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What to-practice first...

WINTERFEST SET LIST (SEMESTER 1)
1) Cadence & Marching Drumline Feature
2) The Tempest

3) I'm Still Standing

4) Die With A Smile

5) Angels We Have Heard on High

6) Santa Claus Is Comin’ To Town

7) C Minor Groove

8) Sponsor Song

9) Canon Remix (Combined Bands)
10) Student Composition

ARTS ALIVE SET LIST (SEMESTER 2)

1) Cadence & Marching Drumline Feature
2) The Tempest

3) I'm Still Standing

4) Die With A Smile

5) Additional Student-Selected Piece (TBD)
7) Optional Addition or C Minor Groove
8) Sponsor Song

9) Canon Remix (Combined Bands)

10) Student Composition

11) 12 Bar Blues
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11) 12 Bar Blues

While practicing at home, check out the SciTech Band YouTube
channel to find helpful practice resources and tutorial videos!
Go to Youtube.com/@SciTechBand OR scan this QR code! >




Instrument Care Reminders
Before putting your instrument back in its case
after playing, do the following:

. Remove the reed, wipe off excess moisture and
return it to the reed case.

. Remove the mouthpiece and wipe the inside
with a clean cloth. Once a week, wash the
mouthpiece with warm tap water. Dry
thoroughly.

. Loosen the neck screw and remove the neck.
Shake out excess molsture and dry the neck
with a neck cleaner.

+ Drop the weight of 2 chamois or cottor swab
into the bell. Pult the swab through the body
several times. Return the instrument to its case.

. Your case is designed to hold only specific objects.
If you try to force anything else into the case, it
may damage your instrument.

O
®

The most common fingering appears
first when two fingerings are shown.
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BAND KARATE CHeQKLIST

WIND PLAYERS

White

[ I O B A

Yellow

(0 O B B A O

Orange

O OO

Green

(0 O B B A O

Blue

OO

|

Purple

(I I B I A O

Red

(I I A 0 A O

Brown

[ I

Black

(I I A 0 A O

Master Staff Wars (20 Notes)

Play First Note

Play First 5 Notes

Play Twinkle Twinkle Little Star #31

Play Hard Rock Blues #58, with appropriate articulation technique

Play a selected Rhythm Study on page 42 (Essential Elements) (on your instrument)
Write in Canon Remix notes

Play first 8 Notes of Canon Remix

Play all of Canon Remix (individually or with a group)

Play Concert Bb Major Scale and identify note names and key signature for your instrument
Play Essential Elements song #42 without any note names written on your page

Play Concert Bb Chromatic Scale (one octave) and identify note names for your instrument

Play Concert Bb Blues Scale and identify note names on your instrument

Play 12 Bar Blues (Licks 1-4)

Play 12 Bar Blues (Licks 5-6)

Match a pitch with your voice & identify whether a given pitch is higher or lower than another

Play Concert C Minor Scale and identify note names and key signhature for your instrument
Perform an improvised solo in C Minor Groove, using the C Minor Scale

Play Concert Bb Major Scale with different articulations (staccato, legato, slurred,
accented)

Play a selected Sight Reading Exercise

Play all of Tempest (individually or with a group)

Play Pomp & Circumstance and the featured graduation song

Play The Chord Exercise (pg. 54) in a group (all parts), with proper tone and intonation
Play Amazing Grace (in 4-part harmony) with others

Improvise on 12 Bar Blues (using Concert Bb Blues Scale)

Tune your instrument & play a Concert Bb in tune with another person

Play the following major scales, identifying the note names and key signatures: Eb, F, Ab, C
Play It Don’t Mean A Thing If You Ain’t Got That Swing (measures 9-16)

Perform a selected rhythm exercise from chart 13, page 77

Play all major scales

Prepare and play a selected study from the Jazz Ensemble Method book
Accurately sight read and play a selected piece from the Real Book

Compose & perform your own song OR perform an approved song in front of a class or group
Play Fundamental Rhythms 1-132 on page 64 of the band handbook

Play all major scales, minor scales, and the chromatic scale (two octaves)

Play a college level audition piece
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Posture

Sit on the edge of your chair, and always keep your:
* Spine straight and tall

- Shoulders back and relaxed

+ Feet flat on the floor

Breathing & Airstream

Breathing is a natural thing we all do constantly. To discover the correct

airstream to play your instrument:

+ Place the palm of your hand near your mouth.

» Inhale deeply through the corners of your mouth, keeping your
shoulders steady. Your waist should expand like a balloon.

+ Slowly whisper "to0” as you gradually exhale air into your palm.

The air you feel is the airstream. It produces sound through the instrument.

Your tongue is like a faucet or valve that releases the airstream.

Producing The Essential Tone

Your embouchure (ahm -bah-shure) is your mouth’s position on the
mouthpiece of the instrument. A good embouchure takes time and effort,
so carefully foliow these steps for success:

REED PLACEMENT

+ Put the thin end of the reed in your mouth to moisten it thoroughly.

+ Looking at the flat side of the mouthpiece, the ligature screws extend to
your right. Slide the ligature up with your thumb.

+ Place the fiat side of the reed against the mouthpiece under the ligature,

* Lower the ligature and position the reed so that only a hairline of the
mouthpiece can be seen above the reed.
+ Gently tighten the ligature screws.

EMBOUCHURE

* Moisten your lips and rall the lower lip over your bottom teeth.

+ Center the mouthpiece on your lips and place it in your mouth about
2/3 inch.

+ Place your upper teeth directly on the mouthpiece. The reed rests on
the lower lip over the teeth.

+ Close your mouth around the mouthpiecg, like a rubber band. Your
facial muscles all support and cushion your lips on the mouthpiece.

+ Keep your chin down and slightly relaxed.

f;moummecz wom(our

Taking Care Of
Your Instrument

Before putting your instrument
back in its case after playing, do
the following:

+ Remove the reed, wipe off
excess moisture and return
it to the reed case.

+ Remove the mouthpiece and
wipe the inside with a clean
cloth. Once a week, wash the
mouthpiece with warm tap
water. Dry thoroughly.

.+ Loosen the neck screw and

remove the neck. Shake out
excess moisture and dry the
neck with a neck cleaner.

+ Drop the weight of a chamois
or cotton swab into the bell.
Pull the swab through the
body several times. Return
the instrument to its case,

+ Your case is designed to hold
only specific objects. If you
try to force anything else into
the case, it may damage your
instrument.




Step 1 Carefully put the thin end of the
reed in your mouth to moisten
thoroughly. Rub a small amount
of cork grease on the neck cork,
if needed. Clean hands.

Step 2 Hold the body of the saxophone
near its upper end and remove the
end plug. Loosen the neck screw
and gently twist the neck into the
body. Be careful not to bend any
keys. Tighten the neck screw,

Step 3 Carefully twist the mouthpiece on
the neck so that approximately
1/2 of the cork remains uncovered.
Place the reed on the mouthpiece
{see page 2).

Step 4 Place the neck strap around your
neck and attach the hook to the
ring on the back of the saxophone.
Adjust the length of the strap so
you can comfortably put the
mouthpiece in your mouth.

Step 5 Place your right thumb under the thumb rest. Put your left
thumb diagonally across the left thumb rest. Your fingers
should curve naturally. Hold the instrument as shown at left:

 READING MUSIC ety and draw ench of these
Music Staff Ledger Lines

Measures & Bar Lines

— Measure Measure
—_— A A Fy
— Bar Line Bar Line BarLine
The music staff has 5 lines Ledger lines extend the music Bar lines divide the music staff
and 4 spaces where notes staff. Notes on ledger lines can into measures.

and rests are written. be above or below the staff.



1.

_:__'The Beat

o "should remaln very steady Counting atoud and foot~tapp|ng'.' o
"_.help us mamtam a steady beat, 'Fap your foot down on each -
: _._number and up on each BT : :

2.

3.

5.

6.

To begm we' H use a spec:ai "E.ong Tone note Hoid the tone untai your '
teacher tel!s you to rest Practlce Iong tones each day to deve!op your sound,

THE FIRST NOTE
Hold each long tone until your teacher tells you to rest. -
®
2 REST REST
O
O

&

A To play G, place your fingers on the keys as shawn.

 Notes And Rests |
. Netestelt us how h:gh or low to piay by thenr piacement on
< alineor space of the music staff and how Iong to play by

[ __' therr shape Rests te!i us to count snient beats

J Quarter i\lote
: ': 3 Quarter Rest

. 1 Sdeﬂt beat _- -

COUNT AND PLAY
0 0606 060 06 0 0. _0_ 0
y 2NN SR B y 2 ZRS A
S S—— S S——
Count: 1 & 2 & 3 & 4 & 1T &8 2 2 3 & 4 & 1 & 2 &2 3 & 4 &8 1 & 2 & 3 & 4 &
Tap: L T L T4 1T 17 A T T N A A | N A A
A NEW NOTE
.. Look for the fingering diagram with each new note.
—® > ® P
REST REST
TWO'S A TEAM
-0 0 0 e .0
7 2SN A B 3 y 2—
U S S— <  S—
Count&Tap: 1 & 2 & 3 & 4 & 1T & 2 & 3 4 & 1T & 2 & 3 & 4 & 1T & 2 & 3 & 4 &
HEADING DOWN
! “ Practice long tones on each new note.
REST REST
MOVING ON UP
G
—m—— y N - ]
¢ ¢ ¢ L SO SE— S

Count & Tap:

1 & 2 & 3 & 4 & 1

& 2 &8 3 & 4 &

1 & 2 & 3 & 4 & T & 2 & 3 & 4 &




ble Ba =1k ofapiece of music, -

Rep BUfSIgﬂ _ — 1 again om the“begmmhg

7. TH.E LONG HAUL

Y Double Bar v
4 ®
S > REST = > REST——
.
=
8. FOUR BY FOUR Repeat Si
pedt Sign
B ¢ IS = I e oo o S ——
- 2 U ¥ y 2 A i -I
< < [ " S— S—

Count&Tap: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4

9. TC())UCHDOWN

REST ——— REST

10. THE FAB FIVE
I C NN C N C N C )

24 0 [ )

A

I,.h/

1T & 2 & 3 & 4 & 1 &2 & 3 &4 &8 1 & 2 & 3 & 4 & 1 & 2 & 3 & §4 &

'I'reble Clef'

._':_"-f'-indmatesme Ltk
. position ¢ ofnote " Na
Cnames.onamusic: A 4 beats per measure
~istaff: Secondllne'- '
TsG

_’Tlme_. Sagnature
-f indicates’ how many. beats perir >as!
'_and whit kind of note getso 1eb

.' ":-Shﬂl"p ﬁ ralses the note and remams In effect for the entlre measure__ _
' 'Flﬂ'l' sl Ip lowers the note and remalns In eﬁect for the entlre measure

NG]’UI‘O' h cance!s a ﬂat (la) or sharp (ﬂ) and remalns in effect for the entlre measure

11. READING THE NOTES compare this to exercise 10, THE FAB FIVE.

i X X £ b4 £ £ 5
P4 1 i A i ¢ ¢ .
) 4 .
1 & 2 &8 3 & 4 & 1 & 2 & 3 & 4 & 1 &2 % 3 & 4 & 1 & 2 & 3 & 4 &
12. FIRST FLIGHT
f —& £ :
i
SSENTIAL ELEMENTS QUIZ Filt in the remaining note names before playing
- ;
. f =t ===
| !
< b ok



14. ROLLING ALONG

Go to the next fine. i

ﬁ ¥ ] ¥ P ¥
~ PN | -
ANV 3 £ 1 ¢
e
Double Bar
:ﬁp - x N
& F j ¥ F i
| 4 Y ] ~ S "y -
A T I hi N
¥

Clap ' Repeat Sign ¥
44—y - ) JJ L ) Ly

T&2&3548 1T&2&3e4r 1222384 122324846 162324 12238&4¢

16. THE HALF COUNTS
4

185
A 5

123248 1223848 1223248 12223848 1£2&3848 1&2&3s&44s

17. HOT CROSS BUNS cCheck your embouchure and hand position.

18. GO TELL AUNT RHODIE
—Qﬁ i o » ) - )

American Folk Song

- > »




‘sitsona’
- stafffine.

20. RHYTHM RAP Clap the rhythm while counting and tapping.

5 IR L D

° i
4 | E | l ] N |
1l&g2z3&sd48 162883848 3&2&3&'4& T&283&848 T&a2e3ede 1823848

21. THE WHOLE THING

[a o 3 o ’
iy o~ > o

. «» fauad L)
[ £ anY -
\_\_‘]l-

o)

1283248 12283848 12283848 18283848 12283842 182&a3a4z

nt parts played together.

e
¥

AZ [ £, W0 /1

- i

he Key Signature tefls us which notes to play with shar,

23. MARCH STEPS

A ) 2 )
l?~? © . i3 * ¥
I Py
NI |[ I

24. LISTEN TO OUR SECTIONS

” Parcussion Woodwinds Brass Percussion Woodwinds Brass Perc. W, Brass Al
%’4——‘-—— .“""- =t buad v > — poy ey .
(AR % 5

25. LIGHTLY ROW )

A s - ’ 2 o o ’
._.
o - P - = - ¥
S E
e
A s » s
Ao o o ® i i - ¥y
5 ; |

h > O >

¥ y i f i ps - 5
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Fermata ~ Hold the riote (o rest) longer than normal.

27. REACHING HIGHER ~ New Note

'. Practlce long tones on each new note. Fermata ;\r ‘.
A © - o o p o oo - 0
\:.
v S J aA
©
28. AU CLAIRE DE LA LUNE - crench Folk Song
_7? 2 »—o—» ol o 9 - .o o s > . T ’ - o o
L i
o)
29. REMIX
i : ] kd - .
Z = 1o - - > o
% -
i
Y]

wo or more notes played together. Each'combination forms achord,

H, e 2o o o 2 2 Lo e 2 » -
A’;LI b - F
(4 : S
3]
A o .0
B%a - . - T~ . - - T
GE : e
Q) I

: -_age snx and Ewed durlng the time of the'Amenr:an Revo!utaon -Mozar't r'nu'snc is: meiod:c and :fnag£nét|ve He wrote more :
: -_than 600 composutlons durlng htS short I:fe snciuding a paano piece based on the famous song,"Tw:nkie 'fw:nide, Lst'sEe Star” S

31. A MOZART MELODY Adaptation
: fa] - o - i * ® o o )
D =

o)

P e o s e £ » s

e o | i
hALY |

e
32. ESSENTIAL ﬁl?MENTS QUIZ Draw these symbols where they belong and .

write in the note names before you play:

e




33. DEEP POCKETS ~ New Nofe

0
8 Ty) ’ 3 N
O -2 il 8] 7
O 187 - <
s ¥ B
a A
34. DOODLE ALL DAY
¥ .M_m‘ ?
GF == —= 2 —
Py, I
35. JUMP ROPE
A -5 s
—i\‘" - X3 @)
w4
e

36. A-TISKET, A-TASKET

7 Pick-up note

Nty

NS

o

48 ta2a3&4a

l1a2a3&

37. LOUD AND SOFT

Clap

I

P

38. JINGLE BELLS Keep your fingers close to the keys, curved naturally.

ki

b

L8]

1. 5. Pierpont
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Traditional Hanukkah Song

.-

i

3
£
e

e},mf

b 4

f

L

At




40. RHYTHM RAP Ciap the rhythm while counting and tapping.
Clap

4L I WS D) WJTT)

across the stems.

1 & 2 & 3 & 4 & 1 & 2 & 3 & A4 & 1T &8 2 &8 3 & 4 & & 2 & 3 & 4 &
1. EIGHTH NOTE JAM
4 0o ) i i s ] cl——— i —
& | x r—
o :
1 & 2 & 32 48 1 & 2 & 3 &4& 12&2¢8&324s8 182¢8a3eéds

42. SKIP TO MY LOU

American Folk Song
’

-

Al

43. LONG, LONG AGO Good posture improves your sound. Always sit straight and tall
.'. F

F

?

.

)

1

2 SN
1

i d

44. OH,

SUSANNA

Stephen Collins Foster

e

A

TN

i

Gicacchino Rossini
-

mf
—f)-- ? 2 ot
Q_} 1 rm—— I_il ————————



2 beats per measure RN Pract:ce conductmg thi
Quarter note gets one beat S o~beat pattem

6. RHYTHM RAP
Clap

1 & 2 & 1 & 2 & & 2 & 1 & 2 & 1 & 2 & & 1 & 2 &
47. TWO BY TWO
A 2 o o 4 2
A o o
o z ! X - .
AN ) ] ‘ | - g
Py i ;

1 & 2 & 1t &2%&% 1 & 2 & 1&2 & 1&2 & 1 &2 2& 1 & 2 & 1&2 &%

48. HIGH SCHOOL CADETS -~ March N
John Philip Sousa

Allegro 1 ;
B B N S .5 ‘e w P o o=
E\fi fi H

49. HEY, HO! NOBODY’S HOME - New Note

orcd gt o & Hawkes Music Publishers Lid.

0: a Moderato ’ s
o #D — 1
O 194
Q" .
O mf aA
S
- = 3y - ?

A

N
Yy
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52. PERFORMANCE WARM-UPS

TONE BUILDER .
H - . . ~

I :

A - e [ 8]
1as

AT

Py, —

¢

)

RHYTHM ETUDE

A - N
S i o = i = el o
{7

t
TS

AN 7.4
)

RHYTHM RAP
Clap

9N N 1 S N1 O Y A Y Y

Stomp!
CHORALE
Andante

¢
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53. AURA LEE - Duet or Band Arrangement

Part A = Melody, Part B = Harmon
Andante (Pa elody, Pa Y George R. Poulton
- Py 2 o
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54, _FRéRE JACQUES - Round (When group A reaches @), group B begins at @)
Moderato ) French Folk Song
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55. WHEN THE SAINTS GO MARCHING IN - Band Arrangement

Allegro =i Measure number

Arr. by John Higgins
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56. OLD MACDONALD HAD A BAND - Section Feature

Allegro

S-S >

>

$
T
"

Nl
Ay

Ayl

e

N>

TN

o

nf

2ndtimegoontomeas. 13 3

-

*

Ayl

e@?&#
|
=

[
&

y
!
I

g

i

>

tr
S5

57. ODE TO JOY (from Symphony No. 9)

Moderato o
ﬁz S —

Ludwig van Beethoven
Arr. by Jokn Higgins

k fan i
ANV I

1

»
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58. HARD ROCK BLUES - Encore

Allegro

John Higgins
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Tenor Sox

ome

- P‘ec\se, ‘write +Hh,
note names for

11. A MOZART MELODY

2 . :

SHEE—F

Adaptation

[ o

2. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and ’I i

write in the note names before you play:

¢







SeALE QHecrLloT

KEY

MAJOR

MINOR

HARMONIC
MINOR

BLUES

CHROMATIC
(1 Octave)

CHROMATIC
(2 Octaves)




MAJOR SCALE CHART

---n-n-n
Ejsr ¢ D

ElllB c# D# E TF# G# A# B

- CcC D E F G A B ¢C

. C# D# E# F# GH A# B# CH
Db Eb F Gb Ab Bb C Db

Bl E F G A B C# D
Eb F G Ab Bb C D Eb

E F# G# A B C# D# E
FGABbCDEF

# F# G# A# B C# D# E# F#
Gb Ab Bb Cb Db Eb F Gb
- G A B C D E F# G

XA Bb C Db Eb F G Ab
INll2 B ¢ D E F# G# A

TRANSPOSITION GUIDE
To determine which scale to play when given a concert pitch:
1) Find the given concert pitch in the Circle of Fifths Diagram.
2) If your instrument transposes, move forward to find the transposed pitch:

-Bb Clarinets, Trumpets, & Tenor Saxes move forward 2 keys from the given concert pitch (or up a 2" on chart).
-Eb Alto & Baritone Saxes move forward 3 keys from the given concert pitch (or up a 6 on chart).
-French Homns in F move forward 1 key from the given concert pitch (or up a 5™ on chart)

3) Find that pitch back in the first column and you can play the scale by reading the notes from left to right.

CIRCLE OF FIFTHS (KEY SIGNATURES)
Major Key (Upper Case); Minor Key (Lower Case) TIPS
J To build a major scale from any note,
follow this formula: W-W-H-W-W-W-H
W = Whole step

H = Half step
& Order of Flats: B-E-A-D-G-C-F
& Order of Sharps: F-C-G-D-A-E-B

45



NATURAL MINOR SCALE CHART
---n-n-n

Gb Ab
C# D E F# G A B
D Eb F G Ab Bb C
D# E F# G# A B C#
E F G A Bb C D

E# F# G# A# B C# D#
F Gb Ab Bb Cb Db Eb

F# G A B C D E
F F G Ab Bb C Db Eb F
F# B Cr: .\ B C# D E F#
G G A Bb C D Eb F G
& G# A# B C# D# E F#  G#
A A B C D E F G A

TRANSPOSITION GUIDE
To determine which scale to play when given a concert pitch:
1) Find the given concert pitch in the Circle of Fifths Diagram.
2) If your instrument transposes, move forward to find the transposed pitch:
-Bb Clarinets, Trumpets, & Tenor Saxes move forward 2 keys from the given concert pitch (or up a 2" on chart).
-Eb Alto & Baritone Saxes move forward 3 keys from the given concert pitch (or up a 6™ on chart).
-French Horns in F move forward 1 key from the given concert pitch (or up a 5 on chart)
3) Find that pitch back in the first column and you can play the scale by reading the notes from left to right.

CIRCLE OF FIFTHS (KEY SIGNATURES) TIPS
Major Key (Upper Case); Minor Key (Lower Case) J A natural minor scale is a major scale
with a b3, b6, and b7.
4 To build a natural minor scale from any note,
follow this formula: W-H-W-W-H-W-W

W = Whole step

H = Half step

J Order of Flats: B-E-A-D-G-C-F
& Order of Sharps: F-C-G-D-A-E-B
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Tenor Saxophone Concert Bb Scale

1. Scale with hints o
o © 0 = O o o

© © ey
 Fesaus =
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40 14 It 1] o e i® [1e] 'y 19 Iy ] Iy ) 4 Iy 18]
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2. 8cdle ©
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| O 1 = —JOT1T
o © g::l‘
3. Arpeggio with hints ©
o O
e
= i
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e Y T T T BT
2 . e 9O e e 9
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4. Arpeggio ©
' © O
—o Q"”u:i
1))

5. Draw the notes of the scale.

N
————

6. Draw the notes of the arpeggio.
: I

7. Fill-in the measures with notes from the scale in any order.

© SillyOMusic



Concert Bb Scale

BRASS
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Concert Bb Blues Scale




CONCERT Bb BLUES SCALE - FINGERING CHART

TENOR SAX

Scale Degrees/Note Numbers:
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Holiday Solos - Duets - Trios - Quartets

SOLOS (1+people)

Up On The Housetop

The Hanukkah Song

A Holly Jolly Christmas

Frosty The Snow Man

Rockin® Around The Christmas Tree
Jingle Bell Rock

Rudoiph The Red-Nosed Reindeer

Let It Snow! Let It Snow! Let It Snow!
The Christmas Song {Chestnuts Roasting)

DUETS

Angels We Have Heard On High
Away In A Manger

Deck The Halls

The First Noel

God Rest Ye Merry Gentlemen
Hark! The Herald Angels Sing

It Came Upon A Midnight Clear
JoHy Old St. Nicholas

Joy To The World

O Holy Night

O Little Town Of Bethlehem
Silent Night

‘We Wish You A Merry Christmas

SOLOS, DUETS, TRIOS, QUARTETS
Angels We Have Heard On High
Away In A Manger

O Little Town of Bethlehem

God Rest Ye Merry Gentlemen

It Came Upon A Midnight Clear
O Come, All Ye Faithful

O Come, O Come, Emmanuel
Silent Night

We Three Kings of Orient Are
Good king Wenceslas

Hark! The Herald Angels Sing
The First Noel

We Wish You A Merry Christmas

CIRCLE YOUR CHOICE ABOVE

Names:

Instruments:







SeiTean BANO Gooove Cnaet

~(uoeo PeoaRessioNS FoR IMPROV-

Scale C D E F G A B

Number 1 2 3 4 5 6 7
Major | ii il IV ) vi vi©
Minor i iio 1H iv v V1 VIi

-Uppercase roman numerals = Major Chords {ex. 111}
-Lowercase roman numerals = Minor Chords (ex. iii)

Number | Groove Example in C Major/C Minor/Bb Blues | Scale Write In New Key

1 i-III-VHII-iv | Cm~Eb-Bb-Fm Minor

2 ji-iv-ije-V Cm-Fm-Ddim-G Minor

3 i-iv-VI-V? | Cm-Fm-Ab-G7 Minor

4 i-v-v-i Cm-Gm-Gm-Cm Minor

5 i-V-V-i Cm-G-G-Cm Minor

6 i-v-vii-iv Cm-Gm-Bbm-Fm Minor

7 j-V-vii-iv Cm-G-Bbm-Fm Minor

8 ji-VI-III-VIl | Cm-Ab-Eb-Bb Minor

9 i-VI-iv-V Cm-Ab-Fm-G Minor

10 i-VI-iv-v Cm-Ab-Fm-Gm Minor

11 i-VI-VII-i Cm-Ab-Bb-Cm Minor

12 i-V1-VIl-iv | Cm-Ab-Bb-Fm Minor

13 i-VI-VII-V | Cm-Ab-Bb-G Minor

14 i-VI-VII-v | Cm-Ab-Bb-Gm Minor

15 i-VIl-v-VI | Cm-Bb-Gm-Ab Minor

16 [-i-IV-V C-Dm-F-G Major

17 I-iii-ii-V C-Em-Dm-G Major

18 [-ii-vi-IV | C-Em-Am-F Major

19 I-IV-I-V C-F-C-G Major

20 -V-vi-IV C-G-Am-F Major

21 -vi-ii-V C-Am-Dm-G Major

22 [-vi-IV-V C-Am-F-G Major

23 ji-vi-viie-I | Dm-Am-Bdim-C Major

24 ii-V-I-1 Cm-F-Bb-Bb Blues

25 ii-v-i-i Cm-Fm-Bbm-Bbm Blues

-Chord progressions can be used in any key




12 BAR BLUES

EEIEIE R ER
Blues N b Db Eb E F  Ab Bb

Scale EXIEEM@c s c D D F G

12 Bar Blues Progression

Chords: 1 I IVI V IV 1
Measures:2 2 2 2 1 1 2

12 Bar Blues Licks

1) 1-1-4-1-5-4-1

2) 4-b3-1

3) 1-b3-4

4) 4-b5-4-b5-4-b3-1

5)‘ Descending Blues Scale 8-b7-5-b5-4-b3-1
6) 1-b3-4-b5-5 |

Solos

1) 1-1-4-1-5-4-1

2) 4-b3-1

1°) 1-1-4-1-5-4-1 (with improv)
Ending) 8-8-8-b7-5-b5-4-b3-1



Walking Bass Line - C Instruments
() BbDFGAbGFD

() BbDFGAbLGFD

(IV) EbGBbCDbCBbLG

@) BbLDFGAbGFD

(V) FACD

(IV’) EbGBbC

() BbDFGAbBGFD

Walking Bass Line - Bb Instruments
@) CEGABbAGE

() CEGABbAGE

(IV) FACDEbDCA

@) CEGABbAGE

(V) GBDE

(IV’) FACD

() CEGABbAGE

Walking Bass Line - Eb Instruments
() GBDEFEDB

) GBDEFEDB

(IV) CEGABbAGE

) GBDEFEDB

(V) DF#AB

(av’) CEGA

(). GBDEFEDB






ADVANCED MUSIC

. Fantasie for Flute and Piano, Gabriel Faure

. Concerto in G for Flute, Wolfgang Amadeus Mozart

. Sonate for Clarinet and Piano, Camille Saint-Saens

. Sonata in G Minor for Alto Saxophone, Henri Eccles

. Rapsodie for Orchestra and Tenor Saxophone, Claude Debussy

. Trumpet Concerto for Bb Trumpet and Piano, Johann Nepomuk Hummel

. Trumpet Concerto in Eb, Franz Joseph Haydn

. Concerto for Trombone and Piano, Rimsky-Korsakov

. Concerto for Bass Tuba, Ralph Vaughan Williams
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Traditional

John Newton
arr. R. Rodriguez & Bernice

Amazing Grace
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ANGELS WE HAVE HEARD ON HIGH

Traditional French Carol
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Candy Rain

Arr. Raul Maldonado

Tenor Saxophone

Soul For Real
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Candy Rain

Arr. Raul Maldonado

Tenor Saxophone 2

Soul For Real
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Canon Remix

Tenor Sax.

Pachelbel /Arr. Bernice
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Careless Whisper - Melody

melody C - Flute

A

Melods; Bb — Trumpet, Clarinet, Tenor Sax
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Melody Bass Clef — Trombone, Baritone

Zo - Lo
| 5

. * o

-

P

<

B -
>
[
I
—t

1
E]
-

*’f.

Piano - Chords

Dm. Gm. Bbh. Am

L

e o 2

o

Lyrics
You really gotta sponsor us,
All of the SciTech Band.
We really need your money now, ;

Just lend us a hand



Careless Whisper — Horn Lick

Horn Lick € — Flute
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Melody - Bb Carol of The Bells

-Trumpet )
-Clarinet Quartet Version arr. Turgeon & Bernice
-Tenor Sax
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Bass Line - Bb

Carol of The Bells

~Clarinet
-Bass Clarinet Quartet VCISiOIl arr. Turgeon & Bernice
-Trumpet
-Tenor Sax
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Tenor Sax.
Cheer #1

arr. Bernice
Watch Conducter
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As Recorded by

Don Omar & Lucenzo
Melody Bb (HIGH) D W KWO" . Bornice
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Danza Kuduro

Melody Bb (HIGH), p. 2
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As Recorded by
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Accordian Wo— As Recorded by
Don Omar & Lucenzo

Horn Lick Bb (HIGH) .
OPTIONAL arr. Bernice
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Flute
Piano

Clarinet
Trumpet
(LOW)

Clarinet
Trumpet
(HIGH)

Alto Sax

Trombone

tye Of The Tiger vz
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FEELING G000 R0A0 MAP

1) INSTRUMENTAL SOLO (optional)
2) VOCAL SOLO
3) HIT 4X
4) RHYTHM SECTION 2X (soft p)
5) FAST OPENING 2X (soft p) - “Birds Flying High” Small Group
6) RHYTHM SECTION 2X (soft p)
7) SOLO SECTION (optional)
8) HORN LICK 2X
9) RHYTHM SECTION 2X WITH BUILD UP
10) NASTY LICK 2X (loud f) — Piano hold notes
11) BACKGROUNDS (loud f) |
-Low Brass play HIT (optional)
-POP LAST NOTE (on beat 1)
12) “And I'm Feeling Good” Ending (soft p)



Feeling Goodr
Swing Time |

(Bb-Minor)

Bb Bb_Ab Ab___Gb Gb F Ab F Ab
; £ be - b r . be »
Fiut &: : ; = |
Piano 3
C C Bb Bb Ab Ab G Bb G Bb
A 3
Clarinet ﬁ: L 1 1 N L 0 I
Trumpet - b ¥ e g7 ba —
(LOW) ~ ~— ~— e
C C Bb Bb Ab Ab G Bb g} Bb
3 I i e 3 i
Clarinet o s M#-—«-—q,m__. 1 T B :I
Tenor Sax Y] Tenor S 4 4 —
€nor sax:
Tg;gpgt Octave Key HIGH
( ) No Octave Key LOW
G G__F F Eb Eb D F D F
RS
— > SN P by
Alto Sax : —¥ 4 —1 I
Octave Key HIGH 3
No Octave Key LOW
Bb Bb Ab Ab Gb Gb F Ab F Ab
: . >« b b
Trombone Mi  —  —a — P :I
Euphonium
(HIGH) Positions: 1 1 3 3 5 5 1 31 3
Bb Bb Ab Ab Gb Gb F Ab F Ab
' 3
[y | %
Trombone  FX 5= ) it pa— . |
Euphonium ‘ ~— N— ~
Tuba
(LOW)

Piano: Bbm (8th note triplets)
Bass Line Lick: Bb Ab Gb F (Ab F Ab)



| Feeb:m,g/ G ood,  swinemme

(J{ORN LICK+ ) NOTE 8 ON CUE

BEAT 4
Bb___ Db Eb E Eb E Eb E Eb Db Bb Ab Bb___ Bb___

g — —
Flute ﬁ%—%‘—mi ~ S S—— Z'

b
Piano Py - 3 3 T
3 3
Coeee. Eb F F# ¥ F# F F# F Eb C Bb C_... C__
3 3 3 3 3
Clarinet H:‘I S s T B : :|
Trumpet 3] - & ohy o & & <
(LOW)
C___ Eb F F# F F# F F# F Eb C Bb C - C___
Clarinet L . f p~— :I
Tenor Sax o) i 3 3 —— r
Trumpet
(HIGH)
G I%b ccgcCccCcECc#C Bb G F G G__
[ — —ui__ 3
LI ] 1 E-\ ; -
' 3 3 .
Bb... Db Eb E Eb E Eb E Eb Db Bb Ab Bb... Bb..___
”3”' “3“ 3
i ) ] 1 3
Trombone m & — *h—‘}—‘-—‘} - :l

Euphonium - >

Horn Lick: |
1-b3-4-b5-4-b5-4-b5-4-b3-1-b7(low)-1-1

Opening "And I'm Feeling Good":
1-1-4-b3-1----1

1 & b3 Background Harmoriy Hits



Feeling Good .

(NASTY LICK - Bb-Minor)

Bb Db Bb Eb Db Bb Bb Db E Eb Db Bb
- L : g o w—— : —"
Flute =3 > P ¥ > ; £
. - i i 13 | % — ] i ]
Piano ) ' 4 4
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Clarinet H: ;‘\ . ¥ i g ‘{b‘ # ) Y
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(LOW) N~ N
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] A 1 o
Clarinet H’ el e ;
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Trumpet
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L i 1l ] . ] ¥ ] 1 ) 1w
Alto Sax : D : & D 2 ip -
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Piano: Bbm (2 Beats Hold)
Bass Line Lick: Bb Ab Gb F (2 Beats Hold)
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Tenor Sax Feehng Good
rerpwie from The Roar of the Greasepaint - The Smell of the Crowd

(HIGH)

J. = 80 Words and Music by Leslie Bricusse & Anthony Newley
Slowly, Freely
Cm Cnyg Abmaj7 Cmyg G7 Cm CnyB}
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Birds fly-ing high, you know how I feel. Sun in the sky,
Abmaj7
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You know._.. how 1 feel Breeze drift-ing on by,
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You know how I feel. It'sa newdawn, it'sa new day, it'sa new life__
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- for... me.... and I'm feel. ing good.




Bb Instruments (High)

First Five Note Exercises
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IT DON'T MEAN A THING

(If It Ain't Got That Swing)

(Moveearely Fast)

Words and Music by
IRVING MILLS and
DUKE ELLINGTON

Arranged by JACK BULLOCK
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It Is Well

Tenor Sax Horatio G. Spafford, 1873
Philip P. Bliss, 1876
With Expression arr. Bernice
Stagger Breathe mf mp mf J
S. phrasing for solo only
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My Way

And now the end is near,

And so | face the final curtain,
My friends I'll say it clear,
I’ll state my case of which I'm certain,
I've lived a life that’s full,
| traveled each and every highway,
And more much more than this,

| did it my way...



Don Costa

trans. Jerannchris Rivera-Heredia

My Way

Tenor Sax
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PEP BAND CHEERS

Superman So So Do So So Do So Do / So So Do So So Mi Re Re
Imperial March Mi Mi Mi Do So Mi Do So Mi

Iron Man Mi So So La La Do Ti Do Ti Do Ti So So La La (Repeat)
Mari Bros Mi Mi Mi Do Mi So So

Malaguena Mi Mi Mi Mi Fa Fa Fa Fa So Fa (Repeat)
Harmony TiTiTiTiDo Do Do Do Re Do (Repeat)

Get Ready For This So So So Do Do Re Re

So So So Te Te Do Do

So So So Do Do Re Re

So So So Te Te Do Re
Eye of The Tiger So So Fa So So Fa So So Fa Me (Repeat)
Harmony Te Te La Te Te La Te Te La So (Repeat)
More...

Suavemente: Groove {(Cm ~ G~ G- Cm }

C Minor Groove: (C Minor)

Antonio Groove: Do Te Le So (Bb Blues)
Harmony: So Fa Me Re

12 Bar Groove: (Bb Blues)



Pomp & Circumstance (MELODY)

Tenor Sax.
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Tenor Saxophone

Two Ceremonial Marches

1. Processional
- Pomp and Circumstance March No. 3

EDWARD ELGAR, Op. 39

Arranged b James Swearingen
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Santa Claus Is Comin' To Town

Melody - Bb
Coots & Gillespie

arr. Bernice

Moderate Swing %
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Santa Claus Is Comin' To Town
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Tenor Sax.
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As Recorded by Nirvana

v Lﬁe 7%@ D Arr. Walsh

Melody Bb
TENOR SAX
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C()untermeiody Bb (HIGH) As Recorded by Nirvana
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B&SS Line Bl; As Recorded by Nirvana

TENOR SAX Q Arr. Walsh
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THE STAR SPANGLED BANNER

Bb Tenor Saxophone arr. by Robert W. Smith
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TAKE ON ME

TENOR SAX | Music by PAL WAAKTAAR and MAGNE FURUHOLMNE
Words by PAL WAAKTAAR, MAGNE FURUHOLMNE

and MORTON HARKET

(UNISON PATTERNS) Arranged by JOHN BERRY

(8) (TecAnc-ror)
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TAKE ON ME

TENOR SAX ¢ Music by PAL WAAKTAAR and MAGNE FURUHOLMNE
Words by PAL WAAKTAAR, MAGNE FURUHOLMNE
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As Recorded by Bruno Mars
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Uptown Funk!

Bass Line Bb HIGH, p. 2
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FINGERING CHART

Insirument Care Reminders
Before putting your instrument back in its case
after playing, do the following:

« Remove the reed, wipe off excess moisture and
return it to the reed case.

+ Remove the mouthpiece and wipe the inside
with a clean cloth. Once a week, wash the
rmouthpiece with warm tap water. Dry

. thoroughly.

+ Loosen the neck screw and remove the neck.
Shake out excess moisture and dry the neck
with a neck cleaner.

+ Drop the welght of a chamois or cotton swab
into the beli. Pull the swab through the body
several times. Return the instrument to its case.

+ Your case is designed to hold only specific objects.
if you try to force anything else into the case, it
may damage your instrument.

QO =
@

The most common fingering appears
first when two fingerings are shown.

Open
Pressed down

1l

Instrument courtesy of Yamaha

Corporation of America, Band
and Orchestral Division
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