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What to-practice first...

WINTERFEST SET LIST (SEMESTER 1)
1) Cadence & Marching Drumline Feature
2) The Tempest

3) I'm Still Standing

4) Die With A Smile

5) Angels We Have Heard on High

6) Santa Claus Is Comin’ To Town

7) C Minor Groove

8) Sponsor Song

9) Canon Remix (Combined Bands)
10) Student Composition

ARTS ALIVE SET LIST (SEMESTER 2)

1) Cadence & Marching Drumline Feature
2) The Tempest

3) I'm Still Standing

4) Die With A Smile

5) Additional Student-Selected Piece (TBD)
7) Optional Addition or C Minor Groove
8) Sponsor Song

9) Canon Remix (Combined Bands)

10) Student Composition

11) 12 Bar Blues
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11) 12 Bar Blues

While practicing at home, check out the SciTech Band YouTube
channel to find helpful practice resources and tutorial videos!
Go to Youtube.com/@SciTechBand OR scan this QR code! >
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BAND KARATE CHeQKLIST

PIANO PLAYERS

White
[1 Master Staff Wars in Treble & Bass Clef (20 notes for each clef)
0 Play and identify note names for the first five notes (Bb up to F)
[0 Name all the white keys on the piano (plus Bb and Eb)
[J Play Concert Bb Major Scale and identify note names and key signature
Yellow
[0 Play C-Minor Groove Bass Line, identifying the note names as you play
[J Perform a selected Rhythm Study on page 42 (Essential Elements)
[ Write in ALL Canon Remix notes (bass notes + the chord stacks)
[0 Play Canon Remix Bass Line, identifying the note names as you play
Orange
[1 Play the Canon Remix Chords, identifying the chord names as you play
[J Play Concert C-Minor Scale and identify the note names and key signature
0 Play C-Minor Groove Chords, identifying the chord names as you play
[J Play Essential Elements song #42 without any note names written on your page
Green
0 Play Concert Bb Chromatic Scale (one octave) & identify all note names while you play
[0 Play Concert Bb Blues Scale, identifying the note names as you play
[J Play 12 Bar Blues Chords, identifying the chord names as you play
[0 Match a pitch with your voice & identify whether a given pitch is higher or lower than another
Blue
[J Perform an improvised solo in C Minor Groove, using the C Minor Scale
[J Play a selected Sight Reading Exercise
0 Play any of the following Major chords on command: Bb, C, D, Eb, E, F, G, Ab, A
[J Playthe Concert Bb Major Scale (2 hands) with proper finger-crossing technique
Purple
0 Play all of Tempest (individually or with a group)
[0 Play any of the following Minor chords on command: Bbom, Cm, Dm, Ebm, Em, Fm, Gm, Abm, Am
[J Play Pomp and Circumstance and the featured graduation song
U Identify Flat or Sharp tuning with your ear

0 Improvise on 12 Bar Blues in the right hand, while playing the bass notes in the left hand
[J Play the following major scales with proper finger-crossing techniques: Eb, F, Ab C
[ Playlt Don’t Mean A Thing If You Ain’t Got That Swing (measures 9-16)
[J Improvise on 12 Bar Blues in right hand, while playing walking bass line in the left hand
Brown
[1 Perform a selected rhythm exercise from chart 13, page 77
[0 Learn and play a selected piece (or a portion of a selected piece) from written notation
[J Play all major scales with proper finger-crossing technique
[J Accurately sight-read and play a selected piece
Black
[ Compose & perform your own song OR perform an approved song in front of a class or group
[J Play Fundamental Rhythms 1-132 on page 64 of the band handbook
0 Play all major scales
[0 Play acollege-level audition piece
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THE BASICS

Posture

Stand near your instrument, and always keep your:
+ Spine straight and tall

+ Shoulders back and relaxed
« Feet flat on the floor

Maiched Grip (A Natural Stick Position)

Every percussion instrument requiring sticks or mallets can be played

with this basic grip. Both sticks or mallets are held exactly the same

"matched” way.

. Place the mallets in front of you with the heads pointing forward.

« Extend your right hand as if shaking hands with someone.

« Pick up the right mallet with your thumb and index finger about
1/3 from the end of the stick.

+ The curve of your index finger's top knuckle and the thumb hold
the mallet in place,

+ Gently curve your other fingerings around the mallet,

. Check to be sure the mallet is cradled in the palm of your hand.

+ Turn your hand palm-down to a comfortable resting position as shown:

- Follow the same procedure for your left hand.

Practice & Performance Position

- Stand in front of a flat surface about waist high.

« Place the heads of the sticks on the surface. Make sure that your
wrists are not turned in or out.

« The mallets should create the outline of a slice of pie as you look
at them. '

« When playing your instrument, hold mallets 6-8 inches from the surface.

Using your wrist, throw the mallet near the center of one key. Puii the
sound out of the keys by bringing the mallet up after the strike.

Sticking Work-Outs (Legalo Stroke)

R = Right hand mallet

L = Left hand mallet

Find the largest key at the left end of the instrument. Play the
following work-out keeping an even pulse. Start with your mallet
in the up position. The down/up arrows indicate the speed of the
mallet when playing legato strokes.

@ = Strike near the center of the key.
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Taking Care of

Your Instruments

= Cover all percussion
instruments when they are
not being used.

+ Put mallets away in a storage
area. Keep the percussion
section neat!

+ Mailets are the only things
which should be placed
on your instrument.
NEVER put or aliow others
to put objects on any
percussion instrument.
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J 3
; Getting It Together '

) Step 1 Stand in a comfortable position near the instrument. The raised keys should be pointing away from you.

b Step 2 If you are playing orchestra bells, set the instrument on a table or stand about waist high. The larger
b keys should be on the left.

; Step 3 Adjust the music stand to about eye level. This enables you to easily read the music and watch your
teacher.
J

B Step 4 Hold the mallets as described on page 2.

Step 5 The sequence of keys for all keyboard percussion instruments is the same as the piano. Notice that the
sequence is in alphabetical order from A-G. This diagram of orchestra bells will help you find F. Ask
your teacher to help you play F if you are playing a different keyboard percussion instrument.

Gi/As  Af/Bb  CH/Dv  DI/B FE/Gh GE/AF AI/BF CH/Db DA/B H/Gh GEH/A AL/B
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? Your first note is F.

READING MUSIC Identify and draw each of these symbols:
r
Music Staff Ledger Lines : Measures & Bar Lines
— Measure Measure
— A A A
Bar Line BarlLine Bar Line
The music staff has 5 lines and Ledger lines extend the music Bar lines divide the music staff
4 spaces where notes and rests staff. Notes on ledger lines can into measures.
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l.ong' Tone (@

1. THE FIRST NOTE

Play a legato stroke for each new note.

- " As wind players learn Long Tones, kéybb:aird
© percussionists use a special Legato Stroke.
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The Beat _ Notes And Rests o

The beat is the pulse of music, and like your heartbeat it -
should remain very steady. Counting aloud and foot-tapping .
help us maintain a steady beat. Tap your foot down on each
number and up on each "&.” o '
Onebeat =1 &

it

3 J .._Qt.zarter N.c.;.te

e -Qnarté_r Rest :

Alterﬁdte_ St_icking |

2.

5.

1 _beét

‘Notes tell us how high or low to play by their placement on
a line or space of the music staff, and how long to playby
their shape. Rests tell us to count silent beats, | .

1 silent beat - o

- Ahandto héﬁa_étickingvp_aﬁérr{_u_s@s'_;ilij_ ﬁegir_'sni.ng'w_ith the 'rig,.ht_'hér}d..
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COUNT AND PLAY - Alternate Sticking ~
R L R L R L R L a
LY A Y N : E E a LY N hY Y ’
y A S J— y Z S R ] a
¢ ¢ ¢ ¢ . & ¢ ¢ it
#
Countt 1 & 2 & 3 & 4 & 1 &2 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 9
Tap!iTLTl?iTl?l’fl?&? lTl?&TlTlTl?i?lTé
A NEW NOTE P
This note is “Eb {E-flat).” @
[ [REE == b= == o
Eb REST REST | @
&
TWO'S A TEAM -]
R L R L A L R L g
y A S S | y AR |
& ¢ ¢ ¢ 3 r Sr S
Count&Tap:‘l&2&3&4& 1 & 2 & 3 & 4 & 1 2 2 & 3 & 4 & 1&2&3&4&?
a
HEADING DOWN a
" = — =
D e REST = > REST g
. . _ é
. ¥ e " A pattern in which two consecutive notes are played with the same hand (RRLL,ARLL). - . ¥
Do‘_‘_'ble s"d(lng . This pattern may begin with ei_t_h_erad_ouble right or double left sticking.© . A a
6. MOVING ON UP - Double Sticking g
R 31 L L R R R L L R

—— ‘ ———— ¢

[ P) ) 3 E) , ’ ’ » » ' ‘ , 4\
F S S S S -y |
- ~ -~ & =n 1 s T 2 2T & 4 & 1 & 2 &3 & 4 & ?
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. : T —H} indicatestheend - .. ' e . ——1] Without stopping, play once

) DOUble Bﬂl" p—— ._ . i of a piece of music. - Repeclt s lgﬂ ————{} again from the beginning.

) : - - BESERE

'7. THE LONG HAUL Double Bar 7

: g = REST — = REST——

)

) 8. FOUR BY FOUR - Alternate Sticking

) R L R L R R L R L R Repeat Sign 7

) B C R ¢ C B e b R S —

¢ ¢ ¢ €& e
b

DCount&Tap:1&2&3&4& 1 & 2 & 3 & 4 & 1 &« 2 & 3 & 4 &

9. TOUCHDOWN

1 &2 2 & 3 & 4 &

1 L]
D —p— REST @~ —p REST———
»
p 10. THE FAB FIVE - Double Sticking
R R L L R R R L L R
y i 1 £ \' \' \' N 5
¢ ¢ ¢ ¢ ¢ €& —

1 2 & 3 & 4 & 1 & 2 &3 & 4 & 1 82 & 3 & 4 &

1 & 2 &3 & 4 &

NQ’I‘U!’Q‘ h canceEs a ﬁat (b) or sharp @ and remams in effec’c for the entire measure

READING THE NOTES Compare this to exercise 10, THE FAB FIVE.

| _Treble Clef o “Time Slgnature e ote Names Gr
f(G Clefy - o :ndlcates how many beats per measure : Each note as on a !me or space of the staff These N
“indicates the I "R and what kind of note gets one beat ~note names are mdscated by the Trebie Clef S
-'pdS?tiOhofn'ote R YO o h LI S
. names on a music - =0 4haats per measure LR ®~»~L‘i—w— :
staff Second E:ne e Quarternote gets one beat S
Shdl‘p ﬂ raases the note and rematns in effect for the entzre measure
Flat b iowers the note and remains in effect for the entare measure.
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1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

12. FIRST FLIGHT

i &8 2 & 3 & 4 &

h 3
W 75 i wi— £ } ——L—
- i | o 1 i =
@ ;j i J I
i@ 13. ESSENTIAL ELEMENTS QUIZ Fillin the remaining note names before playing.
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1&2&83 8448

12&83%48 1&2&3&4%

17. HOT CROSS BUNS

12283848 1T&2&38&4%

1a2&3&48

Notes In Review o oo i . . e o
- . &
14. ROLLING ALONG Alternate Sticking Go to the next line, -7 08
0 7 ; S -
G et =
Py T ; i ; ¥
A Double Bar ¢ Lo
&r—r e === = a
Y i 1 3 - - :
Py 1 ; ]
| Ga
Half Note Hclf Rest SO =
J —-—')* _—‘ 2 Beats _- 2 Silent Beats f e e  =-_ E -
1s2a i Riea e R o
15. RHYTHM RAP Ciap the rhythm while counting and tapping. fa
Clap Repeat Sign 1 @
%GL__.LHJ 4 dd - 5J,J_J_L;,,l —T
18283848 1&283&42 1&2&a384%k 12283848 1a283&4& 12283848 *
| L
Combmahon SI‘iCkll‘lg Ast:cking pattern that combmes both aiternate and doubie st;cksng @
16. THE HALF COUNTS Combination Sticking o
A R L L R R L L g R R R
52 |

R L R R R L R L R L L R L R
P " A - ' 1 1 e 1
¥ ZJ b - = b ——m b >——— 9 — o
LA i 1
.) [ I

nght Hand I.ecid

18. GO TELL AUNT RHODIE Right Hand Lead

A sticklng pattem that beglns wnth the nght hand and keeps the nght hand on strong beats

American Folk Song

A R R L R R L] A ; L R L R R R, L R " g L R L R
1 T (o 3 -
NI \ | 3
Q) 1 I H

19. ESSENTIAL ELEMENTS QUIZ Using the note names and rhythms below, draw your notes on the staff before playing.
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Whole Note S . Whole Rest - . \WholeRest HalfRest
B . ':'A.WhoEeIMeaSure e -
M e - =
() 4 Beats S ~of Silent Beats _ -
1&2&3&4& o _152&3&'4& AR " hangsfrom  sitsona
_ S AR L - astaffline. staff line.
20. RHYTHM RAP Clap the rhythm while counting and tapping.
Clap
ld J o dto I Y R I R 4
| | E l I

122&83&84& 1828348 12283 a4s 1g2&3248 1&283848 1&2&&3&ds
21. THE WHOLE THING

?ﬂ 2 Ef!() P > ¥ - L - 3.8 ] "
1 Vi 0
NV A
3}
12423848 tTazeldeaeds 1e2a32d4e 12283248 122&3&48 1&28&384%
Duel‘ A composmon w1th two d:fferent parts p{ayed together Pract;ce thES duet w:th a fnend or play both parts yourseif

22. SPLIT DEClSION Duei'

$3333333433333333333333

f) [
¥ PO . 7
A e i - o
MNILES
3]
A ] t
i X <> i - 12 0 1
B M—? © 1 { B
:&-ju 1
l! o Key ;3_': : '_ The Key Szgnature teiis us which notes to play with sharps (ﬁ) or ﬂats d?) thmughout the _
Q 'Q_’Si_gﬁd‘]'ure musu: ‘{our Key S:gnature lndicates the Key of B& piay alt B's as B- ﬁats and E's as E—fiats :
' ' :.- LG’H' Htﬂ'ld Leud "_f: . .- A st;ckmg pattem that beglns w:th the ieft hand and keeps the Ieft hand on strong beats
" 23. MARCH STEPS LieftHand Lead
$A§ L R L R L L R LR L L R L AR L R L . R LR L L
_ _é“ i;,-ﬂ 2 8 © - .? - i
$ AN374 [ ; Py
Py, i
- A Play Bv's and Ev's
"“® 4. LISTEN TO OUR SECTIONS
9 A Percussion Woodwinds  Brass Percussion Woodwinds  Brass Perc.  Ww. Brass Al
3 : ¥
- :grb > — — o = = - - 7 S—
- v
- Sil'l'!Ile (szm.) fontirﬁ;e piéy'iﬁg'ign the samesstyle. ©
g 25. LEGHTLY ROW Right Hand Lead
R L R sim., R L R R L
- e PN I O 4 z .-
* fo—7 ! . = ©
~y = 3 3 ]
) o) J i
-t ninE L
L ] o P e i o & o S
- ! T
- 26. ESSENTIAL ELEMENTS QUIZ Drow in the bar lines before you play.
o ¥ . e i ——
=9 41 +—&— — i € ; —— :
1 1 H




8 LA
fermaiq o m ' Hold the note (or rest) longer than normal. [
27. REACHING HIGHER -~ New Note. Fermata 7 =
A O g L . o .. e - @ F
N Z; ] — ﬁ
3} [y AG o
ﬁ
28. AU CLAIRE DE LA LUNE ieftHand Lead [
L R L R L R sim. French Folk Song
- = I & & R i et B & L
"4 e
L
£
29. REMIX P
! i ET % > (=~ ~ - — - <y > ;——' [e ] F
L3 - :
Y] 1
30. :ONDON BRIDGE - Duet English Folk Song
o i ~ - a4 2 —
A I"ﬂ\ ¥ F A { el S
41 o
B | I3 o i = e = ——
J ; :

: . ;_Ausfréah co'mpos'er_wmfgan_g A_inadeixs Mozart (1 7564_1 791) was a child prodigy who started playing professionally at
" age six, and lived during the time of the American Revolution. Mozart’s music is melodic and imaginative. He wrote more
-7 than 600 compositions during his short life, including a piano piece based on the famous song, Twinkle, Twinkle, Little Star”

31. A MROZQRTLMELLOD: D;;ubii Sticking Adaptation
SHn.
. — el = | > - P-a—
%«’__M‘ } L {
—QTb—F“ > . = .—-—--M—-r——-— =4 } - - >
A\ Ed 3
d H

write in the note names before you play:

32. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and é .!l 2
o i—

- <3

I
|
|
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& 33. DEEP POCKETS - New Note

&@;’l&p
v
»
|
g
¢
Y
\
o
0

AA

| 2. DOODLE ALL DAY Combination Sticking
’ R R L L R R L R B L B L R R L L R B L R R L R L

A
e ) 7 -
O e e ST
YA
)

0]

) 35. .IUMP ROPE

’ - - . - { el 13
3 -*"“ b 2] = < = >
A\ ]

One or more notes that come before the f rst fuh’ measure The beats of Pick-Up Notes are T
subtracted from the 3ast measure P : B

¥ pick-Up Notes

. 36. A-TISKET, A-TASKET Combination Sticking
1 Pick-up note

) BT SiEsasiss eHEE ==t

My

'3) T i
48 1Te2a38&4%8 1&2&3 &

f forte (piay Ioudly) : mf - mezzo forte (play moderately !oud) _ gJ_-:-'p_.@'aﬁc:(pta_y'soft'iy)_:'_':".'_'_
" The higher you lift the mallet, the Iouder the note wxEE sound ' R DI T SR

5 DYn'amics

) 37. LOUD AND SOFT

b Clap
1 '!lf Pt l’lf' oo

e K ?
. 38. JINGLE BELLS 1.5, Pierpont
-
: A
; - > > © B - =
o »-— 3 <> ; ‘ ol P
13 | {
f o
: 39. MY DREYDL Traditional Hanukkah Song
— — ”— 3 o " = 5
P S
- o 19 i - I = ol -'\
13 - 3
3
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Elghth Notes

. D Each Elghth Note = 1/‘2 Beat T
2 tighth Notes = 1 Beat__

Two or more Ezghth v Beam K

e 2 & acorfzessst;‘;estaenf:m'_ J—J J_j L a

40. RHYTHM RAP Ciap the rhythm while counting and tapping. *
:

it

-

-

1 &  Playondownanduptaps. i '_ :

Clap .

1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

41. EIGHTH NOTE JAM

Y — —
y A i ¥ i »— ¥ ;
K £ N H ry -y .
=~y 2 : X

o)

1 & 2 % 3 & 4 & 1 & 2 &3 & 4%& 1&2&3¢e&é4e 1&2¢838s4ce %

42. SKIP TO MY LOU Aaiternate Sticking American Folk S
A R L R L R L R L R sim | ong
11F el i
B e o 2 — =
= | |
A R L R L R L R
e — | S
\;J)}' H 3 hl

43. LONG, LONG AGO
8| .

. 4 o v
. I = -
Y e Ja—
e
r
é:.. OH, SUSANNA Stephen Collins Foster
|
P — 7 ¥
) | -
] e
A |
- -
===
t

ltalian composer Gioacchino Rossim (17924868) began cnmposmg asa teenager and was very prof‘ c;ent on the piano,
viola and horn, He wrote "Wllham Tell"at age 37 as the iast of hlS forty operas,and its famiizar theme is stlli heard today on

radio and television.
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45. ESSENTIAL ELEMENTS QUIZ — WILLIAM TELL Gioacchino Rossini
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i : ;.Conduchng

% Tlme Slgnature
= 2beats per measure . Lo Practiceconductingthis
=, Qnarterﬂotegets one beat Cel two—beatpattem L
6. RHYTHM RAP
%J L d .E:L.D_WWM
1 & 2 & 1 &2 & & 1 &2 & 1 &2 & e 1 & 2 &
47. TWO BY TWO
O—b
' - 1 [
o , T B
A3V = 3 - |- - ]
o —
12 2& te&2a 1 & 2 & 1T&2 & 1&2 & 1 & 2& 1 & 2 & T & 2 &

o Tempo is the speed of musac Ternpo markmgs are usually wntten above the staff in Italtan .
Tempo MCE!"(!I‘IQS ~ Aliegro i:ast tempo Moderato Medtum tempo Andante S!ower walkmg tempo

femmy 48. HIGH SCHOOL CADETS - March

Allegro John Philip Sousa
“ T — P - > -
e = = =
ANV iy
d o Iw— ot
f Reproduced by Permission of Boosey & Hiwkes Music Pubiiishers {ad,
s 49. HEY, HO! NOBODY’S HOME ~ New Note
i Moderato
E 2] 2 ~ 5
I/ -~ .
o lr for 1 -
'mf AG
g 2 u X
}
Dynqmlcs Crescendo (gracfuaily Iouder) Decrescendo OrDImmuendo(gradually softer) * e

50. CLAP THE DYNAMICS
Clap

EW}J—DJJ;JM'{JJLH

31. PLAY THE DYNAMICS

.
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'PERFORMANCE SPOTLIGHT &

52. PERFORMANCE WARM-UPS
TONE BUILDER

i P
¥ L8]

N

)

| [x
L

[ 4

D

[

1
<

Py
i

RHYTHM ETUDE Combination Sticking
R L 8 LR L R

e

R R L L

|
12 —

E
W= -
L :

= i

el

RHYTHM RAP
Clap

CHORALE
A Andante

Stomp!

1P

o [

L6 ]

1+ ¥ >
™Y
|

Z]

¥
"
oty
[3)

: Melodic . Sﬁcking “An appmééh'tb'at_ 'c__c_:'m_bi.hég'_ail the _\(a?ikous stickings to 'cr:ea'."ce:tl'ie best ?erfdrma:i\té of the z_n_él.c.)g._iic _Iihe.‘ _

53. AURA LEE - Duet or Band Arrangement Melodic Sticking with Doublings

{Part A = Melody, Part B =Harmony)
R L R L R sim.

Andante

L R LR L R

George R, Poulton

R
>

[ % ]
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.__.

->—

9=
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R L R L R L L
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54. FRERE JACQUES - Round (When group A reaches @), group B begins at D)
Melodic Sticking
@r

1

Maoderatoe

A L R i

VD

French Folk Song

R
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}
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L




" 13
> PERFORMANCE SPOTLIGHT
L
@) 55. WHEN THE SAINTS GO MARCHING IN - Band Arrangement
“ " Allegro <3 Measure number Arr by John Higgins
17 Y i © ] © N il
w G X ! = 2
s
- v
e ) b o X ¥ & R Y —
- %‘,W e & — <
N S
-
a \::] P o > ; 7 o £ o> ?\
- &
"
™ _ |
s 56. OLD MACDONALD HAD A BAND - Section Feature
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57. ODE TO JOY (fl’GI’I‘I symphon)' NO. 9) Ludwig van Beethoven
R Moderato Arr. by John Higgins
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58. HARD ROCK BLUES -~ Encore

John Higgins
A Allegro 99
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KEYBOARD PERCUSSION INSTRUMENTS
Each keyboard percussion instrument has a unique sound because of the materials used to create the instrument.
Ranges may differ with some models of instruments.

Instrument Care Reminders

. Cover all percussion instruments when they are not being used.

. Put mallets away in a storage ared. Keep the percussion section neat!

+ Mallets are the only things which should be placed on your instrument. NEVER put or atlow others to put objects
on any percussion instrument.

BELLS (Orchestra Bells)

Bars — metal alloy or steel
« Mallets — lexan (hard plastic), brass
or hard rubber
- Range - 2 1/2 octaves
« Sounds 2 octaves higher than written

XYLOPHONE

+ Bars — wooden or synthetic

+ Mallets — hard rubber

« Range - 3 1/2 octaves

« Sounds 1 octave higher than written
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MARIMBA

.« Bars - wooden (wider
than xylophone bars)
Resonating tube located
below each bar

+  Mailets — soft to medium

47

rubber or yarn covered

+ Range -4 1/3 octaves
(reads bass and treble
clefs)

« Sounding pitch is the

same as written pitch
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CHIMES

+ Bars — metal tubes

+ Mallets — plastic, rawhide or wooden

* Range -1 1/2 octaves

- Sounding pitch is the same as written pitch

VIBRAPHONE

Bars — metal alloy or aluminum
Resonating tubes located below each bar
Adjustable electric fans in each resonator create
“vibrato” effect

« Mallets ~ yarn covered

« Range - 3 octaves

+ Sounding pitch is the same as written pitch
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Instruments and photos courtesy of
Yamaha Corporation of America,
Band and Orchestral Division
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Flute

Name _

note names for

31 MOZART MELODY

| Adapiation |
, : ;i - PPTRT RNy . , 1

write in the note names before you play:

12. ESSENTIAL EI.EMENT S QUIZ praw these symbols where they belong and é :’ ' . 2







SeaLe Cueorlisr

KEY

MAJOR

MINOR

HARMONIC
MINOR

BLUES

CHROMATIC
(1 Octave)

CHROMATIC
(2 Octaves)




MAJOR SCALE CHART

---n-n-n
Ejsr ¢ D

ElllB c# D# E TF# G# A# B

- CcC D E F G A B ¢C

. C# D# E# F# GH A# B# CH
Db Eb F Gb Ab Bb C Db

Bl E F G A B C# D
Eb F G Ab Bb C D Eb

E F# G# A B C# D# E
FGABbCDEF

# F# G# A# B C# D# E# F#
Gb Ab Bb Cb Db Eb F Gb
- G A B C D E F# G

XA Bb C Db Eb F G Ab
INll2 B ¢ D E F# G# A

TRANSPOSITION GUIDE
To determine which scale to play when given a concert pitch:
1) Find the given concert pitch in the Circle of Fifths Diagram.
2) If your instrument transposes, move forward to find the transposed pitch:

-Bb Clarinets, Trumpets, & Tenor Saxes move forward 2 keys from the given concert pitch (or up a 2" on chart).
-Eb Alto & Baritone Saxes move forward 3 keys from the given concert pitch (or up a 6 on chart).
-French Homns in F move forward 1 key from the given concert pitch (or up a 5™ on chart)

3) Find that pitch back in the first column and you can play the scale by reading the notes from left to right.

CIRCLE OF FIFTHS (KEY SIGNATURES)
Major Key (Upper Case); Minor Key (Lower Case) TIPS
J To build a major scale from any note,
follow this formula: W-W-H-W-W-W-H
W = Whole step

H = Half step
& Order of Flats: B-E-A-D-G-C-F
& Order of Sharps: F-C-G-D-A-E-B
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NATURAL MINOR SCALE CHART
---n-n-n

Gb Ab
C# D E F# G A B
D Eb F G Ab Bb C
D# E F# G# A B C#
E F G A Bb C D

E# F# G# A# B C# D#
F Gb Ab Bb Cb Db Eb

F# G A B C D E
F F G Ab Bb C Db Eb F
F# B Cr: .\ B C# D E F#
G G A Bb C D Eb F G
& G# A# B C# D# E F#  G#
A A B C D E F G A

TRANSPOSITION GUIDE
To determine which scale to play when given a concert pitch:
1) Find the given concert pitch in the Circle of Fifths Diagram.
2) If your instrument transposes, move forward to find the transposed pitch:
-Bb Clarinets, Trumpets, & Tenor Saxes move forward 2 keys from the given concert pitch (or up a 2" on chart).
-Eb Alto & Baritone Saxes move forward 3 keys from the given concert pitch (or up a 6™ on chart).
-French Horns in F move forward 1 key from the given concert pitch (or up a 5 on chart)
3) Find that pitch back in the first column and you can play the scale by reading the notes from left to right.

CIRCLE OF FIFTHS (KEY SIGNATURES) TIPS
Major Key (Upper Case); Minor Key (Lower Case) J A natural minor scale is a major scale
with a b3, b6, and b7.
4 To build a natural minor scale from any note,
follow this formula: W-H-W-W-H-W-W

W = Whole step

H = Half step

J Order of Flats: B-E-A-D-G-C-F
& Order of Sharps: F-C-G-D-A-E-B
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Concert Bb Major Scale




== Concert Bb Scale

1. Scale with hints

*Forked F
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5. Draw the notes of the scale.
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6. Draw the notes of the arpeggio.
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7. Fill-in the measures with notes from the scaie in any order.
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Concert Bb Blues Scale

‘, asvecses
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Concert C Minor Scale
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C Minor Scale
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PIANO & PERCUSSION
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CHORD EXERCISE
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Holiday Solos - Duets ~ Trios - Quartets

SOLOS (1+people)

Up On The Housetop

The Hanukkah Song

A Holly Jolly Christmas

Frosty The Snow Man

Rockin® Around The Christmas Tree
Jingle Bell Rock

Rudolph The Red-Nosed Reindeer

Let It Snow! Let It Snow! Let It Snow!
The Christmas Song (Chestnuts Roasting)

DUETS

Angels We Have Heard On High
Away In A Manger

Deck The Halls

The First Noel

God Rest Ye Menty Gentlemen
Hark! The Herald Angels Sing

it Came Upon A Midnight Clear
Jolly Old St. Nicholas

Joy To The World

O Holy Night

O Little Town Of Bethlehem
Silent Night

We Wish You A Merry Christmas

SOLOS, DUETS, TRIOS, QUARTETS
Angels We Have Heard On High
Away In A Manger

O Little Town of Bethlehem

God Rest Ye Merry Gentlemen

It Came Upon A Midnight Clear
O Come, All Ye Faithful

O Come, O Come, Emmanuel
Silent Night

We Three Kings of Orient Are
Good king Wenceslas

Hark! The Herald Angels Sing
The First Noel

We Wish You A Merry Christmas

CIRCLE YOUR CHOICE ABOVE

Names:

Instruments:
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SeiTecn BANO Groove Craer

~(4020 P2oaeS510NS FoR IMPROV-

Scale C D E F G A B

Number 1 2 3 4 5 6 7
Major 1 i iii IV \ vi vie
Minor i ii° I3 iv \4 VI vii

-Uppercase roman numerals = Major Chords (ex. I}
-Lowercase roman numerals = Minor Chords (ex. iii)

Number | Groove Example in C Major/C Minor/Bb Blues | Scale Write In New Key

1 i-1lI-VII-iv | Cm-Eb-Bb-Fm Minor

2 i-iv-iio-V Cm-Fm-Ddim-G Minor

3 i-iv-VI-V? | Cm-Fm-Ab-G7 Minor

4 i-v-v-i Cm-Gm-Gm-Cm Minor

5 i-V-V-i Cm-G-G-Cm Minor

6 i-v-vii-iv Cm-Gm-Bbm-Fm Minor

7 i-V-vii-iv Cm-G-Bbm-Fm Minor

8 ji-VI-I1I-VII | Cm-Ab-Eb-Bb Minor

9 i-VI-iv-V Cm-Ab-Fm-G Minor

10 i-VI-iv-v Cm-Ab-Fm-Gm Minor

11 i-VI-VII-i Cm-Ab-Bb-Cm Minor

12 i-VI-Vil-iv | Cm-Ab-Bb-Fm Minor

i3 i-VI-VII-V | Cm-Ab-Bb-G Minor

14 i-VI-VII-v | Cm-Ab-Bb-Gm Minor

15 i-Vil-v-VI | Cm-Bb-Gm-Ab Minor

16 I-ii-]V-V C-Dm-F-G Major

17 I-iii-ii-V C-Em-Dm-G Major

18 I-iii~vi-IV | C-Em-Am-F Major

19 [-IV-I-V C-F-C-G Major

20 -V-vi-lV C-G-Am-F Major

21 I-vi-ii-V C-Am-Dm-G Major

22 {-vi-IV-V C-Am-F-G Major

23 ii-vi-viie-1 | Dm-Am-Bdim-C Maijor

24 ii-V-I-1 Cm-F-Bb-Bb Blues

25 fi-v-i-i Cm-Fm-Bbm-Bbm Blues

-Chord progressions can be used in any key




12 BAR BLUES

Blues DIEEITM® b B 5
Scale

Eb Instruments K€ Bb C Db D F G

12 Bar Blues Progression
Chords: I I IV 1 V IV 1
Measures:2 2 2 2 1 1 2

12 Bar Blues Licks

1) 1-1-4-1-5-4-1

2) 4-b3-1

3) 1-b3-4

4) 4-b5-4-b5-4-b3-1

5) Descending Blues Scale 8-b7-5-b5-4-b3-1
6) 1-b3-4-b5-5

Solos

1) 1-1-4-1-5-4-1

2) 4-b3-1

1’) 1-1-4-1-5-4-1 (with improv)
Ending) 8-8-8-b7-5-b5-4-b3-1



Walking Bass Line - C Instruments
() BbDFGAbGFD

() BbDFGAbGFD

(IV) EbGBbCDbCBbG

() BbDFGAbGFD

(V) FACD

(IV’) EbGBbC

D BbDFGAbGFD

Walking Bass Line - Bb Instruments

() CEGABbAGE

() CEGABbAGE

(IV) FACDEbDCA

() CEGABbAGE

(V) GBDE

(IV’) FACD

)] CEGABbAGE

Walking Bass Line - Eb Instruments

) GBDEFEDB
() GBDEFEDB
(IV) CEGABbAGE
() GBDEFEDB
(V) DF#AB

(IV’) CEGA

@) GBDEFEDB




ADVANCED MUSIC

. Fantasie for Flute and Piano, Gabriel Faure

. Concerto in G for Flute, Wolfgang Amadeus Mozart

. Sonate for Clarinet and Piano, Camille Saint-Saens

. Sonata in G Minor for Alto Saxophone, Henri Eccles

. Rapsodie for Orchestra and Tenor Saxophone, Claude Debussy

. Trumpet Concerto for Bb Trumpet and Piano, Johann Nepomuk Hummel

. Trumpet Concerto in Eb, Franz Joseph Haydn

. Concerto for Trombone and Piano, Rimsky-Korsakov

. Concerto for Bass Tuba, Ralph Vaughan Williams



coNCERTPITCHSCORE ~ Amazing Grace

John Newton
Traditional

arr. R. Rodriguez & Bernice
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C INSTRUMENTS

Soprano

Alto

Tenor

Bass

Amazing Grace John Newton
Traditional
arr. R. Rodriguez & Bernice
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Candy Rain

Arr. Raul Maldonado

Piano

Soul For Real
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Synthesizer
Canon Remix
Pachelbel /Arr. Bernice
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Canon Remix / Piano
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Pachelbel /Arr. Bernice

Canon Remix

Mallets

[ % ]

[ & ]

13

10

1.2

I3

|

| ——— —

R

21

iz

19

23

29

27

L1
T

&

gy

1

45

1.4

37

37

42

i'_}__

47

ir

o B
0]

2007



[Title]

69

61

53

33

3 17

T

Y4

63

e s st
| S

70

1A

A

| Y

Ly

o m—
[ P—

-

o O
|

|

4.4

_L.......!"

i
| Y
- un

80

il-\J-

d'_\]_




Careless Whisper — Melody
Melody € — Flute |
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Meled& Bb — Frumpet, Clarinet, Tenor Sax
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Melody Eb — Alto Sax, Bari Sax
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Melody Bass Clef —- Trombone, Baritone
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Piano - Chords .

Lyrics

You really gotta sponsor us,

Dm, Gm, Bbg Am All of the SciTech Band.

We really need your money now, ;

Just lend us a hand




Careless Whisper — Horn Lick

Horn Lick € — Flute
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Horn Lick Bb (Low) — Clarinet, Trumpet, Tenor Sax
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Horn Lick Bb (High) — Clarinet, Trumpet, Tenor Sax
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Carol of The Bells

2011

Melody - C .
JFlute Quartet Version arr. Turgeon & Bernice
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Piano, p. 3
e O o B 0

Danza Kuduro

T

54
&

‘.

-

T

e

e

C

F

Am

R A e e e L

.‘_

&>

.‘.

3,

Solo Section -Drum Feature On Cue

F

Am

-

i

BAEG

-

..‘_

LS =

e T - O 0 —

PrE(RETE!

65
g &

I

F

4

s e e ST T R

&

-
&

al Coda

=
$

DS
20 SO N s
$57

“ i
[
i

—
4

G

I

%

i




Danza Kuduro

Piano, p. 4
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Accordian, p. 2
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Danza Kuduro Accordian, p. 3
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As Recorded by
Strings & Piano D KWO, Don Omar & Lucenzo
(BLOCK CHORDS) M‘%a/ arr: Bernice
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Danza Kuduro Strings & Piano (BLOCK CHORDS, p. 2)
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Danza Kuduro Strings & Piano (BLOCK CHORDS, p. 3)
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As Recorded by
ChOfd Chart D K Wo.. Don Omar & Lucenzo
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Chord Chart; p.2
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As Recorded by
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Bass Guitar (TREBLE CLEF), p. 2 Danza Kuduro
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FEELING GOOD R0AD MAP

1) INSTRUMENTAL SOLO (optional)
2) VOCAL SOLO
3) HIT 4X
4) RHYTHM SECTION 2X (soft p)
5) FAST OPENING 2X (soft p) - “Birds Flying High” Small Group
6) RHYTHM SECTION 2X (soft p)
7) SOLO SECTION (optional)
8) HORN LICK 2X
9) RHYTHM SECTION 2X WITH BUILD UP
10) NASTY LICK 2X (loud f) — Piano hold notes
11) BACKGROUNDS (loud ) |
-Low Brass play HIT (optional)
-POP LAST NOTE (on beat 1)
12) “And I’'m Feeling Good” Ending (soft p)



Flute
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Clarinet
Trumpet

(LOW)

Clarinet
Tenor Sax
Trumpet
(HIGH)

Alto Sax

Trombone
Euphonium
(HIGH)

Trombone
Euphonium
Tuba

(LOW)

Feeling Good

(’BlyM g ) Swing Time
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Piano: Bbm (8th note triplets)
Bass Line Lick: Bb Ab Gb F (Ab F Ab)
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(HIGH)

Alto Sax

Trombone
Euphonium

Feeling Good

(HORN LICK+)
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Feeling Good, .

(NASTY LICK - Bb-Minor)
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| _ P f b : —
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Piano: Bbm (2 Beats Hold)

Bass Line Lick: Bb Ab Gb F (2 Beats Hold)




Flute & Piano Feeling Good
from The Roar of the Greasepaint - The Smell of the Crowd

J_ = 60 Words and Music by Leslie Bricusse & Anthony Newley
Slowly, Freely
Bbm Bbm/ay  Gbmaj7 Bbmy/p F7 Bbm Bbmy/ap
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ety P e e e e
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.j 11
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Birds fly-ing high, you know how I feel. 8Sun in the sky,
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You know how I feel. It'sa newdawn, it's a new day, it'sa new life__
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for.. me.... and I'm feel ing_______ good.



FEELING GOOD

From THE ROAR OF THE GREASEPAINT—THE SMELL OF THE CROWD

Worps AND MusiC 8y
LESLIE BRICUSSE anp ANTHONY NEWLEY
[ , b
:.om.% ;:feu A /A\, . "tﬁ’ Q)",'}/F E} B /b
- o /By Abmas? ' Cn/G 67 Cn Cu/Bb
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BIRDS FLY-ING HIGH, YOU KNOW HOw | FEEL, SUN IN THE SKY,
ooyt pm/F B R/ AL
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= - e s o BT o o
L [1l i 1 1 i d i d [
LA ee— i H“\ -
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YOU KNOW HOw | FEEL. IT'SA NEW DAWN, IT'S A NEW DAY, IT's A
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NEW LIFE FOR . ME, AND I'M FEEL-ING 600D.
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= R
I'n FEEL~ING GOOD.
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Fisu 1IN THE SEA,

YOU KNOW HOW | FEEL.
DrAG-CN~ELY OUT IN THE SUN,

YOU KNOW WHAT | MEAN, DON'T YOU KNOW. .
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Riv - ER RUN-NING FREE,

BUT-TER-FLIES ALL HAV-ING FUN,

You kNow How | FEEL.
YOU KNOW WHAT | MEAN.

BBM LA Gm | g"’a\ G_i:: M&)
C " Cn/Bh Am7(b5 Abmas7
o L ; 7 N T
[ S~ - —d~ - g = »
BLos~-soMON A TREE, vou xnowHow ! FEEL, IT's A
SLEEP 1IN PEACE WHEN DAY IS_ DONE: THAT'S wHAT | ___ MEAN,  AND THIS
R~ [ ComF D"M;s"\ e w7 (W5)
LC"’G Fu7 Ebmg Dn?(bS)
o ]  — ~ e
1 —-b"h i T + — A | ; r r_F:“_m? ‘—""t:i:
— Tl S N’
NEW DAWN,_ IT'S A NEW DAY, 11's A NEW LIFE FOR . ME._
‘OLD WORLD _ 1S A NEW WORLD AND A  BOLD WORLD ____ FOR
e WS @ B (¥5) gh(, &b (W‘o}lz oo b | AV
w6745 Cu CuiS) Cwe  Cm(#5) Cn/Bb
. - — - % N —
L""":""C/" - + Nl & ’\d‘;‘// 4
—_— AND I'M FEEL - NG 6O0OD. ME.
G}omgfi'- Fis e g =0 \a€ A

Abmu? 6745 Cu cweb Abnm 671%5

ll!

Clu Cin/B Amas7 Chn/GH Chn Chn/B Amas7 Chu/GH

!l
¥

.
h | L

Clu Chu/B Afu7(bS) Amas? Chn/GH FE9 DEMT(bS)

c#13 A13 AH13 BI13 £13 CH3

Dy Du/C Bbmas7 A7$5

; — ,_...“\‘ H Jr—— |
77 i 4 i —— = ¥ d]::i’ — d‘- ¥
‘ # ! ['j 1 { F:i_H i—"‘—i\.v/ 14

STARS,

FEELING GOOD p.20of3
asicnotes.com
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First Five Note Exercises
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It Is Well Horatio G. Spafford, 1873

C Instruments - Treble Clef

arr. Bernice

Philip P. Bliss, 1876

With Expression
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Horatio G. Spafford, 1873
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With Expression




My Way

And now the end is near,
And so | face the final curtain,
My friends I'll say it clear,
I'll state my case of which I'm certain,
I've lived a life that’s full,
| traveled each and every highway,
And more much more than this,

| did it my way...
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PEP BAND CHEERS

Superman So So Do So So Do So Do / So So Do So So Mi Re Re
Imperial March Mi Mi Mi Do So Mi Do So Mi

Iron Man Mi So So La La Do Ti Do Ti Do Ti So So La La (Repeat)
Mari Bros Mi Mi Mi Do Mi So So

Malaguena Mi Mi Mi Mi Fa Fa Fa Fa So Fa (Repeat)
Harmony TiTiTiTiDoDoDoDoReDo (Repeat)

Get Ready For This So So So Do Do Re Re

So So So Te Te Do Do

So So So Do Do Re Re

So So So Te Te Do Re
Eye of The Tiger So So Fa So So Fa So So Fa Me (Repeat)
Harmony Te Te La Te Te La Te Te La So (Repeat)
More...

Suavemente: Groove {(Cm-G-G-Cm)

C Minor Groove: (C Minor)

Antonio Groove: Do Te Le So {Bb Blues)
Harmony: So Fa Me Re

12 Bar Groove: (Bb Blues)



Two Ceremonial Marches

Tuba . 1. Processional
Pomp and Circumstance March No. 3

EDWARD ELGAR, Op. 39
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Two Ceremonial Marches
1. Processional

Flute Pomp and Circumstance March No. 3
EDWARD ELGAR, 0p. 39
Arranged hv James Swearingen
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Synthesizer

Santa Claus Is Comin' To Town

Moeoderate Swing %

Coots & Gillespie
arr. Bernice
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Santa Claus Is Comin' To Town
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i Simple Gifts

Traditional
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from Appalachian Spring Aaron Copland (1900-1990)
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As Recorded by Nirvana
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THE STAR SPANGLED BANNER

(ASCAP)

arr. by Robert W. Smith
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Uptown Funk!
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Uptown Funk!
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Two Note / Slurred 16ths
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UMazs Band Warm Ups
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UMass Band Warm Ups

4 Note / Crazy 16ths
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