April.

“Gifts by Artist”, At Metopole, Toronto, Ontodo, Chadi, December.

Winter Open Honse, Taronto School of Art, Toronto, Ontarin, Ganada, December.

“Hair Matters”, Paper Wigs, Seotiabank Nuir Blanche 2010, Tovonto, Ontario, Canada. Ocrober,

TSA Tioeth, Queen West Arr Crawl, Tovanto, Ontario, Canada, Seprember.

TSA Dooth, Cabbagetown Arts and Crafts Sale, Toronto, Onrario, Canada, September.

BFA Graduating Exhibition, QCAD U, Outario College of Art and Design Universiry, Toronto, Ontario, Canada, April.
Group Show, | ransit Space Gallery, OUAD University, L oronte, Ontario, Canada, March.

“ Lives”, Guelph-Humber Art Gallery, Loronte, Ontario, Canada, Seprember.

Academie Journal Publication. “Asian Diasporic Visual Cultures and the Americas™
Vall | Nos. 1-2 | Spring 2015, “A Country That Dose Not Exist: The Qucer Decolonial
Aesthetic of Julius Pancelet Manapul” by Marissa Largo, Published by Brill, Leiden | Boston.

The Philippine Reporer, “Acadernics, Artists, Activists and A Drag Queen:

Resounding success [or irst Queer Filipmos m Canada Conlerence”

Auticle writlen by Jenuilee Austria, Feby 130-2600, 2015, Torono, Otario, Canda.

Publications OCAD U Sketch Magazine, Winter 2015, Image by actist on Campus News, "Queerious Hybrid”,

“Diasporic Intimacies: Queer Filipinos/as and the Canadian Imaginaries™
QCAD University, Open Gallery, 48 MeCanl St Taronto, Ontario, Canada, Jan-Feh.

Diasporic Tntimacies: Queer Filipinos/as and Canadian Tmaginaries, Artist Talk,
M8 Choreh St Community Centre, Janmary 24¢h, 2015, Toronto, Onrarie, Canada,

Balirang Canada, A Til-Canadian artst celebrates being queer during World Pride 2014, Interviewed by Rachelle Cruz,
ABS-CBN News TV Spot, July 17th, 2014, hups:/ Swww.yourube, com/warch?v=0URvEVyALSc, Toronto, Ontario, Canada.

Montréalisiement Blog, “Liart gay: oui ou non?”, Online Article by Normand Babin,
July drd, htp:/ /montrealistement.blogspot.ca/, Montreal, Ontrario, Canada.

'Lhe Philippine Reporter, " Julius Manapul’s Cabinet of Queeriosities™
Arricle written by Marissa Largo, June 27th, Toronto, Omtario, Canada,

The Philippine Reporter, “Young artist reciscover ideclogy behind Bahay Kobe",
Ardele written by Rachelle Cruz, Toronce, Ontario, Canada.

Ardsr Talk & Workshop, 2013 Clurh Val.3, Kapisanan Philippine Cenere for Ares & Culture, Toronto, Ontario, Canada.
Toronte/Berlin 1982-201 2, Published Ceatalogue Launch, Feb 23, 2013, Claistopher Cuus Gallery, Toronts, Onario, Canada,

VIS 130, Artist Talk & Mix Maerials in Art for Enbanced Tutorials, Jan 3000-31:0 & Feb G-7eh, 2013,
University of Toronie, Toromo, Ontaro, Canada,

Toronto/Berlin 1982-2012, Catalogue & Promotional Commercial Videa, June 5th 2012,
e/ Arovemtoberdinl 382201 2ratalogue blogspotead, hope/ Awww youtube com/warch?v=1BaiGPiAggk
Taronto, Onrario, Canada & Berlin, Germany.

Pride Booth. "Kiss and Tell; Blat and he TTeard", Toronto Schonl of Art, Juby 2nd & Srd 2011,

Tewonin, Onrario, Canada.

VIS 130, Artist Talk for Enhanced Tutorials, University of Toronto, April 4th & 5th, 2011,
Torento, Ontario, Canada.

150, Artist 'L'alk for Professional Studio Class, 'L'orento School of Art, November 11th 2010,
1 'oronto, Onrario, Canada,
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Professional Lxperience

2011-Pressent Julizs Manapul Design, Interior Designer, Visual Artist,
‘1 oronro, Ontario, Canada

2014-2015 Mentor & Facthrarer, 2013 Cluth Vel.3, Vol.6 and Vol.7, Kapisanan Philippine Centre for Arts & Culoure,
"Toronto, Onrario, Canada,

2011-2013 Assistant Professor, 20th Century Art History & Smudio,
University of Torento, Torento, Onranio, Canada.

2010-2011 Student Representative, Board Member of Toronto School of Art, Toronro, Ontario, Canada
2007 Tnstructor [or kids, Beaus Arts School, Toronto, Onanoe, Canada,
2005 Assishant Prolessor, Chardimal Newman High School,

Lile Disvwing Cliss" & Sel Design Produetion. Toronto, Ontario, Canada.

2002-2004 Hair and Makeup Artist, Edueated from Vidal Sassoon Torontm,

Truceo Makenp, Toranto, Ontario, Canada,
19494 Childrens Book Nustiator for a series of three work in progress hooks, Toronto, Ontano, Canarda.
1998 Artworks on TV Movie, Drawings and Paintings of Kenneth Welsh's charater

IIBO “Scandalous Me: The Jacqueline Susann Story™, Toronte, Ontario, Canada,

Layout Artist for a TV Show, “Perer Benchley's Amazen”, Toronto, Ontario, Canada.

| 0z. Peach Schnapps

1 oz. Rum

A squeeze of Lemon
Toped with Ginger Ale
Tee

Finished with a Butterlly Template
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