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GNE Song (Great New Emergence)
Happy Birthday (?)

Heart & Soul

Holding Out For A Hero (Sponsor Song)
It Don’t Mean A Thing

it Is Well

Largo (New World Symphony)
Legend of Super Mortal Tetris, The
Limbo

Move The Joy / Move It / Winterfest
My Way

Over The Rainbow

Pep Band Music

Pomp & Circumstance (Two Ceremonial Marches)

Santa Claus Is Comin’' To Town
Sight Reading Exercises

Simple Gifts (District Determined Measure)
Sponsor Song (What Is Love)
Star Spangled Banner
Swallowtail Jig

Tempest, The

Tenor Madness

This Is Me

You Are Good

Blank Staff Paper

Twinkle Twinkle Note Test
Essential Elements Method Book
Note Map/Fingering Chart

What to- pract’we/ furst...

WINTERFEST SET LIST (Semester 1)
1) The Tempest

2) Don’t You Worry ‘Bout A Thing
3) Limbo

4) Angels We Have Heard On High
5) Santa Claus Is Comin’ To Town
6) This Is Me

7) Holding Out For A Hero (Sponsor Song)
INTERMISSION

8) Canon Remix- (Combined Band)
9) My Way (Small Ensemble)

10) 12 Bar Blues

ARTS ALIVE SET LIST {Semester 2)

1) The Legend of Super Mortal Tetris

2) Optional Additions

3) Optional Additions

4) Holding Out For A Hero (Sponsor Song)
INTERMISSION (Combined Bands)

5) The Tempest

6) Don’t You Worry ‘Bout A Thing
7) Crazy Jam VI

8) Limbo

9) Original Student Composition
10) This Is Me

11) 12 Bar Blues

Graduation - Pomp & Circumstance

Optional Additions: (a) Original Student Compositions, (b) Amazing Grace, (c) Blues By Five, (d) Cold
Duck Time, (e) Don’t Stop Till You Get Enough, (f) It Don’t Mean A Thing, (g) It Is Well, (h) Over The
Rainbow, (i) Swallowtail Jig, (j) Tenor Madness, (k) You Are Good
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Instrument Care Reminders
Before putting your instrument back in its case after playing, do the following:
. Use the water key to empty water from the instrument. Blow air through it.
. Remove the mouthpiece and slide assembly. Do not take the outer slide off
the inner slide piece. Return the instrument to its case.
. Once a week, wash the mouthpiece with warm tap water. Dry thoroughly.
Trombone slides occasionally need oiling. To oil your slide, simply:
- Rest the tip of the slide on the floor and unlock the slide.
- Exposing the inner slide, put a few drops of oil on the inner slide. ,
- Rapidly move the slide back and forth. The oil will then lubricate the slide. E
(\/" Be sure to grease the tuning slide regularly. Your director will recommend
special slide oil and grease, and will help you apply them when necessary.

CAUTION: If a slide or your mouthpiece becomes stuck, ask for help from your band director
or music dealer. Special tools should be used to prevent damage to your instrument.
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= Make the'siide a little longer.
Make the slide a fittle shorter.
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~FINGERING CHART

Insfrument Care Reminders

Before putting your instrument back in its case after

playing, do the following:

* Use the water key to empty water from the
instrument. Blow air through it.

« Remove the mouthpiece. Once a week, wash the
mouthpiece with warm tap water. Dry thoroughly.

= Wipe off the instrument with a clean soft cloth.
Return the instrument to its case.

Baritone valves occasionally need oiling. To oil your

baritone valves:

» Unscrew the valve at the top of the casing.

» Lift the valve half-way out of the casing.

« Apply a few drops of special brass valve oil to the
exposed valve.

* Carefully return the valve to its casing. When
properly inserted, the top of the valve should
easily screw back into place.

Be sure to grease the slides regularly. Your director
will recommend special slide grease and valve oil, and
will help you apply them when necessary.

<v,.l?JTION: If a slide, a valve or your mouthpiece
becomes stuck, ask for help from your band director
or music dealer. Special tools should be used to
prevent damage to your instrument.

O = Open
® = Pressed down

E F
- I *
00 L JoI )
Gt Ab - A
- F >
[ Jole) 0eo

F§ Gb

cee

A} B

01010

BARITONE B.C.

Instrument courtesy of
Yamaha Corporation of America,
Band and Orchestral Division

NS |



" FINGERING CHART

cee 'Y Yol

L_Jole)

000 cee

L ] Jo)

oee 000 [ 1 Je
, ¢t Db 5 o
= bo ° o
®00 Ceo Q00 00
: ; Ft, Gb
= = jobe
(o] Jo 500 |




IONVHI OL 103rans 3V SIONVINHOIYId LNIYUND B A3AAV 39 AVIA SIINVINHOIYId

pauluLIa1aq 2g 0L = agL AYOLVANVIN 8V mm_UZ<_>_~_O"_~_mn_ 709«

9je7:v13 wape:s 'y.L3 wapp:g 'vid wdagp:g -vid
(80110 YW ‘pleybuuds
1eens plelie 9)
wdp:g-00G s,2olLag 8y |
© L# 1584410 WOIN Aepu (sswwn) Buiyoes) juspnig)
siaubledwen apbuno- suibag ejjid |q uosey-|
wdog:g| wdpgrg|  wdpg:e-0g:z wooy pueq ©) wdpg:g] ,
-0¢'z @ eonoeld UadQ || -0€7 @ aonoeid usdp Q|  1# Bunee diusiepes gg| -0€Z © 2010eld usdo 2 looyos jo Aeq isiid 2 2|
wdpo:6 13 wdpo:G y.13 wdpo:S :v13 wdpQ:s 'v13 wdgo:s 'v13|-
e €2 22 gl feaisud sewest 0g| 61
wdge:s 'y wdpQ:s y.13

Aeqisnd s1ayoes] g

AN 'oBUBIES) AN ‘oeueleg) AN ‘oeueleg AN ‘oBuBIEg AN ‘oBUBIEg o e - >z _om__smm
© due) ajiibunoA O | © dwe) ayjbuno 6 © due) sybuno) g © dwe) aybunoi 2 © dwen ayjBuno 9 : ( .

wido:£-00: Bueay
oju] duied syjbunop ¢

~ 810¢ isnbny ~

8T-4-9 431vadN L4v4a - dVANITTVI 6T0Z-8T0C ANVE HI3L-1DS



pauiwsala@ 29 01 = Q9L

£

IDONVHI O1 123rdNs J¥V SFIONVINHOIHId INIYUND B AIAAY 38 AVIN STINVINHOIHId - AHOLVANVYIA FHY STINVINHOLYId 108+

e

<4802 10

*apl e paau noA j wdpg:z

© wooi pueq ayj ui o3
wdg
© atenbg pno) @ jeop

(1a3us9 lemnpy| wdoo:g-00:G Wiopad ‘wdpe:z

SSBN WoJ4 $5019Y) atenbg
}UNoH @ aouewIoNad
Kuowasay Juswauuysuy

dwed jo JjeH [leqyayseq J,

© 19|\ S10lUB JuSpMIg
WLI 199j93 - Njeuez @
SOUBLLIOJS BjquIssu] [ews

asnoH usdQ WL Meuez g

aledg /m [esieaysy

s Aepuoiy ® ‘Aepiiq ‘Aepsiny |
104 Wooy pueq 1959y

% )ONJ| PEOT M3I) PROY

(Auo wes|
diysiepes) wdg|¢-0¢'7
wooy pueg @ |# uUoISSas

wdgee-6e:z sieyoea ||

o4 AeQ papusixg ¥

o€
wapo:9 'v.13 wapo:s Vi3 wdpo:g 'v1i3 wape:9 'v.13
WoOoY ¥oBg 0] pasnun SAo
wd0:5-0e:7 @ 7
- ¥oayn Kiojusau| juswnisuj
wdoge: 082
wdpg:gl  wooy pueg @ JUBIN ao wdoo:-0€'z wdog:g wdog:g
62| -0¢c @ eonerd uado Q| pued - | WBIN unJpueg J @l wooy pueg @ Z# WLN Q| -0¢:Z7 @ eonoeld usdo Gg| -0e:Z7 @ soloeld usdo g €2
wdpo:9 :v13 wdpg:g V13 wapg:s .13 wdgo's 'v13 wdpo:s 'v13
wdog:e-0€'Z
wdgQ:y-0g'g wooy pueg @ wdpg:g wdoo:-0€'Z wdgg:g-ge:z sioyoea)]  wooy pueg @ zi Bunssiy
2c L#anjo eyiibunoA Ll -0g:2 @ edloeld uedp Q| wooy pueg O L4 WIN 6L Jo4 Aeq papueix3 Q| wes | diysispeal J | 9l
e wdgo's 'v13 wdpe's 'v13 wdpo's 'v13 wdge's 'v13 wdgo:g 'v13
L1 TTi6 Sepuiey
. {100y0S |PPIN YHed Isalod
JeaN) 80110 VI ‘pioybuLds
: 1Jeans pieted og
8aid,|  [00YOS Jaly INOYOOY) pueg (Aluo wea] diysiepes) wdop:e-0c:z @ | [00Y9S 1BYY ¥onI| uINSY
iPaNAU Slequiay-Ajiwe, 104 UBA PEOT MBID) PEOY wdpg:g-0e:z wooy|  }o8yn AIojusAul Juswnisul
- Wdoo:¢-00:) pueg @) z# bunes|y wea) wdoo:-0€:2
asnoH. s:801uleg "IN wdogel  wdpgi-0g:z Wooy pueg @ diysiopesT § z# UOISSaS wdpg:e W0y puegq 1osay B
©@1noxoo) Ajiwe pueg G| -0€:Z © a0noeld uedQ || 1#100us Wity eybunox |  Bulutest JojweW WIN g ||  -0€:Z © 80noeid uadp L || doru peojun me:) peoy Q | 6
8)e7y13 gje1.y1l3 wdpo:s 'v13 wdpo:§ 'v13
pueg weQp:Z © Yoni1 dn yoid
POJUBAPY 10j AMOLVANYI
‘ljoss, wdogy-Gh:¢
Buunp widgg:2-0¢:9 uLopad Juswdinb3

[00Y2S ON g




pauwiaag @g 01 = adl

Wooy Yoeg 0] pasnun SAOp|
wdgQ:6-06:z @

<« 8108 "ON

wdgyy-0g:€ (81 wooy)l  %08yD AojusAu| Juswnsuy
mauez © w# WLIN heuey,
wdpg:e-0€7]
wdo:4-0€:Z wdpg:g|  wooy pueg @ G4 Bunesy
wooy pueg @ J# WIN gl -0ez © a9n0e1d UsdQ 0g wea] diysiepesn 62 82
wdoo:g :v13 wdgo:§ V13 wdoe'g :v13 wdpo's :v13
wdgy-0g:€ (8} | wWooy)
Mauez © £# WL euez
wdpo:y-0€:z wooy pueg ©) wdog:e wdoo:v-0€:¢] wdgg:g wdog:g|
12 ik anio eybunop 9| -0€:z @ 90ioeld UsdO G| Wwooy pued © 9k WLIN |  -0€:Z © eoloeid uedo §g|  -06: @ eonveld uedo g L2
wdoo's v13 a)eTv13 wdoo:6 :v¥13 wdog's 'v13 wdoo:9 :v13
100428 Jayy Yonuy]
wney Wwdop:-0g:Z 100Yos
Ja)jy wooy pueg Jasoy
3 )9N1] peojun maid peoy| ano_ 1-0€
Jooyos Jsyy meuez @ dn WOOoY )oeg 0] pasnun aAop
ANVE GIONVAQY] 195 % ont| peo mal) peoy wdoo:s-06:2 @ ¢Hf .
04 AMOLVYANVYI wdgyiy-0g:€ (81} wooy)l  %08yD Aojusu| juswinsul
weQQ:¢ ® wiopag (wegy:, @[ uoouseyy sjeyoruL dmyold| MUz © z# INLIN Msuez]
woos pueq ul wegy: Woo! pueq Ul Jeajy) wdge: | wdog:e-0€:7
Jssly ~ aduBIIOHAd [00YIS| -WEQ(: SSYNN @ duL ploly wdoo:y-0€:7] wdge:e-Ge'Z sioyoea]  wooy pueg © v# Sunesiy
02 Kieyuswa|g youez 61| Heouoo sdod puequny Q| wooy pueg O S# WL Al o4 Ae papusixg ] wes| diysiepea Gl YL
wdgo:s 'v13 EERTE wdgp:s 'v13 wdge's 1v13
wdcy:/ AQ Y931 10S 0] LNjey
~ (wooJ pueq ui wdge:z
© 193 01:9-0%'7 SSYIAN
wdog:¢| © pueg Buyoseyy ueweinuin wdooi-0etg]  wdsyp-0g:€ (811 wooy)
€L 0czDeoneiduedog)| SSYANswusimoduL ||| wooy pued © v LW Q| Meuez ® L# WL Meuez g [ooyog ON 8
aje7v13 wdpo:g 13 wdoo:g V13 wdoo:g V.13 pueg| wdgo'
paoueApy 10} ANOLYANYW
/MOYs 1o)e umop yealq|
9 wdpg:z © jooyas seye dn
Jos maig peoy ‘widgp:9-cL:
(80110 YW ‘pieibuuds unopay ‘wdpg:y © woo.
981G paipie 0g) - pueq uj Jeayy (a5e9) esnoy
wdpo:g-00:G s.901uLeg By | uadg jooyos jin4 - ag.L .
© z# ¥s9)1tu0 WOIN Aepu wdog:g wdog: 087 wdgeie-Ge:Z siayoes || -0g'Z Wooy pueg © ¢
sieuBledwey ayjbuno G -0€:¢ © 9omeId UsdO fy|  wooy pueg © £ WIN e lo4 keq papusixg g| Bunesiy wes) diysiepesn L

~ 810¢ 1940190 ~




9T V14 wdo:G 'v13 wdoQ:g :v13 wdog:g v wdog:g :v13|

[00yog Joy YoniL wInjey|:
(80110 YW wdgy:y-0€'¢ (84} wooy) wdop:#-0€-2]
‘ploybuuds ‘eans plele 09) IHeueZ © g LI Hauez [00Y0S Jo}y Wooy pueq

wdpo:g-00:§ s,901uieg 19S5} %9 )oni| peojun mal))
ayL © w# 150M1uD WBIN Aepud wdog:g wdgo:#-0€:2 wdopgrg]  peoy Jepes g /¢ Bunsapy

sioubledwe sybunos Qg -0¢Z O sonoeid Uado 6] wood pueg @ 0V# WLN | -0£:7 @ sonoeld usdp 22| BAloy wea] diysiepes 92
EERTE) wdgoS VI3 wdgo9 vig[
wdog:9 @

Jaly oni |, PR Me1) PeoY-
wdog:9-00'G @ uopadH
wdpo:z @ 198N Ma1) peoy-
pueg pasueApy|
10} AMOLVANVIN-
wdgo:y @ 199N pueg wnasnyy @ yond| yo doiq
(20110 VIR ‘Proybuudg weQQ:2 © xoniL dnyold
‘Jjeang spIemp3 17) wdo0:6-06:2 @
ajbueipenpjunasnyy wnesniy pleybundg]  ¥08y) Alojuaau| jusuinisuj
pRybunds © wdpp:6-0¢:Z [00Yog
® Auowaiay Bunybiy la)y Auowaren Bunybn wdog:e-0£'7
ajBueipenp pjaybunds ajbuelpenp Jo4dnlest ooy pueg @ gy Bunesiy
100yoS ON £2 [00Yos ON g2l [00Yog ON L] 8 Yonu] deid me1D peoy O wes diysiepes G
wdgo:9 :v13 wdpQ:s 1v13 GERTE wape:s 'y13
wdgy:4-0g€ (8) ) wooy)

Meuez © G4 WLW Heuez,

wdp0:4-0€:z Wooy pueg wdog:¢] wdo0:#-0€:2 wdge:g-Ge:z SIvyoes |
© e#ani0 ayibunos g || -0ez @ eoloeld usdD G| wooy pueg ® 6% LW 7| 104 ke papusix3 £ | jooyos oN Z L LL
wdoo's :v13 wdoo:9 :v13 wdpo'g :v13 wdo0's :v13 wdpo:g V13

wdog:y-0€:7
wdpg:g]  wooy pued @ WBIN alAopy wdp0:4-0¢:7] wdpg:g|
-06:C @ 8ooeld usdo @ pueg - Z BN unjpueg @ wooy pueg @ g#WLIN 2| Aeq seyoes] —jooyoSoN g -0z @ eooeld uedo G

8je vL3 wdpo's 'v1g

: (80110 YW
| 'pioybuLds jeang pieipte- 09)
: wdog:g-06:¢ s, 20leg
{oUL @ e#isayyD WBIN Aepd wdog:

sioubledwe) ejifunoA g  -0¢'Z @ sonoeld UadQ I

- 8102 %e(

~ 8102 19UIDAON ~ ETGEAR LS



paulwslag ag 01 = n._m:. m_wze._._u ol ._.um_—m:m Eb-)\ mmuz<_>_m0"_an_ ._.Zwmmzu ,w an_n_< m_m ><_>_ mwuz<_\,_~._on_mmn_ >m_0.r<n_z<_>_ mm_< mmu2<_>_~_0"_zm_n_ D._Om*

<« 8108 9%Q ~ w_‘ON L@QE0>°Z ~ 810210 »



<« 610g uer

-om_N©8_sm_n_cmaow
- ——

~ 810¢ 1™quasaq ~

- . - , -
wdpo:e V13 wdgg:9 :v13 wdpo'g V13 wdog:s :v13
wdgpiy wdoo:g V.13
-0€:€ (811 wooy) Hisuez @
fued BZZ)d - 8 LN oueZ
wdoQ:y-08:Z eusiee) ©) wdog:e-0g:Z Wooy pueg ©)
{4suu1q sBnH @ aBUNOA) O3PIA 1SS, Yolen| B Bunsep wea | diystspes
i anjD eyibunc A - ag L 13 03piA/dald suopny pueg
OSDIA JsaslUI
: ospip/daig suonipny pueg) suompny Ape3 % oepin/daid| suonipny Alie3 g ospip/deld wdge:e-Ge'z sioyoes | Yolepm 3 0spip/daid
22 Ked jeH .2 suoipny pueg Ol suopipny puegd G | 104 feq pepueia g | suolipny pueg J | 9L
wd0:S :v13| ape :y13 L8ou0?) Jay dle1:v13 wdog' 13 wdoo:s 113
wnuoypny U AemjeH yoeg
R Juol4 wou4 juswdinb3
pueg ||y SAOW Ma1D) POy
TV H0d AHOLVYANYIN
000G 19 ONl| uInj}s,
00U BHY omiL timed 10110 VIV ‘Pioybupds
stiedal 10} )840 % Wool JoeA1S plaYuteld sge
¥08q woy syuewnisul e Aeld (wdoo:g
feqjooyos Buung g © dAuIY) widQ:L [ooydg wdgo:p )
yo8y) Aiojusaul Juswnisu)f SIPPHA INWISAYD B MAU0Y|  _g|:9 Mal7) peoy SWBHXT {wooy
JsapIv)uIM jenuuy y,Z] wepQ:2 @ Yol dn yord| pueq ut Agesu ind) isapeiuim
wdpo:zL-6¢:/| wdog:z) wdgp:g 104 Wowdinb3 daig
Inuisayd © (AU ssepes| -Ge:/ [00YoS SIPPIW InuIsayD)| -0E:Z 100U9S SIPPIA INulsay) wdoo:4-0€:g
Jo4 dil1 pield) Isapsuim o4 @ dulppid [esiesysy| @ 0049S JalY IsapBUIM] @ 00YOS JSIY ISAUSIUIA 104 wdog'e;
G| umoQ Yesig mai) peo {7 | ssaiq JsapeluM G || 104 dnleS maI peoy g || o peaT meld peoy | L -0e7 @ sonoeid usdo Q) 6l
wdoo:g 13 wdog's V13 wdog:Z 13 wdpg:s 'v.13 wdog:g v13
wdgyi-0g'e (g} Wooy)
Neuez @ # WLIN houez,
wdog:s
wdog:¢; wdog:g| wdoo:#-0€:Z wdgg:e-Ge:g siayoes || -0€:Z Wooy pueg @ g
wooy pueg @ | 1# WIN G lo4 feq papusix3

8102 AON P



pauiwiRlaq ag oL =ddlL

T ey

JONVH) 01 103rdNs 34V SIONVINYOIYId LNIYUND B A3AAV 39 AVIN STONVINHO4YId - AYOLVANVYIA 34V STIONVINHOLHId 4109«

By s

el

wdoo:6 :y13 3 wdoo's *v13
Ivol  wdsyy-0gi (811 wooy)
uadQ - Axed uonosieg JISNW|  Meuez @ zi# WLIN Weuez]
wdog:e-0e'¢
wdog:g) wdoo:y-0€:2, wdog:g}  wooy pueg @ | 4 Bunesy
-0g:z © eonoeld usdp |Lg) wooy pued @ gL WLW QE| -0£:7 © ealoeld usdO G wes) diysispes Q¢ 12
wdoo's :v13 wdoo:g :v13 wdoe's 1y13
wdsy:-0g:e (81} Wwooy)
Weuez @ | L# WLIN meuez,
wdg0:#-0¢°Z Wooy pueg ©) wdog:g) wdoo:-0€:2, wdog:g
92 G#anio epbunoA Gt -0¢:2 @ eoioeld udQ @) Wwooy pueg @ vI# WLIN €]  -06:2 @ 8ooeid usdQ g ooysoN el 02
wdQ:s 113 Wwdp0:G :v.L3 wapQ:G :v.L3 wape's :v.13 wdgp:9 :v13
wdgy:y-0e:¢ (8} | wooy)
wdog:g wdog:g) Meuez @ 0L# WLIN euez,
-0z @ 9010814 UBdQ -0¢:z © 9onoeld URdQ Wwooy oeg 0] pasnu() SAON
wdoo:y-0€'7, wdge:e-Ge:z, wdo0:6-06:2 ® £
(Aiessaosu y) (fuessaosu ) wooy pueg @ €14 WLl  S1ayoes] o4 Aeq papusixg|  %99UD AIOjUsAU| JUSWINASY)
suopipny pueg suopny pueg
61| Patsod sinsay uoipny @ |1 Paisod siinsay uoiipny 2 LI Aeq euld suonipny pueg g | suonipny pued G | suolipny pueg {7 | o1
wdgo: :v13 Wage:s 113 L EZE; wdog's 13 wdoo'G 'v13
(wes] diysiepes
Joy Kiopepueyy) wdog:z
© wooy pueg uijeoW | wdSy:-0g'e (811 wooy)
fequsD wdpo:/-00'6 © yOIN]  MeueZ © 64 WLIN Heuez
82j0YD) jo0yoS YBIH - ad.L wdog:g;
wdog:-0g:z Wooy wdog'gl  -0g:Z wooy pueg @ 0i#
. pueg @ ¢ JubIN und pueg ad.L Wim -06'7 @ sofoeid uedp]  Buneepy wesy diysiepesT
eq
2L ‘eyoes] ~joo0yogoN L suoipny pueg @ | suopipny pueg @ suopipny pueg @ suomipny pueg /|
AR wdge's 'v13 wapp:s 'v13
(80110 VW ‘pioybuyds
"eas pieled g)
wdQ0:8-00:§ s.801U19g 8y |
© G# 1s3YIYD JUBIN Aepli4 wdog:g wdoo:-0€:2
sioubledwe?) ajbuno -0g:z © 89oei4 uadQ wooy pueg © z1# WL
suogipny pueg ¢ suonpny pueg @ suoyipny pueg g |004oS ON |

o E _ . . ~ 6102 Atenuep ~




JONVHI O1 LJ3rgNS UV STONVINHOIHId LNIHUNDI '8 43AAV 39 AVIN SIONVINHOIHId «

paulwi232q 29 01 = a8l AHYOLVANYIA 38V STIONVINHO4H3d 109«

D e e s T , e

wdoo:G :v13 wapo:G 'v.13 wape:§ ‘v14 wago:G v.13

wdgyy-0g:€ (81} Wooy)
(sioyoes | Meuez @ Gl# WLIN teuez
104) Vi ‘uojsog ‘18jusn) wdog:e-0e'g
Spel] PHOM - 80UBIBU0D wdoo:4-08:2 wdgeie-6e:z sleyoeal|  wooy pueg © ¢4 Bunssiy
ale)S Iy VAW 8] Wooy pued © 8lL# INLIN 2] 104 e pepusix3 - 441 92 wes] diysiepes GZ . [ ve
100YoS ON Z 2l [004oS ON L2l [0049S ON Ol [00Y2S ON 6 | [0WSONGL LL
wdgo:§ V.13 wdpo:9 *v13 wdoo:g :v13 wdog:g :y13 wdoo:§ V13
wdgiy-0g:€ (811 Wooy)
MauezZ © v1# WLIN Weuez,
wdog:y-0e:2
wdog:g{ wooy pueg @ WBIN SIAOW wdo0:4-0€:2 wdog:g| wdgg'e
Q)| -06:7 ® soyoeid uadO G || Pued - € JUBIN und pueg ¢y || wooy pueg @ ZLEWLN €| -0€'Z © sonoeid usdo g ||  -0¢:z @ sonoeid uedo | | oL
8je1v13 wdgo's 113 wdoo:g *v13 wdgo:g v13 wdoe's 113 wdpo:9 :v13
e wdp:$-0e:z @ %_
SYIEW3AN 3109139 SY3aW3aN a3103139) wdgy'p-0¢:€ (811 wooy)  %08y) Alojusau) Juswnisu|
404 AYOLYANYI HO4 AJOLYANYI Mmeuez © ¢1# WL Heuez
(weg):g Yoo 1105 ) 1e9) wdo:-0€:¢, wdoo:¢,
- Joyus) sy auld SSYINN Yoa110S © pueg JouoH wdog:¢ wdp0:-0€:2 wdge:e-Ge'g sioyoes)| -0g:z wooy pued @ z|
- @ pueg IoUOH SSYWN B  SSVINNJod fesieausy @] -0£:z @ soiveld Uedo J|  wooy pueg @ 9i# LW O lo4 feq papueix3 G Buyeeyy wes| diysispes

a7 :v.1g}

(80110 VN ‘pioybunds
eans ploped o)
quo“w-oo”m §,90Iulag ay |
© 94 1se411D JuBIN Aepu4
sioubledure) ajbunoA |

46102 B . 610g U2l »



paulwialag g oL = gdl

IONVYHI OL 1J3rans 34V SIONVINHOIHId LNFHEND B d3AAY 38 AVIN STONVINHOHYId «

AYOLVANVIA 34V SIONVINYHO4H3d 109+«

“wdgo's L wdgo'G 'v13
wdsy'-0g:¢ (814 wooy)
mouez @ 61# WL WMeueZ] wdog:¢-0¢:2
wdog:e wdpg'g] wdoo:y-0€:Z © uoisseS ol wdog:g] wooy pueg @ Gi4# bunesyy
-LE/0g 08T D eoloeld uedD G|  -02:7 © eoliceld uedp @g|  wes| diysiepes meN 22 -0£Z @ sapoeld usdo 92 wea| diysispes G el
wdpo's 113 wdpo:9 :v13 wdpo:g :v¥13 wdog:s 113 wdpo'9 :v13
wdgy'-06° (81 Wooy) wdo0:6-06:2 @ 6
wdog:y-0gg]  Wouez @ 8i# LN mauezl  93yD AlojuaAu] Juswnisuy
wdog:p-06:Z Wooy pueg OO Yoeq Ut Sjuswnisul
wdog:gl © diysuoidweys diysebusy [ %o8yn — AiojusAu| wdgg:e-6e:Z slayoea | panguIsIq
ec -oez © sooeId Uadp el - ybIN und pueg 12 Buike)d swsnxg 0z 104 Aeq] papuajx3 61 Sialje] NOA Juem sp Q| Ll
wdoo:g 113 wdpo:9 *v13 wdoo:s 13 wdoe's *v13 wdoo:s 113 BT H7E)
pueg padueApy ioj
- AYOLVANYIN wego:i}
wey © yoniy wmey - ag.t Joay ma peoy diysiopea]
(€010 YW ‘proybupids
wdgy:-0€°¢ (81 | Wooy) 3s 9jeys gee)-wdpo:g-00:2
Mauez © /1# WLW meuez] wdog:y-00:¢ Wooy| - uropdd ‘wdop: L © jesly
pueg Jasay 3 wdpo:e-0¢:Z] - sumiujuiopuoy [eatssel)
feq) wdpQ:y-0g:z wooy pueg @ wdop:-0g:z Wooy pueg ® wdog:g| ooy pueg © 14 Bunospy - - @ueouo) , buudg)
“QJ| touoes[ ~[004dS ON G| 9 QniO SMBUNOA | 0Z# INLIN U9BLI0S [euld © || -0€:Z © eotoeld uedD g | wes | diysiepes | | [easseld, v-adL Q||
aje] V13 wdoo:6 :v13 Wd00:G :v13 wdog:s :v13 wdpo's :v13
(80110 YW ‘ploybundg
"jeoug pieled 0g)
wdpo:g-00°G 8,801u8g By |
© /4 1s941UD WBIN Aepuy
s1aubledumen ajbuno A|
wdpg-g
-0g:7 Wooy pueg josey wdgy:#-0g:¢ (814 wooy)
9 ouBwLIOje S Aepung] Mauez @ 9i# WL Heuez
10 3oni| Speo] Mai)) peoy|
wea| diysiepeswe; ©) wdog:e wdoo:-0g:e wdce:e-Ge'z siayoea || wdog:el
6 yonpdnyid-agL g -0 © sonoeid usdp g wooy pueg @ 614 WL O lo4 keq popuaix3 G -06:Z © 8on0RId USQ ¢
wdgo:G V13 , I = - — =
(s1aypoeay] (s18yoea)
104) YN ‘uojsog ‘isjuan) 104) YW ‘uosog ‘ejuan)
BpeJ| PUOM - BIURIBUOY 8pel| PHOM - 80UBIBOY)
9IS IV V3NN g ABIS IV VINW |

~ 610¢ y2iep ~

6102 9o »



JuluRlegeg 0L =(d4dl FONVHDI O1 123raNs ¥V SFIONVINYO01YId INIFHUND B A3AAV 39 AVIA STINVINHOAUId - AHOLVANYIAI 3V STONVINHO4HId 109,

wape:s 'v.13
wdsy:p-0¢:€ (81} wooy)
Meuez @ zz# WL Mouez
] wdpp:9-0¢€°2
Eamm”m-mmum Slayoesa || |00YdS o)y SmalaIRIUf Wes ||
A - 104 Ae@ popusix3 Q|  diusiepesT 0z02-6102 G| = 8¢
wdoo:g :v.13 wdpg:/ .13 wdog's :v13 wdoo:/ :v13
80110 VA ‘paybuuds wdgy'4-0¢°€ (81 wiooy)
‘Joans plaipes 09) woos pueq ey Ly meuez © 1z# LW Meuez,
wdp0:g-00:G s,801uiag 8y | 06:Z © Jeo ‘wdp0:9-06:Z, wdo:g-0€:€
© s# 1s9411u0 WOIN Aepu wdog:g| jooyas Aiejusiselg eusion wdge:g-ge:g s1oyoea)]  wooy pueg @ Aued Bujien| _
ssoubedwe) sjfunos 9@} -0£'Z7 ® sonoeid usdp G2l ® i yoeasno - gL ve o4 feq pepus)xg €2 uoeannQ uspnis MeN gl - 12
08| [00YOSON B | [00YOSON 8 L [00YoS ON 2 | [0OYoS ON 9 | [0CYOS ON G | YL
wdoQ's V13 widoo:6 :v13 A RAE wdoo:s :v13 wdoo'g :v13
wep:/ © yon| wnjey weQQ:/ @ yoniL dn oid
wooy pusg ui younT;
15} 18Uy 18BN Malr) proy
TV 404 AYOLYANYI,
wdgz:z
wdpe:e-0e:z @ Aeq buung ® wooy pueg uj }eayy,
01# Asojuanu] Juswiniisu ‘wdpg:1-00:9
‘(5040 vw ‘proybunds
wdog:g-08'z @ [00yog|  ‘eAy sured 4o jeH 0001)
Jaljy donug umjey p wooy|  awed JO jjey yeqyayseg wdog:y wdpg:¢
anguau| puegaziuebto ‘Aeq Buung © Aeg pueg yooypas|  -0ciz @ Aeq pueg yoe) g -0g:Z Wooy pueg ® 9 #
€L  loseyenduysiopes] g | wooy pueg jesay |1 [enuuy gy -@gL Q |} 104 oni] peo mai) peoy @) Bunisep wea diysiepean o)
wdpo's ‘Y13 wdgo'§ 1vi3 wdgo:g V.13 wdge's V.13 wdgo: V.13
Svi-0€:€ (81| wooy)
leuez © 0z# WLW hauez (6107
T} Iudy ‘Aepuy eng siepe
wdog:g) : wdog:g - wdog:g wdgee-Ge'zl  peInquIsiQ Jualu Jo s1opaT
-0¢:2 @ 9on0eid Usdp Gl - -0¢z ® 20108l Usdo | -0g'7 © sonoeid usdo €| siayoes] lo4 fe( pepusixy Z diysiepeat 0z0z-6102 1

~ 6102 juay ~ . v | S .Eomhms_ v.”



4 gL0g:unt

wdog:e

-0€:Z ® 9onoel4 usdp €

wdoo:y

|
~ 6102 Aep ~

wdoo:g 'v13 wdoQ's 'v13 wdpo:6 .13 wdpo:s 'v13
wdogie-0c:g @ deugea] wdogie-0eig @ deid esp|  wdpgig-08:z © daid seap]  wdpeig-0g:z @ daid Jea
IXoN '3 9dloeld Uad( L@  IXaN B 900l UsdD QE]  IXON B eomdeld usdD G|  IXON B sondeld usdo G [004OS ON 22| 92
8je7.y.Ld
9je7'v13 wdo:6 :v13 wdooig:vlal  wego:, © oniL dn o wdoo:g :v¥13
(100U0S BIPPIN e 188104 wegQ:Z © Yoni| uimey
1eaN) 80110 VN ‘proybuds
Joa11S plaied 09
SY3ava]
M3N ¥0d AHOLVYANYN
wdo0:9-00'€
asNoH
s,801uI8g "IN @ enbagleg SY3AYTT
diysiepes] Wea) Mo TIV 304 AYOLVANVI 5O AHOLYONVI|
[esieayay pueg [|nd euld (wdpo:9
feq sse|) soyy] widgp:zL © joayy © wiopuad) woos pueq ey} uj
umo( yea.g sispes] msN poLiad jse| wdpe:z © Joaw ‘soueuiioued
TV 804 AMOLVANVYIN wko) yaal1og wWAS Yoa11os D wdge:gl  8jquiesUT [elUS - HedLoD) wdoe:
wegg: L who © duL piald |esteayayl -0g:Z 100UOS JoYY Aeq sse|) pueg jooyog Aejuswse/3| -0¢:Z © (ezileuld) |14 %oy
S yoa119s @ Aeq ssej) 2] ssaiq Aeq ssey ©g| 104 dnieg maI) peoy g eusied - g4l |2 Aiojusnu| Juswnisu| g 6l
wapQ:9 1y13 {teyeem 97 v13 wapg:/ .13 wdpo:6 :v13 wagp:s 'v13
bupusd ejeq fefusiod)
wdoo:y-0€:2 100y4oS Bung 114 -
88noH sounog @ wdge:zl weQQ:/ © yoniL wney} Yoayn AIOJusAu| JusWNSUl
J#anjD ay|buno [eutq © Juane Joj dn Jos ma19) wooi pueq sy
peoy Aieiqr] @ wdgo:2-00:5 U 067 © Jeew ‘widp0:9-06-Z 00y93 Jay/bunng
pajsod wes) diysiepesT  (JusAj yseannQ uoponpold  jooyos Aejuswie;q ® WIN wdge:e-Ge:Z sleyoes ||  yonip winjay 3 Aeq Buung
8l 020Z-6L0Z MoN 2 || 9Isnjy) 1emod S| 21NN Q | yoeaynQ feuld - 41 G| lo4 Aeq papueix3 7 | wooy pueg josey € | rA%
wdoo:zl-vL3 Wdpo:§ :v13 9je7 V13 SAllysHY| 87 Vi3 wagp:s :v13 wdpo's V13
. Jo)y Wnuojipny 0] EUajeje)
o BOUBLLIOJIAG % £qgoT word Juswdinbg
1y YONL. peo M1 PEOY pueg Jly SAOY MAI7) PEOY
WB00'G  Joa #aI) peoy TV 404 ANOLVANVH
11V 404 AMOLVANYW 20110 YIN ‘PIaybupdg
ureQ:, ® 390} pueg :J9ang playuteld sg¢
(123U femnpy: sseyy sy jo Jsepjeaid (wdpo:g wdoo: 14
. OPIS Y)Y UO) 199N VLB 9| 9yeoled Joyyoni) peol @ oAuy) wdgg:/ jooyos) -G}:8 M81)) peoy alalxg
Aepp s, liodjed Jo'soulon sy 3|pPPIW INUIsaY9 © Haduoy)
Uuo Jo9j\ ~weqQ:Ql-weqq:, wdoo:z-g¢: /| SAIySUY [enuuy ,el wdgt'g
“-peybuudg umojumog|  Inuisayd @ (AuQ sispee wdog:Z1-Ge:/ [0049S] -0E:Z 100Y0S B|PPIA InUIsay) wdg g
~ D)sepjeaig oyeded) 1o du) pield) sallyspy 04| eippi Inuisey) @ dul pield © 10003 oYY SNYSHY] wdogrel  -0g:z wWooy pueg @ /L#
~ysafie SPUOM | || umoQ Yeaig mai) peoy (|| (esiesysy sseiq enllvsHY @, lo4 dnjeg me1) peoy § -0€:7 @ eonoeid usdQ 7|  Bunes diysiapes [euly 9
. : wdoo:§ :v13 wdop's :v13 wdoo:G :v13; . . e .

6102 10¢ p-



pauviwelegag ol = ﬁmh mva<_._.U O._.s._th_.mDm JYV SIDINVINHOIHId LINIFHUND '3 A3AAV 38 AVIN STIONVINYOIHId - AHOLVANYIN JHV STONVINUO1IYId 4109«
| nghe Do o w@ Su 5o 00/ 6O ke D i iBlonbiie)

ey . _ ~ 6102 Aepy ~ | ;S



paulwizleq 3g ol = ddl

N 00

SIDNVINYOIHId - AYOLVANYIN FHY SIONVINHO4HId 1094

o

5 2 3

~ 610c sunr ~

wapoe 'v.L3 wapos 'y.i3
wdge e-6e:Z|
sialoes | 10 Ae@ papuaixg|
SJUBWINISUY IjaUBZ 196//00-
$Y3av37
M3N 404 AHOLYANYI
Aeg dn
de)s Joj wdgy:| © 9 wdgL6
O wuouad ‘wooy pueg|
uf wegy:; © jeop Hjooyos
fo Aep jse| 0} pug) youez @)
{(feq yeH) | souetIopa BjquIasUT [eUS, wdog:¢
s 12 02 jooyog jo ke ise g || aseomoys wouez - adL Q) -0g:Z doud Jeap IXeN / | 91
8je7.v.L3 wdpo's 'v13 97 .v13 wdog'g 'v13 wdpp:s 'v13
wdoo:g lieH Auoydwiis ©
(¥00q Butpeo uj uswdinbg
nd) uonenpel
I004OS JBYY YONIL WY vy gom_umoﬁ ;a.wo wmow
feq j00yos Bung z1# 3osyn €0110 VIV ‘praybunds)
fiopuanu) uewnysyl jeury|  +1924S U0 pe - (wdgp:g
© lieH Auoydwiig
020z-6L0z1 @AMV Jo wdpe:z @ wooy
104 WooY pueg jesay]  pued ul jesy) widgo:g ey
(80410 KuoydwAg @ uonenpeig
VN ‘Pleybuiids ‘Jeass pletyre 09) wdgoiz}-wege:/ IleH wdgo:z}-wegg:/
wdpp:8-00:6 S,eoiweg]  AuoydwAs @ umo(g yeaig [leH AuoydwAs © dn “Aep jooyos Bupnp
ouL © 044 1SaHIYO JYOIN Aepuf|  uonenpels) o4 duy piaid| 185 uolenpels Jo4 duy pieiy]  UoenpesB 1o} yoni) peot wdog:g
G s/eubledur) ajjbunos - gL )| Mmei0 peoy diystepes €11 Mme1) peoy diysiepes 2 || weoo:2 © ol dn oid LL -0¢:Z daid Jea A 1xepN ol 6l
a7 :v13 wdoo:g V.13 wdo:6 :¥13 wdoo:g V.13 wdoo:g 13
wdogie-pg:ig daid Jea p IxeN
wdoo:6
BlajeLe) Y09 105 @) Jenbueg
pueg Joly UmMo(] Yealg maly) peoy
wdoo:9 eusage) Yoo 1i0g
 19nbueg Aje pueg |enuuy-
elejele) 4081103 @)
wdoQ:-0€:Z 100Y9S Ja)y 18nbueg wdog:g wdog:g wdgg:e-Ge'Z slayoes || wdog:g
pueg Jo4 dn JoS mai) peoy /| -0€:Z doid Jeap XoN 9 -08:Z daid JesA xeN G 104 Aeq papusix3 -08:7 deld 1B PeN € Z




N

SCI-TECH BAND / MTM MASTER PRACTICE CHECKLIST

FIRST 5 NOTES

ODoOReOMiOOFalOSodLaOTi O Do

MAJOR SCALES

OBbOBOCOC#/DbODOELOEOFOF#/Gb OGO ADOA

NATURAL MINOR SCALES
OBbOBOCOC#/DbODOELOEOFOF#/GbOGOAbIA

HARMONIC MINOR SCALES
OBbOBOCOC#/DbODOELOEOFOF#/GbOGOAbOA

BLUES SCALES

I:leElBElCDC#/DbDDElEbEIEL'.]FDF#/GbEIGL'_lAbEIA

CHROMATIC SCALES

O 1 Octave Chromatic Scale (Concert Bb) [1 2 Octave Chromatic Scale (Concert Bb)
SUETA RHYTHM CHARTS
O010203040506070809010011012013014015016017018
019020021 022023024025026027028029030031032033034
O0350360370380390400410420430440450460047048049050
051052053054 055056057058059060061 062063064065
RHYHTHM CHARTS (in Band Handbook)

O Unit I Rhythm Exercise [1 Beginning Rhythms [0 Rhythm Sheet I

0O Quarters, Eighths, & Rests [ Offbeats 1 [1 Offbeats 2 [ Rhythm Grid

FUNDAMENTAL RHYTHMS
O010203040506070809010011012013014015016017018
O19020021022023024025026027028029030031032033034
O35036037038039M04000141 042043044 045046047048049050
051052053054 055056057058059060061 062063 0640065066
O6e7068069070071072073074075076077078079080081082
183084085086 087088089009009109200193094095096097098
09901000101 01020103010401050106 0107010801090 1100111
01120113011401150116 011701180119 0120 0121 0122 0 123 0 124
0125012601270128012901300131 01320133 013401350136 O 137
013801290140 0141 0142014310144 01450146 014701480 149 0 150
001510152001530154 01550156 0157015801590 160 0 161 0 162 [0 163
O1640165016601670168016901700171 01720173 017401750176
O01770178017901800181 018201830 18401850 186 1187 00 188 0 189
0190019101920 193 01940195

ALFRED’S DRUM METHOD, BOOK 1 (for Percussion)

Lesson: 01 02030405060708090100110120130140150160
17018019020 02100220230240250260270280290300310320
33034035036 037038039

ALFRED’S DRUM METHOD, BOOK 2 (for Percussion)

Lesson: 01 02030405060708090100110120130140150160
170180190200210220230240250260270280290300310328
33

A FRESH APPROACH TO THE SNARE DRUM, APPENDIX (for Percussion)

Lesson: EI1D2D3D4D5D6D7I38E19E110EI11EI12E]13E|14E115E]16EI
170118019020

Exercises p. 77: D1D2D3EI4D5EI6E]7EI8E]9D10D11D12D13D14D15EI
1600170180190020021 0022023

Essential Rudiments p. 82: [ Single Stroke Rudiments [ Roll Rudiments

[0 Paradiddle Rudiments [ Flam Rudiments [0 Drag Rudiments



(Y

O

ESSENTIAL ELEMENTS, BOOK 1
I:I1E|2D3D4D5D6D7D8D9D10D11D12D13|:|14D15E|16|:|17D18
019020021022023024025026027 028029030031 01320033034
I:I35!:136[]37D38D39D40E|41El42!:l43D44D45D46D47D48D49D50
051052053054 055056 057058059060 061 0620630064065 0166
O670680690700710720730740750760 770078079080 C181 0182
08308408500860187 088189090191 0092193194095 0196 01970198
099001000101 010201030104 010501060107 01080109 01110 O 111
01120113011401150116 011701180119 01200121 0122 0 123 00 124
012501260127 0128 012901300131 01320133 0134 0135 1136 O 137
0113801290140 00141 0 142 0 143 0 144 [ 145 [0 146 O 147 O 148 O 149 O 150
015101520153 0015401550156 0157 0158 00159 0 160 O 161 I 162 O 163
016401650166 01670168 016901700171 01720173 0 17401175 0 176
0177017801790 180 0181 0182 1183 [1184 L1185 11 186 [1 187

Pg. 40 - Key of Concert Bb [ #1 0O #2 [ #3 O #4; Concert Eb O #1 [ #2 0O #3 I #4
Concert F (1 #1 OO0 #2 O #3 O #4; Concert Ab 00 #1 O #2 01 #3 O #4

0 Pg. 42-43 - Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 2
0102030405060708090100110120130140150160170 18
019020021 022023024 025026027 028029030031 01320033034
035036037038039040 041042043144 0145046 0047 0480 49 00 50
051052053054 055056057058 0590600061 062063 0640065066
O67068069070071072073074075076077 07801790180 0181182
[183008400850186 187088089 190091 0920193194095 196197098
09901000101 010201030104 0010501060107 00108 01109 0 110 O 111
01120113011401150116 01170118 01190120 0121 001122 0 123 0 124
012501260127 0128 012901300131 0132013301340 135 00 136 O 137
0138012900140 0141 014201430144 0145 0 146 O 147 O 1480149 00 150
0015101520153 0154 01550156 0157 0158 0 159 [0 160 [ 161 1 162 1 163
E|164D165E|166El167E|168D169E|170El171|:|172|:1173|:|174|:| 1750176
D177D178!:|179E]180E|181E|182D183|:|184E|185D186E|187E| 188 00 189
0019000191 01920 19300194 01951196 L1197 1198 1 199

(1 Pg. 42-43 ~ Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 3
EI1D2D3D'4D5D6D7D8D9D10D11D12|:|13E|14D15|:l16|:117|:|18
019020021022023024025026 027028029 01300310032 0033 034
35036037038 0039040 041042043 044045046 0470048049050
051052053054 055056 057058059060 0161062063 0640065066
I:I67|:|68E|69|:|70E|71D72EI73EI74I:|75D76E|77E]78E|79D80|:|81|:182
00830084 008500186 00871188089 090191 0192093194095 0196 0197198
09901000101 01020103 0104 0105010601107 0108 0109 01110 O 111
011201130114 01150116 01170118 01190120 0121 01122 00 123 O 124
012501260127 01280129 01301131 0132 001133 01134 001 135 0 136 [J 137
0138001290140 014110014200 143 01440145 0146 0 147 O 148 0149 0150
015101520153 0154 01550156 00157 0158 0159 01 160 01 161 [J 162 01 163
I:I164-E|165|:|166E1167El168|:|169|:I170|:l171|:|172|:|173|:|174E|175|:]176
017701780179 10180 0181 1182 11 183 01 184 [1 185 [1 186 [1 187 [1 188 Ol 189
001900191 0192031933194 1195

O Pg. 38-39 - Rhythm Studies

OTHER

[J Band Repertoire (I Solo Repertoire L1 Chamber Ensemble Repertoire [0 Improvisation



SeALE QrecuLieT

MAJOR

MINOR

HARMONIC
MINOR

BLUES

CHROMATIC
(1 Octave)

CHROMATIC
(2 Octaves)




SCALE ASSIGNMENTS

CONCERT ¢ TALL BAND

QUARTER 1 QUARTER 3
Bb Blues D Major
Bb Major D Minor
Bb Minor C#/Db Major
C Major C# Minor
. CMinor E Major
C Harmonic Minor E Minor
Bb Chromatic (1 Octave) F Blues
QUARTER 2 QUARTER 4
Eb Major F#/Gb Major
D#/Eb Minor F# Minor
F Major A Major
F Minor A Minor
Ab Major ' B Major
G# Minor B Minor
G Major
G Minor
SYMPHONIC BAND
QUARTER 1

First Note — Concert Bb (Do)
First 5 Notes - Do-Re-Mi-Fa-So
Bb Major - Do-Re-Mi-Fa-So-La-Ti-Do

QUARTER 2
Bb Blues

QUARTER 3
Bb Chromatic (1 Octave)
C Major

QUARTER 4
C Minor

*Scale assignments subject to change



oeiTecn BAND Bro0vVE Cuaer

-C#oe0 P20GRESSIONS FOR IMPROV-

Scale C D E F G A B

Number 1 2 3 4 5 6 7
Major I ii iii IV Vv Vi vi©
Minor i ii° 111 iv v V1 VII

-Uppercase roman numerals = Major Chords (ex. III)
-Lowercase roman numerals = Minor Chords (ex. iii)

Number | Groove Example in C Major/C Minor/Bb Blues | Scale Write In New Key

1 i-III-VIlI-iv | Cm-Eb-Bb-Fm Minor

2 j-iv-iie-V Cm-Fm-Ddim-G Minor

3 i-iv-VI-V7 | Cm-Fm-Ab-G’ Minor

4 i-v-v-i Cm-Gm-Gm-Cm Minor

5 { i-V-V-i Cm-G-G-Cm Minor

6 i-v-vii-iv Cm-Gm-Bbm-Fm Minor

7 i-V-vii-iv Cm-G-Bbm-Fm Minor

8 i-VI-III-VII | Cm-Ab-Eb-Bb Minor

9 i-VI-iv-V Cm-Ab-Fm-G Minor

10 i-VI-iv-v Cm-Ab-Fm-Gm Minor

11 i-VI-VII-i Cm-Ab-Bb-Cm Minor

12 i-VI-VII-iv | Cm-Ab-Bb-Fm Minor

13 i-VI-VII-V | Cm-Ab-Bb-G Minor

14 i-VI-VII-v | Cm-Ab-Bb-Gm Minor

15 i-VII-v-VlI | Cm-Bb-Gm-Ab Minor

16 [-i-IV-V C-Dm-F-G Major

17 I-iii-ii-V C-Em-Dm-G Major

18 I-ii-vi-1V C-Em-Am-F Major

19 I-IV-1-V C-F-C-G Major

20 [-V-vi-IV C-G-Am-F Major

21 I-vi-ii-V C-Am-Dm-G Major

22 I-vi-IV-V C-Am-F-G Major

23 ii-vi-vii°-l | Dm-Am-Bdim-C Major

24 ii-V-I-1 Cm-F-Bb-Bb Blues

25 ii-v-i-i Cm-Fm-Bbm-Bbm Blues

-Chord progressions can be used in any key




SMART MUSIC
How To LogIN To SMART MUSIC

1) Open Smart Music

2) Click “Create Login”

3) Complete Login Information & Click Next
4) Complete Contact Information & Click Next
5) Click “Student”

6) Click “Add School”
-Choose “Springfield Science & Tech Hs”
-If the school does not appear, expand the mile range

7) Select how many years you have been performing & your instrument
8) Under “Classes”, click “Enroll in a class...”

9) Concert Band & Jazz Band Students Choose “Concert & Jazz Band”
Symphonic Band Students Choose “Symphonic Band”

10} You are ready to use Smart Music

How To Use SMART MLSIC

1) Login & make sure the microphone is connected
2) Click on your class to access specific playing assignments (or)

3) Click the playlist(s) to access all class music
-Repertoire playlists contain music recordings that you can listen to and/or
play along with ‘
-Smart Music playlists include specific recordings that allow you to access the
sheet music as well (make sure you choose your instrument at the top)
-You can click “My Part” if you want to play along with your part and/or adjust
the tempo if you wish
-For certain Smart Files, make sure you click off “Follow Me” off before playing
along

4) Click “Find Music” to find thousands of other solos, exercises, method books, jazz
improvisation exercises, sight-reading exercises, and band selections.

5) Have fun & practice hard!

How To COMPLETE ASSIGNMENTS

1} Click on your assignment

2) You can click “My Part” if you want to play along with your part and/or adjust the
tempo if you wish

3) Click “Start Take” and record
4) When complete, click “Submit”



Holiday Solos - Duets - Trios - Quartets

SOLOS (1+people)
Up On The Housetop
The Hanukkah Song
- A Holly Jolly Christmas
Frosty The Snow Man
Rockin’ Around The Christmas Tree
Jingle Bell Rock
Rudolph The Red-Nosed Reindeer
Let It Snow! Let It Snow! Let It Snow!
The Christmas Song (Chestnuts Roasting)

DUETS

Angels We Have Heard On High
Away In A Manger

Deck The Halls

The First Noel

God Rest Ye Merry Gentlemen
Hark! The Herald Angels Sing

It Came Upon A Midnight Clear
Jolly Old St. Nicholas

Joy To The World

O Holy Night

O Little Town Of Bethlehem
Silent Night

We Wish You A Merry Christmas

SOLOS, DUETS, TRIOS, QUARTETS
Angels We Have Heard On High
Away In A Manger

O Little Town of Bethlehem

God Rest Ye Merry Gentlemen

It Came Upon A Midnight Clear
O Come, All Ye Faithful

O Come, O Come, Emmanuel
Silent Night

We Three Kings of Orient Are
Good king Wenceslas

Hark! The Herald Angels Sing
The First Noel

We Wish You A Merry Christmas

CIRCLE YOUR CHOICE ABOVE

Names:

Instruments:




12 BAR BLUES

---n
Blues Bb Db Eb Ab  Bb
C Eb F Gb G Bb C
Scale G Bb C Db D F G

12 Bar Blues Progression

Chords: I I IV 1 V IV 1
Measures:2 2 2 2 1 1 2

12 Bar Blues Licks

1) 1-1-4-1-5-4-1

2) 4-b3-1

3) 1-b3-4

4) 4-b5-4-b5-4-b3-1

5) Descending Blues Scale 8-b7-5-b5-4-b3-1
6) 1-b3-4-b5-5 |
Solos

1) 1-1-4-1-5-4-1

2) 4-b3-1

1’) 1-1-4-1-5-4-1 (with improv)
Ending) 8-8-8-b7-5-b5-4-b3-1




Walking Bass Line - C Instruments
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BbDFGAbGFD
BbDFGAbGFD
EbGBbCDbCBbG
BbDFGAbGFD
FACD
EbGBbC
BbDFGAbGFD

Walking Bass Line - Bb Instruments

O
0
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CEGABbAGE
CEGABbLAGE
FACDEbDCA
CEGABLAGE
GBDE
FACD |
CEGABbLAGE

Walking Bass Line - Eb Instruments
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GBDEFEDB
GBDEFEDB
CEGABbAGE
GBDEFEDB

"DF#AB

CEGA
GBDEFEDB



ADVANCED MUSIC

. Fantasie for Flute and Piano, Gabriel Faure

. Concerto in G for Flute, Wolfgang Amadeus Mozart

. Sonate for Clarinet and Piano, Camille Saint-Saens

. Sonata in G Minor for Alto Saxophone, Henri Eccles

. Rapsodie for Orchestra and Tenor Saxophone, Claude Debussy

. Trumpet Concerto for Bb Trumpet and Piano, Johann Nepomuk Hummel
. Trumpet Concerto in Eb, Franz Josep_h Haydn )

. Concerto for Trombone and Piano, Rimsky-Korsakov

. Concerto for Bass Tuba, Ralph Vaughan Williams



CONCERTO

FOR TROMBONE AND PIANO

TROMBONE

RIMSKY—KORSAKOV (1844-1908)

Allegro vivace
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TROMBONE
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TROMBONE
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TROMBONE
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BASS CLEF INSTRUMENTS Amazing Grace John Newton

Traditional
arr. R. Rodriguez & Bernice

(Eb) Eb B cm Ab Eb Bb7
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SciTech Band Audition

SYMPHONIC BAND AUDITION REQUIREMENTS
1) Concert B* Majot Scale (One Octave, Memorized) — See p- 43 in Band Handbook
2) B®Blues Scale (Memotized) — See p. 46 in Band Handbook
3) Concest B® Chromatic Scale (One Octave, Memorized) — See Fingeting Chart
4) Prepared Piece (Vatiations on Auld Lang Syne fot Wind Players)*
(Solo 11 for Percussionists)
5) Sight-Reading
6) Interview

Additional Instructions

-Symphonic Band play prepared solo for “Symphonic Band”

-Extra points for playing “Concert Band/Jazz Band” solo

-Extra points for playing a prepated solo from Essential Elements book 1, 2, 3, or
a new song from the binder

CONCERT BAND & JAZZ BAND AUDITION REQUIREMENTS
1) One scale selected randomly; district style - See p. 43/44 in Band Handbook
(Bb Major, C Major, or C Minot)
2) B®Blues Scale (Memorized) — See p. 46 in Band Handbook
3) Concert B® Chromatic Scale (One Octave, Memotized) — See Fingering Chart
4) Prepared Piece (Vatiations on Auld Lang Syne for Wind Players)*
(Solo 11 and/or Solo 12 fot Petcussionists)
5) Sight-Reading
6) Interview

Additional Instructions

-Concert Band/Jazz Band play prepated solo for “Concert Band/Jazz Band”
-Extra points for playing a prepared solo from Essential Elements book 1, 2, 3, ot
a new song from the binder




SYMPHONIC BAND AUDITION SCALE LIST

Instrument Key -

C Instruments: Flute, Trombone, Baritone, Tuba, Piano, Mallets
Bb Instruments: Clarinet Trumpet, Tenor Sax

Eb Instruments: Alto Sax, Baritone Sax

Concert Bb Major Scale
CInstruments: Bb C D Eb F G A Bb
Bb Instruments: C D EF GABC
Eb Instruments: G A B CD E F# G
Concert Bb Blues Scale

C Instruments: Bb Db Eb E F Ab Bb
Bb Instruments: C Eb F Gb G Bb C
Eb Instruments: G Bb C Db D F G

Concert Bb Chromatic Scale
C Instruments: Bb B C C# D D
Bb Instruments: C C# D D# E

Eb Instruments: G G# A Bb B

F=
ey
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THE PRIDE OF SPRINGFIELD

Name:

AUDITION SCORE SHEET

(or Test Score Sheet)

[l Stomp Percussion Ensemble [1 Other
Please check all that apply.

I am auditioning for [] Concert Band [] Jazz Band

CATEGORY

MASTERY

4

PROFICIENT

3

DEVELOPING

2

EMERGING

1

DESCRIPTION OF
LEVELS

® Indicates a mastery
level, exceeding
expectations.

® Student rarely needs
assistance with
demanding tasks, is
self-motivated, and
produces consistently

high-quality work.

® Reaches expected (or
proficient) level for this
task.

e Student produces
quality work and
occasionally needs
assistance with
demanding tasks.

® Indicates a
developing level for
this task.

® Student produces
required work with
teacher direction and
support.

® Indicates an
emerging level for this
task.

® Student requites
constant teacher
direction, support, and
assistance.

GRADING
(if applicable)

A (100-90)

B (89-80)

C (79-70)

D (69-60)

TONE QUALITY
(4 Points)

RHYTHMIC
ACCURACY
(4 Points)

NOTE
ACCURACY
{4 Points)

DYNAMICS
(4 Points)

ARTICULATION
(4 Points)

INTONATION
(4 Points)

EXPRESSION
(4 Points)

SIGHT-READING
(4 Points)

PERCUSSION
TECHNIQUE
-Posture for
Wind Players-
(4 Points)

TOTAL POINTS
36 Points Possible

COMMENTS




Audition Prepared Solo - Symphonic Band

Trombone & Baritone ~ Variations on Auld Lang Syne arr. Bernice
Moderato
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Audition Prepared Solo - ADVANCED BAND

Trombone/Baritone Variations on Auld Lang Syne arr. Bernice

Moderato
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Traditional French Carol

ANGELS WE HAVE HEARD ON HIGH

Soprano Tf‘MLane I Baﬁ""“e;
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'-7 7: Blues By Five

B b7 Red Garland
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©1965 Prestige Music Co. Used by Permission.

Blues By Five is a 12-bar blues where sections of the motific melody are transposed to match
‘the chord changes. This was originally played with a medium-swing feel.

)
<J'

For your use

]

b &

oSt a

iR h e aeE i iSO 4 g



’,

&
P

) Sample Piano-Voicings
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Basic 3-note voicings

Rootless voicings

Supplemental Material - Blues By Five
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Trombone

Canon Remix

Pachelbel /Arr. Bernice
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¥ Kead in Bags Clof ¢

FLOD
Alto Sax. M v

Pachelbel /Arr. Bernice

Canon Remix
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Bass Guitar
Canon Remix Pachelbel /Arr. Bernice

Bb F Gm Dm Eb

Q-nbgﬂ

16
< ' i » [ L]
. - 0 - ) ] 0 o
1 1 1 i ] = : ] 1 11 J
I Ry o = T e— '
21 21
o t - o ]
o | ] ] 3 .
. . ] 1 1 1 i
1 i ' = ] 1 1 1 ] 1
| I B
29
26
g ) —— o S 1 o
s ! — e !
31
0 . 0 ; |
Y. t* ) { T pF—p—e S i ] — =
1 1 mm— 1 { 1 i | ] 1
| | == 1 | ———]
36 37
ey 1 1 )
1
R
p 45
‘ ! - < H ] 1 |I = - (3 .
} i T ——— f
46
RS LN S M — ' T g s —
2 — 11 — i
- 0 | me————
53
51 Solo
0 ’ ) - ] o - 3 .
0 0 Cd ]
T I L ] [} - n = l‘ : : 3 :
I I | |




[Title]

56

-

61

61

=

69

66

| —

71

77

- 1 M1
.” sle *
~
2 BN *

U/



Careless Whisper — Melody

melody C — Flute

MelodY LD — Trumpet, Clarinet, Tenor Sax

(S ?? J‘ T ;,‘-#' - _‘J‘ —— tg’ ""‘ —1 -
Melody Eb — Alto Sax. Bari Sax

—g_gu g’.‘;’\ > :'#—\' —~ 'ﬁA — '1.7“—‘ | Irv‘- - "
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Melody Bass Clef — Trombone, Baritone
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Piano - Chords )
Lyrics
You really gotta sponsor us,
Dm., Ccm., Lb. Am All of the SciTech Band.

We really need your money now,

Just lend us a hand

i




Careless Whisper — Horn Lick
Horn Lick € — Flute
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Horn Lick Bb (Low) — Clarinet, Trumpet, Tenor Sax

BNt
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Horn Lick Bb (High) — Clarinet, Trumpet, Tenor Sax
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Horn Lick Eb — Alto Sax., Bari Sax
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Horn Lick Bass Clef — Trombone, Baritone
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N Melody - Bass Clef Carol Of The Bells
~ -Trombone / Baritone Quartet Version arr. Turgeon & Brernice
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" “3ass Line - Bass Clef (High)
-Trombone / Baritone

Carol of The Bells

Quartet Version

arr. Turgeon & Bernice

Fil.

a tempo - Repeat 4x
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Chameleon Bass Line

Score
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Trombone
. Cheer # 1

arr. Bermice
Watch Conductor
Slow=Fast
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Cold Duck Time

; ; ;- Eddie Harris
‘//H\\ F - Bb F
. e o I D S T DT oo
% I . S " e 1 1 7
B = B =
L‘ \ N 1 N N | d q). !-"
e e o e o Sy Mt . S 2™ o
B D’ Etwa’  F7
o™ .. A 1
—— o , - ; =  — H e2 -

©1969 Hargrove Music Corp. Copyright Renewed and Assigned to Seventh House Ltd. All Rights Reserved. Used by Permission.

Cold Duck Time has a 12-bar form, but it does not use the typical 12-bar blues chord progression.

It was originally played with a straight-eighth feel.

For your use
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Basic 3-note voicings

Supplementql Material - Cold Duck Time

Sample Piano Voicings
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BASS CLEF (Doubles Alto Sax), p. 2 Don't Stop Belevin'
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Melody (B.C.), p. 2

Don't You Worry 'Bout A Thing
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Don't You Worry 'Bout A Thing

Melody (B.C.), p. 3
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Countermelody (B.C.)
Expressive J =76 A Fast =126 C | 1sttime only
aster J s
4 5 3 > 7 1
Y — T — T o
= =
f —_—

ﬁ:}: 1 I ] T —7 T — I ] [ —7 . L
.4 PV\ | — | I 1 ] I | — | [ | .
> 4 @ P > a-\ — > ~~
. | e

N
@1
Lle
Lle
™~
Lle
!
Lle
Ay
Lle
i
N
e
=
~/

e
@

LE g

. . A A 3
X X 3 i
ol O 3 o e T ¥ Y Y o = e e | -
7 5 ¢ y - & —1 i i o Y
51 > A >
L > ' 2 ~ g, B 2
s o 2 y Z—— | | - . o I S S R
PN ] l ! Y 1 & PN y "4
b ¢ } e —¢ }
f - f ——————"""_ top note melody
57 A A A A A A
&\ ‘ N \ 4‘ ‘\ ‘ i ‘ \ . N .
el XM S I AN S R N Y J ] DL J—— - 0 TR TR Z
77 &S TV T T Ve ¥ I I Ty¥ | & - @7 - S—
Vv L4 N ~ T T ~ L4 L4 L4 ~ ] < ]
4 . 4
62
P e 4
) r—— o) | Yo% y 3 ] D 0 - I i
7 A S— . o A S - S———1L1 Y S— : ! !
( — *




Countermelody (B.C.), p. 2
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From SING
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Bass Line (B.C.)

Expressive =76 Faster
=126
4 5 3
s g = —— : = o
mf
15
r4a X o~ | —~
T Yo | . \ D D N
y4 b ) 0 AY T } } ) -
~ S— * ~ f S—
20
) L.~
—): by -
o N 0 ] Y N Y A AW
L 4 — e o @ : —o @
p f e g’
25 3 | ¢
rax \ \
- '; 5 ) ] ) S : ‘ I _ N
~— ® —® ._.'—_"_‘ 7 p—
p —
29 | 2.
6‘.' N 3 AY \} . — - 1 7
7 '{, N N AY N N Y 0 ) ] .-_pQ)_
— @ o B L — 7 7
g g’
34
é\- P AY o — P~ — | —] AY Py
B ——T
L e 7 7 ] ) p—
4 4
!
0
raY o 1 — 1 —
R A — * Y - : Y
v . ] U ~ Vi S ;
45 A A
0 — I —e —
bl [ . . 0] & | @ .
7 5 Y i i )
v ! / 03 ] I
S S f ~—




Bass Line (B.C.), p. 2 Don't You Worry 'Bout A Thing
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First Five Note Exercises
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GNE SONG (Great New Emergence)

HORN LICK
C: EDC
Bb: F## E D
Eb: Cit B A

LAST NOTE
C:. A
Bb: B
Eb: F

PIANO CHORDS:
Am G Dm F
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3) What notes (if any) are in your key signature?
4) Play the piece...
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IT DON’T MEAN A THING

(If It Ain’t Got That Swing)

. [Modeeerews as |

Words and Music by
IRVING MILLS and
DUKE ELLINGTON

Arranged by JACK BULLOCK
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arr. Bernice

Horatio G. Spafford, 1873
Philip P. Bliss, 1876
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The Legend of Super Mortal Tetris

Melody (Bass Clef) arr. Bernice
Each note cued TETRIS (J =140)
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Melody (Bass Clef), p. 2 The Legend of Super Mortal Tetris
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The Legend of Super Mortal Tetris

Countermelody 1 (Bass Clef) arr. Bernice
Each note cued TETRIS (J =140)
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Countermelody 1 (Bass Clef), p. 2 The Legend of Super Mortal Tetris
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The Legend of Super Mortal Tetriy

arr. Bernice

Bass Line 1 (Bass Clef) &
Countermelody 2 (Bass Clef)
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Bass Line 1 (B.C.) & Countermelody 2 (B.C.), p. 2

The Legend of Super Mortal Tetris
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Bass Line 2 (Bass Clef)

Each note cued

The Legend of Super Mortal Tetriy

arr. Bernice
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The Legend of Super Mortal Tetris

Bass Line 2 (Bass Clef), p. 2
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Melody (B.C.) i As Recorded by
Daddy Yankee
arr. Bernice
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Melody (B.C.), p. 2
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As Recorded by
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& My Way

And now the end is near,
And so | face the final curtain,
My friends I'll say it clear,
I’ll state my case of whichl I’m certain,
| ve lived a life that's full,
| traveled each and every highway,
And more much more than this,

() | did it my way...



Baritone (B.C.) My Way

Don Costa
trans. Jerannchris Rivera-Heredia
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Don Costa

trans. Jerannchris Rivera-Heredia
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Don Costa

trans. Jerannchris Rivera-Heredia
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OVER THE RAINBOW

Words and Music by
EY. HARBURG and HAROLD ARLEN
Arranged by JACK BULLOCK
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“ RAINBOW
Rk " OVER THE

Words and Music by
EY. HARBURG and HAROLD ARLEN
Arranged by JACK BULLOCK
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PEP BAND CHEERS

Superman So So Do So So Do So Do / So So Do So So Mi Re Re
Imperial March Mi Mi Mi Do So Mi Do So Mi

Iron Man Mi So So La La Do Ti Do Ti Do Ti So So La La (Repeat)
Mari Bros Mi Mi Mi Do Mi So So

Malaguena Mi Mi Mi Mi Fa Fa Fa Fa So Fa (Repeat)
Harmony TiTiTiTiDoDoDoDoReDo (Repeat)

Get Ready For This So So So Do Do Re Re

So So So Te Te Do Do

So So So Do Do Re Re

So So So Te Te Do Re
Eye of The Tiger So So Fa So So Fa So So Fa Me (Repeat)
Harmony Te Te La Te Te La Te Te La So (Repeat)
More...

Suavemente: Groove (Cm -G~ G-Cm)

C Minor Groove: (C Minor)

Antonio Groove: Do Te Le So (Bb Blues)
Harmony: So Fa Me Re

12 Bar Groove: (Bb Blues)



Pomp & Circumstance (MELODY)

Trombone
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2 Two Ceremonial Marc_hes

™ .
\ 1. Processional
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st Zrombone . Pomp and Circumstance March No. 3
EDWARD ELGAR, Op. 39

Arranged by James Swearingen
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Two Ceremonial Marches

* Pomp and Circumstance March No. 3

1. Processional
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Santa Claus Is Comin' To Town

" \lelody - Bass Clef

Moderate Swing %

Coots & Gillespie

arr. Bernice

©2011

_ 7l | f\ | |
ﬁr!;%;- \i &7 r. Y | I
e O _
d _’1 | | 7 —= | A g
e=== — = : : . —
Z | | | |
%}ﬁﬁf f—-i 5 22 =
- T T
" L d L d g dhdid J )
— : X =
24 . >
J__J_J N S W h,ﬁ J - ]
” R S~ =
ToCoda@ D.S.al Coda $
Z || ‘I | J o \J. i \.> j
i =S S T P+
> J
» I A IR BN ~ca—
1




Santa Claus Is Comin' To Town
" Bass Line - Bass Clef

Coots & Gillespie
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Trombone/Baritone (B.C.)
' i Aaron Copland (1900-1990
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Lyrics
" SciTech Band! We need your money, yd,ur money right now.

Show us love, come be a sponsor, a sponsor; right now.




. Sponsor Song 2017 -Horn Lick
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THE STAR SPANGLED BANNER

/Trombone arr. by Robert W. Smith
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THE STAR SPANGLED BANNER
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BASS CLEF LOW (D MAJOR)

The Swallowtail Jig

Traditional Irish
arr. Bernice
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BASS CLEF HIGH (D MAJOR)

The Swallowtail Jig

Traditional Irish
arr. Bernice
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THE TEMPEST
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Melody (B.C.) W I 5/ M w arr. Bernice

From The Greatest Showman

With Defiance o = 88 ]
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This Is Me

Melody (B-C-), p- 2 optional alternating
bars (1-4)
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This Is Me Melody (B.C.), p. 3

optional alternating

bars (1-4)
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Countermelody (B.C.) W I y M & arr: Bernice

From The Greatest Showman

With Defiance J =88

Somewhat A Little Faster
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Solo (B.C.)

This Iy Me

With Defiance J =88
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From The Greatest Showman
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Melody (B.C.) YOWA r w GOOd/

BASS CLEF As Recorded by Israel Houghton

Driving J=132
A

arr. Bernice
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Melody (B.C.) BASS CLEF, p. 2 You Are Good
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Countermelody
BASS CLEF

Driving J=132

YowAre Good,

As Recorded by Israel Houghton

arr. Bernice
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Bass Line (B.C.) YOWA r @ GOOd

BASS CLEF As Recorded by Israel Houghton

arr. Bernice

Driving J=132

S

| . . \' [y
V4 Pys ID O ‘A
mf’
o . \i P \i [~ . & - . ﬁ - $ -
— - - = e ——
[D] %
T~ /\'_'_;
s y 2—— - Y
<5 < . T 3
)b B L
)
O —— - il i 7 ——— Y S—-———
Y—b ;
&)
7 P ——— ——
To Coda skip to G 2nd time
(On Lasti3rdTime) ¢ [ Repest To Vere
> > A
S ' be— i = om @ a be- -
A ]
| o 1’1'—#!
0 1 1 H_'_'_ 11 ¥
. 0 [ ] )V . ; - .; )b . ' 4 bb‘F_ 0 .; ”’ - .
=y == == =

2014




Bass Line (B.C.) - BASS CLEF, p. 2 You Are Good
l’ ] I 2. To Bridge
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YowAre Good

Bass Guitar arr. Bernice
BASS CLEF As Recorded by Israel Houghton
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Bass Guitar - BASS CLEF, p. 2 You Are Good
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- Please write +he
note names for

'I.. A MOZART MELODY

Adaptation

2. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and 9 II 2

write in the note names before you play:







COMPREHENSIVE BAND

TIM LAUTZENHEISER
JOHN HIGGINS
CHARLES MENGHINI
PAUL LAVENDER
TOM C. RHODES
DON BIERSCHENK
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‘MOUTHPIECE WORKOUT

Sit on the edge of your chair, and always keep your:
+ Spine straight and tall

« Shoulders back and relaxed

+ Feet flat on the floor

Breathing & Airstream

Breathing is a natural thing we all do constantly. To discover the correct

airstream to play your instrument:

« Place the palm of your hand near your mouth.

. Inhale deeply through the corners of your mouth, keeping your
shoulders steady. Your waist should expand like a balloon.

- Slowly whisper “tah” as you gradually exhale air into your palm.

The air you feel is the airstream. It produces sound through the instru-
ment. Your tongue is like a faucet or valve that releases the airstream.

Producing The Essential Tone

“Buzzing” through the mouthpiece produces your tone. The buzz is a fast
vibration in the center of your lips. Your embouchure (@ahm "-bah-shure) is
your mouth's position on the mouthpiece of the instrument. A good em-

bouchure takes time and effort, so carefully follow these steps for success:

BUZZING

-/« Moisten your lips.

- Bring your lips together as if saying the letter “m

- Relax your jaw to separate your upper and lower teeth.

- Form a slightly puckered smile to firm the corners of your mouth.

. Direct a full airstream through the center of your lips, creating a buzz.
- Buzz frequently without your mouthpiece.

MOUTHPIECE PLACEMENT

- Form your “buzzing” embouchure.

- Place the mouthpiece approximately 2/3 on the upper lip and
1/3 on the lower lip. Your teacher may suggest a slightly different
mouthpiece placement.

. Take a full breath through the corners of your mouth.

- Start your buzz with the syllable “tah.” Buzz through the
center of your lips keeping a steady, even buzz. Your lips
provide a cushion for the mouthpiece.

Usmg only t the mouthplece forfn ydur embouchur"‘:
. Begln buzzmg your Ilps by whlsperlng ”ta

; )f’;_i)ﬁ“iz[ E

Taking Care Of
Your Instrument

Before putting your instrument
back in its case after playing, do
the following:

Use the water key to empty
water from the instrument.
Blow air through it.

Remove the mouthpiece and
slide assembly.‘ Do not take the
outer slide off the inner slide
piece. Return the instrument
to its case.

Once a week, wash the mouth-
piece with warm tap water.
Dry thoroughly.

Trombone slides occasionally need
oiling. To oil your slide, simply:

Rest the tip of the slide on the
floor and unlock the slide.
Exposing the inner slide,

put a few drops of oil on the
inner slide.

Rapidly move the slide back
and forth. The oil will then
lubricate the slide.

Be sure to grease the tuning
slide regularly. Your director
will recommend special slide
oil and grease, and will help you
apply them when necessary.

and graduall exhale'yourfuli':."

jour shoulders



Step 2

Step 3

Step 4

mouthpiece mouthpiece slide lock

- bell

brace —»
connector nut first
slide brace  slide brace outer slide water key

Lock the slide by turning the slide lock ring to the right. Carefully put the slide into the
bell section at a 90° angle. Tighten the connector nut to hold the two sections together.

Carefully twist the mouthpiece to the right into the mouthpiece receiver.

Place your left thumb under the bell brace, and your index finger on top of the
mouthpiece receiver. Gently wrap your other fingers around the first slide brace.

Place your right thumb and first two fingers on the second slide brace.

Support the trombone with your left hand only. Unlock the slide. Your right hand and
wrist should be relaxed to move the slide comfortably. Hold the trombone as shown:

htify and draw each of these symbols:

Music Staff Ledger Lines Measures & Bar Lines
— Measure Measure

— Y A\ A

— Bar Line Bar Line BarLine
The music staff Ledger lines extend Bar lines divide the music staff
has 5 lines and 4 the music staff. into measures.
spaces where Notes on ledger lines
notes and rests can be above or

are written. below the staff.



1. THE FIRST NOTE :

Hold each long tone until your teacher tells you to rest. '

® (F
: > REST = > REST

E
|

2. COUNT AND PLAY

——00— 00— ¥ ¥ ¥ ¥ ¥ ¥ ¥
& ¢ ¢ ¢ e ¢ ¢

Count: 1&2&3&4‘& 1T & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
Tap: LT LT L TLT LTl Tl LT LTLtLr et L1ttt L

(')A NEW NOTE

Look for the slide position diagram undereach new note.

1 ]
PD{E) — REST D (E) = REST
3
A “Eb (E-flat)”is played in third position.
4. TWO'’S A TEAM
N AN AN AN N\ N N\ AN
Y i 4 Y i Y ] Y § Y { Y ]
S S——1 S S—"—

Count & Tap: 1T & 2 & 3 & 4 & 1 &

N
[
w
»
o+
-

1 & 2 & 3 & 4 & 1 &

N
Ro
w
R
>
R

3. HEADING DOWN

Practice long tones on each new note.

(D)= »— REST————(®= > REST———

4

Q MOVING ON uUP

|
> 0 0 0 |0 e

Y N

any
A
Ay

Count&Tap: 1 & 2 & 3 & 4 & T &2 &3 &4 & 1 &2 & 3 & 4 & 1&248&3¢8&4a4s&



Double Bar 5

REST

O 3

REST——

8. FOUR BY FOUR

Repeat Sign ¥

‘Jﬂ—ﬂ

B C N C A C B C |

y ¥

D4

ANy

Ay
Ay

Count & Tap:

9. TOUCHDOWN

1 & 2 & 3 & 4 &

1 & 2 & 3 & 4 &

1 & 2 & 3 & 4 &

1 & 2 & 3 & 4 &

| JR——
> REST b & > REST I
sor0 oo @ ===

1 & 2 & 3 & 4 &

1 &2 & 3 & 4 &

1 & 2 & 3 & 4 &

1 &2 &3 & 4 &

12. FIRST FLIGHT

y 2 ¥ ¥ y J y i y J 5
 —— . —
1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

P

M

L% d

13. ESSENTIAL ELEMENTS QUIZ Fill in the remaining note names before playing.

A

A




14. ROLLING ALONG

Go to the next line. y

4 N N
2 1 r 4 4
2 S S <
Double Bar %
&)
¥ ) P N & I & < Y ]
2 <  S——

15. RHYTHM RAP Clap the rhythm while counting and tapping.
Clap

; J . l G] J_‘l I 61 . E { (’J ReieatSign :TI

1&2&3&48& 1&82&38&48 1&2&3848& 123848 18823848 182&3844¢

~16. THE HALF COUNTS

a'
|

] - »
2 @ -

N
.

1&2&3&4& 1&228&38&4& 1&2&3&4% 1&2&38&4& 1&2&3&4& 1&2&3&48

17. HOT CROSS BUNS 1y this song on your mouthpiece only. Then play it on your instrument.

Q: Z] ) 1 ! )

. 2 - D be—¢ 2
Breath Mark 9 Toesdeepbresth i your ot et you plya llenih ot
18. GO TELL AUNT RHODIE American Folk Song
o 2 ] 2 2

Fhe = == ==rte——reu

b?. ESSENTIAL ELEMENTS QUIZ  Using the note names and rhythms below, draw your notes on the staff before playing.
E> ’
@ ','. [s :

L] L




20. RHYTHM RAP Ciap the rhythm while counting and tapping.

Clap

1T&2&3&4%&

12223248
21. THE WHOLE THING

b

T&2&3 &8s

1&2&3&4e

18283 &4«

122&3&4¢%

—

P

o—

1&2&38&4%&

1T&82&3&4%

Tla2&3&48

1&2&3&4 &

T&a28&3&4s8

1&2&3 &4

’
O 1 P
bl D 1 o T - {
A y.d oo (8 ) » _B_e
’ ’ ’
0 11 1
B dl N2 1 0 - 0] 2 -l
Ao bo

23. MARCH STEPS

Y
—Jo i

|
o I

._
o) > ] © o '
0
A Play Bb's and Ebs
24, LISTEN TO OUR SECTIONS
Percussion Woodwinds  Brass Percussion Woodwinds Brass Perc. Ww. Brass All
ra Ol |
). D - -— - T r 5
2 L 2
25. LIGHTLY ROW
2 ’ ’ ’
Ly L - — P~
~ b Z] @ - ©
| | | 2 k4 | L)
e | 1 ! 1
. 9 —— S

26. ESSENTIAL ELEMENTS QUIZ Draw in the bar lines before you play.

?.n

i |

o
A

At

—® g

Ay~

Ay




( "\ REACHING HIGHER - New Note

Practice long tones on each new note. Fermata ¥
e O | .
N B = = - (8]
AG
28. AU CLAIRE DE LA LUNE French Folk Song
’ ’ ?
b »- () " g 4 @ — >
~4—p—)
29. REMIX
2 2
)4 - > (8]
Z 5 il L

/0. LONDON BRIDGE - Duet English Folk Song
\ ) ’ s
e OIS "
. A ','-E‘D v, o L - - _ g :
’
B | 2 : o = — y @ o — o = — g. :

: age s ;al : ng the tlme of the Amencan Re iUtlon Mozart s mu5|c rs melodlc and |mag|natlve He wrote more
than 600. composrtrons dunng hls short Ilfe, |nclud|ng a plano plece based on the famous song,”TwrnkIe,Twmkle, _,lttle Star" 7

31. A MOZART MELODY Adaptation
’ ’ ’
E": } I) “ el o o o
’ ’
Y-t o
7 o o ®—0— —
‘2 ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and 9: Il Z
J write in the note names before you play: ‘
.57,
&7, -
o 1 JI') [ 8]
—5
A A J— — J— J— J— — J— —_— J— O U N A




33.

DEEP POCKETS ~ New Note

i

¢

o)

34. DOODLE ALL DAY

AA

e |
1 ¥

et O3
A
v

4
2 o

35. JUMP ROPE

63—
—ye

> »-

A
vV

L=
Z

)

¢

36. A-TISKET, A-TASKET

y Pick-up note ,
'.:l'pl. 4 »>—» < ¥
Z 5 3 —
‘ 48 122a384& 12283 &

37. LOUD AND SOFT

Clap

?

bd

J.S.Pierpont
’

|
il O BE
o o o
~ b Z] Y o
mf
b
)}
e T > o —
|4 <r

39. MY DREYDL use full breath support at all dynamic levels.

b

v

< 4

Traditional Hanukkah Song

raY

SN I 3 !
\ 5 = — e ¢ —
‘ - »
, S
‘q—"b—: - 3 N
2 © e S %




40. RHYTHM RAP Ciap the thythm while counting and tapping.

Clap

1 & 2 &« 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

41. EIGHTH NOTE JAM

: oo oo 0
V.4 i—, , ‘5 o= .f\ .
1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
42. SKIP TO MY LOU American Folk Song
’ ’
OO | -
,'. Iblp Z - &——
nf
’
5‘: | (> \'
_/__EL. o> o P 73

(\ 7{). LONG, LONG AGO Good posture improves your sound. Always sit straight and tall.

’ . ’
e
hdl LY Z] " ] > v
J DO - P - > et p= 0
P
44. OH, SUSANNA Stephen Collins Foster
)2 X -
- ! ‘A —
S
y 2
= ¢

ossini (1792-1868) began co
W,illiamTeIl,"at,_agg,'=37"’as.th' ast'of |

Gioacchino Rossini

? Y- Ol | b
’/ “Jy =
2 @ e e —&
&// mf
2
)b 3 - -
i oo oo - o < oo :
T




W,

46. RHYTHM RAP

Clap

le) )
B :
1 &2 & 1 &2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 &

47. TWO BY TWO
2

4 N ) ]

P DA o O 0 [ 4 3 :
1 & 2 & 1&2& 1 & 2 & 1&2 & 1& 2 & 1 &« 2 & 1 & 2 & 1 & 2 &

48. HIGH SCHOOL CADETS - March
Allegro

B oo
%j o o & 1 oo
S

49, HEY, HO! NOBODY’S HOME
Moderato

John Philip Sousa

Reproduced by Permission.of Boosey & Hawkes Music Publishers Ltd.

]

) | _6) 1

Yo U A i
AN J /
vV

nf
o T !

7 5 >
14

N

50. CLAP THE DYNAMICS

Clap I D I D D l l

P S P

51. PLAY THE DYNAMICS

fE.El- o . " g '.

Ve

L[]}




;\52. PERFORMANCE WARM-UPS
( DNEBUILDER

o)
o Y—h o — - —
F 5 @ I P — o
RHYTHM ETUDE
Y I T N
dl OO ML o =~ e -
—-— i -
RHYTHM RAP
Clap D m D I D D D
Stomp!
CHORALE :
Andante m
&) |
- Ne ¥ 4 e -4 [®) f -
Z v, O [®] O
P —_— mf ——
53. AURA LEE - Duet or Band Arrangement
TN (Part A = Melody, Part B=Harmony)
. Andante George R. Poulton
—
. DO |
)y 4 . a— 8] @ 03
Al 577 o . o o
mf’ -V
B Lf':. 9] = = = ]
mf T p

\
a2

A : - 4 <
Al B .br) - el o O
mf’ —_—\f mf | p
'n)
Bl it il = p= —
T |4
mf —_— f >mf T p
54, FRERE JACQUES - Round (When group A reaches @), group B begins at D)
Moderato
@ French Folk Song
5\: ) )
L mf
—H_’. o
y a5 ® p= p=




55. WHEN THE SAINTS GO MARCHING IN - Band Arrangement

Allegro &t Measure number Arr. by John Higgins
LS s - 7, ¥ ¥ y 7 J 7, v i ¥
B — [ [ < e < ¢ <€ < = i
mf
= 1 y; 73 ¥ s ini &
S S S S <
—< f
_
S - Z o o 5 >
75 - ¢
56. OLD MACDONALD HAD A BAND -~ Section Feature
Allegro
7, & = i &
mf
EI 2ndtime goontomeas. 13 ¥
OO | N
75" = o - & — = — :
S P
: > > >
o — & o —o oo € %:\
0
57. ODE TO JOY (from Symphony No. 9) Ludwig van Beethoven
Moderato Arr. by John Higgins
o3 o— e - 5
S o =
mf
vV <
—
E————— — f
')
o . - S
2 D a—— ©
58. HARD ROCK BLUES - Encore .
Allegro John Higgins
63 | : N
. y 2 - 2 = Y ] -
< < <
)  — X )  Sr—
=< < = < :




&) 1 PN 7~ —
','-l D4 | — o ey - _': ‘v —
2 beats A
60. ALOUETTE French-Canadian Folk Song
’

. : o — — N

B — & ¢
3 beats A
Beedbiabian i
- A dot adds half the value of the note. .. 2beats + 1beat = “ 3beats

S~

French-Canadian Folk Song

P

Among h|s most well known songs are ”My OId Kentucky Home”and

62. CAMPTOWN RACES

”Camptown Races e

Allegro , Stephen Collins Foster
bhd : ! 2] " g —L' P LY <
—,l'—'br, A e . s e ] =D 5‘ )
mf’ — e
63. NEW DIRECTIONS
' ’
DO | .
77 - o —&
vV <4 N <
—
64. THE NOBLES Aways use a full airstream and maintain good posture.
) bh 4 oo+ Y Cam—
R et ¢ P S
3 beats A
65. ESSENTIAL ELEMENTS QUIZ
///5}: 1 :7 > . o -2 = -




.

- 70. ACCENT YOUR TALENT

o Practice conducting this -y
beat: ' .. three-beatpattern.

66. RHYTHM RAP

Clap l ‘ ! D D l I D l D D

1&2&3& 1&2&38& 1&22&3& 1&2&3& 1&2&3& 1&2&3& 1&82&3& 1&2&3¢&

67. THREE BEAT JAM
) = 3 . .
e = 2 e , =
142&3& 1&2&3& 1&2&3& 1&28&38& 1&2&3& 1&2&3& 1&2&38& 1&2&3%&

68. BARCAROLLE
Moderato , Jacques Offenbach
% . y i y J D
75 > | ! P SN SS—
T I

69. MORNING (from Peer Gynt)
Andante

Edvard Grieg

Clap
2> > |> > >>>a:|>>>a:| > >| > >‘ >>%‘ >>%'u

71. MEXICAN CLAPPING SONG (“Chiapanecas”)

= = 1

Latin American Folk Song
-~

<

N

A

AN

Mw

v
.

i d

S

Compose your own music for measures 3 and 4 using this rhythm:

J ) JTTA J




( —. HOT MUFFINS - New Note

5\: __&»
b e — SRS b
A Ab A Flat applies to all A’s in measure.
74. COSSACK DANCE
Allegro
S Cam R Bt | - : ¥
R & & o | | & €
> > > > >

S

75. BASIC BLUES - New Note

7 Ab

Flat applies tov all A’s in measure.

L

o @ 7 =

()
76. HIGH FLYING

Moderato v Ab R
e Tl
il DR >
mf
| 1. P2
)—bH— 31 o ¥ y 3
by 1 2 | PN Py
P—p | <
2nd e T
time
c actually has its origins in ancient China; med orvinstruments such as

striment that is more

77. SAKURA, SAKURA - Band Arrangement

Japanese Folk Song
Arr.by John Higgins

Andante
3 e —
s » 2
mf’ P
mf
— ]
Co|
Al CHWY - ot ) = e (e
= > > > >
E—————
f ——
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78. UP ON A HOUSETOP
Allegro 1. I[2.

o>

N

A
)
N

p A
( Check mf f
Key Signature
Y @—ee o o T i o " oo
Z5 2

AN

A

> > > >

. 79. JOLLY OLD ST. NICK - Duet
: Moderato |1. ) H2

&) — o i
A Y A& el 'P_
T

b

i by [ N4
il v U “&x

.

7 Seepage 9 for additional foliday music, MY DREYDL and JINGLE BELLS. =+

80. THE BIG AIRSTREAM - New Note

b . . .
Z— ZrL4 e — £ &’
[ 1 A Bb
! 81. WALTZ THEME (THE MERRY WIDOW WALTZ) :
e N Moderato . Franz Lehar
* Z}: 1 {7 : - ¥ \'
b & P S——
T“':l }7 : - L] ¥ \l
-  S—" S
nf S Gttt
82. AIR TIME
)2 el O~ X o (> > e y 3
b =  S—
83. DOWN BY THE STATION
Allegro
‘ : - > o | -
o B 3 ' :
7
| 84. ESSENTIAL ELEMENTS QUIZ
{ _ Moderato > - -
_ ~ - - >
% : . < ¢ .

85. ESSENTIAL CREATIVITY Using these notes, improvise your own rhythms:

Y

[ @) <

¢

B CH |
i O JES WK S ) Ty O




90. VARIATIONS ON A FAMILIAR THEME

Theme Variation 1
)1 . o o
) ON >
>—eo o
m
f Variation 2
: oo
o—o— @ o9
5 [ ?I_ -
D.C. CII Fme = At the D. C al Fme play agaln from the beglnnlng, stopplng at Flne (fee nay)

D.C. is the abbrewatlon for Da Capo or”to the beglnnlng,"and Fme means"the end v

91. BANANA BOAT SONG

Moderato Fine Caribbean Folk Song
s | o
i i Ih 75 > = P_—
\ h v Z] —&@ -
D.C. al Fine
OO | I j
half N
7 o—t & - o




v EY

T I
1 e — -
93. THE MUSIC BOX
. Moderato ¥y EY
s rm) ¥ . ) e P
75 | * Py P N 1 i

94. EZEKIEL SAW THE WHEEL

African-American Spiritual

Allegro
L D) ez 1 7
£ lf/‘ Z 1 | et | #—
S
S o e ; O —
| -

95. SMOOTH OPERATOR

Do et P e e
S R = = . = ———r -
£ b 2 - — = < & <

A Slur 2 notes. Tongue the first note. Use “dah” on the second note.

96. GLIDING ALONG

P
‘}.}7‘ y - — A) ¥
)~
Z 5 ) @ . = 2 'S

A Slur 4 notes. Tongue the first note. Use “dah” on all notes connected by a slur.

97. TROMBONE RAG

Allegro — ,\‘ —_ 1. v gliss —“ 2 /.>\ 1
) o——po ] o
) OO - o el 21 e ok
A -~ P.Y -= -~

/K/ f 1 6 1 1 6 1
98. ESSENTIAL ELEMENTS QUIZ
Andante

Vﬁ Fine D.C. al Fine
4 <y 1 T T "

G g LA, 5 y ; o) —
A~ - e e F = : p
fa-5> v I
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99. TAKE THE LEAD - New Note

o A v Eb TN
o3| J i ; /\'
vl'. il BK> -4 o — '—"
Z]

.A'musical “sentence” which'is often 2 or 4 measures long. Try to play,a phrase in one Breath.' :

100. THE COLD WIND

— Phrase 1 7 Phrase =
/‘\ r—\ . r'\l
17 o o
',l- [y ] :
—— el /]

P nf

101. PHRASEOLOGY rite in the breath mark(s) between the phrases.
_ - —
S I et el i T i e *
7 51 " s . . s
v D
f A Ab P

Vi
" .‘,Mull'lple Measure Rest

. :The number above the staff tells you. g e 2 —
. . E I —— —
" how'many full measures to rest; i — ——
E Count each measure of rest |n sequence

1234 2234

‘ mdlcates the Kéy of ! F
’all B’s: as B,ﬂats_’ . :

()
“«d2. SATIN LATIN
' Allegro s o~ 2
o) - ~ = o (8] O ] B
7z b w, . 1 1
mf A Eh

1234 2-2-34

¢

)

Pa
>

“'German composer Johann Sebastlan Bach (1 685 1750) was part of a Iarge famlly of famous | musrcrans and
became the.most recognrzed composer of the’ Baroque era; Beginning as.a choir member, Bach soon becamev L

.an organist, a teacher, and; a fi omposer, wrltlng more-thv n 600 masterworks This Mmuet or dance ln_
_-’\3/4 tlme, was wntten'a “a teach,lng plece foruse wnth an: early form of the plano

103. MINUET ~ Duet
| Moderato /\ -

Johann Sebastian Bach

, —_ ~
A Al XM, oo - - s
? < = Ca—
-
mf
2
1
¥ | 1] w .
B : e e P . — — He _ -
mf N— ~ > N— ~N—

104. ESSENTIAL CREATIVITY T1his melody can be played in 3/4 or 4/4. Pencil in either time signature, draw the bar lines and

play. Now erase the bar lines and try the other time signature. Do the phrases sound different?
=4 ': - " ¥ |—.— o— .

—




21
105. NATURALLY

v EY — v Eb .
T . . : ; .
Z 5% 4

106. MARCH MILITAIRE
Allegro

o ol

L2 o .

hdf CN 9 ) = ® »
Z 5 )k i ] N &

S wf

Franz Schubert

ADb

108. ON TOP OF OLD SMOKEY . '
Allegro . American Folk Song

. ——

nin
P
P
| ]
.

&

AN

%D
L
N
wT
N

Boogle-woogle isa style of the blues,‘ and it was f‘ rst recorded by planlst Clarence "Plne Top”Smlth in 1928‘. < ,’
ter Charles Lindb: rghs sol ﬂlght across the Atlantlc Aform of j Jazz, blues mu51c features altered;.‘ S
usually wrltten in1 m' __sure verses,llk" Bott ¢ mvBass Boogle : S ’

109. BOTTOM BASS BOOGIE - Duef

Allegro
- e = .3 >
A s):llﬂ 4 . IL. ._t 0 y ,' o <
,LF'DL P L4 PN P
f - =
o — o= % o
A ! P9 »— } 1
y = o—
BL\ - |~ ﬂlb-
P 5
A 'l::b  ; - . l'__ > D 1 e
Ol -
B D 7oy y A
7 L1 A" £—
71y U I €




RHYTHM RAP

JJJ

1 & 2 & 3 & 4 &

&

L |

2

& 3 & 4 &

111. THE DOT ALWAYS COUNTS
I 5 > — (> s
1 & 2 &3 & 4& 1&2&32& 48 1&2¢&@38&4e 1&2ea328&daas
112. ALL THROUGH THE NIGHT
. . . ®- __ Fine e D.C. al Fine
g.b'r)lr’: 7 > / i : > i ! '—q—‘i9“ Ca
mf = p —
113. SEA CHANTY Aiways use a full airstream. Enalish Folk Son
Moderato R J ,g
%: |Jl7 - - > d .’.7 . =
7 7z el r) .
o
(\, ,J> . ) ) * : >— . o —5
Vv J)
4
114. SCARBOROUGH FAIR English Folk Song
Andante , ,
o) :7 o> — 1 & -
‘25 — a -
mf r —
’
j': ) JD'D 3 ‘ »— 'b" . - ) 0
S E——— —_— P
115. RHYTHM RAP

Clap
YR Y Y I =
I

1 & 2 & 3 & 4 &

116. THE TURNAROUND

\

& 2 & 3 & 4 &

A

3

-

BT
N

Wi

]

z

1 & 2 & 3 & 4 &

1&2&3—&4&

7

1T & 2 & 3 & 4 &

\T‘l/7. ESSENTIAL ELEMENTS QUIZ - AULD LANG SYNE

Andante

1 & 2 & 3 & 4 &

Scottish Folk Song
~~~ .

;

25

[t

et

= f

A Check Rhythm

N
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PERFORMANCE SPOTLIGHT

You can perform this solo with or without a ‘piano accompanist. Play it for the band, the school or

Solo w|'|-h P.qno ‘ your family. [t is part of Symphony No. 9 (“From The New World”) by Czech composer Antonin
AccOmpanimenI' Dvorak (1841-1904). He wrote it while visiting America in 1893, and was inspired to include
(" ~ ' : R melodies from Amerlcan folksongs and spirituals. This is the Largo (or “very slow tempo”} theme.

118. THEME FROM “NEW WORLD SYMPHONY"”

Largo 4 E%renumber = — Antonin Dvorak
5‘,:?[”1_ T I - O . ] - f ]
4 b A I 1 ) . l ) D é
& V /
p
h _ /\
N ——_— e e e 2
mf
PN o P
) ! / !
—
/'\ e T — T
b P — 0 ) - 7 ; 0 2 1
) 0 » d 0 P ) 0
4 ) ) <
4 Y
P
[29] Slower 2 ~
s e ] : e
(b_ ) Piano Accompaniment
A | Largo [ﬂ
V3 e 3% 8 fr(e % 2 ¢ (% §2 (4 ¢ |3
P —<_f> p
25— ! ] :
A E EE N EE EEE
—H— T I@D ! f T —r—1 I T i
5 U7 e 2o o
x5 1 | — === = =2
23 &3 * 7 - & “ = b i
N A|=:1I ) 1 | I T I 1 1 — T I I
1 b | I T [ I 1) ¥ 1) T T > T : { .hlr = rr
B s e e A R L D R
S5 ——o — : 1
—t f — ; t = o & o o 9 ¢ o 9 9 o o
Slower
‘ i Tlr; T 1 ! | | . ol
A\ = E — g . 48 e
O B B R T = 7i° T3 7=
| ——|nf —p e
e e = 2 e
‘ Mjl__é_%ﬁ > G I — | rr = m— _él. - — S—
| g
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Iearn l:p sIurs, a new warm-up patter s

119. GRENADILLA GORILLA JUMP No. 1

The success of your band depends on everyones effort and encouragement

—~—t o — — . —
)y 4 P=Y © & & o>—o 9
120. JUMPIN’ UP AND DOWN
ST > ~ —
7 : & e —o—p
121. GRENADILLA GORILLA JUMP No. 2
ra LT Pt LT
T 5T o) o) -
Alternte 6 A Play all“F’s” in 6th position in this exercise.
) pOSltIOn
N
\_22. JUMPIN’ FOR JOY
%:I = i > %
5
123. GRENADILLA GORILLA JUMP No. 3
o J/\ :\ Py o o
Q:I ]D 4 < (8]
> p !
1

/—\‘

[

“The dlstance between two pltches is: an mterval Startlng W|th “J "on the lower note, count each Ime
and space between the notes The number of the hlgher note is the dlstance of the |nterval :

, 7th g | Octave———|
3 iz 3 3 4 T e
o/
125. ESSENTIAL ELEMENTS QUIZ Write in the numbers of the intervals, counting up from the lower notes.
PN
/%: 1 ]D = & H o Y 2
‘ ful b*‘lp [4 [ ry ‘A
Intervals: (2nd | | ] ] |
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126. GRENADILLA GORILLA JUMP No. 4
/\ /\

rax 4 N S -4

127. THREE 1S THE COUNT

b3t —
i /

|y
N
.
]
]
AN
ole

!
) 128. GRENADILLA GORILLA JUMP No. 5
i Y Y.

7 O A,
&) h—4 o ; > , ,
Z by 1 |

V4

129. TECHNIQUE TRAX
T sy TN TN

. | 0 @ S 0 [ @)
Ibh‘_ | | L‘_

KN
1<
<

K-z
|
Ly

N

> Za -

131. KUM BAH YAH - Trio Always check the key signature.

African Folk Song

Moderato - o ~
- - A X
A o Vi i i i i o ;
Ea" ¢ e
mf
. : et — T S
B 7. i 7 3 7 -
nf
3 P N
|3 : z == 2 2
“ s - ¢ {, N— ¢
ﬂ v
- . o O
N - -~ o
A|lHS 5 » a 3
< W . ®
Ll 4 ]
\_ B > ~ < ~ =
e I/ /
o . y J
A== : | <




o .Repeat the sectlon of musnc enclosed by-the: repeat SIgns
(st and 2nd endings are used they are played as usual — but
I "go back onIy to the F rst repeat s:gn, not to the begmmng )

7" Y. MICHAEL ROW THE BOAT ASHORE

o African-American Spiritual
‘ Andante . . - e © o .
75 2 : 7 yi
m ’ ;
4 [— B |
e ')
Y 5 » 0
2 Ib }, .
I
133. AUSTRIAN WALTZ .
Moderato Austrian Folk Song
. "\' >/ \‘ >/—\ >’ . L] '\- o >‘ ™, >’ N =
b ) ' ) —
g ot | B -

Australian Folk Song

Allegro —
bl 21 ID e ? 4 - 4 ._‘
A [ A o -~ & | |
" l SN’ ——t ~ <
e o 1 P
*  J - @ 4
75 e ¢ o @ * &
v’
mf
C r Tlme R SR R :
(Same asZ) S AT e Practlce conductlng
AT T e th|s four-beat pattern
135. TECHNIQUE TRAX Prractice at all dynamic levels.
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136. FINLANDIA Jean Sibelius
Andante _—— . —~ T .
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® Breitkopf & Haertel, Wiesbaden - Leipzig
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137. ESSENTIAL CREATIVITY
Create your own variations by penciling in a dot and a flag to change the rhythm of any measure from U J I to | J . ﬁl

o B 3
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138. EASY GORILLA JUMPS

O
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139. TECHNIQUE TRAX Always check the key signature.
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140. MORE TECHNIQUE TRAX
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141. GERMAN FOLK SONG
Moderato (1. . li2.
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142. THE SAINTS GO MARCHIN’ AGAIN ; . .
Allegro — ames Black and Katherine Purvis '
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143. LOWLAND GORILLA WALK
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144. SMOOTH SAILING
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145. MORE GORILLA JUMPS
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' 147. CONCERT B> SCALE

| Octave 1
Scale T Octave 1
Steps: 1 2 3 4 5 6 7 8 7 6 5 4 3 2 1
63|
“Jo D fe .

' ste s of the: Bla scale' -The 8th step is. the same as: the 1st, but it "'s an-
a broke chord whose notes are played lnleldually

148. IN HARMONY Divide the notes of the chords between band members and play together. Does the arpeggio sound like a chord?

——Arpeggio— . [ Arpeggio——
Chord 1T 3 5 3 1 Chord 8 5 3 5 8
O > .
)49 ¥ >3-4 ¥ >
4 I—V- 2z 5 = P ~F .S .
149. SCALE AND ARPEGGIO
Scale Arpeggio Scale Arpeggio
S 1 . N [ >
(/ 'l- LD - o < 5 i :
. /J Ld Z] < <
‘Austri ”n composerr F"" n , | osef Haydn (1 732—1809) wrote 104 symphonles Many of these works had mckname.s'
and included brillia unique el ‘e'cts for their time. His Symphony No.94 was named “The Surprlse Symphony
: because the soft second movement mcluded a sudden loud. dynamlc |ntended to wake up an often sIeepy
,audlence Pay specnal attentlon to dynamlcs when you play thls famous theme
150. THEME FROM “SURPRISE SYMPHONY"” Franz Josef Haydn
>
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151. ESSENTIAL ELEMENTS QUIZ - THE STREETS OF LAREDO

American Folk Song
Write in the note names before you play.
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. 152, SCHOOL SPIRIT ~ Band Arrangement W.T. Purdy
( Arr.by John Higgins
March Style [5 ] <« Measure Number e
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() 153. CARNIVAL OF VENICE - Band Arrangement

: When pIayrng musrc marked Soh, you are part of a group ”solo"or group feature Lrsten carefuIIy in. ' : oy
“Carnrval of Vemce,”an name the mstruments that play the So|| part at each rndlcated measure number R

Julius Benedict
Arr. by John Higgins
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157. HATIKVAH

Israeli National Anthem
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158. RHYTHM RAP

Clap
L
1 & 2 & 1 & 2 & 1 & 2 &
159. EIGHTH NOTE MARCH
H"‘ \ & (7] AKX Y] N &
7 5 7 7 Vi 1 77 ! 7 =
— 4 4
1 & 2 & 1 1 & 2 &

160. MINUET

Moderato

Johann Sebastian Bach
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161.
Clap

5

RHYTHM RAP

L

v J

1 & 2 & 3 & 4 &

162. EIGHTH NOTES OFF THE BEAT

& 2 & 3 & 4 &
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163. EIGHTH NOTE SCRAMBLE
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164. ESSENTIAL ELEMENTS QUIZ

Andante
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165. DANCING MELODY - New Note

166. EL CAPITAN

Allegro John Philip Sousa
- o
O 0> ) =
) D Ay P o —
7 % — y—7
f A Ab .
| ”2 >
r ] i ) }
) > & —, \K 0 \ K A7)
75 7 7 17 0 17 7
= >

Reproduced by Permission of Boosey & Hawkes Music Publishers Ltd.

167. O CANADA

Calixa Lavallee,

I'Hon. Judge Routhier

<« . /\ Mastoso (M;iestically) and Justice R.S.Weir
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168. ESSENTIAL ELEMENTS QUIZ - METER MANIA count and clap before playing. Can you conduct this?

)7 ¢ p—

-

( > ,
— R S =
7 1y Wi 1
€= o
o
ey |
hall O] e
ID /.




.
i

169. SNAKE CHARMER Enharmonic notes use the same position.
; : 3¥[zo:g:5: D7 mi— bos e
y i 757 i -
5 AGh AF#
170. DARK SHADOWS
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A Pick-up note
171. CLOSE ENCOUNTERS Enharmonic notes use the same position.
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172. MARCH SLAV Peter lllyich Tchaikovsky
Largo l
1 v, L ] ) 1 1
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”Egyptlan Dance

( |
+7/5. EGYPTIAN DANCE Watch for enharmonics.

: : _ens (1 835 1921) wrote musrc for vrrtually every medlum operas, surtes
7 lS one of the main themes from his famous opera’;
ltten |n the same ear that Thomas Edlson vented the phonograph—1877

All Camille Saint-Saéns
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176. SILVER MOON BOAT
Largo Chinese Folk Song
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D.C. al Fine

177. THEME FROM SYMPHONY NO. 7 - Duet
Allegro (moderately fast)

o’

'_‘5|d re i o be one of the world S greatest fcomposers,

Ludwig van Beethoven
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© 178. CAPRICCIO ITALIEN Always check the key signature. Peter lllyich Tchaikovsky
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179. AMERICAN PATROL
F.W.Meacham
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180. WAYFARING STRANGER . . -
African-American Spiritual
Andante
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181. ESSENTIAL-ELEMENTS QUIZ - SCALE COUNTING CONQUEST
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//"\8\2. AMERICA THE BEAUTI

Maestoso >

FUL - Band Arrangement

Samuel A.Ward
Arr. by John Higgins
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183. LA CUCARACHA - Band Arrangement Latin American Folk Song
. Arr. by John Higgins
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. 184. THEME FROM 1812 OVERTURE - Band Arrangement

Peter lllyich Tchaikovsky
Arr.by John Higgins

Allegro
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186. SWING LOW, SWEET CHARIOT ~ Duet
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187. LA BAMBA - Duet )
Al Mexican Folk Song
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//'(\EY OF Bb in this key signature, play all Bb's and Ebs.
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KEY OF Eb inthis key signature, play all Bb's, Eb's and Ab’s.
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1. ODE TO JOY -

Ludwig van Beethoven

1. Question 2.Answer 3. Question 4. Answer
o 1 < o
Z 52 e e !
2, Q. AND A. writeyour own “answer” phrases in this melody.
1.Question 2.Answer
E}:I ID = .—'
3. Question 4.Answer
4 |
hll DN ]
.4

3. PHRASE BUILDERS Write 4 different phrases using the rhythms below each staff.
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4. YOU NAME IT:
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Pick phrase A, B, C, or D from above, and write it as the “Question” for phrases 1 and 3 below. Then write 2 different “Answers” for phrases 2 and 4.

1. Question 2.Answer
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3. Question 4. Answer
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I ou can mark your progress through the book on this page. Fill in the stars as instructed by your band director.

2. ;i%»
7 ESSENTIAL
EL

15 14 13
1. Page 2-3,The Basics 15. Page 22, EE Quiz, No.117
2. Page 5,EE Quiz,No. 13 16. Page 23, Performance Spotlight
3. Page 6,EE Quiz,No.19 17. Page 24, EE Quiz, No. 125
4. Page 7,EE Quiz,No.26 18. Page 26, Essential Creativity, No. 137
5. Page 8, EE Quiz,No.32 19. Page 28,No. 149
6. Page 10, EE Quiz No.45 20. Page 28, EE Quiz, No. 151
7. Page 12-13, Performance Spotlight 21. Page 29, Performance Spotlight
8. Page 14, EE Quiz, No.65 22. Page 31, EE Quiz, No. 164
9. Page 15, Essential Creativity, No.72 23. Page 32,EE Quiz,No. 168
10. Page 17,EE Quiz, No.84 24. Page 33,No.174
11. Page 17, Essential Creativity, No. 85 25. Page 35, EE Quiz, No. 181
12. Page 19, EE Quiz, No.98 26. Page 36, Performance Spotlight
13. Page 20, Essential Creativity, No. 104 27. Page 37, Performance Spotlight
14. Page 21,No.109 28. Page 38, Performance Spotlight

MUSIC — AN ESSENTIAL ELEMENT OF LIFE
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Numbers below the notes = Slide positions

Instrument Care Reminders

Before putting your instrument back in its case after playing, do the following:

+ Use the water key to empty water from the instrument. Blow air through it.

* Remove the mouthpiece and slide assembly. Do not take the outer slide off
the inner slide piece. Return the instrument to its case.

» Once a week, wash the mouthpiece with warm tap water. Dry thoroughly.

Trombone slides occasionally need oiling. To oil your slide, simply:
+ Rest the tip of the slide on the floor and unlock the slide.
.+ Exposing the inner slide, put a few drops of oil on the inner slide.
\__~4 Rapidly move the slide back and forth. The oil will then lubricate the slide.
+ Be sure to grease the tuning slide regularly. Your director will recommend
special slide oil and grease, and will help you apply them when necessary.

CAUTION: If a slide or your mouthpiece becomes stuck, ask for help from your band director
or music dealer. Special tools should be used to prevent damage to your instrument.

Instrument courtesy of
Yamaha Corporation of America,
Band and Orchestral Division
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Posture

Sit on the edge of your chair, and always keep your:
- Spine straight and tall

- Shoulders back and relaxed

+ Feet flat on the floor

Breathing & Airstream

Breathing is a natural thing we all do constantly. To discover the correct

airstream to play your instrument:

+ Place the palm of your hand near your mouth.

» Inhale deeply through the corners of your mouth, keeping your
shoulders steady. Your waist should expand like a balloon.

- Slowly whisper “tah” as you gradually exhale air into your palm.

The air you feel is the airstream. It produces sound through the instru-
ment. Your tongue is like a faucet or valve that releases the airstream.

Producing The Essential Tone

“Buzzing” through the mouthpiece produces your tone. The buzz is a fast
vibration in the center of your lips. Your embouchure (ahm -bah-shure) is
your mouth’s position on the mouthpiece of the instrument. A good em-

bouchure takes time and effort, so carefully follow these steps for success:

BUZZING
+ Moisten your lips.
+ Bring your lips together as if saying the letter "m.”
+ Relax your jaw to separate your upper and lower teeth.
« Form a slightly puckered smile to firm the corners of your mouth.
« Direct a full airstream through the center of your lips, creating a buzz.
+ Buzz frequently without your mouthpiece.

MOUTHPIECE PLACEMENT
« Form your“buzzing” embouchure.
* Place the mouthpiece approximately 2/3 on the upper lip and
1/3 on the lower lip. Your teacher may suggest a slightly different
mouthpiece placement.
+ Take a full breath through the corners of your mouth.
« Start your buzz with the syllable “tah.” Buzz through the
center of your lips keeping a steady, even buzz. Your lips
provide a cushion for the mouthpiece. '

Taking Care Of
Your Instrument

Before putting your instrument
back in its case after playing, do
the following:

+ Use the water key to empty
water from the instrument.
Blow air through it.

+ Remove the mouthpiece.
Once a week, wash the
mouthpiece with warm tap
water. Dry thoroughly.

- Wipe off the instrument with
a clean soft cloth. Return the
instrument to its case.

Baritone valves occasionally need

oiling. To oil your baritone valves:

+ Unscrew the valve at the top of
the casing.

+ Lift the valve half-way out of
the casing.

+ Apply a few drops of special
brass valve oil to the exposed
valve.

+ Carefully return the valve to its
casing. When properly inserted,
the top of the valve should
easily screw back into place.

Be sure to grease the slides regu-
larly. Your director will recom-
mend special slide grease and
valve oil, and will help you apply
them when necessary.
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Step 2

Step 3

Step 4

Step 5

lap so the bell faces upward
and the mouthpiece receiver
points toward you.

Carefully twist the mouthpiece
to the right into the mouth-
piece receiver.

Place your right thumb in the
thumb ring. Rest your finger-
tips on top of the valves, keep-
ing your wrist straight. Your
fingers should curve naturally.

Place your left hand on the
third valve slide or on the
tubing next to this slide. Lift
the instrument up toward you.

Be sure you can comfortably
reach the mouthpiece. Hold
the baritone as shown:

Music Staff

I

The music staff
has 5 lines and 4
spaces where
notes and rests
are written.

valves
321

Ledger Lines

—_—

Ledger lines extend
the music staff.
Notes on ledger lines
can be above or
below the staff.

thumb ring

mouthpiece receiver

valve slide

water key

Measures & Bar Lines

Measure Measure

A & A
Bar Line Bar Line BarlLine

Bar lines divide the music staff
into measures.



fl . THE FIRST NOTE

o Hold each long tone until your teacher tells you to rest.

—(F) (")
> REST =. > REST

000
123
“F”is played with open valves. Just rest your fingers lightly on the valves.

2. COUNT AND PLAY

0000 y J y ; ¥ y ; 00 00 y 2 y i ¥ y )
S S—— S S— S—
Count: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1T & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
p: L T4 T LTl LTl e Tyt N A ) N )
(3. A NEW NOTE
' Look for the fingering diagram under each new note.
I I
‘ AQ=—— REST P2 (E) = REST
@00
A

The black circles tell you which valves to push down.“Eb (E-flat)”is played with 1st valve.
4. TWO’S A TEAM

e e PB b

Count & Tap: 1T & 2 & 3 & 4 & 1 &

0—0 00 10

Ay
Y
Ay
Ay
Ay
Ay
Ay

N
-J
w
3]
F -
R

1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

5. HEADING DOWN

Practice long tones on each new note.

©)
Y

— > — REST REST

L ] @

(__6. MOVING ON UP

1~

0

o

o

®
NN
o d
e
NNy
Ny
) Y d

Count&Tap: 1 & 2 & 3 & 4 & 1T & 2 & 3 24 & 1 &2 & 3 & 4 & 1 &2 &3 & 4 &



Double Bar ¢

REST S —— REST
8. FOUR BY FOUR Repeat Sign
5 10000 tha r

Count&Tap: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

9. TOUCHDOWN

1 & 2 & 3 & 4 &

1

REST

REST

ST
®
Y

AN AN N\ N AN

@ @®beboe ) X

L S—— & e
1 &« 2 & 3 & 4 1 & 2 & 3 & 4 & 1 &2 & 3 & 4 &

| = - — =
] 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4
12. FIRST FLIGHT
¢ y 2 ] & .
b £ S
13. ESSENTIAL ELEMENTS QUIZ rillin the remaining note names before playing.
l |
f ¥ Y J ¥ | Y 2 .
& b < :
¢ b e

e

TTe




Go to the nextline. ¢

iy

AN

<
P

Double Bar

AN

A

A

Y

15. RHYTHM RAP Clap the rhythm while counting and tapping.

i {,J - 1 .

| - l

Repeat Sign v

q

. 122&3&48 1&2&38&4& 1&2&3&4& 1828&38&4% 1&2&3&4%&

1&2&3&4¢%

a—
1

o

1&828&3&4& 1&2&3&48& 1&82&3&4%& 122&3&4& 1&2&3&48& 1&2&38&4¢&

17. HOT CROSS BUNS 7y this song on your mouthpiece only. Then play it on your instrument.

T
\
T
\)
N
I

American Folk Song

2 2 2

g
)]

&JV 19. ESSENTIAL ELEMENTS QUIZ Using the note names and rhythms below, draw your notes on the staff before playing.
E = ’
il DX
v, :

Eb F Eb D Eb D C Bb C D Eb D Eb




Clap

1&2&3&4%&

20. RHYTHM RAP Clap the rhythm while counting

Pa' |
a4

and tapping.

1T&2&3&48

21. THE WHOLE THING

?

1&82&3&4s

1l&a2&3&4¢&

1

&2&3&4%

O
<>

1&2&3&4&

—9 o

P

<

.-

T

T&2&38&4%&

1&2&3&4%

1T&2&3&4z4&

T&2&3&48&

T&2&3&4s

Ta2&38&4%

A

!
!

[ §]

T
o]

BT
)

o

0

S

I
s B2 r O ._.1 O & ‘5
i
A Play Bb's and Eb’s
24, LISTEN TO OUR SECTIONS
Percussion Woodwinds Brass Percussion Woodwinds Brass Perc. Ww. Brass All
4 b ': 1 'p 2 - L - mar r ) - -
B — o :
25. LIGHTLY ROW
: ’ 9 9
: e o
: 14 .——'— > >
o —o o
B 9 ’ 9
1
- o O e s —




(" "27. REACHING HIGHER - New Note

Practice long tones on each new note, Fermata;\
> = ol - & = O
AG
28- AU CLAIRE DE LA LUNE French Folk Song
2 2
: = ?—'—.—t a g
- I’l’ 2 = 1 — =
[
29. REMIX
b4

< - ‘

English Folk Song

I > —r ¥
2] €
. 9
2 o =4
B 5 o = - - =

31. A MOZART MELODY

Adaptation

9

v Y|
lf O e

o —

[ .32. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and

write in the note names before you play:




33. DEEP POCKETS - New Note

’ ’ ’ )
Y 2
@ © & @ , | o
I
A A
9 b 9
.
/'.i;‘l?: ‘*, o — - - — S :
35. JUMP ROPE
9 2 9
ﬂ:(b‘ > el (= >
7 P = O
V4 © ©

36. A-TISKET, A-TASKET

¥ Pick-up note

) — | @

N
vy

A

NN

48 1&2&3&4%& 182&3¢&

37. LOUD AND SOFT
Clap

S mf P S

; 38. JINGLE BELLS Also practice new music on your mouthpiece only. J.S. Pierpont

oEy b 2 ? ?
It |
bl CE .S o o Py P > =4
Z by [ d & >
v Z]

o

39. MY DREYDL use full breath support at all dynamic levels. Traditional Hanukkah Song
’ ’
1 . —a o _—=<

\

®
L
\]
A




40. RHYTHM RAP Clap the rhythm while counting and tapping.

Clap

41, S JTro) Tl Tl VJTT0 )y g

1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & & 2 & 3 & 4 & & 2 & 3 & 4 &
41. EIGHTH NOTE JAM
: P ——— .
7 'LV. ¥, < —o—{~ pe .
1 & 2 & 3 & 4 & & 2 & 3 & 4 & 1T & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
42, SKIP TO MY LOU American Folk Song
| ’
~Je P4
£ b 2 e & —&
nf
=
) o = 4
P e €
(\ 43. LONG, LONG AGO Good posture improves your sound. Always sit straight and tall.
. R ’
o1
&) e — o ik = o @ — .
P

44. OH, SUSANNA

Stephen Collins Foster

o D 3 :
il |
PY ‘l
- >
y 3
éﬁ?ty 2 <

Gioacchino Rossini

| 2
| L & o . -
— nf
2
L y ] i
Z—b oo | oo —o e —




46. RHYTHM RAP

Clap

L -

1T &2 & 1T &2& 1 & 2 & 1T&2 & 1 &2 & 1 & 28& 1 & 2 & 1&2&

47. TWO BY TWO.

A

1T&28& 1T&2& 1 & 2 & 1&

48. HIGH SCHOOL CADETS - March

Allegro John Philip Sousa
—% st L —
el D o »— 9 o—] o—! B o o—|
- —r o o
f b o

Reproduced by Permission of Baosey &Hawkes Music Publishers Ltd.

49. HEY, HO! NOBODY’S HOME
Moderato

"~

| Vi J P

51. PLAY THE DYNAMICS




52. PERFORMANCE WARM-UPS
r//\

‘bNE'BUILDER

>

RHYTHM ETUDE

63|

hall O 2

¢

RHYTHM RAP

Clap

Stomp!
CHORALE
Andante ~
ra Ol
LN I - O [ [
Z b y, © = (8] 3 O
P — mf T p
53. AURA LEE - Duet or Band Arrangement
. A= A =H
Q ) Andante (Part A = Melody, Part B=Harmony) George R.Poulton
e I
. d :, 2] — & —
Al bp g, IP— o1 . o | O
|
mf’ ——r
O):——H
B : /' L\D /- &
~
mf T p
— )
S ——
A ,' JbD - o (® ] «»
mf —_— | f mf’ 2
. I
B 75 . - - - O
ke :
54. FRERE JACQUES - Round (When group A reaches @), group B begins at @)
Moderato
@ French Folk Song
5\: ) ]
\_/ mf
) B i ! .
Z b; o 0




55. WHEN THE SAINTS GO MARCHING IN - Band Arrangement

( N Allegro <1 Measure number Arr. by John Higgins
‘ S DI A - y3 73 y3 y3 2 1 ¥ y3
R < S < < < < < < &
nf
. P <>
5 ot e r e
—_— f
car e & oo ¥ ¥
Z—b & S
56. OLD MACDONALD HAD A BAND - Section Feature
Allegro
Z 5 £ P <
mf
@ 2ndtime goontomeas. 13y
hd ': 1 ID y 2 - - - :
pd b & e. 0
S P
2N
/> : 7 ] /] r i
P e & o—o oo S <
S
57. ODE TO JOY (from Symphony No. 9) Ludwig van Beethoven
Moderato Arr. by John Higgins
oYy o— oo o o
/' bo /= dl P 1—.
mf
)y—bHo—e
v > . £ & —
e —_— f
)
£ o >—9— ) o ¥
i o—<c ¢ ©
58. HARD ROCK BLUES - Encore
Allegro John Higgins
o O S
/,» o iﬁ 5 = 5 -~ - 5 -
N f
s D, y 2 il y; % = 3
v < e 3 < P =




60. ALOUETTE

2 beats &

French-Canadian Folk Song

o

A

o~

French-Canadian Folk Song

q
oy
.[®

o &

A

62. CAMPTOWN RACES
Allegro

Stephen Collins Foster

o’ o

) ARE"Y
v

b .
Z]

A

mf’ _—

63. NEW DIRECTIONS

A

—

b2 o
<]

A

An

65.

3 beats A

ESSENTIAL ELEMENTS QUIZ

7

[




66. RHYTHM RAP
Clap

1&2&3& 1&2&3& 1&2&3& 1&2&3& 1&2&3& 1&2&3& 1T&2&3& 1&2&3¢%

67. THREE BEAT JAM

LS B, >0 .
= — S e - . o :
1&2&3& 1&2&3& 1&2&3& 1&2&3& 1&2&3& 1&2 &3& 1&2&3& 1&28&3%&

68. BARCAROLLE
Moderato , Jacques Offenbach
2 = = = =

69. MORNING (from Peer Gynt)
Andante

Edvard Grieg

70. ACCENT YOUR TALENT
Clap

71. MEXICAN CLAPPING SONG (“Chiapanecas”) Latin American Folk Song
> > >
)b — y — ; y " 2"
< [ — < L R -
7 =

J ) JTII

Compose your own music for measures 3 and 4 using this rhythm:

J

I




an

73. HOT MUFFINS - New Note

. o)-H2 I
: . . = oo oo .
000 A Ab A Flat anplics to all A's in measure.
74. COSSACK DANCE
Allegro - v A -
O} b 2 . = - y 2
B — _"b_- _‘-ITI N | 2
, > = > > >
S
75. BASIC BLUES - New Note M Flat applies to all A’ in measure.
b be o
S > z : i :

Moderato v Ab y
T ID [ .
mf
[1. |
» D v y 3 r A
b : ¢ 3

77. SAKURA, SAKURA - Band Arrangement

Andante

Japanese Folk Song
Arr.by John Higgins

i
i
i
|
{




78. UP ON A HOUSETOP
Allegro

o1 P

—Je b

17

A

=
Z]

A

Ay

A
Check 'mf
Key Signature

s

A

2 b
v

Al

79. JOLLY OLD ST. NICK - Duet
Moderato

|[2.

A o —% -

| Uk

zﬁ’: s o — o . o @
7 - I'. ;&-DI v, : :'\ 3‘ 5 -
000 A B
81. WALTZ THEME (THE MERRY WIDOW WALTZ)
e Moderato. . Franz Lehar -
Ki\-j '/':'blolp . : :f‘ <
S ' =
nf S s e
82. AIR TIME
s .
s T = F—o =
83. DOWN BY THE STATION
Allegro
: P o W > ] o ~
P 2f : -
mnf
84. ESSENTIAL ELEMENTS QUIZ
| Moderato > - . - ® -

A1

»

mf

-<f

85. ESSENTIAL CREATIVITY Using these notes, improvise your own rhythms:

O

o)

>

[ @)

—Jo UI y

[ @)

¢




oy

- v R
TN A el

ey

o
S

:

90. VARIATIONS ON A FAMILIAR THEME

Theme ‘ Variation 1
ﬂzl b > ~ o —0——
— &
mf
Variation 2
. -
: . > —— o oo
D d —»

91. BANANA BOAT SONG

Moderato Fine Caribbean Folk Song

e Y|
S CHT A
Z 5

’d [4

J mf —

D.C. al Fine




92. RAZOR’S EDGE - New Note

i v Eb
o] 2 ; > o 5
Cceo
93. THE MUSIC BOX
Moderato v Ej

‘ 94. EZEKIEL SAW THE WHEEL

African-American Spiritual

Allegro —
S DR s I E
b S— i . o 1 »—
|74 Lo {
f I
] ” L
. Lo U o—o—9 .

95. SMOOTH OPERATOR

re Ul =< N = N
—Jo b4 Y 2 w1 N y ]
7H 2 = —=¢

A Slur 2 notes - tongue only the first.

96. GLIDING ALONG

S D X - - > X
A
52 e —=%

i ' ‘ 4 Slur 4 notes - tongue only the first.

97. TROMBONE RAG
Allegro —  — o 1. f.>\
e):| ID [> Wi . o b D ¥ 1
vv‘: | f
—

98. ESSENTIAL ELEMENTS QUIZ

Anda/nge\ Fine D.C. al Fine

- i : —= i E" & <
P ]
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99. TAKE THE LEAD - New Note

AA

100. THE COLD WIND

A Bb

| Phrase 1

Phrase

y

N

P : mf

101. PHRASEOLOGY write in the breath mark(s) between the phrases.

“N

T p

- e - o

|

TN

} 02. SATIN LATIN

Allegro ’ —~ 2
bt ': K= . I [ @) O ]
Z |y ) 1
V]
mf’ A EY 1234 2234
? N\
= Py : o o

103. MINUET - Duet

Johann Sebastian Bach

| Moderato /\ - s ‘ /—\
) o o o s
Al 52 - - ® = Eo—
mf’ b
| ’
il T A .
B| X% L ™ i i — o —
SN———

"~ 104. ESSENTIAL CREATIVITY T7his melody can be played in 3/4 or 4/4. Pencil in either time signature, draw the bar lines and
play. Now erase the bar lines and try the other time signature. Do the phrases sound different?

%

mf

LT

Vs

>

]

o)

Z

T

o &

;b.

_—

&

p—
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105. NATURALLY
v Eh v Eb N
: 1 T T
4}—2—/.5 % o o - - P— - &

106. MARCH MILITAIRE

Allegro Franz Schubert
-
7: L:’ ‘?’ 7 e " e = @ e
vV l-i 4 —‘—L
S mf
b e— = . o ' -
b ) 4 " i r N et & - -
> ; et %
ADb
. 108. ON TOP OF OLD SMOKEY )
( ) Allegro . American Folk Song
N DO | . I 1
hall CNINY ) ] o 5 b" b -—' - - £ —
" [ -
":1 IO » . y 2 L.
o hre—* - : 7 : : ¢

109. BOTTOM BASS BOOGIE - Duet

A

Allegro
_ > > - ot >
C | I ] 1
it D 2] T L 0 D
25 S e = X theomrole
o |® e — 2 o |
'l:| I’) = - o »— . .__.—
Z by | o Lb‘
P—hy—2 -'—.
b~ -
_ [1. |I2.
re | - : - .
el L] y 2 el (PN .
I VD — o . O
« T f
5 & , = =
P o T PN




110. RHYTHM RAP

fonl

LT

PR D

o

& 2 & 3 & 4 & T & 2 & 3 & 4 & 1T & 2 & 3 & 4 & & 2 & 3 & 4 &
111. THE DOT ALWAYS COUNTS
o o > 5 D T
75 7 ) n :
1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 &« 3 & 4 & 1T & 2 &8 3 & 4 &
112. ALL THROUGH THE NIGHT
. . __ Fine D.C. al Fine
5/":LID| . i ) — = - — i'l’ J P Co—
2 ’ 2
mf’ — »p ———
113. SEA CHANTY Aiways use a full girstream. English Folk Son ‘
Moderato R g ,g
-/':LID = F' - ~ e = - > ) s
V ]
4
- S
/ ’
oY —® : : :
B D / ) I *
( T
114. SCARBOROUGH FAIR English Folk Song
Andante ) ,
<) :;;ID —o— ~— ) - =
mf’ r —
’
j'}:l ID - L )]
R ) et P C—r S
S —— 0
115. RHYTHM RAP
Clap
& 2 & 3 & 4 % 1T & 2 & 3 & 4 & 1T & 2 & 3 & 4 & & 2 & 3 & 4 &
116. THE TURNAROUND
~ ::": 41— 7, e — e :
_— 4
) 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1T & 2 & 3 & 4 & T & 2 & 3 & 4 &
\¥/"'| 17. ESSENTIAL ELEMENTS QUIZ - AULD LANG SYNE Scottish Folk Song
Andante | | —~ .
TS - i\‘ 0 I —K
71 y, v v Y =K —— _ﬁjﬁ »— 17
P a— ‘ , 7 ———

A Check Rhythm
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|

<

=SF=
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©
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=4 Measure number
P
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I
]
e
I
T
==
» &
t
{
e —
£
%
:7

118. THEME FROM “NEW WORLD SYMPHONY”

T . = || e H S| e N
dd470 .
n H UL T .
WL (e (e v TS
c - e / TR [T
< g s s
) = e had il
u BN 'c H- »
W ‘ ] » iAo [ 1
o | M = aN »
& :  _|Hw o ||[Ho s
.oLa T~ . ) ¥ o mu N = | ! » L 1
| || <C 3 NN Rupn L T
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119. GRENADILLA GORILLA JUMP No. 1

T — T —
120. JUMPIN’ UP AND DOWN
e OI| > A > —o
&)

P

<

oy 2 <4
4

22. JUMPIN’ FOR

JOY

P

/_\

/_\

[ @)

’—\

Intervals: 2nd |

l}



126. GRENADILLA GORILLA JUMP No. 4

/-\

25

raYl N

»

Z]
Z
Vv 4

127. THREE IS THE COUNT

LY

I

L

o

7

129. TECHNIQUE TRAX
T

LA |
. =

P_‘_

<

B= o

x|

130. CROSSING OVER - New Note

“a

L

131. KUM BAH YAH - Trio Always check the key signature.

i F
W Moderato o o — African Folk Song
: ] ”- _
A ~ / 7 @ y;
7 5T Py py
Dy 2% ¢
< " B KN > .
B L f 2 P
7 51— 7 Py —
- ¢ .
mf’
: . y3 s
CI1 2552 & ® ) £
Ll ) V4 - ] g
o 4
mf
— . - & N
ol -4
A Ca Z y 3 o
7 L1 Y
Py €
E— P
B . . - g >
o — ——
Z—o o & »
——
= kN ]
155 - £
P = - -
RS




- \l 32.

MICHAEL ROW THE BOAT ASHORE

African-American Spiritua

. Andante . . e S .. |
= =S s S==="
V24 :
1. R A
Z 51 | .
T
133. AUSTRIAN WALTZ )
Austrian Folk Song
Moderato
. '." >/\ >,\ . '\- = = -
o1 N il
—J D i 0O .
—>h = | R =
S
134. BOTANY BAY Australian Folk Song
Allegro —
|
5 1 - ] T . : X *cg:
. | = 1 €

135. TECHNIQUE TRAX rractice at gl dynamic levels.

|

Sk e — = \ e m o e
f — ]
136. FINLANDIA Jean Sibelius
Andante P . P .
7T & * ) {
> |
v
9. O F 7 F' —>— -
ZHT i ) % )
]
—_— mf e
1. 2 ]
1 —% * - T — g >—® (8]
ZhT s 7 . )
7% } ; V/
P —_— E—————

\’é7 . ESSENTIAL CREATIVITY

Create your own variations by penciling in a dot and a flag to change the rhythm of any measure from U J l fo ' J JS l

-

© Breitkopf & Haerte), Wiesbaden - Leipzig

B>
Za Vr)'-i:

()
1
T
|

IP;
T

7]
!
I
I
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138. EASY GORILLA JUMPS

27

>) L.l" ) © d o = - oo o [
139. TECHNIQUE TRAX Always check the key signature.
S o pm— > = &
Foe > D= e e
f
140. MORE TECHNIQUE TRAX
-

s g P <
e ! = o =
141. GERMAN FOLK SONG

Moderato | L. || 2.
b 5 . o T
’”lf — T — T — T
142. THE SAINTS GO MARCHIN’ AGAIN I . .
Allegro ames Black and Katherine Purvis
S | — s P = ~l
25 — £
f o ” 2.
2 ¢ < o
| ) <
143. LOWLAND GORILLA WALK
Q/}: Lb| y 4 n—— P o
P
144. SMOOTH SAILING
b~ o e i y; e o
4 b_lo L/ Q\
145. MORE GORILLA JUMPS
5): = . o o o o o}— P — =
P I |
146. FULL COVERAGE
e = == = s :




LO

{

-
. 147. CONCERT B> SCALE

[
Scale | Octave 1
Steps: 1 2 3 4 5 6 7 8

o

148. IN HARMONY Divide the notes of the chords between band members and play together. Does the arpeggio sound like a chord?

T Arpeggio—— [ Arpeggio———

Chord 13 5 3 1 f)hord 8 5 3 5 8
__é\' i 2 Py Py .
548 ———+F—8 — =

I

149. SCALE AND ARPEGGIO

Scale Arpeggio Scale Arpeggio

[ [ .

Y- T - i N | N
S ill'* i C— =
L =

150. THEME FROM “SURPRISE SYMPHONY” Franz Josef Haydn

Andant >

e o ? T >

" PS
| = 4 —

P S

g LAY 72
A | PN {
b5 < I I

151. ESSENTIAL ELEMENTS QUIZ - THE STREETS OF LAREDO

American Folk Song
Write in the note names before you play.

6y 1 * 4 s— 2 &
s Ore)) 0 )
7 51 0 q 0
vV ]
4
A mf’
{ ; [E— —— — — —_— — — R— —— —_— ———— —— —_— — — —_—
NS
v e 2 ]
S : — 7 :
“—b - I I ) - I <




152. SCHOOL SPIRIT - Band Arrangement W.T.Purdy
Arr. by John Higgins
March Style <a Measure Number —
q:l :7 2 i @ ? J . F | &
5 J S - | P -
= > I
f K4
> >
Lt e —— P~
|z ] o
> >
>
> & > > - - =
":l I’) @ ] o
>
—<
1. 2.
e | o - . H > > > >
) >
b1 [ o oo
> > —_— ==

153. CARNIVAL OF VENICE - Band Arrangement

Julius Benedict
Arr.-by John Higgins

T
Allegro o - 8
‘ ' y y ] L T
< < ! Y
—<f
5 .
":llr) - -
75
VvV
mf
> 7 Soli = -
)b y i ¥ . I ¥ ¥
V.4 I‘-,. PN Qx I T é ‘A
. f
—<f
> > > end Soli
sy —
b L 0 ¢ ¢
> >
7 . >
e O s
i L9 I
275 f —Is
v
> =
p<’mf
> >
Y O 0 Y
ki . ‘ —
14 e L 4 .3 €
> > > > > > >
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157. HATIKVAH Israeli National Anthem
Andante ~ e [1. | ]2
: i
- '
7?4 & A
|
-l l ’ .-
/-\
s o — i it >
il D
b i
V7 |
- |—
/—\
: | y n . | p—




158. RHYTHM RAP

Clap
i :
1 &« 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & & 2 & 1 & 2 &
159. EIGHTH NOTE MARCH
H o (7] (7] (7} T e ALY Te, (7] ey & e
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165. DANCING MELODY - New Note
|

166. EL CAPITAN

John Philip Sousa
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167. O CANADA

Reproduced by Permission of Boosey & Hawkes Music Publishers Ltd.

Calixa Lavallee,
I'Hon. Judge Routhier

T Maestoso (Majestically) and Justice R.S. Weir
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168. ESSENTIAL ELEMENTS QUIZ - METER MANIA count and clap before playing. Can you conduct this?
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SNAKE CHARMER

Enharmonic notes use the same fingering.
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171. CLOSE ENCOUNTERS Enharmonic notes use the same fingering.
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(\ 175. EGYPTIAN DANCE Wwatch for enharmonics.

Camille Saint-Saéns
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176. SILVER MOON BOAT
Largo Chinese Folk Song
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177. THEME FROM SYMPHONY NO. 7 - Duet Ludwig van Beeth
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178. CAPRICCIO ITALIEN Always check the key signature.

Peter lllyich Tchaikovsky
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182. AMERICA THE BEAUTIFUL - Band Arrangement Samuel A.Ward
. Arr. by John Higgins
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- 183. LA CUCARACHA - Band Arrangement Latin American Folk Song
. Arr. by John Higgins
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184. THEME FROM 1812 OVERTURE - Band Arrangement Peter lllyich Tchaikovsky
Arr.by John Higgins
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Johannes Brahms
Arr.by John Higgins
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185. THEME FROM SYMPHONY NO. 1 - Solo (Concert Eb version)
Allegro
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186. SWING LOW, SWEET CHARIOT - Duet

African-American Spiritual
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KEY OF B) in this key signature, play all Bb’s and Ebs.
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In this key signature, play all Bb’.
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KEY OF Ab

In this key signature, play all Bb's, Eb’s, Ab’s and Db’s,
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1. ODE TO JOY .

1. Question

Ludwig van Beethoven

2.Answer . 3. Question l 4.Answer |
. N | |
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.4 b t _‘1 l o—@ ®— .
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2. Q. AND A. writeyour own “answer” phrases in this melody.
1. Question 2.Answer
s Cm ) ar- m — o —
3. Question 4.Answer
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3. PHRASE BUILDERS Write4 different phrases using the rhythms below each staff
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4. YOU NAME IT:

Pick phrase A, B, C, or D from above, and write it as the
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“Question”for phrases 1 and 3 below. Then write 2 different “Answers” for phrases 2 and 4.

2.Answer
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3. Question 4. Answer
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5. INSTANT MELODY
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Iou can mark your progress through the book on this page. Fill in the stars as instructed by your band director.

— o el ) eead
> L pP=ow

0 N WN =

27

Page 2-3, The Basics

Page 5, EE Quiz,No.13

Page 6, EE Quiz, No. 19

Page 7, EE Quiz, No.26

Page 8, EE Quiz, No.32

Page 10, EE Quiz, No.45

Page 12-13, Performance Spotlight
Page 14, EE Quiz,No.65

Page 15, Essential Creativity, No.72
Page 17, EE Quiz, No.84

Page 17, Essential Creativity, No. 85
Page 19, EE Quiz, No.98

Page 20, Essential Creativity, No. 104
Page 21, No. 109

15.
16.
17.
18.
19.
20.

22.
23.
24,
25.
26.
27.
28.

13

Page 22, EE Quiz, No. 117

Page 23, Performance Spotlight
Page 24, EE Quiz, No. 125

Page 26, Essential Creativity, No. 137
Page 28, No. 149

Page 28, EE Quiz, No. 151

Page 29, Performance Spotlight
Page 31, EE Quiz, No. 164

Page 32, EE Quiz, No. 168

Page 33,No.174

Page 35, EE Quiz, No. 181

Page 36, Performance Spotlight
Page 37, Performance Spotlight
Page 38, Performance Spotlight

MUSIC — AN ESSENTIAL ELEMENT OF LIFE
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h.strument Care Reminders

Before putting your instrument back in its case after

playing, do the following:

+ Remove the mouthpiece and wipe it clean. Once a
week, wash the mouthpiece with warm tap water.
Dry thoroughly.

- Use the water key to empty water from the
instrument. Blow air through it.

+  Wipe off the instrument with a clean soft cloth.
Return the instrument to its case.

Baritone valves occasionally need oiling. To oil your

baritone valves:

* Unscrew the valve at the top of the casing.

« Lift the valve half-way out of the casing.

+ Apply a few drops of special brass valve oil to the
exposed valve,

+  Carefully return the valve to its casing. When
properly inserted, the top of the valve should
easily screw back into place.

Be sure to grease the slides regularly. Your director
will recommend special slide grease and valve oil, and
will help you apply them when necessary.

CAUTION: If a slide, a valve or your mouthpiece
becomes stuck, ask for help from your band director
or music dealer. Special tools should be used to
prevent damage to your instrument.
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