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Scale Assignments

SciTech Band Groove Chart
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12 Bar Blues

. Advanced College Audition Solo Repertoire
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. Audition Instructions

. Audition Scale List

. Audition Score Sheet

. Audition Prepared Solo — Symphonic Band
. Audition Prepared Solo — Advanced Band
. Angels We Have Heard On High

. Blue Moon

. Blues By Five

. Canon Remix

. Careless Whisper

. Carol Of The Bells

. Chameleon

. Cheer#1

. Cold Duck Time

. Don’t Stop Believin’

. Don’t Stop Till You Get Enough

. Don’t You Worry ‘Bout A Thing

. First 5 Note Exercise

0. Forever Young
31.
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30.
40.
41.
12,
43,
44,
45,
46.
47.
48.
49,
50.
51.
52.
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58.

GNE Song (Great New Emergence)
Happy Birthday (?)

Heart & Soul

Holding Out For A Hero (Sponsor Song)
It Don’t Mean A Thing

it Is Well

Largo (New World Symphony)
Legend of Super Mortal Tetris, The
Limbo

Move The Joy / Move It / Winterfest
My Way

Over The Rainbow

Pep Band Music

Pomp & Circumstance {Two Ceremonial Marches)

Santa Claus Is Comin' To Town
Sight Reading Exercises

Simple Gifts (District Determined Measure)
Sponsor Song (What Is Love)
Star Spangled Banner
Swallowtail Jig

Tempest, The

Tenor Madness

This Is Me

You Are Good

Blank Staff Paper

Twinkle Twinkle Note Test
Essential Elements Method Book
Note Map/Fingering Chart

What toprwct’w& furst...

WINTERFEST SET LIST (Semester 1)
1) The Tempest

2) Don’t You Worry ‘Bout A Thing
3) Limbo

4) Angels We Have Heard On High
5) Santa Claus Is Comin’ To Town
6) This Is Me

7) Holding Out For A Hero (Sponsor Song)
INTERMISSION

8) Canon Remix- (Combined Band)
9) My Way {Small Ensemble)

10) 12 Bar Blues

ARTS ALIVE SET LIST (Semester 2)

1) The Legend of Super Mortal Tetris

2) Optional Additions

3) Optional Additions

4) Holding Out For A Hero (Sponsor Song)
INTERMISSION (Combined Bands)

5) The Tempest

6) Don’t You Worry ‘Bout A Thing
7) Crazy Jam VI

8) Limbo

9) Original Student Composition
10) This Is Me

11) 12 Bar Blues

Graduation - Pomp & Circumstance

Optional Additions: (a) Original Student Compositions, (b) Amazing Grace, (c) Blues By Five, (d) Cold
Duck Time, (e) Don’t Stop Till You Get Enough, (f) It Don’t Mean A Thing, (g} It Is Well, (h) Over The
Rainbow, (i) Swallowtail Jig, (j) Tenor Madness, (k) You Are Good
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SCI-TECH BAND / MTM MASTER PRACTICE CHECKLIST

FIRST 5 NOTES

ODoOReOMiOFaldSoOLaOTi OO Do

MAJOR SCALES

OBbOBOCOC#/DbODOELPOEOFOF#/GbOGOAbOIA

NATURAL MINOR SCALES v
OBbOBOCOC#/DbODOEBOEOFOF#/GbOGOAbOA

HARMONIC MINOR SCALES
OBbOBOCOC#/DbODOELOEOFOF#/GbOGOAbDOA

BLUES SCALES

OBbOBOCOC#/DbODOELPOEOFOF#/GbOGOAbOA

CHROMATIC SCALES

[ 1 Octave Chromatic Scale (Concert Bb) [0 2 Octave Chromatic Scale (Concert Bb)

SUETA RHYTHM CHARTS
O010203040506070809010011012013014015016017018
019020021 022023024025026027028029030031 032033034
O0350360370380390400410420430440450460470480490 50
051052053054 055056057058059060061 062063064065
RHYHTHM CHARTS (in Band Handbook)

[ Unit I Rhythm Exercise [0 Beginning Rhythms [1 Rhythm Sheet |

O Quarters, Eighths, & Rests [1 Offbeats 1 [1 Offbeats 2 [1 Rhythm Grid

FUNDAMENTAL RHYTHMS
O0102030405060708090100110120130140150160170318
019020021 022023024025026027028029030031 032033034
0350360370380039040041 042043044 0450460470480049050
O51052053054055056057058059060061 062063064 065066
O6706806907007107207307407507607707807908001810182
083084085086008701880890090091092093094095096097098
09901000101 010200103 0104310501060107010801090 1100111
0112011301140115011601170118011901200121 01223123 0 124
01250126001270128012901300131 01320133 013401350 136 137
013801290140 0141 0142014310144 01450146 014710 148 0 149 0 150
015101520153 015401550156 0157015801590 160 0 161 00 162 O 163
O16400165016601670168016901700171 01720173 017401750176
O177017801790180 0181 018201830184 118501861187 00 188 [1 189
0190019101920193 0194 0195

ALFRED’S DRUM METHOD, BOOK 1 (for Percussion)

Lesson: 01 02030405060708090100110120130140150160
17018019020021022023024025026027028029030031 0320
33034035036037038039

ALFRED'’S DRUM METHOD, BOOK 2 (for Percussion)
Lesson:0102030405060708090100110120130140150160
170180190200210220230240250260270280290300310320
33 .

A FRESH APPROACH TO THE SNARE DRUM, APPENDIX (for Percussion)

Lesson: 01 02030405060708090100110120130140150160
17018019020

Exercisesp.77:010203040506070809010011 0120130140150
16017018019 020021 022023

Essential Rudiments p. 82: [ Single Stroke Rudiments [J Roll Rudiments

[ Paradiddle Rudiments [0 Flam Rudiments [0 Drag Rudiments



ESSENTIAL ELEMENTS, BOOK 1
I:I1D2EI3I:|4|:|5E]6E|7|:|8D9D10D11E|12E|13D14E|15E|16D17|:I18
019020021 022023024025026027 028029030031 00320033034
035036037038039040041 042043044 045046 047 048 049 O 50
051052053054055056 057058059 1601610162063 0064065066
O67068069070071072073074075076 0077078079180 00181182
EI83D84EJ85EI86EI87EI88E]89D90D91D92D93D94D95L'.I96EI97E|98
0099001000101 01020103104 11051106 [1107 (1108 C1109 L1110 O 111
01120113011401150116 011701180119 0120 0121 00122 001123 O 124
01250126 01270128 0129130 01131 00132 01133 [0 134 [1 135 01 136 O 137
013801290140 0141 014201430144 01 145 O 146 0147014800149 0150
I'.'.I151EI152EI153EI154EI155EI156D157D158EI159EI160EI161EI162EI163
O16401650166 0167 0168 O 16901700171 0172017301740 1750 176
0177017801790 180 0 181 1182 [0 183 [J1 184 O 185 [1 186 L1 187

Pg. 40 - Key of Concert Bb 00 #1 OO #2 [ #3 [ #4; Concert Eb [1 #1 1 #2 0 #3 O #4
Concert F [0 #1 C1#2 O #3 [0 #4; Concert Ab [0 #1 O #2 1 #3 [ #4

[ Pg. 42-43 - Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 2
O0102030405060708090100110120130140150160170 18
019020021022023024025026 0270280329030 0131 0320033034
O35036037038039040 041042043044 045046 0047048049050
0051052053054055056057058059060 06106206300 64065066
O67068069070071072073074075076 0770780790180 081082
8300840850086 0087188089190 0910920193094 019500960197 098
00990100010103102 0103 0104 010501060107 0108 0110901 110 O 111
011201130114 01150116 0117 0118 0119 01120 03121 [1122 01 123 O 124
001250126 01270128 012901300131 01320133 0134 0135 0 136 1 137
EI138EI129D140D141D142D143D144D145D146EI147D 1480149 0 150
015101520153 015401550156 157 01158 01159 O 160 [1 161 [ 162 O 163
L1164 0165016600167 016801690170 017101721173 017401750 176
017701780179 0180 00181 0182 [1 183 [1 184 [1 185 [ 186 [1 187 [1 188 [J 189
31900191 01920193 0194 0 195 00196 1 197 [1 198 [1 199

O Pg. 42-43 - Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 3
010203040506070809010011 012013 0140150160170 18
019020021 022023024025026027028029 0300310320330 34
E]35E|36E|37D38D39|:|4OD41D42D43D44D45D46D47D48D49D50
0051052053054055056 05705805900 6006101620630 6400650 66
E.I67EI68D69E|70E|71D72|:I73E|74E]75|:|76EI77E|78EI79E|80E|81EI82
[08300184018508600870088 0189090091 0092093094095 0196019798
009901000101 010201030104 01050106 0107 01080109 00 110 £1 111
01120113011401150116 0117 0118 0119 0120 01121 001 122 01 123 O 124
001250126 0127 0128 0129 0130 0131 0132 03 133 01 134 [1 135 O 136 O 137
0138012900140 0141 0142 0143 0144 0 145 0 146 0 147 0O 14801490150
015101520153 0154 01550156 0157 0158 0159 00 160 [1 161 O 162 O 163
016401650166 0167 016801690170 0171 0172017301740 175 0 176
01770178 01790180 0181 0182 0 183 [0 184 01 185 [1 186 L1 187 O 188 01189
0019001910192 00193 0194195

0 Pg. 38-39 - Rhythm Studies

OTHER

(1 Band Repertoire I Solo Repertoire [1 Chamber Ensemble Repertoire [0 Improvisation



SeALE QHecrLlsT

KEY

MAJOR

MINOR

HARMONIC
MINOR

BLUES

CHROMATIC
(1 Octave)

CHROMATIC
(2 Octaves)




SCALE ASSIGNMENTS

CONCERT ¢ TALL BAND

QUARTER 1
Bb Blues
Bb Major
Bb Minor
C Major
. C Minor
C Harmonic Minor
Bb Chromatic (1 Octave)

QUARTER 2
Eb Major
D#/Eb Minor
F Major

F Minor

Ab Major

G# Minor

G Major

G Minor

SYMPHONIC BANO

QUARTER 1

QUARTER 3
D Major

D Minor
C#/Db Major
C# Minor

E Major

E Minor

F Blues.

QUARTER 4
F#/Gb Major
F# Minor

A Major

A Minor

B Major

B Minor

First Note - Concert Bb (Do)
First 5 Notes - Do-Re-Mi-Fa-So
Bb Major - Do-Re-Mi-Fa-So-La-Ti-Do

QUARTER 2
Bb Blues

QUARTER 3

Bb Chromatic (1 Octave)
C Major

QUARTER 4

C Minor

*Scale assignments subject to change



SeiTecn BAND Groove Cuaer

-0#o20 P20a2eSSIONS Foe IMPRov-

Scale C D E F G A B

Number 1 2 : 3 4 5 6 7
Major I ii iii IV Vv vi vi©
Minor i ii° 111 iv v VI VII

-Uppercase roman numerals = Major Chords (ex. III}
-Lowercase roman numerals = Minor Chords (ex. iii)

Number | Groove Example in C Major/C Minor/Bb Blues | Scale Write In New Key

1 i-III-VII-iv | Cm-Eb-Bb-Fm | Minor

2 i-iv-iie-V Cm-Fm-Ddim-G Minor

3 i-iv-VI-V7 | Cm-Fm-Ab-G’ Minor

4 i-v-v-i Cm-Gm-Gm-Cm Minor

5 i-V-V-i Cm-G-G-Cm Minor

6 i-v-vii-iv Cm-Gm-Bbm-Fm Minor

7 i-V-vii-iv Cm-G-Bbm-Fm Minor

8 i-VI-III-VII | Cm-Ab-Eb-Bb Minor

9 i-VI-iv-V Cm-Ab-Fm-G Minor

10 i-VI-iv-v Cm-Ab-Fm-Gm Minor

11 i-VI-VII-i Cm-Ab-Bb-Cm Minor

12 i-VI-VII-iv | Cm-Ab-Bb-Fm Minor

13 i-VI-VII-V | Cm-Ab-Bb-G Minor

14 i-VI-VII-v | Cm-Ab-Bb-Gm Minor

15 i-VII-v-VI | Cm-Bb-Gm-Ab Minor

16 [-ii-IV-V C-Dm-F-G Major

17 HHii-ii-V._ [ C-Em-Dm-G Major

18 I-iii-vi-IV | C-Em-Am-F Major

19 I-1IV-I-V C-F-C-G Major

20 [-V-vi-IV C-G-Am-F Major

21 [-vi-ii-V C-Am-Dm-G Major

22 [-vi-IV-V C-Am-F-G Major

23 ii-vi-vii°-I | Dm-Am-Bdim-C Major

24 ii-V-I-I Cm-F-Bb-Bb Blues

25 ii-v-i-i Cm-Fm-Bbm-Bbm Blues

-Chord progressions can be used in any key




SMART MUSIC
How To LogIN To SMART MUSIC

1) Open Smart Music

2) Click “Create Login”

3) Complete Login Information & Click Next
4) Complete Contact Information & Click Next
5) Click “Student”

6) Click “Add School”
-Choose “Springfield Science & Tech Hs”
-If the school does not appear, expand the mile range

7) Select how many years you have been performing & your instrument
8) Under “Classes”, click “Enroll in a class...”

9) Concert Band & Jazz Band Students Choose “Concert & Jazz Band”
Symphonic Band Students Choose “Symphonic Band”

10) You are ready to use Smart Music

How To Use SMART MUSIC

1) Login & make sure the microphone is connected
2) Click on your class to access specific playing assignments (or)

3) Click the playlist(s) to access all class music
-Repertoire playlists contain music recordings that you can listen to and/or
play along with
-Smart Music playlists include specific recordings that allow you to access the
sheet music as well (make sure you choose your instrument at the top)
-You can click “My Part” if you want to play along with your part and/or adjust
the tempo if you wish
-For certain Smart Files, make sure you click off “Follow Me” off before playing
along

4) Click “Find Music” to find thousands of other solos, exercises, method books, jazz
improvisation exercises, sight-reading exercises, and band selections.

5) Have fun & practice hard!

How To COMPLETE ASSIGNMENTS

1) Click on your assignment

2) You can click “My Part” if you want to play along with your part and/or adjust the
tempo if you wish

3) Click “Start Take” and record
4) When complete, click “Submit”



Holiday Solos - Duets - Trios - Quartets

SOLOS (1+people)

Up On The Housetop

The Hanukkah Song

A Holly Jolly Christmas

Frosty The Snow Man

Rockin’ Around The Christmas Tree
Jingle Bell Rock

Rudolph The Red-Nosed Reindeer

Let It Snow! Let It Snow! Let It Snow!
The Christmas Song (Chestnuts Roasting)

DUETS

Angels We Have Heard On High
Away In A Manger

Deck The Halls

The First Noel

God Rest Ye Merry Gentlemen
Hark! The Herald Angels Sing

It Came Upon A Midnight Clear
Jolly Old St. Nicholas

Joy To The World

O Holy Night

O Little Town Of Bethlehem
Silent Night

We Wish You A Merry Christmas

SOLOS, DUETS, TRIOS, QUARTETS
Angels We Have Heard On High
Away In A Manger

O Little Town of Bethlehem

God Rest Ye Merry Gentlemen

It Came Upon A Midnight Clear
O Come, All Ye Faithful

O Come, O Come, Emmanuel
Silent Night

We Three Kings of Orient Are
Good king Wenceslas

Hark! The Herald Angels Sing
The First Noel

We Wish You A Merry Christmas

CIRCLE YOUR CHOICE ABOVE

Names:

Instruments:




12 BAR BLUES

---n
Blues (oR Il Bb Db Eb Ab  Bb

Bb Instruments K® Eb F Gb G Bb C

Scale EXSEEEc ® c o D F G

12 Bar Blues Progression

Chords: I I IVI1I V IV 1
Measures:2 2 2 2 1 1 2

12 Bar Blues Licks

1) 1-1-4-1-5-4-1

2) 4-b3-1

3) 1-b3-4

4) 4-b5-4-b5-4-b3-1

5) Descending Blues Scale 8-b7-5-b5-4-b3-1
6) 1-b3-4-b5-5

Solos

1) 1-1-4-1-5-4-1

2) 4-b3-1

1’) 1-1-4-1-5-4-1 (with improv)
Ending) 8-8-8-b7-5-b5-4-b3-1




Walking Bass Line - C Instruments
() BbDFGAbLGFD

() BbDFGAbGFD

(IV) EbGBbCDbCBbG

) BbLDFGAbGFD

(V) FACD

(IV’) EbGBbC

() BbDFGAbGFD

Walking Bass Line - Bb Instruments
@) CEGABbAGE

) CEGABbLAGE

(IV) FACDEbDCA

@) CEGABbAGE

(V) GBDE

(V') FACD |

() CEGABbAGE

Walking Bass Line - Eb Instruments
() GBDEFEDB

@) GBDEFEDB

(IV) CEGABbAGE

@) GBDEFEDB

(V) DF#AB

(V') CEGA

@) GBDEFEDB
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ADVANCED MUSIC

. Fantasie for Flute and Piano, Gabriel Faure

. Concerto in G for Flute, Wolfgang Amadeus Mozart

. Sonate for Clarinet and Piano, Camille Saint-Saens

. Sonata in G Minor for Alto Saxophone, Henri Eccles

. Rapsodie for Orchestra and Tenor Saxophone, Claude Debussy

. Trumpet Concerto for Bb Trumpet and Piano, Johann Nepomuk Hummel

. Trumpet Concerto in Eb, Franz Joseph Haydn

. Concerto for Trombone and Piano, Rimsky-Korsakov

. Concerto for Bass Tuba, Ralph Vaughan Williams



CONCERT PITCH SCORE ~ Amazing Grace

Soprano

Alto

Tenor

Bass

John Newton

Traditional
arr. R. Rodriguez & Bernice
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John Newtbn
Traditional

arr. R. Rodriguez & Bernice

Amazing Grace

C INSTRUMENTS

Bb7

Eb

Ab

Bl’7 Cm

EP

(Eb)

EP

Cm

EP

Ab

=

Eb

El’sus4/A[’

Eb

Bb7

Eb




SciTech Band Audition

SYMPHONIC BAND AUDITION REQUIREMENTS
1) Concert B® Majot Scale (One Octave, Memorized) — See p. 43 in Band Handbook
2) B"Blues Scale (Memorized) — See p. 46 in Band Handbook
3) Concert B* Chromatic Scale (One Octave, Memorized) — See Fingering Chatt
4) Prepated Piece (Vatiations on Auld Lang Syne for Wind Players)*
(Solo 11 for Percussionists)
5) Sight-Reading
6) Interview

Additional Instructions

-Symphonic Band play prepared solo for “Symphonic Band”

-Extra points for playing “Concert Band/Jazz Band” solo

-Extra points for playing a prepared solo from Essential Elements book 1, 2, 3, or
a new song from the binder

CONCERT BAND & JAZZ BAND AUDITION REQUIREMENTS
1) One scale selected randomly; district style - See p. 43/44 in Band Handbook
(Bb Major, C Major, or C Minor)
2) B*Blues Scale (Memotized) — See p. 46 in Band Handbook
3) Concert B” Chromatic Scale (One Octave, Memorized) — See Fingering Chart
4) Prepared Piece (Vartiations on Auld Lang Syne for Wind Players)*
(Solo 11 and/or Solo 12 fot Percussionists)
5) Sight-Reading
6) Interview

Additional Instructions

-Concert Band/Jazz Band play prepated solo for “Concert Band/Jazz Band”
-Extra points for playing a prepared solo from Essential Elements book 1, 2, 3, or
a new song from the binder

SciTech Band

' THE PRIDE OF SPRINGFIELD




SYMPHONIC BAND AUDITION SCALE LIST

Instrument Key :

C Instruments: Flute, Trombone, Baritone, Tuba, Piano, Mallets
Bb Instruments: Clarinet Trumpet, Tenor Sax

Eb Instruments: Alto Sax, Baritone Sax

Concert Bb Major Scale
CInstruments: Bb C D Eb F G A Bb
BbInstruments: C D EF G AB C
EbInstruments: G A B CD E F# G
Concert Bb Blues Scale

C Instruments: Bb Db Eb E F Ab Bb
Bb Instruments: C Eb F Gb G Bb C
Eb Instruments: G Bb C Db D F G

Concert Bb Chromatic Scale

C Instruments: Bb B C C# D D# E F F#

Bb Instruments: C C# D D EF F# G G# A Bb B
Eb Instruments: G G# A Bb B C C# D D# E F F#

o n

F# G G# A B

Q0



SciTech Band

THE PRIDE OF SPRINGFIELD

Name:

AUDITION SCORE SHEET

(or Test Scose Sheet)

I am auditioning for [ ] Concert Band [] Jazz Band
[] Stomp Percussion Ensemble [] Other

Please check all that apply.

CATEGORY

MASTERY

4

PROFICIENT

3

DEVELOPING

2

EMERGING

1

DESCRIPTIION OF
LEVELS

® Indicates a mastery
level, exceeding
expectations.

@ Student rarely needs
assistance with
demanding tasks, 1s
self-motivated, and
produces consistently

high-quality work.

® Reaches expected (or
proficient) level for this
task.

o Student produces
quality wotk and
occasionally needs
assistance with
demanding tasks.

® Indicates a
developing level for
this task.

# Student produces
required work with
teacher direction and
suppott.

o Indicates an
emerging level for this
task.

® Student requires
constant teacher
direction, suppott, and
assistance.

GRADING
(if applicable)

A (100-90)

B (89-80)

C (79-70)

D (69-60)

TONE QUALITY
(4 Points)

RHYTHMIC
ACCURACY
(4 Points)

NOTE
ACCURACY
(4 Points)

DYNAMICS
(4 Points)

ARTICULATION
(4 Points)

INTONATION
(4 Points)

EXPRESSION
(4 Points)

SIGHT-READING
(4 Points)

PERCUSSION
TECHNIQUE
-Posture for
Wind Players-
(4 Points)

TOTAL POINTS
36 Points Possible

COMMENTS
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ANGELS WE HAVE HEARD ON HIGH

Traditional French Carol

Timpani
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C Blues By Five
B
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©1965 Prestige Music Co. Used by Permission.

Blues By Five is a 12-bar blues where sections of the motific melody are transposed to match
the chord changes. This was originally played with a medium-swing feel.

For your use
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é Supplemental Material - Blues By Five
Sample Piano Voicings
Basic 3-note voicings Rootless voicings
B[,'r E},‘?‘ F7 Bb‘/ E[,‘( F7
9
o o3 P be
>3 hod 2
raY v 1 € [ M
2 = ro g
be hd ]
3 b7 b7 9 13 5
b7 3 3 b7 3 3
1 1 1 3 b7 b7
Useful scales
p  B"Blues Scale ;
{:L:\ . T T 108 ] bo
ANV | e VK %] I*L ® ]
Q) b_‘j POy [ )
1 b3 4 b5 5 b7 1

Sample Bass Line
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Eb7 Rb7
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1 3 5 3 3 1 b7 6 b6 1 2 3 2 1 b7 6 b6
F7 Bb” F7
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Guitar Voicings

B[,‘I E.[,'I F7 . I:7 F7
— X X N X ——— XX A~
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Snare Drum
Canon Remix
Pachelbel /Arr. Bernice
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Bass Drum
Canon Remix
Pachelbel /Arr. Bernice
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Timpani

Canon Remix

Pachelbel /Arr. Bemice
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Chimes

Canon Remix

Pachelbel /Arr. Bernice
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| . ~ Cusonded Cymbal
Percussion 1~~~ 7™

Canon Remix
Pachelbel /Arr. Bernice
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Canon Remix

Drum Set

Pachelbel /Arxr. Bernice
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Careless Whisper — Melody

melody C - Flute

]

E &2 Yl
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1
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Melody b — Trumpet, Clarinet, Tenor Sax

?%Q:;I- St e e = =
l!j’———‘ %——% — d ———
Melody Eb — Alto Sax, Bari Sax
‘—p grﬂﬁ‘lp—;ﬂ = "IF‘,,L'\ P -';P—"“_. '_‘F >  —
S e P e ]
Melody Bass Clef — Trombone, Baritone
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Piano - Chords )
Lyrics

Dm, Cm. Bb. AM

You really gotta sponsor us,

All of the SciTech Band.

We really need your money now,

Just lend us a hand




Careless Whisper — Horn Lick
Horn Lick € — Flute
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Horn Lick Bb (Low) — Clarinet, Trumpet. Tenor Sax
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Horn Lick Bb (High) — Clarinet, Trumpet, Tenor Sax
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Carol of The Bells

Melody - C .
-Flute | QuaItet Version arr. Turgeon & Bernice
optional 8va
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Score

Bb

Eb

Bass Clef
High

Bass Clef .
Low

Chameleon Bass Line
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Snare Drum
Cheer #1

arr. Bermice

Watch Conductor
Slow-Fast
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Bass Drum
Cheer #1

arr. Bermice

Watch Conductor
Slow=Fast
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Quad Toms
Cheer #1

arr. Bermice

Watch Conductar
Slow-Fast
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"L Cold Duck Time

Eddie Harris
F7 B[,"{ F:‘:'
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©1969 Hargrove Music Corp. Copyright Renewed and Assigned to Seventh House Ltd. All Rights Reserved. Used by Permission.

Cold Duck Time has a 12-bar form, but it does not use the typical 12-bar blues chord progression.
It was originally played with a straight-eighth feel.

For your use
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& Supplemental Material - Cold Duck Time

Sample Piano Voicings

Basic 3-note voicings

Rootless voicings

.
P F7 BY" Dbmd Ebmad F7 B> Dbmd Ebwd
L
e S Lo ©
S [ | °
< < L b8
Ld 1 | L L~ 4 [e)
—J- b o 2 © —
O i?e
b7 3 3 3 ) 9 7 7
3 b7 7 7 3 b7 5 5
1 1 1 1 b7 3 3 3
Useful scales
F Blues Scale Db Major ( Dbma’ ) Eb Major (EPma’ )
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Featured in the Twentieth Century Fox Television Series GLEE

DON'T STOP BELIEVIN'

Words and Music by STEVE PERRY,

Oeums | NEAL SCHON and JONATHAN CAIN
Aranged by PAUL MURTHA
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Drum Set, p. 2 Don't You Worry ‘Bout A Thing
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Snare Drum & Bass Drum, p. 2 Don't You Worry Bout A Thing
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Floor Tom, p. 2

Don't You Worry 'Bout A Thing
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Bongo Drums/Comgas, p. 2 Don't You Worry ‘Bout A Thing
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Don't You Worry 'Bout A Thing

Timbales, p. 2
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siker Dot Yow Worry "Bout A Thing
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Don't You Worry 'Bout A Thing

Shaker, p. 2
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First Five Note Exercises

Drum Set
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GNE SONG (Great New Emergence)

HORN LICK
C:. EDC
Bb: F# E D
Eb: CiB A

LAST NOTE
C:. A
Bb: B
Eb: F

PIANO CHORDS:
Am G Dm F




Piano

(L= - | =
| = == =
Piano
7 ' A . . . 0
| I ——— ‘. '
Pno.
I

1) Name

2) Write in note names...

3) What notes (if any) are in your key signature?

4) Play the piece...
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Melody C

Melody Bb

Melody Eb

Melody (B.C.)

Horn Lick 1 C

Horn Lick 1 Bb

Horn Lick 1 Eb

Horn Lick 1 (B.C.)

Horn Lick 2 C

Horn Lick 2 Bb

Horn Lick 2 Eb

Horn Lick 2 (B.C.)

Bass Synth

Piano

Holding Out For A H
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Holding Out For A Hero (Sponsor Song), p. 2
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. It Is Well Horatio G. Spafford, 1873
Piano Philip P. Bliss, 1876
arr. Bernice
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arr. Bernice

Horatio G. Spafford, 1873
Philip P. Bliss, 1876

It Is Well

C Instruments - Treble Clef

With Expression
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S. phrasing for solo only
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IT DON'T MEAN A THING

(If It Ain’t Got That Swing)

Words and Music by
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. [Moneeatery Fher

A A
! 7 ; : = == é
/ ( h— — V — —
f b
)]
L. er gb
” 2 I3 P P/\L' g & ﬁl l"
) T - | | - | I
e o —" — : . 2 :
t 2 A 3 4 A
NI B N or P R N R NP P P R o Py R B
LT o A A L S S S e A
A L > y > L
e ¢ v 2 = — 4P
/ / y L 57 ?
7
LB gy & Py B (& @ @)
v/ -
- I3 ’ I — -
P Jd * 7 8 |
Fr o r T rr r ! - - '
= : ﬁt T t - ] é : —&—
7 7 M
N ¢’ D G
q 10 1] 2

Copyright ©1932 by Mills Music, Inc., Copyright Renewed 1960

Mills Music, Inc., ¢/o Filmtrax Copyright Holdings Inc.
International Copyright Secured

Made In U. §. A.

All Rights Reserved



L+ Uon & Meéan A.T\nia"j

- KAy Ham

(/) Coah-é (i,

5
> lz (F’ILL)

{ > w
i 17 1 )
D e
4 v / 1 - V
¥
. L ks e ghmé Bb
% — — r —— r—— S —_ —
'Lv’ O
<
T Ean r ; . _'gp:—&' £ ] o
7(__.5; ] 4 i——r— ] i -
13 4 ' 5 ,'6.3 o y ’J. a
—r r vr 'II
-er' > A
- } y I \ — !
=== Sa=sm =
0 " '
. B e’ | B 3
1 - - L Ld L L L - # oA L L A L L L
/
" YIRR N L
o : :
Y 18 19 20
b A A
e R T e 7 S —F
J 1 4 i 1 |V A ] 1 IV 4 |
7 | 4 T 1 r 1 7T
0
. eb ¢’ ¢ ¢
i
i —— - > o — > e— > m— ——F
7
‘ = | _ .
5‘: | |
: = i
Y 22 ' '
D.S. al Cada.
L
Hl i ,a
7 7 T = &
»
CodA
., F G D%
o ] ) ] ) AN, a&d g8
1 v L L4 A A
¥ — f
— }
T : —
24 T




LARGO

From NEW WORLD SYMPHONY

PERCUSSION 1 ANTONIN DVORAK
Snare Drum, Bass Drum Arranged by JOHNNIE VINSON
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From NEW WORLD SYMPHONY

PERCUSSION 2 ANTONIN DVORAK
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The Legend of Super Mortal Tetriy

Drum Set (Bass Drum, Snare Drum, High Hat, Crash Cymbals)

arr. Bernice
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The Legend of Super Mortal Tetris
Drum Set, p. 2 Dont Play g p
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TMLegend/ofSuper Mortal Tetri
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w/ High Hat J
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Snare Drum w/ High Hat, p. 2
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The Legend of Super Mortal Tetris

Synth Drum
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The Legend of Super Mortal Tetriy

Timpani arr. Bernice
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7 As Recorded by
Drum Set l 'M)_o, Daddy Yankee

arr. Bernice
With Energy J=126
Optional Slow Intro
w/ Chords
cymbal "sprinkles" %
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Snare Drum v As Recorded by
Daddy Yankee
Bass Drum Y
arr. Bernice
With Energy J =126
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Floor Tom

With Energy J=126

Optional Slow Intro

w/ Chords 4

As Recorded by
Daddy Yankee

arr. Bernice
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Floor Tom, p. 2
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As Recorded by
Hand Drums l Wo, Daddy Yankee
Timbales arr. Bernice

With Energy J=126

Optional Slow Intro %

w/ Chords
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Limbo
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v/
As Recorded by
MClOdy C L M)o' Daddy Yankee

arr. Bernice
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Melody C, p. 2
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Conga Drums -
g WinterTest
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WinterFest

Drum Set

Traditional / Arr. Bernice
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Snare Drum

WinterFest

Traditional / Arr. Bernice
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Bass Drum

WinterFest
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Cymbals
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Timpani

WinterFest

Traditional / Arr. Bernice
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My Way

And now the end is near,
And so | face the final curtain,
My friends I’ll say it clear,
I'll state my case of which I’'m certain,
I’ve"l'ived 3 Iife"‘that's full,
| traveled each and every highway,
And more much more than this,

| did it my way...
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3 RAINBOW
Rhoihena COVER THE

Words and Music by
EY. HARBURG and HAROLD ARLEN
Arranged by JACK BULLOCK
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PEP BAND CHEERS

Superman So So Do So So Do So Do / So So Do So So Mi Re Re
Imperial March Mi Mi Mi Do So Mi Do So Mi

Iron Man Mi So So La La Do Ti Do Ti Do Ti So So La La (Repeat)
Mari Bros Mi Mi Mi Do Mi So So

Malaguena Mi Mi Mi Mi Fa Fa Fa Fa So Fa (Repeat)
Harmony TiTiTiTiDo Do Do Do Re Do (Repeat)

Get Ready For This So So So Do Do Re Re

So So So Te Te Do Do

So So So Do Do Re Re

So So So Te Te Do Re
Eye of The Tiger So So Fa So So Fa So So Fa Me (Repeat)
Harmony Te Te La Te Te La Te Te La So (Repeat)
More...

Suavemente: Groove (Cm-G-G-Cm)

C Minor Groove: (C Minor)

Antonio Groove: Do Te Le So (Bb Blues)
Harmony: So Fa Me Re

12 Bar Groove: (Bb Blues)
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Snare Drum, Bass

Two Ceremonial Marches
1. Processional

Drum,

Crash Cymbal, Suspended Cymbal
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- Pomp and Circumstance March No. 3

EDWARD ELGAR, Op. 39
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Two Ceremonial Marches
Percussion 2 1. Processional

Timpani ‘Pomp and Circumstance March No. 3 .
EDWARD ELGAR, Op. 39
Maestoso Arranged by James Swearingen
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Melody - C

Santa Claus Is Comin' To Town

Coots & Gillespie
: arr. Bernice
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Santa Claus Is Comin' To Town

C Bass Line
Coots & Gillespie
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Simple Gifts Tradicional

Snare Drum
. _ oo
BEGINNING from Appalachian Spring Aaron Copland (1900-1990)
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S imple Gl:f ts Traditional
Snare Drum P | Aaron Copland (1900-1990)

INTERMEDIATE/ from Appalachian Spring
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Lyrics

'SciTech Band! We need your money, your-money right now. -

-Show us love, ¢come be a SpPoNsar, a sponsor, right now.
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THE STAR SPANGLED BANNER

Percussion 1 arr. by Robert W. Smith
Snare Drum, Bass Drum (ASCAP)
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THE STAR SPANGLED BANNER

Percussion 2

arr. by Robert W. Smith
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THE STAR SPANGLED BANNER

Timpani

arr. by Robert W. Smith

(ASCAP)
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THE TEMPEST

PERCUSSION I . | | ROBERT W. SMITH
(Snare Drum, Bass Drum, Triangle)
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THE TEMPEST
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THE TEMPEST

ROBERT W. SMITH

TIMPANI

With energy!
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Drum Set W I y M & arr. Bernice

From The Greatest Showman

With Defiance J =88 Somewhat Faster
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Drum Set, p. 2 This Is Me
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This Is Me Drum Set, p. 3
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Snare Drum W I M arr. Bernice
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From The Greatest Showman
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This Is Me
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Snare Drum & Bass Drum, p. 2
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Floor Tom W I 5/ M & arr. Bernice

From The Greatest Showman
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This Is Me

Floor Tom, p. 2
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Suspended Cymbal
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Mallets W I 5/ M & arr. Bernice
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Drum Set YOWA r @ Gm arr. Bernice

As Recorded by Israel Houghton
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Drum Set, p. 2

You Are Good
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You Are Good

Drum Set, p. 3
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Drum Set, p. 4

You Are Good
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Stare Drum YouwAre Good

Bass Drum As Recorded by Israel Houghton
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Flute

- Please write +he
note names for

'14PA MOZART MELODY

’ I'r
|| I |
A J T 1 I | ] 1 {
~7 % ] I r I ! | ! ] I | 1
) P . ]
..... . ) i K
2 “;?f %\ ” A - ¥
). ESSENTIAL ELEMENTS QUIZ praw these symbols where they belong and ’ ' ' 2
write in the note names before you play: *
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The Beal'

The beat is the pulse of mu51c
should remain very steady. Cou
help us maintain a steady beat. Tap Y
number and up on each ”& "

Onebeat—1 &
“l B

1. THE FIRST NOTE Prlay your quarter note as the band plays their long tone.

Snare Drum

R L

| l :
—#——REsST —— REST —

A Start with right-hand stick

2. COUNT AND PLAY

R R R R R R R R
| | | | | | | |
S S—" — S—— S — X X ' J X ¥ x
& ——= : < 3
Count: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 1 & 2 &« 3284 & 1 & 2 &3 &4 &
‘TaP:lTlTlTlTlTlTlTiTlTiTlTlTiTlTlTi?
3. A NEW NOTE | '
L ’ R
| |
—® ——REsT > | ® —REST —
A Play sticking as marked.
4. TWO’S A TEAM
L L L L R R R R
| I | | l | | |
— = » - z 2 ;l\ 2 o r ) » » 4 (2 (2 2
Count&Tap:1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
5. HEADING DOWN Always stand straight and tall with your shoulders relaxed.
R L
= |
|
REST - —— REST
6. MOVING ON UP
R R R R R R R L L R
| | | | L | | | | |
- i » f DL  ; , J y J -' y ' v 3 y J y J
% &~ ‘A & Py Py

Count&Tap:1 & 2 & 3 & 4 & 1 &« 2 2 3 & 4 & 1 & 2 &3 & 4& 1 &2¢&3%&4s
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Clefs indicate a new line of music and a set of note names. Percussion instruments use three tohimqnglieﬂfs-l
: Percussion Clef Treble Clef Bclss Clef
o ____~  SnareDrum Bells 8 Tlmpanl
= J— Bass Drum Xylophone % Marimba
. —— Cymbals Marimba » — Older snare drum and
Drum Set Vibraphone bass drum publications
Accessory Instruments Chimes often use the bass clef.
Time Signature Note Names |
indicates how many beats per measure Each note is on a line or space of the staff
and what kind of note gets one beat. These note names are indicated by the Clef.
= 4 beats per measure ﬁ — s ‘@~ o ®O—
= Quarter note gets one beat H————= © QML A
® :
; *): IO &€ -
- 7 = L
® © @ T

Keyboard Percussion

Shdl"p # raises the note and remains in effect for the entire measure.

Flat b
Natural

lowers the note and remains in effect for the entire measure.

cancels a flat () or sharp () and remains in effect for the‘enti_re measure,

This chart will help you play notes on orchestra bells. Practice
all exercises with other percussionists using the keyboard
percussion section at the end of this book. Switch parts often!

Gi/Ab  A}/Bb C#/Db D4 /Eb F4/Gb G/Ab  AR/Bb C#/Db D# /Eb F#/Gb Gi/Ab  A#/Bb

#
.d

Pay
O
V4

1818333348420 RRRRRRRRRRRRRRRRRRRRRRERERD



OSSO DOODOBODDODODODOD G

7. THE LONG HAUL

RI LI Double Bar 3
—&—qrsT > * ResT >
8. FOUR BY FOUR Prractice Right Hand Lead as marked,
R L R L R L R L R ;
I | | | I | | | | | Repeat Sign v
( — » o T I I » » - X X X :
Count&Tap:1 & 2 & 3 & 4 & & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 3 & 4 &
9. TOUCHDOWN
L R
| .
. REST p—|-® REST —
10. THE FAB FIVE Right Hand Lead
R R R L R L R R R L R L
I I o | | I | I | | |
—=— » e —— o » = :

AN

M

11. READING THE NOTES cCompare this to exercise 10, THE FAB FIVE,
R R R L R L R ] R R L
SD. | | | | | | | N I I I | |
— 3 - 3 = - -  — — — 3 »  — — :
SRRV
1T & 2 & 3 & 4 1 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
12. FIRST FLIGHT
R R R L R R R R L R
SD. | I I I | N | | | I I
3 3 - » o—¢ o —. S— <  —— : :
—9 L 4 ¥ 2 4 ¥ Y ]
sl F [t Tt
13. ESSENTIAL ELEMENTS QUIZ Fillin the remaining note names before playing.
=== ' —— — : . _
bt = s o
)} ! I ! ! ' ! [ ! [
? - B < D _ — - o -
‘4" D RI LI Fll Ll Rl F{l L' Hl Ll RI
T e e S e s e e 9 43— o —
TR — —
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14. ROLLING ALONG Goto the next line.
R - L R L R R L R R L R
SD. | | | | I | | | | | |
. X X - S M— p—
“BD. l ¢ ¢ | ‘ l | |

R L R L R R L R L R Double Bar y

A
Q‘ o
Aty
A
A D

15. RHYTHM RAP Clap the rhythm while counting and tapping.
Repeat Sign %

a
/I I I BN D EE BV D B 0 Y A
1&2&3&4¢%& 1%2&38&84& 1&2&3&4& 1&28&32&4¢% 1&2&38&48& 1&2&38&4%

Bass Drum When playing half notes, use a slower stroke to pull the sound out of the bass drum.

16. THE HALF COUNTS Practice Alternate Sticking as marked.

R L R L R L R L R L R L R L R L R L R L R

|ll|||l|l|||l|l|||||

se==== =

___"-'lll'l&‘!‘jllljﬂﬂﬂ“d"""l“'“"Ii“i“"“li“sj
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American Folk Song
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20. RHYTHM RAP Clap the rhythm while counting and tapping.

<>

5" I O N |
4 ! !

S

182&3&48& 1&2&38&848& 1&2&3&48 1282&3&48& 1&2&384¢

21. THE WHOLE THING Practice this exercise with Alternate Sticking.

1

&2&3&4¢&

R L R L R L R L R L R L R L R L R ROL L
VN N S S N R N N SN SR SN SR N R 2 + 3} |
™ " S " i — — S — — = :
— < < < r

Bass Drum  when playing whole notes, use a very slow, long stroke to pull the sound out.

22. SPLIT DECISION - Duet riay your percussion part as the brass and woodwinds play their duet parts.

R L R L R R L R L R
4 4 + ) | R 4 4 J 4 |
= 3 = > Fo—%
2] [®) r [® ] I. |. [ _E——
R L R L R R L R
4 4 | | | 4 4 |
e = i 1

—N
N

s OePRPRROPRRRRREREREERERERRRRCCERRRRCEELRERERRAALARALREAR



23. MARCH STEPS

| ‘ T AN NN TTEN
_ 2 N 5 N
i | R "I @& TR N TN N il .
N
3 —
- ST = TS —TR e 1J i~
—H
—H
o 1!] R..Zj N mR| — LI = 1 \:A‘Lll
uﬁ &
| Ui
- ~l —1 1
27T N i ‘ i~ T Ne li |-
L _
~y A RN ® ivd N —N Li TN N ._.J jl
AT TN m — — e
ST .m ! W I.:r e NP
e]
-t N W ] 3.7; . -
c— TN N ~OR L AR
L N
=
S
TN [ Q[ T TN e
- IZ.r .m — w. i TN e N )
- 3| o
2 =
il = il |
- e AL . g TN TN N~
o
<
N < e —Nt
- X | =S A TN TN i
~e N 7B w
Z 5 §
I’
W “ W ?1 ~t N
(T ko)
N wi | S H
47 TN~ = T [Nmee 1
LIIL R m ] NP9 ||1 .I 't\'e
- = W
e — M —» m N cl N —Ta N NN
M i B
= >
— —N
- hhd r A _II- TN N
~e “ .MLI H |1+' ~t TR AN ; ~t
B¢ S -
N S
L R S
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D 26. ESSENTIAL ELEMENTS QUIZ Draw in the bar lines before you play.
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Fermata o Hold the note (or rest) longer than normal.

Rudiments Rudiments are the basic techniques of playing snare drum. You should practice
and memorize rudiments to improve your skill. The flam is your first rudiment.’

The small note is a grace note. It has no rhythmic value and sounds just ahead

Flam —==— of the regular sized, or primary note. The primary note sounds on the beat.

Hold the left stick about 2 inches above the drum head. Hold the rlghf Stlck | S
in the “up” position. Move both sticks at the same speed. The left stick W||| I

hit the drum just before the right stick. Let the left stick rebound to the
“up” position, and the right stick rebound to the 2 |nch posmon ‘

(Hfl; b

Right Hand Flam

fECEECEECMECUNAAA

Hold the right stick about 2 inches above the drum head Hold the Ieft stlck,
in the “up” position. Move both sticks at the same speed. The nght stick w1II‘
hit the drum just before the left stick. Let the right stick rebound to the
“up” position and the left stick rebound to the 2 |nch posmon :

o

Left Hand Flam

A flam produces a sound that is slightly longer than a regular note (a tap).
Listen to the difference between flams and taps.

27. REACHING HIGHER

L Rl R L| L RI RI L| R‘ L| L F(| L|
= T ld a1
- > ) X X -
= < 1 [ 1 { < & ¢ T
L R R L LR R L L R LR Fermata 7
e e s e e r———
> 3 - > Vg - P — o
= <1 1 1 — ¢ T v
28. AU CLAIRE DE LA LUNE French Folk Song
L Hl Rl L| L R‘ R L| L Rl L| Rl L| L HI Ll
7 ' T— 51 e ™ e e S — |
e A A D A B I A I B
L F(I R] L| L HI [ L| L HI L| F{l L| L HI L Rl
g
- -
SRR B S B

29. REMIX
L Hl R Ll L Rl R L| H] . R L| L R‘ R L| R‘ L| R|
e S e S S e e e S~ e S e e e S
T < 1 1 1 11 <1 111"
I3 L| L H] L| L Rl R L| RI R L| L R| R L| L R! R L|
T e e e e e e
¢ e = =" - =



30. LONDON BRIDGE Mark your own sticking before you play.
|

English Folk Song
4 I |

=0

5

T

]
S s

<

4.
o
~

Adaptation
% ;I | .VI -! x i' {:I |
ﬁii r € r &
! R
~ 4 J J | J 1 4 | 4 4 J | J 4 4 |
I — —" " E— - Sea—" S——" —"
r : e
”J ()\ - - ()\ J - - ()\ J
- | | | | [ ] | .l | | | | |
s —a 4 e e e~ S| o i —o
R R S s
l o, _ N I I B N
f < ¢ < <

w|
vTevwvevVvVvVvVvVVVFVVTVVFTFFVSVV Vv VOV VVIOV VIVIVVVV VIV VP VIOV VP PV P VPV O P b @
. |

Draw these symbols where they belong and

write in the note names before you play:

TTT®

“TTe




1 & 2 & 3 & 4 &

R L R L R L R R L R R L R L
: | | il | ! o s .;' A
] | 1 :
ﬂ—#jbﬁ - » = = rbbjjﬁ__—_:\ T—‘_Fjjbr ” :\
| | S

| — | —

35. JUMP ROPE roliow the Double Sticking carefully and strive for a consistent sound.

R L L R L R L L R L L R R L R R L R L L R L
| [ ., | M~ M | MM | [ e B
o M M B m—— e e ™ s i B B A — i S— A —" —
=

Rudlmenl'
’ Paradlddle 4

36. A-TISKET, A-TASKET

Pick-up R R L R L R
note - |

R

A

continue

a
|
?E

< r i [ ) — [~] - (7]
¢ l | !
48 1 & 2 & 3 & 4 &
7 Paradiddles 1
R L R R LR L L
T N N T 1 N N o s O s T o —— ﬁ.,
:ij&jﬁ:ﬁiﬁjﬁﬁﬁﬁb i
(7] - 2 - [V}
7

CCCRRCCCC OO arEaeEeEreEeEeEreEEeEeIeIII111111a



- o e w - e

37. LOUD AND SOFT

10 I B
T4 I

— | | ¢ B I
S mf
P I Y 1 1Y Y N 1 S B S
| ¢ I | < < il
P J
38. JINGLE BELLS J.S.Pierpont

I | rr1 . | | T .1 /M e P
r r 3 [ J Y 2 ;Y 2 ]
< 1 | =1  « 1 ¢ T
| I — —— I | o s o [ A s O oy sy Y O Y A
e iﬁﬁjzi@mziiﬁi
y 3 7 i ; B— ) -
¢ 1 1 < [ 1 T
| I 1 | I I — o S O SO ~ |
:Fpéttiiiﬁﬁﬁﬁﬁiiﬁﬁ_ﬁ To—¢
- — = A — A —
—r <+ [ 1§ [+ 1°7
39. MY DREYDL rractice “Doubling”in this exercise. Traditional Hanukkah Song
LR L L R L L LR L L RR L LR L L R L L RL RLR
.| o O o | | 1 o o s
X e e e e B B s e
L2 W 7} r J 7 2 / i r J y 2 ¥
L S s e s B B e i
continue
‘| —1 | — .| — MM | a 1 | 1 o s
¥ 2 ¥ 2 ] Y 2 — & 4
St =
| —1 | [ | — | | — | — —r T |
e e R e s e ——

& o r J y 2 r ) y i - r ] ]
< 1 ¢« <1 1 1 S R
S

LR L R L R L R L R aL LR
— | s 1 | N s B I - I |
Wﬂﬁﬁtw e
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40. RHYTHM RAP Clap the rhythm while counting and tapping.

Clap:__ J J Ilvrj_]_]‘l

&2&3&4&1&2&3&

N
N -
-
_‘__
4
N ¢
»
w e
R
et 4

42. SKIP TO MY Lou American Folk Song
O A e U e T SR S TR e s e B HN e P s N SN o S RO s s
1 1 | i — 1

Sus. Cym. 'mf

e I I P A I R I I P

L

RN

I

43. LONG, LONG AGO

T e T B e T B s S 2 | = = /=
™ R B —"
_Er—f—%:\ IE:\ :\lI: :\lI(\ s%lt_f
P

RQQQQQQQQ"W(f“((t'f'ff'f‘fff
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44, OH, SUSANNA | “Stephen Collins Foster

_/S;D-! I e B e e e S P e O e e S RS e S S e S M s S

SR A e
e s e me
_ /s e L ) T ™ /77 | /3 |

45. ESSENTIAL ELEMENTS QUIZ — WILLIAM TELL

m Gioacchino Rossini

of .
_sD. ™ N MmN M OON N N M N N NN N M
T R B AL A AL A AL e toeoe oo

’ = = i i i
Al BD. © ¢ D ¢ i55§557$— ﬁ—‘f—b—‘i—}—
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46. RHYTHM RAP

Clap ’ D D D

1

&

2

47. TWO BY TWO

Be careful to maintain the same tempo when going from flam taps (measures 1 and 2) to the regular flams in measure 3.

&

1

&

2

&

1

&

2

&

1

&

2

R R L L R R L L L R L R R L
| — R | — | —  —— | — e
e e e e e
L R
o —

48. HIGH SCHOOL CADETS - March

s?;:w e Y N o Y N s E NS v o SO s S N s N N niog’hmjp}sousa
A I [ O I A T A LA B
op Wy
- S

Use a slower motion on half note crashes.

Repraduced by Permission of Boosey & Hawkes Music Publishers Lid.
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49. HEY, HO! NOBODY'’S HOME
Moderato

O ~ N e O R e S T e B e N e B O e

s wﬁjﬁwwﬁt&tw
A2 N I I I I A A i
sl I NI N e I NI O I R e P
"5 3 < ¢ 3 ¢ ¢
- | — - N ™ | ™1 | - — L_J,L:\
i i
P O e 1 P N R R Vo B e R T

50. CLAP THE DYNAMICS

(I ) O

P S P

| T
| T
p
1
h

| T
| T
o«

Y &

S51. PLAY THE DYNAMICS
- SD. [ l o I | 1 ™1 | l | |

T I e e ™ s 1 ™ ™ ™ i S e E——

3 O A A

A
|
RYSZIN

Vg
’ Sus. Cym.
> Z
) I} 44‘ < > - g J J - .
| - P f ?



52. PERFORMANCE WARM-UPS
TONE BUILDER

AN
N
PN
ANAN
A1
Al
A
420

g

NRCEEEERRERETIRIEIEETEITITITITITITIIIIITITITITI1I1M491111

—h
A1
—
Anta]
A
S
B
Ay e
q.

RHYTHM ETUDE
| ! ! ] | | I | ! — l ! ! | | I

e —— — —o— —— 3 ™ ™ e e B Rt " — ——
D S e s B e e s B S S

| x ;fl l  — ! !  — I I | :\ f_\

y 2 r ] r J -»

| I ¢ T T
RHYTHM RAP . X
“%""J L) JTR) o) A) ) O3

Stomp!

SD. [ | i T 1 | 1 | - e A e
2 b’:ﬁtﬁﬁ_ﬂ:ﬁw_ﬁ_i\_ﬁﬁj :
B.D..lf | < ! ! |
reull N N N BN R N e N P P
_\H A< of ¢ < < 3 < ¢ :

Remember: how your hand strikes the tambourine is determined by the dynamics.

CHORALE
Andante
Sus.’Cym. . .
] z z
48 £ £ T ——
P mf A Let the sound continue.

Remember: start softly to make an effective crescendo.

£ \\\
>\
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53. AURA LEE - Duet or Band Arrangement George R. Poulton
Sus. Cym.
— —
. % ; ’ >
w4 3 | & | & | & | 2 | & I
1y 1 - | - [ - | - rv | - i - |
Triangle
mf’

O\ Sy

‘Wood Block

z z z z
. 2 £ L 2 | 2 d~ & -
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p
" Z 2 2 Z o
£ B £ £ B -
I - I - | - I - Tei | &v ll |
P '
54. FRERE JACQUES - Round (when group A reaches @), group B begiris at D) 31‘_;
Moderato French Folk Song b
2.9 | . @ - | |
T e e e e e i
1 ¥ ¥ y 3 y 3 y 4 r y d y I
BD. < T ¢ r ¢ : ¢ r ¢ | ¢ ¢ 3
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55. WHEN THE SAINTS GO MARCHING IN - Band Arrangement

<2 Measure number Arr. by John Higgins
_sD. 1 M1 | A s N e e s S MO 1T B |
ﬁﬁi&ﬁ:ﬁ&ﬁﬁiﬁﬁww

= S [t 1S [ B (DR R e

"2 _ Cr. Cym. J’“g _ _ J"g _ _ J’_\g _

[ e nf

R N I L T | II—lII A e I
i i ﬁ;ti‘iwiﬁtg_—_._ﬁﬁ:tﬁﬁ

) - ~y - - -
1§ P |
_ | /M e ] N I | 1
T T 1 (1 F*?“f 11
1| - - 2 J"% J" 2 JA) J" -
I P ¢ (3
_ | i I.l | | N | - | T -l ]
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56. OLD MACDONALD HAD A BAND - Section Feature
Allegro
_ SD.

A

g

I |
e e o
I

ST

Sus. Cym. with sticks

I P I I P P P P I P P B PP R L

-~ fmf

|
=
X

—W4H
AN
N
AN

|

DA

%!?
%

_,
SARNNNNNE PR RS

P
_Sus. Cym.pﬂ J

- ’ ‘Wood Block

S

After repeating, go on to next page
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Ludwig van Beethoven
5:4..1 OtDE TO JOY (from Symphony No. 9) Art. by John Higging
oderato

,sb | 0 ™
2 e 9 -8 o o 9 -9 ss s sl s B B o 0 o o o]

%~ = > = X : X >

T T e T Tt e irr
mf
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Triangle (Remember: Fundamental or overtones - your choice)
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Sus. Cym.
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58. HARD ROCK BLUES - Encore | -
ohn Higgins
Allegro

w2 4, |0 | I s B s I e e
¥ ‘f nf —————\f nff —————\f mf ———"""
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- Other Percussion
(S.D., B.D., Tamb,, Cym,; etc.)

59. FIT TO BE TIED

’ "Piki'ch‘ed‘b Pei?cussion . = 2 Beats
(Keyboards and Timpani) ~. - — e

A curved line connecting notes of the same pitch.
Play one note for the combined counts of the tied notes.. -

A curved line connecting two notes on the same staff line or
space. Play one note for the combined counts of the tied notes.

y 2 beats
¥ ! 4 I ¥ I
e a9
: :

60. ALOUETTE

Doﬂed Half Note

J—>—3Beats
1&2&3&

61. ALOUETTE - THE SEQUEL

—
N
N
oy
A

noo

)

A dot adds half the value of the note. . 2 ‘béats‘ + 1beat = 3 beats

French-Canadian Folk Song

N
N
At A

: Amerlcan composer Stephen Colllns Foster (1826~ 1864) was born near Pittsburgh, PA. He has become the most recognlzed
1 of his time for works such as ”Oh Susanna,”whlch became popular during the Callfornla Gold Rush of 1849,
Amon h|s most well known songs are. ”My Old Kentucky Home"and "Camptown Races Y
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Stephen Collins Foster
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65. ESSENTIAL ELEMENTS QUIZ

62. CAMPTOWN RACES rractice Flam Taps in this exercise
P e
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63. NEW DIRECTIONS
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64. THE NOBLES

Wd. Blk




leme Signature L Conducl'mg

~ ﬁ‘ J— = 3 beats per measure . Practice conducting thls
T =

Quarter note gets one beat’ - i three-beat pqttern

66. RHYTHM RAP

a) ) ) ]
4 I

1 & 2 & 3 & 1 &
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Rvuc‘limeyr‘\t I = = et
Double Paradiddle

67. THREE BEAT JAM
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68. BARCAROLLE A Jacques Offenbach

Moderato | | || 1 | | || || N N I

Norweglan composer Edvard Grleg (1843 1907) wrote Peer GyntSu:te for a play by Hennk Ibsen |n 1875 the I
year before the telephone was invented by Alexander Graham Bell. "Morning”is a melody from Peer GyntSutte B i
Music used in plays or in films and telev15|on, is, caIIed mcldental mu5|c : i

Rudlmenf MR L R AL RL

m__ﬁﬁ U After you play a fIam, play two strokes, aIways Wlth the
Flam Accent : high hand. Thls will keep your hands properIy posmoned

69. MORNING (from Peer Gynt)
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" Emphasize thenote. © .

70. ACCENT YOUR TALENT
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cooLa m Amerucan musuc has |ts roots in the Afrlcan, Natlve Amerlcan, Spanlsh and Portuguese cultures This dlverse music featur
I|ver accompanlments by drums and other percussion instruments such as maracas and claves. Music from Latin America
contmues to lnﬂuencejazz, cIassmal and popular styles of musrc‘ ”Chlapanecas” is a popular chlldren s dance and game song

: MCII“GCCIS HoId maracas by the handles Use’ G CICIVES “Cup your left hand to form a resonatmg chamber Hold
' : ‘a short, precise wrist motion to shake ; .. the lower pitched clave in your left hand. Use the clave :
. maracas, Ma‘rnta‘lnﬂ,a ‘steadytemp‘o e Jin your rlght hand to strlke the center of the left clave

Place trp of Ieft stlck on center of drum Rest Sthk on’rim and hold F rmly Strrke wrth rlght strck
about 1/3 away from t|p of left stlck R.S. is the abbrewatron for nm shot
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72, ESSENTIAL CREATIVITY , Compose your own melody for measures 3 and 4 using this rhythm:
- , J J JTT)) J [
—==F —L =
> > >
D | | Tl Nt L Tl e N o O

S L

This percussion part can be played to accompany a band member's melody.



73. HOT MUFFINS
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74. COSSACK DANCE
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75. BASIC BLUES
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KeYS‘,ighqtu&re ‘ — R lst & 2nc| Endmgs — = ‘
he Key Slgnature tells us WhICh notes to play W|th sharps L Play through the st Endlng Then play the repeated

or flats throughout the music. For keyboard percussion, this:  section of music, sk|pp|ng the 1st Endmg and playlng
Key Slgnature |nd|cates the Key of F= play all B s as B- flats » the 2nd Endlng
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Japanese folk music actually has its origins in ancient China, “Sakura, Sakura” was performed on |nstruments such as ;
the koto, a 13-string instrument that is more than 4000 years old, and the shakuhachl or bamboo flute.. The: unlque S
i sound of this ancient Japanese melody results fromthe pentatonic (or fi ve-note) sequence used in thls tonal system N

Snare Drum Turning the snares off can create an effective, dark sound, similar to a tom-tom.

77. SAKURA, SAKURA - Band Arrangement

Andante Japanese Folk Song
Snares off Arr. by John Higgins
rS-D-I 1 /1 | | = | M | ™ | 1 1|
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B.D. 3 ¢ I. :‘? ¢ ¢ A
m f S5.D.and B.D.can
share the same rest.
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Slei h Be“s Slelghbellsare usually shakenonthe rhythmlndlcatedHowever,handle-mounted slelgh beIIs
g g © LT can be tapped gently in time with the fist by holding the instrument perpendicular to the floo

78. UP ON A HOUSETOP

Snares on
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79. JOLLY OLD ST. NICK Remember to emphasize the accented notes.

Moderato
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80. THE BIG AIRSTREAM
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81. WALTZ THEME (THE MERRY WIDOW WALTZ)

Moderato Franz Lehar
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Each Slxteenth Note = 1/4 Beat
4S;xteenth Notes = ‘1 Beat s
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1&2&3&4&

82. AIR TIME cCount carefully and maintain a steady tempo.
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: 83. DOWN BY THE STATION
= Allegro .
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- ‘ DAI LY WARM-UPS WORK-OUTS FOR TONE & T'ECHNI’-‘QUE"?-‘

- 86. TONE BUILDER
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e S e

87. RHYTHM BUILDER
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88. TECHNIQUE TRAX

Paradiddles —_— ‘ i Paradiddles —|
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"~ 89. CHORALE {Adapted from Cantata 147) o " Johann Sebastian Bach .

I E—-2 Fz.' NS NPT TR S

I ‘ ,

: o e A musical form featuring-a theme, or primary melody,
Theme and.Va I"ICI"l'IOI‘!S f‘ol‘lovvend by variations, or altered versions of the theme.
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At the D C al Flne play agam from the beglnmng stoppm yat
D C 15 the abbrewatlon for Da Capo or to the beglnnm
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- 90. VARIATIONS ON A FAMILIAR THEME

L) Theme
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91. BANANA BOAT SONG
Moderato Caribbean Folk Song
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92. RAZOR'’S EDGE

Snares on
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93. THE MUSIC BOX
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. Afrlcan-Amerlcan splrltuals orlgmated in the 1700 S, m|dway through the perlod of slavery m the Unlted States :
o One of the Iargest categorles of true Amencan folk mu5|c‘ these prima Iy rellglou : were sung and passed on: i
- for generatuons wnthout belng wntten down The first collec 18

94. EZEKIEL SAW THE WHEEL

African-American Spiritual
Allegro
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95. SMOOTH OPERATOR i i
R R rErFE e e re e M

B e e e e e e 8 o e

| | | | |

¥ Note how the pattern changed.

AR R rEreErs /s B e re= e =
B o e e o S e e e S

Tt 1T

A A A A A A A A A 223232222322 222 3223227212117



1™

19-B
96. GLIDING ALONG Practice “Doubling”in this exercise. Rim SF{‘“
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97. TROMBONE RAG
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98. ESSENTIAL ELEMENTS QUIZ
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99, TAKE THE LEAD Prractice Right Hand Lead in this exercise.
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100. THE COLD WIND

| Phrase | Phrase {
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102. SATIN LATIN rractice Double Sticking in this exercise.
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Allegro
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Go on to next page
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103. MINUET

Moderato ' Johann Sebastian Bach
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104. ESSENTIAL CREATIVITY  This melody can be played in 3/4 or 4/4. Pencil in either time signature, draw the bar lines and
play. Now erase the bar lines and try the other time signature. Do the phrases sound different?
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105. NATURALLY Right Hand Lead
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106. MARCH MILITAIRE Practice “Doubling”in this exercise.

Allegro ' :
R L R LLR L R R RL L AR L LR L Franz Schubert __

R L L
o SD. [m e [T M . =

41 J

- N
N
§

i
i

-
LI
e
N
N

P

§
)

)

PR

R L LR L R L LR L R LLRLRL R L LR L &

_ = —= ™ —
:Hw 7 7 y— w:&jﬁwﬁ:
| | &

! J v y y: . v y: &
R L LR L R L LR L R L LR L LR R RL L R L R L R‘> F:

_ s O = = 1 [ —— | <
7 ? oo @ o swo o 7 7' i -

 J [ ] » N ﬁ

T R TR

T e

N o ST T |-
) &
-

107. THE FLAT ZONE Q
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108. ON TOP OF OLD SMOKEY

American Folk Song
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T _Boogle woogle isa style of the blues and |t was f“rst recorded by planlst Clarence Pme Top Smlth in: 1928,'
Lha ‘1_one year after Charles Lmdberghs solo fllght across the Atlantic: A form ofJazz blues music features altered' R
' notes and is usually wrltten in 12 -measure verses, llke Bottom Bass Boogle e :

109. BOTTOM BASS BOOGIE
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110. RHYTHM RAP

Clap J J_:' J

& 2 & 3 & 4 &

111. THE DOT ALWAYS COUNTS
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113. SEA CHANTY English Folk Song
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English Folk Song
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118. HUNGARIAN DANCE NO. 5 - Snare Drum Solo

Johannes Brahms
Arr. by Will Rapp

Allegro - RLRRL RL R L RLRLRRLR
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The following exercises will help you develop important skills.
Snare Drum Follow the written sticking very carefully to help build your snare drum technique.

119. GRENADILLA GORILLA JUMP No. 1
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120. JUMPIN’ UP AND DOWN
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121. GRENADILLA GORILLA JUMP No. 2 |
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122. JUMPIN’ FOR JOY
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123. GRENADILLA GORILLA JUMP No. 3
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124. JUMPIN’ JACKS
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I terval ~The distance bétWéen two pitcheskls an interval. » Startmg with “1” on the lower note, count each line ;
I‘I : and space between the notes The number of the higher note is the distance of the interval. S
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125. ESSENTIAL ELEMENTS QUIZ A quiz on intervals appears in the keyboard section (page 24).
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126. GRENADILLA GORILLA JUMP No. 4 Practice Alternate Sticking as marked.
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127. THREE IS THE COUNT
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128. GRENADILLA GORILLA JUMP No. 5
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129. TECHNIQUE TRAX
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¥ 130. CROSSING OVER
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™ 131. KUM BAH YAH 7his percussion part can accompany a trio of players or the full band.
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132. MICHAEL ROW THE BOAT ASHORE Fiam accents can also apply to eighth notes.

LR L RrL R LLR

African-American Spiritual

i
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133. AUSTRIAN WALTZ Austrian Folk Song
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134. BOTANY BAY |
Allegro : Australian Folk Song
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135. TECHNIQUE TRAX Practice at all dynamic levels.
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= 136. FINLANDIA Jean Sibelius
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 137. ESSENTIAL CREATIVITY | 1 J 1ol N
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Create your own variations by penciling in a dot and a flag to change the rhythm of any measure from
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138. EASY GORILLA JUMPS . '
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139. TECHNIQUE TRAX
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140. MORE TECHNIQUE TRAX
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141. GERMAN FOLK SONG
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142. THE SAINTS GO MARCHIN’ AGAIN

Allegro
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143. LOWLAND GORILLA WALK
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145. MORE GORILLA JUMPS
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147. CONCERT B> SCALE

148. IN HARMONY BN
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149. SCALE AND ARPEGGIO
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T Austrlan composer Franz Josef Haydn (1732 1809) wrote 104 symphonr Many of these works had nlcknames P
~“and included brilliant, unique effects for therr time, His Symphony No.94° was named “The Surprlse Symphony
‘because the soft second movement included a sudden loud dynanic, mtended to wake up an often sleepy
. ,audrence Pay specral attentlon to dynamrcs when you play thls famous theme

150. THEME FROM “SURPRISE SYMPHONY”

Andante Franz Josef Haydn
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151. ESSENTIAL ELEMENTS QUIZ - THE STREETS OF LAREDO American Folk Song
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SCHOOL SPIRIT - Band Arrangement
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| 153. CARNIVAL OF VENICE - Band Arrangement

29-B

Julius Benedict
Arr. by John Higgins

Allegro - E:l ‘Wood Block (or Rim Tap)
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*In some printed music, cymbals appear with the bass drum.
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158. RHYTHM RAP

40 s D o Y s et T S SRS S N
711&2&1&2&1&2&1&2&

-
N 15
el
N l[\_7
L

R

159. EIGHTH NOTE MARCH rractice “Doubling” and Paradiddles.
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160. MINUET ' Johann Sebastian Bach
Moderato
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161. RHYTHM RAP
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162. EIGHTH NOTES OFF THE BEAT
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163. EIGHTH NOTE SCRAMBLE
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165. DANCING MELODY

166. EL CAPITAN

Allegro
_ S.D. |

John Philip Sousa
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Calixa Lavalleg,

167. O CANADA , I'Hon. Judge Routhier

Maestoso (lVIa_]eStlcally) and Justice R.S.Weir
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168. ESSENTIAL ELEMENTS QUIZ ~ METER MANIA Count and clap before playing. Can you conduct this?
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169. SNAKE CHARMER
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175. EGYPTIAN DANCE.
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Tune the larger drum to A and the smaller drum to E. Watch for accidentals.
Use a light stroke to achieve a dance-like quality in your sound.
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176. SILVER MOON BOAT Chinese Folk Song-
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177. THEME FROM SYMPHONY NO. 7
While this part looks easy, it is difficult because it is slow. Strive for an even consistent sound.
Allegro (moderately fast)

Ludwig van Beethoven
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Use a slow stroke to “pull” the sound out of the timpani. Tune to F and Bb.
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‘W 185. CAN - CAN Jacques Offenbach
Arr. by Kevin Lepper
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1. (ConcertBb or Concert Eb Major)
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ODE TO JOY

Ludwig van Beethoven

A 1. Question 2.Answer . 3. Question 4. Answer
e
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2. Q. AND A. Wwrite your own “answer”phrases in this melody.

A 1. Question 2.Answer ,
A
164 -
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A 3.Question 4. Answer
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3. PHRASE BUILDERS Write 4 different phrases using the rhythms below each staff.
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4. YOU NAME IT:

" Pick phrase A, B, C, or D from above, and write it as the “Question” for phrases 1 and 3 below. Then write 2 different “Answers” for phrases 2 and 4.

A 1. Question 2.Answer

3. Question : 4, Answer




All rudiments should be practiced: open (slow)
to close (fast) and/or at an even moderate
march tempo.

Instrument Care Reminders

Snare drums occasionally need tuning. Ask your

teacher to help you tighten each tension rod

equally using a drum key.

+ Be careful not to over-tighten the head. It will
break if the tension is too tight.

+ Loosen the snare strainer at the end of each
rehearsal.

- Cover all percussion instruments when not
in use,

- Put sticks away in a storage area. Keep the
percussion section neat!

« Sticks are the only things which should be placed
on the snare drum. NEVER put or allow others
to put objects on any percussion instrument.

Instrument courtesy of
Yamaha Corporation of America,
Band and Orchestral Division

A. SINGLE STROKE RUDIMENTS

6

1. Single Stroke.Roll ﬁ ﬁ 3. Single Stroke Seven ﬁ
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2. Single Siroke Four m'] mj
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B. MULTIPLE BOUNCE ROLL RUDIMENTS

4. Multiple Bounce Roll } Q J J é é QQ‘FJ‘ g g g 9 g H g 5. Triple Stroke Roll

R R RRRLLL RRRLLL

[l .

International Drum Rudiments courtesy of Percussion Arts Society
Copyright © 1984
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C. DOUBLE STROKE OPEN ROLL RUDIMENTS

6. Double Stroke
Open Roll }

7. Five P el
Stroke Roll e vg . vg
8. Six > 6 > > 6 >
Stroke Roll ; jv; ; fv;
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9. Seven
Stroke Roll

10. Nine
Stroke Roll

16. Single =
Paradiddle
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17. Double = C
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11. Ten
Stroke Roll

12. Eleven
Stroke Roll

13. Thirteen
Stroke Roll

14. Fifteen
Stroke Roll

15. Seventeen
Stroke Roll

18. Triple

Paradiddle

19. Single

Paradiddle-Diddle
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21. Flam Accent
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24, Flam =
Paradiddle A”ﬁ
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31. Drag

32. Single
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33. Double
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34. Lesson 25
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25. Single
Flamed Mill
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30. Flam Drag
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Definitions ()

Accent 15
Accidental 16
Allegro 11
Andante 11
Arpeggio 28
Bass Clef 5 (Bassclefinst)
Bar Lines 3
Beat 4

Blues 21
Breath Mark: 6
Chord 28

Chromatic Notes 33
Chromatic Scale 33
CommonTime 26
Crescendo 11
D.C.alFine 18
Decrescendo 11
Diminuendo 11
Dotted Half Note 14
Dotted Quarter Note 22
DoubleBar 5

Duet 7

Dynamics 9

Eighth Note 10
Eighth Rest 31
Embouchure 2 (Brass & WW’%)
Enharmonics 33
Fermata 8

1st & 2nd Endings 16
Flat 5

Forte (f) 9

Half Note 6

Half-step 33
Harmony 8

Interval 24

Key Signature 7
Largo 23
LedgerLines 3
Measure 3

Mezzo Forte (mf) 9 .
Moderato 11 '
Multiple Measure Rest 20
Music Staff 3

Natural Sign 5

Notes 4

Phrase 20

Piano () 9

Pick-Up Notes 9
Quarter Note 4
Ragtime 19
RepeatSign 5,26
Rests 4,6,7,31

Round (Canon) 12
Scale 28

Sharp 5

Simile 20 (Perc), 7 (Kybd.Perc)

Slur 19

Soli 29

Solo 23,38

Tempo 11
Theme And Variations 18
Tie 14

Time Signature 5

Treble Clef 5 (Treble clefinst.)

Trio 25
Whole Note 7
Composers

JOHANN SEBASTIAN BACH
+ Chorale (from Cantata 147) 18
» Chorale 30

* Minuet 20
* Minuet 31
LUDWIG VAN BEETHOVEN

» OdeTo Joy (from Sym.No.9) 13

+ Theme From Symphony No.7 34

JOHANNES BRAHMS

+ Theme From Sym.No.1 38
(Brass & Low WW'’)

ANTONIN DVORAK

« Theme From “New World Sym.” 23

STEPHEN COLLINS FOSTER

+ Camptown Races 14

+ Oh,Susanna 10

EDVARD GRIEG
Morning (from Peer Gynt) 15

FRANZ JOSEF.HAYDN

+ Theme From “Surprise Symphony” 28

FRANZ LEHAR

+ WaltzTheme 17

WOLFGANG AMADEUS MOZART

* A Mozart Melody 8

+ Eine Kleine Nachtmusik 38
(High WW'’s)

JACQUES OFFENBACH

- Barcarolie 15

GIOACCHINO ROSSINI

« WilliamTell 10

CAMILLE SAINT-SAENS

+ Egyptian Dance 34

FRANZ SCHUBERT

»  March Militaire 21

JEAN SIBELIUS

+ Finlandia 26

JOHN PHILIP SOUSA

+ ElCapitan 32

« High School Cadets 11

PETER ILLYICH TCHAIKOVSKY

+ Capriccio ltalien 35

- MarchSlav 33

« 1812 Overture 37

World Music

AFRICAN

* KumBahYah 25

AMERICAN

» American Patrol 35

» America The Beautiful 36

+ Auralee 12

» Ezekiel Saw The Wheel 19

« GoTell Aunt Rhodie 6

« Michael Row The Boat Ashore 26

+ OnTop Of Old Smokey 21

« SkipToMyLlou 10

+ Swing Low, Sweet Chariot 39

» The Streets Of Laredo 28

« Wayfaring Stranger 35

+ When The Saints Go Marching In
13,27

AUSTRALIAN

+ Botany Bay - 26

AUSTRIAN

+ AustrianWaltz 26

CANADIAN

» Alouette 14

» OCanada 32

CARIBBEAN

» BananaBoatSong 18
CHINESE

+ Silver Moon Boat 34
ENGLISH

London Bridge 8
» Scarborough Fair 22
- SeaChanty 22
FRENCH
* AuClaireDelalune 8
+ Fréere Jacques 12
GERMAN
» German FolkSong 27
ISRAELI
+ Hatikva 30
ITALIAN
= Carnival Of Venice 29
JAPANESE
« Sakura,Sakura 16
MEXICAN
+ Chiapanecas 15
+ LaBamba 39
« laCucaracha 36

SCOTTISH
- Auld Lang Syne 22
TRADITIONAL HOLIDAY MUSIC

- JingleBells 9

+ Jolly Old St.Nick 17

+ MyDreydl 9

+ UpOnAHousetop 17



