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INTRODUCTION
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Motivat ion is  the dr iv ing force by which humans achieve the i r goals. In today’s 

wor ld, i t ’s  hard to come by. We seem to be surrounded by mean, unhappy, 

unhelpfu l people who are angry a l l the t ime. This can be depress ing. I t ’s  easy 

somet imes to get wrapped up in a l l th is negat iv i ty. I t ’s  easy to s i t on the couch and 

hope th ings wi l l  get  better.  But that  p lan rare ly works in my exper ience.

So I wrote a ser ies  of short essays  that I hope wi l l have the opposi te effect . I want 

to g ive you hope. I want to g ive you something posi t ive to th ink about. I want to 

mot ivate you to go out and be the best photographer you can be, per iod.

These essays were compi led f rom wr i t ings  I 've publ ished over the last three years. 

I 've updated a few of them and tr ied to make them re levant to today. I hope you 

f ind them helpfu l and i f you do, p lease fee l f ree to pass th is f ree Ebook on to 

others.

W ithout fur ther ado -  here are n ine mot ivat ional  essays on photography.

Thanks

Scott  Bourne

scottbourne.com
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ESSAY #1
TIPS FOR THE 
UNMOTIVATED
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Every once in a whi le I get contacted by a  photographer who lets  me know they are 

burned out. I t happens. I t happens  more of ten to pros  than amateurs, but at some 

point , there’s  a  “been there done that” menta l i ty that creeps  in and people get 

d iscouraged. My a im here is  to he lp you overcome th is  problem i f you’re 

unmot ivated.

1. Relax. Take a deep breath. This  is not l i fe or death. The problem can be 

exacerbated i f you put a  lot of pressure on yoursel f to overcome the lack of 

mot ivat ion. I t happens to just about everyone at some point in t ime. Whi le th is  may 

or may not be helpfu l ,  know that you aren’t  a lone in th is problem.

2. Reth ink what you are photographing. Stop shoot ing ANYTHING that doesn’t 

exci te you. Shoot only th ings  that interest you. Photographing people, p laces  or 

th ings that  you love may be a l l  you need to get you over th is hump.

3. Schedule shoot ing t ime no matter what. The very worst th ing you can do when 

you h i t a s lump is  to stop shoot ing. Ser ious ly – th is is  a b ig deal . Do not stop 

pick ing up the camera. P ick a t ime at least two or three days  a week to go out and 

shoot.  Take the advice I  gave you in the prev ious paragraph.

4. Get a sponsor. . .yeah l ike an “AA” sponsor. This person is  someone you should 

conf ide in. Let them know you’re hav ing t rouble. Have someone you t rust hold you 

accountable.  Make sure you share your goals and your t r ia ls  wi th them.

5. Mix I t Up. Just go shoot something you’ve never done before. Try a new 

technique, a new camera, a new lens. I f  you’ve never shot macro, go shoot macro. 

Never t r ied landscapes? Go shoot landscapes. I t ’s important to keep shoot ing 

SOMETHING. This  way you can ident i fy i f  your burn out is  the resul t of too much 

photography or too much of  the wrong k ind of  photography.

Hang in there. I ’ve been through i t two or three t imes  in my long career. These 

t r icks and t ips kept me going and I  hope they wi l l  he lp you too.
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ESSAY #2
WHAT’S LACKING 
IN YOUR PHOTOS?
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I t ’s  t ime for me to p lay the part of Tony Robbins. Somet imes, we a l l need a  pep 

ta lk. Here’s one f rom me to you. Hoping that SOMEONE out there reading th is 

today needs to hear th is and can benef i t .

When I ta lk about what’s lack ing in your photos, I bet many of you wi l l s tar t f ind ing 

ways to ta lk about gear. That’s  easy. Everyone wants more gear – new gear – better 

gear – etc. But rea l ly, when i t comes  r ight down to i t , what’s  miss ing is  of ten 

deeper than just  a new lens or a new camera.

Is i t heart? Do you need more educat ion? How about devot ion or d i rect ion? For 

many i t ’s  lack of t ime to pract ice. Is  i t inspi rat ion or pat ience? Do you need better 

subjects? Are you bored? Do you face physica l  chal lenges?

Whatever i t is  you’re miss ing, the mere act of th ink ing about i t , pay ing attent ion to 

i t and t ry ing to do SOMETHING about i t wi l l , n ine t imes  out of 10, he lp you get 

down the road faster.  Don’t  run f rom i t .  Embrace i t .  Face i t .  Change i t .

Once you know what you are miss ing, set a new course. Do goal sett ing exerc ises. 

(You can f ind help wi th those on Google. )  Ask your f r iends and fami ly to help. Seek 

out mentors  who can g ive you advice in the area where you’re weakest. Do 

research. Read books. Take concrete steps  toward doing that one th ing (or th ings) 

better. This is  harder than just buy ing a new lens. I t won’t fee l as  sat is fy ing in the 

short  term. But i t  wi l l  be more sat is fy ing in the long term.

Ser iously – pay attent ion to th is. Be honest wi th yoursel f . What are you miss ing? 

Go f ind i t  and f ix  i t .  Stop making excuses.  Go out and make a great p icture.
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ESSAY #3
GETTING OUT OF 

A PHOTOGRAPHIC 
RUT
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I t ’s  happened to any ser ious photographer who’s  been at the shutterbug th ing for a 

whi le. Eventual ly you run out of f resh ideas. Eventual ly you f ind yoursel f searching 

for inspi rat ion. Some people even get bored. I ’ve wr i t ten about th is  before, but 

here’s a new take on i t .

Bel ieve i t or not, as counter intu i t ive as  i t seems, you can get inspi rat ion f rom your 

OLD work.  Here’s how.

1. Look at some of your o lder photos – the o lder the better. Start by ask ing yoursel f 

how you could improve them today. What new tools  or techniques  do your have 

access to today that  would change the resul t?

2. Another quick t r ick to gett ing out of your rut is  take your o ld ideas and turn them 

ins ide out. Try shoot ing the same subjects  you did in the past but use a  new angle. 

I f you shot i t h igh, t ry gett ing down on your bel ly and seeing i f you can “see” in a 

new way. In other words, t ry explor ing the opposi te point of v iew, even i f the 

or ig ina l  was your own.

3. Try mind-mapping. Make a p lan. Start mapping out locat ions, gear changes, new 

angles, new approaches, new inspi rat ion. Bui ld a p lan and work the p lan. 

Somet imes  photographic ruts happen when people are re ly ing too much on emot ion 

for inspi rat ion. Profess ionals  especia l ly are prone to th is. When i t happens, start 

work ing by method and not by fee l . When you start going through the mot ions  of 

the technique you’ve learned, combine that wi th a p lan, you start to break out of 

the rut  and get inspi red.

- 15 -





ESSAY #4
PHOTOGRAPHERS
CREATIVE OATH

- 17 -



You’ve heard of the Boy Scout’s Oath? Wel l here’s  a prospect ive photographer’s 

creat ive oath I ’ve created. I f i t doesn’t resonate wi th you, create your own. In any 

event, i t ’s  something to th ink about when you rea l ize that i t ’s  your abi l i ty as  a 

creat ive that  wi l l  set  you apart  f rom other photographers.

1. Creat ive photographers  are committed. We’re committed to our craf t , our 

re lat ionships,  our c l ients,  our patrons,  our mentors and our development.

2. Creat ive photographers  create dai ly. We do SOMETHING each day to fur ther our 

goal  of  becoming more creat ive photographers.

3. Creat ive photographers never stop learn ing. We read books, l is ten to podcasts, 

read blogs, take and teach workshops, ask and answer quest ions and genera l ly do 

anyth ing and everyth ing we can to learn more about photography, i t ’s impact and 

i ts  pract ice.

4. Creat ive photographers are generous. We wi l l f ree ly share any t ip, t r ick, idea or 

inspi rat ion that has  worked for us. We won’t wai t to be asked. We’ l l share th is 

in format ion f ree ly and of ten.

5. Creat ive photographers  respect themselves. We won’t undercut or underpr ice 

our work because i t demeans us and our profess ion. We won’t do work we don’t 

be l ieve in or en joy just for money. We refuse to cheat c l ients  or to mis lead them. 

We honor our commitments and work hard.
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Recent ly, severa l people and events in my l i fe have caused me to rea l ly th ink hard 

about my photographic career. This  is a tough post for me to wr i te because i t 

requi res me to expose a s ide of mysel f I rare ly show to anyone. Let 's  start at the 

beginning.

I 'm an o ld war horse. I 've seen i t a l l and done i t a l l and somet imes i t 's  easy to get 

cynica l .  But then, somet imes a l i t t le  magic happens and I  keep going forward.

Usual ly the magic comes  in the form of a b ig t r ip l ike my gr izz ly bear shoot last 

August off the Katmai Coast in Alaska. Somet imes  the magic comes in the form of a 

great shot l ike my Cranes in the F i re Mist shot. Or somet imes  i t 's  just a b ig sa le, or 

two or three.

But these last few months, the inspi rat ion and spark I need are coming f rom some 

di fferent quarters.

F i rst , I read and then re-read Dane Sanders' great book Fast Track Photographer. 

Even though the book says i t 's  for wedding photographers, i t 's rea l ly for anyone 

who is,  wants to be,  or  might be a profess ional  photographer.

I have to confess that I saw mysel f in that book somet imes as  the guy you don't 

want to be. I t wasn't a l l bad. I 've been doing many of the posi t ive th ings  Dane ta lks 

about for decades. But st i l l , there were a few places where I sa id "ouch." I t caused 

me to do some sel f-examinat ion.

Then, I started pay ing more attent ion to my f r iend Skip Cohen. His  at t i tude is 

ALWAYS upbeat. He's  ALWAYS posi t ive. He's  the sweetest guy in the wor ld. He's 

a lways t ry ing to have fun and to make sure our audience does  too. He doesn't even 

seem to not ice the t ro l ls . He just keeps wr i t ing and teaching and help ing. He 

doesn't miss  a beat. He just doesn't have a mean bone in h is  body. Obviously, i f 

you know me, you know I do have a  mean bone or two, or three. T ime for more 

se l f -examinat ion.

Last ly, I had the h igh honor of leading a photo walk in Port land's  Washington Park 

as part of Scott Kelby's  Wor ldwide Photo Walk. Qui te s imply i t was  a very moving 

exper ience. The people who came to that walk came with joy in the i r hearts. They 
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were exci ted, happy and upbeat. They were looking forward to that day l ike none 

other. Here, I get to do these th ings a l l the t ime. I get to go to exot ic locat ions  and 

shoot or teach or speak and I even get paid for i t . These fo lks  took the i r Saturday 

morning and devoted i t to support ing the photo walk and hav ing a good t ime. Whi le 

I  was there to help them, i t  turned out they helped me.

I rea l ized the joy they had was  at least part ly miss ing f rom my approach to 

photography. Part of that is  easy to expla in. For me i t 's  a job. I make my l iv ing with 

a camera and have for a very long t ime. So i t 's not f resh or new. But st i l l , now that 

I do so much on the Web, the s ide of me that has to deal wi th the Internet t ro l ls , 

the haters, the wannabes, etc. , gets  too bogged down in the negat ive. Photography 

is  supposed to be fun.  These fo lks helped remind of  th is fact .

So I guess the point of th is  post is to say thanks. Thanks  to Dane for wr i t ing about 

me in h is book and point ing out my f laws without even knowing i t . Thanks to Skip 

for a lways  hav ing a  smi le in h is heart and for reminding me that being a l i t t le k id 

about photography is  the r ight at t i tude. And thanks  to Scott Kelby, Kelby Media  and 

the fo lks  who came with me to Port land for the photo walk. You were a l l and are a l l 

an inspi rat ion.
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As I made my way f rom Gig Harbor to Las  Vegas  for the WPPI convent ion, I was 

reminded of how important photography is  in our wor ld. The h ighway is  l ined with 

b i l lboards conta in ing photos. People dr ive by with p ictures on the i r car or in the i r 

windows. When I stopped for food and gas  breaks  the restaurants and gas stat ions 

were fu l l  of  images.

A l l o f t h e s e p h o t o g r a p h s , g o o d a n d b a d , c a n s e r v e u p i n s p i r a t i o n f o r 

photographers. The most rout ines  p laces and exper iences  in our l ives can mot ivate 

our photography.  Where e lse can we f ind inspi rat ion?

1 -   Movies

I don't have much t ime to go to the movies these days, but when I do go, I go for 

two reasons. The f i rst is to hope for enterta inment. The second is  to look for 

imagery. I f  you study the work c inematographers  l ike John Al ton or Char les  Bryant 

Lang, Jr. , you can't he lp but be inspi red. Cinematographers have to struggle wi th 

the same issues we do as  photographers. Look at how they te l l stor ies  wi th mot ion 

p icture cameras and learn f rom thei r  expert ise.

2 -  Old Fami ly  Photos

I love looking at o ld fami ly photos. I don't even care i f they're f rom my fami ly. 

ANYONE'S old fami ly photos can be a source of inspi rat ion. What backgrounds 

caught my eye? How did the pose f rom the o ld days  compare with one I might f ind 

now? What patterns  moved me? Old fami ly photos can be a gold mine of 

in format ion and inspi rat ion for  modern-day photographers.

3 -  Museums

Whether or not your local museum displays photography, there's  p lenty of v isual 

st imulat ion at the average exhib i t . Movement, shape, color, form, l ight ing, etc. are 

important to many art forms. Look at how other art is ts  use these tools to create 

the i r  ar t  and apply i t  to your photography.
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4. Music

Now th is  might sound weird, but I of ten f ind mysel f v isual ly inspi red by audi tory 

input. When I l is ten to certa in types  of music, I start to create v isual imagery in my 

head that goes with the music. That seems to get cata loged somewhere in my t iny 

bra in and just when I least expect i t , instead of being able to remember my Safeway 

Customer Loyal ty Card Number, I hear the melody and see a corresponding image 

that causes me to want to make a photograph.

5.  Go For A Walk

When I was  in F lor ida last month, I regular ly went for a  walk a long the beach. I 

of ten came upon patterns, ref lect ions, and other th ings  that would cause me to 

th ink about photography. Maybe the informat ion I took away f rom walk ing down the 

beach didn't d i rect ly and immediate ly t rans late to a photo opportuni ty, but i t of ten 

st imulated me to take act ion on a photographic idea later.

6.  Read the Sunday Paper

I f you have access to a major Sunday Newspaper - spend 15 minutes  looking at the 

images. Don't read any stor ies, just look at p ictures. Most Sunday newspapers 

have a Sunday magazine or a features  sect ion that wi l l be fu l l of the best work f rom 

ta lented photojournal ists  who are master storyte l lers. I f ind th is  sort of imagery very 

instruct ive and inspi r ing.  I t  he lps me to see in new ways.

7.  Get a New Lens

Okay, I had to throw in something for the gear junkies. ( I can see i t now, hundreds 

of photographers fur ious ly pr int ing th is post out on the i r ink jet pr inters  to show to 

the i r spouse or s igni f icant other to use as an excuse to make a t r ip to the local 

camera store! )  Somet imes l i tera l ly looking through a  new lens can cause you to be 

v isual ly inspi red. I ' l l never forget the f i rst t ime I looked through a f isheye or a  t i l t -

sh i f t lens. I t had a b ig impact on me and caused me to want to spend more t ime 

t ry ing new th ings with my camera.
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8. Buy a Chi ld a Disposable Camera

This  is  one of my favor i tes. Kids aren't af ra id to t ry new th ings. Heck, to them, 

everyth ing IS new. They haven't learned to be se l f -conscious or doubt ing yet so 

they just go for i t . K ids don't care i f the p icture "comes out" as  much as  they care 

about the exper ience. I f you hand a  k id a  d isposable camera  and say, "Let 's go 

shoot ing together," be prepared for your inspi rat ion meter to peg hard to the r ight . 

K ids  see th ings d i fferent ly (and somet imes  more c lear ly ) than we do as  adul ts. 

Fol low thei r  lead and you wi l l  be inspi red.

9.  Photograph for  Char i ty

I f you are bored with your photography, one of the quickest ways to get a p ick-me-

up is to stop th ink ing about yoursel f , and start th ink ing about he lp ing somebody 

e lse. Years  ago I started a pro ject tak ing inner-c i ty youth out on a monthly photo 

walk. I don't th ink the term "photo walk" had even been invented yet . We'd go 

photograph around town and a local lab would develop contact pr ints for each 

chi ld. We'd have a l i t t le contest and g ive EVERY k id a $50 grocery g i f t cert i f icate so 

they could be assured of food on the weekend. Talk about inspi rat ion. Watching 

and work ing with these k ids gave me so many ideas  that years later, I st i l l thr ive by 

them.

10. Ignore the Cr i t ics

One th ing that wi l l k i l l your creat iv i ty faster than anyth ing e lse is the cr i t ic . Ignore 

negat ive people. They ex ist for one reason - to stea l your inspi rat ion. Look at them 

and treat them l ike th ieves. Stay away f rom them. Exclude them from your l i fe . The 

t ro l ls  can't do what you can do so they have no choice but to t ry to make 

themselves  fee l better by cutt ing you down. Don't fa l l for i t . The most inspi rat ional 

th ing you can do is surround yoursel f wi th people who support your photographic 

efforts. F ind people who are root ing for you to win - not people who are hoping 

(and help ing)  you f ind f ind fa i lure.
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Do you rea l ly want to be a great photographer? Wel l do you? I be l ieve that very few 

people actual ly want to be a great photographer. I should rephrase. I be l ieve that 

very few people are wi l l ing to do the work to become a great photographer. 

Furthermore,  I  be l ieve that  few people have enough sel f -esteem to be great.

Those of you who know me know that lack of se l f -esteem isn't my problem : ) 

Perhaps  that 's  why I ended up becoming a successfu l photographer. I had h igh 

se l f -esteem ( the cool k ids ca l l that arrogance because they don't know the 

d i fference between th ink ing you're better than everyone e lse and bel iev ing in 

yoursel f )  and I  was wi l l ing to work hard.

I get lots of inspi rat ion f rom Seth Godin. He recent ly reminded me that i f you want 

to ra ise your game, you need to be wi l l ing to shake th ings  up. You need to be 

someone who hasn't  yet  been bra inwashed into th ink ing you can't  do great work.

The great photographers  are not happy with status  quo. The great photographers 

bel ieve in themselves enough to put i t a l l out there. As  I 've sa id before, being great 

isn' t about doing something just because i t 's new. Being great is  about being YOU. 

Bel ieve in yoursel f enough to th ink that maybe - just maybe, you're capable of great 

work!
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You're stuck. You're not fee l ing creat ive. You are looking for good photographic 

subjects but you just  aren't  f ind ing them.

Here's a short post that is  designed to get you off the couch and back in the f ie ld 

wi th your camera in hand.

1. What do you bel ieve in? I mean rea l ly bel ieve in? Do you bel ieve in God? Do you 

bel ieve in love? Do you bel ieve in fami ly?

Whatever i t is  you rea l ly bel ieve in can mot ivate you to photograph something that 

matters.  Think about i t .

2. Is  there a def in ing moment (as  Henr i Cart ier-Bresson cal led i t ) in your l i fe? Is 

there a turn ing point where everyth ing changed for you? What photographic 

subjects  can you attach to that moment? Might be worth th ink ing about i f  you're 

looking for  something to shoot.

3. What makes  you uncomfortable? Whi le i t 's  counter intu i t ive, th ings  that make us 

uncomfortable might just make for excel lent photo subjects. When something is 

worr isome, i t br ings out a  d i fferent set of emot ions  than those you might usual ly 

explore.  This (whi le not a lways fun)  can lead to amazing images.

4. What are you an expert at? Are you a b i rdwatcher, accompl ished gui tar p layer, 

champion basebal l p layer or just rea l ly good at p lay ing Spades? Whatever i t is  you 

know best is  of ten a p lace where you can explore deeper and deeper than others 

who know that subject less. Don't d iscount your own expert ise as  a source of 

inspi rat ion.

5. What can you f ind that is usefu l or he lpfu l to someone e lse? Often tak ing our 

own angst and sett ing i t as ide in favor of he lp ing someone e lse can f ree us  f rom the 

bondage of doing noth ing. Think about how you can photograph something that wi l l 

he lp someone e lse and i f you have any human empathy at a l l you wi l l f ind subjects 

as fast  as you can th ink.

I t 's  not hard to f ind something to photograph, i f  you're rea l ly  looking that  is .
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LIFE, 

PHOTOGRAPHY & 
AMAZING 
MOMENTS
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You’ve heard i t before – “L i fe is  short .” Too short for some. Tomorrow is promised 

to no person. We a l l owe a death. But i t ’s not the death we l ive for, i t ’s  the l i fe in 

between. When you’re in your 20s, you th ink you’re untouchable – you’ l l l i ve 

forever. When you’re in your 30s, you l ive as  i f you st i l l have most of your l i fe ahead 

of you. When you’re in your 40s, you start to rea l ize that you have less t ime than 

you thought to accompl ish your dreams. When you’re in your 50s, your f r iends start 

to pass  with a larming f requency. You no longer suspect – you know your t ime is 

l imi ted. I can’t te l l you what happens to fo lks  in the i r 60s, and beyond. You see I 

haven’t  made i t  that  far  yet  – and have no idea whether or  not I  wi l l .

What I do have is  today – r ight now – th is  moment. And I ’ve learned that l iv ing IN 

THE MOMENT or FOR THE AMAZING MOMENT can be very rewarding. But gett ing 

to th is p lace was  a process. I t d idn’t happen overn ight. And the WAY I got here is 

the reason I ’m wr i t ing th is post. You see, i t was in large part my photography that 

taught me to l ive for  amazing moments.

Henr i-Cart ier Bresson is  c losely a l igned with the phrase “The Decis ive Moment.” 

And th is t racks with my l i fe phi losophy of l iv ing for AMAZING moments. Another 

Bresson quote rea l ly drove th is home for me. He sa id, “There is a  creat ive f ract ion 

of a  second when you are tak ing a p icture. Your eye must see a  composi t ion or an 

express ion that l i fe i tse l f offers  you, and you must know with intu i t ion when to c l ick 

the camera. That is  the moment the photographer is  creat ive,” he sa id. “Oop! The 

Moment!  Once you miss i t ,  i t  is  gone forever.”  Isn’t  th is much l ike l i fe  i tse l f?

We’re offered thousands of moments each day. What we do with them…How we 

react to them…Our opin ion of them. These th ings  a l l in f luence the qual i ty of our 

l i fe ,  wether or  not we acknowledge them.

When I look at my favor i te photographs  (both mine and yours) I see lots  of specia l 

and amazing moments. In my own work, I am rewarded not only wi th the v isual 

reminder, but an emot ional reminder s ince every photo I make is  a lso part of my 

l i fe ’s  exper ience. I ’ve been very, very fortunate to go places and see th ings most 

never see. Some of these moments  were t ru ly amazing. L ike walk ing into the Lower 

Ante lope Corkscrew Canyon for the f i rst t ime, or crest ing a r idge near Paradise on 

Mt. Rain ier for my f i rst fu l l look at the mounta in in a l l i ts  g lory. Or the t ime when I 
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stood a few yards f rom the b ig, Coasta l Brown Bear in Kennack Bay or shot my f i rst 

nude study outdoors in the dessert  wi th a beaut i fu l  woman posing f ree ly.

These are just  a few of  the amazing moments I ’ve enjoyed.

So what makes a moment amazing? That depends. Somet imes moments  borne out 

of t ragedy or s imple mistakes  are amazing because of what you learn f rom them. 

Somet imes  the chance to s imply CREATE is amazing. So many of us  walk through 

l i fe going f rom task-to-task as  i f that is  our only choice, unt i l our t ime runs  out. 

Being able to recognize our inner need to make a  d i fference, to matter, to make 

something that  lasts,  to contr ibute – that  is  amazing.

Then there is  the s imple rea l izat ion that not a l l amazing moments  come when there 

is  a camera  in hand, or at least the camera  doesn’t matter. I t might seem strange to 

read th is  paragraph on a photography s i te, but I don’t th ink you can separate your 

photo l i fe f rom your rea l l i fe . They fue l each other. I t ’s  impossib le to be the best 

photographer you can be without pour ing the rea l YOU into each image. So i t 

fo l lows  that the rea l YOU is something you should develop as  fervent ly as you study 

your cra f t o f photography. On occas ion, I have been somewhere, or seen 

something, that was  s imply so beaut i fu l and yes, amazing, that I d idn’t make a 

photograph. I got caught up in the moment, and mere ly forgot to press  the shutter 

or just lost interest in making a p icture. I decide to LIVE that moment instead of 

photograph i t .

My f i rst t r ip to Bosque del Apache was  just such a moment. I went there to 

photograph what we cal l the “b last off . ” This  is the moment when the tens of 

thousands of geese take off and make the i r way north each morning looking for 

food. They take off a l l at once. Somet imes, i f you’re lucky, and the wind’s  r ight and 

the condi t ions warrant i t , they take off against a br i l l iant sunr ise. On my f i rst t r ip 

there, I ’d been br ie fed on what to expect. But noth ing I read or heard about the 

exper ience was  able to rea l ly prepare me for i ts amazingness! The bi rds  took off 

and l ike a statue, I stood there in awe. I t was amazing in every way. I mere ly forgot 

to press the shutter. And guess  what – that ’s  okay i f i t happens to you too-real ly. 

Nobody has  to know unless  you’re a fool l ike me, and you pour your heart out to 

thousands of  people every day on a photography web s i te !
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I ’ve of ten sa id that being creat ive has  l i t t le to do with f inding something new and 

much more to do with s imply being you. The bare, naked soul wi th in you is  your 

number one source for photographic inspi rat ion. That’s where the desi re to te l l 

amazing stor ies about amazing moments comes f rom.

I f we l ive and photograph with purpose…If we make images  because they matter – 

at least to us…If we part ic ipate in the amazing moments  instead of just let t ing them 

pass  us  by, then we are not only better photographers, we’re better humans. Oh, 

and we’re l ike ly  to f ind more amazing moments as a reward.

I am spending what t ime I have le f t on th is  p lanet in hot pursui t of amazing 

moments. Both those I can photograph and those I that I can s imply be a part of , 

no matter how smal l . I want to take b ig b i tes out of l i fe . There’s probably not as 

much lef t for me as  there is for most of you. I ’m not wast ing any of my t ime and 

hope you aren’t  e i ther.

My camera and my abi l i ty to make images with i t have taken me lots of amazing 

p laces. I ’m not sett l ing for less  any more. I f i t ’s not amazing, I ’m moving on to 

where amazing is hanging out. We a l l deserve a chance to l ive for amazing 

moments, no matter how many we have le f t . I hope th is  post ( long as i t may be) has 

somehow inspi red you to go f ind yours.
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CONCLUSION
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I hope you’ve enjoyed th is  f ree e-book. I f I ’ve done my job, you’re th ink ing about 

gett ing off the couch, grabbing a camera, and going out to make some great 

photographs.

Mot ivat ion can be hard to f ind i f you’re looking in the wrong places. Read these 

essays  and g ive the advice a fa i r t ry. You’ l l f ind something to l ight your f i re i f you 

open your heart  and your mind.

My hope is  that you wi l l go looking for each the next t ime you set out to make 

pictures,  not just  take p ictures.

Scott Bourne

August,  2011

Las Vegas, Nevada
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Asuka Book

ADDITIONAL THANKS

Animoto.com for  host ing th is e-book g iveaway

For more of my work visit :

Photofocus.com - GoingPro2011.com

3exposure.com - Car loves.com

Fol low me on Twit ter  -  @ScottBourne
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S c o t t B o u r n e . c o m

MOTIVATION
I t ’s  just  the desi re to do SOMETHING - ANYTHING.

The di fference between th ink ing about i t , p lanning to do i t , hoping to get i t done, 

pray ing about i t  and actual ly  DOING i t  is  usual ly  -  just  mot ivat ion.

Award-winning, profess ional photographer Scott Bourne shares  n ine mot ivat ional 

essays  on photography in th is  new f ree Ebook. I f you enjoy th is work, pass  i t 

around f ree ly to your f r iends.  There’s a lways room for  a l i t t le  mot ivat ion. . .
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