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Table of COV\te/V\ty

Note Map/Fingering Chart

Band Calendar

Practice Checklist

Scale Checklist

Scale Assignments

SciTech Band Groove Chart

Smart Music Instructions

Holiday Solo Options

12 Bar Blues

10. Advanced College Audition Solo Repertoire
11. Amazing Grace

12. Audition Instructions

13. Audition Scale List

14. Audition Score Sheet

15. Audition Prepared Solo — Symphonic Band
16. Audition Prepared Solo — Advanced Band
17. Angels We Have Heard On High

18. Blue Moon

19. Blues By Five

20. Canon Remix

21. Careless Whisper

22. Carol Of The Bells

23. Chameleon

24. Cheer#1

25. Cold Duck Time

26. Don’t Stop Believin’

27. Don’t Stop Till You Get Enough

28. Don’t You Worry ‘Bout A Thing

29. First 5 Note Exercise

WONOULRWNE

0. Forever Young
31. GNE Song (Great New Emergence)
32. Happy Birthday (?)
33. Heart & Soul
34. Holding Out For A Hero (Sponsor Song)
35. It Don’t Mean A Thing
36. It Is Well
37. Largo (New World Symphony)
38. Legend of Super Mortal Tetris, The
39. Limbo
40. Move The Joy / Move It / Winterfest
41. My Way
42. Over The Rainbow
43, Pep Band Music

44. Pomp & Circumstance (Two Ceremonial Marches)

45. Santa Claus Is Comin' To Town
46. Sight Reading Exercises

47. Simple Gifts (District Determined Measure)
48. Sponsor Song (What Is Love)

49, Star Spangled Banner

50. Swallowtail Jig

51. Tempest, The

52. Tenor Madness

53. This Is Me

54. You Are Good

55. Blank Staff Paper

56. Twinkle Twinkle Note Test

57. Essential Elements Method Book
58. Note Map/Fingering Chart

What to- prabctf,ce/ first...

WINTERFEST SET LIST (Semester 1)
1) The Tempest

2) Don’t You Worry ‘Bout A Thing
3) Limbo

4) Angels We Have Heard On High
5) Santa Claus Is Comin’ To Town
6) This Is Me

7) Holding Out For A Hero (Sponsor Song)
INTERMISSION

8) Canon Remix- (Combined Band)
9) My Way (Small Ensembile)

10) 12 Bar Blues

ARTS ALIVE SET LIST (Semester 2)

1) The Legend of Super Mortal Tetris

2) Optional Additions

3) Optional Additions

4) Holding Out For A Hero {Sponsor Song)
INTERMISSION (Combined Bands)

5) The Tempest

6) Don’t You Worry ‘Bout A Thing
7) Crazy Jam VI

8) Limbo

9) Original Student Composition
10) This Is Me

11) 12 Bar Blues

Graduation - Pomp & Circumstance

Optional Additions: (a) Original Student Compositions, (b) Amazing Grace, (c) Blues By Five, (d) Cold
Duck Time, (e) Don’t Stop Till You Get Enough, (f) It Don’t Mean A Thing, (g) It Is Well, (h) Over The
Rainbow, (i) Swallowtail Jig, (j) Tenor Madness, (k) You Are Good



IDNVHI OL1 103rdNs ¥V SIONVINHOIYId LNIHYND '8 AIAAY 39 AVIA STONVINHOIYId +

pauIuLIz13@ 29 01 = adlL AHOLVANVIN 38V STIONVINHO4Y3Id 109+«

s A TEHSS o] w.,«

P13 Waoo's v13 wdo0:g V13 wdoQ:'s V13
(80110 YW ‘pronbuudg

o84S pialHie 0g)
wdp(:8-00:G s.21Useg ay |
© 14189411y JUBIN Aepui (sSviN) Bulyoea Juspmis)
sioubleduren) ajibuno z- suibag ejjid Iq uoJey-
wdog:g wdog:g| wdogie-0g:Z Wwooy pueg O wdog:g| .
-0g'z © dopoeid uedo || -0€7 @ eonoeid usdp Q| 14 Buneep dusiepes gg| -0€ @ sonoeld usdo jooyds jo Ae@ isiid J 2|
wdoo:s 'v13 wdpo:G V.13 wdoo:g V13 wdpo:g :v.13 wdoo:g w13l

ve €2 e 12 feqisn4 sieyoea) 2l > ., o m—.
wdo:s V13 wdoo:g :v.13 WAy

L1 Req il Sioyoeal g | Sl 14 ey

AN ‘Oeueleg AN ‘oeueleg AN ‘oeueleg AN 'oeueIRg AN ‘oeueseg v, . . .H o AN _.omc.s,m_m
@ dwe) apifunos | © dwe) ayjbuno, @ © dwe) aybuno g © dwe) aybunop ) © dwe) aybunop g : O

wdo:2-00:y Butiespy
ojuf dweg agfuno €

~ 81L0¢ I1snbny ~ ETGEATTS

8T-4-9 43Lvadn 14vig dVANITVI 6102-8T0¢ ANVE HIOIL-1DS



pauiwialaQ og o) = agdl

«'810g RO

o€
WooY YoBg 0 Pasnun sAop
wdp0'g-06'2 @ 74
- ¥o8yn AIoJusAU] Juswnisu|
wdpe' 70877,
wdogrg|  wooy pueg @ WBIN alropy wdoo:v-0€:7 wdog:g) wdog:g
62| -0e @ aonoeid uedo @g| Pueg - | JubBiN und pueg Jg| ooy pueg © Z# WLIN Q@] 06 @ o0loeid usdo Gl 082 © sonoeid usdo g el
wdpo:9 :v¥13 wdpo:g :v13 wdgp:s 'v13 wdoo:§ 'v13 wdpo:G 'v13
wdog:¢-0£'2
wdgQ:#-0g-Z Wooy pueg @ wdpg'g wdoo:4-0€:z wdge:g-Ge:z sioyoea)  wooy pueg @ zi Bunesiy
e L#anig aibunoA Ll -0e:z @ eoloeld usdo Q| wood pued @ L#WIN 61 lo4 feq papuaix3 Q| wea] diysiopea J | 91
wdg:G V13 wdog:g V.3 wdgo:G V13 wdgg:g V13 wdgo's *v13
CC/6 Slepuiey
(l00uos B|PPIA YHed 1sel0
1eaN) 80110 Y- ‘pieyBundg
v .- JJjeans piRIES 09
E 9a)4,|  [00Yog JBYY INOYOOY) pueq (Aluo wea| diysiopes) wdpo:s-0£:Z2 ® 1#  100Y9S JBUY Yoni| umnjey
iPONAU| Sloquiay Ajiled,) 04 UBA PBOT MBI pROY wdpg:g-0g:z wooy|  Yosyn KlojusAul Juswnisuj
wd00:€-00:1 pueg @ z# Bunjeapy wes | wdo0:4-0€Z
asnoH. s,901ulag. "IN wdogig]  wdpgip-0g:z Wooy pueg ©) diysiopes g z# Uoissog wdog:g) W00y pueg Jasey B
@ 1noyoo) Allue pueg G -06:7 @ aonoeld UedO || L#100uS Wi oiBUnoA © §|  Buluesp Jojusiy WIN 2 ||  -08: © eonoeid uedo | || onu) peojun mai) peoy oL 6
8le7:vl13 9jen:vl13 Wwap0:G .13 wdpo:G 13
pueg wepp:, @ ¥oniL dn yoid
PaJuBAPY 10} AMOLVANYI
oS wdog:t-G:€)
Buunp wdgp:2-0¢:9 wopad ‘Juswdinbg
*apul & paau nok y wdpg:z aleds /m |esieaysy
© wool pueq ay) ul Josjy s Aepuoly 9 ‘Aepl4 ‘Kepsiny]|
wdg 104 Wooy pueg 1953y
© asenbg unoy @ P9y 2 %0N1 ) PO MBIY) PROY
(193uag femnpyf wdo0:g-00:g Wiopad 'wdog:z
SSB}\| Wol4 sS010y) asenbg| © 199} SIOJUDY Juspnig (Alup wea|
HnoY @ aoueuriopag LW Jod]8S - euez @ diysiapesty) wdg}:e-0¢:z
Auowaia) Juswaunysug} souBLLOPad J|qUIBsUT [lBWS]  WOOY pueg @ L4 UOISSeS wdgg:e-Ge:z sieyoea ||
Q| owed jo ey flegioysed J| esno uedo WLW Bieuez g Buiutes | J0)usy WIN G| lo4 feq pepuaix3 100493 ON € re




pauiwusleg og 01 = gl

57
7

wdgy:y-0€:€ (81 wooy)
meuez © v# WLIN Wauez

WOOY %oed 0] Pasnup SAON

wd0:6-06:Z @
¥ooyn AlojusAu| Juswingsuy|

~ 810¢ 19q03100Q ~

wdgg:¢-0€:7]
wdoo:4-0€:2 wdog:g]  wooy pued @ G Bunssy
wooy pueq @ J# WIN LEl -0e2 © aon0e1d UBdQ 0¢ wea] diysiepean 6¢ 8¢
wdpo:g :v13 wagp:s 'v139 wape:s :v13 wdpo's :v13
wdgy:y-0g:¢ (81 | Wooy)
ouez @ i WLIN meuez]
wdpo:4-0¢:Z wooy pueg ©) wdog:e wdoo:-0€:7] wdog:g| wdog:g|
12 Z#anio oyibunoA 9@l -0ez @ 9olioeld UadD Gg|  wooy pueg B 9# WLIN |  -0€:2 © eooeld usdo §|  -0e:Z ® sanoeid uedo g 12
Wap0:6 1v13 aje:v13 wdpo:G 'v13 wapg's 'v13 wdoo'9 1y13
[00YOS I8y yoni|,
wnjey uano“v.omnN |10040g|
JalJy WOOY pueq josoy
¥ )ONi} peojun mal) peoy ano“ /-0€'Z]
00YOS Jaly eueyz @ QD W00y ¥oeg 0| pasnun aAo
ANV G3ONVAQV| 39S % oni] peo meld) peoy wdoo:-06:Z2 @ €
04 AYOLVANVW wdgy-0g:¢ (g1} wood)l  %o8y) Aojusau| juswnusul
weg:6 ® wiopad (wegy:, @] uoousoyy sje onu dmyold] MLz © Z# INLIN Mauey]
Wwool pueq ul wegy:; Wwooi pueq ul ~mms_v anm__‘ anm“m-omnm
Joa\l ~ adueWIONAd |00YIS| -We():g SSYINN @ du] piel wdoo:4-0€:2 wdge:e-Ge:z sioyoea]|  wooy pueg © p# Bunesy
02 Kieyuswo|3 mauez G || Heouo) sdod puequniy @ | wooy pueg @ G#WLN 2 L lo4 ke papusix3 g | wes | diysiepes G |, YL
wdo:G :v13 8)e7:v13 wdgo:s *v13 wdog's 'v13
wdcy:/ AQ Y081 10S 0} UInjey
~ (woor pueq w wdpg:z
@ 193N) 01°9-0%'7 SSYINN
wdog:¢| @ pueg Buiyose uewsinuipy wdoo:+-0¢°2 Wy y-08:€ (914 Wooy)
€L -0sz@eopriduedo gl SSYWNouUsorduL ||| wooy pueg @ v LN Q|| Meuez ® L# NLIN Miouez @ [ooydg ON 8
3je7:v13 wdgo:g V13 wdo:G V.13 wdo0:g VL3 pueg wdg0: V13
PpadueApY 10} AHOLYANYW
‘MOYs Jaye umop yealq|
9 wdpg:z ® jooyas saye dn
189S mMat9 peoy ‘wideg:9-cp:
(80110 VI ‘prlBundg urtopiag ‘widgg:p @ woos
9815 piaiied 0g) . pueq uj joapy (aje)) asnoy
wdpo:8-00:G S,201UIag Ay L uadg jooyss jin4 - agL :
© z#189411uD WOIN Aepu wdog:g wdoo:-0€:Z wdge:g-e'z siayoes )| ~0€:Z Wooy pueq © ¢
sseubledwe) ajbunos G -0£: @ 9omoeId UBdO f7| w0y pueg © ¢ WLW € 104 ke papusix3 g} Bunssiy wee) diysiopesT 1




8l vi3 wdpp:s :v13 wdpp:6 'v.13 wdog's 'v13 wdgg's 'v13
[00YDS Jayy Yoni| winjey|:
(80110 YW wdgy:y-0e'¢ (g1 | Wwooy) wdoo:4-0€°7
‘pleybuuds ‘eans pietie 09) WeuezZ © o WLIN heuez, [0040S Jely wooy pueg
wdQo:8-00:¢ s201u9g : Josay % yon | peojun meid}
8y @ pi JseyuD WOIN Aepld wdog:g wdoo: 07| wdpg:g|  peoy tepea g J# bunespy
sisubedwen apybunop o€l -0cT © sonoeid uadp 6] wooy pueg O oL WLN 82| -06:7 @ sonoeid usdo 22| Saloy wes] diysispes 92
dleTvLig wapQ:s .13 tadpo:9 'v13
wdoe:g @
Jeyy Xoni], peo mal) peoy-
wdog:9-00'G @ wioped-
wdoQ:z @ Jesiy Mo PeOYH
pueg pasueApy
10} AHOLVANYI-
wdgo:y @ 90 pueg wnasnpy @ yonu] jo doig
(0110 VIN ‘pioybunds wegp:2 @ doniL dnyold
‘Joang spiempy 1.z) wdp0:5-0£:Z ® &
9|buespenpjuinasny wnasnpy paybundg]  oayn Aojusauj Juswinisul
pieybundg @ wdpo's-0€:Z 100493
© Auowalay Bunybi Jay Auowaian Bupybny wdog:e-0e:2
ajbueipeny) pjeybunds glfuespenp Jo4dnieg|  wooy pueg @ g4 Bunespf:
10093 ON €2 [00UoS ON 22 [0043S ON ] % doniL daid me1d peoy Qg wes | diysiepes G |-
wadpo:9 'v13 wdpo'g V13 IGER7E wdog:s 'v13
wdst:#-0¢:€ (8} wooy)
Mauez @ G# WLIN heuez
wdoO:#-0€:z Wooy pueg wdpg:g) wdoo:#-0€:Z wdge:¢-Ge'g sioyoea |
@ e anip a)bunos g || -0e:z @ sooeid usdp G|  Wwooy pueg @ 64 WL 7 | lo4 Aeq pepusix3 € | looyog oN Z L L
wdpo:g 113 wdoo:9 'v13 wdgo's 'v13 wdgo:g 'v13 wapp:s |v13
wdog:-0€:7
wdog'g]  wooy pueg @ UBIN SIAON wdoo:7-0¢7] wdog:gf -
-0¢'z © 9on0eid usdQ 6| Pued -z ybiN un4 pueg Q| wooy pueg @ g# LN 2| Aeq Jeyoes| —0oyos oN 9 -0¢€'¢ © sooeld usdp G
SR AE wdg:g 113 -
(80110 YIN
‘pleybuuds ‘Jeang pjeie 9)
wdog:g-06:¢ s,20Lleg
UL © e# Isayu0 WBIN Aepuy

siaubBleduwies ay|Bunop 2l -0£:7 © sooeid uedo L

< 8102 987 ~ w—-ON -—QQEQ\IOZ ~ 8102 100 »



paullslaq og 0L = 4l
.

34UND ' 43AQAV 39 AVIAI SIONV
£ G0 ¥ 7 v T

- AHOLVANVYIN 38V STIONVINYOL4YHId a10
PUE0US 971 ) asor zal -

12
G v#lwh@ .

€ 8108 %@

~ 810¢ 19qUIBAON ~

810C 10 »



aal

paulwialag °g

—

ol =

AYOLVANVW 34V SIONVINYO4Y43d d109+

=

. .

-0€:Z © 89yoeid Uedo Q

Ew

~ 810¢ 1™3quiadaqg ~

wdooe V1 wdpo:9 :v1L3 wdpQ:g 'v.3 wdoge's 1v13
wdgy:y wdoo's :v.Ld
-0¢:€ (811 wooy) Weuez @)
fyed ezz\d - g# WL mouez
wdpg:p-08:Z BUSIBED © wdpg:g-0g'z Wooy pueg @
(1ouui} sBnH % aBUNOA) 0BPIA ISoHeIM Yolen| 6# Buiiesiy wes | diysiepes]
i aniQ epibuno - g | % 03pIA/dald suoipny pueg
0BpIA 1SalIauip
oapip/daid suompny pueg| suoipny A3 g oapip/deld] suolipny Aue3 g ospip/deld wdge:e-Ge'Z sioyoes | olep g 0apip/deid
Y& feajieH L2l suonipny pueg Qg suonipny pueg g | 104 keq papusix3 Q| suonipny pueq 2 | 91
wdoQ:s Vi3 a)eT V13 1130107 JOYY sje:v13 wdoo's ‘w13 wdo0's :v13
wnuoyipny U AemjieH yoeg
0 1U0I4 W01 Juswidinbg
puBg |1y SAOW MO17) PEOY
TV 304 AHOLVANYIN
n
100LOS 1oV ML LN L0110 ViN ‘pleybuudg
siiedal Joj Y93Y0 3 WOO! joal)s pjayuteld gse
¥0Bq WOl sjuswnisu [ Aejd (wdpo:g
feq jooyog Buung g © dAMiY) wdgg:L [ooyds wdoo: 4 1
¥oeys Aiojusaul Juswngsul 3IPPIW Inuisay) B paouo) -G8 MaID) peoy swanxg {wool
JsaUBUIM [enuuy yZ| weQo:, ® yoniy dnyoid| pueq ul Aesu jnd) jsepsuipg
wdoo:zZL-6¢:/ wdoe:z) wdgy:g Jo4 Wswdinbz dasy
InuseyD @ (AjuQ siepean| -G¢:/ 100403 SIPPI INUISBYD| -0€:Z 100Y9S SIPPIN INUISayD wdoo:4-0€7g
do4 du| pjold) Jsapsjuip Jod @ duLpeid lesieaysy| @ 10040S Jay Jsapaluv @ 100YDS Joly ISapBIUIM 104 wdog:g,
G| umoQ eaig mai) peoy f7 | ssaiq sapaupm § || o4 dnies mai) peoy g ||  oniL peoT mai) peoy LE -08:Z @ sooeld uedo ol 6l
wdpp:G :v43 wdoo:g 113 wdo:Z V13 wdog's 113 wdgo:s :v13
wdgy:i-0€:€ (81 wooy)
Heuez © /# WLIN meuez
wdog:g
wdog:g| wdog:¢| wdpo:4-08:2 wdge:¢-Ge:g sioyoes | -0€:Z wooy pueg @ g
sofjoeld uadp J| wooy pued @ | 1# WL G lo4 feq pepusix3

8102 AON »



paulwJale@ ag 0L = a4l

ISP i D

110V pryol

wapo:G -v.1d

IV ol
uadQ — Aued uonosjes oISy

IONVHDI OL 1233rdNs 34V SIINVINHOLHId LNIHHND '8 AIAAV 39 AVIN STONVINHOLY

pre
=

Najs 2

wdogs V1
wdgyy-0g:¢ (81| Wooy)
meuez © ZL# WL maueyz,

wapo-G :v13

3d - AHOLVANVIN 34V SIDONVINHOIHId 109«

A:610¢ 994

~ 610¢ Adenuep ~

wdog:e-0€'Z
wdog:e) wdoo:4-087] wdpg:g] ooy pueg @ | J# Buesiy
-0g:z © 90noeld usdp 1§ wooy pueg O SLENIN 0g -0cz © 9ooeld ued0 G wes) diysiepes] Q| 22
wdgQ:g 'v13 wdoQ:s V.13 Wdoe's 'v13
wdgyiy-0g:¢ (81} Wooy)
ez © | 1# WLIN Heuez]
, wdQQ:#-0¢:Z wooy pueg © wdpg:g wdoo:-0€7, wdog'g| _
92 G#qnip apbunop G|  -0¢:z @ eofoeld usdp 4| Wooy pued O vi# LN £  -08'2 @ aooeld usdp g [COYOS ON L& 0Z
wapo:g 'v.13g wapo:s :v13 wdpo:s :v.13 waoe's ‘v1 3 wdpo:9 'v.13
wdgy'-0g:¢ (841 wooy)
wdpg:g wdog:g) Weuez © 0L# W.LIN meuez]
-0z @ 2010814 UBdQ -0¢:z © @onoeId USdQ WOOY ¥oBg 0] pasnuf oA
wdoo:y-0€:2] wdgeg-6e:7) wdo0:5-0¢2 ® /;
(Aessaosu y) (Aressaosu ) wooy pueg @ SL#WLNI S1ydea) Jod ke papuaixg] 08U AIOJUSAU| JuSWINASY)
, suopipny pueg suofjipny pueg
6| Peisod sinsay uonipny @ LI Palsod sjnsay uolpny J i Aeq feutd suofipny pueg g | suopipny pued G | suofipny pueg 47 | el
wdgp:s 'v.13 wape:s :v13 oje7 ¥.13 wape's 'v13 wapo:s 'v13
(weesy diysiopes]
Joj Kiojepuepy) wdog:z
© wooy pueg uijespy - WAy y-0¢'€ (811 WOOY)
fequen wdpp:£-00:G © JyblN,  Woeuez @ 6# WLIN Mouez
89/0yQ jooyos YBIH - ag.L wdog:g;
wdpg:y-0g'Z Wooy wdog'gl  -0€:Z wooy pueg @ 0L
> pueg © ¢ WyBIN un4 pueg ag.l Wi -08'z @ eonoeid usdp|  Bunesiy wea ) diysiapesT
e(
CL ‘euoes] —jooyog ON L suonipny pueg Q | suolipny pueg @ suolpny pued g suoljipny pueg .
ajeT 13 wdoo:g V13 wdpo:G V.13 -
(80110 VI ‘ploybuyids
RECHIVEITERTYS)
wdpo:8-00:g s,201U19g 8Y |
© Gt 1salyD WBIN Aepli wdog:g wdpo:4-0¢:7)
- sJaubleduwen syijbuno A -0€:z @ a00eId Usdp wooy pueg @ z,# WLW
suofjipny pued {p suopipny pueg @ suolipny pueg g

810z 550




paulwialag ag 01 = agl

IDNVHI OL 103raNs 3V SIINVINIHO4HId LNFHHND B A3AAY 38 AVIAI SIONVINHOIYId «

>m0._.<nz<_>_ UV mm_uz<_>_~_0u_~_mn_ d109«

«BLOZ BN

RCARAE

(80110 YW ‘proybunds
10811 pietpie o)

wdgo:8-00'G s,201Uieg ay L}

© 94 1s3)(11uD WBIN Aepu4
sieubledwe) sjbuno |

~ 610¢ Adenigay ~

wdgo:G 1.3 wdgo's v13
wdsyy-0€:¢ (81| wWooy)
(siayoes} meuez @ GL# WLIN Weuez]
104) YN ‘uoisog ‘18jusn) wdge:e-0e'g
apel ] pHOA - 9ouBI8juoY wdoo:¥-0€:2 WAge:e-ge:z sieyoes)|  wooy pueg © ¢4 Bunsspy
SBIS IV YIWIN @] wooy pued @ gL# WLIN 2| 104 Aed papusix3 - adL Qg wes | diysiopes] GZ P2
[0040S ON 22| [00yoS ON || [00yoS ON Ol [00Y2S ON 6 | |ooydS ON Q Li yA
wapo:G 113 wdpo:9 V.13 wdgo:G :v.L3 Wwdpg'g 13 WwaQ:s .13
wdsy:y-0g¢ (811 Wooy)
. mouez @ tL# W1W Heuez
wdog:t-0€°Z
wdgg'gl  wooy pueg @ JYBIN siroN wdp0:-0€°Z wdog:g| wdgg:g ,
i Q)| -0£:Z @ soioeid usdo G| Pued - £ UBIN un4 pueg ¢y || wooy pued @ LL#WIN © || -06:7 © eooeid uedo g || -0e:z @ 8ooeid uado || oL
a)e 1y 13 wdpo:s 13 wapQ:s v13 wdgp:G 'v13 wdpg's :v13 wdpo:9 'v13
e _ _ wdp0:6-0e2 @ %_
SH3EWIN a310313S SYIEWIN 021037138 wdgy:i-0g:€ (811 wooy) ooy Alojusaul Juswinssu
. 04 AHOLYaNYW HO4 AHOLYANYIN Wouez @ £l WLIN meuez
(weg|:G Yoo 105 ) JosiN) wdg:#-0€+2 wdpo:g
- 9B spy auld SSYINN Y0a1105 © pueg JOuoH wdog:¢ wdoo:4-0€-2 wdge'e-Ge'z sioyoea | -0€:¢ Wooy pueg @ z4
© pueg IouoH SSYWN 6 SSYWN Jo4 [esieaysy g -omuN © mo;osn_ cmao J| wooy pueg @ 9L# WLW 9 104 Aeq papusix3 G Bunesiy wes) diysispesT l [

610c uep p



paulwialaq ag ol

agl

FONVHI OL 1I3rans 34V SIONVINHOIYId LNIHHND '? dIAAV 39 AVIN STIINVINHOIYIAd «

3

AYOLVANVIN 4V

SFDNVINHO4H3d A109+«

ies

~ 6102 YoIep ~

wdoo:G V13 wdoo: 13 wdpo:g :¥13 wdpg:g V13
wdsyiy-0e°¢ (81 | Wooy)
mauez © 61# WL Weuez
wdpg:g wdgg:g} wdpoiy-0€:Z @ uoissas oy wdpg:g  twooy pueg © G4 Bunesyy
_.mu\cm -0¢:z © aonoeid uado 62 -0¢c © s0081d UBD 82| wesl diusiapea maN le2 ez © 20110814 UadD 9¢ wea) diysiopes (T4 e
, wdpo' :v13 wdoo:9 :v13 wdoo:g 113 wdog:g V13 wdp0:9 :v13
wdgyiy-0e:¢ (81 | wooy) wdo0'6-06:2 @ 6
wdog'y-0ggl  Weuez @ gL# INLN meuezl  xoayD Alojusau| Juawnisuy
wdog:#-0g:g Wooy pueg WooJ Yoeq U] sjuswnisuj
wdge:el ® dwsuoidweyn diysebusr Ife %oayn — Aiojusaul wdgg:e-Ge:7 sleyoes | peonquIsIq .
ee -oee © @o1deIg UBdD 22 - 4 WBIN un4 pueg L2 Buike)d swenxg oe 104 Aeq papusixg 61 seneTnoAiuemem QL L
wdoo's y13 wdpo'9 ‘13 wdpo's 'v13 wdoe:s 'v13 wdoo:§ V13 . O RTE]
pueg padsueApy o},
AHOLYANYI wego:4}
we/ © yoni[ wmey - ag. Joapy mai9 peoy diysiopea]
(¢0LL0 i ‘pieybBunids
wdgy:y-0e:¢ (gL} Wooy) 1S 915 G67) widpo:e-00°2
Mauez © /L4 WLIN meuez, wdpg:-00:€ Wooy| - . uuopag ‘widgo: L @ yeap)
pueg Jasay ¥ wdop:e-0¢:Z| - swiniuwopuo?y (BaIsSE[)
feq| wdpQ:y-0g:z wooy pueg @] wdgo:v-0g:Z Wooy pueg ® wdog'g| wooy pueg @ p14 Bunssp @ peou0) Bupds
9| Jeyoes| ~[00UOSON G| 9# aniD ybunoA g | Oz# LW U0aLoS [euid € || -08Z © eooeld uedo g | wes | diyssepes | | feaisseld, v - adl QL
ojle7 V13 wdpo's :v13 wdoo's 'v13 wdoe's 13 wdpo's *v13
(80110 YW 'ployBuudg
J081)S plRIe 09)
wdgo:8-00:G s,e01uieg 8y |
© 24 1sa)1u0 WBIN Aepu
siaubleduren ajibuno|
wapg:g:
-0€:Z Wooy pueg josoy wdgy:4-0¢:€ (811 wooy)
p DoUBWLIOLE S ABpUNS, auez @ 9i# WL Heuez
104 Xon4| SpeoT mais) peoy
wea diysiepes] we; © wdog:e wdoo:-0g:e wdge:e-ge g siayoes || wdog:e
-6 ynipdnyld-agL @ -0¢: @ eonoerd uedp 2| wooy pued @ 614 WLW O lojAeq popusx3 G -0£:Z © eoneld UsdO
wdoo: :y13 . . =
(siayoes | 81894083 |
104} YN ‘uoisog ‘1ojuan) 104) ¥\ ‘uoisog ‘sejusn)
ape.]- PHOA = SoUBIDJUOD) apel] pHOMA - 9oUBIBJUCY
RIS NIV VAN ] SBIS IIY YIWW |

61020984 .




oulwielageg ol =

agl

m02<_._u ol ._.uu.:mDm JUV SIONV

INYO
m\ewm

u_zm_n_ AINIWHNO B an_n_< 34 ><_>_ muu2<_>_~_0"_~._mn_ >~_O._.<QZ<_>_ m~_< meZ<_>_~_Ou_~_wm a108.

~ 6102 [udy ~

wage:g 'v.Ld mﬁ._ V13
wdgy:y-0¢:€ (81 wooy)
Hieuez @ zz# INLW Weuez,
wdgQ:9-0€7]
wdge:e-GE:Z siayoea]| 100yds Jayy SmalARu| Wes |
. lo4 keq papusix3 Q@] diusiapes 02026102 6 e el
wdpo's 'v13 00:6 V13 wdog:/ .13 wdpe:g 'v13 wdpo:/Z 'v13
80110 YW 'piaybuudg wdgy:y-0¢:€ (811 wooy)
1913 plelied 00) woos pueq oy uif  Mmauez @ Lz# LN Heuez
wdpQ:g-00°g s.801uleg Sy 067 © 198y “wap0:9-0€:Z wdoo:9-0¢'¢
© s 1sayiu0 WOIN Aepid wdog:g| jooyas Aiejuawelg eusion wdge:e-Ge'z sioyoea]|  wooy pueg @ Aued buye)
e s1aubleduien spjbunop 92| -0s:z @ sonoesd uadp G2 O W.LW yoeanno - gg.L ve 104 Ae papueix3 €2| uoeainQ juspnis meN Z2| L2
08 [O0YOSON G ) [0OYISON @ | [00UOS ON / | [FCUOSON Q| [O0UDS ON G | /a1
: Wdo0'§ -1 wdoo:g V.3 LaRAE wdo(:g 113 wdo:g Y13
wep0:Z @ sont umjey we:2 © ¥on11 dn yoid
ooy pueg ui youm
isk 184y 88N MBI proY
TIV 404 AHOLYANVIN
wdgz:z
wdpg:e-0g:z @ Aeq Buung © wooy pueg uj josyy,
OL# Aiojueauy Juswnisy| ‘wdog:Z-00:9
‘(50440 v ‘proyBuids;
wdog:e-06:7 @ [00YdS|  ‘aAY aused JO jeH 0001)
Jaly yoni[ uinjey g wooy|  awed Jo jjeH jeqpoyseg wdpg:# wdog:g
angsuy| pueg eziuebip ‘Aeq Buung © Aeg pueg yoaj1os|  -pgig © Ae pueg yos 195 -0g:g wooy pueg © 9.4
€1 jo o diyssepea g | wooy pueg 1osey | | fenuuy gy - @gL Q || 1o oni| peomai) peoy @ Buiiesy weaj diysiopea 8
wdpo:g V13 wdgo'g 'v13 wdgo: *¥.13 wdog'g v13 wdo:G 13
Syiy-0€€ (1) wooy)
feuez © Ozit WLIN meuez (6107
‘) udy ‘Aepui4 anq ssepen)
wdog:g wdog:g wdog:g wdge:g-getgl  paINguIsiQ Juslu JO siaRe]
-0¢'z © donoeld usdp G} - -0€:7 @ 8910kl Usdo Y| -08:z @ sonoeig uedp @) sieyoes] Jod Aeq papusixa Z diyssopes 020z-6102 L

6108 BN p



<« 6Lozune

wdog:g
-0£'Z @ eooeld usdD €

wdog:g
-0¢'7 © sonoeld uadp 2

wdgg:
-0€:Z suolipny Jofeyy wniq |

|

~ 6102 Aey ~

wdoo:g :v13 wdoo:6 :v13 wdoo:6 :v13 wdoo:g :v13
wdogig-0ciz @ deid lear]  wdoeie-ogig @ deidlear]  wdpeig-0ciz @ daid el wdpgie-0g:z @ daid Jeaj]
JXoN B sooeld UsdD @]  IXON B 90RoBIq UdD (]  IXON B Bodeld uad) G|  1XON B doideld usdD B looyos oN 22| 9z
AR AR
ole7 'v13 wdgg:s 'v13 wdg:9:v13]  wegp:z © ¥oni dn yoid wdgo:g 'v13
(100y03 BiPPIA YHed Jsei04 wegQ:/ @ yoni) umey
1eaN) 80410 VN ‘pieybunds
‘Jeans plawiled 09
SYIava
M3IN HO04 AHOLVANYIN
wdop:9-00:€,
9SNoH
sQ0ILlag "IN @ anbagieg N-EGEx
diyssepes] wes) moN TIV 404 ANOLVANYI H04 AHOLYANYI
jesieaydy pueg |ind [eutd {dgo:g
feq ssej) Joyy] wdgp:z1 © ool © wiopsd) ‘woos pueq ay} uj
umoQ 4ealq SiSpea] MON potiad Jse wdpg.z © jeop ‘eaueuiiopsd
TV 404 AYOLVANVI who) ysaisg who yoaliog @ wdoggl  ejquesud jews - Ueouos wdog:#
wegg:, whg © duL piatd jesteayayl -0g:Z 100UOS JoYy e sse|d pueg jooyog Arejuews|3| -0¢:z © (ezifeuld) |14 %98y
“gel udaLos © Aeq ssei) b ssaiq Aeq sse|) ©g| 104 dn jes mai) peoy 2| eusi9 - gdl el Kiojusnuf Juswnisuj Qg 6L
wdoo:9 V13 (reyeom 8 :v.13 wdpg:/ .13 wdpo:§ :v.13 wdgo:s 'v13
Bupusd ajeq fejueiod)
wdoo:-0€:2 looyos Buung | 14
asnoH aounog © wdog:z wepQ:/ @ Yoni wnjey| sy AojusAuj JuswIngsul
J#anjD aybunc feuy © 1uans 10} dn Jos Mma1) wooJ pueq ay)
peoy Ateiqr] @ wdoo:2-00:G] Ul 067 © ooy wdp(:9-06:2 00yos Jayy/Buung
. palsod wes| diyssopes)  (JusAg yoesiNQ UoRONPOId  fooyos Aiejuswisjg @ WIN wdge:e-Geiz soyoea)|  yonuj uiney  Aeq buung
8l 0Z0Z-6L07 MoN J |1 2ISnW) Jamod S} a1sniy Q | yoeano jeul{ - 041 G| lo4 feq papusix3 p |, Wooy pueq 19ssy ¢ | rA !
wdoo:zl- V.13 wdpp:g 'v13 8je7.v.L3 enifysly] AR AR wdpg:s 'v13 wdgp:s 'v13
oo 1a)jy Wnuojipny 0] eLsjeR?)
- ©OUBLLIONS] % £qqo7 wou Jusdinb3
.”55 v_.oa | PE0T]-M3IY) PROY puBg |1y SO MY PEoy
WBQ):G © Josut Ma1) peoy TIV 404 AMOLVANVIN
STV U0 AJOLVANVIN 10110 VI ‘pleybundg
. wiego:, © 109 pueg :Jsa4)g playule|d 56¢
~-(193ua9 [enynyy ssepy sy} jo Isepeaig (wdgo:9 wdoo:} ).
"/ 3pIs 9y o) J03Ng Uley 9 9Yeoued Jojyoni peo ] @ aAuiy) wdgp:Z [ooYds]  -GL:g M) Peoy sWwalx]
Kep s;uoded jo1aulo0n oy 3|PPIW INUIsaY9 O Haduo)
uo Joaty - urepQ:0}-wepp:. wdoo:z1-6¢: SNysHyY [enuuy ,e) wdg'g
“pleyBundg umoyumoqi  Inuissyd @ (AuQ siepeor wdog:Z}-Ge:L 100498} -0€:Z 10049S BIPPIN InUISaYD wdg}'g
@ jsepeag axeoued) 104 du plld) enlysHy Jod| SIpPI Inwsay) ® duy pield © |00Y0S Jaly BAIYSHY] wdog:g| -0€'Z Wooy pueg O /|4
Jsebie s,pLIOM ||| umoQ yearg mei) peoy Q| lesieaysy ssaiq oAlySHY G 104 dnjes ma1) peoy § -08'7 @ eonoeid usdp 7|  Buneeiy diysispesT feulq 9
wdpo'§ Y13 wdgo:g :v13 wdoQ:g V13 =

6102 1dy



paulwialag ag 0L = g4l AONVH)I O1 133r4Nns 34V SIINVINYOIHId LNTHHND '3 G1AAV 39 AVIN STINVINHOIYId - AHOLYANVIN 3UV STIINVINYOLYId Q109

A ,.om ung I.QFON >GS_ ~ | 6102 10y >



paulwieleqg og 0L = ddl IONVYHI OL 103rdNs 34V SIINVINHO1UId LNIHUND B 43AAYV 39 AVIN STONVIAIHOZHId - AHOLVANVIN 34V SIONVINHO4YId 41094

_wk e

“wdooe viy T wdpo's v "~ wdoo:s V13
wage:e-667
stayoea | Jo4 Aeq pepusix3|

SjUBLINISUY [jeuBZ 198100
SY3avaT

M3N 404 AHOLYANVIN
fegdn

de)s Joj wdgy:|, © 9 wdgL:6
© wiopad ‘wooy pueg|

uj wegy:/ © joap Hjooyas
4o Aep jsej 0} puz) Houez ©

{feq yeH) | eouewriopa ojquiesus jfews wdog'e )
22 12 02 jooyog jo Aeq ise @ || @seomoys ez - 41 81 -0g'z daid Jea A IeN J | . 91
887 .¥.13 wdoo:g 113 REANAE wdoo:g :v.L3 wdoo's :v13

wdpo:g ieH AuoydwAs @)

(o0q buipeo uj Juswdinbg
Ind) uopenpel

0043 JoYY Yo L winisy| | ouy :;om“_w_mmm_v ;Lo %mom

wdog:p-0E:Z 100493 JouY 9 TIV Y04 AYOLVANVIN

feq jooyos Buung zZ|# ¥o8yD) €010 VIN ‘ploybundg
KiojusAu; uewnnsy) jeury  -13343S UNoY p¢ - (wdgp:g

© IieH AuouydwAg
020Z-6102 ALY Jo wdpe:z @ wooy
10 WOy pueg josay]  Pueg ulJesly) wdoo:g [jeH

(80110 AuoydwAg @ uonenpels
v ‘preybuds 19aus pleiie 09) wdpQ:z)-wege:/ lley wdpo:z|-wege:/|
wdpo:g-00:6 s,eouueg]  Auoydwis © umoQ Xeslg |leH AuoydwAs © dn Aep 00yos Buunp
ou1 © 044 ISayyO JUBIN Aepud|  uonenpeus) Jo4 duL pleld| 185 uonenpess) 104 duy pely|  UoBenpesd Joj yoru) peor wdog:g
G| sioubedwe) aybunoA - gL )| Mo peoy diysiopes] @ ||  mei0 peoy diysiepes g || wepo:, @ xoniL dn oid LE  -0szdoid seap N O - 6
9.7 .v13 wdpp:s 'v13 wdgg:s 'v13 wdoo:s :v13 wdoo:s 'v13
wdgg:g-0g:g daid Jes p JxeN
wdoo:6

BLBjojRN Yoo 10g @ Jenbueg
pueg Jolly UMOQ Yealg Mal) peoy

wdo:g eusiele) yoa110g
© jonbueg Aj\we- pueg |enuuy-
BUSIOE] 4991103 ®)
wdoQ:-08:Z 100y2S JsYy Jenbueg wdog:e wdpg:e wdge:e-6¢:7 sIsyoes || wdog:g
pueg Jo4 dn 185 ma1) peoy /| -0¢:Z dold Jeap xeN Q -0g'Z deld feo JeN G -06:Z doid 1ea IXeN ©

lo4 eq papusix3

A@S.N_%._H . . , ~_~ 6l0caunp ~



SCI-TECH BAND / MTM MASTER PRACTICE CHECKLIST

FIRST 5 NOTES

CODoOReOMiOFaOSoOLaOTi O Do

MAJOR SCALES

OppbOBOCOC#/DbODOELOEOFOF#/GbOGOAbDOA

NATURAL MINOR SCALES
OBpbOBOCOC#/DbODOELOEOFOF#/GbOGOAbDOA

HARMONIC MINOR SCALES
OpbOBOCOC#/DbODOELOEOFOF#/GbOGOABOA

BLUES SCALES

OBbOBOCOCH#/DbODOELOEOFOF#/GbOGOAbBOA

CHROMATIC SCALES

[ 1 Octave Chromatic Scale (Concert Bb) [0 2 Octave Chromatic Scale (Concert Bb)
SUETA RHYTHM CHARTS
O0102030405060708090100110120130140150160170318
019020021022023024025026027028029030031 0320033034
035036037038039040041042043044045046047048049050
051052053054 055056057058059060061062063064 065
RHYHTHM CHARTS (in Band Handbook)

[ Unit I Rhythm Exercise [0 Beginning Rhythms C1 Rhythm Sheet I

[ Quarters, Eighths, & Rests [0 Offbeats 1 [ Offbeats 2 [0 Rhythm Grid

FUNDAMENTAL RHYTHMS
O010203040506070809010011012013014015016017018
0d19020021022023024025026027028029030031 032033034
O035036037038039040041042043044045046047048049050
051052053054 055056057058059060061062063 064065066
O6706806907007107207307407507607707807908001810182
083084085086 M0870880089009009109200930940950196097 1198
09901000101 0102010301040105010601070108010901100111
011201130114 01150116 011701180 11901200121 001220123 0124
0125012600127 01281012901300131 0132013301340 1350136 0137
013801290140 00141 01420143 014401450146 014700 148 0 149 00 150
0151 01520153015401550156 015701580159 01600161 0 162 [0 163
O16401650166016701680016901700171 01720173 017401750176
0177017801790 18000181 018201830184 01850186187 (1188 1189
0190019111920 193 001940195

ALFRED’S DRUM METHOD, BOOK 1 (for Percussion)

Lesson: 01 02030405060708090100110120130140150160
17018019020M02102202302402500260270280290300310320
330340350360370380 39

ALFRED'’S DRUM METHOD, BOOK 2 (for Percussion)

Lesson: 010203040506 0708090100110120130140150160
17018019020021 022023024 0250260270280290300310320
33

A FRESH APPROACH TO THE SNARE DRUM, APPENDIX (for Percussion)

Lesson: 01 02030405060708090100110120130140150160
17018019020

Exercisesp.77:0102030405068070809010011 0120130140150
1617018019020 021 022023

Essential Rudiments p. 82: [ Single Stroke Rudiments [ Roll Rudiments

[0 Paradiddle Rudiments [ Flam Rudiments [J Drag Rudiments



ESSENTIAL ELEMENTS, BOOK 1
0102030405060708090100110120130140150160170118
019020021 022023024025026027 0280290130031 003200330134
O035036037038039040 041042043044 045046047 0480490150
O051052053054055056 057058059060 061062063064 0650066
O670680069070071072073074075076 077078079080 0810182
0183084008500860087008808900190 019109200193 19401950196097 198
09901000101 010201030104 01050106 0107 010801090110 0111
011201130114 01150116 011701180119 01200121 00122 00123 01 124
0012501260127012801290130 0131 01320133 00134 013500136 00 137
01380129014000141 014201430144 0 145 0 146 [1147 0 148 01 149 0 150
0151 015201530154 01550156 0157 0158 0159 0160 O 161 O 162 O 163
016401650166 0167016801690170 0171 0172017301740 1750176
0177017801790 180 0181 0118211831184 0185 1186 [1 187

Pg. 40 - Key of Concert Bb [1 #1 [0 #2 [ #3 O #4; Concert Eb [ #1 [J #2 [ #3 [ #4
Concert FO #1 OO0 #2 [0 #3 OO #4; Concert Ab O #1 O #2 O #3 [ #4

[0 Pg. 42-43 - Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 2
010203040506070809010011 012013 0140150160170 18
019020021022023024025026027 0280290030031 0320033034
035036037038039040041 042043 04400450460047 04801490150
051052053054055056 057058059060 061062063064 0650 66
Oe6e7068069070071072073074075076 077078079 180081182
0830840085086 087 088089090 091092093194 095 096 0197 198
09901000101 010201030104 010501060107 0108001090 11001 111
01120113011401150116 011701180119 0120 0121 01122 0 123 01 124
01250126 01270128 012901300131 013201330 134 01135 00 136 01 137
0138001290140 0141 0142 0143 0O 144 [0 145 0 146 0 147 [ 148 01 149 00 150
0151015200153 015401550156 0157 01158 L1159 01160 1 161 O 162 O 163
L116401650166 0016701680 1690170 017101720173 0174017500 176
01770178 01790180 01810182 1183 1184 [1 185 1 186 [1 187 [1 188 [1 189
0019001910192 0193 0194019500196 10197 0 198 [0 199

O Pg. 42-43 - Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 3
010203040506070809010011 012013 0140150160170 18
019020021 022023024 025026027 0280029030031 00320033034
0350360370038039040 0410420430044 045046047 0480490050
O051052053054055056 057058059060 061 0620630640650 66
O6706800690070007107207307407507607707801790080081 0182
083084008500860087 08801890090 191 0920930194 1950196 097198
099010000101 0010201030104 010501060107 0108010901100 111
01120113011401150116 0117011801190 1200121 0122 0 123 1124
01250126 012701280129 01300131 0313231330134 00135 0 136 01137
0138001290140 0141 014201430144 01450146 0 147 1 148 11 149 03 150
015101520153 015401550156 0157 0158 0159 0160 O 161 0 162 1163
016401650166 0167 016801690170 0171 0172017301740 1750176
0177017801790 180 0 181 1182 1183 0184 1185 [0 186 [1 187 [1 188 [1 189
01900191 0192001931194 0195

00 Pg. 38-39 - Rhythm Studies

OTHER

00 Band Repertoire [d Solo Repertoire [1 Chamber Ensemble Repertoire [1 Improvisation



SeALE QHecLieT

KEY

MAJOR

MINOR

HARMONIC
MINOR

BLUES

CHROMATIC
(1 Octave)

CHROMATIC
(2 Octaves)




OCALE ASSIGNMENTS

CONCERT ¢ TALL BAND

QUARTER 1 QUARTER 3
Bb Blues’ D Major
Bb Major D Minor
Bb Minor C# /Db Major
C Major C# Minor
. C Minor E Major
C Harmonic Minor E Minor
Bb Chromatic (1 Octave) F Blues
QUARTER 2 QUARTER 4
Eb Major F#/Gb Major
D#/Eb Minor F# Minor
F Major A Major
F Minor A Minor
Ab Major ' B Major
G# Minor B Minor
G Major
G Minor
SYMPHONIC BAND
QUARTER 1

First Note - Concert Bb (Do)
First 5 Notes - Do-Re-Mi-Fa-So
Bb Major - Do-Re-Mi-Fa-So-La-Ti-Do

QUARTER 2
Bb Blues

QUARTER 3
Bb Chromatic (1 Octave)
C Major

QUARTER 4
C Minor

*Scale assignments subject to change



SeiTeon BAND Groove Cuaer

-0#020 Pr0GRESSIONS FOR IMPROV-

Scale C D E F G A B

Number 1 2 3 4 5 6 7
Major I ii iii v \' vi vie
Minor i ii° 111 iv v VI VII

-Uppercase roman numerals = Major Chords (ex. III)
-Lowercase roman numerals = Minor Chords (ex. iii)

Number | Groove Example in C Major/C Minor/Bb Blues | Scale Write In New Key

1 i-llI-VII-iv | Cm-Eb-Bb-Fm Minor

2 | i-iv-iie-V Cm-Fm-Ddim-G Minor

3 i-iv-VI-V7 | Cm-Fm-Ab-G’ Minor

4 i-v-v-i Cm-Gm-Gm-Cm Minor

5 } i-V-V-i Cm-G-G-Cm Minor

6 i~v-vii-iv Cm-Gm-Bbm-Fm Minor

7 i-V-vii-iv Cm-G-Bbm-Fm Minor

8 i-VI-III-VII | Cm-Ab-Eb-Bb Minor

9 i-VI-iv-V Cm-Ab-Fm-G Minor

10 i-VI-iv-v Cm-Ab-Fm-Gm Minor

11 i-VI-VII-i Cm-Ab-Bb-Cm Minor

12 i-VI-VII-iv | Cm-Ab-Bb-Fm Minor

13 i-VI-VII-V | Cm-Ab-Bb-G Minor

14 i-VI-VII-v | Cm-Ab-Bb-Gm Minor

15 i-VII-v-VI | Cm-Bb-Gm-Ab Minor

16 [-i-IV-V C-Dm-F-G Major

17 I-iii-ii-V C-Em-Dm-G Major

18 I-iii-vi-IV | C-Em-Am-F Major

19 I-IV-1-V C-F-C-G Major

20 I-V-vi-IV C-G-Am-F Major

21 I-vi-ii-V C-Am-Dm-G Major

22 I-vi-IV-V C-Am-F-G Major

23 ii-vi-viic-1 | Dm-Am-Bdim-C Major

24 ii-V-I-1 Cm-F-Bb-Bb Blues

25 ii-v-i-i Cm-Fm-Bbm-Bbm Blues

-Chord progressions can be used in any key




SMART MVUSIC
How To LogIN To SMART MUSIC

1) Open Smart Music

2) Click “Create Login”

3) Complete Login Information & Click Next
4) Complete Contact Information & Click Next
5) Click “Student”

6) Click “Add School”
-Choose “Springfield Science & Tech Hs”
-If the school does not appear, expand the mile range

7) Select how many years you have been performing & your instrument
8) Under “Classes”, click “Enroll in a class...”

9) Concert Band & Jazz Band Students Choose “Concert & Jazz Band”
Symphonic Band Students Choose “Symphonic Band”

10) You are ready to use Smart Music

How To Dse SMART MUSIC

1) Login & make sure the microphone is connected
2) Click on your class to access specific playing assignments (or)

3) Click the playlist(s) to access all class music
-Repertoire playlists contain music recordings that you can listen to and/or
play along with
-Smart Music playlists include specific recordings that allow you to access the
sheet music as well (make sure you choose your instrument at the top)
-You can click “My Part” if you want to play along with your part and/or adjust
the tempo if you wish
-For certain Smart Files, make sure you click off “Follow Me” off before playing

along

4) Click “Find Music” to find thousands of other solos, exercises, method books, jazz
improvisation exercises, sight-reading exercises, and band selections.

5) Have fun & practice hard!

How To COMPLETE ASSIGNMENTS

1) Click on your assignment

2) You can click “My Part” if you want to play along with your part and/or adjust the
tempo if you wish

3) Click “Start Take” and record
4) When complete, click “Submit”



Holiday Solos - Duets - Trios - Quartets

SOLOS (1+people)

Up On The Housetop

The Hanukkah Song

A Holly Jolly Christmas

Frosty The Snow Man

Rockin’ Around The Christmas Tree
Jingle Bell Rock

Rudolph The Red-Nosed Reindeer

Let It Snow! Let It Snow! Let It Snow!
The Christmas Song (Chestnuts Roasting)

DUETS .,

Angels We Have Heard On High
Away In A Manger

Deck The Halls

The First Noel

God Rest Ye Merry Gentlemen
Hark! The Herald Angels Sing

It Came Upon A Midnight Clear
Jolly Old St. Nicholas

Joy To The World

O Holy Night

O Little Town Of Bethlehemn
Silent Night

We Wish You A Merry Christmas

SOLOS, DUETS, TRIOS, QUARTETS
Angels We Have Heard On High
Away In A Manger

O Little Town of Bethlehem

God Rest Ye Merry Gentlemen

It Came Upon A Midnight Clear
O Come, All Ye Faithful

O Come, O Come, Emmanuel
Silent Night

‘We Three Kings of Orient Are
Good king Wenceslas

Hark! The Herald Angels Sing
The First Noel

We Wish You A Merry Christmas

CIRCLE YOUR CHOICE ABOVE

Names:

Instruments:




12 BAR BLUES
BN I I I

Blues Bl ignuilcmm Bb Db Eb Ab Bb
Bb Instruments K@ Eb F Gb G Bb C

Scale Eb Instruments K€ Bb C Db D F G

12 Bar Blues Progression

Chords: I I IV I V IV 1
Measures:2 2 2 2 1 1 2

12 Bar Blues Licks

1) 1-1-4-1-5-4-1

2) 4-b3-1

3) 1-b3-4

4) 4-b5-4-b5-4-b3-1

5) Descending Blues Scale 8-b7-5-b5-4-b3-1
6) 1-b3-4-b5-5

Solos

1) 1-1-4-1-5-4-1

2) 4-b3-1

1°) 1-1-4-1-5-4-1 (with improv)
Ending) 8-8-8-b7-5-b5-4-b3-1



Walking Bass Line - C Instruments
() BbDFGAbGFD

() BbDFGAbBGFD

(IV) EbGBbCDbCBbG

() BbDFGAbGFD

(V) FACD

(av’) EbGBbC

@) BbDFGAbGED

W-Bblnstmments
() CEGABbAGE

() CEGABbAGE

(IV) FACDEbDCA

@) CEGABbAGE

(V) GBDE

(Iv’) FACD |

) CEGABbLAGE

Walking Bass Line - Eb Instruments
) GBDEFEDB
@) GBDEFEDB
(IV) CEGABbAGE
() GBDEFEDB
(V) DF#AB

(V') CEGA

() GBDEFEDB






ADVANCED MUSIC

. Fantasie for Flute and Piano, Gabriel Faure

. Concerto in G for Flute, Wolfgang Amadeus Mozart

. Sonate for Clarinet and Piano, Camille Saint-Saens

. Sonata in G Minor for Alto Saxophone, Henri Eccles

\

. Rapsodie for Orchestra and Tenor Saxophone, Claude Debussy

. Trumpet Concerto for Bb Trumpet and Piano, Johann Nepomuk Hummel

. Trumpet Concerto in Eb, Franz Joseph Haydn

. Concerto for Trombone and Piano, Rimsky-Korsakov

. Concerto for Bass Tuba, Ralph Vaughan Williams



CONCERT PITCH SCORE ~ Amazing Grace

Soprano

Alto

Tenor

Bass

John Newton

Traditional
arr. R. Rodriguez & Bernice

(Eb) Eb B cm Ab Eb Bb7
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John Newtbn
Traditional

Amazing Grace

C INSTRUMENTS

arr. R. Rodriguez & Bernice

B Cm

Bb7

Eb

Ab
i
s

Eb

(Eb)

Eb

Cm

Eb

Ab

[~

Eb

El’sus4/Al’

Eb

Bb7




SciTech Band Audition

SYMPHONIC BAND AUDITION REQUIREMENTS
1) Concert B® Majot Scale (One Octave, Memorized) — See p. 43 in Band Handbook
2) B®Blues Scale (Memotized) — See p. 46 in Band Handbook
3) Concert B® Chromatic Scale (One Octave, Memorized) — See Fingeting Chart
4) Prepared Piece (Variations on Auld Lang Syne for Wind Players)*
(Solo 11 for Percussionists)
5) Sight-Reading
6) Interview

Additional Instructions

-Symphonic Band play ptepared solo for “Symphonic Band”

-Extra points for playing “Concert Band/Jazz Band” solo

-Extra points for playing a prepared solo from Essential Elements book 1, 2, 3, ot
a new song from the binder

CONCERT BAND & JAZZ BAND AUDITION REQUIREMENTS
1) One scale selected randomly; district style - See p. 43/44 in Band Handbook
(Bb Major, C Major, or C Minor)
2) B®Blues Scale (Memorized) — See p. 46 in Band Handbook
3) Concert B® Chromatic Scale (One Octave, Memorized) — See Fingetring Chart
4) Prepared Piece (Vadations on Auld Lang Syne for Wind Players)*
(Solo 11 and/ ot Solo 12 for Percussionists)
5) Sight-Reading
6) Interview

Additional Instructions

-Concert Band/Jazz Band play prepated solo for “Concert Band/Jazz Band”
-Extra points for playing a prepared solo from Essential Elements book 1, 2, 3, ot
a new song from the binder

b

SciTech Band

. THE PRIDE OF SPRINGFIEID




SYMPHONIC BAND AUDITION SCALE LIST

Instrument Key :

C Instruments: Flute, Trombone, Baritone, Tuba, Piano, Mallets
Bb Instruments: Clarinet Trumpet, Tenor Sax

Eb Instruments: Alto Sax, Baritone Sax

Concert Bb Major Scale

C Instruments: Bb C D Eb F G A Bb
BbInstruments: C D EF G A B C
Eb Instruments: G AB CD E F# G
Concert Bb Blues Scale

C Instruments: Bb Db Eb E F Ab Bb
Bb Instruments: C Eb F Gb G Bb C
Eb Instruments: G Bb C Db D F G

Concert Bb Chromatic Scale
C Instruments: Bb B C C# D D
Bb Instruments: C C# D D#

Eb Instruments: G G# A Bb

i
es]

#
EF
B C C# D D#



Sc ’ and

Name:

AUDITION SCORE SHEET

(or Test Scote Sheet)

[J Stomp Percussion Ensemble [] Other

I am auditioning for [1 Concert Band [] Jazz Band

THE PRIDE OF SPRINGFIELD  Please check all that apply.
CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
DESCRIPTION OF | e Indicates 2 mastery ® Reaches expected (or | ® Indicates a ® Indicates an
LEVELS level, exceeding proficient) level for this | developinglevel for | emerging level for this
expectations. task. this task. task.
® Student rarely needs | ® Student produces ® Student produces | ® Student requires
assistance with quality work and required work with constant teacher
demanding tasks, is occasionally needs teacher direction and | direction, suppost, and
self-motivated, and assistance with suppott. assistance.
produces consistently demanding tasks.
high-quality wotk.
GRADING
(if applicable) A (100-90) B (89-80) C (79-70) D (69-60)
TONE QUALITY
(4 Points)
RHYTHMIC
ACCURACY
(4 Points)
NOTE
ACCURACY
(4 Points)
DYNAMICS
(4 Points)
ARTICULATION
(4 Points)
INTONATION
(4 Points)
EXPRESSION
(4 Points)
SIGHT-READING
(4 Points)
PERCUSSION
TECHNIQUE
-Posture for
Wind Players-
(4 Points)
TOTAL POINTS
36 Points Possible COMMENTS




Piano

Piano

Pno.

Pno.

Audition Prepared Solo - Symphonic Band

Variations on Auld Lang Syne

arr. Bernice

Moderato
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Traditional French Carol
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ANGELS WE HAVE HEARD ON HIGH
2L »

Either octave

Soprano

N
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6

1
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Bass

Alto
Tenor
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C Blues By Five

Red Garland

|
X

B

F7 Bb7 E7

]

7
©1965 Prestige Music Co. Used by Permission.

Blues By Five is a 12-bar biues where sections of the motific melody are transposed to match
the chord changes. This was originally played with a medium-swing feel.

For your use
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L Supplemental Material - Blues By Five

Sample Piano Voicings

Basic 3-note voicings Rootless voicings

B[,7 Ew F7 B[,7 Eb‘r F7

f)
A
<P ko3 POy bo
L8 hod 8
y 4 b © - b =
=3 o _
3 b7 b7 9 13 5
b7 3 3 b7 3 3
1 1 1 3 b7 b7
Useful scales
A Bb Blues Scale
o ] O
'\\’Jr) I L‘r\ ‘DO [El‘() 24
J bo ro PO 5
1 b3 4 b5 5 b7 1

Sample Bass Line

Bb”
|
& :I | S { — 1 | ] fl 1 I — 1_P__
,l bl) : == i_, HF@?! , r '| d' { : : ! el i_ 1 :
1 3 4 4 5 4 3 2 1 5 6 b 1 3 6 5
Eb7 Bb”
= | | ' | |
e
f ' ! ! f
1 3 5 3 3 1 W6 b6 1 2 3 2 1 W 6 b6
F7 - Bb FT
| { | ' 1
i | -
SS=——=—=———————2ux =
1 3 5 1 o6 5 bs 1 3 4 4 1 W 6 s
Guitar Voicings
B[,7 E;,-/ |:7 . l:7 |:7
— X x x X _—— XX AN
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Bass Guitar
Canon Remix

Pachelbel /Arr. Bernice
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Careless Whisper — Melody
Melody C — Flute |
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Melody Eb — Alto Sax. Bari Sax
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Melody Bass Clef — Trombone. Baritone
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Piano — Chords )
Lyries

You really gotta sponsor us,
Dm, Gm, Bhg Am All of the SciTech Band.
We really need your money now, !

Just lend us a hand



Careless Whisper — Horn Lick
Horn Lick € — Flute

N o e »»I.

g d

e e D N D
Horn Lick Bb (Low) — Clarinet, Trumpet, Tenor Sax

| 11
( |
L

‘EGA G F# E E G A G F#t E
Horn Lick Bb (High) — Clarinet, Trumpet, Tenor Sax
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Hom Lick Eb — Alto Sax., RBari Sax
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Horn Lick Bass Clef — Trombone, Baritone




Melody - C

Carol of The Bells

Flute Quartet Version arr. Turgeon & Bernice
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. Carol of The Bells
Bass Line - C

_Flute Quartet Version

arr. Turgeon & Bernice
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Chameleon Bass Line

Score
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Mallets
Cheer #1

arr. Bermice
Watch Cenductor
Slow-Fast > >
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11 . Ed - k ¢ !
C Cold Duck Time
Eddie Harris
B F7 B[;r F:7
0
e e e o —
e = 5e o e 7 -
Bb F B F
s S s '7 =
e @@ P = e —F -
Bb7 Dbma’ “EbMA‘T L F7
% . T N N E— '\;‘ o e , -
S bhel @ L A

©1969 Hargrove Music Corp. Copyright Renewed and Assigned to Seventh House Ltd. All Rights Reserved. Used by Permission.

Cold Duck Time has a 12-bar form, but it does not use the typical 12-bar blues chord progression.
It was originally played with a straight-eighth feel.

For your use
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Sample Piano Voicings

Basic 3-note voicings

Supplemental Material - Cold Duck Time

Rootless voicings

7
CFT B Dt B FT BV Dbl Ebd
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0 1 | I L <4 [§)
¥ =1 o ———°
O 'be
b7 3 3 -3 "5 9 7 7
3 b7 7 7 3 b7 5 5
1 1 1 1 b7 3 3 3
Useful scales | _ ,
F Blues Scale Db Major (Dbma’) Eb Ma er (Ebme)
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Featured in the Twentieth Century Fox Television Series GLEE

DON'T STOP BELIEVIN'

Don't Stop Believin’ - 1

Intemational Copyright Secured ~ All Rights Reserved

G\U\T A0 Words and Music by STEVE PERRY,
NEAL SCHON and JONATHAN CAIN
| Arranged by PAUL MURTHA
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This amrangement Copyright © 2010 Lacey Boulevard Music (BMI) and Weed-High Nightmare Music (BMI)
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From SING

arr. Bernice

DonwtYouwWorry Bout A Thing
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Don't You Worry 'Bout A Thing
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From SING
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C Instruments (Treble)

First Five Note Exercises
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GNE SONG (Great New Emergence)

HORN LICK
C: EDC

Bb: FHE D
Eb: C#B A

LAST NOTE
C:. A
Bb: B
Eb: F

PIANO CHORDS:
Am G Dm F
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1) Name

2) Write in note names...

3) What notes (if any) are in your key signature?

4) Play the piece...
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Rhythem

IT DON'T MEAN A THING

(If It Ain’t Got That Swing)

. Moneradeuy Fher

Words and Music by
IRVING MILLS and
DUKE ELLINGTON

Arranged by JACK BULLOCK
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It Is Well

Horatio G. Spafford, 1873
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arr. Bernice

Horatio G. Spafford, 1873
Philip P. Bliss, 1876

It Is Well
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LARGO

From NEW WORLD SYMPHONY

Largo From New World Symphony - 1

BELLS ANTONIN DVORAK
Arranged by JOHNNIE VINSON
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The Legend of Super Mortal Tetris

Chord Chart arr. Bernice
Each note cued . TETRIS. (.J.= 140).
Cm Cm G G CmCmCm G G Cm G
p) ) FaN s N\ Vol N
A z . V4 He N A V4 A4
> > > > > > > j]’;
[B]
Fm Eb G €m G €m G €m
AN VAN N TS AN AN AN AN
N N N N N N N N
)
El’ G Cm Cm G Cm G Cm
FaN VAN N AN N N AN N
N/ - N N N - N N N N
MARIO
( J: 100). vroots only (no chords)
¥, 6 Cm G 5 b ¢ BbAPEP Ab EP G BbAPDY D
%Lpl AN AN 2D, . L 1] e l'/’-\lll'f\ll Jeo 9 Ill'l/\ll‘
@ V 1y N N7 v N . i ] LI 4 |, A V V 'I ' 7 : ' l, A 4 r 1, 7 r
MORTAL KOMBAT
5  (d=126) E
, EbG BbAPEP Ab EbB Db ED (Cm) (Eb) (Bb)- (Ab) (Cm)
#LU[' Xl //-\ I F s 4 FE A TErX] [ N, AN N AN N,
@ L 7 J r Ir " A 4 r Ir 4 r 7 7 ./ ,'\ . _ N N A4 N N
4 B
45 | (Eb)- (Bb) (Ab)- (Cm)- (Eb)- (Bb)- (Ab) Cm
i —LUI N, N, N N, N AN N, AN
'\Q Vi N N N V4 N/ N N * N\
e
Don't Pl mf J
Yon't Play . =80)
2nd Time (Tacet) , ZELDA ¢ )
51
B EP BP Ab % , | Bbs
y 4 IhDI A DAN A 04§ % o 'Hgﬁlbl_e—
{7 0 A V4 < s s
fj’ *
mf
Faster (dJ=120) _
9 Absaddo) Abs  Gb Fsusé F  Bbgoot)  Bboot)  Bb(oot) Ab Gb
# B < Z 35S S S 7S S
| & <n YL 4 N N N N N/
D)

f

©2011-2012



Chord Chart, p. 2

The Legend of Super Mortal Tetris
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The Legend of Super Mortal Tetriy

Melody C arr. Bernice
& Mallets
Each note cued > > TETRIS (J = 140)
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Melody C, p. 2

The Legend of Super Mortal Tetris
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As Recorded by
Daddy Yankee

L/

Chord Chart

arr. Bernice

With Energy J=126
Optional Slow Intro
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Limbo

Chord Chart, p. 2
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As Recorded by
Melody C l , Um170' Daddy Yankee

arr. Bernice
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Melody C, p. 2 Limbo
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Countermelody C
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Bernice
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Traditional / Arr. Bernice

Gloria In Excelsis Deo
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My Way

And now the end is near,
And so | face the final curtain,
My friends I'll say it clear,
I"il state my case of which I’'m certain,
|’ve¢ lived a life that’s full,
| traveled each and every highway,
And more much more than this,

| did it my way...



My Way
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OVER THE RAINBOW

Words and Music by
EY. HARBURG and HAROLD ARLEN
Arranged by JACK BULLOCK
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OVER THE RAINBOW

EY. HARBURG and HAROLD ARLEN
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PEP BAND CHEERS

Superman So So Do So So Do So Do / So So Do So So Mi Re Re
Imperial March Mi Mi Mi Do So Mi Do So Mi

Iron Man Mi So So La La Do Ti Do Ti Do Ti So So La La (Repeat)
Mari Bros Mi Mi Mi Do Mi So So

Malaguena Mi Mi Mi Mi Fa Fa Fa Fa So Fa (Repeat)
Harmony TiTiTiTiDo Do Do Do ReDo (Repeat)

Get Ready For This So So So Do Do Re Re

So So So Te Te Do Do

So So So Do Do Re Re

So So So Te Te Do Re
Eye of The Tiger So So Fa So So Fa So So Fa Me (Repeat)
Harmony Te Te La Te Te La Te Te La So (Repeat)
More...

Suavemente: Groove (Cm-G-G-Cm)

C Minor Groove: (C Minor)

Antonio Groove: Do Te Le So (Bb Blues)
Harmony: So Fa Me Re

12 Bar Groove: (Bb Blues)



) Two Ceremonial Marches
1. Processional

Flute Pomp and Circumstance March No. 3
EDWARD ELGAR, Op. 39
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Santa Claus Is Comin' To Town

C Bass Line
Coots & Gillespie
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i Simple Gifts

Traditional
. . Aaron Copland (1900-1990
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C INSTRUMENTS (Toeste)
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SciTech Band! We need your money, your-money right now.

Show us love, come be a sponsor, a sponsor, right now.
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THE STAR SPANGLED BANNER
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ROBERT W. SMITH
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THE TEMPEST
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ROBERT W. SMITH
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Chord Chart W I y M & arr. Bernice

From The Greatest Showman

With Defiance J =88
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This Is Me Chord Chart, p. 2
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Electric Guitar
(Muted)

arr. Bernice

This Iy Me

From The Greatest Showman
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This Is Me

Electric Guitar (Muted), p. 2
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Melody C ‘TM I 5/ M & arr. Bernice
From The Greatest Showman
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Melody C, p. 2 This Is Me
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This Is Me

Melody C, p. 3
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Countermelody C W I M arr. Bernice
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From The Greatest Showman

With Defiance J =88 Somewhat A Little Faster

.FasterJ 90 @J 93

24
0 | 6 6 ~ ~ ~ ~
) N N\ o> 5
L hl 1 | 1 ! - F 3 (7] & & & & & & 7] q%&
N~ D I I ] | PN 117 1 & 17 117 1 1
ANV 4 A 1 ] T i €
) 4 4 4 4

>

e
.

e,
i
'*>
"

¥
| ' e ] i
| | I
cresc f cresc
Top Note Harmony

. Bottom Melod, .

optional 8va Y
46 —~ - S— 4

>/\ >>>/\ Q: TN . .
#:Eb_;bu um%| ¥ > - - -
[ &« YL | 1 oll I I Py I- ]

—_—

L d

Lle
Le

;@k'%——'l—‘ s s =
@V07 i 1:\ : { = L__ﬁv' ‘QE“’} =
)
v/
/k’-\ °
57 TS0 e | 2y /e s> 12 /2y /p;
* ~— 1 vl [ 7] MP & |/ & ] & [ 7] MF
| I i y i / / | /1
) —_—
61
| 6 6
__IQLDI M/M*I- | T 2 - T | Ll
r\(yﬂ"l) ri Vi ] I Z I 1
)

AL
[
F&
whe
)
I
)
e
@
[TN
"
e
N
5
@,
e
Vs
\
\
vV
)

\



Solo C

With Defiance J =88
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YOWA V 9 Goow arr. Bernice

Chord Chart

As Recorded by Israel Houghton
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skip to G 2nd time You Are Good
1. Repeat To Verse
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Mel.ody C YOWA V@ GM arr. Bernice

LOW& Mallets As Recorded by Israel Houghton
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You Are Good
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314PA MOZART MELODY
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2. ESSENTIAL ELEMENTS QUIZ Dpraw these symbols where they belong and . ’ I | 2
write in the note names before you play: *

? ] . -
3 1 (@)
1y | ] ] I I
- — e ’

4 4







KEYEOARD

PERCUSSION BOOK 1

TIM LAUTZENHEISER
JOHN HIGGINS
CHARLES MENGHINE
PAUL LAVENDER
TOM C. RHODES
DON BIERSCHENK

Percussion consultant and editor

WILL RAPP

EIAal el BRI A D



Ry R W WP Wr ST ey W W g e e - -— Na— 4 — — — ~—— —_— — —_ — —_ pa— —_ —

PIANO NOTES CHART

40




THE BASICS

Posture
Stand near your instrument, and always keep your:
+ Spine straight and tall
- Shoulders back and relaxed
Feet flat on the floor

Matched Grip (A Natural Stick Position)
Every percussion instrument requiring sticks or mallets can be played
with this basic grip. Both sticks or mallets are held exactly the same
“matched” way.
Place the mallets in front of you with the heads pointing forward.
Extend your right hand as if shaking hands with someone.
Pick up the right mallet with your thumb and index finger about
1/3 from the end of the stick.
- The curve of your index finger's top knuckle and the thumb hold
the mallet in place.
- Gently curve your other fingerings around the mallet.
. Check to be sure the mallet is cradled in the palm of your hand.
- Turn your hand palm-down to a comfortable resting position as shown:
« Follow the same procedure for your left hand.

Practice & Performance Position

+ Stand in front of a flat surface about waist high.

« Place the heads of the sticks on the surface. Make sure that your
wrists are not turned in or out.

« The mallets should create the outlme of a slice of p|e as you look
at them.

- When playing your instrument, hold mallets 6-8 inches from the surface.

Using your wrist, throw the mallet near the center of one key Pull the
sound out of the keys by bringing the mallet up after the stnke o

Sticking Work-Outs {Legato Stroke)

R = Right hand mallet

L = Left hand mallet

Find the largest key at the left end of the instrument. Play the
following work-out keeping an even pulse. Start with your mallet
in the up position. The down/up arrows indicate the speed of the
mallet when playing legato strokes.

@ = Strike near the center of the key.

| REST |

R R R L
@ e ® ®
} ot 3

@ »

f

)

Taking Care of

Your Insiruments

» Cover all percussion
instruments when they are
not being used.
Put mallets away in a storage
area. Keep the percussion
section neat!
Mallets are the only things
which should be placed
on your instrument.
NEVER put or allow others
to put objects on any
percussion instrument.

| REST|

e R PR R RRPRRPRRPRPRPRPRPPRR PR PRSP



Getting It Together

Step 1 Stand in a comfortable position near the instrument. The raised keys should be pointing away fromyou.

Step 2 [f you are playing orchestra bells, set the instrument on a table or stand about waist high. The larger
' _ keys should be on the left.

)
) Step 3 Adjust the music stand to about eye level. This enables you to easily read the music and watch your

teacher.
)

) Step 4 Hold the mallets as described on page 2.

The sequence of keys for all keyboard percussion instruments is the same as the piano. Notice that the
sequence is in alphabetical order from A-G. This diagram of orchestra bells will help you find F. Ask
your teacher to help you play F if you are playing a different keyboard percussion instrument.

w0
=
L]
k-

Lh|

G#/Ab  A#/Bb C#/Db  D§/Eb F4/Gh G#/Ab ~ A#/Bb C4/Db D} /Eb F4/Gb G#/Ab  A#/Bb

ey oo #",be ﬂé}bﬂ
/ Z

f) L
17 J | 1] ey [ ~TT8Y 7
% 1 | L hey TRV Tt 7
b ey 1S ROV T / 7/ 7 7
\3} _[I!-va E 2 RNy 7 7 / / A

lodog® @
(<] _
, ed®
od®
o &
©
©
Vi /i /i [ I 1 L] Py [ 8] ~
7 / I T [ 1 P= ) =~
| 4w} 7 rd I ] I ] P~ [ ]
7T <
s & ©
G A B C D E F G A B C D E F G A B C
T Your first note is F.
READING MUSIC Identify and draw each of these symbols:
P Music Staff Ledger Lines : Measures & Bar Lines
D — Measure Measure
» — A \ A
D ] BarLine Bar Line Bar Line
- ) The music staff has 5 lines and Ledger lines extend the music Bar lines divide the music staff
4 spaces where notes and rests staff. Notes on ledger lines can into measures.
g | R S S P R e = ‘



Long Tone

O

1. THE FIRST NOTE

Play a legato stroke for each newnote.

As wind players learn Long Tones, Ikeyboard
percussionists use a special Legato Stroke.

—®-

+

REST

REST

The Beat
The beat is the pulse of music, and like your heartbeat it

should remain very steady. Counting aloud and foot-tapping
help us maintain a steady beat. Tap your foot down.on each
number and up on each"&.”

Onebeat =1 &

Alternate Sticking

2.

4.

5.

Vot

A hand to hand sticking pattern usually beginning with the right hand.

Notes And Rests

Notes tell us how high or low to play by their placement on
a line or space of the music staff, and how long to play by

their shape. Rests tell us to count silent beats. :

J Quarter Note
3{ "Quarter Rest

= 1beat

=" 1silentbeat

COUNT AND PLAY - Alternate Sticking
R L R L R L R L
y S Z— - y A A S )
S S — S S S—
Countt 1 & 2 & 3 & 4 & 1 &2 &3 &4 & 1 22 &3 &4 & 1 &2 &3 &4g
TaP-’thT&TLTtTiT&?lT [T S S A AR SN S N N N N
A NEW NOTE
This note is“Eb (E-flat).”
Eb R_EST REST
TWO’S A TEAM
R L R L R L L
@ y S Z A
¢ ¢ ¢ ¢ e ¢ < ¢
Count & Tap: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 ¢ 2 & 3 & 4 & 1 & 2 & 3 & 4 &
HEADING DOWN
o = -~
D.;E o= ' REST - > REST
o Lt A pattern in which two consecutive notes are played with the same hand (RRLL, RRLL).
DOUbIe S'l‘ICkll‘lg This pattern may begin with either a double right or double left sticking.
6. MOVING ON UP - Double Sticking
R R L L R R R | L L R
» D D D » y ; ) \' D D v 3 } \'
e ¢ ¢ P S SHE
- - - - A -~ ™ o 2 o A = 1T 2 2 & 3 & 4 & 1 &8 2 & 3 & 4 &

4

P e Y Y EEEEEE R R E R R R R R R R AL

. W N B R )



5

Y B indicates theend - . . _ Without stopping, play once
’Dou'ble Bar :ﬁ i i : Repeai' S|9n ——1 again from the beginning.

I

of a piece of music.

7. THE LONG HAUL Double Bar 7
— REST O — REST———

‘8. FOUR BY FOUR - Alternate Sticking

\ R L R L R R L R L R Repeat Sign
) D SNy N A y SN AR S
¢ ¢ ¢ ¢ ¢ ¢ °

)
’ Count&Tap:1&2&3&4& 1&2&3&4& 1&2&3’&4& 1&2&3&4&
)9. TOUCHDOWN

| _ : I

B oY - REST b @®— REST—— |

10. THE FAB FIVE Double Stlcklng
R R L L R

AN
2 g
AN

A
A
Ay

1 &8 2 &3 & 4 & 1 & 2 &3 &4 & 1 &2 & 3 & 4 & 1 &2 &3 &4 &

Treble Clef Time Slgnul'ure R Nofe Names - i)
(G Cief) - indicates how many beats per measure N Each note is on aline or space of the staff These :
indicates the ‘and what klnd of note gets one beat. . note names are rndrcated by the Treble Clef o
position of note c LA A T 3 ;
names on a music — = 4 beats pef measure  C - e A ' —— 5 (C)J\)—U——
staff: Second line . = = Quarter note gets one beat — ' = —

isG. & _ o
Shdl"p ‘ ﬂ rarses the note and remarns in effect for the entire measure
FlCIl' v [) Iowers the note and remains in effect for the entrre measure

NCI"UI‘G' h cancel a ﬂat (b) or sharp () and remams in effect for the entrre measure. ..

= 11. READING THE NOTES Compare this to exercise 10, THE FAB FIVE.

o
i
A

A
¥ 4 )
o> o o o —

NI
)

A

y i
Py

A

1 &« 2 & 3 & 4 & 1&2&3&4&1&2&3&4&1&2&3&4&

12. FIRST FLIGHT

W@WW@WW@“@WWWUWwwwwwwwwu----

Fa)

7 J | |

(e P o—o 4% wd £ :
ANV
J

@1 3. ESSENTIAL ELEMENTS QUIZ Fill in the remaining note names before playing.

@ vV o — o—o 7 m— x =

@ ;’:— v P v e .

n o ~ n
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Ao
il
IPERELT

Notes In Review

iy
i
L1
m

14. ROLLING ALONG Alternate Sticking

Go tothe nextline. 1 ¥&

71?7

A
-, b o—o—§Fy— ¥ S
1 —H . <

Q) [

. Double Bar -y %%
2 5 — ¢ — 5 ¥ ¥ X
) v Py v P Py PN
<y S <

)

Half Note Half Rest

J . 5 ‘;.2 Beats

e 2 &

15. RHYTHM RAP Clap the rhythm while counting and tapping.

Clap ]

1&2&3&4%&

B

1

L

B

= 2 Silent Beats

| L

1T&2&3&4%

‘ 154

1T&2&3 &4

l o

1&828&838&4%&

;JJJ_J -

122&3&4& 1&2&3&4¢&

i

22222 RERRT

Repeat Sign 1 ¥

|

Combinal‘ion S'l'icking e A 5tickjn‘9 ']Satferti that ;omBinés__ both alt_eiji__“)a'jc‘e;and double sticking. )

16. THE HALF COUNTS Combination Sticking

PR

A R L L R R L L R R

S A /T vl !

2 7z =4 o —] >
P — = - b
ANV

)]

1&82&3&48&

1a2&3&4%&

17. HOT CROSS BUNS

1&82&3&4%&

12&3&48& 1&2&3&42

1&28&3&4%&

A R L R L R R L R

" ) ! y T

A i Iy - by = 29 = el by -
W, Ll v v V>

)

- Righ'l‘ Hdl‘ld Lead A sticking pattern that begins with the right hand and keeps the right hand on strong beats.

18. GO TELL AUNT RHODIE Right Hand Lead

R

R

L

R

R

R

R, L

R L

R

R L

American Folk Song

R
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b

) 7
; Whole Note Whole Rest WholeRest  Half Rest
- A Whole Measure -
L . - - . -
9 o 4 Beats of Silent Beats
" 18283842 . 1&28&3&4zs hangsfrom  sitsona
B a staff line. staff line.
» 20. RHYTHM RAP Clap the rhythm while counting and tapping.
9 Clap
Y g JJJ i | ] oS 1
® 4 ! | | | ! I
a 1a2&3&4& 1&8283¢&4% 1&22&3&4& 1&2&3&4& 1&282238&48& 1&2&38&4%
™ 21. THE WHOLE THING
|
ﬂ ’Q , b P — — - - p— S ) -
i en e G
M N :
' o)
@ 1€¢2&3&48& 1&2&3&4& 1&28&3%4& 12223&4& 1&2&3&48& 1&2&3&4%
g Duet A composition with two different parts, played together. Practice this duet with a friend or play both parts yourself.
™ 22. SPLIT DECISION -~ Duet
A !
9 A e et™ oo 7T = Fo
W 2
» |15
- A | |
" J W /B © 1) - 10 5 1
» Blsi>e o
X NS
-
B . _ _ L
9 . Key : ' The Key Signéture tells us which notes to play wifh shérp“s:(#) or flats (l?) througﬁéut th_é
- Signal'ure ~music. Your Key Signature indicates the Key of By - play all B's as B-flats, and E’s as E-flats.
% Lefi' Hcmd I.eCId o A sticking p:a't;ce'rn that begins with the left hand and keeps the left hand on strovng beats.
W) 23. MARCH STEPS LeftHand Lead
@h] L R L R L L R L R L LRLLLRL L R L R L L
A7 N K © ) o d yi
-» 57 ==
A3
J
@ A Play Bb's and Eb's
"® 24. LISTEN TO OUR SECTIONS
% A Percussion Woodwinds  Brass Percussion Woodwinds Brass Perc. Ww. Brass  All
g H i = = = = — .
B (AP &> <
-
3 Simile (Sim.) Continue playing in the same stylé.
=) 25. LIGHTLY ROW nght Hand Lead
D > s e rp > =
= =
oJ
=D A R L RR L
_ -
=5 o I~ = S
=D
B 26. ESSENTIAL ELEMENTS QUIZ Draw in the bar lines before you play.
= pi ! o
L‘ 4 '——! Y ] = ’1 ~ - 0
=2 e < | —F :
T )




Fermata N Hold the note (or rest) longer than normal.

27. REACHING HIGHER - New Note. Fermata 7
Q -y e el > o
oo —7 - - -
NV Z _
o \G

28. AU CLAIRE DE LA LUNE |eft Hand Lead

L R L R L R sim.

& » (83

IR R Edi

2227

French Folk Song ~_

[ @)

1
by
v

oI5

29. REMIX

[ @]

\"1B
\
I

B

30. LONDON BRIDGE - Duet

e Hclrmony Two or more notes played together. Each combination forms a chord.

English Folk Song *

2222 DR

TR DRR

A | . .

A"‘(Lr" o - —f* y 20
H—A e
Y]

Qijl’) » g B

B | s o mF = = 4
XY 2 <
o

31. A MOZART MELODY Double Sticking

R R L L R R L sim.
| »

- Austrian composer Wolfgang Amadeus Mozart (1756-1791) was a child prodigy who started playing professionally at
. ‘age six, and lived during the time of the American Revolution. Mozart’s music is melodic and imaginative. He wrote more
than 600 compositions during his short life, including a piano piece based on the famous song,“Twinkle, Twinkle, Little Star.”

Adaptation

4
D‘_ o—

32. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and

write in the note names before you play:

<«

b oo

—-— e . o o e R R DR R RRBRETEDREREPERER




CLL)

3232. DEEP POCKETS - New Note

K

N

T

i

9

>

3

é

é

AA

34. DOODLE ALL DAY Combination Sticking

R R L L RRL R R L R R R L R

L R R L R R L

L

|
2) o e —

o)

)
by
vV

)
-

35. JUMP ROPE

m
2
2

b/

! & o

¥

o)

A\ IR

o)

Ny,

A

)7
i .
AN

Y]

Pick-Up Notes

subtracted from the last measure

1 36. A-TISKET, A-TASKET Combination Sticking
= "/ Pick-up note

One or more notes that come before the first full measure. The beats of PICk Up Notes are

oo

- g

J o |

N

48 1&2&3&4%&

J —forte (play loudly) mf’ ~ mezzo forte (blay moderately IOud)
The higher you lift the mallet, the louder the note will sound.

Dynamics

T&2&3&

P —'piano‘ (pléy softly)

) 37. LOUD AND SOFT
Ly g
P S
38. JINGLE BELLS J.S. Pierpont
)
l’:‘:\lblo 3 i i 2 O e 2
=~y 2
o) mf
W . I
- '%)T[ | <
Vi ,
- 39. MY DREYDL Traditional Hanukkah Song
_H
) A L[D 2 Y o o ¥
- = € <
D) mf P J
5 e o 3
b5 — —




10 5
Eighth Notes J J L R |
Each Eighth Note =_‘/2'_Bea’t R v R poces 'TWOQﬁ'p_jofc__a_Eighth_ ,,»'.‘,“_V'B_ev_q'm - ; %

J j 2 Eighth Notes = 1Beat . . @ @ J ] 7, Noteshaveabeam |- ]ﬂ =J_J_J7 :

1 & Play on down and-up taps. . 1 & 2 & - - acossthestems. » 0o 0 0 o 0 %
40. RHYTHM RAP Clap the rhythm while counting and tapping. %

4

Clap .,

1 & 2 & 3 &« 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 &2 &3 &4ze

—jp—if—%r—i

41. EIGHTH NOTE JAM

P . s== = e O
G-

1 2 2 & 3 &4 & 1 & 2 & 3 & & & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

42. SKIP TO MY LOU Alternate Sticking
R L R L R L R L R sim.
gy o-

wf

‘9 ) !’7 oD it »
B o—] = = :
ANV =
)
Vg
44. OH, SUSANNA Stephen Collins Foster
H | .
oD . > i -
\\3V 4 <
S
Nl
o— ¥
el P
NS7
)
E ' italian composer Gioacchino Rossini (1792-1868) began composing as a teénager and was very proficient on the piano,
2 viola and horn. He wrote “William Tell” at age 37 as the last of his forty operas, and its familiar theme is still heard today on
g radio and television. '

45, ESSENTIAL ELEMENTS QUIZ — WILLIAM TELL Gioacchino Rossini
‘——J

- ]
(i — o s o9 - —

mf

Ly
g
; 4 ; ? 3 i i g ; i j i i i i i 3 ; A A W AN IR AR A A A :



Z 2 Time Signature - - Cenducting -
= 2 beats per measure Practice conductlng this
= Quarter note gets one beat " two-beat pattern.

46. RHYTHM RAP

Clap l

i
]
AN
AN
ale

1T & 2 & 1 &2 & 1 & 2 & 1T&2 & 1&2 & 1 & 2& 1 & 2 & 1 &2 &

Tempo is the speed of music. Tempo marklngs are usually wrltten above the staff, in Itallan _
Allegro Fast tempo Moderato Medium tempo Andante Slower Walklng tempo L

Tempo Markings

48. HIGH SCHOOL CADETS - March

| Allegro John Philip Sousa

) — o @
Y o "o ik .
2 A » > | ©
[ v N I
SV =3
D) b
f Reproduced by Permission of Boosey & Hawkes Music Publishers Ltd.

49. HEY, HO! NOBODY’'S HOME - New Note

444444444343444444444848043
e

A A Moderato
Y 76>
y Y Ay B <%
ANV /!
) DR
- f AQG
} ;—‘

A5 y;
ANV P PY
ANV
[3)

Dynamics : . o N S
Yy cs Crescendo (graduall_y louder) - Decresc'endo or Diminuendo (gradually softer)

50. CLAP THE DYNAMICS
Clap

|

BN N Y B W

O

1. PLAY THE DYNAMICS
]
> ' : =2

| T ] {

i

c,tE >

1333334434344334443
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52. PERFORMANCE WARM-UPS

TONE BUILDER ,
O oo G D = ﬁ‘.
%b 3 - (8] = o—9 —» 1S 2 &,.,T
J P dh¥
RHYTHM ETUDE Combination Sticking &,
R L RLRL R R L RLRL R RLRRLLfB\ ﬁ‘[
‘9 1 l) < . G
e —— — = | = S
ANV LS 2
o L]
RHYTHM RAP ﬁl
Clap Q\l
MMJMMH s"ff
Stomp! j
CHORALE ﬁ-l
Al Andante ~ &
TARNV (> g
\\_v r=
e

P —_— mf —p

ME'OdiC Si'icking An é_xbprda;fh that Combinegfall_fhe \/éri“ous stic_ki_n’gs to Erééfe the best perfoffﬁéﬁcé of the fh_elodic Ii‘n:ei‘

53. AURA LEE - Duet or Band Arrangement Melodic Sticking with Doublings
Andante (Part A = Melody, Part B = Harmony)

A L R LR R L R R L R L R sim.
X L‘-D T—‘i o O ' '_r »> O
A (AN

George R. Poulton

A R L R L R L RLIRLRTLIR

4

mf : ——— /]

R L R L R L R LRL R R LR L R L R RLRL R
o

DL

™
-
In
g
g
|
X

R L R L R L R LR|L RL|[R L R L R L R LIR L

L ‘-’
2 a—— = 2

DEM

54. FRERE JACQUES - Round (When group A reaches @), group B begins at D)

Melodic Sticking
Moderato French Folk Song

hl@L R R L L R R L @r L

N3
PPRPRY?

.

)
X
r
oy}

/
L= 3

el

!
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\
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>
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PERFORMANCE SPOTLIGHT

55. WHEN THE SAINTS GO MARCHING IN - Band Arrangement
Arr. by John Higgins

Allegro ~a Measure number
—_9 ) lﬂ > © - © " ] e
A 1y = - ¥ 2 4 Y 3 >
TAR Y P P.N Py
N34 = = -
e
m
4
b -
AL e y 3 y 2 & y3 —F |
foso——F5 S = & =
~V ~
)
J
A |
— )
LoD = < O £ = > © o4
N = Py
<V
')
56. OLD MACDONALD HAD A BAND - Section Fedature
Allegro
' L o o
1 P—7 —<  S—3 o—L—|
X 2] N €
) mf
@ 2nd time go on to meas. 13 7
_.9_|_|,,_11_L_._._'__ :
" . Y A - - - -
{s? &
Y
N f
ﬁ"::ﬂ:! = = -
{n? —13 o ® o L 3
& ¢
Yo
57. ODE To JOY (fl‘Om Symphony N°o 9) Ludwig van Beethoven
A Moderato Arr. by John Higgins
7 X1 —w© O d : :
f'f(h l(,‘ L= i r—ﬂ (>
\;)V
mf
A i E
e 5 —
o
—— f
“9’7“7“ p— = 0
fos? i © 4 o ©
\\3Y
'y}
58. HARD ROCK BLUES - Encore o
All John Higgins
Ay ~resro
N7 5:: » S - o— i - f\ ooy
A1V LA T I A3
o) !
S
4H | P
y A— T y 2 ¥ 7. > y 2m—
_L.Q_\)L I ! Py PN | PN PN i rY
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Tie A curved line co'nnetting notes of the same bitch‘. ,P,léy :

\ =~ 2Beats |
one note for the combined counts of the tied notes.:” ~ SUTE

59. FIT TO BE TIED

£~
2] o N >

2 beats A

60. ALOUETTE
| . _
P e — ~o = F ¢
r& I A Y

3 beats A

French-Canadian Folk Song

t@;&<>

C.@i%)
)
)
!
)
)
)

Dotted Half Note

J- —_——-> =3 Beats J-ﬂDot D . :J\ . J = J
1. &2 & 3 & . s Adotadds'_h‘alfthe'valueofthehéte., o2 beats+ 1 beat

I
w
o
"
]
o+
w

French-Canadian Folk Song

61. ALOUETTE - THE SEQUEL

2 = : ——
e S

American _com;ﬁbser Ste;)heh Collins Foster (1826-1864) was born near Pittsbufgh, PA. He has become the most rec‘ognizedv _
song writer of his time for works such as “Oh Susanna,” which became popular during the California Gold Rush of 1849.
Among his most well-known songs are “My Old Kentucky Home" and “Camptown Races.” '

62. CAMPTOWN RACES

Allegro Stephen Collins Foster
O i o o
y T D v ~ v y i
[ {an WA = £
A\, Z ¢
3] mf
63. NEW DIRECTIONS - New Note
oo ) H |
',’(lln o = e o] - il X
<Y 4 5
D AF
64. THE NOBLES
Q TID —
i = I - ]
3 beats A o
65. ESSENTIAL ELEMENTS QUIZ
A ) - P
I E= === =7 =SS

AN 33 e i3 A B n 5 A N N



2 Time Signature Conducting |
- = 3 beats per measure Practice conducting this \
[~ = Quarter note gets one beat three-beat pattern.
-~

66. RHYTHM RAP

Clg,
J}M#J—H—M‘DH—H—H—-D#MJ—J ey
| il

1&2&3& 1&2&3& T&2&3& 1&2&38& 1&2&3& 1&2&3& 1T&2&38& 1T&82&3%¢%&

67. THREE BEAT JAM

Ob .
5> a S —& o o> :
N1 —F
o)

122&3& 1&2&3& 1&2&3& 1&2&3& 1&2&3& 1&2&3& 1&2&38& 1&2&3%
' 68. BARCAROLLE | _

Jacques Offenbach

A I,Moderato . -
| ) - & -] 0
2 b e ¥ ] Y 2
182 PN PN
0]

mf’ —

Norwegian composer Edvard Grieg (1843-1907) wrote Peer Gynt Suite for a play by Henrik lbsenin 1875, the year
. before the telephone was invented by Alexander Graham Bell. “Morning”is a melody from Peer Gynt Suite. Music
used i in “plays, or in films and television, is called lnCIdental music.

69. MORNING (from Peer Gynt)
Edvard Grieg

A Andante
s = et :
D}
Accent .| Emphasiz'e"the note.
- ,

70. ACCENT YOUR TALENT
Clap

Latin American music has its roots in the African, Native American, Spanish and Portuguese cultures. This diverse » E
music features lively accompaniments by drums and other percussion instruments such as maracas and claves. -
Music from Latin America continues to influence jazz, classical and popular styles of music. ”Chlapanecas isa g
popular children’s dance and game song. ]
“ H V{4
71. MEXICAN CLAPPING SONG (“Chiapanecas”) Latin American Folk Song
>

hH = >

R ; p 2 y ) - 73 y —

1~ e S PSS & & | S P —

_ o) >

Compose your own music for measures 3 and 4 using this rhythm:
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3 . ’Acudenml

' Any sharp, flat or natural sngn Wthh
- appears in the pusic without bemg in

the key SIgnature iscalled an acadental

B Flat b . ' -
SUA flat 5|gn Iowers the pltCh of a note by a half—step The
" note A-flat sounds a half-step below A, and all A's become

" Aflats for the rest of the measure where they occur.

73. HOT MUFFINS _ANew Note 1 Flat applies to all As in measure.
b G g e T 5—h e
\NS7J zf
74. COSSACK DANCE f
A Allegro _ - ‘7 Ab _
e —— e o o : —— £
\Q—y f > > > >'
75. BASIC BLUES - New Note . Flat applies to/aIIA's in measure.
pbe oy e o e beeo |
:@: (i ?—7 :
A3V 2]
U Te) Y]

: New Key Slgnature =
- This Key Sighature indicates the KeyofEb play

76. HIGH FLYING

- all B's as Bflats, all E's as E-flats, and all A's as A-flats.

‘Ist & 2nd Endmgs |

Play through the 1st Endmg Then play the repeated section
of music, sklppmg the 1stEnding and playlng the 2nd Ending.

7 Ab
A | Moderato &
" ] aal
A b ]
[ . T ]
AN3V
e

mf

| 1. I 2. |
- wen 3
(> e Bl r3 73
NV | | b
3}
2nd __ e
time

77. SAKURA, SAKURA - Band Arrangement

Japanese folk music actually has its origins in ancient China. “Sakura, Sakura” was performed on instruments such as
the koto, a 13-string instrument that is more than 4000 years old, and the shakuhachi or bamboo flute. The unique
sound of this ancient Japanese melody results from the pentatonic (or five-note) sequence used in this tonal system.

Japanese Folk Song

A Andante Arr. by John Higgins
-y - ' L]
{AsP
Ol
mf S ——
A 1 -
iy 7
Y S| - g
ANV D
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P nf
A 1> > > > > > &

[®]

g
S




17

L)
g 78. UP ON A HOUSETOP
Allegr
= P . oo, 1. I[2. = = >
S G : : :
' )
a Ic(hggkgn:?ufr:e f
N ) L eee = = = o oo —— o oo > = >
N & £ S
. 3]
¥ 79. JOLLY OLD ST. NICK - Duet
a Moderato 1. H 5.
. O v (3] e o0 » | ""L
N A2y =
NIV, = =
- -
q See page 9 for additional holiday music, MY DREYDL and JINGLE BELIS.‘
&
80. THE BIG AIRSTREAM - New Note
b |
o lu)_ Al o £ o - -
S Bb o - r; ¥ yi -
9 :@g (o> 17 & & S
@ ) ABb
%9 81. WALTZ THEME (THE MERRY WIDOW WALTZ)
Moderato . Franz Lehar
@ Q | Ir) = "./_\
™ Grarp 2 .
@ Q : {D "‘ "' '2. :9_. l/\
2 e 2
- PY)
_.. f © Géocker& Ve;‘;% Ltd, Londen
@ mf . epraduced by Permission
%9 82. AIR TIME
@ G.Ir) 2 e E i 2 e £ O
L JEGEE £
: Y
-
xE 83. DOWN BY THE STATION
@ ; Allegro o o -
@ (> %
- Y
- 84. ESSENTIAL ELEMENTS QUIZ
g r“ ot Moderato > . > @ >
> 245 i
@ Y mf —_— f PE—— 7
w&) 85. ESSENTIAL CREATIVITY Using these notes, improvise your own rhythms:
@ r ,.Q'Ir)l_(). o = © < (w)
P o °
o e
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LDAILY WARMHUPS _ WORK—O.U7;S FOR YTONE &VT.‘ECHNIQI‘JE_

86. TONE BUILDER

: Q | l? » > [8) —® O il )
2D 4 - > (e S : !
o) - %

'y

P!

87. RHYTHM BUILDER

——— - LL_.F

Aozl

Nl

o

N
: AN
4

e

88. TECHNIQUE TRAX
e S r f r e o rrre ., o

}
D

N
|9

2dd

]
¥
L)
Y
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BN ef
el
Q“q

.89, 'CHORALE  (Adapted from Cantata 147) v ERA Johann Sebastian Bach
9> e - 6 —
y Y el = ® D
| . W »
=V
)

P . —_— T e >_ \\\\\

A musical form featuring a theme, or primary melody,

. T‘heme and Variations followed by variations, or altered versions of the theme.

90. VARIATIONS ON A FAMILIAR THEME

Theme Variation 1
‘9 ! 'D > e o > o oo @ o
1P o , = _ o
ANV [>
) - -

mf

Variation 2
o @ o P

D.C CII Fine At the D.C. al Fine play again from the beginning, stopping at Fine (fee™- nay).
oo D.C. is the abbreviation for Da Capo, or “to the beginning,” and Fine means "the end.”

91. BANANA BOAT SONG

Moderato Caribbean Folk Song
£ Fine >

9] = e »— & o
._‘t

4

D.C. al Fine
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!
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Natural

b

A natural sigh cancels aflat (5 or sharp (§) and remains in effect for the entire measure.

92. RAZOR’S EDGE - New Note
|
vl

AN

R w

[y

Moderato

o

93. THE MUSIC BOX

A ER

il

™

»

8

P

AE

94, EZEKIEL SAW THE WHEEL

African-American spirituals originated in the 1700’s, midway through the period of slavery in the United States.
One of the largest categories of true American folk music, these primarily religious songs were sung and passed on
for generations without being written down. The first collection of spmtuals was published in 1867, four years after
The Emanapatlon Proclamation was signed into law.

African-American Spiritual

Ragtime is an American music style that was popular from the 1890's until the time of World War 1. This early form of
jazz brought fame to pianists like “Jelly Roll” Morton and Scott Joplin, who wrote “The Entertainer”and “Maple Leaf Rag.”
Surprisingly, the style was incorporated into some orchestral music by Igor Stravinsky and Claude Debussy.

The trombones now learn to play a glissando, a technique used in ragtime and other styles of music.

Allegro
A | L L L
A : : : =
d f —
4| L
/K@) o > o -
ANV
o)
95, SMOOTH OPERATOR
I(Q Ll’ Z] > & I J ) s y j
(5> 3 =
o)
96. GLIDING ALONG
A 1
A2 Z e = E—
(2 € —=
e)

97. TROMBONE RAG
A Allegro Il' HZ ’;
_ll(l LD [ - — . ey y 2
D4 3
v
98. ESSENTIAL ELEMENTS QUIZ
Andante L Fine L —— _. D.C. al Fine
ol 4 ’}! 2 T_q“ 4 £ &
i ;
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99. TAKE THE LEAD - New Note "
p _© A | o £ » o 2 o P e o £ %

; 2453 ' S

15> —2 -

3] 3 AA AEb %

.fﬂf

A musical “sentence” which is often 2 or 4 measures long.

¥
.

o
E

[ Phrase i Phrase -
o o ¥ 2 o ® o ] o £
5 -
A _
O - :
P 'mf —l

101. PHRASEOLOGY T

A | o * L b o @ . ﬁ
D o et o] p-S— 3] 2 el Z N
{osP—b - * - . - G
=y )

F

f ' A A P f

New Key Signature Multiple Measure Rest 5

‘This Key Signature . The number above the staff tells you . : ; ‘]
indicates the Key of F - play . L how many full measures to rest. e ]
all B's as B-flats. © .. Counteach measure of,re_st m sequence: 1234 2-2-3-4

Rapldly alternate single strokes as smoothly as p0551ble Release the roll oi the tied note or final beat W|th the
same hand that started the roll. Rolls are usually found in xylophone and marimba music.

Roll

102. SATIN LATIN

Allegro
g e r e o P o — 2
| e O O F
A b e i T T
ANV y ” | 1 1
NV 4 - ” I
o mf A Release AE 1-2-3-4 2-2-3-4
A —~~ o TN 7 ~ 1 » = L. >
ﬁ‘l lh A £ . i A
(/s @ [ - Z
A ¥ - A -
) mf :
E ~ German composer.Johann Sebastian Bach (1685-1750) was part of a large family of famous musicians and
-5 became the most recognized composer of the Baroque era. Beginning as a choir member, Bach soon became

3/4 time, was written as a teaching piece for use with an early form of the piano.

103. MINUET - Duet

Johann Sebastian Bach

A Moderato .
1.7 i - o i o——
Al o2 e —® : :
[)) T *
mf
A — [ |
)7 B ]
B| s I B I i W e '——1?“17 |
J % %

mf

1 04. ESSENTIAL CREATIVITY This melody can be played in 3/4 or 4/4. Pencil in either time signature, draw the bar lines and
play. Now erase the bar lines and try the other time signature. Do the phrases sound different?

A - . .
)‘li‘,‘ - 1 o % Ec_

r 4
PN

s
G
G
G
G
G
G
G
G
an organist, a teacher, and a prolific composer, writing more than 600 masterworks. This Minuet, or dance in &
=
[
[
s
L
L
e
|
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105. NATURALLY

- > et - b —" 2
= - X
) AE A Eb

Austrian composer Franz Peter Schubert (¢ 797—1 828) Irved a shorter Irfe than any other great composer, but he e
created an incredible amount of music: more than 600 art-songs (concert music for voice and accompamment) ten j"
symphonles, chamber music, operas choral works and prano pleces Hls”March Mllltalre"was orlglnally a prano duet

106. MARCH MILITAIRE - New Note
Allegro Franz Schubert

o | %7 [ ™ -
>

s

e

"
b

- el

fAtiis

J:

VY - mf

——9——|v,—, i o _ P =~
% 152 == : o 3 = srir S ow? 2
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107. THE FLAT ZONE - New Note
' 0+ > o * > ° ;
"m b =7 L= Vv vV vV
\\_\} [=
D A Db
108. ON TOP OF OLD SMOKEY Ameri
Allegro . merican Folk Song
o ) — = am Y 'b- i;. >y < e . >
> & P S—_—

S

109. BOTTOM BASS BOOGIE - Duet

Allegro >
/ i > . > o ® , >
i 4 . . 0
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110. RHYTHM RAP

- LJJJ PR3 B R, U R

& 2 & 3 & 4 & &2&3&4&1&2&3&4&1&2&3&4&

111. THE DOT ALWAYS COUNTS

-_QI—}’—j - . N2

A 4 I ]

T8V 7
=X L5

1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

112. ALL THROUGH THE NlGHT‘ /Eine .D C' -
. ) .o : : —_ : : .C. al Fine

;‘9 Llr)j y o . o ® .)' o o 5 '9' @ b — L L . :
o>} T

e mf e 4 ——
113. iEdAerfttlANTY » English Folk Song &
;(Q L‘I’ . . o e . o = ‘ oo . e i
1A Y )
[

: * J . - e

GE : =
114. SCARBOROUGH FAIR English Folk Song &

A | Andante - o . - £ . '

7 A ) o -
217 T ) s )
i - e

e mf —_—

AL £ o \ .
7 o— >
/. a =17 & ) =

Y f

E———— 7 E—————

115. RHYTHM RAP

g’l)ﬂ

&2&3&4&1&2&3&4&1&2&3&4&1&2&3&4&

T
|

LILd L4

116. THE TURNAROUND
b R

2L d
Wl 7 ) 7
<Y 4

1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

117. ESSENTIAL ELEMENTS QUIZ -~ AULD LANG SYNE )
Scottish Folk Song

Andante o e ®
. o s i : > =
: e T : e e i
7 7 r *
m < -
if A Check Rhythm 4
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- PERFORMANCE SPOTLIGHT

_ You can perform this solo with or without a piano accompanist. Play it for the band, the school or

SO'O with Piano your family. It is part of Symphony No. 9 (“From The New World”) by Czech composer Antonin
Accompqnimenf Dvorak (1841-1904). He wrote it while visiting America in 1893, and was inspired to include

melodies from American folksongs and spirituals. This is the Largo (or “very slow tempo”) theme.

118. THEME FROM “NEW WORLD SYMPHONY”

E\lMeasurenumber Antonin Dvorak
ntonin Dvord
A Largo 4 Bells .
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120. JUMPIN’ UP AND DOWN

Al 1 o . £ 9 o
. A = = o ~ o
T?w(mb : -~ ; A ] ’D f ] )

o) = 2
121. GRENADILLA GORILLA JUMP No. 2 - New Note

A s © ca 5> oo s o
A2 = 2 2 2
157

Y} AC

122. JUMPIN’ FOR JOY

A & & e > ® o 0 yaa = = e, e e 5

\\y =

Y}

123. GRENADILLA GORILLA JUMP No. 3

AL = - - ©- o

)7 i) (8] O o .

(o> o r z % % 3

N4 [ »” »”

3]

124. JUMPIN’ JACKS

o &

p e P CCLE P

A L 14

G

e

e The distance between two pitches is an interval. Starting WIth ”1 "on the Iower note, count each line
" and space between the notes The number of the. hlgher note is the dlstance of the'interval.

"I 4th':' 9 5th ——— " 6th— — 7th — ,Octave——————-f{—);_
. N Sl o . : = 7
__,e _,sO B 56
2 > 3. o 37 23 23—
125. ESSENTIAL ELEMENTS QUIZ write in the numbers of the intervals, counting up from the lower notes.
.2 —9
r= = =g d . o el r7 * &
] A “ N
Intervals: |2nd | ! B | | ]
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126. GRENADILLA GORILLA JUMP No. 4
_'(o — & '_ o = - o @ < 4 %
:'GH‘V LA . ~ ] ’r v
D))
127. THREE IS THE COUNT
o ST u I'ﬁl '—'q'- 0 | o ——
52— =
)
128. GRENADILLA GORILLA JUMP No. 5
0 ® o o » ;.2
{520 = e — e
o) e Fd %
'129. TECHNIQUE TRAX
- r : s s |
@b })i ._w.— 0 . '—') (2’ Y o Q| > ll’)l(g)
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130. CROSSING OVER
H_|
7 A D' 2/
A lowEb
Tl“i 0 A trlo isa comp05|t|on w:th three_ barts played togethe'bv__, Practic

i th|s trio Wlth two other pl

131. KUM BAH YAH - Trio Always check the key signature.

. Moderato o o —_ African Folk Song
_ . . r-3 o’ e o y 3 s B w'/v r-] - e
Al 2 b & y i y;
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TR Repeat the sect|on ‘of music enclosed by the repeat 5|gns '

Repeqf Sign S . . v =) . (If 1st and 2nd endings are used, Lhey are played as usual — buf
S — go back only to the first repeat sign, not to the beglnnlng) ’

132. MICHAEL ROW THE BOAT ASHORE : African-American Spiritual %
A | Andante | , "1
P . — o —
le 4 l! g - il 5
1o
v Mf #
gD
o ] . A
fASY D - . v
N\ -
d .
133. AUSTRIAN WALTZ %
Moderato Austrian Folk Song ¢
N ST > Z P Pre 2 > .
" )L 2 :
{(fIS7 D > - »
ANIV4
Y
134. BOTANY BAY Australian Folk Song
a | Allegro o r 2 o ] ™ ;
e S == X
(N7 el & 2] PN
SV : < €
Y ’ —
AR o & il 3 : o
o S — —F —k =
~V
Q) ? ot I d Fd
mf
= C Time Signature - . Conducting
g = Common Time ; o o '
EE " . Practice conducting
el (Game asZ) ' “this four-beat pattern:

135. TECHNIQUE TRAX Practice at all dynamic levels.

e e T i S et PSP el

@V X7 ! ; - - -

1y} I 1
136. FLN:A:\ID'A Jean Sibelius

ndante . .
) o @ Z . o o G
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o @ . © & O o
-p < © Breitkopf & Haertel, Wiesbaden - Lelpzig
137. ESSENTIAL CREATIVITY | J J I | J J)l
to | 4.

Create your own variations by penciling in a dot and a flag to change the rhythm of any measure from
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@ 138. EASY GORILLA JUMPS
%ﬁ I P ? o2 ° © ™ o e
%gg 13? e =~ z g’wc |
% 139. TECHNIQUE TRAX Always check the key signature.
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@ =" Lljl e = - - "_/ Z o
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W 140. MORE TECHNIQUE TRAX
E {’:;D = = F P — R 2 :2’
e
141. GERMAN FOLK SONG
Ve A Moderato , |1- [|2.
E ﬂv '{;D = = ' ‘I - - > 4 * Y .—cl ’ '
@ '\\:j}\ ” ] r p o ] - A
~— mf —_— T | _— e e ]
142. le;lllE SAINTS GO MARCHIN’ AGAIN James Black and Katherine Purvis
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- GEE et ===——=
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E N | 1
% Yoo = Z
E f\g}nb by 5  S—- i =
143. LOWLAND GORILLA WALK
i 2y,
e |
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144, SMOOTH SAILING
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b [ ) | » - o ‘l\ 7] L. "
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145. MORE GORILLA JUMPS
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146. FULL COVERAGE
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147. CONCERT B> SCALE Octave ,
Scale T ; O;:tavc p p ; 2.' i ) ] ) 3 2 1 | ﬂ
Steps: 1 3 6

eps. 2 o o 2 - &&

P
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i
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4
E

148. IN HARMONY Divide the notes of the chords between band members and play together: Does the arpeggio sound like a chord?

[—-———Ar e lo——-——]
—Arpeggio—— Chord pegg 5 8
AL Chord 3 5 3 1 O L oo
YD >S4 ©
2538 v ¥ o ya s
{as™® © 4 Py p S—
~U Z €
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149. SCALE AND ARPEGGIO
Scale Arpeggio Scale Arpeggio
A | el £ » 2.
— - < ¥ ¥y
TAS Y (& —d % (= ‘A >

Y TYI11333333013232333;

150. THEME FROM ”SURPRlSE SYMPHON'Y”“ _ Franz Josef Haydn
Andante " 3 3 o q" o - . 3 Coa
RS =z e
j,?,I,D(I,‘)Q . o o T o o . r w3 ]
25 ¥
@V Ind = A
v P = mf
151. ESSENTIAL ELEMENTS QUIZ - THE STREETS OF LAREDO American Folk Song
Write in the note names before you play.
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& 152. SCHOOL SPIRIT - Band Arrangement

S PERFORMANCE SPOTLIGHT

A

W.T. Purdy

Soli

Allegro

“Carnival of Venice,” and name the instruments t

153. CARNIVAL OF VENICE - Band Arrangement

Soli

hat play the Soli part at each indicated measure number. - .

Julius Benedict
Arr. by John Higgins

Vo

March Style Pur
Q i l,>. ~a Measure Number Arr. by John Higgins
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156. CI'IORAI.E N A ‘ Johann Sebastian Bach
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157. HATIKVAH

: .L‘ _'

fbAmr WARM-UPS

L 15 B RANGE AND FLEXIBILITY BUILDER

:<'-‘,e'f-vi‘:

W,ORK;O:U_TS FOR TONE& TECHNIQUE

Andante

i Low C

: The traditional Hebrew melody “Hatikvah” has been Israel’s national anthem since the nation’s inception.
© At the Declaration of State in 1948, it was sung by the gathered assembly during the opening ceremony
and played by members of the Palestine Symphony Orchestra at its conclusion.

2

Israeli National Anthem
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1/2-beat of sound

Eighth Note p
& Eighth Rest |
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1/2 beat of silence
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158. RHYTHM RAP
Clap

1&2&1&2&1&2&1&2&1&2&1&2&1&2&1‘&2&

159. EIGHTH NOTE MARCH
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1 & 2 & 1 & 2 & 1 &2 & 1 &2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 &
160. MINUET : .

Moderato . £ Johann Sebastian Bach
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161. RHYTHM RAP
Clap

1&2&3&4&1’&2&3&4&1&2&3&4&1&2&3&4&

3433ddd33dddddddddddddddscsdsdsdvew

162. EIGHTH NOTES OFF THE BEAT
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163. EIGHTH NOTE SCRAMBLE
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165. DANCING MELCDY - New Note
_fbho | oo ®  bo o ® &) b i bo
! 2 )9
fo—— ot &
ANV A4 [ €
D) D AGh

g Amerlcan composer and conductor John Phlllp Sou' ;
Sousa wrote The Stars And Stnpes Forever, Semper FIde/IS, The Washmgton 05t an 'many other patnotlc works Sousas :

band performed all over the country, and his famie" helped boost, the populanty of bands in Amenca Here is a melody
_ from his famous EI Capltan operetta and marc i

‘(1854—1932)

rote’136 arches Known as ”The March Klng,

166. EL CAPITAN John Philip Sousa
Allegro o o
A £ o o gE 2
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Reproduced by Permission of Buosey & Hawkes Music Publishers Ltd.

.was ﬁrst perforr_ned durlngj1880 in French Canada Robert
. Stanley Weir translated the Engllsh language versron in 1908 ut rt as. not d ‘pted as the natlonal anthem of
Canada untll 1980 one hundred years after |ts premlere :

' ”O Canada,” formerly known as the ”Nat|onal Song,”

167. O CANADA

Calixa Lavallee,
I'Hon. Judge Routhier

Maestoso (Majestically) and Justice R.S. Weir
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Enhcrmomcs

Two notes that are wntten dn‘ferently, but sound .
the same (and played with the same fi ngerlng) are v

" On apiaho keyboard, each

black key is both a flat and

. Cland D> Fand G »

174. HALF-STEPPIN’

1

'_-

,f consecutlve half te

IS calle a chromatlc scale

called enharmonics. Your note chartonpage3 = a sharp
shows the enharmonic notes for yo’Ur’in_str'u'mei—__it,v Sl
169. SNAKE CHARMER
9 bQ #e A ! . - bo k Yo
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170. DARK SHADOWS .
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v A Pick-up note
171. CLOSE ENCOUNTERS
o) \
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@ v i) «
o A CH A Db
172. MARCH SLAV
Largo Peter Illyich Tchaikovsky
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173. NOTES IN DISGUISE
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Chromahc . Chromatlc notes are altered w;th sharps,ﬂats and natural sngns anch are not m the '
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175. EGYPTIAN DANCE waich for enharmonics.

French composer Camllle ‘Saint-Saéns (1835 1921) wrote musv‘ for v1rtua“y every medlum ope:as,smtes, .
-symphonies and chamber works. The"Egyptlan Dance” is one of the main themes from his famous opera | -
Samson et Delilah. The opera was wntten inthe same year that Thomas deson lnvented the phonograph—-1 877

Camille Saint-Saéns

Allegro
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176. SILVER MOON BOAT Chinese Folk Song
A | Largo Fine
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177. THEME FROM SYMPHONY NO. 7 - Duet
Allegro (moderately fast)

P

.- -German composer Ludwig van Beethoven (1 770- 1827) is considered to be one of the world’s greatest composers,

' desp|te becoming completely deaf in 1802. Although he could not hear his music the way we can, he could “hear”it -
in his mind. As a testament to his greatness, his Symphony No.9 (p. 13) was performed as the finale to the ceremony
‘celebrating the reunification of Germany in 1990. This is the theme from his Symphony No. 7, second movement. .

Ludwig van Beethoven
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Russian compds_er Peter lllyich Tchéikovsky (1840-1 893) wrote six symphonies and hundreds of other works including
The Nutcracker ballet. He was a master at writing brilliant settings of folk music, and his original melodies are among the
most popular of all time. His 1812 Overture and Capriccio Italien were both-written in 1880, the year after Thomas Edison

developed the practical electric light bulb.

178. CAPRICCIO ITALIEN Aiways check the key signature. Peter lilyich Tchaikovsky
A Allegro . ﬁ l r2
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9. AMERICAN PATROL | |

A | Allegro : E . EW.Meacham
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180. WAYFARING STRANGER ' African-American Spiritual

l A Andante
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182. AMERICA THE BEAUTIFUL - Band Arrangement

Samuel A, Ward

Maestoso
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183. LA CUCARACHA - Band Arrangement
Latin Rock
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ing for an audience is an.
. unigue solo performing oppor

-/ is written for 5 or more players.It i
©: Orpheus in the Underworld, compl
“other school and community evenits.

eted in 185

ing part of being involved in music. Percussion ensembles providea - -
ity for all members of the percussion section. This percussion ensemble - -
s based on the famous“Can-Can” dance from Jacques Offenbach’s operetta
8. Your percussion ensemble can perform for the band or at.

Jacques Offenbach
Arr.by Kevin Lepper G
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- DUETS

Here is an opportunity to get together with a friend and enjoy playlng music. The other player does not have to play
the same instrument as you. Try to exactly match each other’s rhythm, pitch and tone quality. Eventually, it may begin
to sound like the two parts are being played by one person! Later try sthchlng parts.

186. SWING LOW, SWEET CHARIOT - Duet

African-American Spiritual

Andante
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187. LA BAMBA - Duet

Mexican Folk Song

_A Allegro
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KEY OF Bb Inthis key signature, play all Bb's and Eb5.
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In this key signature, play all Bb's, Eb’s, Ab’s and Db’s.

In this key signature, play all Bb’s.
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1. ODE TO JOY ) Ludwig van Beethoven (i
A 1. Question i 2.Answer 3. Question 4. Answer !
)7 4 [p] - 3 ] .
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2. Q. AND A. Wwirite your own “answer” phrases in this melody. &
A 1. Question 2.Answer m
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3.Question : > 4. Answer -
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4. YOU NAME IT:

Pick phrase A, B, C, or D from above, and write it as the “Question” for phrases 1 and 3 below. Then write 2 different “Answers” for phrases 2 and 4.

1. Question 2.Answer
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3. Question 4, Answer
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5. INSTANT MELODY
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Each keyboard percussion instrument has a unique sound because of the materials used to create the instrument.
Ranges may differ with sorme models of instruments.

Instrument Care Reminders

- Cover all percussion instruments when they are not being used.

= Put mallets away in a storage ared., Keep the percussion section neat!

+ Mallets are the only things which should be placed on your instrument. NEVER put or allow others to put objects
on any percussion instrument.

BELLS (Orchestra Bells)
Bars — metal alloy or steel

+ Mallets — lexan (hard plastic), brass
or hard rubber

+ Range -2 1/2 octaves

« Sounds 2 octaves higher than written

XY LOPHONE
Bars — wooden or synthetic
» Mallets - hard rubber
+ Range - 3 1/2 octaves
- Sounds 1 octave higher than written

”’,,,\\\ b A .4 2 A B K Fr I F B B B : ] |
A z A A 3 - B K & N 8 B N & N & N K K . : i
s e cEE. D e i e: . B G G-I
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MARIMBA

- Bars — wooden {wider
than xylophone bars)
Resonating tube located
below each bar

+  Mallets — soft to medium
rubber or yarn covered
Range — 4 1/3 octaves
(reads bass and treble
clefs)

+ Sounding pitch is the
same as written pitch

ddddddddddididiis

S W SN

VIBRAPHONE

Bars — metal alloy or aluminum
Resonating tubes located below each bar
Adjustable electric fans in each resonator create
“vibrato” effect

+ Mallets - yarn covered

+ Range - 3 octaves

» Sounding pitch is the same as written pitch

O

8]

CHIMES

Bars — metal tubes
* Mallets - plastic, rawhide or wooden
Range -1 1/2 octaves
Sounding pitch is the same as written pitch <

i
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Instruments and photos courtesy of
Yamaha Corporation of America,
Band and Orchestral Division



