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Mid-States art entries invite a closer look

By ROGER McBAIN Courier & Press staff writer 464-7520 or mcbainr@courierpress.com
Friday, January 12, 2007

Whimsy, mystery and subtle, sometimes almost hidden images, ideas and homages lurk in the
Evansville Museum's 53rd Mid-States Art Exhibition.

The politics of global domination, the psychology of domestic abuse and the impact of the
machine in the garden are among ideas nestled in the puzzle pieces of several images in this
show, up through Jan. 28 in the Main Gallery.

Rob Millard-Mendez, an assistant art professor at the University of Southern Indiana, pieced
together sections of yard sticks with steel and ivory for "Unable to See Over the Hegemony,"
which seems to offer a wry reflection on the use of force in world politics.

Millard-Mendez's three-dimensional piece, which won $1,500 in purchase awards, looks like a
crazy cuckoo-clock mask bristling with cannons and towers, its view obstructed by tall,
crenelated turrets. From a pair of open doors in the mouth, a white fist on a telescoping hinge
brandishes a large mallet.

At first glance, "Mischief," a large oil painting by David Hannon of Muncie, Ind., looks like a
glowing sunset at the junction of the city and the country. The title invites a closer look, howev-
er. Scrutinize the scene and you'll find at least five figures hiding in the foliage around some
sort of industrial building. They watch as a man looks warily around from the building, perhaps
trying to figure out who rang the doorbell, and what might be inside the large paper bag left on
the sidewalk before him.

The painting, which won a $300 merit award, could depict a prank, but the presence of five men
hiding suggests something more ... perhaps an unfolding act of eco-terrorists?

Classical art references bring a surreal power to "The Bike Path," a graphite drawing by Laurin
D. Notheisen of Bowling Green, Ky.

And “M is for Man," a large charcoal drawing by Randy Simmons of Paducah, Ky., uses
an inverted female torso to represent a phallus, symbolizing male domination in domestic
abuse. The image hangs like an altar figure between two bowing, or perhaps cowering,
half-clad female forms, before the enormous backdrop of an old-fashioned corset, with
stiff ribs and a hand-pulled laces.

They're among 33 works by artists from six Midwestern states in the show, judged for the muse-
um by M. Stephen Doherty, editor of American Artist magazine in New York.

Area artists represented in the exhibition include Millard-Mendez, A.J. Musia, Joycelyn Todisco
and Kathryn Waters, all of Evansville; Michael Bartholomew and H. John Smith, both of
Newburgh; Robert Pote of Mount Vernon, Ind.; and Chris Thomas of Henderson, Ky.
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REVIEW
BLACK AND WHITE, BOLD AND BRIGHT

Monochrome steals the show in Morehead

By Benita Heath

CONTRIBUTING ART CRITIC

Don't tell the NBC peacock, but it's the sassy, brassy, brilliant vibrancy of black-and-white that
steals the latest edition of the Bluegrass Biennial at the Morehead State University campus.

The show features only artists from the state, and this year's chosen few squelch any

prejudice that creativity on an intensely sophisticated and intellectual level is the sole province of
the Eastern Seaboard. This stuff is good.

But it's the two-tone works that take over the gallery, putting color in the dark.

First, there's the powerful portrait of abuse -- But I Love Him -- by Randy Simmons of Paducabh.
Using charcoal on paper, he creates a dramatic and believable biography of a battered woman,
from her blackened eye to expressionless face as hatred has beaten out of her any signs of life. In th.
background in a childish handwriting, he offers all the excuses these women give themselves for
enduring this horror -- "It was an accident.” "It's my fault." Color couldn't effectively wrench our
of the viewer the emotion this work does. It is a marvel of drama.

Interestingly, portraits, not usually seen much in public exhibits, abound in this show,
demonstrating the strong background in basics these artists have mastered.

With a few strokes of charcoal on paper, Aimee Lynne Hirshowitz of Lexington has created a
delightful portrayal of a young girl in Cara, impish, intelligent, lost in a world of great
imagination.

Again, as in Simmons' work, this artist creates a whole biography using the subtlety of light and
dark. Color would only distract. The darkness enlightens.

Equally at home with the effectiveness of black and white is photographer John Flavell of
Morehead. In Desert Brush, his economic use of light and composition exalts what most would
dismiss as detritus. It's a beautiful photograph because of its simplicity and shows the abstract
and sculptural qualities that photography can offer.

Evocative of German expressionism, Erica Meuser's monotype with charcoal -- American

Wake #4 -- is a chilling indictment of war as the hands of death grip a young child. Her
effective use of the white of the paper shows the vitality of the child's flesh as his eyes,

already too old for his years, show his imminent decay.

Now, just because I seem madly keen about what's in black and white, that's not to say there
aren't many superb canvases that draw upon some part of the rainbow.

One of the most intriguing is Poetic Recall, in which Ross Zirkle of Lexington re-creates,
through lithography, color that resembles fabric. At first glance, it looks quaint. But look closer
and you will see a wonderful satire on the dehumanization of man through our society's worship
of technology. A nude tattooed with computer symbols stands with Amazonian strength as a
goddess in this world where megabytes and bar codes rule. It's a strong, intelligent work.
There is really nothing that doesn't work in this show, whether it's examples of figurative
realism or fanciful abstractionism. It's rare to find such variety and quality in a single exhibit.
And it makes a reviewer's job easy.

Seems as if the sun is shining bright on Kentucky's latest crop of artists.












