































































































































































































































































































Daidoh Moriyama Gambling in the Dressing Room,
Tokyo. 1966. From Nippon Theater
(1968)



Underground Actress, Tokyo. 1967.
From Nippon Theater (1968)




RYO" A[“Yama Tourists Being Photographed in
front of a Torii, Miyajima. 1970
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TV Frame Left in a Reclamation
Area, Tokyo. 1969




Ryoji Akiyama

Newlyweds after Planting Memorial
Trees on the Slope of a Mountain,
Kagoshima. 1970
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I'wo Men Dumping Factory Waste
onto a Junk Pile, Tokyo Bay. 1969




Empty Box on Its Way Down to a

Reclamation Area

Ryoji Akiyama

Tokyo. 1969

’




From Qne (1970) >

Ken Ohara

Old Lobster Fisherman, Tokyo.

1968










Shigeru Tamura

July 18, 1967

October 8, 1967
October 24, 1967
December 24, 1967

February 16, 1968

June 19, 1968
June 22, 1968
July 6, 1968

July 27, 1968




1194 Imaizumi, Kamakura,
Kanagawa-ken. —From a summer
evening one year to a summer
evening the next year—
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Untitled. 197

Bishin Jumoniji




Biogl‘aphical Notes Unless another location is indicated,

the exhibitions and the publications
cited were produced in Tokyo




Ken Domon

photo Shigekasu Nagano

Born 1909 in Yamagata. In 1932,
Domon was expelled from Nihon
University where he was a law stu-
dent, after his arrest for involvement
in a radical farmers” movement. The
next year he was given an appren-
ticeship by Kotaro Miyauchi Photo
Studio, and two years later he joined
Nihon Kobo, a photo agency. In
1945 he lurned to free-lance work,
and since then has been known as
one of the nation’s leading photog-
raphers, advancing the spirit of ob-
jectivity in Japanese photography.
Domon suffered apoplectic strokes
in 1960 and 1968, but despite this
handicap he has continued to de-
vote himself to documenting Japan’s
traditional arts.

His books include such journalis-
tic works as Hiroshima (Kenkoh-sha,
1958), Children of Chikuho Coal
Mines (Patoria-shoten, 1960), and
Rumie’s Daddy Is Dead {Kenkoh-
sha, 1960), as well as a collection
of portraits entitled Fubo (Ars,
1953). In addition, he has exten-
sively covered the traditional arts,
publishing The Muro-ji (Bijutsu-
shuppan-sha, 1954), Pilgrimages to
Ancient Temples (in four volumes,
Bijutsushuppan-sha, 1963-71),
Taishi-no-Midera—The To-ji (Bijut-

sushuppan-sha, 1965), Bunraku
(Shinshindo, Osaka, 1972), The
Todai-ji (Heibon-sha, 1973), and
more than ten others.

Domon has had five one-man
exhibitions: “Children of Down-
town Tokyo™ (Takashimaya, 1955),
“Children of Chikuho Coal Mines"
{Fuji-Photo Salon, 1960), “Days of
Hatred and Disappointment—Hiro-
shima” (Ginza Nikon Salon, 1968),
“Pilgrimages to Ancient Temples"
(Odakyu Department Store, 1972),
and “Bunraku” (Wako Gallery,
1973).

Prizes and awards won include:
Mainichi Photography Award (1958);
The Photographer of the Year Award
of Japan Photo Critics Association
(1958) ; The Minister of Education
Award of Arts (1959); Photographic
Society of Japan Award (1960);
Japan Journalists Congress Award
(1960) : Grand Prix of the Interna-
tional Exhibition of News Photo-
graphs at The Hague (1960); Mai-
nichi Art Award (1961); The Kan
Kikuchi Award (1971).

Yasuhiro Ishimoto

X ol
photo Hireaki Tanaka

Born 1927 in San Francisco, Califor-
nia. Ishimoto spent part of his child-
hood ({1924-39) in Kochi, Japan, the
native town of his parents, He re-
turned to California in 1939 and lwo
years later entered the University of
California. World War |l broke out
and in 1942 he was sent to a reloca-
tion camp in Amach, Colorado,
where he learned photography.
Alter the war, Ishimoto studied with
Harry Callahan and Aaron Siskind in
the Photography Department of the
Chicago Institute of Design, from
which he graduated in 1952. In
1953, when he went back to Japan
for a five-year stay, Ishimoto began
photographing the Katsura Palace in
Kyoto. He revisited Chicago in 1958,
but in 1961 he again returned to
Japan to continue his work and
teach at the Tokyo Institute of Pho-
tography and the Tokyo University
of Formative Arts. In 1969 he ob-
tained Japanese citizenship.

His major books include Same-
day, Somewhere (Geibi-sha, 1958),
Katsura (Yale University Press, New
Haven, 1960), Chicago, Chicago
(Bijutsushuppan-sha, 1969), and
Tokyo (Chuokoron-sha, 1971).

He has twice exhibited at The

Museum of Madern Art in New York

(1953, 1961) and had one-man exhi-
bitions in Tokyo (Takemiya Gallery,

1954, and Shirokiya, 1962}, and at

the Art Institute of Chicago (1960).
Prizes and awards won include:
Maoholy-Nagy Prize (1951); The Most
Promising Photographer Award of

Japan Photo Critics Association
{1958) : Mainichi Art Award (1970).
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Shomei Tomatsu

Kikuji Kawada

photo Shoji Yamagishi

Born 1930 in Nagoya. Tomatsu
joined the staff of lwanami Shashin
Bunko upon graduation from the
Economics Department of Aichi
University in 1954. Two years later
he became a free-lance photogra-
pher. Tomatsu was a coauthor, with
Ken Domon and others, of Hiroshi-
ma-Nagasaki Document ‘67, which
was published in 1961 by the Japan
Conference for Banning the A-
Bomb. In 1964 he traveled to
Afghanistan, and in 1972-73 he
visited Okinawa when the islands
were being returned to Japanese
rule. Tomatsu has made the dra-
matically changing society of mod-
ern Japan his subject matter.

His books include 77:02—-Naga-
saki (Shashindohjin-sha, 1966),
Nippon (Shaken, 1967), 5alaam
Aleikoum (Shaken, 1968}, Okinawa
(Shaken, 1969}, Oh Shinjuku!
(Shaken, 1969), Aprés-Cuerre
(Chuokoron-sha, 1971), and | Am a
King (Shashinhyoron-sha, 1972).

He has had three one-man exhibi-

tions: “The Japanese” (Fuji-Phote
Salon, 1959}, “11:02—Nagasaki”
(Fuji-Photo Salon, 1962), “Kingdom
of Mud” (Fuji-Photo Salon, 1964).

Awards won include: The Most
Promising Photographer Award of
lapan Photo Critics Association
(1958); Mainichi Photography
Award (1959); The Photographer of
the Year Award of Japan Photo
Critics Association (1961).

self-portrait

Born 1933 in Ibaragi. Kawada gradu-
ated from the Economics Depart-
ment of Rikkio University in 1956.
After working for Shincho-sha as a
staff photographer, he turned free-
lance in 1959. In 1966 he made a
tour of Europe, and in 1968 he
visited both Europe and Southeast
Asia. The trips resulted in a collec-
tion of photographs that explored
the aesthetic of the grotesque.
Kawada is not a prolific photogra-
pher, but he has worked steadily,
following his own direction.

His books include The Map (Bijut-
sushuppan-sha, 1965) and Sacré
Atavism (Shashinhyoron-sha, 1971).

He has had three one-man exhibi-
tions: “The Sea” (Fuji-Photo Salon,
1959), “The Map” (Fuji-Photo Salon,
1962}, and “Sacré Atavism' (Ginza
Nikon Salon, 1968).




Masatoshi Naitoh

photo Shiro Tatuml

Born 1938 in Tokyo. Naitoh received
a B.S. in 1967 from Waseda Univer-
sity. He started taking photographs
while sludying there. After working
ane year in industry as a chemical
engineer, he abandoned his profes-
sion to hecome a free-lance photog-
rapher. Naitoh has a keen interest

in the representation of folklore,
and is a member of the Folklore
Society of Japan.

He has written and published two
hooks on folklore: Mummies in
Japan (Kohfuh-sha, 1969) and Struc-
ture of Courtesy (Kohseishuppan-
sha, 1972).

His one-man exhibitions include:
“ZAZ (Gekko Gallery, 1963);
“NMummies in Japan" (Shirokiya,
1966); “Homunculus” (Gallery Crys-
tal, 1966); “Hags” (Ginza Nikon
Salan, 1970); *'Photos of Carnival
Shaws on Exhibit at Carnival Sites’
(Tokyo and other cities and towns
in Japan, 1970); and “Touring Photo
Exhibition an the Farmer’s Cam-
paign against the New Airport Proj-
ect al Heta, Sanrizuka” (1973).

Winner of The Most Promising
Photographer Award of Japan Photo
Critics Association (1966).

Tetsuya Ichimura

Born 1930 in Nagasaki, After study-
ing briefly at Nihon University,
Ichimura held more than a dozen
johs. His winning of a special award
in 1956 at the First International
Subjectivism Photo Exhibition en-
couraged him to become a free-
lance photographer. His photo-
graphs express a somber view of
eraticism.

His books include Salome
(Gendai-shinsha, 1970) and Come
Up (Shashinhyoron-sha, 1971).

He has had two one-man exhibi-
tians: “Love and Lost” (Fuji-Photo
Salon, 1963) and “Nagasaki” {Canon
Salon, 1973).

Hiromi Tsuchida

self-porirail

Born 1939 in Fukui. Tsuchida gradu-
ated from the Technology Depart-
ment of Fukui University in 1963
and the Tokyo Institute of Photog-
raphy in 1965. After working for the
advertising department of a cos-
metics manufacturer, he turned
free-lance in 1971. His photographs
on what is basic and unsophisticated
in the Japanese people have an aura
of the old-fashioned which is
uniquely his own.,

He has had two one-man exhibi-
tions: “Black Rhapsody’ (Shizuoka,
1964) and "An Autistic Space’’
{Ginza Nikon Salon, 1971).

Winner of the Taiyo Award (1970).
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Masahisa Fukase

photo 1kko Nozawa

Born 1934 in Hokkaido. Fukase
graduated from the Photography
Department of Nihon Universily in
1956. He worked as a staff photog-
rapher for advertising and publish-
ing companies until 1968, when he
turned free-lance. During the past
decade, Fukase has drawn on his
own life for his photographic
subject matter.

He has published the book Homo
Ludence (Chuokoron-sha, 1971},

He h

fions:

as had two one-man exhibi-
‘Sky over an Oil Refinery”’
(Kenishiroku Gallery, 1960) and “A
Slaughterhouse” (Ginza Gallery,
1961).

lkko

photo Keiko Narahara

Bofn 1931 in Fukuoka. lkko, whose
full name is lkko Narahara, received
a law degree from Chuo University
in 1954 and an M.A. in Art History
from Waseda University in 1959, He
began his career as a free-lance
photographer in 1956 after his first
ane-man exhibition, Since then,
lkko has worked primarily with the
photo-essay form; but he hasalso
been active in movies, environmen-
tal art, and happenings. He lived in
Europe from 1962 to 1965, and in
New York from 1970 to 1974.

His books include: Where Time
Has Stopped (Kajima Shuppankai,
1967); The World of Kazuo Yagi
{Kyuryudo, 1969); Espana Gran Tarde
(Kyuryudo, 1969); Japanesque (Mai-
nichi Newspapers, 1970); Europe
{portfalio, Chikuma-shobo, 1971);
Man and His Land (Chuokoron-sha,
1971}); and Celebration of Life
(Mainichi Newspapers, 1972)

He has had nine one-man exhibi-
tions in Japan: “Man and His Land"’
(Matsushima Gallery, 1956); “"His
Territory” (Fuji-Photo Salon, 1958);
“His Territory” (Fuji-Photo Salon,
Osaka, 1959); “Image of Castle”
(Marunouchi Gallery, 1959); “Blue
Yokohoma' (Gekko Gallery, 1960);
“Land of Chaos” (Fuji-Photo Salon,
1960); “Espana Gran Tarde’ (Fuji-

Photo Salon, 1963); “Espana Gran
Tarde” (Seibu lkebukuro, 1970);

“Celebration of Life” (Seibu Shibuya,

1972), In addition, lkkoe has had
three one-man shows in the United
States, all in 1973—at Neikrug Gal-
lery and Nikon House, both in New
York City, and at the International
Museum of Photography, George
Eastman House, Rochester, New
York.

Awards won include: The Most
Promising Photographer Award of
Japian Photo Critics Association
(1958) ; The Minister of Education
Award of Arts (1967); The Photog-
rapher of the Year Award of Japan
Photo Critics Association (1967);
Mainichi Art Award (1967).



Eikoh Hosoe

photo @ Allen A. Dutton

Born 1933 in Yamagata. After gradu-
ating from the Tokyo College of
Photography in 1954, Hosoe be-
came a free-lance photographer. In
1959 he aorganized, with Shomei
Tomatsu, Kikuji Kawada, lkko, and
others, a group called VIVO, in
response to the challenge of new
photographic ideas. Hosoe is inter-
nationally the most active of the
Japanese photographers.

His books include Man and
Woman (Camerart, 1961), Killed by
Roses (Shuei-sha, 1963), Kamaitachi
(Gendaishicho-sha, 1969), Embrace
(Shashinhyoron-sha, 1971), and
Ordeal by Roses (Shuei-sha, 1971).

One-man exhibitions held in
Japan include: “An American Girl
in Tokyo" (Konishiroku Gallery,
1956); ““Man and Woman'’ (Koni-
shiroku Gallery, 1960); **Photo
Exhibition Dedicated to Dancer
Tatsumi Hijikata” (Gekko Gallery,
1960); “An Extravagantly Tragic
Comedy"” (Ginza Nikon Salon,
1968} ; and “Eikoh Hosoe' (Gallery
Shunjuh, 1971). He has also had
shows at the Smithsonian Institu-
tion, Washington, D.C. (1969},
Focus Gallery, New York (1969},
Phoenix College, Arizona (1970),
the Visual Studies Workshop,
(continued, battom of column 3)

Daidoh Moriyama

phote Ruy Yokoyama

Born 1938 in Osaka. Upon com-
pletion of the design course at the
Osaka Municipal High School of
Industrial Arts in 1958, Moriyama
became a free-lance commercial
designer. However, increasing inter-
est in photography caused him to
abandon that career and study with
Takeji Iwamiya (1960) and Eikoh
Hosoe (1961-63). In 1963 he be-
came a free-lance photographer.
Mariyama is extremely popular
among younger Japanese pho-
tographers.

His books include Nippon Theater
(Muromachi-shobo, 1968), Farewell
to Photography (Shashinhyoron-sha,
1972), and A Hunter (Chuokoron-
sha, 1972). He started publishing his
own series entitled “Document” in
1972, with six volumes published
to date.

He has had a one-man show
called ""Scandal” (Plaza Dick, 1970),
the material of which was taken
from billboards and advertisements
for sensational magazines.

Winner of The Most Promising
Photographer Award of Japan Photo
Critics Association (1967).

Ryoji Akiyama

photo Seiki Kobayashi

Born 1942 in Tokyo. Akiyama grad-
uated from the Department of Liter-
ature, Waseda University, in 1964.
He began his career as a staff pho-
tographer for the Asahi Newspapers
and the Associated Press in Tokyo,
but turned to free-lance work in
1967.

(Eikoh Hesoe, continued)
Rochester, New York (1972), and
Light Gallery, New York {1973). In
1973 he taught workshops at Phoe-
nix College, Arizona, and Columbia
College, Chicago, lllinois.

Awards won include: The Most
Promising Photographer Award of
Japan Phote Critics Association
(1960); The Photographer of the
Year Award of Japan Photo Critics
Association (1963); The Minister of
Education Award of Arts (1970).
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Ken Ohara

self-portrait

Born 1942 in Tokyo. Ohara came to
New York in 1962, after a brief
period of study at Nihon University,
and attended the Art Students
League from 1963 to 1965. From
1966 to 1970, he worked as an
assistant to Richard Avedon and
Hiro. In 1971 he became a free-
lance photographer. His projects in
conceptual art have drawn consid-
erable attention.

He has published a book entitled
One (Tsukiji-shekan, 1970).

He has had a one-man exhibition,
365" tAsahi Pentax Gallery, 1971).

Shigeru Tamura

photo Tadayuki Kawahito

Born 1947 in Tokyo. Tamura gradu-
ated from the Tokyo Institute of
Photography in 1969. He became a
free-lance photographer the same
year.

He has had a one-man exhibition,
A Light of Dream” (Ginza Nikon
Salon, 1969).

Bishin Jumonji

Born 1947 in Yokohama. Jumonji
graduated from Kanagawa Prefec-
tural High Schoal of Industry in
1965. He began working as an
assistant to Kishin Shinoyama in
1969 but became free-lance in 1971.
His work is primarily concerned
with a close analysis of people.
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