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1 Just Died in Your Arms Tonight (Sponsor Song)
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Qver The Rainbow

Pep Band Music
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Star Spangled Banner
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Blank Staff Paper

Twinkle Twinkle Note Test

Essential Elements Method Book

Note Map/Fingering Chart

What to-practice first..

WINTERFEST SET LIST (Semester 1)
1) Cadence

2) The Tempest

3) Blinding Lights

4} Let’'s Groove

5} Angels We Have Heard On High
6} Santa Claus Is Comin’ To Town
7) Optional Additions or C Minor Groove
8) Careless Whisper {(Sponsor Song)
INTERMISSION

9} Canon Remix- {Combined Bands)
10) My Way {Smaill Ensemble)

11} 12 Bar Blues

ARTS ALIVE SET LIST {Semester 2}
1)} Cadence

2} Suavemente

3} Optional Additions

4) Optional Additions

5} Careless Whisper (Sponsor Song)
INTERMISSION {Combined Bands)

6} The Tempest

7} Blinding Lights

8} Crazy Jam {C Minor Groove)

9} Let's Groove

10) Original Student Composition
11) 12 Bar Blues

Graduation - Pomp & Circumstance
Optional Additions: {a) Original Student Compositions, (b} Amazing Grace, {b) Birdland, {c} Blues By Five, {d}
Carol Of The Buckets, {e) Chained To The Rhythm, {f} Cold Duck Time, (g) Chameleon, (h} Don’t Stop Believin’,
(i) Feeling Good, (j} It Don’t Mean A Thing, (k) it Is Well, (1) Over The Rainbow, {m) Tenor Madness



Inmumon! Care Reminders

Be sure your amplifier is turned off before
plugging-in or unplugging the audio cable
connecting it to your instrument.

*  When unplugging a cable, hold it by the plug
(not by the wire).

« After playing, wipe off the instrument and
striings with a dean soft cloth. Return the
instrument to its case.

+ Close all the latches on your case when the
instrument is inside. ’

* Keep all 4 strings in tune (at normal tension)
to prevent warping of the neck.

+ Your case is designed to hold only specific
objects. if you force anything else into the
case, it may damage your instrument.
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Fingerboard diagrams show
you where to play the notes.
Circles are drawn on the dia-

gram to indicate the fingers to

be used to play the notes,

“ Think of your fingers

¢ as being numbered
1 through 4.
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Concert Bb Major Scale
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Bassoon

1. Scale with hints

& = whisper key

Concert Bb Scale
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6. Draw the notes of the arpeggio.
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7. Fill-in the measures with notes from the scale in any order.
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Concert C Major Scale
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Bassoon

1. Scale with hints

- = whisper key

Concert C Scale
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5. Draw the notes of the scale.
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8. Draw the notes of the arpeggio.

7. Fill-in the measures with notes from the scale in any order.
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Concert Bb Blues Scale

Blues Scale
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Concert C Minor Scale
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SCI-TECH BAND / MTM MASTER PRACTICE CHECKLIST

FIRST 5 NOTES

ODoORedIMiOFaldSoOLaOTi ODo

MAJOR SCALES

OBpbOBOCOC#/DbODOELOEOFOF#/GbOOGOABOA

NATURAL MINOR SCALES
OBbOBOCOC#/DbODOEBOEOFOF#/GbUGOABDA

HARMONIC MINOR SCALES
OBbOBOCOC#/bODOEPOEOFOF#/GbIGOAbLIA

BLUES SCALES

OBOBOCOC#/DbODOELOEOFOF#/GbLIGIIAbLIA

CHROMATIC SCALES

1 1 Octave Chromatic Scale (Concert Bb) [0 2 Octave Chromatic Scale (Concert Bb)
SUETA RHYTHM CHARTS

010203040506 0708090100110120130140150016017018
00190020021 02203230024 02502602702802900300031032033034
03503600370038039 040041042043 0440450460470480 490150
O51052053054055056057058059060061 0620630064065
RHYHTHM CHARTS (in Band Handbook)

[ Unit I Rhythm Exercise [J Beginning Rhythms 00 Rhythm Sheet |

[ Quarters, Eighths, & Rests [1 Offbeats 1 [ Offbeats 2 [J Rhythm Grid

FUNDAMENTAL RHYTHMS

010203040506 070809010011012013014015816017018
019020021 02200230240250260270280290300310320330034
03503600370038003910400041 042043044 0450460047048101490350
0051052053054 05505601570058059060061 0620 63016401650166
Oe706800690070071 07200730740 750760 770780 7908080811L182
1830084008500 8611870088 01890090091 09200930094119500960197[198
O99mi1003101 0102001030104 01050106 01070 108010901100 111
111201130114 01150116 0117011801190 120012100122 01123 00124
1250012600127 01281012901300131 0132013301340 13500136 L1137
1138012900140 00141 0142100143 014401450 146103 14710 148101 149 {1 150
(1151031520153 015401550156 0157011580159 0 16001161 0162 1163
O164 0165001660167 016801690170 0171 0172017301740 17500176
017701780179 0180 0181 0182018301840 1850118611187 11881189
119003191 0019200193 019411195

ALFRED’S DRUM METHOD, BOOK 1 (for Percussion)

Lesson: 010203040506 07080190100110120130140150160
170180019020 021 022023024 02502600270280290300310320
330340035036037038039

ALFRED'S DRUM METHOD, BOOK 2 (for Percussion)

Llesson: 110203040506 0708090100111801210113014015001610]
17018019020021 0322023024 0025026002702802903003103320
33

A FRESH APPROACH TO THE SNARE DRUM, APPENDIX {for Percussion)

Lesson: 0102030405 06070809010011 01201301140 1501610
1713180190120

Exercisesp.77:[1101203040506070809010011 0120130140150
160170018019 02000211122023

Essential Rudiments p. 82: O Single Stroke Rudiments L[] Roll Rudiments

[T Paradiddle Rudiments O3 Flam Rudiments L1 Drag Rudiments



ESSENTIAL ELEMENTS, BOOK 1
[:]1B2[33E]4E]5E§6D7G8E]9E]10E}11[3§2[313E}141315D16E'117D18
21900200021 022023024 025026027028 02901300131 0320330034
D350036003700380039040 0410142043044 04500460147 00480149 0150
O51052053054055056 0570580590600 610620630164 0165 0166
[367[368[]69[]70!:]71[:]72D73[]74£]75[]76E]77D78[]79[380E]81§:]82
0830184001850386 0871880389190 91 192393194 395[196 197198
019901000101 010201030104 01050106 0107511080 1090110 01 111
01120113011401150116 0117011803119 012001121 0122 01123 01 124
C1125001126 0012701280129 013001131 0132313300134 00135 00 136 11137
l:l1381:]129[3140{]141[3142[3143[:13.44[:]145D146D147[3148E1149E]150
0151001520153 0154 01550 156 1157 0158 1159 [0 160 £1161 1 162 1163
0164001650166 016701680 16901700171 01720173 017400175 0 176
017701780 17901180 00181 £1182 11183 [0 184 [1185 [J 186 [1 187

Pg. 40 - Key of Concert Bb [0 #1 O #2 (1 #3 [J #4; Concert Eb [1#1 [J #2 O #3 [ #4
Concert FOI#1 LI #2 DI #3 [ #4; Concert Ab O #1 D #2 I #3 [ #4

L1 Pg. 42-43 - Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 2
010203040506070809010011012013014015016817018
0190020021022023024 025026027 0280029030031 013200330034
[035036037038339040041 10042043044 004500460047 0481490150
051052053054 055056 057058059060 061 0062063064 0165066
6700680690700 71072073074075076 0770780179080 0081182
0830184085086 0087 188189090091 M09203933940395019601970198
£3990310000101 010201030104 0105010603107 0108010911100 111
!:]112E]113?.3114[:1115Cl11653117E118[]119[]120[:]1216122[.]123{3124
0012501260127 00128012903 13000131 013201333134 1135 0 136 [1 137
011380112900140 00141014203 14311144 0145 (1146 01 147 L1 148 3 149 [1 150
0151015200153 0154015501156 0157 01158 00 159 L1160 L1 161 [1 162 T 163
0164031650166 016710168 101690170 0171 017200173 01740 175 01176
(317700178 0179001800181 1182171183 [0 184 [0 185 [J 186 [1 187 [1 188 [J 189
(3190031191 019201931194[119500196 019711981199

00 Pg. 42-43 ~ Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 3
0102030405060708090010011 012013 014015016017 018
ﬁl19[".]29[321?:]22[:123D24{325326BZ7[328E]29[]30[:]31[]32!333[334
0350360037038039040 0041042043044 0045001460047 0148 01491150
051052053054 0550560570058059060061 0620630064065 0066
67016800690 70071 0720730740750 76 0770781790180 181182
D83I:I84D855869875881:389!390{]91[]92[393[]94[]95{]96{:]975398
0990110001101 01020103 0104001050106 0107101080109 0311100111
(1112011301140 1150116 01170118 01190120 0121 0122 01123 1 124
01250126 0312713128100 12981130 0131 013200133 011340135 0 136 L1137
0138111290140 0141 0142 00143 01144 00 145 [3 146 [ 147 £1 148 00 149 £1 150
015101520153 015401550156 015701158 01590160 01161 1 162 1 163
1640016500166 016701680169 0170 0171 0172017301174 0175 01176
01770178 10017910180 31811182 1183 [ 184 [3 185 [ 186 [J 187 1 188 (1 189
0011900191 01920193 11941195

[ Pg. 38-39 - Rhythm Studies

OTHER

[J Band Repertoire [ Solo Repertoire £1 Chamber Ensemble Repertoire [1 Improvisation



ALHEQ

KEY

MAJOR

MINOR

HARMONIC
MINOR

BLUES

CHROMATIC
(1 OctaVE)

(2 Octaves)




CONQERT £ TALL BAND

QUARTER 1

Bb Blues’

Bb Major

Bb Minor

C Major

- C Minor

C Harmonic Minor

Bb Chromatic {1 Octave)

QUARTER 2
Eb Major

D# /Eb Minor
F Major

F Minor

Ab Major

G# Minor

G Major

G Minor

SYMPHONIC 8ANO

QUARTER 1

First Note - Concert Bb {Do)

First 5 Notes - Do-Re-Mi-Fa-So

Bb Major - Do-Re-Mi-Fa-So0-La-Ti-Do

QUARTER 2
Bb Blues

QUARTER 3

Bb Chromatic (1 Octave)
C Major

QUARTER 4

C Minor

*Scale assignments subject to change

QUARTER 3
D Major

D Minor
C#/Db Major
C# Minor

E Major

E Minor

F Blues

QUARTER 4
F#/Gb Major
E# Minor

A Major

A Minor

B Major

B Minor



oeiTean BANO Groove Cuaer

-04000 P20G2ESSIONS FoR IMPROV-

Scale C D E F G A B

Number 1 2 3 4 5 6 7
Major I ii iii 1\ Vv vi vio
Minor i iio Il iv \4 VI Vi

-Uppercase roman numerals = Major Chords {ex. I}
-Lowercase roman numerals = Minor Chords (ex. iii)

Number | Groove Example in C Major/C Minor/Bb Blues | Scale Write In New Key

1 i-11I-VIl-iv | Cm-Eb-Bb-Fm Minor

2 j-iv-iie-V Cm-Fm-Ddim-G Minor

3 i-iv-VI-V7 | Cm-Fm-Ab-G7 Minor

4 i-v-v-i Cm-Gm-Gm-Cm Minor

5 i-V-V-i Cm-G-G-Cm Minor

6 i~v-vii-iv Cm-Gm-Bbm-Fm Minor

7 i-V-vii-iv Cm-G-Bbm-Fm Minor

8 i-VI-III-Vil | Cm-Ab-Eb-Bb Minor

9 i-Vi-iv-V Cm-Ab-Fm-G Minor

10 i-VI-iv-v Cm-Ab-Fm-Gm Minor

i1 i-VI-VII-i Cm-Ab-Bb-Cm Minor

12 i-VI-VII-iv | Cm-Ab-Bb-Fm Minor

13 i-VI-VII-V | Cm-Ab-Bb-G Minor

14 i-VI-VIi-v | Cm-Ab-Bb-Gm Minor

15 i-VII-v-VI | Cm-Bb-Gm-Ab Minor

16 I-ii-1V-V C-Dm-F-G Major

17 [-ii-ii-V C-Em-Dm-G Major

18 I-ili-vi-IV C-Em-Am-F Major

19 [-IV-I-V C-F-C-G Major

20 [-V-vi-IV C-G-Am-F Major

21 [-vi-ii-V C-Am-Dm-G Major

22 I-vi-IV-V C-Am-F-G Major

23 ii-vi-viie-I | Dm-Am-Bdim-C Major

24 ii-V-f-1 Cm-F-Bb-Bb Blues

25 ii-v-i-i Cm-Fm-Bbm-Bbm Blues

-Chord progressions can be used in any key




Holiday Solos - Duets ~ Trios - Quartets

SOL.OS (1+people)

Up On The Housetop

The Hanukkah Seng

A Holly Jolly Christmas

Frosty The Snow Man

Rockin® Around The Christmas Tree
Jingle Bell Rock

Rudolph The Red-Nosed Reindeer

Let It Snow! Let It Snow! Let It Snow!
The Christmas Song (Chestnuts Roasting)

DUETS

Angels We Have Heard On High
Away In A Manger

Deck The Halls

The First Noel

God Rest Ye Merry Gentlemen
Hark! The Herald Angels Sing

It Came Upon A Midnight Clear
Joliy Old St. Nicholas

Joy To The World

O Holy Night

O Little Town Of Bethlchem
Silent Night

‘We Wish You A Merry Christmas

SOLOS, DUETS, TRIOS, QUARTETS
Angels We Have Heard On High
Away In A Manger

O Little Town of Bethlehem

God Rest Ye Merry Gentlemen

it Came Upon A Midnight Clear
O Comie, All Ye Faithful

O Come, O Come, Emmanuel
Silent Night

We Three Kings of Orient Are
Good king Wenceslas

Hark! The Herald Angels Sing
The First Noel

We Wish You A Merry Christmas

CIRCLE YOUR CHOICE ABOVE

Names:

Instruments:




12 BAR BLUES

Bb Db Eb E F Ab Bb
Blues

C E F Gb G Bb C
Scale iG Bb C Db D F G

12 Bar Blues Progression
Chords: I I IVv1 V IV 1
Measures:2 2 2 2 1 1 2

12 Bar Blues Licks

1) 1-1-4-1-5-4-1

2) 4-b3-1

3) 1-b3-4

4) 4-b5-4-b5-4-b3-1

5) Descending Blues Scale 8-b7-5-b5-4-b3-1
6) 1-b3-4-b5-5

Solos

1) 1-1-4-1-5-4-1

2) 4-b3-1

1) 1-1-4-1-5-4-1 (with improv)
Ending) 8-8-8-b7-5-b5-4-b3-1



Walking Bass Line - C Instruments
() BbDFGAbLGFD

() BbDFGAbGFD

(IV) EbGBbCDbCBbG

() BbDFGAbLGFD

(V) FACD

(IV’) EbGBbC

) BbDFGAbGFD

Walking Bass Line - Bb Instruments
@) CEGABbAGE

@M CEGABbAGE

(IV) FACDEbDCA

@) CEGABbAGE

(V) GBDE

(IV’) FACD

() CEGABbAGE

Walking Bass Line - Eb Instruments
() GBDEFEDB

@) GBDEFEDB

(IV) CEGABbAGE

() GBDEFEDB

(V) DF#AB

(V') CEGA

@) GBDEFEDB



ADVANCED MUSIC

. Fantasie for Flute and Piano, Gabriel Faure

. Concerto in G for Flute, Wolfgang Amadeus Mozart

. Sonate for Clarinet and Piano, Camille Saint-Saens

. Sonata in G Minor for Alto Saxophone, Henri Eccles

. Rapsodie for Orchestra and Tenor Saxophone, Claude Debussy

. Trumpet Concerto for Bb Trumpet and Piano, Johann Nepomuk Hummel

. Trum:pet Concerto in Eb, Franz Joseph Haydn

. Concerto for Trombone and Piano, Rimsky-Korsakov

. Concerto for Bass Tuba, Ralph Vaughan Williams



John Newton
Traditional

CONCERT PITCH SCORE  Amazing Grace

arr. R. Rodriguez & Bernice
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John Newton
Traditional

arr. R. Rodriguez & Bernice

Amazing Grace

C INSTRUMENTS
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BASS CLEF INSTRUMENTS Amazing Grace John Newton

Traditional
arr. R. Rodriguez & Bernice
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SciTech Band Audition

SYMPHONIC BAND AUDITION REQUIREMENTS
1) Concert B® Major Scale (One Octave, Memorized) — See p. 43 in Band Handbook
2) B"Blues Scale (Memorized) — See p. 46 in Band Handbook
3) Concert B® Chromatic Scale (One Octave, Memorized) - See Fingering Chart
4) Prepared Piece (Variations on Auld Lang Syne for Wind Players)*
(Solo 11 for Percussionists)
5) Sight-Reading
6) Interview

Additional Instructions

-Symphonic Band play prepared solo for “Symphonic Band”

-Extra points for playing “Concert Band/Jazz Band” solo

-Extra points for playing a prepared solo from Essential Elements book 1, 2, 3, or
a new song from the binder

CONCERT BAND & JAZZ BAND AUDITION REQUIREMENTS
1) One scale selected randomly; district style - See p. 43/44 in Band Handbook
(Bb Major, C Major, or C Minor)
2) B Blues Scale (Memorized) ~ See p. 46 in Band Handbook
3) Concert B® Chromatic Scale (One Octave, Memorized) — See Fingering Chart
4) Prepared Piece (Varations on Auld Lang Syne for Wind Players)*
(Solo 11 and/or Solo 12 for Percussionists)
5) Sight-Reading
6) Interview

Additional Instructions

-Concert Band/Jazz Band play prepared solo for “Concett Band/Jazz Band”
-Extra points for playing a prepared solo from Essential Elements book 1, 2, 3, or
a new song from the binder

SciTech Band

THE PRIDE OF SPRINGFIELD



SYMPHONIC BAND AUDITION SCALE LIST

Instrument Key

C Instruments: Flute, Trombone, Bantone Tuba, Piano, Mallets
Bb Instruments: Clarinet Trumpet, Tenor Sax

Eb Instruments: Alto Sax, Baritone Sax

Concert Bb Major Scale

C Instruments: Bb C D Eb F G A Bb
BbInstruments:C D EF G A BC
EbInstruments: G A B CD E F# G

Concert Bb Blues Scale

C Instruments: Bb Db Eb E F
Bb Instruments: C Eb F Gb G
Eb Instruments: G Bb C Db D

Concert Bb Chromatic Scale
Clngtruments: Bb BC C#F D D# E
Bb Instruments: C C# D D#
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Audition Prepared Solo - Symphonic Band
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arr. Bernice

Variations on Auld Lang Syne
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Audition Prepared Solo - Symphonic Band

Trombone & Baritone Variations on Auld Lang Syne arr. Bernice
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BASS

Birdland

Music by JOSEF ZAWINUL
Arranged by MICHAEL SWEENEY
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(BASS CLEF)

As Recorded by The Weekend
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d ,
arr. Bernice

As Recorded by The Weekend
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D.S. %X al Coda

Chord Chart, p. 2
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857 Red Garland
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Blues By Five is a 12-bar blues where sections of the motific melody are transposed to match
the chord changes. This was originally played with a medium-swing feel.
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Supplemental Material - Blues By Five
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Trombone
Canon Remix
Pachelbel /Arr. Bernice
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Bass Guitar

Canon Remix

Pachelbel /Arr. Bernice
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Careless Whisper - Melody
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Lyrics

You really gotta sponsor us,

Dm_, Gm, Bbg Am All of the SciTech Band.

We really need your money now, |

Just lend us a hand



Careless Whisper — Horn Lick
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Carol of The Bells
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Carol of The Bells

Bass Line - BaSS.Clef (High) Quartet Version arr. Turgeon & Bernice
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Chained To-The Rhythum

. As Recorded by Katy Pe . B .
Bass Guitar (BASS CLEF) ¥ Raty Ferry arr. Bernice
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Bass Guitar (BASS CLEF), p. 2 Chained To The Rhythm
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Bass Guitar (BASS CLEF), p. 3  Chained To The Rhythm

L'@C()da M
47 D E F G A G D E F G A
=y
[ & ] & [& )
T e 2 * el s E & * d
m
yf N
54 G A A AA A G AA AA A GSF
= = ey Ny ghy Py e e Rey
\"M-“-—/ ﬁ
0
) D D
58 DD DD D cD bpp DD D - FF FF F
@:..%%..a &R o0 YV o otey ¥ el T VI el el R X, TR AN
Iqug/‘. .’11‘? ? —
= = = =Y = T¢
G/EFE
61 FF FF F FE CC cc c C EE EE 2 # o E
B YR o ® & Y &
72 a¥ IS 7 d:t#:i ;P%‘:W ~
P
64 AA AA A G AA AA A. G6S pDp DD D cl
)y SNy T T T e ey T peyaTIae
.. = =7
Q
67 DD DD D i FF FF F FF FF F FE
. T ”ugi [ el SN S o T
e rrooyery ! e e e e e Sy
= =y B
w0 CcCCccCccccCccCccC GGGGGGGGA
————————— —————— > > > > > > >.

> >




Chained To- The Rhythww

. As Recorded by Katy Perry arr. Bernice
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Bass Guitar (TREBLE CLEF), p. 2 Chained To The Rhythm
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Bass Guitar (TREBLE CLEF), p. 3 Chained To The Rhythm
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Chained To-The Rhwthww

Chord Chart

Groovy J=103-105

As Recorded by Katy Perry

Optional 4 bar vamp
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Chord Chart, p. 2

Em

Chained To The Rhythm
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Chord Chart, p. 3

Am
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Dm

Chained To The Rhythm
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Chained To- The Rhwythww

As Recorded by Katy Perry

arr. Bernice

Melody (B.C.)
Groovy J=103-105
Optional 4 bar vamp o
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Melody (B.C.), p. 2 Chained To The Rhythm
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Chained To The Rhythm

Melody (B.C.), p. 3
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Chained To- The Rhwthuww

As Recorded by Katy Perry arr. Bernice

Countermelody (B.C.)

Solo Part (B.C.)

Groovy 4 = 103-105
Optional 4 bar vamp
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Countermelody (B.C.) & Solo Part (B.C.), p. 2 Chained To The Rhythm
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Chameleon Bass Line
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Bass Guitar
Cheer # 1

arr. Bernice

Waich Cenductor
Stow-Fast
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Cold Duck Time
; ; ' Eddie Harris
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©1969 Hargrove Music Corp. Copyright Renewed and Assigned to Seventh House Ltd. Al Rights Reserved. Used by Permission.

Cold Duck Time has a 12-bar form, but it does not use the typical 12-bar blues chord progression.

It was originally played with a straight-eighth feel.

For your use
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Sample Piano Voicings

Basic 3-note voicings

Rootless voicings

Supplemental Material - Cold Duck Time
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Featurégl in the Twenm Lentury Fox Television Series GLEE

DON'T STOP BELIEVIN'

Don't Stop Believin' - 1

: éé%ﬁ Words and Music by STEVE PERRY,
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tye Of The Tiger vz

A A G A A G A A G F
'_ 'I —— . ’ o " ' o ,__,,.._____‘ﬁ
Flute m: :{ L_-l i - L._H '-—*‘-J — J—’ I :I
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. O ¥ - L — -
](Elarmet H : £ ! x l
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Trumpet PY]
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e
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Trombone ﬁ: S — | — — — Il

Piano: Am G F
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FEELING G000 R0AD MAP

1) INSTRUMENTAL SOLO (optional)
2) VOCAL SOLO
3) HIT 4X
4) RHYTHM SECTION 2X (soft p)
5) FAST OPENING 2X (soft p) - “Birds Flying High” Small Group
6) RHYTHM SECTION 2X (soft p)
7) SOLO SECTION (optional)
8) HORN LICK 2X
9) RHYTHM SECTION 2X WITH BUILD UP
10) NASTY LICK 2X (loud f) — Piano hold notes
11) BACKGROUNDS (loud f) |
-Low Brass play HIT (optional)
-POP LAST NOTE (on beat 1)
12) “And I'm Feeling Good” Ending (soft p)



Flute
Piano

Clarinet
Trumpet
(LOW)

Clarmet
Tenor Sax
Trumpet
(HIGH)

Alto Sax

Trombone
Euphonium
(HIGH)

Trombone
Euphonium
Tuba
(LOW)

Feeling Good,

b— Mi ) Swing Time
Bh BMb Ab/____\(}b Gb F Ab F Ab
3 ~ ﬂ,' be e b . be »
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= i i I
) 3
C C Bb Bb Ab Ab G Bb G Bb
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= | == ==
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Tenor Sax:
Octave Key HIGH
No Octave Key LOW
G G__F F Eb Eb D F D F
R P o, L
454 === —!
: » 2. (Y] i % i
L L { Vi
Octave Key HIGH :
No Octave Key LOW
Bh Bb Ab Ab Gb Gb F Ab F Ab
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» Fi I i Vi *
. 3
Positions: | I 3 3 5 5 1 31 3
Bb Bb Ab Ab Gb Gt F Ab F Ab
) 3
P e ] g Vi i i I }) >

Piano: Bbm (8th note triplets)
Bass Line Lick: Bb Ab Gb F (Ab F Ab)




Feel t’l’\ g, Good , Swing Time

( H ORN LI CK-!') NOTE 8 ON CUE

BEAT 4
Bb___ Db Eb E Eb E Eb E Eb Db Bb Ab Bb__ Bb___

ks Y oy
Flute ﬂ: L : 2 b = :l
Piano 4 3 3
C... Bb F F# F F# ¥ F# F Eb C B C..... C_...
3 3 3 3 3
Clarinet H”’% s T i 0 ; ' :'
Trumpet 'Y r Shy ® & & S
(LOW)
A C___ Eb F F# F F# F F# F Eb C Bb C__ C___
Clarinet H: i . ] i { e 31
Tenor Sax o) 3 3 3 > ]
Trumpet
(HIGH)
G___ P}b CCECCHECCHC Bb G F G___ G____
3 3
Alto Sax M: * ; > ! ! S EEE 3|
Ly 3 3
Bb..... Db Eb E Eb E Eb E Eb Db Bb Ab Bb.... Bb..__
3 3 3
Trombone Mw«% — 4 P ] :I
Euphonium - -— 5 e -

Horn Lick:
1-b3-4-b5-4-b5-4-b5-4-b3-1-b7(low)-1-1

Opening "And I'm Feeling Good":
1-1-4-b3-1----1

1 & b3 Background Harmony Hits



Flute
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Clarimet
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Tenor Sax
Trumpet
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Feeling Good

N L b M Swing Time
(NASTY LICK - Bb-Minor)
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Piano: Bbm (2 Beats Hold)

Bass Line Lick: Bb Ab Gb F (2 Beats Hold)



Trombone Feeling Good
Euphonium ‘
from The Roar of the Greasepaint - The Smell of the Crowd
J_ = 60 Words and Music by Leslie Bricusse & Anthony Newley
Slowly, Freely
Bbm Bbm/aL,  Gbmai7 Bbm/w F7 Bbm Bbm/aj
) 1 N M_—i_‘i Y Ry ] [ Y F 3 [
7 ’B” - ; & - —~ a ] - - a — .
L ; J i
4
Birds fly-ing high, you know how I feel. Sun in the sky,
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A5 .4 i = T i i L 1 .—?’9' ~ E'
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new life..... for_ me___ andF'm feel. ing good.



C Instruments (Bass)

First Five Note Exercises

v P
¥ pusiy 3 b
2 p q o ) el
e
- &)
bl LN} £
-7 t" Tt 'S ) Py
5 | p———
P I 1 I { ]
- L)
B : ! r S @ o




GNE SONG (Great New Emergence)

HORN LICK
C: EDC
Bb: FHE D
Eb: C#B A

LAST NOTE
C: A
Bb: B
Eb: F

PIANO CHORDS:
Am G Dm F




Trombone / Baritone

vl

Ea= 8 — =

1) Name

2) Write in note names...

3) What notes (if any) are in your key signature?

4) Play the piece...

©2011




Piano °
] . v " — - 7
!. 1] 1 i 1 ¥ 1 5 i-
. ) =T o I B —
Piano
= 3 ) - 7 -4 E’J’"
{
, r @ .
i A
') ] } % i £
Pno.
Yy b : - ! o
=22 -

3) What notes (if any) are in your key signature?

1) Name

2) Write in note names...

4) Play the piece...

©2011
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Melody C

Melody Bt

Melody Eb

Melody (B.C)

Hom Lick 1 C

Horn Lick 1 Bb

Hom Lick 1 Eb

Horn Lick 1 (B.C))

Horn Lick 2 C

Hom Lick 2 Bb

Horn Lick 2 Eb

Horn Lick 2{B.C.)

Bass Synth

Piano

Holding Out For A

e#’O- SPONSOR SONG

arr. Bernice
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We need your money! So come on and sponsor the SciTech Band!
We need your cash, or else we'll shut down and never play music again...



Holding Out For A Hero (Sponsor Song), p. 2
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I Just Died InYour Arms Tov

SPONSOR SONG

CHOIR SYNTH

With Passion J =112
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We just need your money tonight! Sponsor the SciTech Band!
We're in desperate need of cash, so our program doesn't turn into trash...



I Just Died In Your Arms Tonight Choir Synth, p. 2
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We just need your money tonight! Sponsor the SciTech Band!
We're in desperate need of cash, so our program doesn't turn into trash...



I Just Died InYour Arms Tovu
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We just need your money tonight! Sponsor the SciTech Band!
We're in desperate need of cash, so our program doesn't turn into trash...






SPONSOR SONG arr. Bernice
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We just need your money tonight! Sponsor the SciTech Band!
We're in desperate need of cash, so our program doesn't turn into trash...



I Just Died InYour Arms Tor

SPONSOR SONG

MELODY (B.C.)

With Passion J =112
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I Just Died In Your Arms Tonight Melody B.C., p. 2
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It Is Well

Horatio G. Spafford, 1873
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arr. Bernice

Horatio G. Spafford, 1873
Philip P. Bliss, 1876

5

For i

It Is Well

-

C Instruments - Treble Clef
Stagger Breathe mf mp ,mf‘ f

S. phrasing for solo only

With Expression

P

-

]

©2011

Lower notes for solo only




arr. Bernice

Horatio G. Spafford, 1873
Philip P. Bliss, 1876

It Is Well

C Instruments - Low
Stagger Breathe mf mp mf f
S. phrasing for solo only

With Expression
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Lower notes for sofo only
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Chord Chart

arr. Bernice

Let's Groove

As Recorded by Earth, Wind, & Fire
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Let's Groove

Chord Chart, p. 2
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Let's Groove

Chord Chart, p. 3
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My Way

And now the end is near,
And so | face the final curtain,
My friends I'll say it clear,
I'll state my case of which I’'m certain,
I've lived a life that’s fuil,
| traveled each and every highway,
And more much more than this,

| did it my way...



My Way
(STRINGS)
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OVER THE RAINBOW

Words and Music by

EY. HARBURG and HAROLD ARLEN
Arranged by JACK BULLOCK
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PEP BAND CHEERS

Superman So So Do So So Do So Do / So So Do So So Mi Re Re
Imperial March Mi Mi Mi Do So Mi Do So Mi

Iron Man Mi So So La La Do Ti Do Ti Do Ti So So La La (Repeat)
Mari Bros Mi Mi Mi Do Mi So So

Malaguena Mi Mi Mi Mi Fa Fa Fa Fa So Fa (Repeat)
Harmony TiTiTiTiDoDo Do DoReDo (Repeat)

Get Ready For This So So So Do Do Re Re

So So So Te Te Do Do

So So So Do Do Re Re

So So So Te Te Do Re
Eye of The Tiger So So Fa So So Fa So So Fa Me (Repeat)
Harmony Te Te La Te Te La Te Te La So (Repeat)
More...

Suavemente: Groove (Cm-G-G-Cm}

C Minor Groove: {C Minor)

Antonio Groove: Do Te Le So (Bb Blues)
Harmony: So FaMeRe

12 Bar Groove: (Bb Blues)
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Two Ceremonial Marches

Tuba , 1. Processional

Pomp and Circumstance March No. 3
EDWARD ELGCAR, Op. 39
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1st Frombone

1. Processional
Pomp and Circumstance March No. 3

Two Ceremonial Marches

EDWARD ELGAR, Op. 39
M Arranged by James Swearingen
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Moderate Swing %

Santa Claus Is Comin' To Town
Melody - Bass Clef

Coots & Gillespie
arr. Bernice
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Santa Claus Is Comin' To Town
Bass Line - Bass Clef

Coots & Gillespie
arr. Bernice
Moderate Swing %
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Simple Gifts Traditonal

Bass Guitar ) i Aaron Copland (1900-1990)
from Appalachian Spring
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Piano S i m p l e G if ts Traditional

; . Aaren Copland (1900-1990
from Appalachian Spring pland ( )
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C INSTRUMENTS (TeESLE)
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Lyrics

SIS Ve 3

Scitech Band! We need your money, your money right now. -'

Show us love, come be a sponsor, a sponsor, right now.
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THE STAR SPANGLED BANNER

Trombone - arr. by Robert W. Smith
(ASCAP)
Majestic
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THE STAR SPANGLED BANNER

Baritone B.C. arr. by Robert W. Smith
(ASCAP}
Majestic 3 I
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STOOENT GROOVE R0A0 MAP

1) Groove 4x (soft p)
2) Groove 4x + Clapping
3) Groove 4x + Small Ensemble Horn Lick
4) Groove 4x + Small Ensemble Horn Lick
+ Smooth Lick + Build Up Last 2
5) Hit 4x (loud f)
6) Solo Section (soft p)
7) Groove 4x + Smooth Lick + Build Up Last 2
8) Drum Solo 8x (loud f)
Staccato (short) Piano Notes
9) Hit 4x
10) Ending Hold



HORN LICK

C Instruments: E—BBA

Bb Instruments: F#—C# CH# B
Eb Instruments: CH—G# G# F#

SMOOTH LICK
CiInstruments: E—DE
Bb Instruments: F#—E F#
Eb Instruments: CH—B C#

HIT

C Instruments: B-B-B-B-B B-B A-B

Bb Instruments: CH#-CH-CH-C#-C#H CH#H-CH B-C#
Eb Instruments: GH#-GH-G#-GH#-G# GH-G# F#-G#

PIANO GROOVE
Bass Line:EBBA
Chords: G Bm Am



Bass Guitar Y

As Recorded by Elws Crespo Elvis Crespo

arr. Bernice
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Bass Guitar, p. 2 Suavemente REPEAT 3x
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As Recorded by Elvis Crespo Elvis Crespo
arr. Bernice
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Cm

Chord Chart, p. 2

Suavemente
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ceartr@Malor)  The Swallowtail Jig
Traditional Irish
arr. Bernice
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THE TEMPEST

ROBERT W. SMITH

TUBA
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UMass Band Warm Ups

Michael Kiesch

Trans. Ms. Lueth

Chromatics
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UMass Band Warm Ups
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SCECER

UMass Band Warm Ups
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UMass Band Warm Ups

4 Note / Crazy 16ths
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= —p - o
b | 1’ ! ! ] _f'—:IErh
! f '
4 Fy — - — - —_ — — —_ - -






COMPREHENSIVE BAND METHOD

TIM LAUTZENHEISER

JOHN HIGGINS » .
CHARLES MENGHINI
PAUL LAVENDER
TOM C. RHODES
DON BIERSCHENK




THE BASICS

Posture
Sit on the edge of your chair (or stand), and always keep your:
+ Spine straight and tall
+ Shoulders back and relaxed
Feet flat on the floor

Instrument & Left Hand Position

Your instrument should be fully supported by the strap when standing,
and rests on top of your right leg when seated. Point the instrument
neck slightly upwards. Your left hand helps balance the instrument—
place the pad of your left thumb on the back side of the neck and
curve the fingers just above the strings.

Producing The Essential Tone

Good bass players learn to produce a clean sound with a clear start to
each tone and an even volume between tones, Except for the 4 open
strings, your left hand “selects” a note by pressing down a string just
behind a fret, and holding it for the entire length of the note. Your right
hand “plays” the note by puiling across the string to start it vibrating.

STARTING THE TONE
Rest your thumb on the E (largest) string or on the top edge of the
pickup.

+ Pull across the G (smallest) string with your index finger so that the
finger comes to rest on the next string (D).

» Make the same tone by playing the G string with your middle finger.

* Play 2 tones on each string, with alternating index finger/middle
finger.

* Strive for an even volume and clear start to each tone.

STOPPING THE TONE (DAMPENING)

* Stop a tone by gently touching the string with either hand.

+ Fretted tones can also be stopped by lifting the left hand finger which
was pressing down the string, but keeping the finger on the string.

TUNING THE ELECTRIC BASS _

Tuning means settmg the correct pitch (h:gher orlower

tone) of each string. This is adjusted by tightening or

loosening the tuning keys on the head of the bass. :
Your teacher can help you tune to the 4 notes on your - Note:

Taking Care Of
Your Instrument

Be sure your amplifier is
turned off before plugging-in
ot unplugging the audio
cable connecting it to your
instrument.

+ When unplugging a cable,
hold it by the plug (not by
the wire),

+  After playing, wipe off the
instrument and strings with
a clean soft cloth. Return the
instrument to its case.

« Close all the latches on your
case when the instrument is
inside.

Keep all 4 strings in tune (at
normal tension} to prevent
warping of the neck.

+ Your case is designed to hold
only specific objects. If you
force anything else into the
case, it may damage your
instrument.

CD—found on track 1—or to_the notesona 'piano:__

Strmg 4 B 3 2 1 (highest)

Many bass players use an Electromc Tunef whlch "Itstens" to each string and mdzcates whether itis too h;gh or Iow

You can learn to use Relative Tuning: by comparmg one string with another, After one string is tuned, it is compared

with the pitch of the next iower strmg pfayed wsth the Sth fret The two p:tches shouid match exactEy



w

Step 1 Securely attach the strap to the strap buttons, Head
adjusting it so that the bass is at the correct

height (approximately waist-high) and playing STRINGS

angle, Tuning keys . ath 3 2 1m
Step 2 With the amplifier off, plug the audio cable -~

into the bass and the amplifier. Turn on the Nut 1

amplifier and set the volume. 2o
Step 3 LEFT HAND: Place the pad of your left thumb Neck/fingerboard FRETS { .

on the back side of the neck. Your fingers

should be relaxed and curved, just above the dth

strings. Frets Tl s

Step 4 RIGHT HAND: Rest your right thumb on the
E ({largest) string or on the top edge of the Position markers
pickup. Rest the pad of your index finger on
the G (smallest) string.

Fingerboard diagrams show
you where to play the notes,

Circles are drawn on the dia-

gram to indicate the fingers to

Strap Button
Step 5 Always sit or stand tall when playing, with feet P be used to play the notes.
flat on the floor and with arms and shoulders
relaxed. Check your playing position with the Body
illustrations:
Pickups
Tone/volume
controls
&
Output jack
P
. Think of your fingers
Bﬂdg&
as being numbered
Strap Button 1 through 4.
READ'NG MUSIC '_Id'éntify and draw each of these symbols:
Music Staff Ledger Lines Measures & Bar Lines
—_— Measure Measure
— A A 4
— Bartine Bar Line Bar Line
The music staff has 5 lines Ledger lines extend the music Bar lines divide the music staff
and 4 spaces where notes staff. Notes on ledger lines can into measures.

and rests are written. be above or below the staff.



To begin, we'll use a special “Long Tone” note. Hold the tone until your
C)——mmw N
Long Tone teacher tells you to rest. Practice long tones each day to develop your sound.

1. THE FIRST NOTE

Hold each long tone until your teacher tells you to rest.

—® B ® P
REST = REST
(3]
I
A To play *E” place your fingers on the string as shown.
The Beat | Notes And Rests
The beat is the puise of music, and like your heartbeat it Notes tell us how high or low to play by their placement on
should remain very steady. Counting aloud and foot-tapping a line or space of the music staff, and how long to play by
help us maintain a steady beat. Tap your foot down on each their shape. Rests tell us to count silent beats.
number and up on each "&.”
Onebeat =1 & J Quarter Note = 1beat
LT 3 Quarter Rest = 1silentbeat
2. COUNT AND PLAY
¥ ¥ Y ¥ 0066 ¥ ¥ ¥ Y ;
P S S S— T S S SE_—— S
1 &2 2 & 3 & 4 & 1T &2 & 3 &4 &8 1 & 2 & 3 & 48
N A T
3. A NEW NOTE
Look for the fingering diagram with each new note. This note is "Eb (E-flat).”
. 1]
P . by
4, TWO'S A TEAM
& & & y 4 Y J Vi 4§ &
e ¢ ¢ ¢ e ¢ & ¢

Count & Tap: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1t &2 & 3 &4 & 1 &2 83 &4 %

5. HEADING DOWN

o Practice long tones on each new note.

—(> 25 REST ————(®) P> REST

6. MOVING ON UP

2

ARt
LiP g
.Y S d

Count&Tap: 1T & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1&2&3’&4&1&2&3&4&



indicates the end "
of a piece of music.

el

7. THE LONG HAUL

5

! .:_-__'Wii:hdu"t stopping, play once
I8 “again from the beginning.

Count&Tap: 1 & 2 &8 3 & 4 &

9. TOUCHDOWN
Wm

1 & 2 & 3 & 4 & 1 & 2 &8 3 & 4 &

Double Bar ¢
REST REST g
Repeat Sign
hY N LY N LY \’
& & & & £ & & s
[ S SE_ 3 | SR SEE S—

1T & 2 &% 3 & 4 &

ST

i O . . REST

REST i

Al
A ity

N
F 4
¢

€

D

ARl

-~y

/’4~’
ol
m———

1T & 2 & 3 & 4 &

1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

~ Time Signature Note Names
. indicates how many beats per measure

and what kind of note gets one beat,

Bass Clef

(F Clef)
indicates the
position of note

1& 2 &3 & 4 &

Each note is on a line or space of the staff, These
. hote names are indicated by the Bass Clef.

- 'Ndflﬂ'ﬂ! h cancels a flat (b or sharp (§) and remains in effect for the entire measure.

11. READING THE NOTES Compare this to exercise 10, THE FAB FIVE.

_ names on a music % (- = 4 beats per measure 63 3 ®

. staff: Fourthline = Quarter note gets one beat S O e —— :
CisE ' & ©F
- Sha rp # raises the note and remains in effect for the entire measure.

- Flat b lowers the note and remains in effect for the entire measure.

Ay i
s ) ¥ ] Fi & & F ] Y ] [}
d ~ & ‘A E Py "y e« 3
1T &8 2 & 3 & 4 & 1T & 2 & 3 & 4 & 1T & 2 & 3 & 4 & T & 2 & 3 & 4 &
12. FIRST FLIGHT 1y alternating fingers on the right hand.
RH. I 2 .II 2; I 2 1 ! 2 i 2 ! 2 i
I H
- d H ] g b i :
‘; 3. ESSENTIAL ELEMENTS QUIZ Filtin the remaining note names before playing.
: i ] I i ! j
g X j :b? i ) T | . — :
S — | — f | if’ Y 5 . — —




Nofes !n Rev:ew_ L e e O —— ——
~Memorize' the fingerings © T [T@] T o —e ©
for the notes you ve Eeamecf R i ST B D e ]
14. ROLLING ALONG strive for a consistent sound with each note.
RH. I 2 ! 2 ! 2 1 eic.,
g\' A | {
) o r— z
Double Bar ¢
TRe
Fe | z &
Half Note . chlf Resf

J -----> = 2 Beats

. — = 2 Silent Beats_ S i ';: : ;' E&E

ra2a

a2

15. RHYTHM RAP Ciap the rhythm while counting and tapping.
Clap Repeat Sign ¢

1 L Y R

1a2s&s3ead4 18223248 12283848 12283648 182223848 12a3adcs8

16. THE HALF COUNTS

&3
B3

Q_
|

77 = [ g

3T
\)

Eas
)

4

[

1&2&3&ad48& 128348 128283 84% T22&3848 18283248 122863848

17. HOT CROSS BUNS

[%T3 }
bl P L ¥ = 1 = } = £ e
2 B = b PO —O @ D
18. GO TELL AUNT RHODIE 711y this right hand technigue, repeating fingers and alternating fingers. American Folk Song
RH. I 1 2 I i P12 12 i1 2 1 1oz 2 I
L * § | § i %
o O H 1 & I - - Y] } 7 0 >
Z 7 53 e 2 m e ; &= A %
i ;i

19, ESSENTIAL ELEMENTS QUIZ Using the note names and rhythms below, draw your notes on the staff before playing.




Whoie.;-ﬁé@%e

© WholeRest

* HalfRest

L | e = " A Whole Measure K '
mm‘“@‘ = = p =
0 a Beats of Silent Beats E _
3 &2& 3 &4 1a22a384s& ' . - hangsfrom "~ sitsona
) . ‘a staff line, staff line.

20. RHYTHM RAP Cap the rhythm while counting and tapping.

Clap

&%

g

oy

1283242

Ld

JoJ

1&2&38&4 &

IQJJJ{G |

i

122&3 %48

1Ta2z3&4%

1&2&38&4%¢%

P
©r

Ta2&3&4s8

21. THE WHOLE THING
£y A o I
, : ay S S T :{} o K@ ] :
1&ge2sa3 a4 18283248 1228384 1828384 s4 123848 1a2a3%48
Duef - : '_A'compoz‘,it_ioﬁ with two d'Effere'n_t g::a_r@tgr ﬁlayed ;;ogether( '

22, SPLIT DECISION ~ Duet

o):7 @@ - .
Aj/ Y %) o5 o
2 : ; —
B . = - I -2 Pe
T |
Key i ﬁ The Key S!gnature teEEs us whtch notes to pan thh sharps (g) or ﬁats (!7) throughout
_ _S_igna'tu re i — the music. Your Key Sagnature indicates the Key of B> - play all B's and E's as flats.

23. MARCH STEPS

RH 1} 2 1 2 i L2 12 1 etc.
o o f ! P
T | & [9 1 '—EL‘}E hEd it = <
: I
A Play By and Eb's

24, LISTEN TO OUR SECTIONS

Percussion Woodwinds  Brass Percussion Woodwinds  Brass % Perc. Ww.  Brass Al
T, T 1
=) Se e ® -
25. LIGHTLY ROW

]
o — | -—— »
555 T B e e 2 2 S
i
i |
i 1 o
— oo = —
7 ©—r
T
26. ESSENTIAL ELEMENTS QUIZ Draw in the bar lines before you play.
. ! ; .
3 P 1 T
N I e i LI = h I T dl - :




Fermam ) .f_ _._\_ . Hold thé note {o? r_ést) longer tﬁ.an ﬁormal.

27. REACHING HIGHER - New Note

o Practice long fones on each new note. Fermata 7
M e
oy |
it DI = — -5 — (= F— (< = S
A -~
v < %
AG

28. AU CLAIRE DE LA LUNE French Folk Song

@l - Y — . e  —
P—if | ! i
| i !
29. REMIX
{
"n}:&]r} : ] ” = = ~ z pen > — = R
Harmony :_:'_:' " Two or mote _ixoté_s 'panéd'tpg'ef_hér'..E_ac.'h.:'édm'b_ina'ﬁidn"_forr:r_téa &hqrq{ B
30. LONDON BRIDGE -~ Duet English Folk Song
|
T - e = ] - - = = —
Ees s sa=aate et ==
| i 1
e l j j
B ‘}'-'bg : L"i___g__g Y o . 2 | __‘__j L - i :
T

Austr;an composer Woifgang Amadeus Mozart (1 756 ?791) was a child prodlgy who started ptaysng professmnaiiy at
| age six, and lived during the time of the American Revoiutlon Mozart’s music is melodic and imaginative. He wrote more .
“than 606 COmpDS!tIOnS durtng h:s short life, mciudmg a plano ptece based on the famous song,“Twznkle,TwznkEe, Little Star g

31. A MOZART MELODY ‘Adaptation
LS 2 i —} .
: /2: 5 - 1 @ 2 2 = .
|
32. ESSENTIAL ELEMENTS GUIZ Draw these symbols where they belong and 9: . i
write in the note names before you play: il

el = (8 3
e s
,




33. DEEP POCTKETS - New Note
(o)

"D
S C— £%: ;
: = = =
(4 174 p o =g ; % &
A A
34. DOODLE AlLL DAY
{
s | |
"7!. 1!:_-0 : wal & 2 Pin @__.‘P..“ ”, - . E—F-é < :
I
35. JUMP ROPE
E}:s !’) 2 S i =
L5 ) > €3>
- One or mcre notes that come before the fi rst qu measure The beats of Plck Up Notes are
Pld{ Up No‘tes subtracted from the East measure : : - e - :
36. A-TISKET, A-TASKET
7 Pick-up note \
5“ ] 2 = e - |
# Oy ) 2 ..ﬂ:? = o1
4 g | i i
I - | :
48 18223&48 122&3 &
Dynamics

37. LOUD AND SOFT
Clap

38. JINGLE BELLS Aiways strive for a consistant, even sound. 1.5.Pierpont
s T [ i
= P — 2 S i ] ® e —
l 1
i I I i <>
— ;
9. MY DREYDL Traditional Hanukkah Song
;
3
- i o?;' S %

S

%
»
0




Eighth Notes | J
&= o —>
D fach Eighth Note = 1/2 Beat Two or more Eighth ¥ Beam

32 Eighth Notes = 1 Beat Notes have a beam n D = mj
1 & Play on down and up taps. 1 & 2 & across the stems.

40. RHYTHM RAP Clap the rhythm while counting and tapping.
Clap

1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 &8 3 &2 4 &2 1 & 2 & 3 & 4 &

41. EIGHTH NOTE JAM

= D
£—p

»

"

A

i

= ! I

1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 2 & 4 &

42, SKIP TO MY LOU ' American Folk Song
] | |
- T = i | 1
) ) =
mf
f}:@—e & - e {
b & F3

43. LONG, LONG AGO

0 T |
—hH A @
) i i > J,__‘ : = G- e -
r

44. OH, SUSANNA

Stephen Cofllins Foster

5
F i
P &

aLil
Rl
A\

ltalian composer Gioacchino Rossini {1792-1868) began composing as a teen'a'ger and was very proF cient on the p'aano,
viola and horn. He wrote “William Teii” atage 37 as the last of his forty operas and its famthar theme is stiil heard today on
radio and television. AR _

45. ESSENTIAL ELEMENTS QUIZ — WILLIAM TELL

Gioacchino Rossini

& —F—6 & @
nf’
te 3 = e i
—p— f Mw-——s——o——e & ; | S = - r f
f



2 heats per measure R Practzce conductmg thl _
Quarter note gets one beat L two beat pattem Ha

46. RHYTHM RAP
Clap

T 422 & 1& 28& 1 & 2 & 1T & 2 & 1 & 2 & 1 &2 2 & 1 & 2 & 1 & 2 &

47. TWO BY TWO

et
¥ ]

>

v [V Ay ; N & &
howesed
2

i

1 & 2 & T &2 & 1 & 2 & 1& & 1 & 2 & T & 2& 1 & 2 & 1 8&2&

Tempo Is the speed of mussc Tempo markmgs are usuaEEy wrttten above the staff in Etahan -
Ailegro i—'ast tempo Moderato Medaum tempo e Andante Siower walkmg tempo by

Tempo Markings

48. HIGH SCHOOL CADETS - March

Altegro John Philip Sousa
% o > Y i # = " -
o &P o] -
:ij}%@—_c:’_"‘ o= P ! oo | '“}‘w
i ¥ q
f ! duced by B f Boosey & Hawkes Music Publishess L1d.
49. HEY, HO! NOBODY’S HOME -~ New Note
Moderato
)2 |
~ ‘,i o~ - m 2 H i I -
— J—
nf AG
_q:__E i T -
7 ] 7. - P
]
Dynamics o T T R
S - Crescendo (gradually louder) - Decrescendo or Diminuendo (gradually softer) " -

50. CLAP THE DYNAMICS
Clap

MJ;JM;JJ%

51. PLAY THE DYNAMICS

A
A

e eer

e
L1854

-

P Ca| I M_f“wm
S




52. PERFORMANCE WARM-UPS

TLIGHT

TONE BUILDER
N
ey 1
ol SO 2 N
L b < H
RHYTHM ETUDE
N
é‘l:z ID = !
—— i B =
RHYTHM RAP

Clap

CHORALE
Andante N
o Ol
il I3 S
. PV\ > <>

53. AURA LEE ~ Duet or Band Arrangement
(Part A = Melody, Part B=Harmony)

George R. Poulton

54. FRERE JACQUES - Round {When group A reaches @), group B begins at (1)}
Moderato

. Andante l
_: 1 3
A "'i’a‘p: § PP K &
mf’
Yk
B =25
o
mf
vy I
A v}:l;D (8
o
: [
B Wy - =
< g i
mf TP

French Folk Song

-

TR

@
Gl




55. WHEN THE SAINTS GO MARCHING IN - Band Arrangement

13

Arr. by John Higgins
Allegro < Measure number y 199
ey | 5 5 N ]
it LW P o = Vi ¥ F A ¥ ¥ y 2 = “;]
4 & ¢ & e & ° = &
nf
, ;
- H (&)
:93@:5;:, o —= S S s S i
i f—d
o % o — ¥ Y
Ly i o 3 S
i
56. OLD MACDONALD HAD A BAND - Section Feature
Allegro : | ;
. i :
£ - Ib 2] i ﬂ%ﬁﬁm g‘
mf
E:] 2ndtimegoontomeas. 13 ¥
0 F LY
a -i_;{) < O——gw, T I £ I = - :
1 ¥ Keststised {
T T f r
5 v ¥ ¥ j
, S~ — i — ra & 4
I
57. ODE TO JOY (from Symphony Ne. 9) Ludwig van Beethoven
Moderato Arr. by John Higgins
L R - o e —— o - o
I L1
mf
(2]
6 ':i b #— iy =
qub - [..) - ; e P -
i
o 4 o A —. ¥
= t  —— ©
T
38. HARD ROCK BLUES - Encore
Allegre John Higgins
| i
».ﬂ: ] v, 1 i EN
25 a— L A S— &% — g ——= = =
f - - -
! I L1
: 1 | Iy = { E -
I e it e e ——
. = !




14
e Acurved line connec:tmg notes of the same pltch Play R ' s e
: . = 2 Beats
T-le 1 one note for the combined counts of the tied notes. o : =Redis

59. FIT TO BE TIED

. — ] o~
0

Py ]
SERE 5 E— e e
= = | § =
2beats A
60. ALOUETTE French-Canadian Folk Song
o~
- > e o T =, - _._r L__oa:::?
< b o £ G i 1 i
i 1
3beats A
Doﬁed Half Note = e
J ——---—--)» .- 3 Beats _.j J - Dot L J B J i J B
1 & 2 & 3 & R Adotadds haifthevaiueofthe note. “ot0. . 2 beats + 1beat = - 3beats
61. ALOUETTE ~ THE SEQUEL French-Canadian Folk Song
s i WX = = o : = 1o ri
- b ] I 1 1 €
f i

Amencan composer Stephen Colhns Foster (3 826- 3864) was bom near Pnttsburgh PA He has become ihe most recognszed
-'s0ng writer of his time for works such as “Oh Susanna,” _wh!ch became popuiar during the Cahforma Gold Rush of 1849
Amcmg h:s most weil known songs are "My Old i(entucky Home"and "Camptown Races Yo

62. CAMPTOWN RACES
Allegro

5 s & o

Stephen Collins Foster

sy
& {2 —]

[:

I
DA
x4

F
. oy

Z]
£

63. NEW DIRECTIONS

[y i
F T = ok = I
577 = - P E—
Jexsss
64. THE NOBLES
H
s S Z \___,a R e
3 beats A
65. ESSENTIAL ELEMENTS QUIZ
B e = v - ==
s E | — e




ngmeﬁsgnamre :--'-_“:'Conduci'mg
66. RHYTHM RAP

Clap i %J 3\ J

1&2&3& 18238 1222384 122838 122838&% 12234 18238 1&223%

67. THREE BEAT JAM
ey
;

o CH | - Y
oy & . y 2N ; d 0
= \ e
o 1
3 1282&3& 1&2 & 3& 182 &% 3& 1T &2&a3& 18283

3beatspermeasufe T 3 _'Practtce conductmg this. -
Quarter note gets oné beat . . thr_ee_beat_pattem

lI A

1Ta2&32a& 182&3& 12 &

68. BARCAROILLE
Moderato _ s
¥ & 7 — z g

A =
4 -

Jacques Offenbach

Fi
- .

At

wf [

Norwegian composer Edvard Grieg (1 843 1907) wrote Peer Gynt Sun‘e fora ptay by Henrtk ibsen in 1875 the year
: before the telephone was invented by Alexander Graham Bell. “Morning"is a meEody from Peer Gynt Su:te Music
used in plays orin f‘ Ems and te!ev:s;on is cailed :nc;dentai musu: : :

69. MORNING (from Peer Gynt)

. Andante | ; -—
75 & r P

Edvard Grieg

il

P T »
Accent J ‘Emphasize the note.
=

70. ACCENT YOUR TALENT
Clap

Latin American music has its roots in the African, Native American, Spanish and Portuguese cultures. This diverse
music features lively accompaniments by drums and other percussion instruments such as maracas and claves.’
Music from Latin America continues to influence jazz, classical and popular styles of music. "Chiapanecas” isa
popular children’s dance and game song.

71. MEXICAN CLAPPING SONG (”Chiapanecas”) Latin American Folk Song
; > | >
S D w—a§ X T — | ¥ —r—

S
72. ESSENTIAL CREATIVITY Compose your own music for measures 3 and 4 using this rhythm:

o Il d |




-._'-_Acc:deni'al I e '-'F!dt b S - :
Any sharp, flat o naturaE ssgn wh;ch S0 Afiatsign Iowers the patch of a note by a haif step The _
'._appears in thé music without beingin - "1 0T T note A-flat salinds a half-step below A,and all A’s become
_ 'the key 5|gnature is caiied anaccidental. |- - - Adflats for the rest of the measure where they occur. |

73. HOT MUFFINS - New Note

Q\: Y ) ; :
b b T s b
Q A Ab A Flat applies to alf A's in measure.
74, COSSACK DANCE
Allegro
>g* [t | = ol T Ab | | =
S Loy E— i — 31 pa — - 2
s Fohd o2 = ol S €
= = = =

=
S
75. BASIC BLUES ~ New Note Flat applies to all A's in measure.

'

7
(3] by

NS

TR

A Ab

i 'nature mdlcates the Key of Eb piay i Play through the ist Encimg Theh pan the repeated section .
- I! Bs as B ﬁats aII £ as_E _f_iats and all A as A ﬁats._"_ of musrc sklppmg the 1st Encimg and piaymg the' an End:ng

76. HIGH FLYING

Moderato 7 Ab | ‘
L ) i i
¥ ¥ 'P i’ é ‘——d
mf x
B 2
s L © p— ¥ 3
2 5] ! = P i | ) P
i ! |
2nd e e e ?

'Japanese foik musrc actually has its orugzns in ancient Chma "Sakz;ra Sakura" was performed on instruments such as
" the koto,a TB—strmg instrument that is more than 4000 years old and the shakuhach; oF. bamboo flute. The unique
: sound of thls anceent Japanese melody resuits from the pentatomc (or fi ve-note} sequeﬂce usecf in thts tonal system

77. SAKURA, SAKURA -~ Band Arrangement Japanese Folk Song
Andante Arr. by John Higgins

| L1
I = s —pIF Prs 2
mf i

RN
R
y

Ly
R

*v%
ViR
Vi
vl
v R

HHy

g ¢




78.

UP ON A HOUSETOP

Allegro ”2 - =
oYty &
S e e = : e
) —
check S
Key Signature - |
0 ] & ! .
—6),—g},-9~w@ms > M:FMQ—— s & — 3
= ! = =
79. JOLLY OLD ST, NICK -~ Duet
Moderato I i H 2.
A e P i e
g - e —1
wf - bt
Rees,
JIEsEviEeEs s 2 et <
- -
mf’
e page 9 for adlitional holiday music, MY DREYDL and JINGLE BELLS, .~
80. THE BIG AIRSTREAM - New Note
— - oo
g [ or 4 r } F i L& ]
6 ——p— A € < ¢
A By
81. WALTZ THEME (THE MERRY WIDOW WALTZ)
Moderato Franz Lehar
O | =
T " e g =
mf ! E f B ———
s o
bl - LI ID F ] F i
75 1T p= b —
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Allegro
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86 TONEBUILDER
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87. RHYTHM BUILDER
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88. TECHNIQUE TRAX
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.89, _CHORA_:_L_E.:"(A_c.iapf'e_d_'ﬁom C'z_z_rfr:'tqftd _14.7.’)' REERE L R N s Johann Sebastian Bach -
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*A'musical form featuring a theme, or primary melody,

| Theme ﬂnd Val’ |ahons - followed by variations, or altered versions of the theme,

90. VARIATIONS ON A FAMILIAR THEME

Theme Variation 1
5 T3 - |
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Variation 2
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g .D € P al Fine - o ; At the DC al Fine play again from the bégéﬁning, stbpping at Fine (fee™ nay).
e o D.C.is the abbreviation for Da Cape, or “to the beginning,” and Fine means “the end.”

91. BANANA BOAT SONG

Moderato ’ Fine Caribbean Folk Song
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92. RAZOR’S EDGE ~ New Note
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93. THE MUSIC BOX
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African-American spirituals originated in the 1700', midway through the period of siavery in the United States. .

One of the largest categories of true American folk music, these primarily religious songs were sung and passed on
for generations without being written down. The first co!tectlon of splrr{uals was pubhshed in 1867, fcur years after _
The Emancnpatnon Prociamatton was signed into faw. . :

94. EZEKIEL SAW THE WHEEL

African-American Spiritual
Allegro
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95. SMOOTH OPERATOR
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96. GLIDING ALONG
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Ragtime is an American music style that was popular from the 18590s until the time of World War i, This early form of _
jazz brought fame to pianists like “Jelly Roll” Morton and Scott Joplin, who wrote “The Entertainer” and ”Maple Leaf Rag o
Surprisingly. the style was incorporated into some orchestral music by Igor Stravinsky and Claude Debussy. |

The trombones now learn to piay a ghssando a technigue used in ragtime and other styles of music.

97. TROMBONE RAG

Allegro | 1 ”2 Q
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V" me: b s ; =
A e — ——— — fromt ! 7 PS>

» i P



e

©9. TAKE THE LEAD -~ New Note

o ) b2 e 2 o : = a
A I I
B P . i
LA A B
P_hrase A musical “sentence” which is often 2 or 4 measures long,
100. THE COLD WIND
| Phrase 1 Phrase }
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101. PHRASEOLOGY
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New Key Slgnatu re Multiple Measure Rest 2
“This Key Slgnature : T The number above the staff tells you
indicates the Key of F- pan : ﬁ how many full measures to rest, N - '
" all Al - ' i :
all Bs as B- ats Count each measure of rest in sequence 1234 2.9.3.4
102, SATIN LATIN
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103. MINUET - Duet

German composer Johann Sebastian Bach (1685-1750) was part of a large family of famous musicians and
became the most récognized composer of the Baroque era, Beginning as a choir member, Bach soon became
an organist, a teacher, and a prolific composer, writing more than 6060 masterworks, This Minuet. or dance in
3/4 time, was written as a teaching piece for use with an early form of the piano.

Johann Sebastian Bach

Moderato
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104. ESSENTIAL CREATIVITY 1his melody can be played in 3/4 or 4/4. Pencil in either time signaiure, draw the bar lines and
play. Now erase the bar lines and try the other time signiature. Do the phrases sound different?
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105. NATURALLY
7B = B o
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Austrian cqrﬁposer Franz Peter Schubert (1797-1828) fE_véd a sborter life than any other great ;;om_pd's'é'r,'but' he

created an incredible amount of music: more than 600 art-songs (concert music for voice and accompaniment), ten

symphonies, chamber music, operas, choral works and piano pieces. His"_’March Militaire”wé_s originally a piano duet.

106. MARCH MILITAIRE

Allegro Franz Schubert
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107. THE FLAT ZONE -~ New Note
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108. ON TOP OF OLD SMOKEY American Folk Song
Allegro | .
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Boogie-woogie is a style of the blues, and it was first recorded by pianist Clarenice “Pine Top” Smith in 1928,
one year after Charles Lindbergh's solo flight across the Atlantic. A form of jazz, blues music features altered
notes and is usually written in 12-measure verses, like “Bottom Bass Boogie.” P .
109. BOTTOM BASS BOOGIE - Duet
Allegro
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110. RHYTHM RAP

Clap

.p JJJ zJ _JJd b IR 4
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111. THE DOT ALWAYS COUNTS
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112. ALL THROUGH THE NIGHT
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113. SEA CHANTY .
Moderato . English Folk Song
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114. SCARBOROUGH FAIR English Folk Song
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115. RHYTHM RAP

Clap
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116, THE TURNAROCUND
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L with or without a piano accompanist, Play it for the band, the school or
“Sole with Piano your family. It is part of Symphony No. 9 {“From The New World”) by Czech composér Antonin
Accompaniment - Dvordk(1841-1904). He wrote it while visiting America in 1893, and was inspired to'include ~
el s o melodies from American foiksong’s'and__spiri_tuals. This is the !._argc(_Q_r_”ve_ry;lqw'_t_empd’}t_heme, .

-You can perform this solo with or

118. THEME FROM “NEW WORLD SYMPHONY”

Antonin Dvordk
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Great musmans g.'ve encouragement to felfow performers On th:s page, darmensts Iearn therr mstrumen ts’ upper
reg:ster in the “Grenadilla Gorilla Jumps” (named after the grenadifla wood used to make clarinets). Brass p!ayers ;
fearn hp siurs, a ﬁew warm up partem The success of your band depends on everyones effort and encoumgement :

119. GRENADILLA GORILLA JUMP No. 1
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120. JUMPIN’ UP AND DOWN

y 2 o9 » 4 >

ol AW

2
[x

}
VA
174

121. GRENADILLA GORILLA JUMP No. 2

0

|

4
By

£> i»

N
T

122. JUMPIN’ FOR JOY
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123. GRENADILLA GORILLA JUMP No. 3
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126. GRENADILLA GORILLA JUMP No. 4
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127. THREE IS THE COUNT
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128. GRENADILLA GORILLA JUMP No. 5
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129. TECHNIQUE TRAX
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130. CROSSING OVER - New Note
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A_ trlo isa camposmon w;th three parts p!ayed together fééticé'. L
_ fthzs trno Wlth two other pfayers and ilsten for the 3~paa’t harmony

/ Trio.

131. KUM BAH YAH ~ Trio Always check the key signature.

African Folk Song
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e e : Repeat the section of music enclosed by the repeat signs.
' R&PEG'!' .Signs . : : (If 1st and 2nd endings are used, they are played as usual — byt

»
»

go back only to the first repeat sign, not to the beginning.}

132o M¥CHA£L ROW Ti“!E BOAT ASHORE African-American Spiritual
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133. AUSTRIAN WALTZ Austran Folk Song
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134. BOTANY BAY ' Australian Folk Song
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135. TECHNIQUE TRAX rractice at all dynamic fevels.
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137. ESSENTIAL CREATIVITY

Create your own variations by penciling in a dot and a flag to change the rhythrn of any measure from U J I fo { J sM
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138. EASY GORILLA JUMPS
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139. TECHNIQUE TRAX Ahways check the key signature.
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140. MORE TECHNIQUE TRAX
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141. GERMAN FOLK SONG
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142. THE SAINTS GO MARCHIN’ AGAIN I lack and Katheri .
Allegro ames Black and Katherine Purvis
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143, LOWLAND GORILLA WALK
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. Ascaleis a sequence of notes in ascending or descending order. Like a musical ladder.” each
- stepis the next consecutive note in the key. This scale is in your Key of B» {two flats), so the
-+ top and bottom notes are both Bb's. The interval between the Bb's is an octave.

147. CONCERT B> SCALE

I Octave -
Scale | Octave ]
Steps: 1 2 3 4 5 6 7 8 7 4] 5 4 3 2 i
Fb e | | .
y.d 'ay. &  — F — S 3
1

When two or moré notes are played togéth'er,tﬁes:/ form a chord or iiérlﬁdhy. This By chord is
_built from the 1st, 3rd and 5th steps of the Bb scale.-The 8th step is the same as the 1st, but itisan

‘octave higher. An arpeggio is a “broken’ chord whose notes are played individually.

148. IN HARMONY ODivide the notes of the chords between band members and play together. Does the arpeggic sound like a chord?
[ Arpeggio ——— " Arpeggio ——
Chord I3 5 3 1 Eﬁord & 5 3 s 8
= ,:l }} £ ¥ ﬁ y 3 .
—— = 4 : 3 e e .-t
149. SCALE AND ARPEGGIO
Scale Arpeggic Scale Arpeggio
I } .
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-:;_ A_ﬂét_ri_é n -_é.é'mpds_fér; Franz jbséf Haydn {1 732—? 809) wrote 104 _.53}':};'_53}16;{}'%3:5__.;_. Many 6_'1‘ ’éhésé wpri(;'.ha:d' nicknames e .
and -incii'_sd:ed_-b:fi!i_i_a'_ﬁf,_.u'n__i_t;u_e.:e_ff_e:cts'fc_')_r'thgir_t_ime. His Symphony No.94 was hamed “The Surprise Symphony*
- because the soft second movement included a sudden loud dynamic, intended to wake up an often sleepy
- -audience. Pay special attention to dynamics when you play this famous theme. - R ST
150. THEME FROM “SURPRISE SYMPHONY” Franz Josef Haydn
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151. ESSENTIAL ELEMENTS QUIZ - THE STREETS OF LAREDO

Write in the note names before you play.
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152. SCHOOL SPIRIT - Band Arrangement

W.T. Purdy
Arr. by John Higgins
March Style ~1 Measure Number oy
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SOIi '.Wheh'p_laying.m&s'ic marked Soli, you are part.'é_f'a group “solo” or group feature, Listen carefullyin

- "Carnival of Venice,” and name the instruments that play the Soli part at each indicated measure number. " . _' N

153. CARNIVAL OF VENICE ~ Band Arrangement

Julius Benedict

Allegro - Arr. by John Higgins
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% pany WARM ups

154. RANGE Am F_i.Exmlu'nr BUILDER
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157. HATIKVAH

Andante

By
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:'The trac!atlonai Hebrew meiocfy ”Hatlkvah” has been Israeis nationai anthem si
“At the Declaration of State in 1948;it was sun

B and played by members of the Paiestme Symphony Orchestra at :ts conclusuon

nce the nations mception
g by the gathered assembiy ciurmg the openmg ceremony

Israeli National Anthem
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& E:ghi‘h Rest

158. RHYTHM RAP

2 L

1!2 beat of sound ;

112 beat of s;lence -_ :
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159, EIGHTH NOTE MARCH
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160. MINUET Johann Sebastian Bach
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161. RHYTHM RAP
Clap
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162. EIGHTH NOTES OFF THE BEAT
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165. DANCING MELODY - New Note
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: 3_'Amencan composer and conductor John ?hlhp Sousa_ﬁ 854—1932) wmte 136 marches Known as ”The March K;ng, e
'Sousa wiote The Stars And Stnpes Forever Semper Fidelis, The Washmgton Postand. many other patrfotic works Sousa's

ba_nd performed all over the country, and his fame heiped boost the popuianty of bands in Amenca Here isa melody' E 5
_._from hzs famous £ Caprtan operetta anci march RERASE R

166. EL CAPITAN

John Philip Sousa
Allegro P
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Reproduced by Permission of Boosey & Hawkes busic Publishers Ld

'3 ”O Canada = formerly known as the ”Natsonai Song,” was f’ rst performed durlng 1880 in French Canac{a Robert
- Stanley Weir transfated the'English. ianguage versionin 1908 5] 1t'was not adopteci as the nataonal anthem of v
g Canada untri 1980 one hund ed years af’ser rts premier x5 .

167. O CANADA

Calixa Lavallee,

A FHon. Judge Routhier
Maestoso (Majestically) and Justice RS, Weir
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o Two note that are wrltten dsffe entiy, but sound
the same Eand piayed thh the same fi ngermg) are '
“called enharmonics. Your fi ingering chart on pages -
4647, shows the fi ngermgs for the enharmon:c

notes on 1 your mstrument

169. SNAKE CHARMER

“Cland Db Fian
. b R £

onc a plano keyboard each _ _:.
black key is both a ﬂat and o
a sharp ' o

Enharmonic notes use the same fingering.

Notes

174, HALF-STEPPIN’

| {

_ up of consecutive haif~step5 iscalleda chrornatlc scale.

.
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A Pick-up note
171. CLOSE ENCOUNTERS  Enharmonic notes use the same fingering.
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- / Q 7 i n
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172. MAR \"4
CH SLA Peter lllyich Tchaikovsky
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173. NOTES IN DISGUISE
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: : Chrométic notes are atered with sharps, flats and natural signs which are not in the
Chromth " key signature, The smallest distance between two notes is a half- step,and a scale made
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French composer Canuile Samt-Saéns (3835 .921} wrote music for wrtuaEEy every medsum operas, suites,
symphomes and chamber works; The“Egyptsan Dance”is ane of the main themes from his famous opera
: ___Samson et Dehiah The opera was written in the same year th_at Thomas Edison _mvented the phonograph—1877.

175. EGYPTIAN DANCE watch for ertharmonics,

Allegro . Camille Saint-Saéns
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176. SILVER MOON BOAT
Largo Chinese Folk Song
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: German composer i.utimg van Beethoven (1770—3 827) is consndered fo be one of the world's greatest composers
¥ de_spzie becom:ng completely deaf in 1802.. Although he couid not hear his music the way we can, he could "hear” it
4n his'mind. As'a testament to his greatness, his Symphony No.9 (p. 13) was performed as the finale to the ceremony
S ceiebratmg the reumﬁcat:on of Germany in 1990. This is the theme fmm his Symphony No. 7, second movement.' '
177. THEME FROM SYMPHONY NO. 7 - Duet .
Ludwig van Beethoven
_ Allegro {moderately fast) -
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178. CAPRICCIO ITALIEN Atways check the key signature.

Allegro

most poputar of al ﬁfne His 7812 Overmre and Capnccm lrairen were both wntten :n 1880 the year aﬁerThomas Ed:son
: _deveiopec! the pracncal electnc E;ght buEb : ; T : y
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Pater llyich Tchaikovsky
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179. AMERICAN PATROL

Allegro

FW.Meacham
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180. WAYFARING STRANGER

Andante |
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African-American Spiritual
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182. AMERICA THE BEAUTIFUL ~ Band Arrangement

Samuel A, Ward
Arr. by John Higgins
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183. LA CUCARACHA - Band Arrangement Latin American Folk Song

Latin Rock - = Arr. by John Higgins
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Peter lllyich Tchaikovsky

184. THEME FROM 1812 OVERTURE - Band Arrangement

Arr. by John Higgins
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PERFORMANCE SPOTMGHT

Solo wn‘h Pmno

Performmg for an audxence is an excstmg part of bemg snvoiveci in music. This solo is based on
. Symphony No. 1 by German composer Johannes Brahms (1833-1897). He completed his first

Accompan; menf symphony in 1876, the same year that the telephone was invented by Alexander Graham Bell. You
and a piano accompanist can perform this for the band or at other school and community events,
185. THEME FROM SYMPHONY NO. 1 - Solo (ConcertEbversion) iohannes Brahms
Arr. by John Higgins
Allegro
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37

:Here is an opportunity to get. together with a friend and enjoy p!aymg music, The other player does not have to piay
the ‘same instrument as you Tryto exactiy match each other’s rhythm pitch and tone quahty Eventua%ly, it may begsn
to sound inke the two parts are bemg piayed by one person* i.ater,try swntchzng parts :

186. SWING LOW, SWEET CHARIOT - Duet

African-American Spiritual
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187. LA BAMBA - Duet Mexican Folk Song
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KEY OF Bb 11 1his key signature, play all B»'s and Ev's,
1 -

ra T ] PR 4 {2 j {
Y : @
7 },D : - } — ! S
i
2.
o 5 Y - —— ! i
e ™ e ] o —w ] —
ﬂ‘d —ﬁ
3
S——— e o fop ;
] Y ] | | - l > 1
| | ' ’ ®
.
rou Ci| { ! {
hal¥ CNFER 2 0L i§ MW &M l‘_ (o w7 i o ia‘ ‘i
! T
: | |
- e =
:f)%izﬁ;_._f {P“’*i‘“ ] -
KEY O©F Eb i this key signature, play afl By's, Eb's and Ab's,
T.
| i ® °
% "CONN | -] 1 H - 2
g ¥ L2 ] ? [ & ]
2.
# A ad
: & & 2
bk | = ; £
et 2 o w— — - i
3.
e e e »
L W § { § : & i & ‘i‘d
&,
i Q“‘“‘“ L J'
D t_:)a__ - - -2 3y
i =
v g i
; |
- - e g it
Sy o~ P 9‘?"‘ ] PP S
i i)' : f { 1 = E
! | .




KEY OF F in this key signature, play all 8bs.
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KEY OF AL inthis key signature, play all Bo's, Eb’s, Ab's and Db’s.
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1. ODE TO jOY

1. Question I 2.Answer§ . 3. Question

_Composition is the art of writing original music. A composer often begins by creating a melody
made up of individuai phrases, like short musical “sentences.” Some melodies have phrases that

. to answer or respond to“question” phrases, as in Beethoven's Ode To Joy. Play this melody and lis
" to how phrases 2 and 4 give slightly different answers to the same question {phrases 1 and 3),

Ludwig van Beethove

4, AnswerI |
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% e e S e

1 i

_‘f

2. Q. AND A. write yourown “answer” phrases in this melody.
1. Question 2, Answer
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3. Question 4. Answer
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3. PHRASE BUILDERS Write 4 different phrases using the rhythms below each staff.
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4. YOU NAME IT:

Fick phrase A, B, C, or D from above, and write it as the “Question” for phrases 1 and 3 below. Then write 2 different “Answers” for phrases 2 and 4.

1. Question 2. Answer
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3. Question 4. Answer
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 Improvisation is the art of freely creating your own .

g .
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3 melody as you play. Use these notes to play yourown =~~~ o or Ry o1
+ melody (Line A), to go with the accompaniment {Line B). _ 5_ =
5. INSTANT MELODY
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ﬁ ou can mark your progress through the book on this page. Fill in the stars as instructed by your band director,

27 28 1

15 13

14
1. Page 2-3,The Basics 15. Page 22, EE Quiz, No. 117
2. Page?5, EE Quiz,No. 13 16. Page 23, Performance Spotlight
3. Page6,EE Quiz, No. 19 17. Page 24,EE Quiz, No. 125
4, Page 7,EE Quiz,No.26 18. Page 26, Essential Creativity, No. 137
5. Page 8,EE Quiz, No. 32 189. Page 28,No.149
6. Page 10, EE Quiz, No.45 20. Page 28, EE Quiz, No. 151
7. Page 1213, Performance Spotlight 21.  Page 29, Performance Spotlight
8. Page 14, EE Quiz, No. 65 22. Page 31,EE Quiz, No. 164
9. Page 15, Essential Creativity, No. 72 23. Page 32,EE Quiz, No. 168
10. Page 17,EE Quiz, No.84 24. Page33,No.174
1. Page 17, Essential Creativity, No. 85 25. Page 35,EE Quiz, No. 181
12. Page 19,EE Quiz, No.98 26, Page 36, Performance Spotlight
13. Page 20, Essential Creativity, No. 104 27. Page 37, Performance Spotlight
14. Page 21,No.109 28. Page 38, Performance Spotlight

- AN ESSENTE ELEMENT OF LIFE

e



Instrument Care Reminders

+ Be sure your amplifier is turned off before
plugging-in or unplugging the audio cable
connecting it to your instrument.

* When unplugging a cable, hold it by the plug
{(not by the wire). :

+  After playing, wipe off the instrument and
strings with a clean soft cloth. Return the
instrurment to its case.

+ Close all the latches on your case when the
instrument is inside. '

+ Keep all 4 strings in tune (at normal tension)
to prevent warping of the nack.

+ Your case is designed to hold only specific
objects. If you force anything else into the
case, it may damage your instrument,

STRINGS

.- #h 3nd 20d 18t
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Tl
Fingerboard diagrams show

you where to play the notes.

be used to play the notes.

Think of your fingers

Circles are drawn on the dia-
gram to Indicate the fingers to

as being numbered
1 through 4.
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