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. Amazing Grace

. Audition Instructions
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. Audition Prepared Solo — Symphonic Band
. Audition Prepared Solo — Advanced Band
. Angels We Have Heard On High

. Blue Moon

. Blues By Five

. Canon Remix

. Careless Whisper

. Carol Of The Bells

. Chameleon

. Cheer#1

. Cold Duck Time

. Don't Stop Believin’

. Don’t Stop Till You Get Enough

. Don’t You Worry ‘Bout A Thing

. First 5 Note Exercise

0. Forever Young
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47.
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49.
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51.
52.
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58.

GNE Song (Great New Emergence)
Happy Birthday (?)

Heart & Soul

Holding Out For A Hero (Sponsor Song)
it Don’t Mean A Thing

it Is Well

Largo (New World Symphony)
Legend of Super Mortal Tetris, The
Limbo

Move The Joy / Move It / Winterfest
My Way

Over The Rainbow

Pep Band Music

Pomp & Circumstance (Two Ceremonial Marches)

Santa Claus Is Comin' To Town
Sight Reading Exercises

Simple Gifts (District Determined Measure)
Sponsor Song (What Is Love)
Star Spangled Banner
Swallowtail Jig

Tempest, The

Tenor Madness

This Is Me

You Are Good

Blank Staff Paper

Twinkle Twinkle Note Test
Essential Elements Method Book
Note Map/Fingering Chart

What to-pract’we/ first...

WINTERFEST SET LIST (Semester 1)
1) The Tempest

2) Don’t You Worry ‘Bout A Thing
3) Limbo

4) Angels We Have Heard On High
5) Santa Claus Is Comin’ To Town
6) This Is Me

7) Holding Out For A Hero (Sponsor Song)
INTERMISSION

8) Canon Remix- (Combined Band)
9) My Way (Small Ensemble)

10) 12 Bar Blues

ARTS ALIVE SET LIST (Semester 2)

1) The Legend of Super Mortal Tetris

2) Optional Additions

3) Optional Additions

4) Holding Out For A Hero (Sponsor Song)
INTERMISSION {Combined Bands)

5) The Tempest

6) Don’t You Worry ‘Bout A Thing
7) Crazy Jam VI

8) Limbo

9) Original Student Composition
10) This Is Me

11) 12 Bar Blues

Graduation - Pomp & Circumstance

Optional Additions: (a) Original Student Compositions, (b) Amazing Grace, (c) Blues By Five, (d) Cold
Duck Time, (e) Don’t Stop Till You Get Enough, {f) It Don’t Mean A Thing, (g) It Is Well, (h) Over The
Rainbow, (i) Swallowtail Jig, (j} Tenor Madness, (k) You Are Good



Instrument Care Reminders

= Be sure your amplifier is turned off before
plugging-in or unplugging the audio cable
connecting it to your instrument.

+  When unplugging a cable, hold it by the plug
(not by the wire).

= After playing, wipe off the instrument and
strings with a clean soft cloth. Return the
instrument to its case.

+ Close all the latches on your case when the
instrument is inside. '

+ Keep all 4 strings in tune (at normal tension)
to prevent warping of the neck.

* Your case is designed to hold only specific
objects. If you force anything else into the
case, it may damage your instrument,
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Fingerboard diagrams show

you where to play the notes.

Circles are drawn on the dia-

gram to indicate the fingers to

be used to play the notes.

Think of your fingers
as being numbered
1 through 4.




Al Bb =T B C
4: o O :
Ct Db D 3 Dt Eb >
| l / F Gb
‘ 10 —o — [] 1 :
.4 | | .l
| | [ O]
o A
G (1] I
: ®
yd
At Bb B C
O -©-
: &) F——
V.4 9 .4
| (4] : o




IONVHD OL 133r8NS 3°V SIINVINHOIHId LNFHUND B d3AAV 39 AVIA SIINVINHOIHId «

pauluLIa1aq 2 01 = @gL AYOLVANVYIA JHVY SIONVINHO48Id 109«

)} ool

AR wapo:g 'v1g wapp:s -v.L3 wapQ:§ vi3 wapo:G -vi3f:
(80110 VIN ‘pioybundg
"e81S piewied (o)
wd(0:8-00:G s,201LIg By |
© 1418841140 WBIN Aepu (SSvnn) Buyoea | Juepnig| -
sisubledwe) aybuno - sutbag ejlid |q uosey-:
wdog'g wdogrg]  wdpg:g-0g:z wooy pueg © wdgg:g .
-0¢'z © sojoeid uedQ |LE| -0€Z © eonoeid usdO Q|  1# Bunesi diusiepes gg| -0¢'z © sonoeid uedo Q@ looyos jo heqisii4 2 2
wdpg:s 'v13 wdoo: 113 wdoo:6 :v13 wdpo:g 'v13 wdoo:g .13
ve €2 (44 bg|  feawid sewesl 0
wdop:s 1v13 wdgp:s :v13
LY feqisid sewesi gl Sl 4] £l
AN ‘Oeueles AN ‘oeueseg AN ‘OBUBIRS| AN ‘oeueleg AN ‘OBUBJES “, - F . >, ._.%,,_Em_m
@ dweg sjibuno O | © duwe) oy)buno, @ © dwen aybunox 8 © dwed ay|bunop 2 © dwe) ayjbuno 9 &0 .aEm -alibuno, q

wdg:2-00:y Butieapy
oju| dwieg apbunoA €

uns

~ 810¢ Isnbny ~ ETGEATTE S

8T-0-9 4LYadN 1ivia - dVANITTVI 6102-81T0C ANVE HI3L1-1DS



psulwuelag eg 0l = 4dlL

IONVHI O1 103rdNS 34V SFIONVINYO4d3d LNIHEND B a3aav 39 AVIN

SAONVIAIHOHd3d - AHOLVANVIA 3V STINVINHO4HId ATO9«

<« 8102 WO

- -
0€)
L0OY YoBg 0} pasnup) sAop|
wdp0:6-0¢:Z @ z#
) Yoay9 KIojuaAu| Juswnisuj
wdog:-0€-2
, wdog:g| ooy pueg @ WBIN alrop wdoo:y-0€:2, wdog:g wdog:g|
62| -0¢ @ eoneid usdo @g| Pued - | WBIN undpueg J 2| wooy pueg @ z# WLIN Qg] -0¢'Z @ sonoeid usdo G|  -0€:7 @ sonoeid usdQ e
wdpo:9 :v13 wdoo:g 13 wdgg:g 'v13 wdpo:G 'v13 wdoo's V13
wdog:e-0¢'Z
wdgQ:-0€:Z Wooy pueg @ wdog:e wdoo:y-0€:¢] wdge:g-ge:z sioyoea]|  wooy pueg @ zi Bunssiy
el Lt anio ejibunoA gl -06:z © sooeid uedp Q| wood pueg @ LEWIN 6} lo4 Aeq pepusix3 Q| wea] diysiepes J | 9l
wdgo:s V13 wdog:s 113 wdgQ's 'v13 wdog's 'v13 wdgo:§ 'v13
: Z2/6 skeputey
(jo0yas BIPPIN Yied Jsaio4
1eaN) 80110 YN ‘pialbuudg
. ~-J98HS PlalHIES 09
: 8ail,]  |00Ydg Japy 1N0Y00D) pueq (Aluo wea| diysispean) wdpo:G-08:Z2 © 14 100Y0S JBYY Yoni] uinjay
{PaNAU) siaquIsy Afiwe, 104 UeA pEOT MBID) PEOY wdQg:e-0g:Z Wooy  %oayD AJojusAuj Jusnsy|
wdpo:€-00:4 pueg © z# Buneayy wes | wdoo:-0€:2]
8snoH s, 20IL8g I wdpe:gl wdogy-0€:z Wooy pueg ©) diysiapesT § z# UoIssag wdog:e wooy pueg 1esay B
© noyoo) Aie pueg G| -06° @ 900eId UedO {7 || 1#100US Wi abunoA @ || Buiutes) Jolus WIN 2 ||  -06Z @ 8910814 UsdD | || YoniL peojun mai) peoy ol 6!
8et.vL3 9je7 y13 wagp:s 'v13 wdoo:g 13
pueg wepp:Z @ Yoni1 dn xoid
PadueAPY 10) AMOLVANVIN
"T1o4s, wdog:y-G1¢|
Buninp wdgp:2-0¢:9 uopad ‘Wawdinbg
*9pls & paau nok y widpg:z aledg jm jesieayay
© woou pueq ayj uj Jod s fepuoiy 3 ‘Aepud ‘fepsiny | )
wdg| 104 wooy pueg jasay
@ arenbg uno) ® jeay % ¥ONni1 peo] Maln) peoy
{103uag lemnpy| wdo0:g-00:S Wiopad ‘wdoe:z
SSBJ\l wol4 ss0JoYy) alenbg| © Joo SI0)uay JuLpNIg) {(Aluo wea||
uno) @ soueulIopd WLN10ePRS - euez @ diysiepesT) wdg)ie-0€:Z
Auowars) Juswauuysug| souBUIOad SqWasUT JlEWS]  WOoY pueg @ |4 UOISSES wdgg:e-Ge:Z sisyoes ]
gl owed jo ey jjeqieyseg J{ asnoH usdQ WL Msuez 9 Bujuies ) Jojapy WA S o4 Aeq papusixg b [ooyog ON g el




paulwielagag oL =qaql

wdsy:y-0€:¢ (811 wooy)
meuez ® p# WL mauez]

WooY Yoeq 01 pasnun SAON
wd0o:6-0€:Z O
%o8y9 AojusAuj Juslinisu|

«4.8102 AON

wdog:g-0e:¢]
wdo:4-08:Z wdpg:g|  wooy pueg @ G4 Bunesyy
- wooy pueg © /4 IWLN Lg| -0¢:Z @ sonoeid uedp Qg wes | diysiepes] 6 oY
wdpo:G :v13 wdgg's V13 wape's :v13 wdpQ:s 'v13
wdgy:y-0g:€ (81| Wwooy)
Meuez @ ¢# WL Wouez]
wdoo:y-0¢:g wooy pueg O) wdpg:g wdpo:t-0¢7] wdggg wdog:g)
pire Z#anip oyibunop 9|  -0€:z @ 9oloeld usdp G|  wooy pued B 9k WL fg| 062 D somoeid usdo ©g|  -0¢:z @ sanoeid usdo 2| LZ
wadpQ:g 1v13 9e7:v13 wdpo:g 'v13 wdog's 'v13 wdoo'9 :v13
[0049S JalY doni ||
wmey ‘wdooi-08:Z 100Yos
8]}y Wooy pueq josoy
'8 %ON1 | peOjUn MBI peoy wdoo:-0€'Z,
[ooyds Jayy meuez ® dn WooY JoBg 0] Pashun aAop
ANVe GIONVAQY| 19S %8 0L peo mei) peoy wdoo:6-08:2 @ ¢
Y04 AHOLVANYIN wdsy:y-0g:¢ (g1 4 wooy) %08yD Alojuaau] uswnisu|
urep:6 @ uuopad (wegy:, ©] uoouieyy ale yonuy dnyoid|  msuez © z# WLIN auey]
Wool pueq uj Wegy:; woo! pueq u) Jesjy) wdgg: | wdpg:e-08:2
193]y — 99uBULIOHAd |00YDS| -We((:g SSYWN © diL piaid wdoo:-0€:7| wdgere-ge:z sioyoea]|  wooy pued @ # Bunespy
02 Areyuawia)g pjouez G || Leouo) sdod puegniny @ || wooy pueg ® G WLN Z | lo4 feq papusix3 9 . wes| diysiopes] G | i
wdpo:g 'v13 91e1:v13 wdpo:G V.13 wdog:s 1v13
wdsy:/ Ag y2a110S 0} uInjay
— (wooi pueq v wdog:z,
@ 1o914) 01:9-0%:% SSYINN
wdpg:¢| @ pueg Buyosep uewsinuiy wdoo'y-0e'7]  wdsyp0g:e (841 wooy)
Sl -0cz@oomeidusdo gl SSYWnowusinoldul || wooy pueg @ y# INLI OL| Meuez @ L#WLN Hieuez g [00YOSON 8
ole7y13 wdpo:g v.13 wdoo:g 13 wdoo:g V.13 pueg| wdgo:g
padueApy 1o} AHOLVANVIN
‘moys iaye umop yealq
9 wdpg:z © jooyss Joye dn
Jas ma1) peoy ‘wideg:9-GL:
(80110 YW ‘pieybunds wiiopiay ‘widgg:y © wool
o1 pielieS 09) .y pueq ul Joaly (aje2) asnoy
wdoQ:8-00:G s.e01useg 8y uadQ jooyas jind - ag.L :
© z#1s941uD WOIN Aepu wdog:g wdoo:-0€:2 wdge:e-Ge:g siayoes || -0€'Z Wwooy pueg @ ¢
sloubledweq aybunoz G -0¢:¢ © sonoeid uadp |  wood pueg @ £ WL '~ o4 feq papusixg 2| Bunsepy wes| diysispes L

~ 810¢ 1990100 ~




9je7:vy13 wdpo:§ *v13 wagp:g 'v13 wdoe:g :v13 wdog's *v13
[00U2S Jely Yonil uimeyl:
(80110 VIN wdgy:y-0€:€ (81 wWooy) wdpo:y-0€:2
‘preybuuds ‘eang pieiie 0g) Weuez © o WLIN Weuez, [00UDS iB)jy WOOoY pueg
wdpo:8-00:S s,e01us88 ; Josay % yoni1 peojun maio):
ayL © # 1sayy0 WOIN Aeplid wdog:g wdoo:#-0€¢] wdpg:g|  peoy Jepee g /4 Buijea)y
sseubreduied ajiibunoA Q] -0€Z © 900eId UsdD @] Wooy pueg @ 01# WIN 8| -0¢'7 © soeid uedp 2 g| emoy wes] diysiepess 9z
9e7:v13 wdoo' 113 wdgg:9 13
wdog:9 ©)
1Ay Yoni] peoT malD) Peoy-
wdg:9-00:G @ wuoped-
wdpo:z © 198y MeL) peoy-
pueg pasueApy/
10} AHOLVANVI-
wdoo:vy @ 199 pueg wnasnpy @ xond] yo doig
(corL0 vy ‘proybunds weQE:2 @ yoniL dnyoid
‘joang spiemp3 1) wd0:5-08:2 © &
sfbuelpenpjunasny wnesny playbuudg]  oay) Aiojusau] wawnisui|
peybuudg © wdp0:5-0€- I0oyos
© Auowaia) Bunybi 1ayy Auowieten Buyybi wdpg:e-08'2
a)buespenp pjeybuuds gjbuespenp Jo4 dnjes  wooy pueg @ g Bunosil:
[00yos ON €2 100493 ON 2 [004OS ON |} 8 oL deid maiD peoy Q) wes | diysiepes G L|
wagp:9 'v13 wdgo:g 'v13 wdoo's :v13 wdog:s 1v13

wdgyy-0g:¢ (g1 1 Wooy)
ouez © G# WL Weuez

<4 810297

wdgQ:4-0g:z wooy pueg wdog:g wdoo:v-0€:2] wdge:e-Ge:Z sieyoea .
@ e#anp ajibunos g | -0¢:z @ eonoeld usdo G| wooy pueg ® 64 LW ] lo4 Aeq pepusix3 @ L 100yog oN Z 1|
wdpo's V13 wdp0:9 V13 wdpo:s V13 waQ:§ V.13 wdoo's V.13
wdog:-0€:
wdog:g| wooy pueg @ BIN eIop| wdgo:4-0€°¢] wdogrgf -
-06'7 @ 8opoeid uadp @G| pueg - Z 1IN unipueg @ wooy pueg @ gk NLIN 2| AedJeyoes) - jooyosoN g|  -0g:7 @ eanoeid uedg Gl
aje7 VL3 wdoo'g :v13

(80110 VIV
‘pieybulds ‘1eans plaiied (o)

wdpg:8-0€:6 5,201u18g
YL © e#159)iIuQ WBIN Aepu
sioubledwe) ajbunoA 2|

nyL

wdpg:

-0¢:Z © 8oijoeld USdQ ||

~ 810¢ 1I9qUIBAON ~

8102100 »




oul =
p ..E‘_wamczmmwo._. .n_m:. m_.nuz<_._u Ol 113arans u~_< mwuz<_>_m0u_mum ._.mexbu .w n_m_n_n_e. 39 AV muuz<_>_¢0u_~._mn_ >¢O._,<QZ<_>_ Eb-) muuz<_>_~_0"_xm_a n_._Om*

~ 810¢ I9QUWIBAON ~ S0 PO >



paulwialag ag ol = gdl

wdpo:y-0€:Z eusieleD ©,
(tauuig sbnH 3 apbuno)
vi# anio abuno - ag .

IDNVHI OL LI3rgns 34V SIONVINHOIYId INIHIND '8 3AAY 38 AVIN SIONVINHO

T

wdg 4
-0g'¢ (81| wooy) mauez D)
fyed ezzid - g# WL ouez,

08pIA 1SapBJUIM YoleM|
9 0apiA/dald suonipny pueg

wdpQ:g vL3

wdpg:g-g:z Wwooy pueg @)
6# Bunsay wes | diysiapes

T

08pIA JsajialuIp
oapip/dald suoipny pueg| suopny Aie3 g oapia/deld) suolipny Ape3 g 0apip/deld wdge:g-Ge'z slayoea | |orep g 0apiA/dald
re&d feajieH Lg| suojipny pueg Qg suonipny pueg @ | lo4 ke papualx3 Q| Suonipny pueg / | 91
wdo0'S 'V13f eeq:ylg  Heouod ey sje7:yL3 wdoo's *v.13 wdoo:6 V13
wnuoypny U] AemijeH yoeg
% JuoI4 Wou4 jusdinb3
pueg |iy SAON Ma17) PeoY
TV ¥O3 AMOLVANYI
00U0S JOYY Yoni] uine
1001 J2ly oniL Linied 10110 VIN ‘Pioybunds
siiedal 10} %08y 9 WOOJ 001 ployuteld gge
¥OBq WO Spswngsul e Aejd (wdpo:9
feq jooyog Buung gl @ eAwy) wdgp: 2 [ooydg wdpQ:}}
Yoauo Aiojusu| juswnysulf SIPPIA INUISAYD D HAU0)| g} :g maIn) peoy SWalXT (wooy
JSapBJUIM jenuuy 42} weQQ:2 © yonul dn yoid| pueq u Ajesu nd) 1sapsjup
wdoQ:zL-g¢:/ wdpgz) wdcy:g Jo4 swdinbg daid
Inuisayd © (Aluo siepea| -Ge:/ 1004OS SPPYA INUISBYD -0E:Z [00YOS BIPPIA InuIsay) wdoo:-0€:7
Jo4 du| pjol) Jsspsjup Jod @ duLpieid [esieaysy| ) 100403 JaYY ISepBluUM © [00YDS Joly 1SaUBIUIM O wdoe:g,
G| umogeaig mai) peoy | ssaiqisepaluM E | foddnles maigpeoy g || YoniL peomai) peoy LI -0£7 @ eonoeid usdp L 6l
wdoo:§ 'v13 wdpp:s 'v13 wdo:Z 13 wdpg's :v13 wdg:s v13
wdgyi-0g:€ (8| Wooy)
Meuez © /# WLIN mauez,
wdog:e
wdog:g wdog:g] wd0Q:-0€:2 wdge:g-Ge:z sioyoes -0€:Z Wooy pueg ) g
8 -0¢:¢ © 9ooeId UedD J|  -0£'z © 9oneId uado g| wooypueg @ |#NLN G| lo4 feq papusix3 §p Bunesy wes) diysispes e Pl



pauiuusiag ag 0l =ddl ADNVHI OL 1I3rdNsS 34V SIINVINHOIHId LNIHYND '8 dIAAV 39 AVIN STINVWHOLHId - AHOLVANVYIN JHY SIONVINHOLHId 108+

0 . e
wdp-g 'v13 wapQ:§ 13 wape:s 'v.13 wdpe-6 'v13
ivol  wdsy:p-0¢:€ (8l ) wooy)
uedQ - Aued uoiosps olENNI  MBUEZ @ Zi# WL Meuey, .
wdog:€-0€:2
wdpg:g wdgQ:-0¢'2 wdpg:gl  wooy pueg @ 44 Buesiy .
-0£'7 @ 9opoetd uado Lg| wooy pueg @ Gii WLW 0gl 087 © s010eId UBD 62 wea} diysiopes ¢ : 12
wdpQ:g 'v.13 wdpo:G V.13 wdoe:s 113 . .
wdgy:p-0g:€ (811 Wooy)
Meuez @ |1# WLW meuez
o wdgii-0g:Z Wooy pueg ©) wdog:g wdoQ:t-0¢+2, wdog:g .
92 G# anio oybunoA G|  -0€:2 @ sonoeid usdQ fp@) wooy pueg @ vi# LN €| -0£:Z © sonoeid uedp gl [COWSON L&l = - - 0d
wdg:g :y13 wago:G :y13 wdoo:g V13 wdog:s :y13 wdoo:9 :v13
wdgy-0g:€ (81} Wooy)
wdog:g| wdog:g Mauez @ 0L# WL euez,
-0g:Z © eonoeId Usd -0g'z © 2onoeid usdo ooy }oeg 0] pasnup SAo
wdo0:4-0€:2 wdge:e-Ge:Z wdo0:5-0¢° © 24
{Aessaoau i) (Kiessaosu ) wooy pueq @ g1# WL  siayoea) Jod Aeq papusixg]  ¥o8yD AIOJusAu| Justnisuj
suopipny pueg suopny pueg
G 1| Peisod synsey uonipny @ LI pajsod sjnsey uonipny 2 || Aeq [euld suompny pueg g | suonipny pueg G | suohipny pueg | €L
wdpo's ‘Y13 wdog's 'v13 LARAE| wage:s 113 wdgo:G 'v13
(wes diysiepee]
oy Liojepuep) wdpg:z
© wooy pueg uj jos) - wdgy:p-0e'e (g1} Wooy)
fe4usQ wdpo:2-00:6 © JyOIN]  Weuez @ 6# WLIN Meuez,
89j0y) jooyas YbIH - ag.L wdog:g
wdog:#-0g:g Wooy wdogrgf  -06:Z wooy pueg © 04
pueg © ¢ JBIN un4 pueg ag.L WIn -06°Z @ soioesd uedo|  Buyesyy wes) diysiepesr]
feq
Cl| ‘oyoesi-JooyogSoN L. suohipny pueg Q) | suonipny pueg g suopipny pueq g suonipny pueg J
S vig wdoo's 'v13 wdoo:s 'v13 \
(80110 YW ‘playbunds
RECEHNVEENYS)
wdQo:8-00:6 s,01Uleg 8y |
© G# 1594110 JUBIN Aepu wdog:g wdoo:-0€:Z
- s1oubredwes) aybuno | -0¢:z © 991014 UsdQ wooy pueg @ z1# WL
suolIpny pueg suopipny pueg g suonipny pueg g

1eS
« 6102694 j | ~ GFON ..G:CN—... ~ mSNvao »




IDNVHI OL 123rdNs 34V SIONVINHUO4HId LNIHUNDI 8 43AAV 38 AVIAN SIONVINHOIUId «

pauiui212q 29 01 = a8l AHYOLVANVYIN m_m< mm_UZ<_>_~_Ou_~_mn_ ano9g«

125| 110009005 @) |y Bielised © SoUELIiGHRd Bl S oW iy Jally

i AR S
wapo:G 'v.13 wapo:s -v13 wape:s :v13 wdpo:6 Vi3

wdcy:$-0¢:¢ (811 Wooy)
(s18yoE0] Ieuez © SL# WL Weuez
104) YW ‘uojsog ‘sjus) wdog:e-0e°¢
8pel} PHOM - 8oUBIBjUOY wdoo:y-08:2 wdge:e-ge:z sleyoea)l  wooy pueg © ¢ L# bunssy . :
3leIS IV VAW @] Wooy pued © g1# WLIN 2] 104 e papusix3 - gL Q¢ wes diysiopes] G| _ v_ ve
[00YoS ON 22| jooyoS ON |2 100423 ON Q2| [0049S ON G | oywsoNgll yA
wapQ:g 1y wdpQ:9 .13 wapQ:6 'v.L3 wage:s 'v13 wdpo:s v
wds:-0'¢ (84 Wooy)
meuez ® yi# WLN Weuez]
wdog:#-0¢'7
: wdgg:gl  wooy pueq @ 1YBIN aIoW wdoo:t-0¢'2, wdog'g] wdog:g
OL| -0eT @ aonoeid usdo G| Pueg- ¢ UBIN und pueg §y | wooy pueg @ LL#WLN © | -06:7 O eoloeiquedo g ||  -08:Z © soioeld uedo | | 0L
9)eTy13 wd:g 'v13 wdpo:s 1y 13 wdoo:G L3 Wape:s 'v13 wapQ:9 :v.13
. . wdoQ:-06:Z © 8
SHAGWIW a3103739 SHIAWIN 43103135 wdsy'-0e:¢ (911 wooy)  yoey) Aojusau) uswnisu|
{04 AYOLYANYW HO4 AHOLVANYIN feuez © ¢l WL Heuez,
(Weg|:6 yo91195 @ 199I) wdoo:t-0€-7] wdop:g
Japish siiy aulq SSYINN 4081155 @ pueg JouoH wdpg'g wdoo:-0€'2 wdge'g-Ge'z sloyoea]|  -0g'z wooy pued ® Z
- @.pueg JOUOH SSYWN G|  SSYIIN Jod esieaydy @ wooy pueg @ 9i# WIN O lo4 feq pepusix3 G} Bunesiy wes] diysiepes ¢

-0¢'Z © sooeId UedQ /|

97 V14
82 10 VI ‘Playbundg)

wdpo:g-00:G 8.8
© 9# 150410 WBIN Aepudf
sioubreduie) ayibunoA |

1eS

AB10¢ BN~ s : . 610z uer p



paulwialag ag o) =

agl

JONVHD 0L 123rans 34V SIINVINYOI4Id LNIHYND B 4IAAV 38 AVIN SIONVINHOIHId «

~ 610¢ yaiep ~

wape:6 :v13
wdgy:-0e:€ (814 wooy)
Meuez @ 61# WLW Wauez
wdog:¢ wdog:g| wdooip-0¢:Z © uoissag oju| wdog:g|  wooy pueg © 14 Bunesiy
-0g'g @ 9oporld usdQ 6 067 @ eonoelqusdp Qg wea] diysiopes maN L2 087 ®sopoeld uadp 92 wea] diysispes G2 yel
wdgg:g V13 wdpp:9 'v13 wapQ:9 :v13 wdoe:s 'v13 wd0:9 13|
wdgyy-0€:e (g1 | Wooy) wdo:6-0€:z @ 6
wdog:y-0g'z]  Meuez @ gL# INLIN Meuezl  %03yQ AIojusAu| Juawnysul
wdpg:y-0g:Z Wooy pueg W00 %9Bq Ul S)uawInsu
wdogie] © dysuoidweyn diysebusp ile %08y — Aojusaul wdge:e-6e:z sisyoea]| panqusiq
€2 -0£:7 ® sonoeid USdD 2| - UBIN und pueg |2 Buifeld swanx3 Qg lo4Aeq pspusix3 G ||  SioNOT NOA M M 8 I Ll
wdpp:G 'v13 wdpo:9 'v13 wdpo:6 V.13 wdoe's 'v13 wdpQ:§ :v13 o)eTvig
pueg paaueApY 1o
- AYOLYANYIN wegp:L}
we/ @ yoniy uinjey - ag. J3}y Ma19) peoy diysiopeaT]
“~{c0110 YW ‘ploybupids
wdsy:4-0¢:€ (81| wooy) IS 9Je1S 6£7)-wdo:6-00:2
WeuezZ © /1# WL mauez] wdog:y-00:¢ Wooy| . - uropad ‘widpp: L © Jesiy
pueg Jesey 3 wdgp:e-0¢:Z] - Swniusiiopuoy) jealsse}
feq| wdoo:t-0¢:z wooy pueg @f wdoo:i-0g:Z wWooy pueg @ wdog:g{ wooy pueg @ 14 Bunespy @ poouo) , bupds)
9] Jayoes| —|00YOS ON G | 9# ANIO SJIBUNOA ||  0Z# WLW Y03 LI0S U € ||  -06'C @ 90n081d UadD rd§ wes | diyssepes | | [eIssED,; ¥ -adL Q|
A AR wapo's 'v13 wdgo's :v13 wapg's :y13 wdgo:G -v13
(80110 VW ‘pieybunds
yeo1S pleiie g)
wdoQ:g-00'G s.01uleg 8y
© /4 souD WUBIN Aepuy
siaubieduren ayibuno A
wdpe:g
-0€:Z Wooy pueg josoy wdgp:i-0g:€ (811 Wooy)
¥ soueLLIOpSd s, Aepung leuez © 9L# INLW Meuez
104 X3ni| SPEOT MBI) peoy
wea| diysiepeswe; © wdpg:g wdog:4-08:2 wdgg:e-Gg:z s1ayoes | wdog:e
6 poniL dn yoid - adl g -06:Z @ 9ooeld usdp g|  wooy pueg @ 6L# NLIN 9 lo4 Aeq papusix3 G -0€:Z © 9010eid Uado ¢
wdo:g v13] - - - -~ ,
(s1etpea]
104) Wi ‘Uoysog “Jojuan) 104} Y\ ‘uojsog ‘sjuan)
- 8Pei] PUOA - 90UBIBIUODE  BpEI] PHO - 9OUBIBUOD)
SIS IV YIWN ]

61080 »



a3iqagv 3g AVIAI SIONVINEOZYId - AHOLVANVYWW 34V STONVINHO4YHId 109«

| SU

~ 610¢ |HdyY ~

wdog's Vi3
wdgy'p-0¢:€ (81| wooy)
Mauez @ zz# LI euez
’ wdoo:9-0e:¢
wdge:e-6e:z siayoea ]| [00YoS Il SMatIBIY| Wes |
, 104 ke@ popusix3 Q|  diusiepeaT 0z02-6102 6 8¢
00:6vLd wdpg:/ 13 wdpe:s 'v13 wdoo:/ 'v13
80110 YW ‘proybuudg wdgy'p-0¢°€ (81 wooy)
"ea1s pielped 09) wool pueq ey uy  Meuez © 1Z# WIW meuey,
wd0:8-00:G S.01uieg 8y L 067 © joop wdp0:9-06:Z wdoo:g-0e:¢)
© g# 18941Iu0 WBIN Aepud wdog:g| jooyas Arejusiejg eusias) wdge:g-Ge'z s1oyses])  wooy pueg @ Aued Buiie)
ssoubedwe) sjiiunos @@l -0eZ ® eopoeid usdo o7 © W1 yoeasno - ggL e o4 Aeq papusix3 € uoeannQ juspnis meN g2 (el
[00YOSON G | [0OUISON G | [00YOS ON / |} [O0UXSON 9 | [OOUOS ON G | i
wdoo:s V.3 o .v.3 wdoo' V.13 wdoo:G 13
wegp:/ @ Yoni uinjay weQo:Z @ Yoy dn oid
L0y pueg Uy yaun
15k 184y JooN Mal) peoy
TV 404 AHOLVYANYIN
wdgz:,
wdog:e-0g:z © Aeq Buung D wooy pueg uj jeayy
01# KtojusAu] Juswnnsu ‘wdgg:2-00:9
(50110 Y ‘proybuds,
wdog:e-08:z @ 100yog|  ‘aAy oured 4o ey 0001)
Jaly Joni| winjay P Wooy|  auwed JO jfeH jeqjeyseg wdog:y wdpg:e
pueg aziuefip ‘Aeq Buung © Aeqg pueg ysap10s,  -0g:z © Aeq pueg Yo} 105 -0g:Z wooy pueg © 9}#
j0 s1eye diysispes g | wooy pueg jossy | | [enuuy yp - QgL Q|| 104 oL peomaip peoy G| Bupee wes) diysispes g
wdg:g :¥13 wdo:G Y13 wdog:s V13 wdoo'g
Svi-0€iE (811 wooy)
Wauez @ 0z# WL Weuez (6102}
‘2l ludy ‘Aepu eng siepe
wdog:g wdog:g wdgg:g-Getzl  PaINguUysIQ Juslu] Jo SineT]
-0¢'7 @ eonoeid uadp G| - -0£:7 @ sondeid usdQ p| -0c:2 @ onoeid usdp @ seyoes] jo4 Aeq papualxa 2 diysiapesn 020z-6102 L

6L0T 1B »



wdog:¢
-0¢'Z © soneLd uadp @

wdog:g
-0€:Z © 90eId UBdD g

wdoQ:

-0€:Z Suopipny Jofely wnig |

~6L0g Aepy ~

,

wdoo:g 'v.13 wdoo's 13 wdoo:g :v13 wdoo'g :v.L3
wdogie-0g:g @ deid espl  wdoeie-0g:z @ deid leapl wdggic-0giz @ deig tespl wdpgie-0gig @ daid Jea
JXeN % sonoeld usdD L@l  IXoN B 2oeld UsdD OE|  PXON B oloeld usdD G| IXeN B sojoeld usdo g I004OS ON J 2 92
I NAE
SANAE wdoo:s :v¥13 wdoorg :¥13f  wepo:/ ©oniL dn ol wdgo:s :v13
(100493 BIPPIA YHed Jsaio weqQ:/ @ YoniL wney
1e3N) 80110 VI ‘pieybunds
Joans pjawited 09
SY3aval
M3IN HOd AJOLYANYIN
wdg0:9-00+¢]
9snoy
s, 901uiag I\ ® anbagieg SH3avII
diysiepesT wea] meN TIV 03 AYOLVANYIN HO4 AHOLYANYIN
lesieaydy pueg |ing [euiq (wdpo-9
feq sselD Jayy] wdgp:zL © oo © wiousd) ‘wioos pueq ay} uj
umoQ >es.g SIopeST MON poliad jse wdpe:z © Jespy ‘soueLLIOLSd
TV 404 AHOLVANYIN wdo ysa) g who yoaltos @ wdogigl  sjquosuT fews - Hasuod wdog'#
wege:; wko @ duy paid [esieayay| -0¢'7 l00YoS Joyy Aeq sseid)  pueg jooyos Arjuswell -0¢'z © (8zlleuld) | L %980
Gl uoaLos @ Aeq ssel) 1] ssaig Aeq sse|) £ 104 dnjes mar) peoy g euele - 04l | foenu| wswnisul | 6l
wdpQ:9 :v13 {tetyeem AR A wdpg:/ .13 wdpp:6 'v13 Wago'g :v13
bupuad sjeq efusiod)
wdoo:y-0€:g looyog Buung | 1
asnoH sounog @) wdog:z weQQ:/ @ YoniL uimey| ¥98yn Alojusau] JuswnAsyl-
Z#anjo apbuno feuld © Juana Joj dn Jos ma17) wooi pueq atj
peoy Areiqry @ wdoo:L-00:g| ! 0£:Z © Jespy wdp(:9-06:2, 00yds JeYy/Buung
pajsod wes] diysiepesT (jusAl yoeannQ uononpold|  fooyos Arjuelie;3 © WIN wdce:e-Ge:z s1eyoea||  yonup umsy @ Aeq Buung
8L 020Z-610Z MeN 2 ||  91Sn) Jemod s] oIsnjy Q| yoeano feul{ - 4L G | lo4 feq pspusix3 g | wooy pueg josod €} L
wdoo:zh v wdgo:s 'v.3 8Je7 Y13 8nljysUY| SARAE wdgQ:§ :v13 wdoo'S :vi3
S Jaljy Wnuoypny o) euajeen)
. : .mu:mEhotwm_ » £qqo woud yuswdinbg
- hw%y_ma L PEOT- MBI PROY pUBg Y SAOJY M) PECY
006  J2ou ML peoy TIV 404 AMOLYANVI
11V 404 AOLVANYIN 10110 VIN ‘preybundg
wiego:, © 99} pueg :}99.4)8 payjule|d 55
- (193ua [emnyy: ssep au3 Jo Jsepieaig (wdgo:9 wdoo:} |
9IS 3Uj). u0) J2aNS Uty a%eoued Jo}yoni peoll @ aMy) wdgp: jooydag]  -GL:g MeID) peoy swalxg
\Es S,U09e JO JOUI0Y) ) 3PPIW INuIsay9 ® Haosuo)
U0 J9341 = WL(0:0}-1uepQ:] wdpo:z}-6¢:/4 SAllySHY [enuuy yE) wdst'g
- piaybuuds umoumog|  Inujsayg @ (Auo siepesT wdog:z1-Ge: 10040S) -0€:Z 100YDS BIPPHA InUIsay) wdg}:g
o ©jsepleasg axesued| 104 dul pield) sallysHy Jod| eIpPI Inuisayd @ du pield © 100423 Jo}Y SAySHY, wdgg:gl  -0g:Z Wooy pueg © /|4
- JsebIeT S pUOM | || umoQ yeaig maid peoy OL| lesieaysy sseiq anysLY @ lo4.dn Jeg me1 peoy g -0¢:Z © sooeid uedp g|  Bunssyy diysiepes jeuly 9
wdoo:6 :y13 wdoo:g :¥13 wdoo:s 1y13 = - .

810z 4dY



2 = R

IO d ooy Dle A9 EAE . D)l s 5

paulwialaq 29 01 = 44l JONVHDI O1 1I3rdans 34V SIONVINHOIYId LNIYUND B AIAAV 39 AVIAN SIINVINHOIYId - AHOLVANVYIN 38V S3INVINHOIY3Id 108,
—— : mr— e . e : - e —— -

< m_om...c% | ~ 610z Aepy ~ . 6102 1y -



_uwc_;twuwn_ 9§01l =Q4dl IONVHI OL ._.um_qum E}-) mmuz<_>_zou_xm_..._ INIWEND ,M n_mn_n_< J9 AVIN mmuz<_>_~_0u_mmn_ >~_O._.<n_z<_>_ NV mm_uz<_>_~_0u_xmn_ n_._Om*

wapo:€ 'v.13

sisyora ] Jo- Aeq pepueix3|

Sjustunnsu| (pasuez 19800~
$Y3ayIT

M3N Y0 AYOLVANVI
Aeg dn

de)S Joj waGy:| © ' wdgL6
© wiouad !wooy pueg

uj wegh.; © 108 {jooyas
40 Aep jse| 0} puz) HHouez ®

(Req JeH) | soveuLIOUe BIqUWBSUT fRUWIS wdpg:e
22 L2 02 |ooyos Jo Aeg ise] 6 || eseomoys feuez -adL 1 -0g'Z deid Jes A xeN 2 L . 91
8je’1.y13 wdoo:g 'v13 QAR AE wdgp:G L3 wdpo:6 V.13

wdpo:g IleH Auoydwis @

(do0q Buipeot u) yuswdinbg
nd) uoyenpel

100UOS JOHY YOLL UINISY 5110 L_MMm_n_mv >>o._~ 5 Wmow

feq [00yog BuLNg Z)# 3o8YD) £0110 VI ‘ploybuudg

AiojueAu] Juewnnsyy (euryl  -1934S MN0Y ¢ - (wdgp:g

 IleH Auoydwis @

0202-6102 aALlY Jo widpe:Z @ wooy

10 Wooy pueg Jesay| Pueg uljaaly) wdoo:g Iley

(80110 AuoydwAg @ uonenpels
YW ‘proybuuds ‘joass pleie 09) wdoo:z}-wegg:/ leH wdpo:z)-wege: |
wdpp:g-p0:G s,eonueg|  Auoydwis @ umoq yealg iteH Auoydwis @ dn fep jooyos Buunp
oYL © 0L#IsollituD JUbIN Aepu4|  uonenpeis) Jo4 du pial4| 19 uonenpels) 104 duy piald uopenpe.5 Joj oru} peo wdog:g)
G| sseubledwe) ajbunoA - gg. 1| mei) peoy diuysispes €| Mai)peoy diysiapes g || wepp:, @ yoniL dn yoid LL -0§:Z daid 1ea A 1xeN oL . 6!
8e7:v13 wdoo:g 113 wd0:g VL3 wdoo:S Vi3 wdpo:g :v13
wdog:e-0g:z daid Jea )\ IXoN
wdoQ:6f

Busjele) yoa110g @ 1enbueg
pueg sl umoQ 3eaig mai1D) peoy
wdoQ:g euslele) Y08 1103

© 19nbueg Ajiwe pueg [enuuy-
eUBjajeD Y081 105 @

wdoo:t-0€:Z 10040S Joly Jenbueg wdog'g, wdog:g| wdge:g-Ge:z s1eyoea | wdog:g,
ncmm hon_ Q: 198 Ma1) peoy N -0¢:z daid leap 1xeN 9 -0¢:Z daid JeaA XeN S 104 Aeq papuaixg 7 -08:z doid _mm> waz €

<610z 1y, ., | ~ 6L0g aunp ~



SCI-TECH BAND / MTM MASTER PRACTICE CHECKLIST

FIRST 5 NOTES

ODoOReOMiOFaOSoOdLaO Ti O Do

MAJOR SCALES

OBbOBOCOC#/DbODOEDOEOFOF#/GbOGOAbOA

NATURAL MINOR SCALES
OBbOBOCOC#/DbODOELPOEOFOF#/GbOGOAbOA

HARMONIC MINOR SCALES
OBbOBOCOC#/DbODOEPOEOFOF#/Gb OGO AbOA

BLUES SCALES

OBbOBOCOC#/DbODOELOEOFOF#/GbOGOAbDOA

CHROMATIC SCALES

[0 1 Octave Chromatic Scale (Concert Bb) EI 2 Octave Chromatic Scale (Concert Bb)
SUETA RHYTHM CHARTS
010203040506070809010011012013014015016017018
019020021 022023024025026027028029030031 0320330134
035036037038039040041 042043044 045046047048049050
051052053054 055056057058059060061062063064065
RHYHTHM CHARTS (in Band Handbook)

[ Unit I Rhythm Exercise 00 Beginning Rhythms £1 Rhythm Sheet I

[0 Quarters, Eighths, & Rests [ Offbeats 1 [ Offbeats 2 [0 Rhythm Grid

FUNDAMENTAL RHYTHMS '
O10203040506070809010011012013014015016017018
019020021 022023024025026027028029030031032033034
03503603700380390400410420430440450460470480490150
0051052053054 05505605705805906006106206300640650166
O67068069070071072073074075076 0770780790180 0181[182
[0183084085086087088089M090091092093 0940950096097 098
O99010001010102010301040105010601070108010901100111
O01120113011401150116 0117011801190 1200121 01220123 0124
0125012600127 0128012901300 131 0132013301340 1350 136 0137
0138012910140 0141 801420143 014401450146 01470148 0 149 O 150
0151 015201530154 01550156 015701580 15901600161 0 162 0 163
0164001650166 0167016801690 1700171 01720173 017401750176
00177017801790180 0181018201830 1841001850186 1 187 0 188 1 189
0190019101920 19301940195

ALFRED’S DRUM METHOD, BOOK 1 (for Percussion)

Lesson: 01020304 05060708090100110120130140150160
17018019020021022023024025026027028029030031 0320
33034035036037038039

ALFRED’S DRUM METHOD, BOOK 2 (for Percussion)
Lesson:0102030405060708090100110120130140150160
1701801902002102202302402502602702802903000310320
33

A FRESH APPROACH TO THE SNARE DRUM, APPENDIX (for Percussion)

Lesson: 11 020304058060708090100110120130140150160
17018019020

Exercisesp.77:010203040506070809010011 0120130140150
160017018019020021 022023

Essential Rudiments p. 82: [ Single Stroke Rudiments [ Roll Rudiments

[ Paradiddle Rudiments [0 Flam Rudiments [J Drag Rudiments



ESSENTIAL ELEMENTS, BOOK 1
D1D2D3E|4|:I5D6D7D8D9D10D11D12D13D14D15E|16D17D18
L19020021022023024025026 0270280290300 31 0032033034
0035036037038039040041 042043044 0450046 047 0480049050
051052053054 055056 057058059 0060061 0620630640650 66
D67D68D69D70|:I71|:l72|:|73El74D75D76D77D78D79D80D81D82
0830840185086 0870188018990 9119201930194 1950196097 098
09901000101 0102 01103 0104 001050106 01107 0 108 1109 0 110 O 111
01120113011401150116 01170118 0119 0120 0 121 0 122 01123 O 124
01250126 01270128 01290130 0131 0132 0133 0 134 1135 O 136 O 137
0138012900140 0141 0142 00143 O 144 O 145 O 146 [1 147 [0 148 OJ 1490150
015101520153 0154 0155 0156 0 157 0 158 [1159 01 160 [ 161 O 162 O 163
016401650166 016701680 1690017000171 0172017301740 17500 176
0177017801790 180 0181 1182 0 183 0 184 1 185 [ 186 [1 187

Pg. 40 - Key of Concert Bb [0 #1 00 #2 [0 #3 [J #4; Concert Eb [1 #1 [T #2 O #3 [ #4
Concert F [0 #1 [0 #2 0O #3 O #4; Concert Ab O #1 OO #2 O #3 O #4

[ Pg. 42-43 - Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 2
O010203040506070809010011 012013 0140150160170 18
019020021022023024025026 027 0280290300131 00320 33034
035036037038039040 041042043044 045046047 04801490050
051052053054055056 057058059060 0061062063064 00650 66
O67068069070071072073074075076 0770781179 0180 0181 0 82
0830840085086 0871880189090 91 01920193 094195196 197 O 98
0199011000101 0102 00103 0 104 [1105 01106 1107 00 108 C1109 00 110 O 111
01120113 011401150116 0117 0118 0119 001120 03 121 01122 O 123 O 124
01250126 01270128 012901130 01131 03132 11133 0134 [1 135 0 136 O 137
EI138|:!129|:1140|:|141D142D143D144D145D146D147D148D 149 O 150
0151 015201530154 01550156 00157 01158 0 159 O 160 00 161 O 162 O 163
|:l164|:|165|:|166|:l167EI168EI169D170E|171[]172[1173[]174[] 1750176
E|177D178E|179E|180E1181D182El183|:|184E|185D186E| 1870 188 [0 189
019003191 01920193 0194 0195 0196 00197 1198 [ 199

O Pg. 42-43 - Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 3
O0102030405060708090100110120130140150160170 18
019020021022023024 025026027 0280290300031 0320330034
035036037038039040 041042043 044045046 0 4700 48 00 49 00 50
EISlEI52D53E|54|:155E|56D57D58D59D6OD61D62D63D64D65D66
EI67|:|68E|69D70D71D72EI73E|74E|75D76D77D78D79E|80E|81D82
083084085086 0187 088089090091 1926193 1940950196197 0 98
0990010001101 0102 0103 00 104 00 105 [0 106 01107 0 108 00 109 12 110 LI 111
001120113 011401150116 3117 0118 01119 0120 01 121 00 122 01 123 O 124
0012501260127 0128 0129 01130 [1131 01132 1133 0 134 [0 135 01 136 O 137
0138001290140 0141 00142 001143 00144 00 145 O 146 O 1470148114903 150
0015101520153 0154 0155 0156 0157 01158 (1159 01 160 [ 161 0 162 O 163
016401650166 O 167016801690170 0171 01720173 01740175 0 176
D177D178D179D180D181D182D183El184D185D186E]187D188El189
119001910192 0193 0194 1195

[ Pg. 38-39 - Rhythm Studies

OTHER

00 Band Repertoire 1 Solo Repertoire C1 Chamber Ensemble Repertoire [1 Improvisation
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KEY

MAJOR

MINOR

HARMONIC
MINOR

BLUES

CHROMATIC
(1 Octave)

CHROMATIC
(2 Octaves)




SCALE ASSIGNMENTS

CONCERT & TALL BAND
QUARTER 1 QUARTER 3
Bb Blues D Major
Bb Major D Minor
Bb Minor C# /Db Major
C Major C# Minor
. C Minor E Major
C Harmonic Minor E Minor
Bb Chromatic (1 Octave) F Blues
QUARTER 2 QUARTER 4
Eb Major F#/Gb Major
D#/Eb Minor F# Minor
F Major A Major
F Minor A Minor
Ab Major ' B Major
G# Minor B Minor
G Major
G Minor
SYMPHONIC 8ANO
QUARTER 1

First Note - Concert Bb (Do)
First 5 Notes — Do-Re-Mi-Fa-So
Bb Major - Do-Re-Mi-Fa-So-La-Ti-Do

QUARTER 2
Bb Blues

QUARTER 3

Bb Chromatic (1 Octave)
C Major

QUARTER 4

C Minor

*Scale assignments subject to change



SeiTeen BaNO Groove Cuaer

-0H020 P0QRESSIONS FoR IMPROV-

Scale C D E F G A B

Number 1 2 3 4 5 6 7
Major I ii iii IV \ vi vi©
Minor i iio i iv v VI VII

-Uppercase roman numerals = Major Chords (ex. III}
-Lowercase roman numerals = Minor Chords (ex. iii)

Number | Groove Example in C Major/C Minor/Bb Blues | Scale Write In New Key

1 i-I1I-VII-iv | Cm-Eb-Bb-Fm Minor

2 i-iv-iic-V Cm-Fm-Ddim-G Minor

3 i-iv-VI-V7 | Cm-Fm-Ab-G’ Minor

4 i-v-v-i Cm-Gm-Gm-Cm Minor

5 i-V-V-i Cm-G-G-Cm Minor

6 i~v-vii-iv Cm-Gm-Bbm-Fm Minor

7 i-V-vii-iv Cm-G-Bbm-Fm Minor

8 i-VI-III-VII | Cm-Ab-Eb-Bb Minor

9 i-VI-iv-V Cm-Ab-Fm-G Minor

10 i-VI-iv-v Cm-Ab-Fm-Gm Minor

11 i-VI-VII-i Cm-Ab-Bb-Cm Minor

12 i-VI-VII-iv | Cm-Ab-Bb-Fm Minor

13 i-VI-VII-V | Cm-Ab-Bb-G Minor

14 i-VI-VII-v | Cm-Ab-Bb-Gm Minor

15 i-VII-v-VI Cm-Bb-Gm-Ab Minor

16 I-ii-IV-V C-Dm-F-G Major

17 I-ii-ii-V C-Em-Dm-G Major

18 I-iii-vi-IV | C-Em-Am-F Major

19 I-IV-I-V C-F-C-G Major

20 I-V-vi-IV C-G-Am-F Major

21 [-vi-ii-V C-Am-Dm-G Major

22 I-vi-IV-V C-Am-F-G Major

23 ii-vi-vii°>-I | Dm-Am-Bdim-C Major

24 ii-V-I-1 Cm-F-Bb-Bb Blues

25 fi-v-i-i Cm-Fm-Bbm-Bbm Blues

-Chord progressions can be used in any key




SMART MVUSIC
How To LogIN To SMART MUSIC

1) Open Smart Music

2) Click “Create Login”

3) Complete Login Information & Click Next
4) Complete Contact Information & Click Next
5) Click “Student”

6) Click “Add School”
-Choose “Springfield Science & Tech Hs”
-If the school does not appear, expand the mile range

7) Select how many years you have been performing & your instrument
8) Under “Classes”, click “Enroll in a class...”

9) Concert Band & Jazz Band Students Choose “Concert & Jazz Band”
Symphonic Band Students Choose “Symphonic Band”

10) You are ready to use Smart Music

How To Vee SMART MUSIC

1) Login & make sure the microphone is connected
2) Click on your class to access specific playing assignments (or)

3) Click the playlist(s) to access all class music
-Repertoire playlists contain music recordings that you can listen to and/or
play along with
-Smart Music playlists include specific recordings that allow you to access the
sheet music as well (make sure you choose your instrument at the top)
-You can click “My Part” if you want to play along with your part and/or adjust
the tempo if you wish
-For certain Smart Files, make sure you click off “Follow Me” off before playing
along

4) Click “Find Music” to find thousands of other solos, exercises, method books, jazz
improvisation exercises, sight-reading exercises, and band selections.

5) Have fun & practice hard!

How To COMPLETE ASSIGNMENTS

1) Click on your assignment

2) You can click "My Part” if you want to play along with your part and/or adjust the
tempo if you wish

3) Click “Start Take” and record
4} When complete, click “Submit”



Holiday Solos - Duets - Trios - Quartets

SOLOS (1+people)

Up On The Housetop

The Hanukkah Song

A Holly Jolly Christmas

Frosty The Snow Man

Rockin’ Around The Christmas Tree
Jingle Bell Rock

Rudolph The Red-Nosed Reindeer

Let It Snow! Let It Snow! Let It Snow!
The Christmas Song (Chestnuts Roasting)

DUETS

Angels We Have Heard On High
Away In A Manger

Deck The Halls

The First Noel

God Rest Ye Merry Gentlemen
Hark! The Herald Angels Sing

It Came Upon A Midnight Clear
Jolly Old St. Nicholas

Joy To The World

O Holy Night

O Little Town Of Bethlehem
Silent Night

We Wish You A Merry Christmas

SOLOS, DUETS, TRIOS, QUARTETS
Angels We Have Heard On High
Away In A Manger

O Little Town of Bethlehem

God Rest Ye Merry Gentlemen

It Came Upon A Midnight Clear
O Come, All Ye Faithful

O Come, O Come, Emmanuel
Silent Night

We Three Kings of Orient Are
Good king Wenceslas

Hark! The Herald Angels Sing
The First Noel

We Wish You A Merry Christmas

CIRCLE YOUR CHOICE ABOVE

Names:

Instruments:




12 BAR BLUES
I N N A

Blues Rt Bb Db Eb E Ab Bb
Bb Instruments K® FEb F Gb G Bb C

SCale Eb Instruments K€ Bb C Db D F G

12 Bar Blues Progression

Chords: I I IVI V IV I
Measures:2 2 2 2 1 1 2

12 Bar Blues Licks

1) 1-1-4-1-5-4-1
2) 4-b3-1
- 3)1-b3-4
4) 4-b5-4-b5-4-b3-1
5) Descending Blues Scale 8-b7-5-b5-4-b3-1
6) 1-b3-4-b5-5

Solos

1) 1-1-4-1-5-4-1

2) 4-b3-1

1°) 1-1-4-1-5-4-1 (with improv)
Ending) 8-8-8-b7-5-b5-4-b3-1



Walking Bass Line - C Instruments
() BbDFGAbGFD

() BbDFGAbGFD

(IV) EbGBbCDbCBbLG

() BbLDFGAbGFD

(V) FACD

(IV’) EbGBbC

@) BbDFGAbGFD

Walking Bass Line - Bb Instruments
() CEGABbAGE

() CEGABbAGE

(@V) FACDEbDCA

@) CEGABbAGE

(V) GBDE

(IV’) FACD |

(D CEGABbLAGE

Walking Bass Line - Eb Instruments
@M GBDEFEDB

) GBDEFEDB

(IV) CEGABbAGE

() GBDEFEDB

(V) DF#AB

(V') CEGA

() GBDEFEDB






ADVANCED MUSIC

. Fantasie for Flute and Piano, Gabriel Faure

. Concerto in G for Flute, Wolfgang Amadeus Mozart

. Sonate for Clarinet and Piano, Camille Saint-Saens

. Sonata in G Minor for Alto Saxophone, Henri Eccles

. Rapsodie for Orchestra and Tenor Saxophone, Claude Debussy

. Trumpet Concerto for Bb Trumpet and Piano, Johann Nepomuk Hummel

. Trumpet Concerto in Eb, Franz Joseph Haydn

. Concerto for Trombone and Piano, Rimsky-Korsakov

. Concerto for Bass Tuba, Ralph Vaughan Williams



John Newton
Traditional

arr. R. Rodriguez & Bernice

CONCERT PITCH SCORE  Amazing Grace

Bb7

Eb

Ab

B Cm

EP

(Eb)

EP

Cm

Eb

Ab

e
s

A~

1

O

Eb

Ebsus4/Ab

Eb

Bb7

o

e

)




C INSTRUMENTS Amazing Grace John Newton

Traditional
arr. R. Rodriguez & Bernice
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BASS CLEF INSTRUMENTS Amazing Grace John Newton
Traditional
arr. R. Rodriguez & Bernice
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SciTech Band Audition

SYMPHONIC BAND AUDITION REQUIREMENTS
1) Concert B® Majot Scale (One Octave, Memorized) — See p. 43 in Band Handbook
2) B Blues Scale (Memotized) — See p. 46 in Band Handbook
- 3) Concett B® Chromatic Scale.(One Octave, Memorized) — See Fingering Chart
4) Prepared Piece (Variations on Auld Lang Syne for Wind Players)*
(Solo 11 for Percussionists)
5) Sight-Reading
6) Interview

Additional Instructions

-Symphonic Band play prepared solo for “Symphonic Band”

-Extra points for playing “Concert Band/Jazz Band” solo

-Extra points fot playing a prepared solo from Essential Elements book 1, 2, 3, ot
a new song from the binder

CONCERT BAND & JAZZ BAND AUDITION REQUIREMENTS
1) One scale selected randomly; district style - See p. 43/44 in Band Handbook
(Bb Major, C Major, or C Minor)
2) B®Blues Scale (Memotized) — See p. 46 in Band Handbook
3) Concert B® Chromatic Scale (One Octave, Memorized) — See Fingering Chart
4) Prepared Piece (Variations on Auld Lang Syne for Wind Players)*
(Solo 11 and/ot Solo 12 for Petcussionists)
5) Sight-Reading
6) Interview

Additional Instructions

-Concert Band/Jazz Band play prepared solo for “Concett Band/Jazz Band”
-Extra points for playing a prepared solo from Essential Elements book 1, 2, 3, or
a new song from the binder

ech B

" THE PRIDE OF SPRINGFIEID




SYMPHONIC BAND AUDITION SCALE LIST

Instrument Key

C Instruments: Flute, Trombone, Bantone Tuba, Piano, Mallets
Bb Instruments: Clarinet Trumpet, Tenor Sax

Eb Instruments: Alto Sax, Baritone Sax

Concert Bb Major Scale
"ClInstruments: Bb C D Eb F G A Bb
Bb Instruments:C D EF GABC
EbInstruments: G ABCDEF# G
Concert Bb Blues Scale

C Instruments: Bb Db Eb E F Ab Bb
Bb Instruments: C Eb F Gb G Bb C
Eb Instruments: G Bb C Db D F G

Concert Bb Chromatic Scale
C Instruments: Bb B C C# D D
Bb Instruments: C C# D D#

Eb Instruments: G G# A Bb

F=
[e)

#
EF
B C C# D D#



SC - énd

Name:

AUDITION SCORE SHEET

(or Test Score Sheet)

I am auditioning for [] Concert Band [] Jazz Band
[J Stomp Percussion Ensemble [J] Other

THE PRIDE OF SPRINGFIELID  Please check all that apply.
CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
DESCRIPTION OF | e Indicates a mastery ® Reaches expected (or | ® Indicates a ® Indicates an
LEVELS level, exceeding proficient) level for this | developing level for | emerging level for this
expectations. task. this task. task.
® Student rarely needs | ® Student produces ® Student produces | ® Student requires
assistance with quality work and required work with constant teacher
demanding tasks, is occasionally needs teacher direction and | direction, support, and
self-motivated, and assistance with support. assistance.
produces consistently demanding tasks.
high-quality work.
GRADING
Gf applicable) A (100-90) B (89-80) C (79-70) D (69-60)
TONE QUALITY
(4 Points)
RHYTHMIC
ACCURACY
(4 Points)
NOTE
ACCURACY
(4 Points)
DYNAMICS
(4 Points)
ARTICULATION
(4 Points)
INTONATION
(4 Points)
EXPRESSION
(4 Points)
SIGHT-READING
(4 Points)
PERCUSSION
TECHNIQUE
-Posture for
Wind Players-
(4 Points)
TOTAL POINTS
36 Points Possible COMMENTS




Audition Prepared Solo - Symphonic Band

Piano . .
Variations on Auld Lang Syne arr. Bernice
Moderato
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arr. Bernice

Audition Prepared Solo - ADVANCED BAND

Piano

Ab

<>

Bb

Eb

[ 6]

Variations on Auld Lang Syne

Moderato
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Audition Prepared Solo - Symphonic Band

Trombone & Baritone ~ Variations on Auld Lang Syne arr. Bernice
Moderato
N
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Audition Prepared Solo - ADVANCED BAND

Trombone/Baritone Variations on Auld Lang Syne arr. Bernice

Moderato

4
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AVE HEARD ON HIGH

£

ANGELS

Traditibnai French Carol
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Blues By Five

Red Garland

— b @ he ®
)i 7 7 : 3
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Ev’ B’
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Vi ] pi ld I
] r 2
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F'T B[ﬂ F7
b‘lo AN - 2 ¥ [1 L‘

-

©1965 Prestige Music Co. Used by Permission.

Blues By Five is a 12-bar blues where sections of the motific melody are transposed to match
the chord changes. This was originally played with a medium-swing feel.

For your use
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Sample Piano Voicings

Basic 3-note voicings Rootless voicings

Supplemental Material - Blues By Five

_9 Byr E[,‘{ F7 Bb‘? Eb‘f F7
{7 .
Y ——¥ oy PO
'J l"e' o ©
L © g s e
rax & S [
"= o e 2ee
bo o '
3 b7 b7 9 13 5
b7 3 3 b7 3 3
1 1 1 3 b7 b7
Useful Scales
B> Blues Scale
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1 b3 4 b5 5 b7 1
Sample Bass Line
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Trombone

Canon Remix

i3

Pachelbel /Arr. Bernice
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Bass Guitar

Canon Remix

gb

Pachelbel /Arr. Bernice
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Careless Whisper — Melody
Melody C — Flute |
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Melody Eb — Alto Sax. Bari Sax
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Melody Bass Clef — Trombone, Baritone
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Piano — Chords .
Lyries

You really gotta sponsor us,

Dm. Em. Bb. Am Al of the SciTech Band.

We really need your money now,

Just lend us a hand



Careless Whisper — Horn Lick
Horn Lick € — Flute
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Horn Lick Bb (Low) — Clarinet, Trumpet, Tenor Sax
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Horn Lick Bb (High) — Clarinet, Trumpet., Tenor Sax
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Carol of The Bells

Melody - Bass Clef .
-Trombone / Baritone Quartet Version arr. Turgeon & Brernice
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Carol of The Bells

Bass Line - Bass Clef (High)

-Trombone / Baritone

Quartet Version

arr. Turgeon & Bernice

g. ! [ ) [ 8] <> <>
mp
8 : 2.
—~ ©
S — — = —
| rit. a tempo - Repeat 4x
15 o ~
—t 5 vV — © = -
B
22
roe
) — =
Z b =
- |
C D | Repeat 3x
31
b - = 2
7 b 7 —
- L4
mf J
E rit.
40
. ll) K 5
=5

©2011




C 79
a1\ L Pha-"ShEESONT—

e NASeN/ BERWE NFUPTN

I_l' 1 1 1 = ]
| T !
5\77 B\’_ﬂ Eb‘l
v {1v_’:L o
gv7 h.c
===

Copyright © 1973 (Renewed) by Hancock Music (BMI)




Score

Bb

Eb

Bass Clef
High

Bass Clef
Low

Chameleon Bass Line

o
b1 . R =
m—_‘\ R L] o . T 0} Y

1 O i ' 1 i —
i 7
e
e = memere e
3] N ' o ® —17
| ..‘.
) ¢ 7
1.
o 4D I TV Fapte e T
7 I L) ‘l
PY) -
3 =‘ (7] [ 7] / _\)_' [ 7] [ ] /‘4
% Y (1 o/ i oe i 7 Y
7 | 7 1 = .I
[
. | | %
| 13 [ 7] [ 7] A\ [ 7] [ 7] L Y]
s SN s FoT 4T
T i ) i T o
S ¢ o &







Bass Guitar
Cheer#1

arr. Bernice
Wateh Cenductor
Slow-Fast
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. 7: Cold Duck Time

Eddie Harris
F7 ¥ T
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©1969 Hargrove Music Corp. Copyright Renewed and Assigned to Seventh House Ltd. All Rights .Reserved. Used by Permission.

Cold Duck Time has a 12-bar form, but it does not use the typical 12-bar blues chord progression.
It was originally played with a straight-eighth feel.

For your use
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Sample Piano Voicings

Basic 3-note voicings

Rootless voicings

Supplemental Material - Cold Duck Time
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Useful Scales |
F Blues Scale Db Major (Dbwa’)  EP Major (Ebma’)
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Feat_urég in the Twenﬂzﬂ;ﬂenwty Fox Television Series GLEE

DON'T STOP‘BELIE\’IN’

: é:AES . : Words and Music by STEVE PERRY,
. NEAL SCHON and JONATHAN CAIN
I Arranged by PAUL MURTHA -
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Copyright © 1981 Lacey Boulevard Music (BMI) and Weed-High Nightmare Music (BMI)
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From SING
arr. Bernice

Dot YouwWorry "Bout A Thing
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Bass Guitar (TREBLE CLEF), p. 2
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Don't You Worry 'Bout A Thing
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Bass Guitar (BASS CLEF), p.2  Don't You Worry '‘Bout A Thing
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GNE SONG (Great New Emergence)

HORN LICK
C: EDC
Bb: FHE D
Eb: CiiB A

LAST NOTE
C:. A
Bb: B
Eb: F

PIANO CHORDS:
Am G Dm F




Trombone / Baritone °
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o

1) Name

2) Write in note names...

3) What notes (if any) are in your key signature?

4) Play the piece...
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1) Name

2) Write in note names...

3) What notes (if any) are in your key signature?

4) Play the piece...
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Melody C

Melody Bb

Melody Eb

Melody (B.C.)

Horn Lick 1 C

Horn Lick 1 Bb

Horn Lick 1 Eb

Horn Lick 1 (B.C.)

Horn Lick 2 C

Horn Lick 2 Bb

Horn Lick 2 Eb

Horn Lick 2 (B.C))

Bass Synth

Piano

Holding Out For A Hero-
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M. (B.C)

HL.1C

HL.1Bb

HL.1Eb
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Holding Out For A Hero (Sponsor Song), p. 2
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IT DON’T MEAN A THING

(If It Ain’t Got That Swing)

Words and Music by
IRVING MILLS and
DUKE ELLINGTON

Arranged by JACK BULLOCK
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It Is Well

Horatio G. Spafford, 1873

Piano Philip P. Bliss, 1876
arr. Bernice
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Horatio G. Spafford, 1873

It Is Well
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Bass Guitar arr. Bernice
(Treble Clef)  rach note cued TETRIS (J =140)
Cm Cm G G Cm Cm Cm G G
| 10
P c = »
e > > >
f .ﬂ; —
Cm G Cm F m Eb
,. & . h_._ Py ” & &
H 1| — — 1 - > & & .
ANV 4 1 — }. o - q \197'—. & —
Q) 1

el b e e e e le o
R — ee e TP F .
B oV o )% - - y 3 T P
- e 2 e — o
D) 1
Cm @Fm Bb G Cm
l ——+ ® —F . i
— N * y ]
‘_

) I ‘LH 7 7 i !/ 1 1 e
Q) [

Cm G Cm ' G Cm

®o o6 o0 N ® O o .. 0 ___8 o ‘__.___.‘&
ANY V4 T E'— —] — — } —] = — —
d R N | nssdensdenssnl
MARIO
G Cm G (J=1oo) [Hlgb 6 BhabEd A
- e 6 o 6 .. o o - . 5 - P
. — o 1| oo s
Y] i — —
- mf roots only (no chords)
MORTAL KOMBAT (J =126)
BP ¢ BhAb DP D EP G BhAPEY AP EbB DhE [I]ccw (Eb)
gt —~ —
= e A o 8] B =
y = e we * '
(Bb) (Ab) (Cm) (Eb)
| )
Z,%b b = = i e e e A s i 3= 0 i i

©2011-2012



Bass Guitar (Treble Clef), p. 2 The Legend of Super Mortal Tetris
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Bass Guitar (Bass Clef), p. 2 The Legend of Super Mortal Tetris
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The Legend of Super Mortal Tetriy

Chord Chart arr. Bernice
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My Way

And now the end is near,
And so | face the final curtain,
My friends I'll say it clear,
I’ll state my case of which i' m‘; certain,
Pve lived a life that's full
| traveled each and every highway,
And more much more than this,

| did it my way...
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PEP BAND CHEERS

Superman So So Do So So Do So Do / So So Do So So Mi Re Re
Imperial March Mi Mi Mi Do So Mi Do So Mi

Iron Man Mi So So La La Do Ti Do Ti Do Ti So So La La (Repeat)
Mari Bros Mi Mi Mi Do Mi So So

Malaguena Mi Mi Mi Mi Fa Fa Fa Fa So Fa (Repeat)
Harmony TiTiTiTiDoDo Do Do ReDo (Repeat)

Get Ready For This So So So Do Do Re Re

So So So Te Te Do Do

So So So Do Do Re Re

So So So Te Te Do Re
Eye of The Tiger So So Fa So So Fa So So Fa Me (Repeat)
Harmony Te Te La Te Te La Te Te La So (Repeat)
More...

Suavemente: Groove (Cm -G~ G- Cm)

C Minor Groove: (C Minor)

Antonio Groove: Do Te Le So (Bb Blues)
Harmony: So Fa Me Re

12 Bar Groove: (Bb Blues)
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Two Ceremonial Marches

Pomp and Circumstance March No. 3

1. Processional

EDWARD ELGAR, Op. 39

. . Arranged by James Swearingen
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2 Two Ceremonial Marches

1. Processional

1st Trombone Pomp and Circumstance March No. 3

EDWARD ELGAR, Op. 39
Arranged by James Swearingen
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Santa Claus Is Comin' To Town

Melody - Bass Clef Coots & Gillespie

arr. Bernice

Moderate Swing %
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Santa Claus Is Comin' To Town

Bass Line - Bass Clef

Coots & Gillespie
arr. Bernice

Moderate Swing %
Bb Eb B> B Eb EPm BP Gm
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Sight Reading Exercises
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S i m p l e G!:fl tS Traditional

Bass Guitar Aaron Copland (1900-1990)

from Appalachian Spring
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_ Simple Gifts

Traditional
. . Aaron Copland (1900-1990
from Appalachian Spring pland ( )
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Lyrics
SciTech Band! We need your money, your money right now. }

Show us love, come be a sponsor, a sponsor, right now.
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THE STAR SPANGLED BANNER

Trombone arr. by Robert W. Smith
(ASCAP)
Majestic ~ 3
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THE STAR SPANGLED BANNER

Baritone B.C. arr. by Robert W. Smith
(ASCAP)
Majestic
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cearroMmaior)  The Swallowtail Jig

Traditional Irish
arr. Bernice
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THE TEMPEST

ROBERT W. SMITH

BASSOON

TROMBONE/BARITONE/
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With energy!
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THE TEMPEST

ROBERT W. SMITH

TUBA
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Chord Chart TM/ I y M & arr. Bernice

From The Greatest Showman

With Defiance J =88
A Cm BP/D EP Cm BbD Eb Cm Bb/D
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/ N 4 N/ 7
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mp
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This Is Me Chord Chart, p. 2

Cm  Bbsus4 Ab B> Cm7 BbD Eb Eb
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Bass Guitar 4 I M arr. Bernice
TREBLE CLEF W 5/ e

8vb From The Greatest Showman
A Little ABit
With Defiance 4 = 88 Somewhat
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Bass Guitar (TREBLE CLEF), p. 2

This Is Me
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Bass Guitar 4 I M arr. Bernice
BASS CLEF W SMe/

From The Greatest Showman

A Little A Bit
With Defiance o =88 Somewhat
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Bass Guitar (BASS CLEF), p. 2 This Is Me
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YOWA r & Goow arr. Bernice

Chord Chart

As Recorded by Israel Houghton

Driving J =132
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skip to G 2nd time You Are Good
1. Repeat To Verse
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Bass Guitar
TREBLE CLEF

Driving J=132

YowAre Good/

As Recorded by Israel Houghton

(Al

arr. Bernice
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Bass Guitar - TREBLE CLEF, p. 2 You Are Good
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Bass Guitar YOWA V @ GOOd/

arr. Bernice

BASS CLEF _ As Recorded by Israel Houghton
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|
: e T e ol B e S e
L J fl J ] 1 J /l

2014




Bass Guitar - BASS CLEF, p. 2 You Are Good
EPm7  Abm7/Eb (Eb) (Eb) (Gb) (Gb) (Ab)
Abmi7/Eb Ebm7  Abm7/Eb he® | 2 ToBridee
_ : : | o T A A A A A
: e Rt e e @y e HEEE e R IR
—— /) —j !
(Eb)(Eb) (Db) (Db) (C) B)(B) (Bb) (Eb)Eb) (Gb) (Gb) (Ab)
A_A A A \ A A A A_A_ LA A A
_q:_||7—-_”—' . L 7] [} ) 1 0 (] [} & ] b
Z 5t — - 2 7 i :\ ./'E‘_‘\ 17— 17—
_ ,
(EbYED) (Db) (Db) (C) B)(B) @bXEb) (Gb) (Gb) (Ab) (EbXEb) (Db) (Db) (C)
A A __A_A A A A A_A_JA A A A A A_A A
. ; Yo ) PR o N 7] [ 7E Y - 5 { =
V1 I 111 L ‘A % _1‘ L / .Ir L L ] I 1]
4
(B) (B) (Bb) (Eb)(Eb) (Gb) (Gb) (Ab) (Eb) (Eb) (Db) (Db) (C) (B) (B) (Bb)
A A A A_A LA _A_A A A A A A A A
4 Y | \ 1 AY N
el TN J ¥ ] &f 1 1 . [ Y] [ V1Y 7] ] & Lol . Ta&s & 73N )] ]
' I A 17 ] e/ @ e lig g heg
) E 4 4
(EbJEb) (Gb) (Gb) (Ab) (EbXEE) (Db) (Db) (C) (B(B) (Bb) EP Bb/ED
| A_A A A A_A__A__A \ AA A strings only
O e e R e LS e
Db/Eb Ab/ED EDP Bb/Eb DbP/ED Ab/ED Eb Bb/ED Db/EP
hd I': ]h 'l)l L Lol v 5. el - [ ¢ ) [ &) [ 8 )
)
mp
Ab/ED EP Bb/ED pb/gb Ab/ED D.S.al Coda
) 1 —
- I'. L DI [ ¢ ] [ § ] €
cresc. .
@ Coda
b )
B D B D
h b 4 h bJ.. ¥ 4 4 4
o WY - T
Db
B l)> > A Eb(no3)
hall OO J - - [ § ] 4»
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314PA MOZART MELODY

] - 2 ”
A — — —
- ! ! [ I | 1 I
] t ] T [ v
, 2 ¥ §i507
_.. ;, TR B ; ;-
2. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and . ’ l 2
write in the note names before you play: *
? [ o
2 " = S
ﬂ/ L ] r ] 1 | ] . S ——
v T ] I 1 I 1 | I ] [
C t l ] ,I ] g
4 & - . _ _ - _—







TIM LAUTZENHEISER
JOHN HIGGINS .
CHARLES MENGHINI
PAUL LAVENDER
TOM C. RHODES
DON BIERSCHENK




THE BASICS

Posture
Sit-on the edge of your chair (or stand), and always keep your:
*+ Spine straight and tail
+ Shoulders back and relaxed
Feet flat on the floor

Instrument & Left Hand Position

Your instrument should be fully supported by the strap when standing,
and rests on top of your right leg when seated. Point the instrument
neck slightly upwards. Your left hand helps balance the instrument—
place the pad of your left thumb on the back side of the neck and
curve the fingers just above the strings.

Producing The Essential Tone

Good bass players learn to produce a clean sound with a clear start to
each tone and an even volume between tones. Except for the 4 open
strings, your left hand “selects”a note by pressing down a string just
behind a fret, and holding it for the entire length of the note. Your right
hand “plays” the note by pulling across the string to start it vibrating.

STARTING THE TONE
Rest your thumb on the E (largest) string or on the top edge of the
pickup.
Pull across the G (smallest) string with your index finger so that the
finger comes to rest on the next string (D).
Make the same tone by playing the G string with your mlddle finger.
Play 2 tones on each string, with alternating index finger/middle
finger. ‘

* Strive for an even volume and clear start to each tone.

STOPPING THE TONE (DAMPENING)
* Stop a tone by gently touching the string with either hand.

Fretted tones can also be stopped by lifting the left hand finger which

was pressing down the string, but keeping the finger on the string.

: TUNING THE ELECTRIC BASS L
Tuning means setting the correct p|tch (hlgher of lower
tone) of each string. This.is adjusted by trghtenmg or.. =
v vloosenlng the tunlng keys on the head of the bass.
Your teacher can help you tune to the 4 notes on your : the°

Taking Care Of
Your Instrument

Be sure your amplifier is
turned off before plugging-in
or unplugging the audio
cable connecting it to your
instrument.

When unplugging a cable,
hold it by the plug (not by
the wire).

After playing, wipe off the
instrument and strings with
a clean soft cloth. Return the
instrument to its case.

Close all the latches on your
case when the instrument is
inside.

Keep all 4 strings in tune (at
normal tension) to prevent
warping of the neck.

* Your case is designed to hold

only specific objects. If you
force anything else into the
case, it may damage your
instrument.

CD—found on track l—or to the hotes on a plano o , ;
: . _ e Strmg ’ 4 3 -2 (hrghest)

~Many bass players use an Electronlc Tuner Whrch ”llstens”to each string and indicates whether rt is 100 hlgh or Iow :
You can learn to use Relatlve Tunmg by aring one string. with another, After one string is tuned, itis: compared
‘ ‘wrth the pltch of the next lower strmg i lth'the Sth fret The two tches should match exactly




¥
)
o f
i

Step 1

Step 2

Step 3

Step 4

Step 5

_ pickup. Rest the pad of your index finger on

Securely attach the strap to the strap buttons,

Head
adjusting it so that the bass is at the correct o
height (approximately waist-high) and playing
angle. Tuning keys

With the amplifier off, plug the audio cable .
into the bass and the ampilifier. Turn on the Nut
amplifier and set the volume.

1st

2nd
LEFT HAND: I_’lace the pad of your Igft thumb Neck/fingerboard FRETS ¢ o
on the back side of the neck. Your fingers
should be relaxed and curved, just above the 4th
strings. Frets — il "~~~ sh

RIGHT HAND: Rest your right thumb on the
E (largest) string or on the top edge of the Position markers

the G (smallest) string.

Strap Button
Always sit or stand tall when playing, with feet P

flat on the floor and with arms and shoulders
relaxed. Check your playing position with the Body
illustrations:

Pickups

Tone/volume
controls

Output jack
Bridge

Strap Bution

READING MUSIC identity and draw each of these symbols:

STRINGS

T —

.- 4th 3rd 2nd st
- S

Fingerboard diagrams show
you where to play the notes.

Circles are drawn on the dia-
gram to indicate the fingers to
be used to play the notes.

. Think of your fingers
as being numbered

1 through 4.

and rests are written. be above or below the staff.

Music Staff Ledger Lines Measures & Bar Lines
. —_— Measure Measure
— ' BarLine BarLine Bar Line
The music staff has 5 lines Ledger lines extend the music Bar lines divide the music staff
and 4 spaces where notes staff. Notes on ledger lines can into measures.



"Long Tone O

1. THE FIRST NOTE

. Hold each long tone until your teacher tells you to rest.

To begin, we'll use a special “Long Tone” note. Hold the tone until your’
teacher tells you to rest. Practice long tones each day to develop your sound.

—@ -

Q
\

REST

REST

©

A To play "F," place your fingers on the string as shown.

The Beat

The beat is the pulse of music, and like your heartbeat it
should remain very steady. Counting aloud and foot-tapping
help us maintain a steady beat. Tap your foot down on each
number and up on each “&.”

Notes And Rests

Notes telf us how high or low to play by their placement on
a line or space of the music staff,and how long to play by
their shape. Rests tell us to count silent beats.

J Quarter Note

Onebeat =1 & = 1beat
LT ! QuarterRest = 1 silent beat
2. COUNT AND PLAY
¥ 90009 55—
S S—— S S——
Count: 1 & 2 & 3 & 4 & T & 2 & 3 & 4 & 1T &2 & 3 &4 & 1 &2 &3 & 4 &
ap: LT LT LT LTl Tl Tl N N A U R
3. A NEW NOTE
Look for the fingering diagram with each new note. This note is “Eb (E-flat).”
1 [
Pli=— REST 20, > REST
4. TWO'S A TEAM
T T T S S S — S S "
I € & & ¢ & & & ¢
Count & Tap: 1 & 2 23 &4 & 1 &2 &3 & 4 1 &2 & 3 &4 & 1 &2 &3 &4 &
5. HEADING DOWN
O Practice long tones on each new note.
—® »>— REST -® > REST
6. MOVING ON UP
AN N N\ I N\ N AN
> o pp o T 1o =

Count&Tap: 1 & 2 & 3 & 4 & 1T &2 & 3 & 4 &

1&2&3.'&4&1&2&_3&4&




5

* Without stopping, play once
- -again from the beginning.

: 3 ‘ ihd‘ica'tes;thé:en‘db
. of a piece of music.

" Ropoarsgn =

Double Bar

(O REST (O= — REST ——

8. FOUR BY FOUR hepeat Sign

N AN N\ AN AN AN
- y ; y ; y J y ; y 2R A
¢ ¢ ¢ e ¢ ¢ °
Count&Tap: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 &8 2 2 3 & 4 & 1& 2 & 3 & 4 &
9. TOUCHDOWN
Q
| — ' REST | REST ———
® —> P®
10. THE FAB FIVE
y N E— 0—0—’3@:&@ Po S S —
I [] L] ] e ‘A ‘A - D ‘A ‘A ‘A -

1T & 2 & 3 24 & 1 &2 &3 &4 & 1&2&3&4&1&2&3&4_&

Bass Clef | Time Signature . Note Names
g (FClef)y . : indicates how many beats per measure Each nOte isona line or sp'ac‘efef_ the staff. These
indicates the and what kind of note gets one beat. _ hote names are indicated_by‘thé,Bassk Clef..

position of note

nameson a music %E = 4 beats per measure =Y w(fw
- staff: Fourthline . ==—Z = Quarter note gets one beat T —o—® @ =
CisE : © © =

Shqrp # raises the note and remains in effect for the entire measure.

FICl'l' l; lowers the note and remains in effect for the entire measure.

NG"'UI"O' h cancels a flat (b) or sharp () and remains in effect for the entire measure.

11. READING THE NOTES Compare this to exercise 10, THE FAB FIVE.

I
) I

A

Y 3
Py

A

3
2N
A

1&2&3&4&1&2&3&4&1&2&3&4&1&2&3,&4&

12. FIRST FLIGHT Try alternating fingers on the right hand.
RH. I 2 1 2 1 2 1 1 2 1 2 1 2 1

%!— e

A1
;y.

At
TTe

L 1NRN

Al



* Memorize the fingerings ~ —fF— &
. forthe notes you've learned: = —T—— [[]

14. ROLLING ALONG strive for a consistent sound with each note.

RH. 1 2 1 2 I 2 1 etc. Go to the next line,
hd l: = { ¥ J 7 ]
Z_A ¢ L ¢

Double Bar y -

by
*

———— = 2 Silent Beats

15. RHYTHM RAP Ciap the rhythm while counting and tapping.
Clap

%J——J‘—‘LI;J . {J J_J IGJ i { }J Refeal‘Sign:\;i

1&2&3&4& 1&42&3&4& 1828&3&48% 1&2&384& 1&2&3&4& 1&2&384 %

16. THE HALF COUNTS

rav
o):
7

q_
i

- o

[
Z]

A

T
.

1&2&3 848 122&3&4& 18283844 122&3&4& 1&2&3&4% 1&2&38&4%

17. HOT CROSS BUNS

%: “ | | I 1 |
A+ b > o—e@ a
18. GO TELL AUNT RHODIE Ty this right hand technique, repeating fingers and alternating fingers. American Folk Song
RH. I 1 2 i 1 11 2 1 2 1 11 2 1 12 1 2 1
vy | i
el O | i o 4 - :
Z b r b & b

19. ESSENTIAL ELEMENTS QUIZ Using the note names and rhythms below, draw your notes on the staff before playing.




Whole Rest

A Whole Measure

Q —'—'—"_ ——» =4 Beats of Silent Beats

,1&2&3&4&

" "hangs from

1a822324za i sitsona
: . astaffline. staff line.
20. RHYTHM RAP Clap the rhythm while counting and tapping.
Clap
4 o o o o la | _ o JJ Al
4 i | | | | 1
1Ta2&3&4& 12223848 182832848 1&28324& 182a324& 12283384as
21. THE WHOLE THING
r4Y W, | - |
,' Dy '__ o O :L}' o— O :
T&2&32%4& 1&2&3&48% 18283848 182&3¢844a 1&2&3&48 1&2&3a4a
Duet ‘ CA vczbr’ihboisiition.‘\/vi'th two different pa‘r‘t'_‘s,-playéd '_cog‘eth.er.kf

22. SPLIT DECISION - Duet

(@]

T

o)

e
.

o

Signature

23. MARCH STEPS

The Key Slgnature tells us WhICh notes to play W|th sharps (#) ot ﬂats ([7) throughout
the mu5|c Your Key Signature lndlcates the Key of Bb = play all B’s and E's as ﬂats :

RH I 2 1 2 1 1 2 1 2 1 etc.
)2
Jo O ! © T e 7 f
T I i '
A Play Bb's and Eb’s.
24, LISTEN TO OUR SECTIONS
Percussion Woodwinds  Brass Percussion Woodwinds Brass Perc. Ww. Brass All
. |
&)HA - - - — w - 5
4 lst , .J .
25, LIGHTLY ROW
3 1
&) —— 9 o
e — —- o
- o —
Jj <
]

b 2

ﬂ,__g\ [ /- I -
& ibb < ] e I I | H—_-:r—




: Fermal‘a 7 m s ‘Hbid the ni_)fe' (or res"c) Ibnger thva'n hormal,

27. REACHING HIGHER - New Note

o Practice long tones on each new note. ' Fermata
. )
) & p il - il - (8
Z-
AG

28. AU CLAIRE DE LA LUNE French Folk Song

= — i, v — o O  —
4 I‘—,‘ [ I i
29. REMIX
b D - - O
L—p—~ —

English Folk Song

R ] N
AQ-ID’- — e | - » e Y
A ] P Y
P2 I
!
| i
B ol N9 BZ kel N o 4 - Y 2
b — & o

\ _Mozart (1 756 1791) was a chrld prodlgy who started pIaylng professuonally at..
: age sxx,and lived durmg the tlme of the Amencan Revolutlon Mozarts Friusic is melodic and lmagmatlve He wrote. more | -

: than 600 composmons durlng his short Ilfe mcludmg a plano plece based on the famous song,”TwmkIe,TwmkIe, thtle Star" :

‘Adaptation
ara { :
¥4 et P o —
_— I l
e — = = ==
[
32. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and 9: JE
wtite in the note names before you play: :

o

W
T_
S

;
—3




33. DEEP POCKETS - New Note

0
— N
'/'. i’z‘o : & L 4 Py & I ; Py
AA I
34. DOODLE ALL DAY
—-/,:,hlp 2 > = ] - — — :
35. JUMP ROPE
o e — -

36. A-TISKET, A-TASKET
7 Pick-up note

oI - w o

A

48 1&2&3&4% .

37. LOUD AND SOFT

Clap .
M%%MW@H

38. JINGLE BELLS Always strive for a consistant, even sound.

3 J.S. Pierpont
b 9
o Z5 ”— — = S - — —
);.
o I

MY DREYDL Traditional Hanukkah Song
o o - o—] - . D aw L
P

A




_Eighth- Notes [_, J—

n " Each Eighth Note = /2 Beat n qu ormore Eighth ¥ Beam
’ ‘ 2 Eighth Notes = 1 Beat Notes have'a beam

1- &  -Playondown and up taps. 1T & & across the stems.- D n m

40. RHYTHM RAP Ciap the rhythm while counting and tapping.
Clap

T &2 & 3 &4 & 1 &2 23%24& 1&24&38&4s8 1824838 4 a
41. EIGHTH NOTE JAM

N

?
?
H

1
——

1T & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &8 1 & 2 & 3 & 4 &

42. SKIP TO MY LOU

American Folk Song

]
e &

!
ﬁ

43. LONG, LONG AGO

. I -
bl DN ID 2 —i_.___'__r o—

P

44. OH, SUSANNA

Stephen Collins Foster

$)—H2 1
[
- P & |
r
ra O A I y 2
+!’_L. - - P

Italian composer Gioacchino Rossini (1792-1868) began composmg asa teenager and was very proﬁcrent on the piano,

viola and horn. He wrote “William TeII” at age 37 as the last of his forty operas and its familiar theme is still heard | today on
radio and teIevrsron . t

45. ESSENTIAL ELEMENTS QUIZ — WILLIAM TELL

Gioacchino Rossini

I




, beats per measure S ,
Quarter note gets one beat D

46. RHYTHM RAP

Clap

1T &2 & 1&2& 1 & 2 & 1&2 & 1&2 & 1T & 2 & 1 & 2 & 1 &'2 &

47. TWO BY TWO

N

— -

6)y 1 )
yei D Ay | & o>—o— | 4
S
2

T &2 & 1T&2& 1 & 2 & 1a & 1 & 2 & 1&2&'!&2&1&2&

Tempo is the speed of mu5|c Tempo marklngs are usuaIIy wntten above the staff in Itahan :
Allegro Fast tempo Moderato Medlum tempo Andante Slower walklng tempo

Tempo Markmgs

48. HIGH SCHOOL CADETS -~ March

John Philip Sousa
Allegro e p
52 o1 o] o— = o1
iﬁjj e = o P® oo i

f " —

Reproduced by Permission of Boosey & Hawkes Music Publishers Ltd.

49. HEY, HO! NOBODY’S HOME - New Note

Moderato
[ )
~J A
) A
% =
mf’ AG
S . 2
4 F
'Dynamics EIE S o
' s L ‘Crescgndo (gradually louder) .+ ‘Decres‘ce»_ndo or Diminuendo ‘(gradually softer) i

50. CLAP THE DYNAMICS

Clap ..
MMJJJ_M*.D_J_J_M_.ELD_J_FJ B
[ |
P J P
51. PLAY THE DYNAMICS
| |

14— - >y : o I | N _
Fir e e r e =E====——c==a=

S— ¥ T— L1




52. PERFORMANCE WARM-UPS

'PERFORMANCE SPOTLIGHT

TONE BUILDER
)

e L

S O e -~

V.4 b A O — o _‘ P=N ﬁ
RHYTHM ETUDE

e T i 1 o

hdl DN BKC2 =

. | ﬁ

RHYTHM RAP

Clap

54. FRERE JACQUES - Round (When

group A reaches (2, group B begins at D)

. Stoemp!
CHORALE -
Andante ~
- |
hal DN DK - (] (@]
S © — i o
I
P — mf ——]
53. AURA LEE - Duef or Band Arrangement
(Part A = Melody, Part B = Harmony)
Andante George R. Poulton
s o ] i ]
A /-lbn 2 | ; 8 — (8
]
mf’ ——
. I I |
S ' | : | =
B b | {
~ = = l'
’mf g/
N
A r'/:L.D ! .- 19 po=y O O
L | 1 | 1 I
] T
mf —_— | f mf ——
: | E— | N
B 5 7z <
- \ Ld
mf —_— f >-mf —l /]

Moderato
@ French Folk Song
D2 " |
— —— |
wf
‘.__9__° {,,_ -
= :L; | = .I_ :

|
|
I
i
|
i



55. WHEN THE SAINTS GO MARCHING IN - Band Arrangement

Arr. by John Higgi
Allegro <4 Measure number y John Higgins
oy o e 3 y ; ¥ y; ¥ ¥ 73 y;
B ¢ ¢ S I3 S ¢ < € =
wf
0 N »— <y
5 = = =
—_— f
;
¥ === =
56. OLD MACDONALD HAD A BAND - Section Feature '
Allegro :
] S P —— .3
1
mf
[II 2ndtime go on to meas. 13 %
]
J P
,
: l Y 2 r 3 Y 2
Lz | ¢ < o 2 —<
I I l
[ 57. ODE TO JOY (from Symphony No. 9) Ludwig van Beethoven
Moderato ‘ Arr. by John Higgins
]
) o ' * 00— —
- i»,p y P Io
mf l
31,
O |
O e e s —— =
—
)
o . ¥
e o
58. HARD ROCK BLUES - Encore
Allegro John Higgins
g!o IE 2] - & = g - | & -
f ~ |
|
km_)___' o [ n
S — 73 ] ;. — :




g Acurved Ilne connectrng notes ofthe same prtch PIay S ey - = B o
r Tle' . one note for the combrned counts of the tied notes.’ == 2Beats
s . / g
59. FIT TOBETIED
% 1 —~ r\ — —
7175 - o o~ — -
vV [~ d ’v
2 beats A
60. ALOUETTE French-Canadian Folk Song
o . @ = O i z
i Jl"‘ [ ‘v ‘A
3beats A
Doﬂed Half Note '- e
8 oo Adot adds halfthe value ofthe note L 2 beats + 1 beat = - 3 beats "
French-Canadian Folk Song
v': 1 Ir) Z] [y '_- 0 . y 2
7 5 ¢

ca'n composer Stephen Collms Foster (1826—1864) was born near Prttsburgh PA He‘has vbecome the most recognrzed
‘sohg wrrter of his time for works such as“Oh Susanna,”whrch became popular durrng the Calrfornra Gold Rush of 1849
‘ Among hrs most weII known songs are ”My Old Kentucky Home”and”Camptown Races e

62. CAMPTOWN RACES

Stephen Collins Foster

Allegro |
T T [ I
AT ma = — - e ——%
mf’ - ' | — '
63. NEW DIRECTIONS
o OOl ) 0
hell N0 B2 Y i
4 b I 0 e
—
64. THE NOBLES
| p— |
&3 1 ks T | T .
)4  J i  J
b Z] » r S @ e\
3 beats A

65. ESSENTIAL ELEMENTS QUIZ
9 [ | -

T T —~




3 beats per measure e _ tice ting
Quarter note gets one beat three—beat pattern

66. RHYTHM RAP

VBB EUE RV} = N EEET SR NET, A
S

1T&2&3& 1&2&3& 12283 & 1&22&%3& 1&2&3& 1&82838& T&2&3& 1T&2838a

67. THREE BEAT JAM '

Q:IID o y J oo D
& e PN . 0
.
1&2&3& 1&2&3& 1&2 & 3 & 1&2&3& 1&2 & 3 & 1T&2 3& 1 & 2&3% 182&3%

68. BARCAROLLE

Moderato . 4 Jacques Offenbach
Z5— - i , — . —tr—

Norwegian composer Edvard Grleg a 843 1907) wrote Peer Gynt Suite for a play by Henr|k lbsen in- 1875 the year
before the telephone was invented by Alexander Graham Bell, ”Mormng” isa melody from Peer GyntSurte Musrc :
used.in plays,or in frlms and televrsron lS called mcrdental musrc : R RN e

69. MORNING {from Peer Gynt)

Andante Edvard Grieg

— ~
'/" i‘,\D ._.:L' _‘ -l *
V4 —_—mf P
Accent J " 'Emphasize the note. B ‘

>

70. ACCENT YOUR TALENT

Clap
2> > > > >>>3:‘>>>% > >| > >‘ >>3:‘ >>%’I

Latin American music has its roots in the African, Native American, Spanish and Portuguese cultures. Thls diverse
music features lively accompaniments by drums and other percussion instruments such as maracas and claves.’
Music from Latin America continues to influence jazz, classical and popular styles of music. ”Chrapanecas”rs a
popular chlldrens dance and game song.

71. MEXICAN CLAPPING SONG (“Chiapanecas”) ' Latin American Folk Song

> - > =>

« |
—Je

¥ }
Py .

A

Y 2
PN

Ak

Y ]
Py

A1

S
72. ESSENTIAL CREATIVITY Compose your own music for measures 3 and 4 using this rhythm:

JJ T J I




»_Flal' b |
ature oA flat sigh Iowers the pltch ofa note by a haif- step The
musrc wvthout belng N SR " note A-flat sounds a half- ~step-below A, and all A's become
ure, vcalled an, achental N 'A ﬂats for the rest of the measure where they occur.

br D = — b
\ AAb A Flat applies to all A in measure.
74. COSSACK DANCE
Allegro
g | | > | 7 Ab L >
I | ' | 71 — T
i iL ‘!’)l *t . ¢

S
75. BASIC BLUES - New Note Flat applies tqy all A's in measure.

. ' Iy - L
?,.' ":1")‘- kil '..V ) . — -

A Ab

ated sectlon -
g he 2nd Endmg

76. HIGH FLYING
Moderato 7 Ab

)b — ]

mf

i ’: ] , - . ' '
Z5 : P P
and )
tlme

H ”Sakura Sakura”was performed on |nstruments such as
the koto ;213 stnng instrumenit that Is more than 4000 years id, and the shakuha ‘oF. bamboo flute..The unique
‘sound of thrs ncrent Japan (or f"ve note) sequence used rn thls tonal system

Japanese foln( musnc actuaIIy has |ts ongms in anC|ent Chlna'

77. SAKURA, SAKURA - Band Arrangement ‘ Japanese Folk Song

' Andante , Arr.by John Higgins

: ]
Ay 1

had E- E = T
0




78. UP ON A HOUSETOP

Allegro —HZ - = =
q:l ID 4 CF r 2 ®—% s r 2
Z 5 <  S— S
Check mf f
Key Signature - ~
) H o ee o o= —P_'—- y oo Y
-2 , <
> > I > =
79. JOLLY OLD ST. NICK - Duet
Moderato 1. I[2.
A L B oo > .
A5 - | :
V D Zx d| 1 |7
mf’ =
—
o — > s
B2 >4 1 o — =
i
. Seepage 9 for additional holiday music, MY DREYDLand JNGLEBELLS. o
80. THE BIG AIRSTREAM - New Note
" —»
":l I') = i . y 2 2 y - r’ (@]
9 V4 ID y, PN PN ‘A
| ABb

i

| 81. WALTZ THEME (THE MERRY WIDOW WALTZ)

; Moderato Franz Lehar
":l }') . * Y 2 4
Z Ly = 7z PN PN

P €
":l {7 - Y J y 2
Z Ly | = PN PN
PP
mf J S
82. AIR TIME
b4 d : e e y Znar—
Z by | Py
P17 €
83. DOWN BY THE STATION
Allegro
Tt = - | e
P—p2f ] :
mf
84. ESSENTIAL ELEMENTS QUIZ
Moderato >
o >
b el W X - y3
b s ! < € 1 v
T =
! mf —_—f —
ESSENTIAL CREATIVITY Using these notes, improvise your own rhythms:
: 7 I (8] © S
hlf O < O -~ [@] (9]
VAR O
v Z O ~




.-:g%’bmr.v WARM-UPS

87. RHYTHM BUILDER

WORK—OUTS FOR TONE & TECHNIQUE

o)

O

M1

N
st

O

\ "."‘"-”J‘(')H‘énn Sebastian Bach

A mu5|cal form f tunng a theme or prlmary melody, :
“',followed by varlatlons or altered ver5|ons of the theme

90. VARIATIONS ON A FAMILIAR THEME

Theme

Variation 1
)b .

mf

. Variation 2

. - ; . i

|
)

i D C al Fine R At the D c. al Fine pIay agam from the beglnnlng, stoppmg at Fme (fee’- nay) .
: , ¢ SUTE D C.is the abbrevxatlon for Da Capo or”to the beginning,” and Fine means “the end g

91. BANANA BOAT SONG

Moderato Fine Caribbean Folk Song
|
D [~

)

N

!
ly
v

f - mf —

D.C. al Fine
|

L

|
|
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74577 4 i —4 i
A By -
93. THE MUSIC BOX
Moderato .
s - ¥ y - —>—o—
7z b | Q\ P |
P A Ey

African-American spirituals‘o‘riginated in the:1700's, midway through'the péridd of slavery in the Un«it’e"d Statés. T
.One of the largest categories of true American folk music; these primarily religious songs were sung-and passed on S
for generations without being written down. The first collection of spirituals was published in 1867, fouryears after - "

TheEma'ncvipatvio'h Proclamation was signed into Iaw '

94. EZEKIEL SAW THE WHEEL

African-American Spiritual
Allegro

prm— [Fe—
A Ou| I [ 1, by
Ko = i
S
) ! T
*J K@) s 2 P — > -
-
95. SMOOTH OPERATOR
) — = >
f
96. GLIDING ALONG
D7 3 ] 1

Ragtime is an American music style that was popular from the 1890's until the time of World War . This early formof -~ .
jazz brought fame to pianists like “Jelly Roll” Morton and Scott Joplin, who wrote “The Entertainer” and “Maple Leaf Rag.” -

Surprisingly, thé style was incorporated into some orchestral music by Igor Stravinsky and Claude DebUssy._“ . v
The trombones now learn to play a glissando, a technique used in ragtime and other styles of music. Rt

97. TROMBONE RAG

. 1. 2 N
S Allegro | ‘ —|.l )
hd :l = »>— hd . - I
7 br) . —w (A : E g'\
S
98. ESSENTIAL ELEMENTS QUIZ
Andante Fine D.C. al Fine
| T T " i >
g — : L S | -
| — ;  —

-p I



99. TAKE THE LEAD - New Note

: o
o . e >
LA 1 | |
|74 2 Ig
A A A Bb
Phrase : A musical “sentence” which is often 2 or 4 measures long.
100. THE COLD WIND
I Phrase — Phrase
17 o—
“Je P |
P mf
101. PHRASEOLOGY
| | L
. O — I | T » P:"";* 0
f}'bpb T == | | . . :

F A Ab Z” ! P

‘New Key Signature Multiple Measure Rest 5
. This Key Signature o ey The number above the staff tells you .
indicates the Key of F - play E ' how many full measures to rest, . $ =

all B's as B-flats: * - Count each measure of rest in sequence: .

1-2-3-4 2-2-34

102. SATIN LATIN
Allegro

2

<> [ @]  F—
t |

&
T
N
9___.
™
N[

mf N 1-2-3-4 2-234

|
|

O
g

German compose‘r(lohann Sebastian Bach (1685-1750) was part of a large family of famous musicians and
became the most récognized composer of the Baroque era. Beginning as a chgir member, Bach soon became
-an organist, a teacher, and a prolific composer, writing more than 600 masterworks. This Minuet, or dance in
- 3/4 time, was written as a teaching piece for use with an early form of the piano.

103. MINUET - Duet

Johann Sebastian Bach

Moderato o o~ - — -
Al X5 b 1 i — g ' -
Z 5 & i I - :
mf
hlf L Ir) II | JI' | .
B Z 5 - ] — | e s 5 )

mf !

104. ESSENTIAL CREATIVITY This melody can be played in 3/4 or 4/4. Pencil in either time signature, draw the bar lines and
play. Now erase the bar lines and try the other time signature. Do the phrases sound different?
i |

R == e :
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105. NATURALLY

e 78 , —

s T i I

D% { = I f z I i I £
f

: I

Austrian composer Franz Peter Schubert (1797-1828) lived a shorter life than any other great composer, but he
created an incrédible amount .of music: more than 600 art-songs (concert music for voice and accompaniment), ten,
symphonies, chamber music, operas, choral works and piano pieces. His“March Militaire” was originally a piano duet. .

106. MARCH MILITAIRE

Allegro : Franz Schubert
[
gl = | = ==
Z b Lli | ! I i I I :

S mf

By D = |
: ] = =
107. THE FLAT ZONE ~ New Note
N e T 2 E —— 5 —
2 T v | vV
, —= i ' I
- A Db
108. ON TOP OF OLD SMOKEY Armerican Falk Son
Allegro , . J
s ) ——— : rb PP—— : : s
S
|
@E: IE & 5 n £ i —Ib' : : £

Boogie-woogie is a style of the blues, and it was first recorded by pianist Clérence “Pine Top”Sh'iith in1928,. .

one year after Charles Lindbergh’s solo flight across the Atlantic. A form of jazz, blues music features altéred} .

~ _notes and is usually written in 12-measure verses, like “Bottom Bass Boogie.”

109. BOTTOM BASS BOOGIE - Duet

Allegro
r’ | sro. > - >, >
0 fl )
A ".i{)o,';L Fa- 5»- | I{o- :\ fh rﬁ
i ] ] - (R
.
': ! pa o — F o — F 1 ! "
B2 = o @t
~ [ I
! S
| i Iz i
! 4 ! » : . 0 s
] A Jou 0¥ Y 2 i {m {0 } ,ﬂ s [® ]
I I ~ I I




Doi"l'ed Qucarl'erv J ;5  Adotadds half J _ n K< Asingle eighth
: | & - the value of the @ @ - @) notehasaflag '
& Elghfh Nollles’” LTy 2’Beats - OIuarter note, - y \/2 7 onthe stem: i
1 ;&‘ i ’ e e .

110. RHYTHM RAP
Clap

T e = B B DR ¥ R PR YR

&2&3&4&‘1&2&3&4&1&2&3&4&1&2&3&4&

111. THE DOT ALWAYS COUNTS

L]
A )
vV i

1&2&3&4&1&2&3&4&1&2&3&4&1&2&3&4&

112. ALL THROUGH THE NIGHT

Fine | D.C. al Fine
J} ID 2 ) = . ~F | | ™ 1 1
75 - 7 g, Do—g o 17 —f
mf i P —
113. SEA CHANTY .
Moderato English Folk Song
":I I) = > %
7 lI—; 7 — )
,
J
[
s | "
s s ==k ==
Ld ]
(
114. SCARBOROUGH FAIR English Folk Song
Andante
) o—p L >
2 1 vV —
v »J ()
mf —_—
S . i : = K
i : "he 5 —
f ' I —— mf R —— P

115. RHYTHM RAP

Clap
4J. ) O N U N l.bJ J 4
1T & 2 & 3 & 4 & 1 & 2 & 3 &# 4 & 1 & 2 & 3 & 4 & & 2 & 3 & 4 &
116. THE TURNAROUND
- m— . o
v [> W) 7 ] /
| — v
1 & 2 & 3 &4 & 1 &2 23 &4& 1 &2 &3 &4¢8& 18&2%2&3%8& 4s
117. ESSENTIAL ELEMENTS QUIZ - AULD LANG SYNE Scottish Folk Song
v Andante | | .
A oY 2 ! y - - —N >
b 45— 'j ’Eﬁ et oL@- : )'}._i_‘il. 17
mf° =—f g

A Check Rhythm




i Dvorak (1841 1904) He wrote |t whlle vxsmng Amerlca‘m
melodles from Amencan folksongs and spmtuals ThlS is theﬁ‘

118. THEME FROM “NEW WORLD SYMPHONY”

Antonin Dvor
Largo 4 <1 Measure number . ntonin Dvordk
52 ; - N :
I : — — - —
7 2
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119. GRENADILLA GORILLA JUMP No. 1

. Great musicians give encouragement to fellow performers. On this page, clarinetists léarn their instrurnents’upper =~ -
- register in the ‘Grenadilla-Gorilla Jumps” (named after the grenadilla wood used to make clarinets). Brass players”
< learn lip slur"s,~a~he‘w"wqrm7yp pattern. The success of your band depends on everyone’s effort and encouragement.. - '
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120. JUMPIN’ UP AND DOWN

P o

b

q
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e

N

I
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121. GRENADILLA GORILLA JUMP No. 2

<4

4]
[8)
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|
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122. JUMPIN’ FOR JOY

[©)

[®]

124. JUMPIN’ JACKS .

I > W &

S
y.4

by 1
V—17r 4

edi

hi“1”.0n the lower note, count each line

125. ESSENTIAL ELEMENTS QUIZ writein the numbers of the intervals, counting

up from the lower notes.
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126. GRENADILLA GORILLA JUMP No. 4

FraY]
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127. THREE IS THE COUNT

7 L
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128. GRENADILLA GORILLA JUMP No. 5
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129. TECHNIQUE TRAX
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131. KUM BAH YAH - Trio Always check the key signature.

African Folk Song

S T

Moderato - —
Tey: B i — ——
A Ll L/ y i 7
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mf’
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T . B — Repeat the section of music,ehclosed‘by the repeat signs.
X fRepeat S|gns o 10 : (If 1st and 2nd endings are used, they are played as usual — but

go back only to the first repeat sign, not to the beginning.)

]32. MICHAEI- ROW THE BOAT—.ASHORE African-American Spiritual
Andante . ; ©- .
S = ==

[1. . 2 ~.

]
I

133. AUSTRIAN WALTZ

Austrian Folk Song

Moderato
. ® o > .
. | , > > : o o > > >
/.L ] I  — —] } — i Ig. s
= | == —=1 :
S ‘ | :
134. BOTANY BAY = o : Australian Folk Song
Allegro . L ‘ :
e vam j ' ———
e I 4
| | - % : ] ; ¢
— 1
7 o e s i - )
P | P = ek
mf '
 C Time Signature = . Conducting
! ﬁ = CommonTime ~ . - oo L e
N aam AR EERRI LS BT I S .+ Practice conducting . -
B R ‘(Same 352) et R ~ this four-beat pattern.

135. TECHNIQUE TRAX practice atall dynamic levels.

] | }

I i I -
o> @ o o I .
L » J I | | I
| | i
136. FINI-ANDIA ‘L Jean Sibelius
Andante . .
*] e X L) ' F
T & ] | | ] & |
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2y 1 ] * & 1 J)
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.p ) < © Breitkopf & Haertel, Wiesbaden - Leipzig

137. ESSENTIAL CREATIVITY

Create your own variations by penciling in a dot and a flag to change the rhythm of any measure from U J , to l J . 'M
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138. EASY GORILLA JUMPS

s Ta ©
J A £ ® @ & &

139. TECHNIQUE TRAX Always check the key signature.

- ‘— -
7576 i i 5 - @ e
' 4
140. MORE TECHNIQUE TRAX
) = . ©
754 D - 3_& —
141. GERMAN FOLK SONG _ '
Moderato I Il 2.
5)!,b'n : : ~ - - Co— e
142. THE SAINTS GO MARCHIN’ AGAIN Jarmes Black e
Allegro ames Black and Katherine Purvis
: T 5 -
Z 5L k< : ! <
S 1. |2 ]
; e o e
7 . ia b ‘i [Q] : [ @]
143. LOWLAND GORILLA WALK
b 4 y o S
/'. i—;oln y, ‘ - X : i . ) O
144. SMOOTH SAILING
/'b v, e i i 5 i ek > (@)
i |
145. MORE GORILLA JUMPS
)4 o 2 e < o — e
= : 8 =

146. FULL COVERAGE
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; A scaie is, a sequence of notes in ascendmg or desrendmg order lee a muslcal ”Iadder,” each’
' step is the next consecutlve note in the key, Thrs scale is in‘your Key of By {two flats), so the
top and bouom notes are bOLh BLs The |nterval between the Bbs isan octave ‘

147. CONCERT B> SCALE

I . Octave —
Scale T Octave 1
Steps: 1 2 3 4 5 6 7 8 7 6 5 4 3 2 1
| |
« 1 I I
/'. 'b € | II = '} T I © :

When two or more notes are played together,they forma chord or harmony ThlS Bb chord is
burlt from the 1st, 3rd'and 5th steps of the Bb scale. The 8th step is the same as'the Tst, but itisan
e octave hrgher An arpegglo rs a ”broken” chord whose notes are played mdmdually '

148. IN HARMONY pivide the notes of the chords between band members and play together, Does the arpeggio sound like a chord?

,—“ Arpegg/o ﬁ _ T Arpeggio ——
7  Chord 8 5 3 5 8
: Chord , o .
)49 i 8 Fﬁ’“
l T
149. SCALE AND ARPEGGIO
Scale Arpeggio Scale Arpeggio
= i ] i ) e
e = | | —% ——
¥ I T {
T T
Hese ”'o‘ f‘bs,had nrcknames .
med The,,Surp‘nse Symphony" S
‘ : eh oud dynarmc mtended to wake up an often sleepy
itter tlon to dynamlcs when you play thlS famous the . , B
150. THEME FROM “SURPRISE SYMPHONY"” Franz Josef Haydn
Andante =
7} »—
1 | | | ] Y ]
i | 1 | | | i L &
Ly ) 1 | ‘, |

_ b . e
EaT— ’ =1 = £
P y —nf [ i T 1
151. ESSENTIAL ELEMENTS QUIZ - THE STREETS OF LAREDO American Folk Song

Write in the note names before you play.
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. D
L R — LA— Y ' i ) { I




152. SCHOOL SPIRIT - Band Arrangement

W.T. Purdy
Arr.by John Higgins

March Styl
arcistyle [5 ]~ Measure Number —
Y2 pE— — ' |
R— D P 0 ' ! - -
> ] |4 - { I
S nf
s s ,
5 [
Fr e =
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! I > >
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Soli

© "Carnival of Venice,”and name the instruments that play the Soli paitat each in

153. CARNIVAL OF VENICE - Band Arrangement

When playi ng _m”u's:i‘c” marked "Sdlji‘,fy’_dd 'af'e part 'j.":)‘fi‘a: gfbtib.-‘ff510‘|0',é,6k g roupfeatu e.

Listen carefully in
ated measure numbe

Julius Benedict

Arr.by John Higgins
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154, RANGE AND FLEXIBILITY BUILDER

T 157. HATIKVAH Israeli National Anthem
Andante . | 1. | jl 2. '

= '&):

7
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158. RHYTHM RAP

Clap
S
1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1T & 2 & 1 & 2 &
159. EIGHTH NOTE MARCH
= =
- . ALY, % I% o —;
P T— I - ] —® ) L
—— ] 7
1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 &

160. MINUET

Johann Sebastian Bach

Moderato _. —
'/'::l’b qj{‘— i pi i e Y Y — |
mf
B 2.
%gh ' — i - =

161. RHYTHM RAP

L

7
& 2 & 3 & 4 & & 2 & 3 & 4 & 2&3&4&1&2&3&4&
162. EIGHTH NOTES OFF THE BEAT
e i— o t (7] (] = ! J .
51, : ) i 17 7 P 0
1&-2&3&4&1&2&3&4&1&2&3&4&1&2&3&4&
163. EIGHTH NOTE SCRAMBLE
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bl O UL (7 &% 1) 2
Z
NN e o —
half X/ € ) ] [, [ [ ;
Z 5 1 i 3 Py
164. ESSENTIAL ELEMENTS QUIZ
Andante ;
/ e D I % [—
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165. DANCING MELODY - New Note

N

A Gb

Allegro
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167. O CANADA Calixa Lavallee,
L I'Hon. Judge Routhier
Maestoso (Majestically) and Justice R.S. Weir
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rmonics. -Your fhgerlng chart on pages pe ‘a sharp
the ﬁng‘erlngs for the enharmonlc,‘ PR

169. SNAKE CHARMER Enharmonic notes use the same fingering.

| Ly -
":l o > I - ﬁv .
12 I I .
v —4 I
AGh AF

170. DARK SHADOWS

B 1. £ 2.
- B ¥ - — = — - jl : N
Iree Fe T o
7 %
A Pick-up note
171. CLOSE ENCOUNTERS  Enharmonic notes use the same fingering.
L i 0 1 s - —— 0
] 5 & ﬁ Q # ] % 0 o— B -
- ] ACH A Db

172. MARCH SLAV Peter lllyich Tchaikovsky

Largo P
o 1 T I 1 1 L
bl R0 B 7 J
7 b , 0 . ‘A
S | mf
1 2. l
¥y o | | 1 I 0 : < 1 :

173. NOTES IN DISGUISE

z:ﬁ“ P P:&F T ! Py .

e |

k_

Ch “ Chromatic notes are altered with sharps, flats and- natural signs which are.not in the
romahc , h |
Notes key signature. The'smallest distance between two notes is a alf—step, and a scale made
up of consecutive half-steps is called a chromatlc scale

174. HALF-STEPPIN’
! | h} .
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175. EGYPTIAN DANCE watch for enharmonics.
Allegro

éns (1 835—1 921) Wfoté;rynu’si‘c for y,irtuarl‘!
he “Egyptian Dance” is ane-of the main t ‘
written in the same year that Thomas Edison invente:

y every medium: operas, suites,
hemes from his famous opera . -
d the phonograph—1877.

Camille Saint-Saéns
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176. SILVER MOON BOAT .
Largo _ | Chinese Folk Song
— ] —— — i Fine
hall O BKS — o a'
nf
| | | i | D.C. al Fine
_9: | | | | | | i :
e —

an By ethoven (1770-1827) is considered to be one of the world’s greatest composers, .

His greatniess, his Symphony No, 9
y in 1_9_9.0.‘.‘This\“js'the:t‘he

177. THEME FROM SYMPHONY NO. 7 - Duet
Allegro (moderately fast)

P

Althouigh he'could not hear his music the way we can, he could“hear”it -
(p.13) was performed as the finale to the ceremony -
me from his Symphony No. 7, second moveément.

Ludwig van Beethoven
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178. CAPRICCIO ITALIEN Aiways check the key signature. Peter lllyich Tchaikovsky

Allegro 1. 2
":| lD . L > :
Z b < . —e —e
f !
1 2 |
r4 T 17 P S <
4 Miam 15 i k—TIE oo : : o7&
179. AMERICAN PATROL i F.W.Meacham
Allegro B
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180. WAYFARING STRANGER

African-American Spiritual
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181. ESSENTIAL ELEMENTS QUIZ - SCALE COUNTING CONQUEST
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Samuel A.Ward
Arr.by John Higgins
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183. LA CUCARACHA - Band Arrangement

Latin Rock

Latin American Folk Song
Arr.by John Higgins
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184. THEME FROM 1812 OVERTURE - Band Arrangement

Peter lllyich Tchaikovsky

Arr.by John Higgins
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'f'-'Acc mpammenl'

jfrnM"fﬂf.chs SPOTLIGHT

Performlng foran audlence is an exciting part of belng |nvolved in.music. This'solo is
- Symphony No. 1 by German composer Johannes Brahms (1833-1897).
~symphony i in 1876, the same yeéar that the telephone was invented by
and a plano accompanist can perform this for the band or at other sch

185. THEME FROM SYMPHONY NO. 1 - Solo (concertEb version)

bése’d on

He completed his first

Alexander Graham' Bell You
ooI and community events.

Johannes Brahms
Arr. by John Higgins
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186. SWING LOW, SWEET CHARIOT - Duet

A

A

am mstrumenf as’ you Try to exactly matéh ‘each’ others rhythm pltch a
e to sound Ilke the two parts are bemg played by one person' Later try SW|tch|ng p, 1
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187. LA BAMBA - Duet .
Mexican Folk Song
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KEY OF Bb i this key signature, play all Bb’s and Eb’s,
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KEY OF Eb inthis key signature, play all Bb's, Eb’s and Ab’s.
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KEY OF F in this key signature, play all Bb's.
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KEY OF Ab inthis key signature, play all Bb's, Eb’s, Ab’s and Db
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. Composmon is the art of writing original music.' A composer often begins by’ creatmg a melodj
made up of individual phrases, like short musical “sentences.”. Some melodies have phrases

* to answer or respond to! questlon” phrases, asin Beethovens Ode To Joy. Play this meledy angd

to how phrases 2 and 4 glve sllghtly dlfferent answers to the same questlon (phrases 1 and 3),

1. ODE TO JOY Ludwig van Beethoyea

1. Question 2.Answer 3. Question 4. Answer
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2. Q. AND A. write your own “answer” phrases in this melody.
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3. PHRASE BUILDERS write 4 different phrases using the rhythms below each staff
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Pick phrase A, B, C, or D from above, and write it as the “Question” for phrases 1 and 3 below. Then write 2 different “Answers” for phrases 2 and 4.
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1. Page 2-3, The Basics

2. Page 5, EE Quiz No.13

3. Page 6,EE Quiz,No. 19

4. Page 7,EE Quiz, No. 26

5. Page 8, EE Quiz,No.32

6. Page 10, EE Quiz, No. 45

7. Page 12-13, Performance Spotlight

8. Page 14, EE Quiz, No.65

9. Page 15, Essential Creativity, No. 72
10. Page 17,EE Quiz, No. 84 '
11.  Page 17, Essential Creativity, No. 85
12. Page 19, EE Quiz, No.98
13.  Page 20, Essential Creativity, No. 104
14. Page 21,No. 109

’»MZUSIC — AN ESSENTIAL ELEMENT OF LIFE
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28.

13

Page 22, EE Quiz, No. 117

Page 23, Performance Spotlight
Page 24, EE Quiz, No. 125

Page 26, Essential Creativity, No, 137
Page 28, No. 149

Page 28, EE Quiz, No. 151

Page 29, Performance Spotlight
Page 31, EE Quiz, No. 164

Page 32, EE Quiz, No. 168

Page 33,No.174

Page 35, EE Quiz, No. 181

Page 36, Performance Spotlight
Page 37, Performance Spotlight
Page 38, Performance Spotlight



Instrument Care Reminders

Be sure your amplifier is turned off before
plugging-in or unplugging the audio cable
connecting it to your instrument.

{not by the wire),
After playing, wipe off the instrument and
strings with a clean soft cloth. Return the
instrument to its case.

instrument is inside.

to prevent warping of the neck.

Your case is designed to hold only specific
objects. If you force anything else into the
case, it may damage your instrument.
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When unplugging a cable, hold it by the plug

Close all the latches on your case when the

Keep all 4 strings in tune (at normal tension)

STRINGS

g et ——ns._
L~ 4th 3rd 2nd 1
'¢‘ MRS
st
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FRETS 3rd
4th
BRRRE T

Fingerboard diagrams show
you where to play the notes.
Circles are drawn on the dia-
gram to indicate the fingers to
be used to play the notes.

Think of your fingers
as being numbered

1 through 4.
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