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Concert Bb Blues Scale
Concert C Minor Scale Chart
Practice Checklist

Scale Checklist

Scale Assignments

10. SciTech Band Groove Chart
11. Holiday Soto Options

12. 12 Bar Blues
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13. Advanced College Audition Solo Repertoire

14. Amazing Grace

15. Audition Instructions
16. Audition Scale List
17. Audition Score Sheet

18. Audition Prepared Solo — Symphonic Band
19. Audition Prepared Solo ~ Advanced Band

20. Angels We Have Heard On High
21. Birdland

22. Blue Moon

23. Canon Remix

24, Careless Whisper (Sponsor Song)
25. Carol Of The Bells

26. Chameleon

27. Cheer #1

28. Danza Kuduro

29. Eye Of The Tiger

30. Feeling Good

1. First 5 Note Exercise
32. GNE Song {Great New Emergence)
33. Happy Birthday (?)
34. Heart & Soul
35. Holding Out For A Hero (Sponsor Song)

36. [lust Died In Your Arms Tonight {Sponsor Song)

37. It Don’t Mean A Thing

38, Itis Well

39. La Luz Que Me Alumbra

40. Legend of Super Mortal Tetris, The
41. My Way

42. Pep Band Music

43. Pomp & Circumstance (Twe Ceremonial Marches)

44, Runaway Baby

45. Santa Claus Is Comin’ To Town
46. Sight Reading Exercises

47. Simple Gifts {District Determined Measure)
48. Smells Like Teen Spirit

49. Sponsor Song (What Is Love)

50. Star Spangled Banner

51. Swallowtail Jig

52. Take On Me

53. Tempest, The

54. Tenor Madness

55. Uptown Funk

56. Warm Ups (UMASS BAND)

57. Blank Staff Paper

58. Twinkle Twinkle Note Test

59. Essential Elements Method Book
60. Note Map/Fingering Chart

What to-practice first...

WINTERFEST SET LIST (Semester 1)

1) Cadence + Marching Drumline Feature
2) The Tempest

3} Smells Like Teen Spirit

4) Danza Kuduro

5) Angels We Have Heard On High

6) Santa Claus Is Comin’ To Town

7) Optional Additions or C Minor Groove
8) Sponsor Song

INTERMISSION

9) Canon Remix {Combined Bands)

10) My Way (Small Ensemble)

11) 12 Bar Blues

ARTS ALIVE SET LIST (Semester 2)

1) Cadence + Marching Drumline Feature
2) Uptown Funk

3) Optional Additions

4} Optional Additions

5} Sponsor Song

INTERMISSION {Combined Bands)

6) The Tempest

7} Smelis Like Teen Spirit

8} Crazy Jam {C Minor Groove)

9) Danza Kuduro

10) Original Student Composition
11} 12 Bar Blues

Graduation - Pomp & Circumstance

Optional Additions: (a} Original Student Compositions, {b) Amazing Grace, {c} Birdland, {d) Candy Rain, {¢)
Carol of the Buckets, (f} Chameleon, {g) Feeling Good, (h} It Don’t Mean A Thing, (i} It Is Well, {j} The Legend of
Super Mortal Tetris, {k} Runaway Baby, {l) Take On Me, {m} Tenor Madness, etc.



304 Student Book Page 46

® o Instrument courtesy of
Yarmaha Corporation of America,
Band and Orchestral Division
O = Open
® = Pressed down

The most common fingering appears
first when two fingerings are shown,

Instrument Care Reminders

Before putting your instrument back in its case after playing, do the following:

- Carefully remove the head joint and shake any water out.

+ Put a clean soft cloth on the end of your cleaning rod and swab out the head joint.

. Twist the middle and foot joints apart and draw the cleaning rod through each joint.
+ Carefully wipe the outside of each section to keep the finish clean.
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— Concert Bb Scale

1. Scale with hints o
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3. Arpeggio with hints P
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4. Arpeggio
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5. Draw the notes of the scale.
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6. Draw the notes of the arpeggio.
% : I
7. Fill-in the measures with notes from the scale in any order.
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Concert Bb Scale

BRASS
C D E F G A B C
Trumpet E 000 €09 680 600 000 8O 080 OO0

F G A Bb C D E F

F Horn @ @CO 000 680 €00 000 Q00 OO0 €CO
Bb C D Eb F G A Bb
Trombone ﬁ 1 6 4 3 1 4 2 1
Baritone 000 €09 680 €00 OO0 68O O8O OO
T Bb C D Eb F G A Bb
Tuba =7 OO0 608 680 €00 OO0 08O O8O OO0
WOODWINDS
Flute Bb C D Eb F G A Bb
g 00/600; 8C0I000; (8688, OSSIE8S; $88/600; $88IC00; 80000 S0
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Concert C Scale

1. Scale with hints ' o

%WW“ >

b E F G A B c B A G F E b C
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2. Scale
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3. Arpeggio with hints S
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4. Arpeggio o
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5. Draw the notes of the scale.
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6. Draw the notes of the arpeggio.
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7. Fill-in the measures with notes from the scale in any order.
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Concert C Scale

BRASS
D E F# G A B C# D
Tumpet ~ZEE= €08 €60 080 C0O 680 O8O 680 800
G A B C D E F# G
FHom  #55 00O €80 O8O 00O €00 COO 080 000
C D E F G A B C
Trombone %" 6 4 2 1 4 2 4 3
Baritone 09 080 C8C OO0 680 O8O 68O eCO
C D E F G A B C
Tuba F—== @08 @80 080 COO 680 O8O @80 €CO
WOODWINDS
Flute C D E F G A B C
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— Concert Ab Scale

1. Scale with hints
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Ab Bb C Db Eb F G Ab G F Eb Db C Bb
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2.Scale
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3. Arpeggio with hints
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4. Arpeggio

5. Draw the notes of the scale.

éﬁl i

6. Draw the notes of the arpeggio.

% 4 E

7. Fill-in the measures with notes from the scale in any order.
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Concert Ab Scale

Bb C© D E F G A Bb
eCO COO €Ce Cee 600 OCO 080 @O0

Eb F G Ab  Bb C D Eb
O _ON COROCOOING N OONOOONOOONS O

Ab Bb C Db Eb F G Ab
3 1 6 5 3 1 a 3

O CCO @08 CO8e 6O OO0 68O @O0

Ab  Bb C Db  Eb F G  Ab
eCO COO @Ce Coe 600 OCO 68O @00

BRASS
Trumpet ﬁ
F Horn E
Tromb
Baritone. 20
Tuba %
WOODWINDS
Flute Ab

C Db Eb F G Ab

* ﬁ Q9S000; 800IeCT; 0000, QUOICOT ENIess; 9€8I6CT; S88IOC0; eSO

Oboe

fternate Bngering

Clarinet

Alto/Bari Sax

*+Bis fingeting - hover
Srstiinger over both top
keys for entlrety of scale.

Tenor Sax
*Bis

Bassoon

& = whisper key
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Concert Bb Blues Scale
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SCI-TECH BAND / MTM MASTER PRACTICE CHECKLIST

FIRST 5 NOTES

ODoldReOMiOFaOSo 0 La O Ti O Do

MAJOR SCALES

OBbOBOCOC#/DbODOELPOEOFOF#/GbOGHADOA

NATURAL MINOR SCALES
OBbOBOCOCH/DLODOELODEOFOF#/GbOGOADOA

HARMONIC MINOR SCALES
OBOBOCOC#/DbUDOELOEOFOFH#/GbLIGOADLIA

BLUES SCALES

OpbOBOCOC#/DbUODOEOEOFOF#/Gb OGO ABIOA

CHROMATIC SCALES

{1 1 Octave Chromatic Scale (Concert Bb) [ 2 Octave Chromatic Scale (Concert Bb)
SUETA RHYTHM CHARTS
i10z203040506070809010011 012013 0140150160170 18
191320021 1032202302400250260270280290300031 003203330134
O3s5036037038039040 041042043 04404504600147048L014901 50
051052053054055056 0570580590600 61062063006410165
RHYHTHM CHARTS (in Band Handbook)

[ Unit I Rhythm Exercise [1 Beginning Rhythms {1 Rhythm Sheet |

[J Quarters, Eighths, & Rests [1 Offbeats 1 L1 Offbeats 2 L1 Rhythm Grid

FUNDAMENTAL RHYTHMS

1020304 05060708095010011012013014015016017018
020021822023 0240250260270280290030031 0320330034
035171360137103800390040 0141101420143 0044 004500460047014801490050
O510520538005405505605700580590060061 0620630640650 66
O6706806907007107207307407507607707807900800810182
08308401850186118703188018911900091 009219300194 195119611971198
09901000101 010203103 010401050106 0010701080 1090011003 111
011201130114001150 1160311703118 0011901200121 0312200 12313124
D125012610012710128012901300131 0132131330 13401350 136137
0138111290014000141 0142314300144 01450 1460114701148 0 149 [1 150
1151015200153 0015401550156 100157031580 1590160 [1 161 [0 162 [0 163
164001650166 016701680016901700171 0172017301740 1750176
01770178017901800181 1118201183 011841118501186101 187111881189
01900191 0019210119300194 101195

ALFRED’S DRUM METHOD, BOOKX 1 (for Percussion)

Lesson: 310203040506 0708090100110120130140150160
1700180019020 0021 0220230024 02500260027028029030003101320
33034035036037038039

ALFRED’S DRUM METHOD, BOOK 2 (for Percussion)

Lesson: [11 002030405060 7080090110011012013014080150016 8
170018019020 021022023024025026027028029030031 00320
33

A FRESH APPROACH TO THE SNARE DRUM, APPENDIX (for Percussion}

Lesson: (1102030405060 708090010011 012013014 0150160
170180019020

Exercisesp.77: 111100200304 05060708090010011 0120130140150
1611700180019 001200121 0220123

Essential Rudiments p. 82: 1 Single Stroke Rudiments ] Roll Rudiments

1 Paradiddle Rudiments £1 Flam Rudiments {1 Drag Rudiments



ESSENTIAL ELEMENTS, BOOK 1
{3IDZ[:]3[34-!:]5[36[!7[3859[]10[311012&13314815[]16{]17{318
f.]19!:|20[321E]22[323[]24[:]25[326[327828!:]29[]3(}U31E332D33E|34
{335U36D37D38[]39[]40[:]41E.}42D43E]44|:|45€346[:]47E]48E]49E]50
EISIE]52[353D54BSSD56D57E358[]59E360E]61E]62[363[364[]65E]66
E:l67[:]68!369?.']70[]71[372E73D74ﬂ75[376[:]77[:]78[379580!381[382
D83D84Q85DBGEIS?E]881389[]90[]91D92593G94ﬂ95ﬂ96ﬂ97ﬂ98
E}99D100!:]101El102[]1035104[3105!31969107[3108[]109!31105111
0112011301140 1150116 3117031180 119012000121 001221312303 124
1250126101 12731281:]1293130!3i31D132|3133E]134E3135E}136U137
E}138[:]1293140[3141{3142[1143!3144[]145]31465]147[]14813149[3150
DlSIBlSZE]lSN:]154!:]155!:]156{:]157{]158D159D160|:]161U162|3163
D164E]165[31661:3167[]168[]169[3170[3171E1172l3173{3174-l3175{:]176
{3177[]178[]17931803181!3182!3183518451853186{3 187
Pg.40—Key0fConcertBbE]#1EI#Z[J#3E:l#4; ConcertEb#1 0#20#3 0 #4
Concert FO#1 L1 #2 O #3 L1 #4; Concert Ab T #1 O #2 1 #3 [ #4

EJ Pg. 42-43 - Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 2
L']132{33{]4[:35[36137{]85]9[3101311{]12E]13E|14E|15¥3165:]17E|18
!3191320[]21[322!323324{325{]26[]27[3281329!:330[}31[332[333[334
E]SSEI36[]37[:]38[]395]40541E]42D43D44U45E46D47D4BD49D50

- 0510052053054 0055056 0057058059060 0610620630164 0650166

06706813690 70071072073074075076 0770780179 0180 181 01 82
[18308400850186 087001880089 090391 119209319401 95 196197198
099010003101 010203103 0104 01105001106 1107 3108 0110901110 01 111
011201130114 01150116 011701180 11901200121 0 122 01123 [1 124
01250126012701280 12901300131 01320133 01341135 3 136 00 137
01380012901140 0141 03142 0143 11144 01 145 01 146 1 147 [ 148 3 149 O 150
(115101520153 0154 011550156 01571158 01159 1160 [ 161 01 162 [1 163
0164016500166 0016701680169 01700171 0172 0173017400175 0176
017701780179 0180 00181 L1182 1183 [0 184 I 185 [ 186 £1 187 [1 188 [1 189
01900191 0192101930194 001950196 01197 [1 198 (1199

{1 Pg. 42-43 - Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 3
01020304050607080901001101201301401501601170118
019020021022023024025026027028029030031 013251330034
O03503600370038039040 041042043044 014500461347 0480490150
051052053054 055056 057058059060 061 0062063064 01650166
O67068069070071072073 0740750760770 78 0179080381182
1830184 00850086[187 008818990191 1921931194 019501960197 L198
099110000101 001020103 0104010581106 31107 010801109 01 110 I 111
011201130114 01150116 0117011801190 120 51121 0122 13 12301124
0012501260127 0012811129 0130 0131 0132011330134 3135 00 136 [1 137
0138012900140 0141 0142 0143 00144 171145 1146 1 147 [1 148 01 149 01 150
0151015203153 00154 01550156 L1157 (1158 0 159 01 160 [J 161 01 162 [1 163
1640016500166 01670168 0016901170 017101720173 01740175 0176
0117703178 0011791180 (3181 11182 (01183 [1 184 [1 185 [1 186 1 187 [1 188 [1 189
0019000191 01920193 0119401195

{1 Pg. 38-39 —- Rhythm Studies

OTHER

L1 Band Repertoire [ Solo Repertoire £ Chamber Ensemble Repertoire £ Improvisation



SeALE CHearLioT

KEY

MAJOR

MINOR

HARMONIC
MINOR

BLUES

CHROMATIC
(1 Octave)

CHROMATIC
(2 Octaves)




S0ALE ASSIGNMENTS

CONCERT ¢ TALL BAND

QUARTER 1
Bb Blues’
Bb Major
Bb Minor
C Major
- C Minor
C Harmonic Minor
Bb Chromatic (1 Octave)

QUARTER 2
Eb Major
D# /Eb Minor
F Major

F Minor

Ab Major

G# Minor

G Major

G Minor

SYMPHONIC BAND

QUARTER 1

First Note — Concert Bb (Do)

First 5 Notes — Do-Re-Mi-Fa-So

Bb Major - Do-Re-Mi-Fa-So-La-Ti-Do

QUARTER 2
Bb Blues

QUARTER 3

Bb Chromatic (1 Octave)
C Major

QUARTER 4

C Minor

*Scale assignments subject to change

QUARTER 3
D Major

D Minor
C#/Db Major
C# Minor

E Major

E Minor

F Blues

QUARTER 4
F#/Gb Major
F# Minor

A Major

A Minor

B Major

B Minor



~ 6e1Teck BANO Gooove Craer

-01020 PRoaRESSIONS FOR IMPROV-

Scale C D E F G A B

Number 1 2 3 4 5 6 7
Major 1 ii iii v \'A vi vi°
Minor i ii° [ H| v \'4 \'4! Vil

-Uppercase roman numerals = Major Chords (ex. [I1}
-Lowercase roman namerals = Minor Chords (ex. ii)

Number | Groove Example in C Major/C Minor/Bb Blues | Scale Write In New Key

1 i-II[-ViI-iv | Cm-Eb-Bb-Fm Minor

2 j-iv-iie-V Cm-Fm-Ddim-G Minor

3 i-iv-VI-V? | Cm-Fm-Ab-G’ Minor

4 i~v-v-i Cm-Gm-Gm-Cm Minor

5 i-V-V-i Cm-G-G-Cm Minor

6 i~v-vii-iv Cm-Gm-Bbm-Fm Minor

7 i-V-vii-iv Cm-G-Bbm-Fm Minor

8 i-VI-III-VII | Cm-Ab-Eb-Bb Minor

9 i-VI-iv-V Cm-Ab-Fm-G Minor

i0 i-VI-iv-v Cm-Ab-Fm-Gm Minor

11 i-VI-VII-i Cm-Ab-Bb-Cm Minor

12 i-V1-VII-iv | Cm-Ab-Bb-Fm Minor

13 i-VI-VII-V | Cm-Ab-Bb-G Minor

14 i-VI-VIi-v | Cm-Ab-Bb-Gm Minor

15 i-Vll-v-VI | Cm-Bb-Gm-Ab Minor

16 I-ii-IV-V C-Dm-F-G Major

17 [-iii-ii-V C-Em-Dm-G Major

18 I-iii-vi-IV | C-Em-Am-F Major

19 1-1V-1-V C-F-C-G Major

20 [-V-vi-IV C-G-Am-F Major

21 I-vi-ii-V C-Am-Dm-G Major

22 -vi-IV-V C-Am-F-G Major

23 ii-vi-vii>-1 | Dm-Am-Bdim-C Major

24 ii-V-1-1 Cm-F-Bb-Bb Blues

25 ii-v-i-i Cm-Fm-Bbm-Bbm Blues

-Chord progressions can be used in any key







Holiday Solos - Duets - Trios - Quartets

SOLOS (1-+people)

Up On The Housetop

The Hanukkah Song

A Holly Jolly Christmas

Frosty The Snow Man

Rockin’ Around The Christmas Tree
Jingle Bell Rock

Rudolph The Red-Nosed Reindeer

Let Ft Snow! Let It Snow! Let It Snow!
The Christmas Song {Chestnuts Roasting)

DUETS

Angels We Have Heard On High
Away In A Manger

Deck The Halls

The First Noel

God Rest Ye Merry Gentlemen
Hark! The Herald Angels Sing

It Came Upon A Midnight Clear
Jolly Old St. Nicholas

Joy To The World

O Holy Night

O Little Town Of Bethlehem
Silent Night

‘We Wish You A Merry Christmas

SOLOS, DUETS, TRIOS, QUARTETS
Angels We Have Heard On High
Away In A Manger

O Little Town of Bethlehem

God Rest Ye Merry Gentlemen

It Came Upon A Midnight Clear
O Come, All Ye Faithful

O Come, O Come, Emmanuel
Silent Night

We Three Kings of Orient Are
Good king Wenceslas

Hark! The Herald Angels Sing
The First Noel

We Wish You A Merry Christmas

CIRCLE YOUR CHOICE ABOVE

Names:

Instroments:




12 BAR BLUES

Blues OB NI Bb Db Eb E F Ab b

Scale

Eb Instruments € Bb C Db D F G

12 Bar Blues Progression

Chords: I I IVI V IV 1
Measures:2 2 2 2 1 1 2

12 Bar Blues Licks

1) 1-1-4-1-5-4-1

2) 4-b3-1

3) 1-b3-4

4) 4-b5-4-b5-4-b3-1

5) Descending Blues Scale 8-b7-5-b5-4-b3-1
6) 1-b3-4-b5-5 |
Solos

1) 1-1-4-1-5-4-1

2) 4-b3-1

1’) 1-1-4-1-5-4-1 (with improv)
Ending) 8-8-8-b7-5-b5-4-b3-1




Walking Bass Line - C Instruments
() BbDFGAbGFD

() BbDFGAbGFD

(IV) EbGBbCDbCBbLG

@) BbDFGAbGFD

(V) FACD

(IV’) EbGBbC

() BbDFGAbGFD

Walking Bass Line - Bb Instruments
() CEGABbAGE

() CEGABbLAGE

(IV) FACDEbDCA

) CEGABbAGE

(V) GBDE

v’y FACD

) CEGABbAGE

Walking Bass Line - Eb Instruments
) GBDEFEDB

) GBDEFEDB

(IV) CEGABbAGE

() GBDEFEDB

(V) DF#AB

(V') CEGA

@) GBDEFEDB



ADVANCED MUSIC

1. Fantasie for Flute and Piano, Gabriel Faure

2. Concerto in G for Flute, Wolfgang Amadeus Mozart

3. Sonate for Clarinet and Piano, Camille Saint-Saens

4. Sonata in G Minor for Alto Saxophone, Henri Eccles

5. Rapsodie for Orchestra and Tenor Saxophone, Claude Debussy

6. Trumpet Concerto for Bb Trumpet and Piano, Johann Nepomuk Hummel

7. Trumpet Concerto in Eb, Franz Joseph Haydn

8. Concerto for Trombone and Piano, Rimsky-Korsakov

9. Concerto for Bass Tuba, Ralph Vaughan Williams
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Fantaisie
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Flﬁte G. Pauré - Fantaisie pour filite et piano Op. 78 2
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Fliite
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G. Fawré - Fantaisie pour flite et piano Op. 78
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Flite

G. Fawré - Fantaisie pour fiite et piano Op. 78
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Fliite

. Fawé - Fantaisie pour ffite et piano Op. 78
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Flﬁte G. Fauré - Fantaisie pour fiite et piano Op. 78 '
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Flﬁt e (. Fauré - Fantaisie pour fliite el piano Op. 78
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W.A. Mozart
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Ftauto solo
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Flauto solo

fara)

Selpfete £

Y

o

1
Doy

u

o

3
7Y

L e

T

L

4

160
{) &

165

Tuatti

171

Wl

4

g

ir

rfre,

et

r

Tuiti

193

L

4

F 3

Tutt

]
1

E
3

.!l_.

5

Hum R

200

Solo

206

| . ]

e,

£ -

P

1 : i gt 1

E S A oo™ ol R

il

ol

i

-l
»

v
4)

£ e

b

225
Hu




Tutti

3-

3
i

ot

1

LEE £

X >
E I S S o |

3

AU SO0

44
3

U
235

S=222

=

4.

e

246

P’

Iraaens
i

(A

#r:h;'s

| . |

£ e

s

i
rd

frrrf ]

r:l

260
;J'i T}

E

o

£

ie

SN

£ rET pie o

£ie o

et Fle .2

Egte? Sy

3=

o

266
fu]
£ .Y

el
F 4

lﬂuﬁ‘

4

i3

=39

- f#w’:ﬁgﬁé

273
e

;]
1




John Newton
Traditional

arr. R. Rodriguez & Bernice

Amazing Grace
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SciTech Band Audition

SYMPHONIC BAND AUDITION REQUIREMENTS
1) Concert B Major Scale (One Octave, Memorized) — See p. 43 in Band Handbook
2) B Blues Scale (Memorized) — See p. 46 in Band Handbook
3) Concert B® Chromatic Scale (One Octave, Memotized) — See Fingering Chart
4) Prepared Piece (Varations on Auld Lang Syne for Wind Players)*
(Solo 11 for Percussionists)
5) Sight-Reading
6) Interview

Additional Instructions

-Symphonic Band play prepared solo for “Symphonic Band”

-Extra points for playing “Concert Band/Jazz Band” solo

-Extra points for playing a prepared solo from Essential Elements book 1, 2, 3, or
a new song from the binder

CONCERT BAND & JAZZ BAND AUDITION REQUIREMENTS
1) One scale selected randomly; district style - See p. 43/44 in Band Handbook
(Bb Major, C Major, or C Minor)
2) B® Blues Scale (Memorized) - See p. 46 in Band Handbook
3) Concert B® Chromatic Scale (One Octave, Memorized) — See Fingering Chart
4) Prepared Piece (Vadations on Auld Lang Syne for Wind Players)*
(Solo 11 and/or Solo 12 for Percussionists)
5) Sight-Reading
6) Interview

Additional Instructions

-Concert Band/Jazz Band play prepared solo for “Concert Band/Jazz Band”
-Extra points for playing a prepared solo from Essential Elements book 1, 2, 3, or
a new song from the binder

SciTech Band

THE PRIDE OF $SPRINGFIELD




SYMPHONIC BAND AUDITION SCALE LIST

Instrument Key

C Instruments: Flute, Trombone, Bantone Tuba, Piano, Mallets
Bb Instruments: Clarinet Trumpet, Tenor Sax

Eb Instruments: Alto Sax, Baritone Sax

Concert Bb Major Scale

CInstruments: Bb C D Eb F G A Bb

BbInstrumentss C D EF G A B C
DE

EbInstruments: G A B C F# G

Concert Bb Blues Scale

C Instruments: Bb Db Eb E F Ab Bb

Bb Instruments: C Eb F Gb G Bb C

EbInstrumeniss G Bb CDb D F G

Concert Bb Chromatic Scale

Clnstruments: Bb BCCHDDHEF F# G G# A Bb
BblnstrumentssC C# DDF EFF# G G#HFABbBC
EbInstruments: G GF ABbBCCADD#EF F# G



SciTech Band

Name:

AUDITION SCORE SHEET

(or 'Test Score Sheet)

1 am auditioning for [ | Concert Band (] Jazz Band
U Stomp Percussion Ensemble [ Other

THE PRIDE OF SPRINGFIELD Please check all that apply.
CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
DESCRIPTION OF | e Indicates a mastery ® Reaches expected {or | @ Indicates a # Indicates an
LEVELS level, exceeding proficient) level for this | developing level for | emerging level for this
expectations. task. this task. task.
® Student rately needs | @ Student produces ¢ Student produces | @ Student requires
asststance with quality work and required work with constant teacher
demanding tasks, is occasionally needs teacher direction and | direction, support, and
self-motivated, and assistance with support. assistance.
produces consistently demanding tasks.
high-quality work.
GRADING
(if applicable) A (100-90) B (89-80) C (79-70) D (69-60)
TONE QUALITY
{4 Points)
RHYTHMIC
ACCURACY
{4 Points)
NOTE
ACCURACY
(4 Points)
DYNAMICS
(4 Points)
ARTICULATION
(4 Points)
INTONATION
(4 Poiuts)
EXPRESSION
(4 Points)
SIGHT-READING
(4 Points)
PERCUSSION
TECHNIQUE
-Posture for
Wind Players-
(4 Points)
TOTAL POINTS
36 Points Possible | COMMENTS




Audition Prepared Solo - Symphonic Band

Flute . .
Variations on Auld Lang Syne arr. Bernice
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Audition Prepared Solo - ADVANCED BAND

Flute Variations on Auld Lang Syne arr. Bernice
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ANGELS WE HAVE HEARD ON HIGH

Traditional French Carol
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Birdland

DOUBLES ALTO SAX 1

Fhuate

Music by Josef Zawinul

Arranged by Michael Sweeney
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Birdland

Flute (Doubles Alto Sax 1), p. 2
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Canon Remix

Flute

Pachelbel /Arr. Bernice
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Careless Whisper — Melody
melody C — Flute |

P e ~ —
SSTEIETe — P e
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mMelody Eb — Alto Sax., Bari Sax
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Melody Bass Clef — Trombone, Baritone
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Piano — Chords )
Lyrics

You really gotta sponsor us,

Dm., Gm, Lb. Am All of the SciTech Band.

We really need your money now, /

Just lend us a hand



Careless Whisper — Homn Lick

Horn Lick € — Flute
D F G F E D D F G F E "D'

Horn Lick Bb (Low) — Clarinet, Trumpet., Tenor Sax

.,; e ~ ey

d’.~

.EGA G F# E E G A G F# E
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Carol of The Bells
Melody - C

-Flute Quartet Version arr. Targeon & Bernice
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_ Carol of The Bells
?F"}iii’ e - ¢ Quartet Version

arr. Turgeon & Bernice
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Chameleon Bass Line
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Cheer #1
arr. Bernice
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Watch Conductor
Slow-Fast
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As Recorded by
Mel()dy C Don Omar & Lucenzo
DW O- arr. Bernice
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Danza Kuduro
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Countermelody C

Danga Kuduro-

As Recorded by
Don Omar & Lucenzo

arr. Bernice

Slow J=63 Double Time
J=126
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Accordian K W As Recorded by
Hom Lick C DW O- Don Omar;Luc?nzc
GPTIONAL arr. bernice
Slow J= 63 Double Time J =126
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Ey@ O‘f W Tl:gfey' For Zanetti :

A A G A A G A A G F
— o i e e e ,
Flute e e —— - - | — — - — i :+I
. i i
Piano
A B B A B B A B B A G
Clarinet HI { - e — :l
Trumpet "¢/ e e 4 v 3 o vd 37 o
B B A B B A B B A G
0 = =
Clarinet H“‘{“ﬁ‘“‘ 5 . - e © :I
Trumpet e |
(HIGH)
F# F# E Fi# F¢ E F# F# E D
- . —— -__ - —— .w - ——. J— e
Alto Sax o e —— e i e e S |
e
A2 A2 G4 A2 A2 G4 A2 A2 G4 F1
- - — .____ - — [ Paniiin ~—
Trombone ﬁ: ——— -.i E - {_-.i E - - © :'

Piano: Am G F
BassLine:A-----------F---QG

-’.“ -
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FEELING G000 R0AD MAP

1) INSTRUMENTAL SOLO (optional)
2) VOCAL SOLO
3) HIT 4X
4) RHYTHM SECTION 2X (soft p)
5) FAST OPENING 2X (soft p) - “Birds Flying High” Small Group
6) RHYTHM SECTION 2X (soft p)
7) SOLO SECTION (optional)
8) HORN LICK 2X
9) RHYTHM SECTION 2X WITH BUILD UP
10) NASTY LICK 2X (loud f) — Piano hold notes
11) BACKGROUNDS (loud f) |
-Low Brass play HIT {optional)
-POP LAST NOTE (on beat 1)
12) “And I’'m Feeling Good” Ending (soft p)



Flute
Piano

Clarinet
Trumpet
(LOW)

Clarinet
Tenor Sax
Trumpet
(HIGH)

Alto Sax

Trombone
Euphonium
(HIGH)

Trombone
Euphonium
Tuba

(LOW)

Piano: Bbm (8th note triplets)
Bass Line Lick: Bb Ab Gb F (Ab F Ab)

Feeling Good

(‘BZ)-M g ) Swing Time
Bb Bb_ Ab Ab___Gb Gb F Ab F Ab
2 be 2 b ~ be »
m. " — — :
] 1 Vi i ‘E
) 3
C C Bb Bb Ab Ab G Bb G Bb
3
H: 7 — - el
5 =SS i o
S ~_ e * ¥ » '
C C Bb Bb Ab Ab G Bb gi Bb
e . Y i {
= e ] be 3
4 P
Tenor Sax;
Octave Key HIGH
No Octave Key LOW
G G__F F Eb Eb D F D F
R
. bp _— e
i ) D ‘ |
Octave Key HIGH 3
No Octave Key LOW
Bb Bb Ab Ab Gb Gb F Ab F Ab
R
L - . A
FE—— = ==
., e 3
Positions: 1 1 3 3 5 5 1 3 1 3
Bb Bb Ab Ab Gb Gb F Ab F Ab
‘ 3
e
. =7 e —



Feeling Good) s

( HORN LICK+ ) NOTE 8 ON CUE

BEAT 4
Bb_... Db Eb E Eb E Eb E Eb Db Bb Ab Bb__. Bb____

§ H
.;“...____.__...,‘ma‘.......b..._.._ i‘; e, e
= | =
Y

Piano Py} - 3 3 - — 3
3

Co—— Eb FF#E FF#F F¢F Eb C Bb Cuee. Cil
3 3 3 3 3

Clarinet Hi‘f Tt | , |
Trumpet . o & ohe o & & <
(LOW)

C_.._ Eb F F# F F# F F# F Eb C Bb C_.. C___

_ ‘ ] ro—#o-br#o—b—o—#o-}'m , I -
Clarinet i - . I
Tenor Sax — 3 3 > -

Trumpet
(HIGH)

G %b cGrCcrCcceC Bb G F G- G

pop— 3 3

v v ] i -

ose A Sy

. — 1 s R e
3 3

Bb.... %b Eb E Eb E Eb E Eb Db Bb Ab Bb_... Bb___

psm—— 3 3

0l i I i i
Trombone Mw’f — ] P v e ™ e 5.___11:

Euphonium e ‘ e =

Horn Lick:
1-b3-4-b5-4-b5-4-b5-4-b3-1-b7(low)-1-1

Opening "And I'm Feeling Good":
1-1-4-b3-1----1

1 & b3 Background Harmoriy Hits



Flute
Piano

Clarinet
Trompet
(LOW)

Clarinet
Tenor Sax
Trumpet
(HIGH)

Alto Sax

Trombone
Euphonium

Tuba

Piano: Bbm (2 Beats Hold)

Feeling Good,

(NASTY LICK - Bb-Minor)
Bb Db Bb Eb Dt  Bb Bb Db E Eb Db Bb
5 T . L T
- \‘ ' L] ’ » \. b. il - ' -
——F f A1V —0
r |4 r Y
C Eb C F Eb C C Eb F# F Eb C
LY ) - 1 13
- ] I e L } : }
& - - - -
\,' \:
C Eb C F Eb C C Eb F# F Eb C
- *  c————— ) - —
LI ) H ¥ J
N 7 / hd J = Vi L4 ri
G Bb G C By G G Bb C# C Bb G
Tas Eeee EEe=r—re ;
] N
Octave Key HIGH
No Octave Key LOW
Bb Db Bb Eb Db Bb Bb Db E Eb Db Bb
() 5 Il == a I 1 ———
1 LI ] L5 A 1 ¥ i H : 3
Positions: 1§ I3 5 1 | . 2 3 5 i
o % r
- L4 r J F 4 »

Bass Line Lick: Bb Ab Gb F (2 Beats Hold)




Flute & Piano Feeling Good
from The Roar of the Greasepaint - The Smell of the Crowd

J- = 60 Words and Music by Leslie Bricusse & Anthony Newley
Slowly, Freely
Bbm Bbm/ap,  Gbmaj7 Bbm/f F7 Bbm Bbm/a}
i 5 } * [ W' kN Y : . [y
e F Ty st e P
‘} w——— E] y"‘““““““"“‘“‘““
4
Birds fly-ing high, you know how 1 feel. Sun in the sky,
Gbmaj7
4 T Bbmyp F Bbm Bbm/Ab
o 5 £ £ o £ be » T
v — Y E— e m— ] ——
- } : i i 1
You know..... how I feel Breeze drift-ing on by,
s Gm7(:5) Gbmaj7 Gbmsj13 Ebm11 1 ,.im?(“”
} | 1 N il
[¢) CHY : " e S R 4
%—B=ﬁrﬁ?sg”§?=g*”yi=gw'W%
) 14 T—— v
You know how I feel It'sa newdawn, it's a new day, it'sa new life_
9 7
=0 e e
Py ! T— i f ; }

for. . me. and I'm feel_ ing . good.



C Instruments (Treble)

First Five Note Exercises
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GNE SONG (Great New Emergence)

HORN LICK
C: EDC
Bb: F# E D
Eb:CitB A

LAST NOTE
C: A
Bb: B
Eb: F

PIANO CHORDS:
Am G Dm F




Flute *

]
T
i

#
>
il

D)
h
iy

1) Name

2) Write in note names...

3) What notes (if any) are in your key signature?

4) Play the piece...
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Holdéng« Qut For A Hewro- SsPONsOR sONG

arr. Bernice

T 1 et iy

e ié $
] ] I\
=Y | ] i i i T
Melody c i br 3 1 1 E M ! H T O ROl 7 A
'_)  F—— i T e -
We need your mon - ey! Se ¢ ome on and sponl__sor the Sci___ Tech Band
o4 5 e T —
Melody Bb —  — - e L S s s s i
b ) H I i 1 H 3 1 H k3 —— o
rS] ) | ’ A S .
We need your jmon - ey! So ¢ ome on and spon.l...sor the Sci.. Tech Band
g PP e f 2N Y S S N—
Melody Eb  |-fpy—f#—pg ™ i { ; - e S S S - i
‘;j} b 3 ' * '| T
We need your imon - ey! So ¢ ome on__and spon_i_.sor the Sci___ ‘Fech Band
— g L2 oo P e e ol S S e 5 SR o
Melody (B.C) |2F——4——= — e Folt o P e
=
We need your mon - ey! Se ¢ eme on._and spon_... ser the Sci... Tech Band
. i 9 1 - R TR —r—
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We need your money! So come on and sponsor the SciTech Band!
We need your cash, or else we'll shut down and never play music again...



M. Eb

M. (B.C)

HL.1C

HL. 1 Bb

HL. 1 Eb

HL. 1 (B.C)

HL.2C

HL. 2 Bb

HL. 2 Eb

HL.2(B.C)

Bass

Piano

Holding Out For A Hero {Sponsor Song), p. 2
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I Just Died In Your Arms Tonight

SPONSOR SONG

arr. Bernice
MELODY C
With Passion 4 = 112 Repeat 4x (Play-Sing-Sing-Play)
4 4 . - »
| —— = I 3
D, ,
We just need your
10 ~ o "
/ ] e ;
% B - :P— i = (7]
I8y F I - Fi
\Q‘j} x
e OR €y__  to might____ Spon sor the Sc i Tech B and We're in des
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Ll 4. t P-3 PN
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—_ perate need of cash____ So our pro gram does n't turn in to tr ash
4 Tweets Horn Swa
ra 136 Y @Repeat 4x
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e = | e 7 Sy
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J GFG GFG GFG Ab G
E
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We just need your
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I Just Died In Your Arms Tonight

Melody C, p. 2
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We just need your money tonight! Sponsor the SciTech Band!

We're in desperate need of cash, so our program doesn't turn into trash...



IT DON’T MEAN A THING

C (If It Ain’t Got That Swing)

Waords and Music by
IRVING MILLS and
DUKE ELLINGTON

Arranged by JACK BULLOCK

[ ModerareLy Fast |
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Flute It Is Well

Horatio G. Spafford, 1873
Philip P. Bliss, 1876

With Expression arr. Bernice
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LA LOZ QUE MEe ALOMSRA

THE LIGHT THAT SHINES ON ME

Original SciTech Band Student Composition

ROAD MAP

Piano Intro
Add Solo
Add Cymbal “Sprinkles”
Add Drum Build Up w/8th Notes
Band Hits
Lick #1 (Brass + Woodwinds)
Lick #2
Solo Section
Add Lick #3 Soli
Add Full Band Lick 3 (optional)
Add Drum Build Up w/8 Notes
Drum Solo (Piano Hits Every 4 beats)
Band Hits
Lick #1A
Add Lick #3
Last Note



C INSTRUMENTS: FLUTE, TROMBONE, EUPHONIOM, BUITAZ, PIANO
Hits: EE EE EE

Lick #1:E F E

Lick #2: AA AA AA AAx3 E(Hold)

Lick #3: ECBAGE ECBAGAAD

Hb INSTRUMENTS: CLARINET, TROMPET, TENOR SAX

Hits: F#F# F#F# F#F#

Lick #1: F# G F#

Lick #2: BB BB BB BB x3 F#(Hold)
Lick#3: F#DC#BAF# F#DC#BABBbD

Eb INSTRUMENTS: ALTO SAX

Hits: CHC# CHCH CHCH
Lick #1: C#D C#

Lick #2: F#F# F#F# F#F# F#F#x3 CH#(Hold)
Lick #3: CHAGH#F#EC# CHA GHF#E F# F

PiaND & GUITAL

Piano Top: C B A E (16t Notes)
Piano Bass: A G F E (Whole Notes)
Chords: Am Am Am E |

Am=ACE E=EG#B



The Legend of Super Mortal Tetris

Melody C arr. Bernice
& Mallets
Each note cued > > TETRIS (J = 140)
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Melody C, p. 2 The Legend of Super Mortal Tetris

& Mallets
45 YELL! YELL! 2nd tme only
e ! D H
Spon sor the band! Spon sor  the  band!
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The Legend of Super Mortal Tetriy

Countermelody 1 C

arr. Bernice
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Countermelody 1 C, p. 2 The Legend of Super Mortal Tetris

£ £ 3 —— p——— 4 [ ) s .
51 I T S A o, s S 1 — 8 o €
15 % I ] E i L_i l'I i ) 1 = d ~ -~
e)
Spon sor the band! mf
Don't Play ZELDA (J=80)
2nd Time (Tacet)
53 4 /-_‘\
i £ { I
e b5 =
\")\I .[l - -El b | E i
mf
B.)] Faster @
PR (d=120)
A=l = s P
& : = owe = e smrl]
¢ === 4
=
@ bﬁ ®» 0 8 bﬂ,
b e teert  ERLre Eob
1T 1 1 ]
Ld I | | 1
S e 3 3
[®] __
ﬁiﬁ C__pp oobele P ‘;""i Crerpeeropoee
e 11 i { I I
3

& @
] o
Y
.
~.
g
e
L ]
g
g
| -
hd

D




The Legend of Super Mortal Tetrisy

BassLinel C& arr. Bernice
Countermelody 2 C
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Bass Line 1 C & Countermelody 2 C, p. 2 The Legend of Super Mortal Tetris
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The Legend of Super Mortal Tetriy

Bass Line2 C

Each note cued

arr. Bernice
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BassLine 2 C, p. 2

The Legend of Super Mortal Tetris
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My Way

And now the end is near,
And so | face the final curtain,
My friends I'll say it clear,
I’ll state my case of which I'm certain,
e lived a life that's full
| traveled each and every highway,
And more much more than this,

| did it my way...



Don Costa

{rans. Jerannchris Rivera-Heredia
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My W

(LOW) Yy ay
Don Costa

trans. Jerannchris Rivera-Heredia
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PEP BAND CHEERS

Superman So So Do So So Do So Do / So So Do So So Mi Re Re
Imperial March Mi Mi Mi Do So Mi Do So Mi

Iron Man Mi So So LaLa Do Ti Do Ti Do Ti So So La La (Repeat)
Mari Bros Mi Mi Mi Do Mi So So

Malaguena Mi Mi Mi Mi Fa Fa Fa Fa So Fa (Repeat)
Harmony TiTiTiTiDoDoDoDoRe Do (Repeat)

Get Ready For This So So So Do Do Re Re

So So So Te Te Do Do

So So So Do Do Re Re

S0 So SoTe Te Do Re
Eye of The Tiger So So Fa So So Fa So So Fa Me (Repeat)
Harmony Te Te La Te Te La Te Te La So (Repeat)
More...

Suavemente: Groove (Cm-G-G~Cm)

C Minor Groove: (C Minor)

Antonio Groove: Do Te Le So {Bb Blues)
Harmony: So Fa Me Re

12 Bar Groove: (Bb Blues)



Two Ceremonial Marches

1. Processional
Flute Pomp and Circumsiance March No. 3
EDWARD ELGAR, Op. 39
Arranged by James Swearingen
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Bruno Mars

Runaway Baby

arr. Murtha
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Runaway Baby

Flute, p. 2
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Santa Claus Is Comin' To Town
Melody - C
Coots & Gillespie
arr. Bernice

Moderate Swing %
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Santa Claus Is Comin' To Town

C Bass Line
Coots & Gillespie
arr. Bernice
Moderate Swin %
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Flute s i m p l e Gif' tS Traditional

. . A Copland (1900-1990
from Appalachian Spring aron Copland ( )
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As Recorded by Nirvana

Countermelody C Arr. Walsh
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BaSS Line C As Recorded by Nirvana

m : Arr. Walsh
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Lyrics

SciTech Band! We need your money, your money right now.

Show us love, come be a sponsor, a sponsor, right now.
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THE STAR SPANGLED BANNER

arr. by Robert W. Smith

Flute
(ASCAP)
Majestic ) .’_-*\
] A .2 £
024-3860-00 L  S— _ﬂ' e r : ]
e) i
f
-,
bt e . G Pe o Tee e |
:# m-M - “ — I { 1 I !
!) )
m ~
/. o et £ 1 ‘.._ b 5 >
Gt T === | i
(Y] ) | ! i
F X —
T =R - = o o £ £ T
e SEES===as T
v ] i N i
mp
| —— T T — F‘!
T e e —p - - ,-* - —
G === 1 TS
Y —— T
(opt.
(2{;\))—
—— —
I . £ fre e e o T E(‘:;‘
N 1 ; i : ﬁ—-" E ; %‘
I .
f
ﬁ Py m
S e B g e & 0
i,'u £ P e T £ e ;# 3
\‘Ub i 1 u f L_t 1 3

© 2009 Birch Island Music Press (ASCAP), P. O. Box 680, Oskaloosa, Iowa 52577 USA

International Convrivht Secored. All Rights reserved. Printed in U, 8. A,







ceartromaor)  The Swallowtail Jig

Traditional Irish
arr. Bernice
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TAKE ON ME

ALUTE Music by PAL WAAKTAAR and MAGNE FURUHOLMNE
Words by PAL WAAKTAAR, MAGNE FURUHOLMNE
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THE TEMPEST

CFLUTE

ROBERT W. SMITH
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Melody C W wn F “’lé! As Recorded by Bruno Mars

arr. Bernice
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Melody C, p. 2
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As Recorded by Bruno Mars
Countermelody C Wm n FM arr. Bernice
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Countermelody C, p. 2

Uptown Funk!
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arr, Bernice

As Recorded by Bruno Mars

Uptown Funk/

Bass Line C
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Bass Line C, p. 2

Uptown Funk!
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Flute

Nome _

note names for

431, measures 14

- e e e b i e e s SRR R i
B | MOZART ME'.ODY . - Adaptation
| ——— b " . e . s
]

) — !'

write in the note names before you play:

2. ESSENTIAL ELEMENTS QUIZ Do these symbols where thy betong ang é

i1 %

I
: i

==

- -~
h | ]
b2l

A 4






COMPREHENSIVE BAND METHOD

TIM LAUTZENHEISER
JOHN HIGGINS
CHARLES MENGHINI
PAUL LAVENDER
TOM C. RHODES
DON BIERSCHENK

BAL‘AI al r—r~~n1 a s



THE BASICS

Posture
Sit on the edge of your chair, and always keep your:
+ Spine straight and tall
« Shoulders back and relaxed
Feet flat on the floor

Breathing & Airstream

Breathing is a natural thing we all do constantly. To discover the
correct airstream to play your instrument:

.+ Place the palm of your hand near your mouth.

+ inhale deeply through the corners of your mouth, keeping

your shoulders steady. Your waist should expand like a balloon.
» Slowly whisper “too” as you gradually exhale air into your palm.

The air you feel is the airstream. It produces sound through the
instrument. Your tongue is like a faucet or valve that releases the
airstream,.

- Producing The Essential Tone
‘Embouchure (ahm -bah-shure) is your mouth's position on the
mouthpiece of the instrument. A good embouchure takes time
and effort, so carefully follow these steps for success:

Hold the dosed end of the head joint in your left hand.
Cover the open end with the palm of your right hand.

« Rest the embouchure plate on your bottom lip. Center the
embouchure hole on the center of your lips. Check by touch-
ing the embouchure hole with the tip of your tongue.

« Gently roli the head joint forward so that approximately
1/4 of the embouchure hole is covered by the lower lip.
Keep upper and lower teeth spaced slightly apart.

Draw the corners of your mouth straight back and relax
your lower lip.

- Make a small opening in the center of your lips. Blow air
partly into and partly across the embouchure hole.

» Practice regularly in front of a mirror. Roll the head jointin
or out to find the embouchure position that produces your
best clear and full tone,

MOUTHPIECE WORKOUT

Taking Care Of
Your Instrument

Before putting your instrument
back in its case after playing, do
the following:

+ Carefully remove the head
joint and shake any water out.
Put a clean soft cloth on the
end of your cieaning rod and
swab out the head joint.

= Twist the middle and foot
joints apart and draw the
cleaning rod through each
joint. A

= Carefully wipe the outside
of each section to keep the
finish clean.

Form your embouchure and take a deep breath without raising your shoulders.
Whisper “too” and gradually exhale your full airstream. Strive for an even tone.

O | REST

“too0” “to0’”

| REsT




Getting It Together

Step 1

Step 2

Stop 3

Step 4

Hold the head joint in your left hand and the middle joint in your right hand. Gently twist and insert
the head joint into the middle joint. Make sure that the embouchure hole is directly in line with the
middie joint's row of keys.

Hold the assembled middle joint in your left hand and the foot joint in your right hand. Gently twist
and insert the middle joint into the foot joint. The embouchure hole, keys of the middle joint and the
long rod on the foot joint should all line up.

Rest your left thumb on the underside’s long straight key. Keep your wrist straight. Your fingers should
arch naturally. Rest your fingertips on the center of the keys.

Place the tip of your right thumb on Step 5 Allow the embouchure plate to
the flute’s underside between your first press lightly against your lower lip.
and second fingers. Arch your fingers Hold the flute as shown:

and rest them lightly on the keys. Put
your little finger on the E-flat key.

READING MUSIC Identify and draw each of these symbols:

Music Staff Ledger Lines : Measures & Bar Lines
- Measure Measure
—_— A A A
—— Bar Line Bar Line Bar Line
The music staff Ledger lines extend Bar lines divide the music staff
has 5 lines and 4 the music staff. into measures.
spaces where Notes on ledger lines
nates and rests can be above or

are writtan helow the staff



Long _Tofa_e O

1. THE FIRST NOTE

Hold each leng tone until your teacher tells you to rest.

To begin, we’ii usea spec:a! ”Long Taene” note, Hold the tone untai your
teacher tells you to rest. Practice long tones each day to develop your sound.

®

—® >

REST

REST

O..E.OOd
(o]

4 To play "E”place your fingers on the keys as shown.

The Beaf

The beat is the pulse of music, and like your heartbeatit

- should remain very steady. Counting aloud and foot-tapping
help us maintain a steady beat. Tap your foot down on each
number and up on each “&." :
Onebeat =1 &

i1

2. COUNT AND PLAY

: Nol'es And Rests :

- Notes tefl us how high or low to play by their placement on

- J .Quarter the
! Quarter Rest

a line or space of the music staff, and how long to play by
their shape. Rests te!i us to count snlent beats.

‘E beat
1 sdent beat _

f | f | 4 Y J £ | f |
F S—" & P S S— S
Count: 1 & 2 & 3 & 4 & 1 &2 2 & 3 % 4 & 1T &2 & 3 & 4 & 1 & 2 & 3 & 4 &
[/ SN S R S N S A N S S 2 T SR T A 20 T S 2 N N A
3. A NEW NOTE
Look for the fingering diagram under each new note. This note is“Eb {E-fiat).”
|
‘bﬁ: —g 910. = 3
| REST REST
O.Qi...d
G-
4, TWO’S A TEAM
F ]  J F ] ¥ J F ] F 4
F S— P SR S— S
Count&Tap: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 &2 2 & 3 & 4 & 1 &8 2 & 3 & 4 &
5. HEAD&NG DOWN
Practice long tones on each new note.
) {D) P
| —© > REST ~— REST
O..E..Od
o] _
6. MOVING ON UP
N by h Y "’*@ \ hY hY
D—0O—0 ¥ ¥ % y 2 S
P S—— F S— S—

Count&Tap: 1 & 2 & 3 & 4 &

1 & 2 & 3 & 4 &

1 2 2 & 3 & 4 & 1 & 2 & 3 & 4 &
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7. THE LONG HAUL

Pouble Bar

- indicates theend
of a piece of music.

" Repeat Sign ——

5

o With'_ou_t ﬁbpbing, play once
again from the beginning.

Double Bar

c (O REST O=—== RESTwi
®00I000,
o
8. FOUR BY FOUR | Repeat Sign 4
BN C N C N C M C M O 1 - B ————
< S  ———
Count&Tap: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & T & 2 & 3 &8 4 &
9. TOUCHDOWN
§ :
_ > REST P® > RESTMl
ocﬁdeboo‘
(o]
10. THE FAB FIVE
1 1 ! } LY Y hY Hbm e LY Y b <
obebobe | P L T U |

1 & 2 & 3 &8 4 &

Treble Clef
(G Clef)

indicates the
position of note
names on a music
staff: Second line

i

i

,Time Signature
indicates how many beats per measure
_ and what _kind of note gets one beat. .

4 beats per measure .
Quarter note gets one beat

1 & 2 &3 & 4 &

Note Names

f)

1”7 | T -

1 & 2 & 3 & 4 &

“Each note is on a line or spac
note names are indicated by the Treble Clef. -

e of the staff. These

T &2 283 3 4 &

(3] ®“"

©

. E g ¥ (B [(]

is G.
Sh(ﬁ'p # raises the note and remains in effect for the entire measure.
Flat I; lowers the note and remains in effect for the entire measure.
Nﬂ'l‘Ul'Gl h cancels a flat () or sharp () and remains in effect for the entire measure.
11. READING THE NOTES Cornpare this to exercise 10, THE FAB FIVE,
fa)
ot oe o T = T e
AN TALT i : : - ] N A N
Py} ]
1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &8 1 & 2 & 3 & 4 &
12. FIRST FLIGHT
0 ,
s —rb t e —t—
ANIVIED | 3
o, !
13. ESSENTIAL ELEMENTS QUIZ Fiit in the remaining note names before playing.
rz; A % - - L - : -
. e 3
B C D



: F
Notes In Review e

Memorize the fingerings e
for the notes you've learned:

e
.
{-

e

...1000‘ 0.0E0.0‘ O..I‘..d .OOEOOO‘ .OOi.OO‘
O (o] (o] o= O

-

Go to the next line, ¢

14. ROLLING ALONG

52 ! ? i ?
{es i ” S i i * 3 P
LS | - I | I - -
e f ¥ T ¥
A Double Bar
. i ' 1 ¥ LY 3
75 » £ e ? 3 & &
Lt ¢ ! ¢ € ¢
3) ;

Half Note - Half Rest

J ———pe- 2 2 Beoats

= 2 Silent Bg‘éts _ e H—E

1 8 2 & . 1 & 2 &

15. RHYTHMM RAP Ciap the rhythm while counting and tapping.
Clap . Repeat Sign ¥

971 S T 5 S ¥ S YL Y A A

le223&48 18223864 Ta2e3ede 12263248 1Ta2a30d48 16623048

16. THE HALF COUNTS
A

s B o = =

AV 3

AN3Y
[Y)

L ]
o
BT
|

Te2&838648& 1&23%4& 1&28384¢8 1223248 T&2&83a48 1228384%

17. HOT CROSS BUNS Check your embouchure and hand position.

A
1f 1 ] 1
(75 b e S m——1 e ]l 2 - S am——
NN A i
d !
Brea!"h_ Mdl‘k % Takea deep breath through ybur mouth after you play a full-length note.

18. GO TELL AUNT RHODIE

Armerican Folk Song

A » [ 3 3 i
¥

3 ﬁ
P S S 5 P‘D" - ; s i 5 -
s i £ = il C
Z ; i

A7

d i f

i

19. ESSENTIAL ELEMENTS QUIZ using the note names and rhythms below, draw your notes on the staff before playing.

2 *
Aw [ -
Y]
J J . J J J J J d d J J 4
Eb F Eb D E C D Eb B Eb



Whole Note -~~~ WholeRest -~ ..~ 'WholeRest = HalfRest
' o 4 Beat ' - A Whole Measure -~ —

B i = . . =
© peats of Silent Beats - :
1e223a4s 1e&22384a . : . - hangsfrom sitsona

' a staff line. staff line,

20. RHYTHM RAP duap the rhythm while counting and tapping.

Cly,
%i—__{J_J_J_J;G MR Y B W DA

12283848 1&28&3&48 1223848 1283848 1 &263848 1T2283484%

21. THE WHOLE THING

o W ? ! »
.ll\" v, LY S — CF - L 28 ] _
Im Lol Sl | [
sl S !
3]
Tz2&3&48 1&28324r 12283842 18&2a3248 1&2&3&48 1&2&32dca
Duet A compo_é_ition with two different part's, played together.

22. SPLIT DECISION - Duet
MEF st o e e e =

ST

¢

¢
=
-

Key - The Key Signature tells us which ﬁotés to pléy Wfth sh.arps'(ﬁ) or ﬂé_xts_(b) thrdugho&i th_e__
.Sig-ﬂq'}ure ' . music. Your Key Signature i_nd_icates _t_he_Ke)_r of By - play all B‘s as B-flats, and E’s as E-flats.

23. MARCH STEPS

t s ’ 3
9]
2 - =

1
i
L

¢

Iy
g

JYN

<

I =28

A Play Bb's and Eb's
24. LISTEN TO OUR SECTIONS

A Percussion  Woodwinds Brass Percussion  Woodwinds Brass Perc. W, Brass  All

|7 B ]

a b 2] "“"."’*r ) ' - p— - = :
A3 ] ] i

3]
25. LIGHTLY ROW )

A i k) ? L ?

~1y = r—-~'——' = = -

-i\b 7 I - ©

o L b I

3] T

A | b . b 3

e e o i = o
¢ I
Py T

f .. o

; i e — X — i ———
F.3 1 “ | P el .

N3 Y4 - | 1 1 H

o) ! {




Fermata ')

27. REACHING HIGHER -~ New Note

Hold the note {or rest) longer than normal.

Practice long tones on each new note. Fermata 7
A O | e
e il T <>
!) Sy L -
A G
®00000, .
Ot
28. AU CLAIRE DE LA LUNE French Folk Song
_9';—'77 . c# "“‘”’“'”‘”‘“ 8] > -4 ¥
Y =
o W
w =g
Ny
ol ’ e (8]

Two or more notes played together. Each combination forms a chord.

English Folk Song

e . kd
A . > ~ - ¥ g
Xy 4 e
o
ird . =
t .m;l‘“'””“.*‘f ._IP—- > :\.
; I I

Austrian composer Wolfgang Amadeus Mozart (1756-1791) was a child prodigy who started playing professionally at
age six, and lived during the time of the American Revolution. Mozart's music is melodic and imaginative. He wrote more
than 600 compositions during his short life, including a piano piece based on the famous song, "Twinkle, Twinkle, Little Star.”

Adaptation
6t . A ;
i3
i = 2 —
I\ 2
o)

32. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and

write in the note names before you play:

-]

===t

TiTe

|
|
|




33. DEEP POCKETS - New Note

# Al ’ 3 s N
M. <
V. 3 ol ] P & ¥ 3 =%
fes? = < = P =
ANV e ; E_ 3
'y) AA

o
..OIOOC}d
le] g

34. DOODLE ALL DAY

- [ .
e o = —— P —

»

35. JUMP ROPE

Ir) al 4 =]

ST
o}

¢

J2 50N

. One or more notes that come before the first full measure. The beats of Pick-Up Notes are
Ple UP Notes subtracted from the last measure.

36. A-TISKET, A-TASKET

¢ Pick-up note
ol

? kd
) [+ L i, 2
4@__4;5 b = . ¥ H o ip _
) ' < ;
48 1ax2z3sz4n Ta2a3&
Dyna mics J —forte (playloudly)  mf - mezzo forte (play moderately loud)  p - piano {play softly) .

Remember to use full breath support to control your tone at all dynamic levels.

37. LOUD AND SOFT

Clap

%f l IMf l IP ] if 1 ’I
38. JINGLE BELLS Keep your fingers close to the keys, curved naturally. J.S. Pierpont
A i s ’ s s
L 7 - . 1o e = >
AN =] i
mf
A | 2 b4 ?
e o o
%5 - Tt fels
3 =
S
39. MY DREYDL Use full breath support at all dynamic levels. _ Traditional Hanukkah Song
A b - b
——b e
T /1 ,__,' ‘ .__._ LN
e e Errrrrr | ﬁ

mf p f

g
2
«

»

Ay




10
Eighth Notes J_} J__»

D Each Eighth Note = 1/2 Beat j‘j J—] Two or more Eighth ¥ Beam
2 Eighth Notes = 1 Beat Notes have a beam n n = m']

1 & Play on down and up taps. & 2 & across the stems.

40. RHYTHM RAP Ciap the thythm whife counting and tapping.
Clap

1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

41. EIGHTH NOTE JAM

i crer oot
1 1 H
i

¥ ¥ :
&~ N )
I — ¢ ¢
1 & 2 2 3 &4 & 1 &2 &3 & 4& 1 &2 23 &428 1 &248&38&4c¢&
42, SKIP TO MY LOU American Folk Song
A 1 o ’ — "
e = S e
G = =
nf
hh3Y4 % -
43. LONG, LONG AGO Good posture improves your sound. Always sit straight and tafl,
A ) )
- - ol - -
) L W, . i el »
'y S
P

44. OH, SUSANNA

Stephen Collins Foster

0|
;
o F 4
'y
W17 =
i
; . :
I ol P~
Ny 3
[y

ltalian composer Gnoacchmu Rossini (1 792—1 868} began composmg as a teenager and was very proﬁcaent on the piano,
‘'viola and horn. He wrote ”thham TeH"at age 37 asthe last of hES forty operas and its fam:E:ar theme is sttEl heard today on
rad;o and television. . : : . . .

45, ESSENTIAL ELEMENTS QUIZ — WILLIAM TELL

Gioacchino Rossini
2 - B

o
T
mJ

Nhw

™y
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46. RHYTHM RAP

2 beats per measure Practice conducting this
Quarter note gets one beat two-beat pattern.

[F]

Clap

%.LJ_%J_J ]

1 & 2 & 1T & 2 & 1T & 2 & 1 & 2. & 1 &2 & 1 & 2 & 1 & 2 & T & 2 &

47. TWO BY TWO

Al *
L ¥ &3 " -
F i ¥
A= e ren ; —
i X N -
!,} S

1 & 2 & 1 &2 & 1 & 2 & 1 &2 & 1 &2 &« 1 & 2& 1 & 2 & 1 &2 &

Tempo is the speed of music. Tempo markings are usually written above the staff, in ltalian.
Allegro ~ Fast tempo Moderato - Medium tempo Andante - Slower walking tempo

Tempo Markings

48. HIGH SCHOOL CADETS ~ March
John Philip Sousa

Allegro
+ N M g -  — 5 L P g i
e .- » -
i I
e e — — b
f Reproduced by Permission of Boosey & Hawkes Miic Pubfshers Lid
49, HEY, HO! NOBODY’S HOME - New Note
Moderato . N
o ek &
A = p= | i
¥ } ’ 1 i |
’mf AG
b b
- ¥ )
= i ‘A
m——
Dynamics
Crescendo (gradually louder) Decrescendo or Diminuendo (gradually softer)

0. CLAP THE DYNAMICS
Clap
é_J_.LJ__J.J.,L.L.H__D_J S TN L S A S
r

51. PLAY THE DYNAMICS
A ] o o . e e 2

gy
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PERFORMANCE SPOTLIGHT

52. PERFORMANCE WARM-UPS

TONE BUILDER ~
Q b 2 P - —- - —
oD - i3 o ©
v [2
'y
RHYTHM ETUDE
- e o
I 13 3 = - = - ! ._IF. hd
.) F—————
RHYTHM RAP
Clap ’ D [ m [ { D ’ D I D D ’
Stompl
CHORALE
A | Andante o~
: ¥ > L& ]
ANV r*
o
P —m . mf’ T P
53. AURA LEE - Duet or Band Arrangement
(Part A = Melody, Part B = Harmony)
A Andante . . George R, Poulton
¥ 2 ] P «» o [ > >
Al 5P e 2 = Fee
i ANy 2 i t i
®) i f
mf’ TTmme— P
Al ]
if . ¥ 1
B @)b o = - = |P-a "lP—t = 5 o
~e) | i
mf IEEe—p
s
"79 = b @ i - I > - P L8]
Allfes? - [
AN 3
v mf === mf’ g O 4
, ~
B| s 2.2 e % awd P Pei
A\274 i
—— |
54. FRERE JACQUES - Round (When group A reaches @), group B begins at @)
Moderato @ French Folk Song
A1
7 WA > ) ol = il
o —7 F
ANV i i
Y] i
mf
y.amm ] 1 E,
B ¢ S ——— > I : ; = d
d E]



55. WHEN THE SAINTS GO MARCHING IN - Band Arrangement
-4 Measure number

Allegro

©r

Arr.

13

by John Higgins

i

Py
o

f

Ay

A

[

Al

L d

9

M

¢

56. OLD MACDONALD HAD A BAND - Section Feature

Allegro
b

BT
N

| PSP S

iy
P

Ay

Ayl

Ay

Om-:&-—-“

2ndtime go on to meas. 13

LY g

o

i

Ay

57. ODE TO JOY (from Symphony No. 9}

Moderato

Ludwig van Beethoven
Arr. by lohn Higgins

e

.

=
\;3}

#&.__Hl““'

9

D

58.
A i _-‘Allegre

HARD ROCK BLUES - Encore

John Higgins

Mt

N

S

J";‘
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FINGERING CHART

® o Instrument courtesy of
Yamaha Corporation of America,
Band and Orchestral Division

O Open
® Pressed down

The most common fingering appears
first when two fingerings are shown.

i

Instrument Care Reminders

Before putting your instrument back in its case after playing, do the following:

= Carefully remove the head joint and shake any water out.

» Put a clean soft cloth on the end of your cleaning rod and swab out the head joint.

« Twist the middle and foot joints apart and draw the cleaning rod through each joint.
« Carefully wipe the outside of each section to keep the finish clean.

A C A Ct bb 9 D A D Eb
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& &
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'FINGERING CHART
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