PERCUSSION



Go to scitechband.org

SciTech Band Calendar
Song Demos
Scale Demos

Instrument Demos
Digital Music Packets
Teaching Channel
Leader Application
Help Request
& More...





















COMPREHENSIVE BAND METHOD

TIM LAUTZENHEISER
JOHN HIGGINS
CHARLES MENGHINI
PAUL LAVENDER
TOM €. RHODES
DON BIERSCHENK

Percussion consultant and editor

WILL RAPP

! HAL*L EONARD?®
-l

CORPORATION




The Beut s

The beat is the puise of music, and like your| hearthat

should remain very steady. Counting aloud and foot-tapping

help us maintain a steady beat. Tap your foot dovm ont each

numberanduponeach"&." ST i

Onebeat-! & S
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1. THE FIRST NOTE Piay your quarter note as the band plays their long tone.

Snare Drum
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2. COUNT AND PLAY

R A R R R R R R
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Count 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
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3. A NEW NOTE
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A Play sticking as marked.
TWO'S A TEAM
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Count&Tap:1 & 2 & 3 & 4 & 1 &2 2 & 3 &8 4 & 1 & 2 & 3 &2 4 ¢ 1 & 2 & 3 & 4 &
5. HEADING DOWN Always stand straight and tall with your shoulders relaxed.
Rl L
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—® ——REST : > ® ——REST
6. MOVING ON UP
RI R‘ Fl! Hi Fl1 R R L L R
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Count&Tap:1 & 2 & 3 & 4 & 1T &« 2 & 3 & 4 & 1 & 2 & 3 &2 4 & 1 & 2 & 3 & 4 &
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Clefs indicate a new line of music and a set of note names. Percussion instruments use three common clefs:_ .

THEORY -

Percussion Clef Treble Clef Bass Clef

— Snare Drum Bells . Timpani . |

J— BassDrum Xylophone % Marimba

—— Cymbals Marimba Qlder snare drum and
Drum Set Vibraphone bass drum publications
Accessory Instruments Chimes often use the bass def.

Time Signature Note Names

indicates how many beats per measure Each note is on a line or space of the staff,

and what kind of note gets one beat. These note names are indicated by the Clef,

no#

% 4 beats per measure f — - ) O—
Quarter note gets one beat %ﬂr@ Ta—®
R

THEORY

i @ {L)
O W @ ‘ .
Sharp # raises the note and remains in effect for the entire measure.
Flat |7 lowers the note and remains in effect for the entire measure. .
Natural h cancels a flat (b or sharp (§) and remains in effect for thedentlre measure.
Keyboard Percussion This chart will help you play notes on orchestra bells. Practice
alt exercises with other percussionists using the keyboard
percussion section at the end of this book. Switch parts often!
Gi/A A/Bb CH/D DE/B FR/GE GE/AF Af/BY C8/Dr DI/BY H/GE GR/AM AL/BY
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7. THE LONG HAUL
R

! | Double Bar
—= y
REST —— REST >

8. FOUR BY FOUR rractice Right Hand Lead as marked.

A L R L A R L A L R .
| | E F | | | | ; E Repeat Sign
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Court&Tap:1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

9. TOUCHDOWN
L

R
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10. THE FAB FIVE Right Hand Lead ' .
R A ] L R L =] R A L A L
| ! | il [ ! | I | ] | |
¥ » 3 o » » » = X > ¥ o » =~ »

1 & 2 & 3 &4 & 1T & 2832 4s& 18&2%&3%8&4e 1T &2ze3z%8ei4dzs

o HI H! RE Ll n[ L; Fat n! RE Ll ] L
% = Ly = a‘:——_q
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1 & 2 & 3 & 4 & 1 & 2 &8 3 2 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
12. FIRST FLIGHT
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13. ESSENTIAL ELEMENTS QUIZ Filfin the remaining note names before playing.
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14. ROLLING ALONG Go to the next fine.

R L R B L R HiLlHE
‘ %
1 T R S R

R L R R . R t R Double Bar
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% 2Silent Beats

15. RHYTHM RAP Ciap the rhythm while counting and tapping.
Repeat Sign

PSR B I Y B I E— }Jfﬁigj -

12283848 1&2&3&4% 12283248 182&3¢&4% 1& 448 Ta2a3s4ds

A hand té_ hand sticking patternusualiy beginhing with the raght _?_ié.r_qd.'. s . — G

AIternateShckmg hrandion

_-.._.‘,..‘.‘x‘q‘;‘sﬂﬂﬂﬁﬂl""’"““““‘1“‘“

Bass Drum When playing half notes, use a slower stroke to pull the sound out of the bass drum.

16. THE HALF COUNTS Ppractice Alternate Sticking as marked.
A L R L R L R L R L R L R ¢ ®R L R L R L R
S O B [ N B N | S B [ |
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17. HOT CROSS BUNS

R} E_[ L; R* L' FIE LE Fti L1 L! F%i L] RE E_|
e e S — ™ p———" " e Sy ma—" ™ S S— i
| | | | | T
L L L L R | 3 f! L R L R
z ; ; l | 1 | | ; |
Tt — - I
7 ] r 7 [~
1 |
18. GO TELL AUNT RHODIE American Folk Song
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19. ESSENTIAL ELEMENTS QUIZ using the note names and rhythms below, draw the melody notes on the staff before playing.
- P
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Eb F Eb D Eb D C Bb C D Eb D Eb
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20. RHYTHM RAP Ciap the rhythm while counting and tapping.
Clap

I | |

P
“» L

122&3&£4a 18283848 1&2¢3848 1828384¢% 12238458

iy

- Keep counting and malntain a steady tempo..

21. THE WHOLE THING Practice this exercise with Alternate Sticking.
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Bass PDrum  when playing whole notes, use a very slow, long stroke to puff the sound out.

292. SPLIT DECISION - Duet rlay your percussion part as the brass and woodwinds play their duet parts,
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23. MARCH STEPS
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24. LISTEN TO OUR SECTIONS

R

Brass All

Brass

Woodwinds

Percussion
A L

l

Brass

. Woodwinds

L
)

R
4

L

Percussion
3]

25. LIGHTLY ROW Mark your own sticking before you play.
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26. ESSENTIAL ELEMENTS QUIZ Draw in the bar lines before you play.

AT
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Fermata ')

Hold the note (or rest) longer than normal.

Rudiments Rudiments are the basic techniques of playing snare drum. You should practice '
and memorize rudiments to improve your skill. The flam is your first rudiment.

Flam

e

Right Hand Flam

Left Hand Flam

-

The small note is a grace note. It has no rhythmic value and sounds just ahead
of the regular sized, or primary note. The primary note sounds on the beat.

Hold the left stick about 2 inches above the drum head. Hold the ri_ght stick
in the “up” position. Move both sticks at the same speed. The left stick will -,
hit the drum just before the right stick. Let the left stick rebound to the

“up” position, and the right stick rebound to the 2 inch position.

Hold the right stick about 2 inches above the drum head. Ho[d the left sttck
in the “up” position. Move both sticks at the same speed. The right stlck will
hit the drum just before the left stick. Let the right stick rebound to the

“up” position and the left stick rebound to the 2 inch position. -

A flam produces a sound that is slightly longer than a regular note (a tap).
Listen to the difference betwean flams and taps.

27. REACHING HIGHER

Lx .

L H! A L! L R] Hl l..I R[ Ll L R] ]
B e L &
f i r 3 r i F 3 &
=1 < <111
L R A LR AL LR LR Fermata 7
:}:}:ﬁi ey — r——= e
T L T <
28. AU CLAIRE DE LA LUNE French Folk Song
L Rl RI Ll L H[ [ Ll L R§ E..5 RE E.t 3 Flt LI
1{% e e e s e e s SE e
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1T 1 1« 11
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29, REMIX
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English Folk Song
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- age s:x, and Iwed during the trme of the Amencan Revokution Mozan s musu: is melodzc and ;magmatrve ‘He' wroié mote
f-_._'than 600 composnmns dunng hts short Iefe,mcludmg a plano plece based on the famous song,“‘{wmkle,TwmkIe, thtle Star

31. A MOZART MELODY

f' ngers Trl is the abbrewatlon fortrtangfe S
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32. ESSENTIAL ELEMENTS QUIZ  Draw these symbols where they belong and

write in the note names before you play:

[ x)
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34. DOODLE ALL DAY Mark the sticking before you play.
| | — { 1 | | | B ™ | | |
e e B S ™ ™ S S i i e . S M~ S

=T T ! I'T = .1 1°
[ El E — | 1 [ e I R N

J T — " A o = o w o Ta— @ —in
¢ r—— \

Doublmg or

T F’

-
A

B |
PANZ IS

A pattern in whrch two consecutwe notes are played wnb the same hand ER R L L"R R LL): "-:_f:_ T

Double S‘I‘ECI(II'!Q Doubie St:ckang or Doublmg rs an lmportant skr!l for snare drum
35. JUMP ROPE rollow the Double Sticking carefully and strive for a consistent sound.
R L L R L L AR L L ® L L AR AR L R_R L R L L B L
| — ! | |

H L L R £t L R L L R L L R R L R R L R L L &8

- ™™™ M P | ™
Fﬁﬁ:ﬂ::ﬁ:&ﬁzﬁ:%%i
o] ‘rﬁrg

Pu:k-Up Notes

T’ f

One or more notes that come before the f‘ rst fu!f measure The beats of Plck~Up Notes are
: subtracted from the East measure : o : SRR G

RL RRLIRCLL _-'f'j._ '

Rud:meni' g fe=ulimemle
Pcrudlddie o aaaw A snare drum rudiment (see measure 7) S
36. A-TISKEY, A-TASKET
Pick-up R R L B L R R continue
note = | =N N T 1 N N s N N ™1 N
:ﬁdﬁ%ﬁ%%ﬁﬁﬁ
4& 1 & 2 & 3 & 4 &

7 Paradiddles
R L R

R L R L

.

e(c(e(((((f[ﬂ(t(fi(tf(ttf!(tl(I((((liiiiii11ﬂﬂ:
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37. LOUD AND SOFT

T e e L
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38. JINGLE BELLS 1.S. Pierpont
| | o | | S —— ! oy T I s e I o e |

% T X F—r'_r X } I F—T——F——F'
| | I —— I | I N | o I O T 1

| | o - | | r1 .| o N I I
qﬁﬁﬁ:ﬁiﬁbw -
4 y i y - F i  J f N _a r
=T 1 T <1 1 1< 1° T
| | A | | DS I —— rer r— | — I
X Y ¥ 4
S e e R
d 4
39. MY DREYDL rractice “Doubling”in this exercise. Traditional Hanukkah Seng
W.BR L L B L L tR L L R R L .A L L AR L L R LRLR
| ™ 1 o I e N s IO .I e | - !
%We S S AR
| 1 | | 1 1 i .l ~ 1 - o o s
¥ . 7 r - r — ¥ : i r ¥
e 1 & 1 - 1 *
| |y B — I o O o | 1 -~ s o s T N
37 € } T € 7 ¢ j' €
J
LR L R L R L R L R nlL LR
| M~ i - | s T N e I — s 1
—r ) — F—'—F'—F'—FF'_F“ X H—
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40. RHYTHM RAP Clap the rhythm while counting and tapping.

Ciapm ] m} D D Djj]
2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

1 &« 2 & 3 & 4 & 1 &

CORGLFROL RULS

: Spedial 7. gt
“-Percussion -
U Exercise

s the bounces soun

41. EIGHTH NOTE JAM

o s o ! i e B S e i I i3 |

1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 &

r

* One single cymbal suspended on a stand. Always use yarn malets,not
. timpani mallets. Sus. Cym. is the abbreviation for suspended cymbal.

42. SKiP TO MY LOU _
American Folk Song

~SD. | I 1 rrr | SO s N I —

Bp I - EE e - 1
Sus, Cym. b/

éii o I R I P
mf

L.

T e WO e T T Y NP s s s RO IS s R e S N s e o =%
e e e e e e e

===t [
NI E I ) ]
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43. LONG, LONG AGO
T e T D e S R o SO - S T e S DR s S B xS e T
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B e B B
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44. OH, SUSANNA

o _' wd Slk ts the abbre\natlon for wood onck i

108

“Stephen Collins Foster

S rad[o and televaslon

'mf,_s

_ SD.

: Italaan composer Gioacchmo Rossml (t 792,,
viola'and horn. He wrote ”Wllllam Tell" at age 37 as the |ast of hss forty operas, and ltS fami

™

A

N

e -_.'Ho;d the lef‘t cymbal in front of you at a sitght .angfe Allow
- slightly abov 'and sllghtly in front of the ieft cymbai

' Leam the ba é’ stroka for a quarter note, Usmg a g!ancmg str:
. nght cymbai to drop :nto the left cymbal and follow through Thzs same motion is used for

"~ halfn notes, but slowet in  speed. For whole notes, the same motion is slower than for half notes S

...~ To'stop the sound of the cymbais, bnng both edges of the ptates agamst your b
;: i Choke = . muffle (or stop) the sound’ lmmedlateiy : A .
el -_Cr. Cym.as the abbrevaatlon for crash cymbais o

45. ESSENTIAL ELEMENTS QUIZ — WILLIAM TELL
N

N

!868} began composmg as a teenager and was very prof cient on the ptano
ilar theme :s stlll heard today on

w the right -eyr‘n'bai to be positioned

e (and grav;ty),

_ SD. | | e pepe—— | pee g T L )
= WWWM
¢ T i (r 1 1
eamod |\ |y )]
a1 3 3 < € 3 ¢
_ | ™ /77 = 3T | R e S e S e S| |
T 1 |
4 N RN VRS P

»

S jr' ISR

allow the

Gioacchino Rossini
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N
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PrE P (PP

d

< P
. N N o p—— TN NN
i Ry B L B am L
VR R g‘;" v

7P
J

A

5
7
J




11-A

46. RHYTHM RAP
Clap i J
1 & 2

.4

:'Rud:menl'

fldm ’I'up

47. TWO BY TWO

Be careful to maintain the same tempo when going from flam taps {measures 1 and 2) to the regular flams in measure 3.

.._4

. in ensembie musac Solo marks a passage where one mstrument takes a I admg part"
1n the next ex&rcnse, the Bas '_Drum is featured in th piaces’ ' __arked Solo o

R R R R L L R L R L A B L
%—i P e e e e e e )
A L A L R L A L = R L
5 — e e e e e
7 3 i r
é
¢ [ I F | f
Solo Solo
Temp o M arkm 9 S Tempo is the speed of musac Tempo markmgs are usuaily wr:tten above the staff in itaiian

Al!egro Fast tempo

48. HIGH SCHOOL CADETS - March

Moderato

Med:um tempo

Andante Siower wélkmg tempo i

~ s;l.le}:-; ™ N N \ = o - \ nJo?-l;hi: Sousa
ﬁaui";r T e 1 L I O B (R NI
%V VA N R VR I I

Use a slower motion on half note crashes.

Reprociced by Permission of Bootey & Hawkes Music Fublishers Led.

;qwu.mqmmemmt@ttttf!ttttlttttt!(((it(i!111iii§1



49. HEY, HO! NOBODY’S HOME
Moderato

_sp |~ = N e B N e DO T e B e N e B O

B0 :r_i— —rl]_'— T—{—T—y_p__r:.r:

mf

%
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i
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A
e
31

Ao

fer) . Decrescendo or Diminuendo (gradually softer)

51. PLAY THE DYNAMICS

L SD. [m—— - R e | M

-
‘r
N
]
N
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'PERFORMANCE SPOTLIGHT |

52. PERFORMANCE WARM-UPS

TONE BUILDER
I — I — | O TN ! N ! - I A W
e e e ™ ™ ™ s ™ . S, Mt e e |~ M i I s e
¢ r' ¢ r‘ € r' 3 r' 3 r 3 r € T €
f | N | — 1 T T | ol
L — g | s B~ S e~ S o S e ™ . o
: r 3 r & r' € r € r 3 r‘ o
RHYTHM ETUDE
[ ! ! } I | | f ! ] ! f ! | {
T — — —— = o ™ S— m— ¥ —a »
1 < 1 T A E )
! l i ! l I ! ! ! | ] | =
3 L — — — e e e S— = » X =
< [ ¢ T
RHYTHM RAP
_,Clapi ! D , Djj l I D [ D ’ [ D D ’
Stomp!
S.D. -l ™ ] N T | ™ 1 . - /|
2 e ™ ™ e e ™ S " Mmoo . e e e B B S
2 y 3 7 yr) ) =
é
20| ) (I | T
mf
Tamboarine
i J ' N N I N N B NP R
3 L3 ¢ ¢ ¢
M~ 'Mf
Remember: how your hand strikes the tambourine is determined by the dynamics.
!.et R!l“lg :J"‘-—' i_etthe sound contmue to nng wrthout stoppmg It :sacommon mdlcatlo': 'f' i
The same effect is, sometimes marked Iv (let vsbrate) or Ir (Eet rmg)
CHORALE
Andante
Sus'.‘ Cym. P .
| ” -
. WS | & | & I% 2 - |
"4 ! | I < I
r mf A Let the sound continue.
Remember: start softly to make an effective crescendo.
')
Z Z Z Z
v = : = EE
r

RAARAKEREREREEEETOREOCEEOOETERETEETITERNETITIRITITIQRAAQRNAGAEAN
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53. AURA LEE - Duet or Band Arrangement

Su;Cym. ——— nf P e
] z z z z z
nd S | & | & L& | & | &
L1 - | - | - I - r"’ I - | -
’E‘nangiinf
wnf mf il i
2 2 2 2 2 T .
R e
r
% 2 2 2 Z
' SRS ST SN S IE
P
54. FRERE JACQUES - Round (when group A reaches @), group B begins at (D)
Moderato " french Folk Song
so® | @ L ]
R e e e e
T | L R | T THE T T
nf
Wood Block
I Y Y I I P I Y I I P
X L
IR sy O e | T o | | N | R | |
T T Jf L e | TR
MR P R I P R I P B P I PR R P
~ S



55. WHEN THE SAINTS GO MARCHING IN - Band Arrangement

-a Measure number
| ™

Arr. by John Higgins

_SD. T T Lol 1 M™M= .
2 L S B i

BD. T 7!;“| i i¥|¥|¥1 | |¥|¥
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e e e =

e T B
RN ] e D) :
- WMB%W

T YT T T T T T T TLLTLLLLLL



_ [ | | | [ i | I e O | |
: S L — — r ™ . Sy S |
¢ 4 F J r F J ¥ J ¥ J ¥ i F 2 ¥
€ r e r 3 r 3 r 3 r“_*“r ﬁ' r & r
f Choke
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Ludwig van Beethoven
5:; degtlo)ﬁ TO JOY (from Symphony No. 9) At by Joh Higgins
sp. + + ¢t ottt bt Mmoo bbb
L I —— ) SO SN I O I O I J— f— i — —
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1. (Concert By or Concert E» Major}
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2. {Concert By or Concert Eb Major)
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3. (Concert Bb or Concert Eb Major)
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1. (ConcertF or Concert Ab Major)
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2. (Concert F or Concert AL Major}
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All rudiments should be practiced: open {(slow)
ta close (fast) and/or at an even moderate
march tempo.

Instrument Care Reminders
Snare drums occasionally need tuning. Ask your
teacher to help you tighten each tension rod
equally using a drum key.
Be careful not to over-tighten the head. It will
break if the tension Is too tight.
« Loosen the snare strainer at the end of each
rehearsal.
- Cover all percussion instruments when not
in use,
«  Put sticks away in a storage area. Keep the
percussion section neat!
+ Sticks are the only things which should be placed
on the snare drum. NEVER put or allow others
to put objects on any percussion instrument.

Instrument courtesy of
Yamaha Corporaton of America,
Band and Orchestraf Division
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A. SINGLE STROKE RUDIMENTS

6

1. Single Stroke Roll ﬁ ﬁ 3. Single Stroke Seven mﬁ
RLRLA Lé
LRLRARLGRL

R LA LR LA L

. 3 3
2. Single Stroke Four m-j mj
ARLRARL R LRBRL
LRLRA L RLR

B. MULTIPLE BOUNCE ROLL RUDIMENTS

4. Muhtiple Bounce Roll j JJJQQQ&& JJHHH 5. Triple Stroke Roll

RRR RRRLLL RRRLLt

International Drum Rudiments courtesy of Percussion Arts Soclety
Copyright © 1984
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C. DOUBLE STROKE OPEN ROLL RUDIMENTS

6. Double Stroke
Open Roll

7. Five
Stroke Roll

Stroke Roll

9. Seven

Stroke Roll

10. Nine
Stroke Roll

16. Single
Paradiddle

17. Double
Paradiddie

- =
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3

> e

RARLRLRRLALRALL

N
st

11. Ten P %
Stroke Roll }\_/
R R
L L
12. Elaven =
Stroke Roll }\_}
R R
L L
13. Thirteen 5
Stroke Roll }\_/
R
14. Fifteen "
Stroke Roll j\____/
y
15. Seventeen
Stroke Roll j

18. Triple
Paradiddle

19. Single
Paradiddle-Diddle
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20. Flam

2

21. Flam Accent

(“:;V
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,..
X

22, Flam Tap

-
23. Flamacue ﬁﬁ
‘R L R L
24. Flam =
Paradiddle m

31. Drag .E,J

=l .

LLR
32. Single =
Drag Tap ip|
LLR L
33. Double
Drag Tap
tLR LLR
o
34, tosson 25
27
tLR L R
ARRL R L

35. Smglo

;fﬁfﬁ

ﬁ“’ﬁ

LLR

@)JJJJJE)-E)J

L RRL RRL

L

25. Single

>
Flamed Mill m m

26. Flam = -
Paradiddle-Diddle m
LRLAEARALL RLRL LRARA
27. Pataflafla = = B

ryrryrrrryrryrnyy

3 3
28. Siwss Army m
Triplet
Pl ‘AR R L LRAL
RL L R AL L R
29, Inverted 7 = = =
Flam Ta m
P 'R L AL R LA L AL R
30. Flam Drag - =
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38, Single
Ratamacue Qﬁﬁj ﬂ
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3 ~ 3 o
9. Double
Double we 3 Bgaad D 37992
‘vR (LRLARL AAL aptALR
3 > 3 =
40. Triple
Ratamacue p@m Q@m
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Flute

Nome _

- Please write +he
note names for

chart R o T AR O SO A N X R T
e e R T T detanele Sty S S AR R vy 2
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2. ESSENTIAL ELEMENTS QUIZ Drow these symbols where they belong and § :l I ‘ 2

write in the note names before you play:
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SeALe CuecuLier

KEY

MAJOR

MINOR

HARMONIC
MINOR

BLUES

CHROMATIC
(1 Octave)

CHROMATIC
(2 Octaves)










Concert Bb Major Scale

2]3]/4]5[6]|7]8
ﬁmﬂﬂﬂﬂﬁ
F | G 'Bb

Al B | C
EiF#G

Bb #Major Scale.




Oboe

1. Scale with hints

*Forked F

Concenrt Bb Scale

L]
: a O © S o o
! ot — — Q““e—"tr—{;g
4
c D Eb F* 6 A Bb A G F*  Eb D c Bb
Y I e} 89 i e T AT Y LY N 0Q 60 om 8
S S S T T T S S T T T T B
8 ¢ § ¢ 8§ 8 g 8 § ¢ ¢ & 3
zE b g =3
2. Scale
O
3. Arpeggio with hints
b Z © 2 <
© ©
€
§-& 3 I
3] F* Bb F* D Bb
6Q TR LY | 6Q 1Y)
s &8 & & s 3
N B B
4. Arpeggio
| P Q .

NS

5. Drow the notes of the scale.

7]

4

T

6. Draw the notes of the arpeggio.

1)

4

Tt

7. Fill-in the measures with notes from the scale in any order.

i
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4

JZN S8
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Holiday Solos - Duets - Trios ~ Quartets

SOLOS (1+people)

Up On The Housetop

The Hanukkah Song

A Holly Jolly Christmas

Frosty The Snow Man

Rockin® Around The Christmas Tree
Jingle Bell Rock

Rudolph The Red-Nosed Reindeer

Let It Snow! Let It Snow! Let It Snow!
The Christmas Song (Chestouts Roasting)

DUETS

Angels We Have Heard On High
Away In A Manger

Deck The Halls

The First Noel

God Rest Ye Merry Gentlemen
Hark! The Herald Angels Sing

It Came Upon A Midnight Clear
Jolly Old St. Nicholas

Joy To The World

O Holy Night

O Little Town Of Bethlchem
Silent Night

‘We Wish You A Merry Christmas

SOLOS, DUETS, TRIOS, QUARTETS
Angels We Have Heard On High
Away In A Manger

O Little Town of Bethlehem

God Rest Ye Merry Gentlemen

It Came Upon A Midnight Clear
O Come, All Ye Faithful

O Come, O Come, Emmanuel
Silent Night

We Three Kings of Orient Are
Good king Wenceslas

Hark! The Herald Angels Sing
‘The First Noel

We Wish You A Merry Christias

CIRCLE YOUR CHOICE ABOVE

Names:

Instruments:
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LESSON 19

The 9-Stroke Roll

stroke.

The 9-stroke roll consists of a series of 4 double strokes followed by a smgleted individually.)

Example: RRLLRRLLR or LLRRLLRRL. (At slow speeds, the strokes are execu

The last tied note
becomes the 9th stroke

Played of the 9 stroke roll.
Primary strokes 9 / As w;ntt on
= \ J>_ >
7 L] = 7
- z — 1/ R R
R bR RRLLRRLLR L L
RRLLRRLLR LLRRLLRR
LLRRLLRRL

When playing 9-stroke rolls, the hand that begins the roll will also end it.
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SOLO #12
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SeiTean BANO Groove Cuaer

-0#020 PROGRESSIONS o IMpeov-

Scale C D E F G A B

Number 1 2 3 4 5 6 7
Major I i iii v \ vi vie
Minor i ii° i1 iv v VI VII

-Uppercase roman numerals = Major Chords (ex. III}
-Lowercase roman numerals = Minor Chords {ex. iii)

Number | Groove Example in C Major/C Minor/Bb Blues | Scale Write In New Key

1 i-I[I-VII-iv | Cm-Eb-Bb-Fm Minor

2 i-iv-iio-V Cm-Fm-Ddim-G Minor

3 i-iv-VI-V7 | Cm-Fm-Ab-G’ Minor

4 j-v-v-i Cm-Gm-Gm-Cm Minor

5 i-V-V-i Cm-G-G-Cm Minor

6 1-v-vii-iv Cm-Gm-Bbm-Fm Minor

7 i-V-vii-iv Cm-G-Bbm-Fm Minor

8 i-VI-1II-VIl | Cm-Ab-Eb-Bb Minor

9 i-VI-iv-V Cm-Ab-Fm-G Minor

10 i-VI-iv-v Cm-Ab-Fm-Gm Minor

11 i-VI-VH-i Cm-Ab-Bb-Cm Minor

12 i-VI-VII-iv | Cm-Ab-Bb-Fm Minor

13 i-VI-VII-V | Cm-Ab-Bb-G Minor

14 i-VI-Vil-v | Cm-Ab-Bb-Gm Minor

15 i-VII-v-V] | Cm-Bb-Gm-Ab Minor

16 I-i-1V-V C-Dm-F-G Major

17 I-iii-ii-V C-Em-Dm-G Major

18 I-iii-vi-IV | C-Em-Am-F Major

19 [-IV-1-V C-F-C-G Major

20 [-V-vi-1V C-G-Am-F Major

21 I-vi-ii-V C-Am-Dm-G Maijor

22 [-vi-IV-V C-Am-F-G Major

23 ji-vi-vii*<l | Dm-Am-Bdim-C Major

24 ji-V-I-1 Cm-F-Bb-Bb Blues

25 ii-v-i-i Cm-Fm-Bbm-Bbm Blues

-Chord progressions can be used in any key




12 BAR BLUES

E N EN R A R
Blues EEEREEGN B> Db Eb E Ab  Bb

Bb Instruments K® Eb F Gb G Bb C
Scale Eb Instruments - K& Bb C Db D F G

II
1]

12 Bar Blues Progression
Chords: I I IVI1I V IV I
Measures:2 2 2 2 1 1 2

12 Bar Blues Licks

1) 1-1-4-1-5-4-1

2) 4-b3-1

3) 1-b3-4

4) 4-b5-4-b5-4-b3-1

5) Descending Blues Scale 8-b7-5-b5-4-b3-1
6) 1-b3-4-b5-5

Solos

1) 1-1-4-1-5-4-1

2) 4-b3-1

1’) 1-1-4-1-5-4-1 (with improv)
Ending) 8-8-8-b7-5-b5-4-b3-1



Walking Bass Line - C Instruments
() BbLDFGAbGFD

() BbDFGAbGFD

(IV) BEbGBbCDbCBbG

() BbDFGAbLGFD

(V) FACD

(V) EbGBbLC

() BbDFGAbGFD

Walking Bass Line - Bb Instruments
) CEGABbLAGE

() CEGABbAGE

(V) FACDEbDCA

@) CEGABbAGE

(V) GBDE

(Iv’) FACD

() CEGABbLAGE

Walking Bass Line - Eb Instruments
() GBDEFEDB

() GBDEFEDB

(IV) CEGABbAGE

() GBDEFEDB

(V) DF#AB

av’) CEGA

() GBDEFEDB
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ADVANCED MUSIC

. Fantasie for Flute and Piano, Gabriel Faure

. Concerto in G for Flute, Wolfgang Amadeus Mozart

. Sonate for Clarinet and Piano, Camille Saint-Saens

. Sonata in G Minor for Alto Saxophone, Henri Eccles

. Rapsodie for Orchestra and Tenor Saxophone, Claude Debussy

. Trumpet Concerto for Bb Trumpet and Piano, Johann Nepomuk Hummel

. Trumpet Concerto in Eb, Franz Joseph Haydn

. Concerto for Trombone and Piano, Rimsky-Korsakov

. Concerto for Bass Tuba, Ralph Vaughan Williams



CONCERT PITCH SCORE ~ Amazing Grace John Newton
Traditional
arr. R. Rodriguez & Bernice
Ev) B pb7 cm Ab B gb7
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John Newton

C INSTRUMENTS Amazing Grace e
Traditional
arr. R. Rodriguez & Bernice
(Bv) Eb BY7 cm Ab Eb Bb7
s EF [)] ] )
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ANGELS WE HAVE HEARD ON HIGH

Traditional French Carol

Timpani
i Eb & Bb 2 _ 3 4 5-6 2
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Drum Kit Candy Rain

Arr. Raul Maldonado
Soul For Real
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Percussion 1 |
Canon Remix
Pachelbel /Arr. Bernice
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Snare Drum
Canon Remix
Pachelbel /Arr. Bernice
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Bass Drum
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Canon Remix
Pachelbel /Arr. Bernice
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Drum Set

Canon Remix

Pachelbel /Arr. Bernice
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Canon Remlx Pachelbel /Arr. Bernice
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Chimes
Canon Remix
Pachelbel /Arr. Bernice
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Careless Whisper —- Melody
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Dm, Cm. Eb, AMm

You really gotta sponsor us,

Al of the SciTech Band.

Just lend us a hand

We really need your money now, /



Careless Whisper — Horn Lick
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Carol of The Bells

Melody - C .
-Flute Quartet Version arr. Turgeon & Bernice
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Snare Drum
Cheer # 1

arr. Bernice

Waich Conductor
Slow-Fast
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Cheer#1
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Quad Toms
Cheer # 1

arr. Bermice

Wareh Conductor
Siow-Fast
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As Recorded by
Drum Set D Kudwro o=
W arr. Bernice

Slow J =63 Double Time J = 126
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% Danza Kuduro Drum Set, p. 2
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As Recorded by

Snare Drum D K Wo. Don Omar & Lucenzo
arr. Bernice

Bass Drum
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Danza Kuduro Snare Drum & Bass Drum, p. 2
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As Recorded by

COﬂgBS W Don Omar & Lucenzo
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Floor Tom D K Wo. Don O & Lueonzo
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As Recorded by
Don Omar & Lucenzo
arr. Bernice

Danza Kuduwro
Double Time J=126

=63
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Flute
Piano

Clarinet
Trumpet
(LOW)

Clarinet
Trumpet
(HIGH)

Alto Sax

Trombone
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FEELING GOOD R0AD MAP

1) INSTRUMENTAL SOLO (optional)
2) VOCAL SOLO
3) HIT 4X
4) RHYTHM SECTION 2X (soft p)
5) FAST OPENING 2X (soft p) - “Birds Flying High” Small Group
6) RHYTHM SECTION 2X (soft p)
7) SOLO SECTION (optional)
8) HORN LICK 2X
9) RHYTHM SECTION 2X WITH BUILD UP
10) NASTY LICK 2X (loud f) — Piano hold notes
11) BACKGROUNDS (loud f) |
-Low Brass play HIT (optional)
-POP LAST NOTE (on beat 1)
12) “And I’'m Feeling Good” Ending (soft p)



Flute
Piano

Clarinet
Trumpet
(LOW)

Clarinet
Tenor Sax
Trumpet
(HIGH})

Alto Sax

Trombone
Euphonium
(HIGH)

Trombone
Euphonium
Tuba

(LOW)

Piano: Bbm (8th note triplets)

Feeling Good

Bass Line Lick: Bb Ab Gb F (Ab F Ab)

(’Bb— Mi ) Swing Time
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Fe ez ('/‘ g/ GOOd / Swing Time

( HORN LICK+ ) NOTE 8 ON CUE

BEAT 4
Bo._ Db EbE Eb E Eb E Eb Db Bb Ab Bb_... Bb___
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Opening "And I'm Feeling Good":
1-1-4-b3-1----1

1 & b3 Background Harmohy Hits



Feeling Good, .

(NASTY LICK - Bb-Minor)
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Drum Set

First Five Note Exercises
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IT DON'T MEAN ATHING

(Maneadey Faer)

i,

(If It Ain’t Got That Swing)

Words end Music by
IRVING MILLS and
DUKE ELLINGTON

Arranged by JACK BULLOCK

International Copyright Secured

Made In U, 8. A,

Copyright ©1932 by Mills Music, Inc., Co%{right Renewsd 1960

Mills Music, Inc., ¢/o Filmtrax Copyright Holdings fnc.

Al Rights Reserved
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It Is Well Horatio G. Spafford, 1873

Piano Philip P. Bliss, 1876
arr. Bernice
With Expression
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It Is Well

C Instruments - Treble Clef

Horatio G. Spafford, 1873
Philip P. Bliss, 1876
arr. Bernice

With Expression
Stagger Breathe mf mp ,mf f
S. phrasing for solo only
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arr. Bernice

Horatio G. Spafford, 1873
Philip P. Bliss, 1876

It Is Well

Stagger Breathe mf mp mf f

C Instruments - Low
S. phrasing for solo only

With Expression
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My Way

And now the end is near,
And so | face the final curtain,
My friends I'll say it clear,
I'll state my case of which I'm certain,
I've lived a life that’s full,
| traveled each and every highway,
And more much more than this,

| did it my way...



My Way
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PEP BAND CHEERS

Superman So So Do So So Do So Do / So So Do So So Mi Re Re
Imperial March Mi Mi Mi Do So Mi Do So Mi

Iron Man Mi So So La La Do Ti Do Ti Do Ti So So La La {Repeat)
Mari Bros Mi Mi Mi Do Mi So So

Malaguena Mi Mi Mi Mi Fa Fa Fa Fa So Fa (Repeat)
Harmony TiTiTiTiDoDo Do DoReDo (Repeat)

Get Ready For This So So So Do Do Re Re

So So So Te Te Do Do

So So So Do Do Re Re

So So So Te Te Do Re
Eye of The Tiger So So Fa So So Fa So So Fa Me (Repeat)
Harmony Te Te La Te Te La Te Te La So (Repeat)
More...

Suavemente: Groove (Cm -G~ G-Cm)

C Minor Groove: (C Minor}

Antonio Groove: Do Te Le So {Bb Blues)
Harmony: So Fa Me Re

12 Bar Groove: {Bb Blues)
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Percussion 1

Spare Drum, Bass Drum,
Crash Cymbal, Suspended Cymbal

YBS 54

Maestoso
Snare Drum
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Crash Cym.
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Two Ceremonial Marches
1. Processional

- Pomp and Circumstance March No. 3

EDWARD ELGAR, Op. 39
Arranged by James Swearingen
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Two Ceremonial Marches

Percussion 2 1. Processional

Timpani ‘Pomp and Circumstance March No. 3
EDWARD ELGAR, Op. 39
Maestoso Arranged by James Swearingen
Tune F & Bb . Fit.
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Santa Claus Is Comin’ To Town

Melody - C
elody Coots & Gillespie
arr. Bernice
Moderate Swing %
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Santa Claus Is Comin' To Town

C Bass Line
Coots & Gillespie
arr. Bernice
Moderate Swin %
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TAKE ON ME

PRUMS Music by PAL WAAKTAAR and MAGNE FURUHOLMNE
Words by PAL WAAKTAAR, MAGNE FURUHOLMNE
and MORTON HARKET
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AUX. PERCUSSION
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y THE TEMPEST

PERCUSSIONI ROBERT W. SMITH
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As Recorded by Bruno Mars
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