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Mid-States art entries invite a closer look
By ROGER McBAIN Courier & Press staff writer 464-7520 or mcbainr@courierpress.com
Friday, January 12, 2007
Whimsy, mystery and subtle, sometimes almost hidden images, ideas and homages lurk in the
Evansville Museum's 53rd Mid-States Art Exhibition.

The politics of global domination, the psychology of domestic abuse and the impact of the
machine in the garden are among ideas nestled in the puzzle pieces of several images in this
show, up through Jan. 28 in the Main Gallery.

Rob Millard-Mendez, an assistant art professor at the University of Southern Indiana, pieced
together sections of yard sticks with steel and ivory for "Unable to See Over the Hegemony,"
which seems to offer a wry reflection on the use of force in world politics.

Millard-Mendez's three-dimensional piece, which won $1,500 in purchase awards, looks like a
crazy cuckoo-clock mask bristling with cannons and towers, its view obstructed by tall,
crenelated turrets. From a pair of open doors in the mouth, a white fist on a telescoping hinge
brandishes a large mallet.

At first glance, "Mischief," a large oil painting by David Hannon of Muncie, Ind., looks like a
glowing sunset at the junction of the city and the country. The title invites a closer look, howev-
er. Scrutinize the scene and you'll find at least five figures hiding in the foliage around some
sort of industrial building. They watch as a man looks warily around from the building, perhaps
trying to figure out who rang the doorbell, and what might be inside the large paper bag left on
the sidewalk before him.

The painting, which won a $300 merit award, could depict a prank, but the presence of five men
hiding suggests something more ... perhaps an unfolding act of eco-terrorists?
Classical art references bring a surreal power to "The Bike Path," a graphite drawing by Laurin
D. Notheisen of Bowling Green, Ky.

And “M is for Man," a large charcoal drawing by Randy Simmons of Paducah, Ky., uses
an inverted female torso to represent a phallus, symbolizing male domination in domestic
abuse. The image hangs like an altar figure between two bowing, or perhaps cowering,
half-clad female forms, before the enormous backdrop of an old-fashioned corset, with
stiff ribs and a hand-pulled laces.

They're among 33 works by artists from six Midwestern states in the show, judged for the muse-
um by M. Stephen Doherty, editor of American Artist magazine in New York.

Area artists represented in the exhibition include Millard-Mendez, A.J. Musia, Joycelyn Todisco
and Kathryn Waters, all of Evansville; Michael Bartholomew and H. John Smith, both of
Newburgh; Robert Pote of Mount Vernon, Ind.; and Chris Thomas of Henderson, Ky.
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