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WINTERFEST SET LIST [Semester 1)}
1) Cadence

2} The Tempest

3) Blinding Lights

4) Let's Groove

5) Angels We Have Heard On High
6) Santa Claus Is Comin’ To Town
7) Optional Additions or C Minor Groove
8} Careless Whisper (Sponsor Song}
INTERMISSION

9) Canon Remix- (Combined Bands)
10) My Way (Small Ensemble)

11) 12 Bar Blues

ARTS ALIVE SET LIST {Semester 2}
1} Cadence

2) Suavemente

3} Optional Additions

4j Optional Additions

5} Careless Whisper {Sponsor Song)
INTERMISSION {(Combined Bands)

6) The Tempest

7} Blinding Lights

8) Crazy Jam {C Minor Groove)

9} Let's Groove

10} Original Student Composition
11) 12 Bar Blues

Graduation - Pomp & Circumstance
Optional Additions: (a) Original Student Compaositions, (b) Amazing Grace, {b) Birdland, (c) Blues By Five, (d}
Carol Of The Buckets, (e) Chained To The Rhythm, (f} Cold Duck Time, {g} Chamelecon, {h} Don’t Stop Believin’,
{i) Feeling Good, {j) It Don’t Mean A Thing, (k) 1t Is Well, (I} Over The Rainbow, (m) Tenor Madness
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1. Scale with hints
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5. Draw the notes of the scale.
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6. Draw the notes of the arpeggio.
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7. Fill-in the measures with notes from the scale in any order.
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Concert C Major Scale
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Oboe

Concert C Scale
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SCI-TECH BAND / MTM MASTER PRACTICE CHECKLIST

FIRST 5 NOTES

OboOReOMiOFaldSo O La O Ti O Do

MAJOR SCALES

OBOBOCOC#/DbODOEPOEOFOF#/GbIOOGOAbBLOA

NATURAL MINOR SCALES

OB OBOCOC#/DbODOEBOEDOFOF#/GbUOGLABLIA

HARMONIC MINOR SCALES
OBpbOOBOCOC#H/DbODOELOEOFOF/GOGOAMOA

BLUES SCALES

OsbOBOCOC#/DbODOELOEOFOFH/Gb OGO ABOA

CHROMATIC SCALES

[ 1 Octave Chromatic Scale {Concert Bb) [ 2 Octave Chromatic Scale (Concert Bb]
SUETA RHYTHM CHARTS
01020304050607080901001180312013014015016017018
19020021 0220230024 025026027028029030031 0320330034
13503600370380390040041 042043044 00450046 014710481149 150
051052053054 055056 0570580590060 6106211630 640165
RHYHTHM CHARTS (in Band Handbook)

{J Unit I Rhythm Exercise [J Beginning Rhythms [ Rhythm Sheet ]

1 Quarters, Eighths, & Rests [ Offbeats 1 [ Offbeats 2 [0 Rhythm Grid

FUNDAMENTAL RHYTHMS

0102030480506 0708009010011012013001411150160170018
[01902010312102200230240250260270280290803080311013200330 34
[035M03600370380390140041 042043 044045046804704801490150
510052053054 0550056 0570058059 060061 0620630640650 66
Oe6706806900700710720730740751076 0770078079080 00810182
083008400850 860870018800890900391 0920093094 09500961197 1198
099011000101 0102010301048 1050310600107 0108001090110 00111
01120113 0114011580116 01170118031190120 012101220123 3124
12501260127 0312801290130 0131013200133 0113401350 136 00 137
(1138001290140 01141 0142014300144 01450 1461147011480 149 00 150
[D15101152100153 0154015501560 15701580 1591016000161 0016211163
0164016500166 016700168016901700171 017201730174 1117501176
177017801790 180 0181111820183 1318400 1850186018701 1881189
1190 0191111920193 119400195

ALFRED’S DRUM METHOD, BOOK 1 (for Percussion)

Lesso: 1102030405060 70809%01001101201301401501611
170180190200021 0220230024 0250260270280 291013000310320
330340035033603703380 39

ALFRED’S DRUM METHOD, BOOK 2 (for Percussion)

Lesson: 11020304 0506070809010011 0120130140150 161
17018019020 021 022023024 02502600270280290300310320
33

A FRESH APPROACH TO THE SNARE DRUM, APPENDIX (for Percussion}

Lesson: 0102030405060 7080901001101200130140150160
17018019020

Exercisesp.77: 01020304 05060708090100011 0120130140150
1600170180190 200218 228123

Essential Rudiments p. 82: [1I Single Stroke Rudiments [ Roil Rudiments

{1 Paradiddle Rudiments [] Flam Rudiments O Drag Rudiments



ESSENTIAL ELEMENTS, BOOK 1
010203040506070809010011012013014031501603170318
01190200021 0220230240250026027028029003003103200330034
0035036037038039040041 0420043 044045046 0470480049350
0051052053054 055056057058059060061 0620630640165 066
O670680069070071 072073 0074075076 0770780 790180118110182
(08301841185008600870088089 0900091092093 1940950196197 198
0099010001010310201030104 01050106 0107011080109 01103 111
(01120113011401150116 011701180 11913120 0121 01223123 01 124
01250126012701280129 01303131 0013200133 11134 01350136 3137
[313801129014003141 014201430144 014503 146 0147 [1 148 1 149 [ 150
0151015210153 015401550 15600157 0158 01590 160 0161 [ 162 L1 163
0164001650166 0167016813169 01700171 031720 1730174017500 176
0177017801790 180 0181011820183 1184118501186 1187

Pg. 40 —~ Key of Concert Bb [ #1 O #2 L1 #3 L1 #4; Concert Eb I #1 O #2 LI #3 0 #4
Concert FOO #1 L1 #2 O #3 [ #4; Concert Ab O #1 O #2 D #3 0 #4

L1 Pg. 42-43 - Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 2
O010203040506070809010011012013014015M0160170118
00190200021 0220230240250260270280290300131013200330034
035003600370380039040041 042043044 045046 0470480490350
L35100520153054055056 057058059060 0061 06206310064 00650166
Ue67068069070071 0720373 0740075076 0770780790180 0181 0182
083018401850086008700881089 090091092093 00940095 396397198
19901000101 010210103 010401050106 031070108 01109 00110103 111
0112001130114 01150116 0117011801190 120 012101223123 01124
0125012603127 01280 12901300131 31320013311134 11350136 [1137
0138001290140 00141 0142103143 0144 01450146 1147 00 148 01 149 £1 150
0015100115201530154 01550156 0157 0158001590160 0 161 0 162 L1163
1640016500166 0167 0168016900170 1171 01720173 0174017501176
£117701781001790 180100181 0182118311184 01851186 1 187 [1 188 (1189
01900191 0019203193 0194019500196 1197 03 198 0 199

[ Pg. 42-43 - Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 3

001020304 05060708090100011 012013014 0150160317018
019020021 0220230240250260270280129030031 0032033034
O350360037038039040 0041 042043 044045046 0470148004903 50
[3510052053100540550561057 0581059060 061106200630640650166
O6700680690070071 0720730740750 760770780179 00800181182
083018400850 86 00870088089 190009111921193 009400950196 [197398
990110000101 010200103 0104010501060 107 001080311090 1100 111
11201130114 0115 0116011701180 11901200121 012201123 00124
0125001260127 0128012900130 0131011320133 013401350136 0137
0138012900140 0141 014201430144 011450 146 [0 147 [0 148 3 149 [1 150
03151001520 153 015401550156 00157 00158 3159 0 160 [T 161 [J 162 1 163
1640116500166 0167011680169 017000171 0172001173 017401750176
017703178001790180 0181101821183 1118411850186 3 187 31188 [1 189
01900191 019200193 01947195

0 Pg. 38-39 ~ Rhythm Studies

OTHER

[0 Band Repertoire LI Solo Repertoire [J Chamber Ensemble Repertoire [ Improvisation



cAL

KEY

MAJOR

MINOR

HARMONIC
MINOR

BLUES

CHROMATIC
(1 Octave)

CHROMATIC
(2 Octaves)




CONCERT & TALL BAND

QUARTER 1

Bb Blues

Bb Major

Bb Minor

C Major

- C Minor

C Harmonic Minor

Bb Chromatic (1 Octave)

QUARTER 2
Eb Major
D#/Eb Minor
F Major

F Minor

Ab Major

G# Minor

G Major

G Minor

SYMPHONIC BAND

QUARTER 1
First Note - Concert Bb {Do)

First 5 Notes - Do-Re-Mi-Fa-So

Bb Major - Do-Re-Mi-Fa-So-La-Ti-Do

QUARTER 2
Bb Blues

QUARTER 3

Bb Chromatic (1 Octave)
C Major

QUARTER 4

C Minor

*Scale assignments subject to change

QUARTER 3
D Major

D Minor
C#/Db Major
C# Minor

E Major

E Minor

F Blues

QUARTER 4
F#/Gb Major
F# Minor

A Major

A Minor

B Major

B Minor



SeiTeck BaNO Gooove Cuaet

~0u0e0 PeoaLessIONS Foe IMPROV-

Scale C D E F G A B

Number 1 2 3 4 5 6 7
Major | i iii IV \'A vi vie
Minor i iio 11 iv \4 V1 Vil

-Uppercase roman numerals = Major Chords (ex. [1[}
-Lowercase roman numerals = Minor Chords (ex. iii)

Number | Groove Example in C Major/C Minor/Bb Blues | Scale Write In New Key

1 i-II-VII-iv | Cm-Eb-Bb-Fm Minor

2 i~iv-iie-V Cm-Fm-Ddim-G Minor

3 i-iv-VI-V7 | Cm-Fm-Ab-G7 Minor

4 i-v-v-i Cm-Gm-Gm-Cm Minor

5 i-V-V-i Cm-G-G-Cm Minor

6 i-v-vii-iv Cm-Gm-Bbm-Fm Minor

7 i-V-vii-iv Cm-G-Bbm-Fm Minor

8 i-VI-ITI-VII | Cm-Ab-Eb-Bb Minor

9 i-VI-iv-V Cm-Ab-Fm-G Minor

10 i-VI-iv-v Cm-Ab-Fm-Gm Minor

11 i-VI-VII-i Cm-Ab-Bb-Cm Minor

12 i-VI-Vil-iv | Cm-Ab-Bb-Fm Minor

13 i-VI-VII-V | Cm-Ab-Bb-G Minor

14 i-Vi-VII-v | Cm-Ab-Bb-Gm Minor

15 i-Vil-v-V] Cm-Bb-Gm-Ab Minor

i6 I-ii-1IV-V C-Dm-F-G Major

17 1-iii-ii-V C-Em-Dm-G Major

18 I-ii-vi-1V | C-Em-Am-F Major

19 I-IV-I-V C-F-C-G Major

20 [-V-vi-IV C-G-Am-F Major

21 [-vi-ii-V C-Am-Dm-G Major

22 I-vi-IV-V C-Am-F-G Major

23 fi-vi-viie-]1 | Dm-Am-Bdim-C Major

24 ii-V-]-1 Cm-F-Bb-Bb Blues

25 ii-v=i-i Cm-Fm-Bbm-Bbm Blues

-Chord progressions can be used in any key




Holiday Solos - Duets - Trios - Quartets

SOLOS (1+people)

Up On The Housetop

The Hanukkah Song

A Holly Jolly Christmas

Frosty The Snow Man

Rockin’ Around The Christmas Tree
Jingle Bell Rock

Rudolph The Red-Nosed Reindeer

Let It Snow! Let It Snow! Let It Snow!
The Christmas Song (Chestmuts Roasting)

DUETS _

Angels We Have Heard On High
Away In A Manger

Deck The Halls

The First Noel

God Rest Ye Merry Gentlemen
Hark! The Herald Angels Sing

It Came Upon A Midnight Clear
Jolly Old St. Nicholas

Toy To The World

O Holy Night

O Little Town Of Bethlehem
Silent Night

‘We Wish You A Merry Christmas

SOLOS, DUETS, TRIOS, QUARTETS
Angels We Have Heard On High
Away In A Manger

O Little Town of Bethlehem

God Rest Ye Merry Gentlemen

It Came Upon A Midnight Clear
O Come, All Ye Faithful

O Come, O Come, Emmanuel
Silent Night

We Three Kings of Orient Are
Good king Wenceslas

Hark! The Herald Angels Sing
The First Noel

‘We Wish You A Merry Christmas

CIRCLE YOUR CHOICE ABOVE

Names:

Instruments:




12 BAR BLUES

Blues Db Bb E F Ab Bb
Fb F Gb G Bb C
Scale Bb C Db D F G

12 Bar Blues Progression

Chords: I I IV1I V IV 1
Measures:2 2 2 2 1 1 2

12 Bar Blues Licks

1) 1-1-4-1-5-4-1

2) 4-b3-1

3) 1-b3-4

4) 4-b5-4-b5-4-b3-1

5) Descending Blues Scale 8-b7-5-b5-4-b3-1
6) 1-b3-4-b5-5

Solos

1) 1-1-4-1-5-4-1

2) 4-b3-1

1’) 1-1-4-1-5-4-1 (with improv)
Ending) 8-8-8-b7-5-b5-4-b3-1



Walking Bass Line - C Instruments
() BbDFGAbLGFD

() BbDFGAbLGFD

(IV) BEbGBbCDbCBbLG

() BbDFGAbGFD

(V) FACD

(IV’) EbGBbC

M BbDFGAbGFD

Walking Bass Line - Bb Instruments
) CEGABbAGE

() CEGABbAGE

(IVv) FACDEbDCA

@) CEGABbAGE

(V) GBDE

(Iv’) FACD

() CEGABbAGE

Walking Bass Line - Eb Instruments
) GBDEFEDB

@M GBDEFEDB

(IV) CEGABbLAGE

@) GBDEFEDB

(V) DF#AB

av’) CEGA

() GBDEFEDB






ADVANCED MUSIC

. Fantasie for Flute and Piano, Gabrie! Faure

. Concerto in G for Flute, Wolfgang Amadeus Mozart

. Sonate for Clarinet and Piano, Camille Saint-Saens

. Sonata in G Minor for Alto Saxophone, Henri Eccles

. Rapsodie for Orchestra and Tenor Saxophone, Claude Debussy

. Trumpet Concerto for Bb Trumpet and Piano, Johann Nepomuk Hummel

. Trumpet Concerto in Eb, Franz Joseph Haydn

. Concerto for Trombone and Piano, Rimsky-Korsakov

. Concerto for Bass Tuba, Ralph Vaughan Williams



cOoNCERT PITcH SCORE ~ Amazing Grace

Soprano

Alto

Tenor

Bass

John Newton

Traditional
arr. R. Rodriguez & Bernice

(Eb) EP B¥7 cm Ab EP Bb7
! > . 2
™ &
i
)
1.7
) ']
- :P F
- i )
] ] ]
B g b Ab Eb Cm Eb
. £~ 6-\ a L~ ==,
F ) -\‘ ]
/ - 3
I -4
. Ce o R 2
i /- i i :
> » .
- ]
|l ]
E
o
gb7  Eb Ebsus4/Ab Eb
g/"_”_""“-\ =" )
o
»> = ~ o
. 2 - e
s —
7 i ~




John Newton

C INSTRUMENTS Amazing Grace _
Traditional
arr. R. Rodriguez & Bernice
(b)) Eb BY7 cm Ab Eb Bb7
i ") "I~
Soprano =" ’ & = E
Y]
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) [} ]
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SciTech Band Audition

SYMPHONIC BAND AUDITION REQUIREMENTS
1) Concert B® Majot Scale (One Octave, Memorized) — See p. 43 in Band Handbook
2) B®Blues Scale (Memotized) — See p. 46 in Band Handbook
3) Concest B® Chromatic Scale (One Octave, Memorized) — See Tingering Chart
4) Prepared Piece (Variations on Auld Lang Syne for Wind Players)*
(Solo 11 for Percussionists)
5) Sight-Reading
6) Interview

Additional Instructions

-Symphonic Band play prepared solo for “Symphonic Band”

-Extra points for playing “Concert Band/Jazz Band” solo

-Hxtra points for playing a prepared solo from Hssential Elements book 1, 2, 3, or
a new song from the binder

CONCERT BAND & JAZZ BAND AUDITION REQUIREMENTS
1) One scale selected randomly; district style - See p. 43/44 in Band Handbook
(Bb Major, C Major, or C Minor)
2) B"Blues Scale (Memorized) — See p. 46 in Band Handbook
3) Concert B” Chromatic Scale (One Octave, Memortized) — See Fingering Chart
4) Prepared Piece (Variations on Auld Lang Syne for Wind Players)*
(Solo 11 and/ot Solo 12 for Petcussionists)
5) Sight-Reading
6) Interview

Additional Instructions

-Concert Band/Jazz Band play prepared solo for “Concert Band/Jazz Band”
-Extra points for playing a prepared solo from Essential Elements book 1, 2, 3, ot
a new song from the binder

SciTech bBand

THE PRIDE OF SPRINGFIELD




SYMPHONIC BAND AUDITION SCALE LIST

Instrument Key

C Instruments: Flute, Trombone, Baritone, Tuba, Piano, Mallets
Bb Instruments: Clarinet Trumpet, Tenor Sax

Eb Instruments: Alto Sax, Baritone Sax

Concert Bb Major Scale
Clnstruments: Bb C D Eb F G A Bb
BbinstrumentssC D EF G A BC
EbInstruments: G A B CDE F# G
Concert Bb Blues Scale

C Instruments: Bb Db Eb E F Ab Bb
Bb Instruments: C Eb F Gb G Bb C
Eb Instruments: G Bb C Db D F G

Concert Bb Chromatic Scale
Clnstruments: Bb B C C# D D#
Bb Instruments: C C# D D#

b

E
Eb Instruments: G G# A Bb B



SciTech Band

Name:

AUDITION SCORE SHEET

(or Test Score Sheet)

(] Stomp Percussion Ensemble [] Other

I am auditioning for[.] Concert Band [ ] Jazz Band

THE PRIDE OF SPRINGFIELD Please check all that apply.
CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
DESCRIPTION OF | e Indicates a mastery # Reaches expected (or | & Indicates a & Indicates an
LEVELS level, exceeding proficient) level for this | developing level for | emerping level for this
expectations. task. this task. task.
e Student rarely needs | # Student preduces & Student produces ¢ Siudent requires
assistance with quality work and required work with constant teacher
demandiog tasks, is occasionally needs teacher direction and | direction, support, and
self-motivated, and assistance with SupportL assistance.
produces consistently demanding tasks.
high-quahity work.
GRADING
(i applicable) A (100-90) B (89-80) C (79-70) D (69-60)
TONE QUALITY
(4 Points)
RHYTHMIC
ACCURACY
(4 Points)
NOTE
ACCURACY
(4 Points)
DYNAMICS
(4 Points)
ARTICULATION
(4 Poiats)
INTONATION
(4 Points)
EXPRESSION
{4 Points)
SIGHT-READING
{4 Points)
PERCUSSION
TECHNIQUE
-Posture for
Wind Players-
(4 Points)
TOTAL POINTS
36 Points Possibte | COMMENTS




Audition Prepared Solo - Symphonic Band

Piano . e
Variations on Auld Lang Syne arr. Bernice
Moderato
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Audition Prepared Solo - ADVANCED BAND

Piano Variations on Auld Lang Syne arr. Bernice
Moderato
= ¥ <
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arr. Bernice

As Recorded by The Weekend
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Chord Chart, p. 2
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Blinding Lights

Melody C, p. 2
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Blues By Five is a 12-bar blues where sections of the motific melody are transposed to match
the chord changes. This was originaily played with a medium-swing feel.
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Sample Piano Voicings

Basic 3-note voicings

Rootless voicings

Supplemental Material - Blues By Five
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Flute
Canon Remix
Pachelbel /Arr. Bernice
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Bass Guitar

Canon Remix

Pachelbel /Arr. Bernice
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Careless Whisper — Melody
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Lyrics

You really gotta sponsor us,
Dm, Gm, Bbg Am All of the SciTech Band.
We really need your money now, i

Just lend us a hand
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Carol of The Bells

Melody - C .
Flute Quartet Version arr. Turgeon & Bernice
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Carol of The Bells
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:‘ arr. Bernice

As Recorded by Katy Perry
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Guitar, p. 3
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f arr. Bernice

As Recorded by Katy Perry
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Chord Chart
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Chained To The Rhythm Chord Chart, p. 2
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Chained To-The R

As Recorded by Katy Perry

C arr. Bernice
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Melody C, p. 2
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Chained To The Rhythm

Melody C, p. 3
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Chained To- The Rhwythw

s Recorde aty Per - Berni
Countermelody C As Recorded by Katy Perry arr. Bernice
Solo Part C
Groovy o = 103-105
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Countermelody C & Solo Part C, p. 2

Chained To The Rhythm
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Chained To-The R

Bass Guitar (TREBLE CLEF) As Recorded by Katy Perry

notes (not chords)
Groovy J =103-105

arr. Bernice

Optional 4 bar vamp
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Bass Guitar (TREBLE CLEF), p. 2 Chained To The Rhythm
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Bass Guitar (TREBLE CLEF), p. 3 Chained To The Rhythm
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Chameleon Bass Line
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Mallets

Cheer #1

arr. Bernice

Watch Cenductor
Slow-Fast
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. d Duck Ti
Cold Duck Time
Eddie Harris
F7 Bb7 F7
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©1969 Hargrove Music Corp. Copyright Renewed and Assigned to Seventh House Lid. All Rights Reserved. Used by Permission.

Cold Duck Time has a 12-bar form, but it does not use the typical 12-bar blues chord progression.
It was originally played with a straight-eighth feel.

For your use
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Supplemental Material - Cold Duck Time

Sample Piano Voicings

Basic 3-note voicings

Rootless voicings
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Featured in the Twentieth Century Fox Television Series GLEE

DON'T STOP BELIEVIN’

Don't Stop Believin' - 1

All Rights for Weed-High Nightmare Music Administered by Wixen Music Publishing inc.
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Don't Stop Believin' - 2




Flute
Piano

Clarinet
Trumpet
(LOW)

Clarinet
Trumpet
(HIGH)

Alto Sax
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FEELING G000 R0A0 MAP

1) INSTRUMENTAL SOLO (optional)
2) VOCAL SOLO
3) HIT 4X
4) RHYTHM SECTION 2X (soft p)
5) FAST OPENING 2X (soft p) - “Birds Flying High” Small Group
6) RHYTHM SECTION 2X (soft p)
7) SOLO SECTION (optional)
8) HORN LICK 2X
9) RHYTHM SECTION 2X WITH BUILD UP
10) NASTY LICK 2X (loud f) — Piano hold notes
11) BACKGROUNDS (loud f) |
-Low Brass play HIT (optional)
-POP LAST NOTE (on beat 1)
12) “And I’'m Feeling Good” Ending (soft p)



Flute
Piano

Clarinet
Trumpet
(1.OW)

Clarinet
Tenor Sax
Trumpet
(HIGH)

Alto Sax

Trombone
Euphonium
(HIGH)

Trombone
Euphonium
Tuba
(LOW)

Feeling Good,

(’Bb'M g ) Swing Time
Bb Bg_\Ab Ab/_____\Gb Gb F Ab F Ab
. 2 be . b T be .
m yi ] »
L [T [ Y] ) Vi H L
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3 3
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3
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i i S N 7
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Tenor Sax:
Octave Key HIGH
No Octave Key LOW
G G__F F Eb Eb D F D F
T NN o
N | k
z i i i 7 3
o Octave Key HIGH 3
No Octave Key LOW
Bb Bt Ab Ab Gb Gb F Ab F Ab
P S —
L bi 7 0
. 3
Positions: | 1 3 3 5 5 1 31 3
Bb Bb Ab Ab Gb Gb F Ab I; Ab
B 1 0 —h e— : :
=== 5 !

Piano: Bbm (8th note triplets)
Bass Line Lick: Bb Ab Gb F (Ab F Ab)




Flute
Piano

Clarinet
Trumpet
(LOW)

Clarinet
Tenor Sax
Trumpet
(HIGH)

Alto Sax

Trombone
Euphonium

Feeling Good

(HORN LICK+)

Swing Time

NOTE & ON CUE
BEAT 4

Bo____ Db Eb E Eb E Eb E Eb Db Bb Ab Bb__ Bb.___
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SRS BT ' =
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Horn Lick:
1-b3-4-b5-4-b5-4-b5-4-b3-1-b7(low)-1-1

Opening "And I'm Feeling Good":
1-1-4-b3-1----1

g

3

1 & b3 Background Harmony Hits



Flute
Piano

Clarinet
Trumpet
(LOW)

Clarinet
Tenor Sax
Trumpet
(HIGH)

Alto Sax

Trombone
Euphonium

Tuba

Piano: Bbm (2 Beats Hold)

Feeling Good,

(NASTY LICK - Bb-Minor)

Swing Time

Bass Line Lick: Bb Ab Gb F (2 Beats Hold)
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Flu_te & Piano

Feeling Good

from The Roar of the Greasepaint - The Smell of the Crowd

J‘ = 80 Words and Music by Leslie Bricusse & Anthony Newley
Slowly, Freely
Bbm Bbm/ap,  Ghmaj7 Bbmsp F7 Bbm BbmyA}
Al 1 - ; o ; .
%;\” r X3 Y b r "‘ \0- - 9"'— 1 \l- \ln ‘.[3 I \Ol
Lo * r __.E E *~ * r # * .Y r _J ; r.y
') 1
4
Birds fiy-ing high, you know how I feel. Sun in the sky,
Gbmaj7
AN By F Bbm Bbuv/Ap

L8 L e e e £ _be »

o n ‘ _
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You know.__ how T feel Breeze drift-ing on by,
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Al i ! »
L e e 1 s i e i e S i 5 § 25 7 £ e 0 o -
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You know how 1 feel, It'sa newdawn, it's a new day, it'sa new life__
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C Instruments (Treble) First Five Note Exercises
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GNE SONG (Great New Emergence)

HORN LICK
C: EDC
Bb: FHE D
Eb: CHB A

LAST NOTE
C:. A
Bb: B
Eb: F

PIANO CHORDS:
Am G Dm F




Piano .

Piano

Pno.
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sé b—F e

e)

=3 T, Z e 23
1) Name

2) Write in note names...

3) What notes (if any) are in your key signature?

4) Play the piece...
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‘HOW QuE For A Hewro- sPoNsOR sONG

arr. Bernice

b d Pr—— .. J—
Melody C -— AR ATy 4 s e
S0 ¢ ome on and sponJ.__sor the Sci__.. Tech Band
S — T o p—_
Melody Bk . = b e I e P B e -
i i - :
We need your |mon - ey! S0 ¢ ome on and spon.| ..sor the Sci.. Tech Band
e o, P ser Pe, o
Melody Eb o o : - " I
We need your imon - ey! So ¢ ome on_and spon |
s == g r oo ¥ L ey 5T
Melody (B.C.) [P ——f—=——gi= e = o o
e T
We need your mon - ey! So ¢ eme en_ and spon.....sor the Sci..  Tech Band
HomLick 1 C y o 7
Hor Lick { Bb — < P 1 S—
Hom Lick I Eb e
Horn Lick 1 (B.C) i T 7
- oo A
Horn Lick 2 C e S ———— 1 T s 7~
CBAGGA A
Horn Lick 2 Bb 7 % - .___ﬁ__q:’_p_‘j S — * % - 7 PR <3
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” e 4 . -
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Horn Lick 2 Eb SV TSy s
AGYEFHE EFE F
) - - - B e - — e N
Horn Lick 2{(B.C.} |=F E % ¥H.,_L_J__¢:f ¥ ) 25
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Y g = = —? ST T e
Bass Synt % - == [ — s . I e S== |
Optional Opening Chords . ; { :
nAm-G—F-Esusﬂi-E Am Em
oo —— - 8 i3 = =
@ 4 H i 8
. W
Piano
~ 4’ F L)
Optional Syncopated Rhythm on Cue =T QW

We need your money! So come on and sponsor the SciTech Band!
We need your cash, or else we'll shut down and never play music again...



Holding Out For A Hero (Sponsor Song), p. 2

M.C e C T T T e T —— =
B S R T e e

e yOur cash, or else | we'H shut down and mev.... er play mu... sic a gain . .
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I Just Died In Your Arms Tonight

SPONSOR SONG

arr. Bernice

CHOIR SYNTH
With Passion .| =112

Fm Fsus2 Bbsus2z Bb Gm/Bb Gm

Repeat 4x (Play-Sing-Sing-Play)
Cm F susd Fm Fsus2 Bbsus2 B Gm/BP Gm

L. 2.
Cm Fsusd Fm Fsus2 Bbsusz Bb Gm/Bb Gm ,.S m !
17 % 4 Tweets
£
FEEE e ity
a7 3 { | i | 1 i | 1 1 1 H | | i | 3 i | | | i | ¥
Py I ——— ' o S T 1T T71
Horn SwayJ =136
Cm Fsus4  Fm Fsus2  BPsus2 Bb Gm/BP Gm
ﬁ: ) | | | 1 | i 1 1 | | i 1 1 | 1 i 1 T i 1 | i 1 Wi
Py S —— miaiinsionl e —t—— [T 1] ]
Repeat 4x
Cm Fsus4 Fm Fsus2 Bbsusz Bb G m/Bl’ Gm
m 1 1 | H i | 3 i : | | £ 1 1 | F] ) | 1 1 3 1 H i ﬁmi
) b I— ——————; e 1 ]

We just need your money tonight! Sponsor the SciTech Band!
We're in desperate need of cash, so our program doesn't turn into trash...



I Just Died In Your Arms Tonight Choir Synth, p. 2

Cm Fsus4 Fm Fsus?2 B%’SUSZ Bb G m/Bi’ Gm

o Cm Fsus4 Fm Fsus2  BPsus2 BP Gm/B® Gm
o S5 ning Y [N O DUV WO 1

Horn Statues /

Drum Solo
28 Cm Fsus4 Fm Fsus2 Bbusz Bb Gm/BbGm Cm




I Just Died InYour Arms Ton

SPONSOR SONG

arr. Bernice

MELODY C
With Passion 4 = 112 Repeat 4x (Play-Sing-Sing-Play)
1 ¥ 1 H I' \’ &
I ] I i L] =~ fi
Y .
We just need your
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A T e e —
NV F | - -~
o — =
. perate need  of cash____ So our pro gram does n't turn in to tr ash
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I Just Died In Your Arms Tonight Melody C, p. 2
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We just need your money tonight! Sponsor the SciTech Band!

We're in desperate need of cash, so our program doesn't turn into trash...






I Just Died InYour Arms Tonight

SPONSOR SONG :
Strings (TREBLE CLEF) arr. Bernice
With Passion 4 = 112
8 T =
] : - £ ig e ] | {"“ e
) ! ] I
G C D EbF Eb D C Bb CDEb
8 ‘ Repeat 4x (Play-Sing-Sing-Play)
?i—tiz"—l_ S LI & ) ¥ o £ S ] [$ ] P
7 l - ©
o
DC Bb C Bb G C Bb
*’_69 1.
! ‘::_-\ remm——
; gé) =y F i ! i el e ‘"”'““““"":“1
‘\;JV — i v | | ;
G C DEbF Eb D C Bb C D Eb DC Bb
4 Tweets Horn SwayJ =136 @ Repeat 4x
21 | 2. .
0 1 o)
1 ¥
I S ) O © s = 4 [ & ] P
Gr——1 —¥
Py o
C C Bb G C Bb
E
20 Solos
._9 !i, — P—-"-—-‘\ S ] '_ﬁ P
o W e :ﬂ: ~ { i . = - 1 ::l
ALY vacl 1 | i 1 1 i
Py = — | i
G C DEbF Eb D C Bb C D Eb DC Bb
4
—4
r a4t LDI [ & ] [ 4 ] Py [ 4] 1P L>
| i o WL el &> = £%
w g 4
Y,
C Bb G C Bb G
G H
Horn Statues / Drum Solo
f}m——f EE==CEEs=—aas o o
C C Bb G C
48 1. 2.
ﬁk p 1 o + LA % ) [ &) pray T
B F - G IE. b c 3 | c
Y] e
Bb G C Bb G G C

We just need your money tonight! Sponsor the SciTech Band!
We're in desperate need of cash, so our program doesn't turn into trash...



Rhythra

IT DON'T MEAN A THING

(If 1t Ain’'t Got That Swing)
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Arranged by JACK BULLOCK

Words and Music by
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DUKE ELLINGTON
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It IS Well Horatio G. Spafford, 1873
Piano Philip P. Bliss, 1876
arr. Bernice
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arr. Bernice

Horatio G. Spafford, 1873
Philip P. Bliss, 1876

It Is Well
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As Recorded by Earth, Wind, & Fire
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Guitar (Background) Ld’y Gr OOV@ arr. Bernice

wSyncopated Rhythm As Recorded by Earth, Wind, & Fire
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As Recorded by Earth, Wind, & Fire
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My Way

And now the end is near,
And so | face the final curtain,
My friends I'll say it clear,
I'il state my case of which I’'m certain,
I've lived a life that’s full,
| traveled each and every highway,
And more much more than this,

| did it my way...
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OVER THE RAINBOW

Words and Music by
EY. HARBURG and HARDLD ARLEN
Arranged by JACK BULLOCK
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OVER THE RAINBOW

Words and Music by
EY. HARBURG and HAROLD ARLEN
Arranged by JACK BULLOCK,
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PEP BAND CHEERS

Superman So So Do So So Do So Do / So So Do So So Mi Re Re
Imperial March Mi Mi Mi Do So Mi Do So Mi

Iron Man Mi So So La La Do Ti Do Ti Do Ti So So La La (Repeat)
Mari Bros Mi Mi Mi Do Mi So So

Malaguena Mi Mi Mi Mi Fa Fa Fa Fa So Fa (Repeat)
Harmony TiTiTiTiDo Do Do Do Re Do (Repeat)

Get Ready For This So So So Do Do Re Re

So So So Te Te Do Do

So Se So Do Do Re Re

So So So Te Te Do Re
Eye of The Tiger So So Fa So So Fa So So Fa Me (Repeat)
Harmony Te Te La Te Te La Te Te La So (Repeat)
More...

Suavemente: Groove (Cm-G-G-Cm}

C Minor Groove: {C Minor)

Antonio Groove: Do Te Le So (Bb Blues}
Harmony: So Fa Me Re

12 Bar Groove: {Bb Blues)



Two Ceremonial Marches

2
1. Processional
Flute Pomp and Circumstance March No. 3
EDWARD ELGAR, Op. 39
Arranged by James S wearingen
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Santa Claus Is Comin' To Town

C Bass Line
Coots & Gillespie
arr. Bernice
Moderate Swin %
g Bb Eb Bb B Eb BEbm BP Gm
3 i) = [ 8] [ &)
e mf
;  Cm7 F7 Bb Bb Eb gb B  Eb Ebm BF Gm
%Iﬂ rmre— [ &) iy
] e . F Py Py
T - A o ™ - .
e L) 3
e)
/s Cm7 F7 Bb Bb7 Eb Bb7 gb C7
__ﬁ I}) e N [ & Iy
fos?—1 o * £ © © -
Soit A3
e)
To Coda [D]
53 F7 Fddim Gm C7 F7 Faug  Bb Eb Bb Bb7 gb Ebm Bb Gm
;9—}1‘)‘"9—5« 2 - P (%) [
| & oo A & < > g =
ANV 4
e/
D.S.al Coda | E |G
357 Cm7 F7 Bb Bb Gm Cm7 £7 Bb
|
o — p=e ¥ py 5 Py
| F v WL «» (= Py Dl Py &P
\!‘)\l -, Ny ¥ (4]
f e T

G_gs*bg
17;
)

©2011



Sight Reading Exercises

il
o)

&

:.

i
|




Simple Gl:f ts Traditional

Guitar ) : Aaron Copland (1900-1990)
from Appalachian Spring
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Piano Simple Gifts Traditiona

. . Aaron Copland (1900-1990
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C INSTRUMENTS (TeEBLE)
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Show us love, come be a sponsor, a sponsor, right now.
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THE STAR SPANGLED BANNER

Flute arr. by Robert W. Smith
(ASCAP)
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THE STAR SPANGLED BANNER

Oboe arr. by Robert W. Smith

{(ASCAP)
Majestic 3
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THE STAR SPANGLED BANNER

Trombone arr. by Robert W, Smith
(ASCAP)
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THE STAR SPANGLED BANNER

Baritone B.C. arr. by Robert W. Smith
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THE STAR SPANGLED BANNER

' arr. by Robert W. Smith
Bells (ASCAP)
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STUDENT GROOVE ROAD MAP

1) Groove 4x (soft p)
2) Groove 4x + Clapping
3) Groove 4x + Small Ensemble Horn Lick
4) Groove 4x + Small Ensemble Horn Lick
+ Smooth Lick + Build Up Last 2
5) Hit 4x (loud f)
6) Solo Section (soft p)
7) Groove 4x + Smooth Lick + Build Up Last 2
8) Drum Solo 8x (loud f)
Staccato (short) Piano Notes
9) Hit 4x
10) Ending Hold



HORN LICK

Cinstruments: E—BBA

Bb Instruments: F#—C# C# B
Eb Instruments: Ci—G# G# F#

SMOOTH LICK
CliInstruments: E—DE
Bb Instruments: F#—E F#
Eb Instruments: CHi—B C#

HIT

C Instruments: B-B-B-B-B B-B A-B

Bb Instruments: CH#-CH-CH-C#-CH# CH-CH B-CH
Eb Instruments: GH#-GH-G#-G#-G# GH#H-GH# FH-G#

PIANO GROOVE
Bass Line:EBBA
Chords: GBm Am
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Suavemente
Lm [lem a7 G7 Cm Cm

L2

Cm
G7

Chord Chart, p. 2
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Melody C

—optional 8vb As Recorded by Elvis Crespo Elvis Crespo

ary. Bernice

solo/soli \{-4.\ l
- o E ?
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43 i I 2.
i e T P T
{rs ;s’u'u = 1} — i - mﬁﬂ =g i EZQ e ] } ‘;’i‘j =
A3V = € 3 | e
&) F 3 3 4

f ©2011-2012



Miody C,p.2 Suavemente

[ . } p— /—“""‘*‘\ r———
- __ & . A S——— -] o B B o E g
[ 2x W 7 - Y ] Fan i -
. | ]
5 . ==
3 3 S
REPEAT 3x m optional solo
53 [ L2 3.
__‘9 ;|I} 3 -~ /F-“E, 5 T
A e e e e oekm PF
PANAT ] g ﬁ 2]
e) 4 B
- i [ i o —r—] - .m@_.._.g._ & gmp
P QFM 1) £ W o g e “f”
Q) 7 T e s s s S TRy e L 3
(1) REPEAT 3x
y [ - ‘ 3
"{’/_;, P - 3 3
o g o~ T T v ST # E“'}{ﬁ

e s it

71

"—Q_____k__ /’\ E"A ] — AT /“""""'\
e [ E rlrl it siaPrerpr P oteolrre sfiprpit |
&) - F 4 : =

&0 /”__—\ /“""“"‘“\
s ——— -
% 1 PR - P Z ] -
G she PErPelr via o ool 3 Lo
e) Y = 5 4 i
N REPEAT 4x
84 optional solo
i Lo e -

# ;,‘U‘ - h“q —__‘9 &1 sﬁan’mmpmﬁ_’_ ] = — T
i W 7 ¥ v 1
Sy k]

e 4 i

Py N3

L ®lp

2
et
TTETRY







cearromaion)  The Swallowtail Jig

Traditional Irish
arr. Bernice
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THE TEMPEST

ROBERT W. SMITH

TROMBONE/BARITONE/

BASSOON
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THE TEMPEST

C FLUTE

ROBERT W. SMITH
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THE TEMPEST

ROBERT W. SMITH
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THE TEMPEST

MALLET PERCUSSION II

{Xylophone)

ROBERT W. SMITH
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UMass Band Warm Ups

Michael Klesch

Trans. Ms. Lueth

= 120

o .

Chromaties

g Clolp
L 9114
UN ¢ |0
A
uk 9/|p
¢ 11018
. 9P
ex A1
uk o0
s
K ¢llp
70 HM
p Ve S

9 Count Tones

12

L &

L & ]

[ T

k& ]

E & ]

L & ]

R R

13

L & )

=

L& )

[ %

qu\_‘__-/

EfL &

L&)

43

1)

k) s sw—

)
hall' L300 1)

L & )

<y
. ® ]

E 8 )
L8 )

[ & ]

)y

4

b i =

HI & ]

4y

»d

i

iy

L & ]

&)
F LI

24

Shurred Bths to F

34

At Al
T e
XA
. e b
i, Ay
HN N2
/
{1 i~
A G
At ()
I \TiL
i
il
-y
L of )
n..mmnhu@-:
At A}
all CIERY
Svin}
u,
K o0
. |
.9
<> N
RN

N
[ %

ol ClisiDp
A Al
Q] TR
cmhu
A o] R Re
AN A}
TR IR
i
ik §al
I ke
Mt M
i [N
oAbl
im.“y
N
St



Uass Band Warm Ups
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UMass Band Waem Ups
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EIMass Band Warm Ups

4 Note / Crazy 16ths
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- Please write +h
note names for
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COMPREHENSIVE BAND METHOD

TIM LAUTZENHEISER
JOHN HIGGINS
CHARLES MENGHINI
PAUL LAVENDER
TOM C. RHODES
DON BIERSCHENK

Percussion consubant and editor
WILL RAPP
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THE B#£

Posture
Stand near your instrument, and always keep your:
+ Spine straight and tall
Shoulders back and relaxed
- Feetflat on the floor

Matched Grip (A Naftural Stick Position)

Every percussion instrument requiring sticks or mallets can be played

with this basic grip. Both sticks or mallets are held exactly the same

“matched” way.

. Place the mallets in front of you with the heads pointing forward.
Extend your right hand as if shaking hands with someone.

+ Pick up the right mallet with your thumb and index finger about
1/3 from the end of the stick.

- The curve of your index finger’s top knuckle and the thumb hold
the mallet in place.

« Gently curve your other fingerings around the mallet.

. Check to be sure the mallet is cradled in the palm of your hand.

« Turn your hand palm-down to a comfortable resting position as shown:

- Follow the same procedure for your left hand.

Practice & Performance Position

+ Stand in front of a flat surface about waist high.

. Place the heads of the sticks on the surface. Make sure that your
wrists are not turned in or out.

. The mallets should create the outline of a slice of pie as you look
at them.

- When playing your instrument, hold mallets 6-8 inches from the surface.

Using your wrist, throw the mailet near the center of one key. Pull the
sound out of the keys by bringing the mallet up after the strike.

Sticking Werk-Outs (Legato Stroke)

B = Right hand mallet

1. = Left hand mallet

Find the largest key at the left end of the instrument. Play the
following work-out keeping an even pulse. Start with your matlet
in the up position. The down/up arrows indicate the speed of the
mallet when playing fegato strokes.

@ = Strike near the center of the key.

R
®
'

~ @ ®

7]

Taking Care of

Your Iinstruments

+ Cover all percussion
instruments when they are
not being used.

Put mallets away in a storage
area. Keep the percussion
section neat!

+ Mallets are the only things
which should be placed
on your instrument.

NEVER put or allow others
to put objects on any
percussion instrument.
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Getting It Together

Step 1 Stand in a comfortable position near the instrument. The raised keys should be pointing away from you.

Step 2 [f you are playing orchestra bells, set the instrument on a table or stand about waist high. The larger
keys should be on the left.

|
\ Step 3

teacher.
]

} Step 4

Step 5

- ——

Hold the mallets as described on page 2.

Adijust the music stand to about eye level. This enables you to easily read the music and watch your

The sequence of keys for all keyboard percussion instruments is the same as the piano. Notice that the
sequence is in alphabetical order from A-G. This diagram of orchestra belis will help you find F. Ask
your teacher to help you play F if you are playing a different keyboard percussion instrument.

3
4

GE/Ab Ag /Bb CR/Dh Df /Eb F$/Gb G/ Ay Ad/Bb C} /Db D§/Bb i /Gh Ga /b AR /BE
A L s bo #abe iffe:bﬂ
7 4 i [T} oy w ~TEY L ; daove™) T r i
F .4 1 TR ho NEYY 7 o=, yd rd i
| . 1 13 o FEY 1% & L bl yd yd yd Z
\;}I be X n) - dad L] yd y i rd
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READING MUSIC

Music Staff

The music staff has 5 lines and
4 spaces where notes and rests

9 7 ) 1 H ] ¥ t — LY ©
7.4 7 7 1 ] i I Pey (% hod
I 7 4 7 J I 1 S 1y
LAY ¥ S— 7 7 1 L"l P24 hd
T T
G A B C D E F G A B C e E F G A 8 C

1 Your first note is F.

|dentify and draw each of these symbols:

Ledger Lines

Ledger lines extend the music
staff. Notes on ledger lines ¢an

rr

F-4
Measures & Bar Lines

Measure Measure

A A A
Bar Line Bar Line Bar Line

Bar lines divide the music staff
into measures.



As wind players fearn Long Tones, keyboard
percussionists use a special Legato Stroke.

Long Tone

1. THE FIRST NOTE

Play a legato stroke for each new note.

I§¢;j REST REST
The Beat Notes And Rests
The beat is the pulse of music, and like your heartbeat it . Notes tell us how high or low to play by their placement on
should remain very steady. Counting aloud and foot-tapping a line or space of the music staff, and how long to play by
help us maintain a steady beat, Tap your foot down on each their shape. Rests tell us to count silent beats.
number and up on each"&." .
Onebeat =1 & J Quarter Note = 1 beat
Lot 3 QuarterRest = 1 silent beat
Ali’emai'e Sﬁcking A hand to hand sticking pattém usually beginning with the right hand.

2. COUNT AND PLAY - Alternate Sticking
L

R L R R L R L
7 S 2SS A y I N S
S — S —
Countt 1 & 2 & 3 & 4 & & 2 & 3 & 4 & 1 2 & 3 & 4 & 1 &8 2 & 3 & 4 &
Tap-'lT&Té%lT A S A SR | TR A A [ T O T N

2222222222027 29P0290RT0FDPREE

3. A NEW NOTE

This note is*Eb (E-flat).” €
. ! :
- rheE - b= o e
E b ’ REST REST—
. e
é
4. TWO’S A TEAM €
R L 3] L B L g L g
i " s— o —r—
PP SENY S P S S— S— S—
£
CountgTap: 1 & 2 & 3 & 4 & 1 &2 &3 &ds 18283 &4 & 1&2&3&4&:
¢
5. HEADING DOWN ¢
- EG@ B —® B
mOm REST ‘ REST #w {
{
f
. g A pattern in which two consecutive notes are played with the same hand {RRLL, RHLL)(
DOUbIe Shcklng This pattern may begin with either a double right or double left sticking.

6. MOVING ON UP - Double Sticking
R R L L R R R ;L L R

1] * » L) —"G

A,
Ay
Ay gk

g
Bt

Y
¥
¢

- A~ ~ =™ a2 s A = 1&2&3&4&
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; e} indicates the end . < Without stopping, play once
Double Bar ”‘—””_““.__Wa of a piece of music. Repeat Sign 78 again from the beginning.
7. THE LONG HAUL Double Bar ¢

C — REST © - REST — ——

8. FOUR BY FOUR ~ Alternate Sticking

' R L R L R R L R L A Repeat Sign
r N hY Y LY AN hY
i 4 F i d F i r J £ .
| S — P S S S_—
}
Count&rap:1&2&3&4&1&2&3&4& 1 & 2 & 3 & 4 % 12 2 & 3 & 4 &
)

9. TOUCHDOWN

Bb ~b® - REST

g7

(&> —— REST

10. THE FAB F!VE Doubie Shcking

R
-

3 ] i ]

Ay

g

A
[ ]

o
)vhl
Al

1&2&3&4&1&2&3&4& 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

Treble Clef Time Signature " Note Names

(G Clef) indicates how many beals per measure Each note is on a line or space of the staff These

indicates the _ and what kind of note gets one beat. _note names are mdlcated by the Trebie Cief _

position of note = : o IR YT o . i
names on a music [~ = 4beats per measure > " T )—O — v
staff: Second line (- = Quarter note gets one beat _ 6% @ :

isG. ' _ © . ;

Shdl"p _ ﬂ raises the note and rernains in effect for the entire measure, o

Flat b lowers the note and remains in effect for the entire measure.

NC“‘UI"C!I q cancels a flat (b) or sharp () and remains in effect for the entire measure.

11. READING THE NOTES Compare this to exercise 10, THE FAB FIVE.

1] 1
%WWWQ'WWWWQWW‘W’WW$’W“I'-v--
el

Y
L
veud

.

F 4
IS

il
Y Y

t
b o ———

1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 2 & 4 & i & 2 & 3 & 4 &

N

5>

12. FiRST FLIGHY

*

4

= — w15 - X P b

[ #unY Ld Py H Py )
e — : | :

1 3. ESSENTIAL ELEMENTS QUIZ il in the remaining note names before playing.

b g—® b

&
Py

1
1y
|l

E5C0B0080600

SN
N
¢




& g
F Eb D C Bb -
Notes In Review = X = = J= e
T - T T S L
. » @
1‘:. ROLLING ALONG Atternate Sticking Gotothe nextfine. 7 R
‘ &
e Z e i r
AT [ 1 ]
o) | |
A Double Bar
p —r % = =
i i i
Half Note ‘Half Rest
6! T =2 Begts = 2 Silent Beats o e 2 EE:E
18 2 8 = 1 & 2 &

15. RHYTHM RAP Ciap the rhythm while counting and tapping.
Clap Repeat Sign
g JJi) . 310 A Y 1 A

4 | l

128348 18283848 12283848 1&2&38&4%¢% ta223&d48&a 1T&2%3&4%8

w%#iﬁ%%%%%ﬁ%%ﬁ@ﬂ%ﬁ

Combinaﬁon Sticki ng A sticking pattern that combines both alternate and double sticking.

16. THE HALF COUNTS Combination Sticking s

A R L L R R L L R R, L R L R fx

,":\ = - - - e - bo - A

ANV .

) &

1223848 1g2238d4z 182r3&4& 1&2&3&4a 1a2a32&4¢ 1g2&83&bd2 &

17. HOT CROSS BUNS &

A R L R R L R R L R L RLRTUL R L R &

" ) 1 1 I ! 9

B i o a— — N — b@-—p—@-—— | — R — @

AT IS | .

O] * &

a

nghf Hcmd Lead A sticking pattern that begins with the right hand and keeps the right hand on strong beats. é

' a

18. GO TELL AUNT RHODIE Right Hand Lead American Eolk Song é

A R AR L R R 3] R [ L R L R R R L 24 R R | L R L R @
i o i F‘i o - .j[" — =y ’ "“I 1 r

i i H e

i

19. ESSENTIAL ELEMENTS QUIZ Using the note names and rhythms below, draw your notes on the staff before playing. ‘

£ fa)

o | f\fg = v {

4 J J J J J J J d J J J d |

Eb F Eb D Eb D C Bb C D Eb D Eb ‘
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g Whole Note Whole Rest WholeRest  Half Rest
o A Whole Measure d
w‘“——'“““" = o= . =]
g o 4 Beats of Silent Beats
9 1e2a3ade 1228384 & hangs from sits on a
% a staff line. staff line.
® 20. RHYTHM RAP Clap the rhythm while counting and tapping.
% Clap
4 o 1 Jddle I 1 N B TR J
® 4 ! ! 1 i ! L
@ 1e22384% 18283848 1a2%3ad4e 1&e223a4& 152342 Ta2e3&4ce
™ 21. THE WHOLE THING
W —;{9 Ao P —— - T S—1ho -
B 194 i :
o)
% 1a2z23248 1&2238&84& 12223848 1&22324& 1228324& 1&2&x3&4%
g Duet A composition with two different parts, played together. Practice this duet with a friend or play both parts yourself.
¥ 22. SPLIT DECISION - Duet
fal |
; 7 Ty Ll o
R A ;{‘ oo pee = b
b B e
i ] A | ;
‘ e = 7 e Z =
B B i . 7
® ° |
% l(.ey | The Key Signature tg!is us which notes to play with sharps (ﬁ) or flats (E?) throughout the =
% S!ganure music, Your Key Signature iqdicgtes the Key of By - play all B's as B-flats, and E's as E-flats. 2 :
e Left Hand Lead A sticking pattern that begins with the left hand and keeps the left hand on strong beats.
¥ 23. MARCH STEPS LeftHand Lead
L R L R L L R L R L L B L R L R L L R L B | L
TS > ;
L ° == SSfE==
: f
3 Play Be's and Eb's
24. LISTEN TC CUR SECTIONS
A Percussion Woodwinds  Brass Percussion Woodwinds Brass Perc. Ww, Brass Al
W o
Vo —7 — = = b - - - = :
\\_U =
o)
Simile (sim. ) Continue playing in the same style.
25, LIGHTLY ROW Right Hand Lead
A R L R sim. o o R L R i L
"‘# LU LA = "“‘Ir = o - Pty
16NV M
A = 1
Py} 1
A i # L B R L
w3 9 o i Al > &
A\LF) ] % i
[y t ' t
26. ESSENTIAL ELEMENTS QUIZ Drawin the bar lines before you play.
B <
= A m,&%:m—a e e
% & AR | Fa | ~ i & E : % & f : < g i I i E’




Fermata

N

Hold the note {or rest) longer than normal.

27. REACHING HIGHER - New Note. Fermata |
L O f 2 £ .
F TN 2N cal - ] - (&)
A ANIT b -
o AG
28. AU CLAIRE DE LA LUNE eftHand Lead
L m L R L B sim. French Folk Song
'Q‘T‘})"‘J 2 7 R A B @ = P
A
(P i
ANV L2 |
o)
29. REMIX
ﬁQ b a— ] 2 A 8
. T o) ol ey
A ol
\\_U ]
&
-
3 - qumony Two or more notes played together. Each combination forms a chord.
30. LONDON BRIDGE - Duet Endli
nglish Falk Song
h ; L - e L =
A I st o ) y 200
Al AR S
i e
)]
Ot
G et = o ==
o
E : . Austrian composet Wolfgang Amadeus Mozart (1756-1 791) was a child prodigy who started playing professionally at
ﬁ age six, and lived during the time of the American Revolution. Mozart's music is melodic and imaginative. He wrote more
‘{E" than 600 compositions during his short life, including a piano piece based on the famous song,"Twinkle, Twinkle, Little Star.”
31. A MOZART MELODY Double Sticking Adaptation
A R R L L ] R L sim.
7 2 §D P @ ol =
y. TN & : 7y
{5 P i
= Z
Y i
—f—-— o - i
1l ﬁ— ’--»-——
&2 8 2 - Fr—r
QJ H [

32. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and

write in the note names before you play:

P -
%=

A A

22202022 RRRRERROL

232 BERRRRRRRR

- T e I @ B R R R W OW



ol

)
-y 33. DEEP POCKETS - New Nofe
Al S
g\ 3 s 2] [ 7 4
oo T > £ %
o TAV = # &> g ;Y £
i g!} ] 1 £
B o) A i i
34, DOODLE ALL DAY Combination Sticking
‘\ R R L &L R R L R A L R k. R R L L R R L R R L R I
e ) - 2 @ @ e S—
- 5=
!
"8 35. JUMP ROPE
“\ o T 2 = @ — @ —
5 * ; s ' z s
AR ¥ 0 H | |
AN Z : : i
b Y * L One or more notes that come before the first full measure. The beats of Pick-Up Notesare
“ p“:k UP Notes subtracted from the last measure.
=g 36. A-TISKET, A-TASKET Combination Sticking
" "t Pick-up note
m 7 IrJ 7 = ] ol Il d 5 -
el {t5”> 3 P — "
8 19 | |
1a2&3e&

. e
m‘ 4% 12283848

J —forte {play loudly) mf -~ mezzo forte (play moderately loud)
The higher you lift the mallet, the louder the note will sound.

- - piano (play softly)

. 38. JINGLE BELLS J.5.Pierpont
5 e 1o -~ o . e
nf
o= O - —
4 :
39. MY DREYDL Traditional Hanukkah Song
d S 2
= " . 2 ———
aef P J
g 5 % 2 ?
==t e =Sk
f f ; T
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Eighth Notes

J.

1 &

40. RHYTHM RAP Clap therhy

Clap _

Each Fighth Note = /2 Beat
2 Eighth Notes = 1Beat
Play on down and up taps.

e
JaJd

1 &

2 &

thm while counting and tapping.

Two or more Eighth
. Notes have a beam
across the stems.

¥ Beam

*J]IJ:EEH

|

TIIIITIIIIIII11;

1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & T &2 2 & 3 & 4 & 1 & 2 & 3 & 4 &
41. EIGHTH NOTE JAM
b B — B -

A L L2 YE & 1 s_w & )
. Nd 1 >~ rY *
—\:)1 %] 1 x

1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
42. SKIP TO MY LOU alternate Sticking American Eolk S
A R L R &t R L R L A sim. °hg
}* A ] v, & ol ]
{7 &—@—
\;31 =
nf
A 34 L 2
,*m ,,k e 2 B——F = 4-
Y 3
o)
43. LONG, LONG AGO
A |

25" > ar c— -

1A Y g .

Al =

o) \psre=s

P
4‘:' OH, SUSANNA Stephen Collins Foster
1

AP = £ |
ANV 4 rd 1

Q) - oo™

| o
A y;

108.Y &

ANV =

o

E italian composer Gioacchino Rossini (1792-1868) began composing as a teenager and was very proficient on the piano,

‘.o... viola and horn. He wrote "William Tell" at age 37 as the last of his forty operas, and its farniliar theme is still heard today on

% radio and television.

Gigacchino Rossini

-

PPPPPPPPPPPPPPPP

Al —§
r) ”,%b 3 o P — e —
la ) 1
mf
. ]
%‘b i i i L & — !
37 i H | 1}
o) bassaad - e




%Time Signature BRI :'Cendu'cﬁﬁg :

446. RHYTHM RAP
Clap — — — N S =

2 beats per measure Practice conducting this
Quarter note gets one beat " two-beat pattern.

47. TWO BY TWO

Al
| S ) ] - -
£ 3 =
=P —T—P £ p3 ! :
\;3} & . i

1 & 2 & 1T & 2& 1 & 2 & 1 &2 & 1&2 & 1 & 2& 1 & 2 & 18&2&

Temnpo s the speed of music. Tempo markmgs are usualiy written above the staff in EtaEian
Aliegro — Fast tempo Moderato - Medium tempo Andante Slower walk;ng tempo L

Tempo Markings

48. HIGH SCHOOL CADETS - March

Allegro John Philip Sousa

B} - @ __
- . - @ S e
i i 5o »
ALY =
e sonae? baocsae -
X f Reproduced by Peimission of Boozey & Hawkes Music Pubfishers Lt
49, HEY, HO! NOBODY’S HOME - New Note
LA A | Moderato
G Y 1y &) 2 =
M é A F 7
H [ ¥ A - -~
mf AG
e ;
fes> ! ~ = # s
oy | i i
[y o !

Jddddddddddddddddddddddddddddibi

DYHGMICS Crescendo (gradually louder) Decrescendo or Di:ﬁ:'n_uébdo (gradua'lly softer)

» 50. CLAP THE DYNAMICS

Clap

» 51. PLAY THE DYNAMICS

A — .
Wﬁ?ﬁ : ] r:.J {s i s — } ¥ .

A I i I ] ! I i & Py =
%M < { :  Ammte— [ 1{

P J P




1

PERFORMANCE SPOTLIG

52. PERFORMANCE WARM-UPS

TONE BUILDER
ﬁﬁ 7 {} 2 - —-—D (83 - - - - £
e e & —p—p—| >
AN1Y4 ]
!-) I:3
RHYTHM ETUDE Combination Sticking

R . RLRRL R R L RLRL R R ¢t RRL L (R\
“7‘2 = > o - .
fo?— — - - - <
A1V [ar !
s)

RHYTHM RAP
Clap

i d

Stomp!
CHORALE
A | Andante ~
7 MY < 9 )
7. ST T = = P ) 4 8] Py
AR v = b
NSV =
Y]
P el || p———

Melodic St icking An approach that combines all the various stickings to create the best perfoi’mance of the melodic line.

53. AURA LEE - Duet or Band Arrangement Melodic Sticking with Doublings

(Part A = Melody, Part B = Harmony)
Andante ] ¥ George R. Poutton
A L R L H 2 L R R L R L R sim. °
M . il o |-F [ AP 2. ad ™y Ty
A o ! r =]
SES | | |
mf’ e
A R L R LR L RLIRLRLIR L R L R L g L|R LR
1¥ AR | |
|6F e we e [Pt iy
e | T | i
mf e
h  BLB LBERL AaLAL B RLAL RLR RLRL R A
-3-—b . o £ i 2., el Z P ) Ty
7 T -
Al > ;
RV
v mf e mf T | P
R
R L R L R L R L R L R L R L R' L’ R; L R L R L. ™,
PaRE = == -
B ~N = =4 i:Ia [~ & (=
e

54. FRERE JACQUES - Round (When group A reaches @, group B begins at (D)
Melodic Sticking

PRPPPOPPPRPPRPPPPPPRRPOROLY

%il)oderato . @ French Folk Song &
L R R L L R 5] L R L R R L A i

f-bs G G - @i
o P—F i

Y = 3 - &

f &

R L R L R L R L. R L R i L R L L R L &

7 B —— Z 2 @
) &
F —_—
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55. WHEN THE SAINTS GO MARCHING IN - Band Arrangement
Allegro -2 Measure number Arr.by John Higgins
0 - ——— " —— 3 &
bl F i i r 3 ol
V A ‘A ~ & 1
O i |
nf
Al
_?Y:i‘-;p = ol [ i '*? = f\ = il i wm
7

O

1 AN v o &= = 5

£ = > F il = ) e > F i

5” ¢ .

)

56. OLD MACDONALD HAD A BAND - Section Feature
Allegro

—9—1—1’7—1 . .o

G = — ==

17 [ 1

[y mf I

@ Zndtimegoontomeas. 13 7

- >

fosb — = = =

\;}I

S
i I o-—4 = = . — % = &
\;}f £ &
f L
57. ODE TO JOY (from Symphony No. 9) Ludwig van Beethoven
A Moderato Arr. by John Higgins

oo o+ o0 —r o

\;3} <]
mf

e i E]

o P -

E——’ L o ey - --—

= z

e

T — f

-Q‘FJO*“ P N
@ B 22 N 4 o <>

a)

58. HARD ROCK BLUES - Encore .
Allegro John Higgins
==t == = ==

i i
J

Ay FE=at = : —_

| H [ = :
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A curved line connecting notes of the same pitch. Play

w

=

o o . . .
Tie one note for the combined counts of the tied notes. ' %\J___M_ : i & ' !
59. FIT TO BE TIED ﬁ{
Al o = i T— - < &
y ST r 2 PSE pe= i ] oy B
1A\ ol 13 XY
Y g H H 1 1
o 2beats A : b ﬁ
60. ALOUETTE French-Canadian Folk Song (g
5 ) ] 9___% ey N & 4 AQ___ ’___ﬂ P .
A B 7 G
NN i PN .
F— ' S
v 3 beats A Iﬁ ’
Dotted Half Note ﬁ
J- - = 3 Beaits a‘uq Dot ' ,Jﬂ J = J &
1 &8 2 & 3 & A dot adds half the value of the note. 2 beats + 1heat = 3 beats &
61. ALOUETTE - THE SEQUEL French-Canadian Folk Song &
g - eprf e e P g
Gi. ; = g
J .
6=
. : .
E _ American composer Stephen Collins Foster (1826-1864) was born near Pittsburgh, PA. He has become the most recognized &
- song writer of his time for works such as "Oh Susanna,” which became popular during the California Gold Rush of 1849. ﬁ
% ' Among his most well-known songs are "My Old Kentucky Home" and "Camptown Races.” &
G
62. CAMPTOWN RACES &
Allegro Stephen Coliins Foster ﬁ
@ b_. : . 3 = f ’?‘ ) :\ i ﬁ
fiand ; z
Y mf &
63. NEW DIRECTIONS ~ New Note @
- Q ) l’ A -4 - ¥ @
F & &—de=—r- = = | @
St = i = e
e X AF P
64. THE NOBLES &
Al
He " " 5 -] @
R e 2 i ! (X s
[
3beats A @
65. ESSENTIAL ELEMENTS QUIZ @
ﬂ; h | & >
¥ i ]
Yﬁ £ iy 43 ,"E._g_ F e I £ el o ] @
L | Y — i I [~ 10 - 3 @
e ! ~
£



@

i Time Signature Conducting |

.
Practice conducting this l
three-beat pattern.

3 beats per measure
Quarter note gets one beat

I

LI

17

% 66. RHYTHM RAP

™
B
B
N

Clap
. Al
2 i
122838 1z2&238& 1&2g3a 1&2&32 1&2&a3& T&2&38& 122838 Ta&a2a3s
THREE BEAT JAM
0.
[y =] ¥ il F 2 = 1 s 3
s \— O?L o :
Tg2&3& T&2&3& 1&2 &3& 182832 1&2&3& 182 & 3& 1 & 2838 1&22&3%&
68. BARCAROLLE lacques Offenbach
A lMsderato
1”1 ') & "] ¥
y., Y = = Y 2N
(& 8
A3 -
e
B ——

mf

Norwegian composer Edvard Grieg (1843-1907) wrote Peer Gynt Suite for a play by Henrik [bsen in 1875, the year
before the telephone was invented by Alexander Graham Bell. "Morning”is a melody from Peer Gynt Suite. Music
used in plays, or in films and television, is called incidental music. -

69. MORNING (from Peer Gynt)

A Andante Edvard Grieg
7
{os? p—F - ==
\;_)V I 1 1
P —ee T mf P
Accent J Emphasize-the note,

>

70. ACCENT YOUR TALENT

L.atin American music has its roots in the African, Native American, Spanish and Portuguese cultures. This diverse
music features fively accompaniments by drums and other percussion instruments such as maracas and claves.
Music from Latin America continues to influence jazz, classical and poputar styles of music. “Chiapanecas”is a
popular children’s dance and game song.

Latin American Folk Song

71. MEXICAN CLAPPING SONG (“Chiapanecas”)
> =

.1 ] =

7 i pa— 3 VU . 1 F a—
. R ® ot S S S o — S
e) >

v
72. ESSENTIAL CREATIVITY

Compose your own music for measures 3 and 4 using this rhythm:

J ) JTII1 J |
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&= Accidental . L
¥ Any sharp, flat or naturai sign which
. appears in the music wnthout being in
Jom

the key signature is called an accidental.

Flat b

A flat sign Iowers the pxtch ofa note by a half-step. The

" note A-flat sounds a half-step below A, and all A's become

A-flats for the rest of the measure where they oceur.

¢ Elat applies to all A in measure.

) AL
\b 5o | B3 P S — seee £ o i)
At =
74. COSSACK DANCE
Allegro A
Al = -~ ! >
e a1 s P e 1| - s
‘i}jf Lf { I = i = = A ; >. -
75. BASIC BLUES ~ New Note : ;b Flat applies tolaHA’s in measure.
= b Db op € o op tEPe
Ab t— %3 =
Y )
T i1 2. ]
New Key Stgnqture st & 2nd Endings ;

This Key Signature indicates the Key of Eb- piay
all B's as B-flats, all £ as E-flats, and all A's as A-flats.

'Play through the 1st Ending. Then play the repeated section
of music, skipping the 1st Ending and playing the 2nd Ending.

76. HIGH FLYING / Ab
A Moderato -
o ¥ [ <4
A by 1
iy 7
A3V
Yo
m
| 1. Il 2. |
T : \
Gso b e :
N3V I
Py {
20 e T
time
B Japanese folk music actually has its origins in ancient China. “Sakura, Sakura” was performed on instruments such as
2 . the koto, a 13-string instrument that is more than 4000 years old, and the shakuhachi or bamboo flute. The unique
@ o sound of this ancient Japanese melody results from the pentatonic {or five-note) sequence used in this tonal system.

77. SAKURA, SAKURA - Band Arrangement
Andante

"

I

Japanese Folk Song
Arr. by John Higgins

= >
(s> ~ £
S | ;

i)

& %
[
{

DQQQﬁﬁ!????ﬂﬁE'PPPP'"ppﬂﬂﬂﬂﬂfﬂlﬁﬁﬁfffff#ﬂfﬁﬁﬁﬁ
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78. UP ON A HOUSETOP
Allegro 1. 2. =
i 2o e ® ” o
Ay ¥ I ¥
(> : e &
e 1
Check 'mf f
Key Signature
=
. = 22 @ e - T > P oo = o=
s> 2 z 2
\NiYs <
e}

79. JOLLY OLD ST. NICK ~ Duet
Moderato I ”2

N ] @O P
A "\A\ﬁ\vb b Z @ :
o mf Lo T ) P
p o S ) o = """'"!} T i
B> b % e Wesw 550 ; 1
d mf e I Lot

See page 9 for additional holiday music, MY DREYDL and JINGLE BELLS.

80. THE BIG AIRSTREAM - New Note

A bﬂ_ A & 2 o o £ - .o
o A e Y ¥ ¥ L2
[ & Tl 7] Py 2~ -
ABb

81. WALTZ THEME (THE MERRY WIDOW WALTZ)

Franz Lehar

3880084888888 88888383838888883830UVULSH

A Moderato " . e
'* ‘I-\DI [} - P_ = = F 3 &
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82. AIR TIME
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WORK-OUTS FOR TONE&TECHNIQUE

86. TONE BUILDER
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88. TECHNIQUE TRAX
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89. CHORALE (Adapted from Cantata 147) - Johann Sebastian Bach
EnE e = e - — &
R = @
E - A Ems'cai form featuring a theme, or primary melody, .
T » » | 131 N ¥ +
- Theme and Variations followed by variations, or altered versions of the theme. L
90. VARIATIONS ON A FAMILIAR THEME &
Theme Variation 1
Q " 5 4 5@ o &
Y - { il
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mf Variation 2 &
ariation
@ 5] P —— = e &
(&5° 2 = - o &
v ~ ’ &
* At the D.C. al Fine play again from the beginning, stopping at Fine {fee™ nay). &
D.C. al Fine D.C.is the abbreviation for Da Capo, or “to the beginning,” and Fine means "the end.” @
91. BANANA BOAT SONG @
Moderato Caribbean Folk Song
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Nqi'urcd A natural sign cancels a flat () or sharp () and remains in effect for the entire measure. 3
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92. RAZOR’S EDGE ~ New Note
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' Moderato .
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African-American spirituals originated in the 1700’s, midway through the period of slavery in the United States. g
One of the largest categories of true American folk music, these primarily refigious songs were sung and passed on =
for generations without being written down. The first collection of spirituals was published in 1867, four years after g
The Emancipation Proclamation was signed into law. g

94. EZEKIEL SAW THE WHEEL

African-American Spiritual
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The trombones now learn to play a glissando, a technique used in ragtime and other styles of music.
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Allegro
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iy 96. GLIDING ALONG
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@ Ragtime is an American music style that was popular from the 1890's until the time of World War 1. This early form of E
@ jazz brought fame to pianists like “Jelly Roll” Morton and Scott Joplin, who wrote “The Entertainer” and “Maple Leaf Rag.” ht ¥
Surprisingly, the style was incorporated into some orchestral music by igor Stravinsky and Claude Debussy. g
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99, TAKE THE LEAD - New Note &1
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- Phrase A musical “sentence” which is often 2 or 4 measures long. T
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100. THE COLD WIND [ -
r Phrase 1T Phrase 1 i
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101. PHRASEOLOGY E
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A ) 2 =4 . » PO " 7 &
ANy 12
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o f A Ab P f
s> New Key Signature Multiple Measure Rest >
g This Key Signature The number above the staff tells you
ﬁ g L indicates the Key of F ~ play how many full measures to rest. 7 {
o ¥ - . i .
o all B's as B-flats. Count each measure of rest in sequence: 12-3-4 2-2-3-4
“ Rapidly alternate single strokes as smoothly as possible. Release the roll on the tied note or final beat with the
Ro same hand that started the roll. Rolls are usually found in xylophone and marimba music.
102. SATIN LATIN
Allegro
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103. MINUET - Duet

German composer Johann Sebastian Bach (1685-1750) was part of a large family of famous musicians and
became the most recognized composer of the Baroque era. Beginning as a choir member, Bach soon became
an organist, a teacher, and a prolific composer, writing more than 600 masterworks. This Minuet, or dance in
3/4 time, was written as a teaching piece for use with an early form of the piano.

Johann Sebastian Bach

Moderato
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104. ESSENTIAL CREATIVITY This melody can be played in 3/4 or 4/4. Pencil in either time signature, draw the bar lines and
play. Now erase the bar lines and try the other time signature. Do the phrases sound different?
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105. NATURALLY
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Austrian composer Franz Peter Schubert (1797- 1828) Erved a shorter E;fe than any other great composer but he :
created an incredible amount of music: ‘more than 600 art—sorrgs {concert music for voice and accompanrment), ten
symphomes, chamber music, operas, chora! works and piano p;eces Has"March Mahta;re was orrgmaiiy & piano duet B

106. MARCH MILITAIRE -~ New Note
Allegro Franz Schubert
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107. THE FLAT ZONE ~ New Note
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108. ON TOP OF OLD SMOKEY Ameri
Allegro o merican Folk Song
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Boogle woogle isa style of the blues and it was f‘ rst recorded by pramst Ciarence ”Pine Top Srmth in 3928
gne year after Charles Lindbergh's solo flight across the Atlantic. -A form of j jazz, biues musrc features aitered
notes and is usualty wrrtterr rn 12—rneasur£e verses, Ilke "Bottom Bass Boogre e SR

109. BOTTOM BASS BOOGIE - Duet
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110. RHYTHM RAP
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111. THE DOT ALWAYS COUNTS
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113. SEA CHANTY

Moderato English Folk Song
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114. SCARBOROUGH FAIR English Folk Song
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115. RHYTHM RAP
Clap
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116. THE TURNAROUND
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117. ESSENTIAL ELEMENTS QUIZ ~ AULD LANG SYNE )
Scottish Folk Song
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PERFORMANCE SPOTLIGH'

Solo with Piano
Accompaniment

23

You can perform this solo with or without a piano accompanist. Play it for the band, the school or
your family. It is part of Symphony No. 9 (“From The New World”} by Czech composer Antonin
Dvoradk (1841-1904). He wrote it while visiting America in 1893, and was inspired to include

melodies from American folksongs and spirituals. This is the Largo {or "very slow tempo”) theme.

118. THEME FROM “NEW WORLD SYMPHONY"”
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Great musicians give encouragement to fellow performers. On this page, clarinetists learn thelr instruments’tipper
register iri the “Grenadilla Gorilia Jumps”{named after the grenadilla wood used to make clarinets). Brass players :
. learn fip slurs, a new warm-up pattern. The success of your band depends on everyone’s effort and encouragement.
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119. GRENADILLA GORILLA JUMP No. 1
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120. JUMPIN’ UP AND DOWN
A | P o s £ £ e o ,
i':‘:\ :.,’f’ A . = } ; > = = A & —@— 5 :
NSV - - & o & o &
o)
121. GRENADILLA GORILLA JUMP No. 2 - New Note
- - - & - 5 9 o 8 5
h e h . Py i mely iy I 5 L e naifll
v w 1 - - 4 - - - - L
£ iy =
[ i ax W
hAI Y Syt Lo
e 'y AC
122. JUMPIN’ FOR JOY
A & - l.?- - & o ]2 a gl 7 & - ;?'_ =
A & g g 2 2
 Fan WL
\_\y =
v
123. GRENADILLA GORILLA JUMP No. 3
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- Interval " The distance b’etween_tWo pitches is an interval, Starting with “1”on the lower note, count each line
cn R T L and space between the notes. The number of the E;ighe»r riote is the distance of the interval.
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& 126. GRENADILLA GORILLA JUMP No. 4
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131. KUM BAH YAH - Trio Always check the key signature.
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Repeat the section of music enclosed by the repeat sigﬁs.’ '

"

Repeat Signs :

: _ (If 1st and 2nd endings are used, they are played as usual — but

132. MICHAEL ROW THE BOAT ASHORE

go back only to the first repeat sign, not to the beginning.)

African-American Spiritual
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133. AUSTRIAN WALTZ
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134. BOTANY BAY
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2 = Common Time S
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135. TECHNIQUE TRAX Prractice at all dynamic fevels.
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Create your own variations by penciling in
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138. EASY GORILLA JUMPS
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139. TECHNIQUE TRAX Always check the key signature.
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140. MORE TECHNIQUE TRAX
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141. GERMAN FOLK SONG
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142, THE SAINTS GO MARCHIN" AGAIN James Black and Katherine Purvis
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143. LOWLAND GORILLA WALK
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S Nscale is a sequence of nbt'f_es_fir{és_tehding'.drdesceajdiﬁg order, Like a musical “ladder,"each -

whel U step s the next consecutive notein the key. This scale Is in.your Key of B (two flats), so the '
& %% top and bottom notes are both Be's. The interval between the B's isanoctave, i

147. CONCERT Bb SCALE [ Octave %
Scale QOctave 1
Steps: 1 2 3 4 5 6 7 8 7 6 5 4 3 2 i
A E we - 2 .
S AN ) 5 <> 3
‘(tl:v B — *
(3]

S50 When two or r:ho.re_' notes are p.ﬁ'ayéd_'togethe_r, tﬁey form a chord or hé.rm'ér'i_v.y. This B chord is

' built from the 1st, 3rd and 5th steps of the Bb scale. The 8th step is the same as the st but itis an

) L oc_:_tgvé'higher._'ﬁn _:-'zrp_e_'g'gid_is_a "brokeh”tht_arej whose notes are played individually. " o

148. IN HARMONY Divide the notes of the chords between band members and play together. Does the arpeggio sound like a chord? ﬁ

. Arpeggio
- Arpeggio — Chord s R ! &on
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149. SCALE AND ARPEGGIO
Scale Arpeggio Scale Arpeggio e
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':_ Austraanc?mposer Franz Josef Haﬁdﬁfh_?Bzi—'iSQé) wrote¥045ymphomesMany of f_hé.sé W_é_ri_cs' had rjicﬁnamés E ' P~
“and included brilliant, unique effects for their time. His Symphony No. 94 was named”The Surprise Symphony”
‘because the soft second movement included a sudden loud dynamic, intended to'wake up an oftensleepy . © Gia
audience. Pay special attention to dynamics when you play this famous theme. . =" " o0 o o G
150. THEME FROM “SURPRISE SYMPHONY" Franz Josef Haydn gk
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151. ES.S;ENTIAL ELEMENTS QUIZ - THE STREETS OF LAREDOQ American Folk Song @
White in the note names before you play.
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152. SCHOOL SPIRIT - Band Arrangement

29

Soli

When playing music marked Soli, you are par
_"Carnival of Venice,” and name the instruments that play the Soli par

t of a group “solo” or group feature. Listen carefully in
1 at each indicated measure number.
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A Allegro

153. CARNIVAL OF VENICE ~ Band Arrangement

Soli g

Julius Benedict
Arr. by John Higgins
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154. RANGE AND FLEXIBILITY BUILDER
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Johann Sebastian Bach

156. CHORALE
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. The traditional Hebrew melody "Hatikvah” has been Israel’s national anthem since the nation’s inception.
"+ At the Declaration of State in 1948, it was sung by the gathered assembly during the opening ceremony
and played by members of the Palestine Symphony Orchestra at its conclusion.

157. HATIKVAH

Israeli National Anthem
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Eighth Note
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158. RHYTHM RAP

1/2 beat of sound

1/2 beat of silence
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Moderato o Johann Sebastian Bach
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161. RHYTHM RAP
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165. DANCING MELCDY - New Nofe
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E - Amencan composer and conductor Jahn ?hllip Sousa (3854—-1 932) wrote 136 man:hes }(nown as "“I“he Marf:h ng,
@ Sousa wrote The Stars And Stripes Forever, Semper Fidelis, The Washington Post and many other patriotic works. Sousa’s
; e band performed all over the country, and his fame heiped boost the popuiar;ty of bands in Amer:ca Here is a melody
= from his famous Ef Capitan operetta and march. .
166. EL CAPITAN John Philip Sousa
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g _ Be ) Canada, former!y known as the ”Nationa! Song, was ﬁrst performed dursng 1880 in French Canada Robert
' = il Stanley Weir translated the Eng!ssh language version in 1908, but It was not adopted as the natmnal anthem of
:__g;j ;' _ Canada untii 1980, one hundred years after nts premlere ' : -

167. O CANADA

Calixa Lavalles,

I'Hon. Judge Routhier

Maestoso {(Majestically) and justice R.S. Weir
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Enharmonics | | o _
Two notes that are written differently, hut sound _ “Ona piano keybédrd' each
the same {and played with the same fi ngen_ng) a_re . black key is both a flat and
called enharmonics. Your note chartonpage3 . g sharp:

shows the enharmonic notes for you_r'instrufnent. . ) :

169. SNAKE CHARMER
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171. CLOSE ENCOUNTERS
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172. MARCH SLAV ) )
Peter llyich Tchaikovsky
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173. NOTES IN DISGUISE
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Noies key' ssgnature The smallest distance between two notes is a half- step,and ascale made -
up of consecutwe haEf«steps is caEEed aj chromatlc scaie . : : § :
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French compaoser Camiile Saint-Saéns {5835?1 921} wrote music for vir_tuaéiy every mediﬁzrﬁ: operas, s'ui'te.s,
.symphonies and chamber works. The “Egyptian Dance”is one of the main themes from his famous opera .
Samson et Delilah. The opera was written in the same year that Thomas Edison invented the phonograph—1877.

175. EGYPTIAN DANCE waich for enharmonics. e &f
Allegro Camille Saint-5aéns -
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176. SIUVER MOON BOAT Chinese Folk Song
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German composer Ludwig van Beethoven (1770-1827} is considered to be one of the world's greatest composers,
despite becoming completely deaf in 1802. Although he could not hear his music the way we can, he could “hear”it
in his mind. As a testament to his greatness, his Symphony No. 9 (p. 13) was performed as the finale to the ceremony
celebrating the reunification of Germany in 1990, This is the theme from his Symphony No. 7, second movement.

177. THEME FROM SYMPHONY NO. 7 - Duet Lucwig van Beethaven
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Russian composer Peter lilyich Tchéikovsk‘y (1840~
The Nutcracker ballet. He was a master at writing brilliant settings of
most popular of ali time. His 1812 Overture and Capriccic Italien were both

developed the practical electric light bulb.

1893) wrote six symphonies and hundreds of other works including
folk music, and his original melodies are among the
written in 1880, the year after Thomas Edison

Peter lllyich Tchaikovsky

178. CAPRICCIO ITALIEN Always check the key signature.
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179. AMERICAN PATROL
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180. WAYFARING STRANGER African-American Spiritual
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181. ESSENTIAL ELEMENTS QUIZ - SCALE COUNTING CONQUEST
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182. AMERICA THE BEAUTIFUL - Band Arrangement

Maestoso

Arr. by John Higgins

Samuel A.Ward
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183. LA CUCARACHA - Band Arrangement Latin American Folk Song (@ l
Latin Rock Arr. by John Higgins E
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; 184. THEME FROM 1812 OVERTURE ~ Band Arrangement
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Peter Hlyich Tchaikovsky
Arr. by John Higgins
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: .Performmg for an audzence Isan excctzng part of being ;nvolved in music. Percussnon ensembles prov:de a

SG!O ‘E@E“ .. unique solo perfarmmg opporfunity for all members of the percussion section. This percussion ensemble - -
Percu 55 ggn ~ is written for 5 or more players. It is based on the famous “Can-Can” dance from Jacques Offenbach’s operetta

Ensemble o Orpheus in the Underworld, completed in 1858 Your percussron ensembie can pea’form for the band or at '
: other schoo! and commumty events N . o TR -

mmmmmm'

185. CAN - CAN Jacques Offenbach _

5 Aliegro * 4 Arr. by Kevin Leppezg
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Here is an opportunity to get together with a friend and enjoy piaying music. The o.ther player does not have to play

the same instrument as you. Try to exactly match each other's rhythm, pitch and tone quality. Eventually, it may begin
to sound like the two parts are being played by one person! Later, try switching parts.

186. SWING LOW, SWEET CHARIOT ~ Duet

African-American Spiritual
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187. LA BAMBA - Duet

Mexican Folk Song
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In this key signature, play all Bb's, Eb's and Ab's.

In this key signature, play alf Bb’s and Eb’s.
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In this key signature, play alf Bbs.

KEY OF F
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in this key signature, play all Bb's, Eb's, Ab’s and Db,

KEY OF Ab
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5 _"Composltton is- the art of wntmg orrgsnai pausic, A composer often begs

ns by creatmg a melody
made up of mdwtduai phrases,hke short musrcal“sentences ‘Some melodies have phrases that seem
“t0 answer or respond to’ questron“ phrases, asin Beethoven s Ode To Joy. Play this melody and irsten
L "to how phrases 2 and 4 grve siagh‘ciy dtfferent answers fo the same questson (phrases 1 and 3

1. ODE TO JOY
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Ludwig van Beethoven §

A 1. Question : 2. Answer 3. Question 4. Answer
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2. Q. AND A. Vrite your own “answer” phrases in this melody.
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. YOU NAME IT:
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Pfck phrase A, B, C, or D from above, and write it as the “Question” for phrases 1 and 3 below. Then write 2 different “Answers” for phrases 2 and 4.
A 1. Question 2. Answer
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KEYBOARD PERCUSSION INSTRUMENTS

Each keyboard percussion instrument has a unique sound because of the materials used to create the instrument.
Ranges may differ with somrie models of instruments.

Instrument Care Reminders

- Cover all percussion instruments when they are not being used.

. Put mallets away in a storage are&. Keep the percussion section neatt
Mallets are the only things which should be placed on your instrument. NEVER put or allow others to put objects
on any percussion instrument.

BEU.S (Orchestra Bells)

Bars ~ metal alloy or steel

. Mallets — lexan {hard plastic), brass
or hard rubber

- Range — 2 1/2 octaves
Sounds 2 octaves higher than written

XY LOPHONE
Bars ~ wooden or synthetic
« Mallets - hard rubber
Range -3 1/2 octaves
- Sounds 1 octave higher than written

P It T XX I 1 i 111132030038 04821
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MARIMBA
Bars — wooden {wider
than xylophone bars)
Resonating tube located
below each bar

. Maliets ~ soft to medium
rubber or yarn covered

+ Range —4 1/3 octaves
(reads bass and treble
clefs)

« Sounding pitch is the
same as written pitch
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VIBRAPHONE
Bars — metal alloy or aluminum
Resonating tubes located below each bar
Adjustable electric fans in each resonator create
“vibrato” effect :

+ Mallets - yarn covered

- Range - 3 octaves

- Sounding pitch is the same as written pitch

Lo
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CHIMES

Bars — metal tubes

+ Mealets - plastic, rawhide or wooden
* Range -1 1/2 octaves E
+ Sounding pitch is the same as written pitch =

Instruments and photos courtesy of
Yarnaha Corporation of America,
Band and Orchestrai Divisior
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