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LOS ANGELES HOLODOMOR COMMEMORATION

Ukrainians of Los Angeles gathered
together on November 14, 2021 at St.
Volodymyr Ukrainian Orthodox Church
to commemorate the Holodomor (death
by starvation) of over 10 million innocent
victims in the winter of 1932-33.

Dr. Olga Popel was the mistress of
ceremonies and began the program with
written memories of the tragic event,
Halyna Stadnyk joined by reciting names
of the survivors in the Los Angeles
community. A mass was given by Father
Sauciur and Father Koshyk who came
from Nativity of the Blessed Virgin Mary
Ukrainian Catholic Church.

Afterwards Uliana Malyniak sang
the American and Ukrainian anthems
which was followed by Olena Kaspersky
performing the heart stirring “Melody” by
Myroslav Skoryk on her violin in honor of
the lost souls. Local Plast scout members
- Roman Yemetz, Lida Prokopovych and
Victoria Popel attended as honor guard.
A luncheon was provided for all attendees
afterwards.

The Holodomor Committee of Southern
California (under patronage of the
Ukrainian Culture Center) had invited
Volodymyr Serhiychuk, a professor of
Taras Shevchenko Kyiv National University
to speak of his research on the Holodomor
and showing that at least 10.5 million
people died even though Soviets destroyed
all documents but, trade, education and
other documents that did survive showed

that the numbers were truly as bad as
thought. Also invited was Dr. Victoria
Malko from the University of California
in Fresno, a Holodomor researcher talked
also of the numbers that the Soviets tried
to hide but also spoke of the lives of the
Ukrainian women and the hardships that
they suffered not only physically, but,
mentally and emotionally.

Andriy Kohut, and archive director for
the Ukrainian security services spoke
of how the Soviets silenced many who
tried to speak of the terror in order to
keep the numbers low. Finally Dmytro
Kushneruk-Consul General of Ukraine in
San Francisco spoke of how the Ukrainian
people were forced to stay in their villages
and die of starvation, very similar to being
in concentration camps. He mentioned
that to deny the Holodomorwas the same
as denying the Holocaust. Working with
Ukrainians in California, he is working
on having the Holodomor recognized in
the State of California as the genocide of
Ukrainian people.

All speakers spoke once more during a
question and answer period and finally
Luda Wussek on behalf of the Holodomor
committee thanked all that attended this
memorial.

It is important that we remember this
tragedy and pass on this information
to the next generation. It is to never be
forgotten....Vichnaya Pamyat....

By Elizabeth Zaharkiv-Yemetz



A WORD FROM THE PRESIDENT...

WELCOME TO THE UAC BOARD

As a cultural non-profit arts organization Ukrainian
Art Center has accepted the responsibilities of selecting
board memberships that will govern all aspects in the
coming year.

UAC Mission: Webelieve you will share our excitement
in the Center’s ambitious and far reaching goals:
o To preserve Ukrainian traditions and folk arts
in our community
« To increase awareness of these traditions and
arts in the American community
 To acquire, display and properly conserve
outstanding examples of Ukrainian arts
o To preserve traditions in Ukrainian song,
dance, film and folklore
o To assure high level of artistic quality in our
folk and fine art exhibits
o To establish a museum of Ukrainian art and
culture

The President will provide oversight and support to
the organization.

All Board Members will oversee certain aspects of
operations and provide oversight for specific operations
and support the staff in successfully carrying them out.

UAC financial accountability are the hallmarks of
operation. All Board Members will participate in some
form of fundraising and provide financial support.

Each Board Member will advocate for and serve as an
ambassador for UAC in the community and among
peers.

With the New Year, UAC will implement our 1st
quarter Organizational Strategy with selections and
appointments of UAC BOARD.

So welcome to our new members. It is great to have
you on our team! And let’s get started...

Daria wa&ky, UAC - President

SEEDS OF MEMORY
EDUCATION PROGRAM

On the eve of Holodomor
Remembrance Day in Los Angeles,
the Ukrainian Art Center launched
a new education program “Seeds of
Memory” sown in the open hearts
of Ridna Shkola students.

It is extremely important
to instill in children love and
interest for studying the history of
Ukraine without avoiding its tragic
pages. Historical memory shapes
national consciousness. ~ Words
fail to express our grief. We have
a great responsibility to pass on
knowledge about the Holodomor.
We are the last generation to hear
the truth about the Holodomor
from our ancestors, who survived
this atrocity and became an
example of the unbreakable spirit
of the Ukrainian people. Through
the “Candle of Memory” class, we
have built an active dialogue with
each child of Ridna Shkola, laying the foundation for the education
of a society capable of drawing conclusions from history to prevent
its recurrence, building a society with a renewed worldview and life
guidelines for freedom.

It is unbearably painful to talk about the Holodomor-Genocide,
the harvest of grief of the hard-working and freedom-loving
Ukrainian people, brutally tortured by the Soviet Russian regime.
Yet the voice of truth is able to heal and save. This sorrowful
knowledge must be passed down from generation to generation
as an incorruptible legacy of honor and remembrance. As long as
the roots of Ukrainian history are nourished by the Truth, in loving
memory of millions of lives sacrificed for the right to be masters of
their own land, we are an invincible nation. We are very thankful
to Victoria Kuzina and Ridna Shkola for their help and assistance in
organizing this important event.

We remember.
The world acknowledges.

Iryna Voloshka



HOLODOMOR IN ART
ONLINE EDUCATION PROGRAM

Ukrainian Art Center in Los Angeles joined the 88th Holodomor
Genocide Commemoration event by honoring the memory of
the victims through the online education Program “Holodomor
by Ukrainian Artists” dedicated to the subject of the terror
famine artificially engineered by the Soviet Russian regime. The
series of Ukrainian Art Center lectures featuring Holodomor in
art reached the audience of about 25 thousand people worldwide.

It is worth mentioning that young Ukrainian artists in their
artworks often rethink the Holodomor in the context of
contemporary art. Such tendency demonstrates the everlasting
relevance of this tragic event in modern society.

“Legs as Reeds” is a sculpture by digital artist Julia Beliaeva,
dedicated to Holodomor’s
theme. This work was
inspired by the historical
photo of a starving girl from
Kharkiv taken by Alexander
Wienerberger. It is one of the
most famous photographs
of the Holodomor providing
evidence of the mass
starvation of the Ukrainian
people at that time.

Asarepresentative oftheyoung
generation, Julia Beliaeva
learned about the Holodomor
from her grandmother, who
was a witness to the genocide. Under the influence of that
trauma, she always repeated to her granddaughter that her legs

were thin as reeds, and she should eat more.
The sculpture

was created

in 2021 for

the exhibition
“Remember
Yesterday” at
the Pinchuk

Art Centre in
Kyiv. The show
was dedicated
to Ukraine’s
historical
retrospective
and its influence
on the present
and future of the
country.

Olena Kalish &
Iryna Voloshka

HOLODOMOR MUSEUM

A significant initiative was conceived for the Holodomor
Remembrance Day, when the Ukrainian community in Los
Angeles viewed the video tour prepared by the National Museum
of the Holodomor-Genocide in Kyiv. The event took place on
November 21, at the Nativity of Blessed Virgin Mary Ukrainian
Catholic Church.

It was extremely important

for me to organize such an

event so those Ukrainians

who have been far from

their native land for

many years, and were in

a completely different

historical and cultural

context, could learn more

deeply this inhuman crime aimed at the total extermination of
the Ukrainian nation.

And so it happened: the audience was moved so much by what
they saw that I was even a little confused when, after watching,
they plied me with questions. One of them asked, “How to make
the whole US know about it?”

Yousee, thetroubleisnotonlythatthetruthaboutthe Holodomors
in Ukraine was glossed over and hidden for decades - and this
is one of the reasons for the weak consciousness regarding it
in a global context. The trouble is also that some categories of
society still, despite

a sufficient amount

of testimony and

evidence, question the

existence of this terror

of the Ukrainians.

I'm not sure if it should

be our top priority to

make America or any

other country in the

world aware of the

Holodomor. It seems

that the task of the

first importance for us,

Ukrainians, is to know

about this national

tragedy, recognize

it, talk about it, tell

our children about it.

This is important for our own sake and for the memory of our
compatriots, who were tortured by hunger. Especially at the time
when the same power is trying to destroy and split us again.

If the memory of the Holodomor will not be sufficient for
Ukrainians, it is unlikely to become important for the rest of
the world. On behalf of the Ukrainian society, I would like to
express my gratitude to the team of the National Museum of
the Holodomor-Genocide for the noble mission they complete.
Thanks to you, we remember everything and stay conscious
wherever we are and no matter how much time has passed.

Olena Kalish



SPOTLIGHT ON VIKTOR
MAKOHONENKO

The Ukrainian Art Center team had an op-
portunity to meet and interview Viktor Ma-
kohonenko, an incredibly talented Ukrainian
sculptor who has been working for the ben-
efit of the Ukrainian Cultural Center for over
twenty years. We are excited to share every-
thing we've learnt about Victor’s creative path
- from his first steps in art, his rebellious spirit
throughout his life, to the successful restora-
tion of the arch in the UCC concert hall.

I STARTED MY SCULPTOR’S CAREER AT

THE AGE OF TWO

When I was a toddler, I found a hammer

and wine glasses at home. I turned the glasses upside down and
smashed them one by one, yielding a triumphant “boom!” sound.
My older brother was watching me, stunned and unable to utter
a word. So I kept shattering the glasses, until only one was left
intact standing upside down on the table. I climbed up and tried
to reach for it, but could not get it, because the table was too high.
So, I started crying, jolting my brother from his shock. He ran to
complain to our parents. I don’t remember if I was scolded by my
parents. All T know is that I didn’t know how to speak yet, but I was
already a sculptor. That's how I started my career.

EVER SINCE CHILDHOOD MY NICKNAME AT SCHOOL WAS “ARTIST”
I enjoyed doing Drafting and Drawing homework for my classmates
until I got bored. I would actually do it for all my friends at school,
and while doing so they unlearnt how to execute simple tasks,
unfortunately. When I stopped “helping” them, they were very
angry with me. Now I understand that I did them a disservice.

I HAD TO ESCAPE FROM ODESSA TO PETERSBURG

After high school, I entered Odessa State Pedagogical Institute, the
Department of Graphic Arts. I studied very well, and maybe I would
have finished it with flying colors, if not for the story that turned my
life in an unexpected direction. There was a girl in my class who
was constantly late for lectures. It was decided to expel her from
the institute. I stood up for her, and very aggressively. The girl, by
the way, was never expelled, but the administration of the school
was after me. After that incident, I had to

face the music with Professor Zlochevsky,

my teacher, the chief artist of the Odessa

Opera House and a bright member of

Communist party. “Either you are on our

side, or we will destroy you!” he warned me.

I immediately bought a one way ticket to St.

Petersburg and fled there. It was my first and

very timely emigration. I actually ran away

from “cleansing” repressions, which then

raged both in the institute and in Odessa in

general.

PETERSBURG WAS QUITE MODERATE
AND TOLERANT

I had no one in St. Petersburg - neither
relatives nor friends. I had nothing to eat,
no place to sleep. All I had was my big
dream to study the art of sculpture. Uman,
where I come from, is a small town with no
opportunities to offer. At that time, decent
art schools were only in Kyiv. I chose to go
even farther, to St. Petersburg, which helped
make my dream come true. Initially I

IHTEPB'IO 3 BIKTOPOM
MAKOIFOHEHKOM

Komanoa UAC mana nazody 3ycmpimucs
i 83amu HeliMoBipHO uikase iHmepsto y
Bixmopa MaxkozoHenka — manaHo8umozo
XYOOHHUKA-CKYbNIMOPa, AKUL e
noHao 08adusAmv PoKie npautoe Ha 61420
Ykpaincoxoeo Kynvmyprozo Ocepedky. ITpo
nepuii KpoKu 8 mucmeymei, OyHmieHuil 0yx
XyOONHUKA MA YCHIUWHY pecmaspauiio apKu
6 3ani YKO uumaiime Huicue.

KAP’EPY CKYJIBIITOPA IIOYAB Y [IBA POKIL

e reTh MamuM 5 3HAMLIOB yOMa MOJIOTOK

i gapku. IlepeBepHyB ix pmoropm AHOM i

po36mB opgHy MonoTkoM. IToTiM Apyry Tak
caMo — «oym!» Crapiuii 6par 3a TUM yCiM LIOKOBaHO CIIOCTepiras,
He Mir HaBiTb c710Ba BUMOBUTH. TaK A «106YMKaB» yci 4apku, Iuiie
OfIHA 1€ 3a/IMIUMIACA CTOATU Ha cTomi. A monis sa Hero, ane He Mir
micraty, 60 cTin 6yB gy)xe Bucokumil. ToMy s1 modas IUTakaTu. Bin
MOTO KpUKY B 6paTa LIOK Ofpasy MUHYB — BiH HOOIr >KamiTucs 5o
6arbkiB. Yu cBapuIu BOHM — He ITaM sITalo. 3HAI0 JIMIIIe: Ilje He BMiB
TOBOPUTH, a BXe OYB cKyabnTopoM. OTakyM 4YMHOM i pO3NOYaB
CBOIO «Kap €py».

IIE 3 TUTUHCTBA MAB KJIIMYKY YV HIKOJII - «XYIOKXHUK»
YciM  OFHOK/IACHMKAM MaJloBaB KpEC/IeHHs, IIOKM MeHi He
Habpupno. MamoBas, MajiOBaB, a BOHM 3a TOJ 4Yac PO3y4MINCS
Te KpeclneHHs pobutu. Komm mepectaB, BOHM Ha MeHe [yXKe
cepammucs. Tenep posymilo, 110 s He J06po iM poOuB, a MeBEXy
LIOCTIYTY.

MYCIB YTEKTU 3 OJECH 10 IIETEPBYPTA

ITicnsa mkomu s BcTynus 1o OfiecbKOTo Jlep>KaBHOTO MefjarorivHoro

iHcTMTYTYy Ha XymoxHbo-rpadiuHmii ¢axynprer. Bumscsa Ha

BiIMiHHO i MOXXe 6 Tak caMO JIOro CKiHYMB, AKOUM He cTazacs

icTopif, AKa CKepyBaja MO€ XXUTTA Y HEOUiKyBaHe PYCIIO.

3i MHOI0 BUmM/Iacs JIiBYMHa, AKa [IOCTiHO 3alli3HIOBA/IaCs HA MapuL.

[i Bupiumm BigaucnuTy 3 iHCTUTYTY 3 BUXOBHOIO METOI0. A 5 32

Hel 3aCTyNnMBCsA, IPUYOMY Ay>Ke arpecusHo. JliBunny, 1o peui, Tak

i He BUKIIIOUMIN, e MeHi Oyno HemepenmBku. Ilicna iHUUAEHTY
npogecop 371049eBCbKUIL, — Mill BUK/Iazay,
roioBHMII XymoxHuK Opecbkoi omepu Ta
ACKpaBUII MApTiIHUK, — BUK/IUKAB MeHe
mo cebe i momepenus: «A6o Tu Oymern 3
Hamyt, ab0 Mu Tebe 3HuUIIMMO». S ompasy
B3s1B KBUTOK 70 CaHkr-IleTepOypra i BTik
tynu. To Oyma Mos mepiia i Ay>ke BYacHA
emirpanis. A (baKTI/I‘{HO TiKaB Bifi penpeciri,
«YUCTKW», fAKI TORI OyuryBamy i B MOeMy
incTuryTi, i B Ofeci saranom.

IIETEPBYPT BUABUBCA
ITOMIPKOBAHIIINM TA TOTEPAHTHUM

I had no one in St. Petersburg - neither
relatives nor friends. I had ¥ mene He 6yno
TaM HiKoro — Hi popudis, Hi gpysis. He
MaB, WO icTu, fe cnaTu. MaB nuine BenuKy
Mpil0 - HaBYaTUCA CKYyIbNTYpi. YMaHb,
3BiIKM A pOJOM, — MaJIeHbKE MiCTeYKo,
e He 6y}10 Haroju 1poro poburu. Ha Toit
Jac XymOXHi mkoau Oymu mume B Kuesi.
ITeTep6ypr [OIOMIr BTUIMTM MOIO Mpilo:
ME€Hi BJJa/I0CA BIAIITYBATUCA [0 XYIOXKHbOI



managed to study at the Academy of Arts as a free listener. I attended
lectures with other students, worked in the same workshops, but was
kind of “illegal” So it was two years before I was officially enrolled.
It was quite difficult to pass entrance exams on the first try, due to
high competition rates.

MY DIPLOMA ART PROJECT IS NOW IN UCC

This is a plaster sculpture - a scale model of the monument to Taras
Shevchenko. Then in St. Petersburg there was

a competition for a monument dedicated to

the poet. I did not pass that competition: the

famous artist of that time presented the city with

his project of a monument. But if it weren’t for

that, who knows, maybe today this small plaster

model would be a full-fledged monument on

some square in St. Petersburg.

I ALSO BECAME A RESTORER IN THE USA

Being an artist, I managed to get a business

visa. Upon arrival, I began working on

various restoration projects to gain experience

and reputation. In particular, there was the

restoration of the iconostasis in the Nativity of

the Blessed Virgin Mary Ukrainian Catholic

Church, LA, sponsored by a prominent

architect Taras Kozbur. Another extraordinary

experience was restoration of a theater in Santa

Barbara, where I worked on reliefs and gilding.

The arch in the Ukrainian Culture Center hall

and the stage desperately needed to be restored.

The hall was in decline: bare plywood and holes

in the wall the size of a man. It was a self-funded

project. Thanks to Khrystyna Shumkovych,

who was then on the board, American designers were involved in
the restoration and a team of Ukrainian artists was assembled. I did
sculptural projects, others were engaged in painting.

I HAVE NEVER FORGOTTEN THAT I AM AN ARTIST FIRST OF ALL

In addition to restoration, I was actively involved in creative self-
realization. The most memorable projects were large (15 feet high)
bronze statues created in collaboration with famous artists Alison
Saar (USA) and Joel Nakila (Philippines). I also created 20 sculptures
dedicated to current HIV issues for Laguna Beach Gallery. I also
worked in one of the galleries of Santa Barbara as a consultant. I
did almost everything there, from photographing the exhibition to
adjusting the lights.

THERE WERE MANY CREATIVE INITIATIVES

I started a dance group “Chervona Kalyna” in UCC, which remains

active to this day. On my initiative Art Studio dedicated to drawing

classes for children was created. I still want to gather a children’s
choir. This dream is yet to be

fulfilled.

IN SHORT ABOUT MY
CREATIVITY...

I am more interested in the result
than in the process itself. I am
constantly experimenting with
different materials. Lately, T've
been thinking about creating
plastic sculptures. There are some
nudes in my creative heritage.
My favorite color is something
between green and blue. And my
favorite tool is a hammer, as you
might have already guessed.

Interview by Iryna Voloshka

aKajeMii BUIBHMM ciiyXadeM. BifBifysaB nexuii pasoM 3 iHmmmu
CTyJeHTaMyu, [IpalioBaB y THUX >Ke MailCTepH:AX, OffHaK OyB TaKuM
co0i «HenmerasoM». Tak MMHY/IO ABa POKM IIepII HDK 5 o¢iuiliHo
BCTYIUB 70 akafiemii. I HaBiTh 3 mepioro pasy, mo 6y10 JoBOI
CKJIaJHO, a/pKe KOHKYPCY Ha TOJt yac Oymu InaseHi.

MOS$I JUIUIOMHA POBOTA 3APA3 CTOITb B YKO

ITe rincoBa CKy/IbITYpa — 3MEHIIIEHA MOJIE/Ib IIPOEKTY MaM sITHUKA
Tapacosi IlleBuyenky. Topi y IletepOypsi sikpas
OyB KOHKYpC Ha MOHYMEHT, IIPUCBIYCHUI

moeToBi. I TOM KOHKypC He MpOIIIOB:
3HAMEHUTUII  CKYIbOTOP  YKPalHCHKOTO
MOXOMKeHHS MonmofgoKeHiH, SKUIL CBOIO

yacy eMirpysas flo Kanagy, nmogapysaB MicTy
CBill TpOEKT mam siTHUKA. Aje sIKOM He Iie,
XTO 3Ha€, MOXJIMBO, 3apa3 I HeBeIuKa
riricoBa Mofens crosa 6u He B YKO, a 6yma 6
IIOBHOLIIHHMM I1aM ATHUKOM Ha fAKiJICh IUIONI
Caukr-Iletepbypra.

IPUIXABIIN 1O AMEPUKHN, CTAB TAKOX
PECTABPATOPOM
SIx Xymo)KHUKY, MeHi BJanocsi OTpUMAaTu
6isHec Bi3y. Ilo mpuisai s movas sarMaTnCcs
pisHUMM pecTaBpaLiifHUMU IPOEKTAMU, abu
3go0yBaTy JOCBig Ta pemnyrarniio. 3okpema
e Oyna i pecraBpanis ikoHocracy B Nativity
of Blessed Virgin Mary Ukrainian Catholic
Church, L.A., crmoHcopoBaHa BU3HAYHUM
apxitexropom Tapacom Kos6bypom. Ille opun
HeIlepeciuHmil JOCBiJl — pecTaBpallis TeaTpy B
Canra-bapb6api, fie 51 3aiiMaBca penbedamn i
IIO30JI0TOI0.
Apxa B 3am YKO, crmeHa - Ije BCe TaKOXX BiJHOBJIIOBA/IOCH
BacHUMU cynamu. Ha movaTkax 3a nepe6yBaB y 3aHeIaji — roa
¢anepa i gipy B cTiHi po3MipoM 3 mofuHy. 3aBEAKM XpUCTUHI
IITymxoBud, o 6y/a Tofii B yIIpasi, 10 pecTaBpaliii 6y/1o 3amydeHo
aMepMKaHCPKUX AM3aliHepiB Ta 3i6paHO KOMaHAY 3 YKPaiHCBKUX
mutui. I pobuB CcKyIbOTYpHI IIpoekTy, iHmi 3aitManuca
PO3IICOM.

STHIKOJIM HE 3ABYBAB, 11O B ITIEPIIIY YEPTY € XYJOJKHNKOM
OkpiM pecTaBpyBaHHA A aKTMBHO 3aliMaBCAd TBOPYOIO
camopearnizanieo. Ilam’atHuMu npoexramm 6ymm Benuki (15
¢yriB y Bucory) OpoH30Bi craTyi, cTBOpeHi y cmiBmpani 3
Bigomumu xypoxHukamy Emicon Caap (CIIA) rta [Dxoenem
Haxina (®iminuan).

CBoro 4acy s TakoX cTBopuB 20 CKy/IbNTYp Ha akTyanbHy BIJI-
npob6nemaruky s Laguna Beach Gallery. Tyt Bapro momaTu, mo
MeHi J1 caMOMYy I0Be/IOCs MONpalloBaTi B OJHil 3 ranepeit CaHTa-
Bap6apu koHCynbTaHTOM. S TaM 3aiiMaBCsl MPAKTUIHO BCIM — Bif
¢dororpadyBaHH: eKCIO3NULIT 7O HaTAIITYBaHHA CBiTIA.

3ATAJIOM BYJIO BATATO TBOPYMX IHIITIATUB

B YKO s sanoyaTkyBaB TaHIIOBaJIbHMII TypTOK «YepBoHa
KaJIMHa», SIKUIM 3a7UIMAETBbCA aKTUBHO [IiIOYMM i /10 CbOTOMHI.
Moero ininjatusoro 6yno Takox crBopeHHsa Art Studio - ximacis
MaJIlOBaHHSA JUIst AiTeit. XOTiB Ie 3ibpaTu OuTs4IMit Xop, aie, Ha
JKajb, IKOCh He ITiIIIO.

AKIO KOPOTKO ITPO TBOPYICTD...
To s Oinplue 3aijikaBaeHMil y pe3ymbraTi, aHDK y Iporeci.
INocTiliHO eKclepMMeHTYI0 3 pisHMMM MaTtepianamyu. OcTaHHIM
9acOM 3a/lyMyI0Csl CTBOPIOBATH IJIACTUKOBI CKY/IBIITYpU. Y MOEMY
TBOPYOMY JOPOOKY 6araTo Hio. YIr06/1eHIIT KOMip — IJ0Ch CepefjHE
MDX 3€/IeHVM i CUHIM. A yITI00/IeHU ! iHCTPYMEHT — MOJIOTOK, SIK BU
YK€ MOITIM 3[0Ta/IaTICA.

Inmeps’o yxpaincoxoio Olena Kalish



THOUSAND OAKS
PHILHARMONIC
“Conducting Dreams”
Opus 57 Concert

By Maestro Maxim Kuzin

Live music is back! Concerts are
starting to re-emerge for the first time
since the pandemic. It’s been eighteen
months of cultural event starvation.
Thousand Oaks Philharmonic was
fortunate to have an outstanding
Ukrainian-born conductor Maxim
Kuzin leading their orchestra. Dr.

Kuzin serves as a Music Director of the University of California,
Santa Barbara Chamber Orchestra and a Cultural Director of the
Ukrainian Art Center.

Thank you so much, Maestro, for such a phenomenal concert!
Your incredible talent, limitless passion, magical connectedness
with the orchestra and the audience reached beyond the notes and
created a glowing flow of positive energy, which communicated
understandable and yet unfathomable musical narratives!

Iryna Voloshka

3 Pizdeom Xpucmosum i Hogum Pokom!
IIputimime Hallkpawi nobaxcavHs ma wupy nodsiky 3a Bauy
niompumky ykpaiHcbkoz2o micmeymea 8 M. Jloc AHdxicenec.

Thank You and Best Wishes for the Holiday Season
and a Happy New Year!

Aipexyisa Llenmpy Ykpaincbkozo Micmeymea UAC Board of Directors

_J CERTIFICATE -

OF RECOGNITION

During the Holiday Season our hearts are brimming
over with thanks for kindness received. Expressing our
deep and sincere gratitude for the dedication, hard
work and support shown in the successful fulfillment
of the UAC mission, we are pleased and honored to
announce the names of our brilliant team members
and dedicated contributors who have been awarded
the certificate of recognition for their outstanding
service in preservation and promotion of Ukrainian
art, music and culture:

Michele Clark Budilo
Asya Gorska
Victoria Kuzina
Mazxim Kuzin
Llizabeth Zaharkiv.
(Roman UYemetz
Luba Keske

Victor Makohonenko.
Detro Breecko

Ola Rondiak

ina Peresunko
Anzheliba (Rudnytska

=54 UKRAINIAN ART CENTER

YKPATHCbKHH MHCTELbKHH LIEHTP

N

Ko.80u 1y1moi,
Wacauboro Pizdéa
| na becs Pik dodpal

Delicious Ukrainian festive poriidge (Kutia),
7 /Mﬂdewfzs Ca # .L,Ldﬂ
Mevry Chiistmas

And a 7’1@5/9@1@%5 New Yeas!

eitten by
MICHELE CLARK BUDILO and PAUL BUDILO,
UAC long time members and supporters

With gratitude - UAC BOARD




i tite PLEASE SupporT Us! %« v .. :

A\
JOIN US AS A MEMBER AND VOLUNTEER - CONTACT US TODAY!

LET US CONTINUE TO BRING TO YOU THESE BEAUTIFUL EVENTS AND EXHIBITIONS

Donations can be made at: www.UkrainianArtCenterSoCal.org

The Ukrainian Art Center is a federally recognized 501c3 and your donation is 100% tax deductible

UkrainianArtCenterLA #ukrainianartcenterla




THE H ISTO RY OF THE U KRAINIAN ART CENTE R Based in Los Angeles, California, UAC, Ukrainian Art

Center is a non-profit community organization. It was initiated by Daria Chaikovsky together with a group of like minded people in 1986 to preserve,
promote and develop the Ukrainian arts in Los Angeles and California. Its initial goals reflect its present plan to create a new Ukrainian Museum in Los
Angeles and to develop cultural and educational programs, alongside festivals and exhibitions. Mrs. Chaikovsky worked tirelessly with the UAC Board
alongside her own business, presenting folk festivals, lectures, workshops and community projects on a small scale, consistently providing a much needed
resource for the local area. Over the years UAC was the main focal point for Ukrainian arts and culture on the West coast and involved people from all
ages and backgrounds including non-Ukrainians. During these fruitful years, the local city council and private patrons funded its activities including
regular Annual Easter Pysanka and Holiday Yalynka events, exhibitions, concerts and more, encouraging many diverse groups and individuals to explore
the richness of Ukrainian Culture.

Become a Member Of UAC If you enjoyed any of UAC programs/events like Maidan, Road to Freedom, Pysanka Fes-

tival, Museum Fundraiser Auction, Magestic Woman-Lesia Ukrainka, and other events and workshops over the years, you are invited to become
Member of UAC and take part in development or have the opportunity to help the organization grow. A Ukrainian background is not necessary -
just a passion for and a need to learn about Ukrainian contemporary arts and folk arts. You will work closely with our artists, board directors and
other members. We could use your help and expertise in running future programs. Email: ukrainianartcenter@gmail.com | Tel: 818-635-8999
Website: ukrainianartcentersocal.org | Facebook: www.facebook.com/UkrainianArtCenterLA “Ukrainian Art Center Los Angeles”

N eWSIe'"'er The Board worked together to create a newly formatted newsletter. Previously several editions of the UAC Newsletters were pub-
lished and after a break has reemerged in its new form and is available online. The UAC is run by a newly formed Board, each bringing with them unique
skills and life experience that enriches the organization with a true commitment to developing its long term goals.

“The Ukrainian Art Center News’ Editorial Group:

Editor in Chief: Daria Chaikovsky; Contributors: Iryna Vasylkova Benbenisty, Olena Romanivna Kalish, Elizabeth Zaharkiv Yemetz; Designer: Petro Brecko;
Website: Andrea Kusina; IT: Roman Yemetz; Printing: PrinterPretation

UAC Board: Daria Chaikovsky, Julia Michaels, Halyna Bond, Olena Romanivna Kalish, Iryna Vasylkova Benbenisty, Victoria Kuzin, Maxim Kuzin, Asya Gorska,

Olga Starow, Luba Keske, Michele Clark Budilo, Elizabeth Zaharkiv Yemetz, Linda Mudlo, Luda Wussek, Deanna Boulton
Members: Donald & Marina Bergmeir, Mark Billey, Brianna Bohonok, Olena & Bohdan Buchinsky, Andrea Chaikovsky, Oleg Chaikovsky, Timish Chaikovsky, Janet Castro,
Annette Czupylo, Andrew & Janet Demus, Margaret Deshko, Zorianna Dombchewsky, Areta Fielstra, Michael & Anna Iwankiw, Leonard Katsnelson,
Walter Keske, Bohdan Kniahnycky, Dr. Zenovia Kuncio, Danuta Lopuszynska, Pamela Moore, Dr. Olha Popel, Laryssa Reifel, Anne T. Shalauta,
Christine Schmotolocha, Orest Szul, Alex Tereszuk, Oksana Tyshovnycky, Dr. Victor & Christine Wowk, Gorge Yemetz

Volunteers: Louis Cogut, Anne Marie DiAgostino, Mariano Galante, Pete Maziak, Petro Piasetsky, Zoryana Ramos Gomez, Halyna Stadnyk, Natalia Vivcharenko,

Barbara Wetzel, Adriana Wrzesniewki, George Wyhinny, Andrea Wynnyk
Patrons and Benefactors: Lydia Bilynsky, Julia Birkel, Paul & Michele Budilo, Yar & Carolyn Chaikovsky, Daria & Lubko Carpiak, Miron Chomym, Natalie Orlins Gebet,
Carlos T. Makara, Eugene Taras Novak, Tina Zacharchuk Osadca, Iriney & Anne Prokopovych, Kalyna Snylyk

Permission is granted to reprint original material, acknowledging UAC (a courtesy copy appreciated).
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