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Just like Fashion’s complex, controversial
relationship with Catholicism, the idea of a
runaway bride focuses on the complex,
controversial relationship with the fear of
commitment to marriage, and thus one
desiring to be a free spirit.




A variety of representations of

significant religious art and artifacts
combined with avant garde cocktail
bridal dresses and full gowns.




Heavenly Bodies represents fashion's complex and
often controversial relationship with Catholicism by
examining the role of spirituality and religion in
contemporary culture. Thus, representing a
connection of significant religious art and artifacts
to their sartorial expressions.
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The idea of dressing up for marriage is said to have
come from a Chinese mythology in which a
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princess was told that wearing a phoenix dress and

4 .
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crown would bring her luck and perseverance in
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the marriage. Today, Chinese brides still love
spectacular crimson gowns with phoenix tails as a
symbolic homage to that old tale.
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The tradition of wearing white during weddings is said to
have originated from such a marriage-market custom, but
it is also possible that it developed during the Victorian
era, which was marked by associations with virginity and
purity. White clothing had been an expensive and
challenging status symbol at a number of British weddings
throughout the 1400s and 1500s, but once Queen Victoria
wore a white wedding gown in 1840, the idea of a white
wedding dress became the norm in the western world.
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something old

A OLD HOLY PENDANI FROM THE YEAR 1100 B.C. AS A

TAKE ©ON THE WEDDING TRADIIION OF "SOMETHING

OLD, SOMETHING NEW, SOMETHING BORROWED)
SOMETHING BLUE.™
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PART 2: FALL 2023 COUTURE EVENING/AVANT GARDE COLLECTION
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