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Eye Of The Tiger

Feeling Good

First 5 Note Exercise

GNE Song (Great New Emergence)
Happy Birthday (?)

Heart & Soul

Holding Out For A Hero (Sponsor Song)
| Just Died In Your Arms Tonight {Sponsor Song)
It Don’t Mean A Thing

It is Well

Let’s Groove

My Way

Over The Rainbow

Pep Band Music

Pomp & Circumstance (Two Ceremonial Marches)
Santa Claus Is Comin’ To Town

Sight Reading Exercises

Simple Gifts (District Determined Measure)
Sponsor Song (What Is Love)

Star Spangled Banner

Student Groove (The Vibe)
Suavemente

Swallowtail Jig

Tempest, The

Tenor Madness

Warm Ups (UMASS BAND)

Blank Staff Paper

Twinkle Twinkie Note Test

Essential Elements Method Book

Note Map/Fingering Chart

What to-practice first...

WINTERFEST SET LiST {Semester 1)
1) Cadence

2) The Tempest

3) Blinding Lights

4) Let’s Groove

5) Angels We Have Heard On High
6) Santa Claus Is Comin’ To Town
7} Optional Additions or C Minor Groove
8} Careless Whisper (Sponsor Song}
INTERMISSION

9) Canon Remix- (Combined Bands)
10) My Way (Small Ensemble)}

11) 12 Bar Biues

ARTS ALIVE SET LIST (Semester 2}

1} Cadence

2} Suavemente

3} Optional Additions

4} Optional Additions

5} Careless Whisper {Sponsor Song}
INTERMISSION {Combined Bands)

6} The Tempest

7} Blinding Lights

8) Crazy Jam {C Minor Groove)

9) Let's Groove

10) Original Student Composition

11) 12 Bar Blues

Graduation - Pomp & Circumstance
Optional Additions: (a} Original Student Compositions, {b) Amazing Grace, (b} Birdland, (c) Blues By Five, {d}
Carol Of The Buckets, (e) Chained To The Rhythm, {f) Cold Duck Time, (g) Chameleon, (h} Don’t Stop Believin’,
(i} Feeling Good, (j) It Don’t Mean A Thing, (k) It Is Well, {I} Over The Rainbow, {m) Tenor Madness



Concert Bb Major Scale




= Concert Bb Scale

1. SFccnlgz with hints
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3. Arpeggio with hints

Bb D F*  Bb FF' D Bb
Y - T T 'Y LI SR Yo Ry
& &8 & ¢ 8 & 8
I N N I A B
4. A i
rpeggio o

2l P W O

L 3

0
9

)

9

_C.D_

5. Draw the notes of the scale.
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6. Draw the notes of the arpeggio.
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7. Fill-in the measures with notes from the scale in any order.
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Concert C Major Scale
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Concernrt C Scale

1. Scale with hints
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5. Draw the notes of the scale.
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6. Draw the notes of the arpeggio.
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7. Fill-in the measures with notes from the scale in any order.
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Concert Bb Blues Scale

B-flat blues scale
Ct DY Ff G
b Eb G Ab







SCI-TECH BAND / MTM MASTER PRACTICE CHECKLIST

FIRST 5 NOTES

OboOReOMiOFalOSo 0 LaOTi ODo

MAJOR SCALES

OBbOBOCOCH/DbODOEBOEOFOF#/GbOGLIABLTIA

NATURAL MINOR SCALES
OBpbOBOCOCH#H/DLODOELOEONFOF#/Gb LGOI ABTIA

HARMONIC MINOR SCALES
OBbOBOCOC#/DbODOELDOEOFIF#/GbOGLIADIIA

BLUES SCALES

COBbOBOCOCH/DbODOEBODEOFOF#/GbIIGIIABLIA

CHROMATIC SCALES

{7 1 Octave Chromatic Scale {Concert Bb) [1 2 Octave Chromatic Scale (Concert Bb)

SUETA RHYTHM CHARTS

010203040506 070809010011012013014815016017018
0190200021 022023024025026027028029030031 032033034
(135036037038039040041 0342043044 045046047034801490150
510152053054 055056057058059060061 0620063064065
RHYHTHM CHARTS (in Band Handbook)

[ Unit I Rhythm Exercise [1 Beginning Rhythms [J Rhythm Sheet |

[ Quarters, Eighths, & Rests [1 Offbeats 1 L3 Offbeats 2 L] Rhythm Grid

FUNDAMENTAL RHYTHMS

010203040506 070809010011801201301401580160170118
119020021 02202302402502602702802903003103320330134
0035036037 0380390400041 0042043044 045046034704800490150
510520530054 0550560570058059060061 062063064 01650166
O670680690 7007100720730 7407507607700780790800810182
0830084008500 8610018701881189(1900091 0920093009400 95009603970198
991000101 01020103010401050106 00107801080 109011000111
01120113 011401150116 0117011801190 12003121 0312200123 0 124
0125012600127 0312801290130 0131 0132013380134 01350136 L3137
1138011290140 0141 0142014303144 014503146171147 00148 0149 00150
1510152 01530154 001550156 0157015801590 16001161 00 162 L1 163
O16401650166 0167116811169 0170017101720173 017401750 176
O177017800179 0180031810182 00183 0184018501 186 [0 187 11188 [1189
31900191 019200193 01940195

ALFRED’S DRUM METHOD, BOOK 1 {for Percussion}

Lesson: 110203040506 070809010011 0120130140150 1601
1700180119020 0210220023024 02580260270280290300131 0320
3300340350360370380139

ALFRED’S DRUM METHOD, BOOK 2 (for Percussion)

Lesson: 1102030405060 70 809010011 0120130140150 1601
170180190020 021 0022023024 025026027028029030031 0320
33

A FRESH APPROACH TO THE SNARE DRUM, APPENDIX (for Percussion}

Lesso: 1102030405060 708090100110120130140150160
170180190120
Exercisesp.77:1010203040506070809010011012101130140150
160017018019 020821 02203123

Essential Rudiments p. 82: [1 Single Stroke Rudiments [J Roll Rudiments

{1 Paradiddle Rudiments [J Flam Rudiments [0 Drag Rudiments



ESSENTIAL ELEMENTS, BOOK 1
0102030405060708090100110120130140150160170118
019020021 0022023024025026027 0280291300031 03200330034
03503600370380390040 0410042043 044045046047 0480149 150
051052053054 055056 0570580590600 61062063064 0165 066
O6706806907007107200730740750760177 00780790080 C181 0182
1830184 008500186387 018801891190 191 1920193394195 0196 7970198
0990010001101 010201030104 01050106 0107 01108 0 10901 110 [0 111
0112011301140 115 0116 011701180119 0120 0121 01122 01 123 00 124
01250126001270128 0129013000131 0013201133 0013400 135 0 136 0] 137
0138012900140 0141 (3114200 143 1144 [0 145 [0 146 [0 147 [J 148 O 149 1 150
0015101520153 015401550156 0 157 (1158 00159 [ 160 OJ 161 17 162 £1 163
016401650166 0167 0168011690170 0171 0172017301174 0 175 01 176
0177017800179 180 1181 11821183 [1184 [1 185 [J 186 [J 187

Pg. 40 — Key of Concert Bb £1 #1 {1 #2 [J #3 [ #4; Concert Eb 00 #1 L1 #2 O #3 O #4
Concert F OO #1 D1 #2 [ #3 L1 #4; Concert Ab I #1 O #2 L #3 0] #4

[ Pg. 42-43 - Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 2
O01020304050607080901001101201301401150160170 18
019020021 0221032302402502602700280029030031 03201330034
0350360037 0380039040 041042043044 0450460470048 01490150
051052053054 055056 0570158059 060061 0620063064 00650166
O670680169070071 01720730740 75076 077037810 790180 1181 182
[0830184008500186187 00880189190 091 1923193394195 096 0197198
099010001101101020103 010411050106 0107 1108011090 110 01 111
0112011130114 01150116 0117 011801193120 0121 53122 0 123 01 124
012501260112701280129 01300131 01132 03133 01134 03135 01 136 [1 137
01138 012900140 0 141 01142 00 143 [0 144 [0 145 [ 146 1 147 I 148 O 149 [J 150
0015101520153 00154 015500156 11157 0 158 0 159 [ 160 [ 161 0 162 01 163
1640165001166 00167 0016801690170 0171 017203173 017401175 0 176
017701178 001790180 0 181 £3182 [0 183 [0 184 [ 185 [ 186 [J 187 [1 188 [ 189
0190001910192 0019300194 00195 0 196 [1 197 1 198 (1 199

[1 Pg. 42-43 ~ Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 3
O0102030405060708090100110120130140150160170718
0190200021 022002302402500260270280290300131 032033034
O03503600370138039040041 0420430044 045046 047 04801490150
0510520053054 055056 0570580590600 61 06200630164 00650166
de7068016910170071072073074075076 0770780079080 0181 0182
0183018401850860018700880189190 0091 192193394[3950096 0197198
193010000101 31020103 010401050106 3107 01108 01092 110 07 111
011201130114 01150116 011701180119 01120 0 121 01122 01123 01 124
012501260127 01280129 013003131 00132 00133 0134011351136 [1 137
011380012901 140 0141 03 142 [0 143 01 144 11 145 01 146 [J 147 01 148 ] 149 [ 150
015101520153 0154 01550156 0157 01158 0159 [ 160 O 161 0 162 [ 163
0164016500166 0167 01681690170 0171 017203173 01740 175 0 176
0017703178 0117900180 0181 0182 01183 0184 [1185 [J 186 [J 187 L1 188 [ 189
0190019101920 193 011941195

£ Pg. 38-39 - Rhythm Studies

OTHER

[0 Band Repertoire [I Solo Repertoire 1 Chamber Ensemble Repertoire [J Improvisation



RECKLIS

KEY

MAJOR

MINOR

HARMONIC
MINOR

BLUES

CHROMATIC
(1 Octave)

CHROMATIC
(2 Octaves)




CONCERT & TALL BAND

QUARTER 1

Bb Blues

Bb Major

Bb Minor

C Major

. C Minor

C Harmonic Minor

Bb Chromatic (1 Octave)

QUARTER 2
Eb Major
D#/Eb Minor
F Major

F Minor

Ab Major

G# Minor

G Major

G Minor

SYMPHONIC BAND

QUARTER 1

First Note — Concert Bb (Do)

First 5 Notes - Do-Re-Mi-Fa-So

Bb Major - Do-Re-Mi-Fa-So-La-Ti-Do

QUARTER 2
Bb Blues

QUARTER 3

Bb Chromatic (1 Octave)
C Major

QUARTER 4

C Minor

*Scale assignments subject to change

QUARTER 3
D Major

D Minor
C#/Db Major
C# Minor

E Major

E Minor

F Blues

QUARTER 4
F#/Gb Major
F# Minor

A Major

A Minor

B Major

B Minor



SeiTeon BANO Gooove Cuaer

-CHoe0 ProagessioNs For IMpeov-

Scale C D E F G A B

Number 1 2 3 4 5 6 7
Major I i iil IV v vi vi©
Minor i ii® I iv v Vi VI

-Uppercase roman numerals = Major Chords {ex. III}
-Lowercase roman numerals = Minor Chords {ex. iii}

Number | Groove Example in C Major/C Minor/Bb Blues | Scale Write In New Key

1 i-[[I-VII-iv { Cm-Eb-Bb-Fm Minor

2 i~iv-fie-V Cm-Fm-Ddim-G Minor

3 i-iv-VI-V? | Cm-Fm-Ab-G7 Minor

4 i-v-v-i Cm-Gm-Gm-Cm Minor

5 i-V-V-i Cm-G-G-Cm Minor

6 i-v-vii-iv Cm-Gm-Bbm-Fm Minor

7 i-V-vii-iv Cm-G-Bbm-Fm Minor

8 i-VI-III-VII | Cm-Ab-Eb-Bb Minor

9 i-Vi-iv-V Cm-Ab-Fm-G Minor

10 i-Vi-iv-v Cm-Ab-Fm-Gm Minor

i1 i-VI-VII-i Cm-Ab-Bb-Cm Minor

12 i-VI-VII-iv | Cm-Ab-Bb-Fm Minor

13 i-VI-VII-V | Cm-Ab-Bb-G Minor

14 i-VI-VII-v | Cm-Ab-Bb-Gm Minor

15 i-VII-v-V1 Cm-Bb-Gm-Ab Minor

16 [-ii-IV-V C-Dm-F-G Major

17 J-iii-ii-V C-Em-Dm-G Major

18 I-iii-vi-1IV | C-Em-Am-F Major

19 [-1V-I-V C-F-C-G Major

20 [-V-vi-IV C-G-Am-F Major

21 I-vi-ii-V C-Am-Dm-G Major

22 [-vi-IV-V C-Am-F-G Major

23 ii-vi-vii*-l | Dm-Am-Bdim-C Major

24 ii-V-I-1 Cm-F-Bb-Bb Blues

25 fi-v-i-i Cm-Fm-Bbm-Bbm Blues

-Chord progressions can be used in any key




Holiday Solos - Duets —- Trios = Quartets

SOLOS (1+people)

Up On The Housetop

The Hanukkah Song

A Hoily Jolly Christmas

Frosty The Snow Man

Rockin® Around The Christmas Tree
Jingle Bell Rock

Rudolph The Red-Nosed Reindeer

Let It Snow! Let It Snow! Let It Snow!
The Christmas Song (Chestnuts Roasting)

DUETS

Angels We Have Heard On High
Away In A Manger

Deck The Halls

The First Noel

God Rest Ye Merry Gentlemen
Hark! The Herald Angels Sing

It Came Upon A Midnight Clear
Tolly Old 8t. Nicholas

Toy To The World

O Holy Night

O Little Town Of Bethlehem
Silent Night

We Wish You A Merry Christmas

SOLOS, DUETS, TRIOS, QUARTETS
Angels We Have Heard On High
Away In A Manger

O Little Town of Bethlehem

God Rest Ye Merry Gentlemen

It Came Upon A Midnight Clear
O Come, All Ye Faithful

O Come, O Come, Emmanuel
Silent Night

We Three Kings of Orient Are
Good king Wenceslas

Hark! The Herald Angels Sing
The First Noel

We Wish You A Merry Christinas

CIRCLE YOUR CHOICE ABOVE

Names:

Instrumentis:




12 BAR BLUES

Bb Db EBb E F Ab Bb
Blues

C Eb F Gb G Bb C
Scale G B C Db D F G

12 Bar Blues Progression

Chords: I I IV V 1V I
Measures:2 2 2 2 1 1 2

12 Bar Blues Licks

1) 1-1-4-1-5-4-1

2) 4-b3-1

3) 1-b3-4

4) 4-b5-4-b5-4-b3-1

5) Descending Blues Scale 8-b7-5-b5-4-b3-1
6) 1-b3-4-b5-5

Solos

1) 1-1-4-1-5-4-1

2) 4-b3-1

1’) 1-1-4-1-5-4-1 (with improv)
Ending) 8-8-8-b7-5-b5-4-b3-1




Walking Bass Line - C Instruments
() = =BbDFGAbGEFED

() BbDFGAbLGFD

(IV) EbGBbCDbCBbLG

() ' BbDFGAbGFD

(V) FACD

(IV’) EbGBbC

() BbDFGAbLGEFD

Walking Bass Line - Bb Instruments
() CEGABbAGE

) CEGABbAGE

(Iv) FACDEbDCA

@) CEGABbAGE

(V) GBDE

(v’y FACD

() CEGABbLAGE

Walking Bass Line - Eb Instruments
@) GBDEFEDB

() GBDEFEDB

(IV) CEGABbAGE

() GBDEFEDB

(V) DF#AB

Iv’) CEGA

() GBDEFEDB






ADVANCED MUSIC

. Fantasie for Flute and Piano, Gabriel Faure

. Concerto in G for Flute, Wolfgang Amadeus Mozart

. Sonate for Clarinet and Piano, Camille Saint-Saens

. Sonata in G Minor for Alto Saxophone, Henri Eccles

. Rapsodie for Orchestra and Tenor Saxophone, Claude Debussy

. Trumpet Concerto for Bb Trumpet and Piano, Johann Nepomuk Hummel

. Trumpet Concerto in Eb, Franz Joseph Haydn

. Concerto for Trombone and Piano, Rimsky-Korsakov

. Concerto for Bass Tuba, Ralph Vaughan Williams



cONCERT PITCH SCORE  Amazing Grace

John Newton

Traditional

arr. R. Rodriguez & Bernice

(Eh) EP Bb7 cm AP b Bb7
- D o
) )]
Soprano : = 1:?
} |
Alto 4 P —— - = = &
o
et ==
o ” > _— ]
- -
Bass ; - - {F
]
Bb P Eb Ab Eb Cm Eb
3 .:—‘\ D L~ =
ey " »s
S / . Vi o
H
{
A L ol il i -
7 ' P
T 2 et = =
= >
T = — - o =
B = ~
7N
Blﬂ El? Ebsusit-/Ab Ei)
T fall 2.
7. )
S
res
A 0 =4 % o i)
T T —— 7N
el 3. ) -
T
= —
= Za . ~
B £ - Zrs




John Newton
Traditional

arr. R. Rodriguez & Bernice

Amazing Grace

C INSTRUMENTS

Rb7

Eb

Ab

B["7 Cm

Eb

(Eb)

Eb

Cm

sig

Ab

|

ra

gb

Ei’susde'?

Eb

Bb7

2
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SciTech Band Audition

SYMPHONIC BAND AUDITION REQUIREMENTS
1) Concert B Major Scale (One Octave, Memorized) — See p. 43 in Band Handbook
2) B"Blues Scale (Memorized) — See p. 46 in Band Handbook
3) Concert B® Chromatic Scale (One Octave, Memorized) — See Fingering Chart
4) Prepated Piece (Varations on Auld Lang Syne for Wind Players)*
(Solo 11 for Percussionists)
5) Sight-Reading
6) Interview

Additional Instructions

-Symphonic Band play prepared solo for “Symphonic Band”

-Extra points for playing “Concert Band/Jazz Band” solo

-Extra points for playing a prepared solo from Essential Elements book 1, 2, 3, or
a new song from the binder

CONCERT BAND & JAZZ BAND AUDITION REQUIREMENTS
1) One scale selected tandomly; district style - See p. 43/44 in Band Handbook
(Bb Major, C Major, or C Minor)
2) B Blues Scale (Memotized) — See p. 46 in Band Handbook
3) Concert B® Chromatic Scale (One Octave, Memorized) — See Fingering Chart
4) Prepared Piece (Vartations on Auld Lang Syne for Wind Players)*
(Solo 11 and/or Solo 12 for Percussionists)
5) Sight-Reading
6) Interview

Additional Instructions

-Concert Band/Jazz Band play prepared solo for “Concert Band/Jazz Band”
-Extra points for playing a prepared solo from Essential Elements book 1, 2, 3, or
4 new song from the binder

SciTech Band

THE PRIDE OF SPRINGFIELD




SYMPHONIC BAND AUDITION SCALE LIST

Instrument Key

C Instruments: Flute, Trombone, Baritone, Tuba, Piano, Mallets
Bb Instruments: Clarinet Trumpet, Tenor Sax

Eb Instruments: Alto Sax, Baritone Sax

Concert Bb Major Scale
Clnstruments: Bb C D Eb F G A Bb
BbiInstruments:C DEF G A B C
EbInstrumentss G AB CDEFE G
Concert Bb Blues Scale

C Instruments: Bb Db Eb E F Ab Bb
Bb Instruments: C Eb F Gb G Bb C
EbInsttuments: G Bb C Db D F G

Concert Bb Chromatic Scale
Clnstruments: Bb B CCHE D D# E
Bb Instruments: C C# D D#

b

EF
EbInstruments: G G# A Bb B C C# D D#



SciTech Band

Name:

AUDITION SCORE SHEET

{or 'Fest Score Sheet)

[] Stomp Percussion Ensemble (] Other
Please check all that apply.

1 am auditioning for [ ] Concert Band [] Jazz Band

THE PRIDE OF SPRINGFIELD
CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
DESCRIPFION OF | e Indicates a mastery ® Reaches expected (or | ® Indicates a ® Indicates an
LEVELS level, exceeding proficient) level for this | developing level for | emerging level for this
expectations. task. this task. task.
® Student rarely needs | @ Student produces & Student produces | ® Student requires
assistance with quality work and required work with constant teacher
demanding tasks, is occasionally needs teacher direction and | direction, suppoxt, and
self-motivated, and assistance with support. assistance.
produces consistently demanding tasks.
high-quality work
GRADING
(if applicable) A (100-90) B (89-80) C (79-70) D (69-60)
TONE QUALITY
(4 Points)
RHYTHMIC
ACCURACY
(4 Points)
NOTE
ACCURACY
{4 Points)
DYNAMICS
(4 Points)
ARTICULATION
(4 Points)
INTONATION
{4 Points)
EXPRESSION
(4 Points)
SIGHT-READING
(4 Points)
PERCUSSION
TECHNIQUE
-Posture for
Wind Players-
(4 Points)
TOTAL POINTS
COMMENTS

36 Points Possible
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Birdland

DRUMS
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Music by JOSEF ZAWINUL
Arranged by MICHAEL SWEENEY
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This Arrangement © 1990 Mulatto Music (BMI)
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AUXILIARY PERCUSSION

Fast Kok [4:152-160)

Birdiand

Music by JOSEF ZAWINUL
Arranged by MICHAEL SWEENEY
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Drum Set B W L 4 arr. Bernice
(Straight)

As Recorded by The Weekend

With Energy J=170
optional opening high hat
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Drum Set B 4 4 L 4 arr. Bernice
(Syncopated)

As Recorded by The Weekend

With Energy 4 = 170
optional opening high hat
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grum Set (Syncopated), p. 2
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Floor

With Energy 4= 170 A

Tom

Blinding Lighty

As Recorded by The Weekend

arr. Bernice
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Floor Tom, p. 2 Blinding Lights
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Suspended Cymbal B 4 4 L 4 arr. Bernice
Hand Drum

Shaker As Recorded by The Weekend
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Suspended Cymbal, Hand Drum, & Shaker, p. 2 Blinding Lights
51

| - >0 o 9 o 909 > o o o 9 09 o o o 0 0 o o
H 1
(535 - D.S.%al Coda

Jreo oo oo oo o9 ooeop— - 0 00 9999099
] H 1 ]
p——
4 i
68
S 0000098 99 o0 0000090 9909009 99
i .1 i L

73

|
!
L
|
|
|
I
r
I
|
|
|

78

=
!
!
!
I
% W (D )




Hand Clap

As Recorded by The Weekend

With Energy 0 =170
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Blues By Five

Red Garland
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Blues By Five 1s a 12-bar blues where sections of the motific melody are transposed to match

the chord changes. This was originally played with a medium-swing feel.

For your use




Sample Piano Voicings

Basic 3-note voicings

Rootless voicings

Supplemental Material - Blues By Five
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Snare Drum

Canon Remix
Pachelbel /Art. Bernice
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Bass Drum
Canon Remix
Pachelbel /Arr. Bernice
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Timpani

Canon Remix

Pachelbel /Arr. Bernice
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Chimes

Canon Remix

Pachelbel /Arr. Bernice
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Canon Remix

Drum Set

Pachelbel /Arr. Bernice
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Careless Whisper —- Melody
melody € — Flute |
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Lyrics

You really gotta sponsor us,
Dmg Gm, B bg Am All of the SciTech Band.
We really need your money now,

Just lend us a hand
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Carol of The Bells
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Chained To-The Rhythww
As Recorded by Katy Perry arr. Bernice

Drum Set

Groovy o =103-105
Optional 4 bar vamp
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Chained To The Rhythm

Drum Set, p. 2
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1 9 Coda Chained To The Rhythm MDrum Set. p. 3
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Chained To-The R
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G J 3105 As Recorded by Katy Perry arr Bernice
roovy ¢ = 103-1 )
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Chained To-The Rhythuw

Floor Tom & Han d Drum As Recorded by Katy Perry
Groovy J =103-105 .
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Floor Tom & Hand Drum, p. 2 Chained To The Rhythm
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Chained To-The Rhythimm

Suspended Cymbal As Recorded by Katy Perry arr Bernice
Hand Clap
Groovy J = 103-105
Optional 4 bar vamp A
4 Hand Clap
HM — ) ¥ } ¥ } ¥ 3
D < < e < S S s
s r r rr rfr
B Suspended Cymbal Suspended Cymbal
9 1. P 2. P
¢t & s ¢
©r r r r ffrfr tr
—== =T
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” 2 i ¢
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rrrr T rr r
mp f Hand Clap
20 E
Fr r rrr r r £ 7
Suspended Cymbal | F G
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© L_L rr r r r r_rr
To Coda (2nd Time) | 1
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Suspended Cymbal & Hand Clap, p. 2 Chained To The Rhythm

I J K Suspended Cymbal
> 4 4 Z
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. mp O F 77
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Chained To-The Rhwthunw

As Recorded by Katy Perry

Shaker

Groovy J = 103-105 A
Optional 4 bar vamp

|

/y‘r




Shaker, p. 2

24

. = __ %

Chained To The Rhythm

oo adsd oo ossssvessw

F

20

me e e s = e S

28

30

To Coda (2nd Time)
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Chained To The Rhythm Shaker, p. 3
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Chained To-The Rhwythw

Mallets As Recorded by Katy Perry arr. Bernice

Groovy 4 =103-105
Optional 4 bar vamp

A B

optional 8va
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dF—F———— ..
S
4
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et
et gt erkret P ameay et T
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Chameleon Bass Line

Score
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Snare Drum
Cheer#1

arr. Bernice

Watch Conductor
Siow-Fast




Bass Drum

Waich Conductor
Sitow-Fast

i

Cheer #1

arr. Bernice




Quad Toms
Cheer#1

arr. Bermice
Watch Cenductar
Slow-Fast
: : |
et == * Eesei=ct 3
i T i
6 3 3
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i 1 3
P v 7 5
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Cold Duck Ti
Eddie Harris
F7 Bb7 F7
A
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©1969 Hargrove Music Corp. Copyright Renewed and Assigned to Seventh House Ltd. All Rights Reserved. Used by Permission.

Cold Duck Time has a 12-bar form, but it does not use the typical 12-bar blues chord progression.

It was originally played with a straight-eighth feel.

For your use
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Sample Piano Voicings

Basic 3-note voicings

Supplemental Material - Cold Duck Time

Rootless voicings

F7 B Dbwd Ebmd F7  BY  Dbud Ebwd

s
"
Py =
Y yam [ %] il
J Ty b ° ©
LE e e
X 1 | il L 4 [:§:)
7" b PO =2 —
¥ 'be
b7 3 3 3 9 7 7
3 b7 7 7 b7 5 5
i i 1 1 3 3 3
Useful scales
F Blues Scale D Major (DPwd)  EP Major (Ebwa’)
‘Q $ I i I)(_‘B ) Ln ) P i}'()
1 ¥ ey 2869 LAl i e 4B ¥ 1 by e [ %] i
irm R ¥ i 1 oy L8 ¥ i s ey ¥
S!j‘} ir b ix ~ ?1‘0 (%] -
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F'T

%_
;

F = 4 R
1 5 1 5 7 1 7 1 5 1 5 b7 1 11 W
Dbma F7
] H P AT oy
< 0 = 1= ¥ i : ] i tE? 2
: W 1:) B |  — ! ! i— l
§ 7 Y ' o o B o i
1 11 1 1 P11 011 5 W1
Guitar Voicings
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Feattired in the Twentieth Century Fox Television Series GLEE

DON'T STOP BELIEVIN’

Words and Music by STEVE PERRY,
$BM§-° &fiﬁ‘-’%m“ NEAL SCHON and JONATHAN CAIN
Amanged by PAUL MURTHA
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Featured in the Twentieth Century Fox Television Series GLEE
DON'T STOP BELIEVIN'

Words and Music by STEVE PERRY,
NEAL SCHON and JONATHAN CAIN

Ananged by PAUL MURTHA
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Flute
Piano

Clarinet
Trumpet
(LOW)

Clarinet
Trumpet
(HIGH)

Alto Sax

Trombone

Eye Of The Tiger e

A A G A A G A A G F
o ’- . _P_- r— - » —— e
Aol Lt o P e
)
A B B A B B A B B A G
* \l ™ - v
A=t ‘
B B A B B A B B A G
n — - ﬁ
LY ﬁ
F# F# E F# F# E F# F# E D
P »>— . - om—— —
A2 A2 G4 A2 A2 G4 A2 A2 G4 F1
s ——— . P o > e —
¥ Py I | —,| T | wa— |

Piano: Am G
Bass Line: A

F



FEELING GOOD ROAD MAP

1) INSTRUMENTAL SOLO (optional)
2) VOCAL SOLO
3) HIT 4X
4) RHYTHM SECTION 2X (soft p)
5) FAST OPENING 2X (soft p) - “Birds Flying High” Small Group
6) RHYTHM SECTION 2X (soft p)
7) SOLO SECTION (optional)
8) HORN LICK 2X
9) RHYTHM SECTION 2X WITH BUILD UP
10) NASTY LICK 2X (loud f) — Piano hold notes
11) BACKGROUNDS (loud ) |
-Low Brass play HIT (optional)
-POP LAST NOTE (on beat 1)
12) “And I’'m Feeling Good” Ending (soft p)



Feeling Good,
Swing Time |

(Bb-Minor)

Bb Bb_ Ab Ab__ Gb Gb F Ab F Ab
. 5— be - b . be -
i
Flute ﬁ: = B <y &l
Piano Py 3
C C Bb Bb Ab Ab G Bb G Bb
A 3
Clarinet H: % ; ¥ : i ; :I
Trumpet [y - o hy ¥ b3 = - bar < @
- L
(LOW) ~ —— — b
C C Bb Bb Ab Ab G Bb g} Bb
A . T
. - H A} 1 -
Clarinet Mﬁ—#'—-———%‘—qj— & : B l
Tenor Sax T S y
CHOT Myax:
TYHHIZI;? Octave Key HIGH
(HIGH) No Octave Key LOW
G G_ F F Eb Eb D F D F
. T, = =
Alto Sax : Ty 7 3 : i
Octave Key HIGH 3
No Octave Key LOW
Bb Bb Ab Ab Gb Gb  F Ab F Ab
Trombone 2 *;E gi — — —b II
Euphonium 3
(HIGH) Pogitions: ] 13 3 5 5 1 31 3
Bb Bb Ab Ab Gb Gb F Ab F Ab
3
0] |
b & ] { & kY
Tromb_one M L= T ' i ) i va ] ;}
Euphonium ~— S— ——
Tuba
(LOW)

Piano: Bbm (8th note triplets)
Bass Line Lick: Bb Ab Gb F (Ab F Ab)



Feez !’m g, Go.o.d , Swing Time

( HORN LI CK+ ) NOTE 8 ON CUE

BEAT 4
Bb.__ Db Eb E Eb E Eb E Eb Db Bb Ab Bb.... Bb_.._

Flute E: = T — a — o & = :I
. i
Piano 4 3 3
3 3 3
Cow.. Eb F F# F F# F F# F Eb C Bb C__ C___
A 3 3 3 3 3
Clarinet H: & \ T — : :I
Trumpet Y, . & ohy € & & o
(LOW)
C___ Eb F F.#—h_}? FAF ¥ F Eb C Bb Cu. Col
[
. P r"g’ .’% ..—g_.—h..._ 1 —— ——
Clarinet ﬁ_%_s ' .~_F:I:~. :'
Tenor Sax 3] 3 3 3 3 s
Trumpet
(HIGH)
G %b CCHE CCHCCHC B G F G G___
i - 3
i 3 I
s Rt E=S=ss=—
— s — —_
3 3 ‘
Bb..... Db Eb E Eb E Eb E Eb Db Bb Ab Bb__ Bb___
..-'2_—- 3 3 .
L) { Il I
Trombone M: % — ] 7 e 3!
Euphonium o —— r o =

Hom Lick:
1-b3-4-b5-4-b5-4-b5-4-b3-1-b7(low)-1-1

Opening "And I'm Feeling Good":
1-1-4-b3-1----1

1 & b3 Background Harmony Hits



Flute
Piano

Clarinet
Trumpet
(LOW)

Clarinet
Tenor Sax
Trumpet
(HIGH)

Alto Sax

Trombone
Euphonium

Tuba

Piano: Bbm (2 Beats Hold)

Feeling Good

(NASTY LICK - Bb-Minovr)

Swing Time

Bass Line Lick: Bb Ab Gb F (2 Beats Hold)

Bb Db Bb Eb Db Bb Bk Db E Eb Db Bb
l /—h\ i L /—-.._\
A Ty L] LY B . »
% é !Egl v F bl ¥ ol ' v
[ ¥ >~ yi i L
- F 7 J) - ] 1 i
4 4 r Yy Y
C Eb C F Eb C C Eb F# F Eb C
LY I Y 1 1] -
- p ; I he ‘E
& o - -
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C Eb C F Eb C C Eb F# F Eb C
. T . T
e=C T T
* e ! =~ 1 3
- Vi Fi z - yi 1 i
G Bb G C Bb G G B C# C Bb G
m : i == N . 0 -
—& Hp X A 2 1% 2 —
< y H
e ; :
Octave Key HIGH
No Octave Key LOW
Bb Db Bb Eb Db Bb Bb Db E Eb Db Bb
L ] T5 1 1 h T —
- * L4 ¥ L A ¥ T -
hl 7 H
- H Y
Positions: 1§ i 3 5 1 1 5 2 3 5 I
- Y 3
B B e e T et
7 1 T 1 -~ 15 I -
o w [ J >
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First Five Note Exercises

Drum Set
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GNE SONG (Great New Emergence)

HORN LICK
C: EDC
Bb: F# E D
Eb:C#B A

LAST NOTE
C:. A
Bb: B
Eb: F

PIANO CHORDS:
Am G Dm F




Piano

Piano

A
win

1) Name

2) Write in note names...

3) What notes (if any) are in your key signature?

4) Play the piece...
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Melody C

Melody Bs

Melody Eb

Melody (B.C.)

HomLlick1C

Horn Lick 1 Bb

Horn Lick 1 Eb

Horn Lick 1 {B.C.}

HomLick2C

Hern Lick 2 Bb

Hom Lick 2 Eb

Hom Lick 2 (B.C))

Bass Synth

Piano

Holding out For A H

ey'o- SPONSOR SONG
arr. Bernice

1 I ! . -
| - DT ey sy e ! —
We need your jmon - ey! So ¢ ome on and spon____sor the Sci___ Tech Band
H ke H i—— 1
- I > Ao At S ; H
4 = e e - g he Sy o e . S
iy 2§ 1 : i NI VAR i =
!J i - H
We need your imon - ey! So ¢ ome on and spon. . sor the Sei_.. Tech Band
Efr et Rs==coo=
+ W, . 4 £ ; s
We need your imon - ey! So ¢ ome on._and sponi . sor the Sei_.  Tech Band
. , P e . * PP P o =
T P = T s B e e e o
.4 A I T v I 1 : i : H
& =X . T 3
We need your men - ey! S0 ¢ ome on__and spon... sor the Sci._. Tech Band
; = s
g 7 & =
A G ACCAGA
H {
BDDBAEB
A > ﬁ““t"ﬁ’?lp > -
o — 1 r: ; B 7 7
Fi E F# A A F# EF#
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2—4% = YL Z 7
- S — i pancel .}_=
A G ACCAGA
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7 — 7
3 7
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Optional Opening Chords -
Am-G-F-Esusd-E Am Em
9 % [ 43 k¥
—% 8 8 g
—
s O : 3 —w
Z Je
3 & 3 [ 4 )
Optional Syncopated Rhythm on Cue [ e e’w

We need your money! So come on and sponsor the SciTech Band!
We need your cash, or else we'll shut down and never play music again...



Holding Out For A Hero (Sponsor Song), p. 2

3
%‘9‘*“” | S f : —— e e AN
2 1 1 ) T

M. C ; i o B P s e — = : -
P S S — B e R R e e g :
— o oo oo &4 oo
We need . vour cash, or else.l..we'll shut down and nev_ __ er play mu__ sic a gaini

]

T i H 1 H T
L iS00 ™ -~ P~ MO L:ilttﬁ =

We need | . vyour cash, or clse.l _we'll shat down and nev | _ er play mu__ sic

M. Bi

| \uwﬂ

M. Eb  — pi— = -
AR S— :
p—— :
—_— We need |... your cash, or elsel__we'll shut down and nev l__ er play mu_:-?lc aganl.__
M B0 |°F e G p—p— —
D = : R S SR : i.’{ —— -] T v -
J— We nesd . your cash, or else...we'll shut down and nev___ er play mu__ sic a gain___
e A
r 4 D 3
HL.I1C e 7 4 L - v 4 L7 4

HL. I Bb ﬁ.ﬂ 7 4 - 7 4 o o £ 4
4]

- e rartsin b — =7 7
o 3 s 7

#
HL1Eb 15 ﬂ#ﬂ

HL. 1(B.C) 9= 7 w7 : o5 : e ' 7

HL.2C 7 7 -
HL.2Bb Pas 7 7
HL.2Eb 7 P 7

3 :
HL 2(BC) |°F 7= 7 L 7~ =
= —
- / i L ; ; : ! ! ] -
X 1 - - P P S| - - - P | El - T
Bass L@ e | = Lt = e vt
i e i s B S
R - -+ k4 > - b =
5 F C G
0 e _
B A > (%] 3 24
G—C§ B B g 8
S a— I — 8
Piano
%)
4%
Zz

(¢

(o
¢

¢



It Is Well

Horatio G. Spafford, 1873

Piano Philip P. Bliss, 1876
arr. Bernice
With Expression
ﬂ\
] |
Melody : i’ & —
&
3] -
mf\esmr
Bass : i : = = =
Bb F Bb G
Chords %i_' I 8 3 8 e
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arr. Bernice

Horatio G. Spafford, 1873
Philip P. Bliss, 1876

It Is Well

C Instruments - Treble Clef
Stagger Breathe mf’ mp mf f

S. phrasing for solo only

With Expression

—
I

1

|

—
=

i

i

Lower notes for solo only

—
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1

1
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~ i

¢ ¢ il ¢ ki
s
N \ QL
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arr. Bernice

J..\L

13

Horatio G. Spafford, 1873
Philip P. Bliss, 1876

L i,

)
~
L

i

It Is Well

-

Lower notes for solo only

legato

C Instruments - Low

Stagger Breathe mf mp mf f

S. phrasing for solo only

With Expression

©2011







I Just Died InvYour Arms Tonigh

SPONSOR SONG | arr. Bernice

PIANO (Bass Clef)
Repeat 4x (Play-Sing-Sing-Play) 4 Tweet Horn Sway
Wi fon 4 =112 et ¢
ith Passion J E B <] J=136
4 4 8 4 -
E%H } i I i l —] { } i 3' = I:nii::t:l::
C
E):] Repeat 4x
23
| H 3 i | | i | t i L : I
.g\: | | i ; i = 5 F ] 1 1 i 13 H E JI !I
™ B i~ e o S R T -
C Bb G C C Bb
E
2 Solos
i | | | i |
. O | : | | | H | 1 |
il D3N ()‘ : mﬁ - Ii > ] % I
wu____..ll.__‘k.__.‘ -
G C C Bb G
37
] | i | | | ] | |
E\: 1 { I 13 | | i | ] | {
i i i
C C Bb G C C
40 Horn Stataes / Drum Selo
&% 1 1 ! 3 X 3 3 5 Y
P4 e T e e
PP I N~ - hd N
Bb G C C Bb G
75
| i ] l | H | | |
| 1 { 1 | i | | 1
%WW Eﬂ:i:m::i
- B —-
C C Bb G C
i 2
e ! ! 2
I — - =
-
c____ Bb G G C

We just need your money tonight! Sponsor the SciTech Band!
We're in desperate need of cash, so our program doesn't turn into trash...



IT DON'T MEAN ATHING

RW%M (If It Ain’t Got That Swing)
. Words and Music by
IRVING MILLS and
DUKE ELLINGTON

Arranged by JACK BULLOCK

(ManerateLy Fast )
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International Copyright Secured
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Drum Set

Dan ve J = 125
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As Recorded by Earth, Wind, & Fire
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Drum Set, p. 2
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Snare & Bass Lwy Gr OOV@ arr. Bernice

Drum As Recorded by Earth, Wind, & Fire
Dance Groove 4 = 125
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Let's Groove

Snare & Bass Drum, p. 2
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Floor Tom

Dance Groove Jm 125

As Recorded by Earth, Wind, & Fire

Let's Groove

arr. Bernice
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Let's Groove

Floor Tom, p. 2
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arr. Bernice

Let's Groove
As Recorded by Earth, Wind, & Fire

Hand Clap

Dance Groove Jm 125
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Hand Clap, p. 2

Let's Groove
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My Way

And now the end is near,
And so | face the final curtain,
My friends I'll say it clear,
I’ll state my case of which I’'m certain,
I've lived a life that’s full,
| traveled each and every highway,
And more much more than this,

| did it my way...
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OVER THE RAINBOW

Words and Music by
E£Y. HARBURG and HARDLD ARLEN
Arranged by JACK BULLOCK
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PEP BAND CHEERS

Superman So So Do So So Do So Do / So So Do So So Mi Re Re
Imperial March Mi Mi Mi Do So Mi Do So Mi

Iron Man Mi So So La La Do Ti Do Ti Do Ti So So La La (Repeat)
Mari Bros Mi Mi Mi Do Mi So So

Malaguena Mi Mi Mi Mi Fa Fa Fa Fa So Fa (Repeat)
Harmony TiTiTiTiDoDoDoDoReDo (Repeat)

Get Ready For This So So So Do Do Re Re
So So So Te Te Do Do
So So So Do Do Re Re
So So So Te Te Do Re

Eye of The Tiger So So Fa So So Fa So So Fa Me (Repeat)
Harmony Te Te La Te Te La Te Te La So (Repeat)

More...

Suavemente: Groove (Cm -G~ G- Cm)

C Minor Groove: {C Minor)

Antonio Groove: Do Te Le So (Bb Blues})
Harmony: So Fa Me Re

12 Bar Groove: {Bb Blues)



) Two Ceremonial Marches

1. Processional

Percuss;;m 1 Bass Drum - Pomp and Circumstance March No. 3
Snare Drum, ﬂS?sS . d Cosmbal EDWARD ELGAR, Op. 39
Crash Cymbal, Suspended Cymba Arranged by James Swearingen

Maestoso
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Two Ceremonial Marches
Percussion 2 1. Processional

Timpani ‘Pomp and Circumstance March No. 3
EDWARD ELGAR, Op. 39
Maestoso Arranged by James Swearingen
Tune F & Bb _ rit.
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2. Recessional

$4.00 Triumphal March from “Aida”
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Santa Claus Is Comin' To Town

Melody - C
Coots & Gillespie
arr. Bernice
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Santa Claus Is Comin' To Town

C Bass Line
Coots & Gillespie
arr. Bernice
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Si mpl eG I:f ts Traditional

Snare Drum
j ; 0-199
BEGINNING from Appalachian Spring Aaron Copland (1900-1990)
J =72
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Simpl e G!T ts Traditional

Snare Drum Aaron Copland (1900-1990)

INTERMEDIATE/ from Appalachian Spring
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C INSTRUMENTS (Teeste)
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Lyrics
SciTech Band! We need your money, your money right now.

Show us love, come be a sponsor, a sponsor, right now.



L S Sponsor Song 2017 Hom Lack
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Percussion 1

THE STAR SPANGLED BANNER

Snare Drum, Bass Dram

O
Majestic >

3]

arr. by Robert W. Smith

(ASCAP)
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THE STAR SPANGLED BANNER

Percussion 2
Crash Cymbals,
Suspened Cymbal

Majestic

3]

arr. by Robert W. Smith
(ASCAP)
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THE STAR SPANGLED BANNER

Timpani

Majestic

arr. by Robert W. Smith

(ASCAR)
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STOOENT GROOVE R0AD MAP

1) Groove 4x (soft p)
2) Groove 4x + Clapping
3) Groove 4x + Small Ensemble Horn Lick
4) Groove 4x + Small Ensemble Horn Lick
+ Smooth Lick + Build Up Last 2
5) Hit 4x (loud f)
6) Solo Section (soft p)
7) Groove 4x + Smooth Lick + Build Up Last 2
8) Drum Solo 8x (loud f)
Staccato (short) Piano Notes
9) Hit 4x
10) Ending Hold



HORN LICK

Cinstruments: E—BBA

Bb Instruments: F#—C# C# B
Eb Instruments: CH—G# G# F#

SMOOTH LICK
Cinstruments: E—DE
Bb Instruments: F#—E F#
Eb Instruments: C#—B C#

HIT

C Instruments: B-B-B-B-B B-B A-B

Bb Instruments: CH-CH-CH-CH-CH CH-CH B-CH
Eb Instruments: G#-G#-G#-GH#H-GH# G#-GH#H F#-G#

PIANO GROOVE
Bass Line:EBBA
Chords: G Bm Am
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Bass Drum & Crash Cymbal, p. 2 Suavemente
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Hand Drum

As Recorded by Elvis Crespo Etvis Crespo
arr. Bernice
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Hand Drum, p. 2 Suavemente
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Suavemente Hand Drum, p. 3
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Shaker

As Recorded by Elvis Crespo

Elvis Crespo
arr. Bernice
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a ng Shaker p. 2
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Suavemente Shaker p. 3
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C PART (D MAJOR)

The Swallowtail Jig

Traditional Irish
arr. Bernice
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. THE TEMPEST

PERCUSSION I ROBERT W. SMITH
{Snare Drum, Bass Drum, Triangle)
; 1
“?th energy: g @ 10 H 12 13
6 opt. Snare roll- - - -~ = = = =
wd (JE 12
L} 4 3 H E L& ,1.—0 ;
pp ————_"_ f p——— f
14 15 t6 17 134 20 21 2z 23
= = - Triangle
p===_f nf
24 25 26 7 28 29 0 3 32
33 34 35 37 38 39 40 41 42
opt. Snare roll = = = = =

= = = = =
P< P T f
Snares off
43 = . 46 = - 4 == ~ A& == ==

p———=— fF mf
49_ - - 50 - - 5L - . 5 - R - -
spr LT 9P ypr LT 9P 1P [
54> — — 55>_ - . 56> - - 57} — - 5(-}> - -
TR pr LT vy 1pr O P
59 &0 62 64 65 66 67 68
> Snares qn 2 0;)/!. Snare roll > = = =
) S [ 7 i
é ll |§(.).. ;,
- P-i:f - = p»-z::’:_? =

0 7 72 73 iz 75 7% 7% 79
= = = = 2 opt. Snare roll

P cresc. poco a poco —T mp < Jf

Sy

© 1995 BELWIN- MILLS PUBLISHING CORP. {ASCAP)
BD9561 All Rights Administered by WARNER BROS. PUBLICATIONS INC.
All Richis Reserved includine Public Performance frr Profie



THE TEMPEST

PERCUSSIONII

(Wind Chimes, Suspended Cymbai, © " ROBERTW.SMITH
TFambourine)
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TIMPANI

With energy!
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Flute

Name _

- Please write +he
note names for

b1 MOZART MELODY

' Adaptation
] > ’ ; . S . b
1 T
[ i I | !
\j i ' t I I I I !
Ei ] I ' ' ! !
?

write in the note names before you play:

2. ESSENTIAL ELEMENTS QUIZ prow these symbols where they belong and @ .u A 2

I I ¥ i - .
L I I 7 I ] i ] ——— =
' T T T f | J
] I
A & —_— -
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The Beat

The beat is the pulse of mus:c and Ilke your heartbeat It e
should remain very steady. Countmg aloud and foot~tapp|ng__ R
help us maintain a steady beat. Tap ycur foot down on each i
number and up on each “& . : T B :

One beat = 1 &
.

3 Quarter Rest e

1. THE FIRST NOTE Piay your quarter note as the band plays their long tone.

Snare Drum
R

¥
|
—# ——REST > ® —REST —

A Start with right-hand stick

2. COUNT AND PLAY

R R A R R R R R
1 [ | | [ | | l
™ pe— —" S—— 3 ¥ T s » » ™ E— r: z X X
Count 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
TGP-'iTlT&Tl?é?éTiTlTlTlfl?iTlTlTlTlT
3. A NEW NOTE
LE R
!
— @ ——REST 5 # ——REsT ——
A Play sticking as marked,
4. TWO’'S A TEAM
L L L L R R ] R
| { { | i | ! | |
s e
Count&Tap:1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
5. HEADING DOWN ahways stand straight and tall with your shoulders relaxed.
R L
E |
— RESY >~.j REST r—
6. MOVING ON UP
R R R R R R R L L R
E | | | | | ! ! ! ]
> —te e e —e e

Count&Tap:1 & 2 & 3 & 4 % 1 &8 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &



THEORY

THEORY

Keyboard Percussion

GH/Ab AS/Bb

Clefs indicate a new line of music and a set of note names.

Percussion Clef Treble Clef

——  Snare Drum Bells

J— BassDrum Xylophone

—— Cymbals Marimba
Drum Set Vibraphone
Accessory tnstruments Chimes

Time Signature

indicates how many beats per measure
and what kind of note gets one beat.

f)

Percussion instruments use three common clefs:

Bass Clef

Note Names

Each note is on a line or space of the staff,
These note names are indicated by the Clef.

Timpani

Marimba

Older snare drum and
bass drum publications
often use the bass clef.

4 beats per measure "

—o— O
[ ()]

i

Quarter note gets one beat

% @ e mm! L
&

H—a—®—

E}:
L.Tm_@ i ® i
o Y
Shurp ﬂ raises the note and remains in effect for the entire measure.
Flat l-; lowers the note and remains in effect for the entire measure.
Ndﬂlrdl h cancels a flat (b or sharp () and remains in effect for the entire measure.

This chart will help you play notes on orchestra bells. Practice

all exercises with other percussionists using the keyboard
percussion section at the end of this book. Switch parts often!

/Db DH/B R/Gy GE/AD AE/BY

C§/Db

F/Gh  Gi/Ab A}/B

ho ﬂnb’e ﬁ.elln

+#
C.d

}
ho
i

1
h oy
vl

Fay

o
i
rd

[ & ]

/

¢

C

:—
=
past

44

n
)

F

7

D)

%

9

g O of & 0\

|I l l oL

,////

#hlllllll N 1y

74—y ¥ F 1 1 1y

y AT A S B MR Y B

“Ul'!'lléc[]"'

'J,U'L'""‘.B,U‘é

6 A B ¢ D E Ff G A B € D E F G A B ¢

I 9 0SS Qe eROPP P2 27272T12T7T2212T2T21T1TI1T791T1T1TIE19199929%Y"%1%21 2



s
4 cfapieceofmusic.

7. THE LONG HAUL
R

[ L[ Double Bar =
e 1 > REST >

8. FOUR BY FOUR rractice Right Hand Lead as marked.

R L R L R B L R L R .
| | | 1 | | | 1 | Repeat Sign
e e e e St S B S e S T
Count&Tap:1 & 2 & 3 & 4 & 1 &8 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
9. TOUCHDOWN
L R
, I
—#®——REsT > ®——REsT : >
10. THE FAB FIVE Right Hand Lead .
RI r—al Rl L! ﬂl Ll Rl al ) F!I Li R! L1
— r > i » » = » » ¥ » 2 » » » > :
1

& 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1&2&3&4&!&}&‘3&4&

S '_pullmg the sound out of the bass drum B.D.us the abbrewatson for bass’cirum : :

11. READING THE NOTES Compare this to exercise 10, THE FAB FIVE,

R R R L R L A R R L R L
5D | \ | N ! | ! ] | \ | | ! | |
- < » £ » - - » = 3 ™ £ » » » » s
r r F W ¥ § r J
wl ¢ 1 1 1 1 <1 11T
T & 2 & 3 & 4 & T & 2 & 3 & 4 & 1T & 2 &« 3 & 4 & 1T &8 2 & 3 & 4 &
12. FIRST FLIGHT
R R R a R R R L B
SD. | | | i | [ | | | |
= & » £ ) » = € » & » & ) = - :
F 4 i y 3 ¥ F 2 £
B.D. < r ¢ r i r < r ¢ r ¢ r r r r
13. ESSENTIAL ELEMENTS QUIZ rillin the remaining note names before playing.
-~ 4 : | - - | : = 3
Gie—r—r—t 1« s £ o+
[y i 1 ’ ) T i ! i
B < o _ . _ _ - o e
R L R L R R L R L A
sD. | | [ | [ [ R | | ! | N
& 4 T S— e —— £ £ r R— 7 S— o— — :
= ’ J £ ¥ ] ¥ 2 F 3 a F J
TS A e e B R Sy M H H
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14. ROLLING ALONG Go to the nextline.
L f L A R L R R L R

[ i ! l | | 1 N | ! [
s — T M me—. —— »
[

= =1 &t 1 1 ¢

S.D.
¥
inr: Y

e L

.

_.M_H IR

BD,

Double Bar

At A
pyYSZ N

:fi

Bt tm:u
fa 2o h_mr“
aAlL®

N
—N
—N

ﬁg

__‘—“s‘s‘lﬂd‘f‘!‘;‘j"“‘}"""i""ﬂﬁﬂﬂﬁﬂ‘ﬂ‘ﬁﬁﬁ‘

—— L SiemtBeats = =

15. RHYTHM RAP Ciap the thythm while counting and tapping.
Cla Repeat Sign 7
ST I SR

S o
A | |

1a2&3&4& 1828&384¢8 1e2&a3&a48 188283 &4¢8 1a2a3&248 18223848

| T

Bass Drum When playing half notes, use a stower stroke to pull the sound out of the bass drum.

16. THE HALF COUNTS Practice Alternate Sticking as marked.

R L R L R L R L R L A L R L R % R L A L R

I T N A N N S I AN N SR H N N

%:bﬁii:ﬂ‘::i—*—i:ﬁtﬁa_ <
i | 1T l

|
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0
un il Y
m g Y
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0
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s ame e e sme e e e . i sl

American Folk Song

18. GO TELL AUNT RHODIE

f

I

:
I

F

F

!
>
lr)

113

19. ESSENTIAL ELEMENTS QUIZ using the note names and rhythms below, draw the melody notes on the staff before playing.

ot B
G4

PR SR SN WY % ¥ T FE R T R FE N R R RN
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Whole No*l'e” Whole Rest

: 1& _2-.&.3 ::?‘ .4._&..:'_'

20. RHYTHM RAP clap the rhythm while counting and tapping.

A DR BER AT RS R

1228348 1&283&48 12283a44sa 1&2&3&4& 1&2&3ad48 12283844

' Multtpie bounce stlcklng :s your f rst step to learmng the rE
the sti h S

: _snpéciai_ :

- Percussion
: E):(EFCESE R

21. THE WHOLE THING rractice this exercise with Alternate Sticking.

R L R L R L R L R L R L R L R L R £ R L R

S T S T R I T ' T S S A A B WO SN S S
MWMMM

Duet o Ac'o_iﬁpbs:'i_tién'_'with.t.v.vb. dif_féfe_nfp_érﬁ, played tége?ﬁé_é_ ST

Bass Drum  when playing whole notes, use a very slow, long stroke to pull the sound out.

29, SPLIT DECISION ~ Duet Play your percussion part as the brass and woodwinds play their duet parts.
R L R R R L R L R

+ } }

T 1 s N BN L R

L
+ I |
m i — — ™ —3 = { S —T—— o
=1 T T

—fy

L A0

{

R L R
! i
s — 1
|

.
TNk
N

i
=
- I

P T F E E R E EE B N E N A N E N BN EE
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Fermata N

Hold the note {or rest) longer than normal.

Rudiments Rudiments are the basic technigues of playing snare drum. You should practice
and memorize rudiments to improve your skill. The flam is your first rudiment.

Flam —=

t R

Right Hand Flam -

Left Hand Flam

The small note is a grace note. it has no rhythmic value and sounds just ahead
of the regular sized, or primary note. The primary note sounds on the beat.

"up” position and the left stick rebound to the 2 lnch position.

A flam produces a sound that is slightly longer than a regular note (a tap).
Listen to the difference betwezn flams and taps.

Hold the left stick about 2 inches above the drum head. Hold the right stick . -
in the “up” position. Move both sticks at the same speed. The left stick will

hit the drum just before the right stick. Let the left stick rebound to the

“up” position, and the right stick rebound to the 2 inch position

Hold the right stick about 2 inches above the drum head Hold the left stick -
in the “up” position. Move both sticks at the same speed. The right stick W|I|
hit the drum just before the left stick. Let the right stick rebound to the S

T

27. REACHING HIGHER
L Ri [ E_i L H| Rl Ll H} LI L HI L|
e S p— L e S— e o —" o — : 4
r I i ¥} = ¥ [ F i y j
A A A A A S A N
LR R L LR AL LR e Fermata
o L L . ] ~
== Ss=sS==5s 5=
— 1T 1T T v
28. AU CLAIRE DE LA LUNE French Folk Song
L ﬂi R{ L| L Ri a i_l L R; Ll Rl E,g L FI' L|
L g 3 . t——k N e e S— e S——
¥ i ¥ | F ] r F i
i i e e e L H HN
L F(l Rl L| L R‘ R L! L Fil i_i Hl Li % RI LR
e e e e e e e s
=1« 11 <+ 171
29. REMIX
L R R L Lt R n L R r L . R R L R L R
z ; B N ] N T
e e e =
ﬁ 7T 1 r <> 11
A LI L Rl L‘ R FEI R L% n L; L Hl R Ll L ﬂ1 R L|

' Y ENNNENENE NN NN NN BN NN NN RN NN NN RN WY W g
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armony

e Twa or more notes piayed together Each < m_ |nat|on f
i.lsten to the band s harmony whlle you piay '

30. LONDON BRIDGE Mark your own sticking before you play.

English Folk Song

o | ) o [N | l o i . | | |
Tl —f—dd 4 T 1 W
| =T | T
) o | § N - S T | | F |
e e e S~ S = " —"

H
)

- 'l'ricmgle

!

f'

F

"";:Austnan composer Wolfgang Amadeus Mozart (1 756~ 1793) was a chsid prodlgy who started piaymg professmnally at -
- age siX, and fived ciurmg the time of the American Revolutton ‘Mozart’s music is melodic and imaginative, He wrote more
.-than 600 composstaons dunng hls short llfe, mcludmg a plano piece basacf on the famous song,“_Twmkle Twmkle, i_lttie Sta _

L The tr;angle should be suspended ona cEIp and heid at eye Eevel Use a metai tnangle beater
" and hit the trtang[e opposite the open end. To stop the sound touch the mstrument wgth yo_
f‘ ngers ‘h-i ;s the abbrewatson for tnangie T . - e

N
N
pYSZ N

31. A MOZART MELODY Adaptation
. SD. | | .2 | | l | | | ! | | | |
e e S B S e e B S S = S
¢ [ ¢ | ¢ 1 1 [ < 1 ¢« T
Triangle
H 4 J ¢ - - 2 J - - ] J
[ 4 ¢ 3 3
-~ 1 4 1 | 4 4 i [ 4 4 4 | 4 4 |
e o o = » - = o » » - » ” 3 o = S—
T | = ¢
- — - -y
- | | | | [ | | | o | | I |
% e e WA e e
L I e B H N A R
m J } - - ) J J 2 2 ;J oj <~J
1 £ 3 & (3 €
32. ESSENTIAL ELEMENTS QUIZ  Draw these symbols where they belong and " .ll 2 é
write in the note nares before you play: *
e 1
EY A — — e e _ _‘m ,i___ —_— — A
8D. .! [ | N | | N | |
e e [ e i S B~ e e = S = e S S
S e e e i B U s S &
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Elghth Note

& Elghth Resg- g

33. DEEP POCKETS

R L R R L R R L B L R L R L R R L R R L R L 8 L
N ™ s oy oo | 1 | . e e s N l
- ——a e Te e e e
) [] r ) ¥ i
] | )
1 & 2 & 3 & 4 & 1 & 2 &8 3 & 4 &
R R A L R L R L R R L R R L R L
SR s N IR s I A e O O wans O e B R A
gﬂ:ﬁtﬂﬁj P " — — Mﬂ:ﬂ »—%
i z I ] [ [ ] :‘
T I T T T
34. DOODLE ALL DAY wMoark the sticking before you play.
| M A | . 1 [ | 1 — ! a1 |
T —w e B S
r | I r F i w & &
e f' < =
! ] ™ l - l I oy T | T |
P i::im e o™ ™ e i ™ S S | St
r ¥

¥
: F

Doubhng or
Double Shckmg

F_“ F'F

fFTF

A pattern :n whlch two consecutwe notes are piayed W|th the same hand éR R L L"R R L L) o ._ '_

Doubie Stickmg,or Doub!mg |s an |mportant sk;ll for snare drum
35. JUMP ROPE roliow the Double Sticking carefully and strive for a consistent sound,
R L L R L L R L L R t L R R L R R L R L L R L
| o - 1] s | ] |
ﬁd::j:t:i:j::t B m— —do— e e J—
i i i A 5 i e B
R L L R L L R L L A L R R L R R L R L L AR
| T I | | ~ =1 ! | | s S
e i —— ™ B e e S St ™ S S ™ ™ ™ M
= =T

| Pic'k'-up]ué?és :

Rud!ment

36. A-TISKET, A-TASKET

Pick-up R R L R L R
note s i

CROLURIR LRI
e

Pcrud:ddie

R continue

A TN

One or more notes that come before the f rst fu!! measure The beats of Plck Up Notes are
- subtracted from the tast measure e R i e

I

N
R R o i

f 4 e -

r
4 &

s S N N

1 & 2 & 3 & 4 &

:&zﬁiﬁﬂ'::“}::
v

R L R R L R L

E
@

T e = L e

{

N
1

P
ﬂ*y
~J

CSEECECCdECCaceaaergaecdedaeceegggeggegdgsggeqannananN



W W W W W W W W W W W W W W W W W W W e e e e e e = = = e -

37. LOUD AND SOFT

5 N NV IR N D Y Y R
nf

S

0 N ] e
38. JINGLE BELLS J.S.Pier;;ont
| | T l | I | oy R O | T
M%WW
g e e
a | I —— | | I | — - T

39. MY DREYDL rractice "Doubling”in this exercise. Traditional Hanukkah Song
R L L R t L (R L L R R L R L R

TN e T EEE e A T e T e I I s Y TN s IO s s o S
w88 ie W e

R S e e S B

‘?

LA L R L B L A L R sl R
| [ B m | ™ R s T ™ |
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40. RHYTHM RAP Ciap the thythm while counting and tapping.

mj S FAra Sl gy

& 2 & 3 & 4 & & 2 & 3 &

Multiple Bounce Elghfh Notes TRy D R e
CUeURILRILTR L ‘AL R LR LR CLRCGLCRLL R CURUL RULTRIL CRILUR.
Spec:a! RN puu e oo S m SN W NN R pa s Iy SERE A R - g Rt TR e L T B TRALTR

- Percussion
: Exemse

S | e e N o B i T T 3 |
ﬂ:tttﬂ:jﬁﬁ:ﬁjjj:jﬁ::i:ﬁi:&f 3
- —r s
1&2&3&4&1&2&3&4&1&2&3&4&1&2&3&4&
One smgie cymBai '.f'.'uspended onastand Aiwéys useyarn mailets, not
Suspended Cymbul tlmpam mailets Sus Cym zsthe abbrewatzonfor suspended cymbaI i :-:}-'._:' ;
42. SKIP TO MY LOU )
f American Foik Song
_ s.D. 7| e O ot N e o — | s O e Eynure 'S RO S S M
. — = = o S— - 7 = 3 -
1 | 1
Sus. Cym mf
VI e R
S

PGS

e =S i 3

G eememaccccesecccCcCcCCOOCCCCROEREEOEE @ q g
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' "gCup your pa!m to form a resonat:ng chambe:‘ under th : S & :
“Curved wood block--strike on top near the center: usmg a ha a r_n stlck necessary'
s :_i“iat wood blockw—the best sound is toward the edge of the top surface near the side with the open; slit, You'

- .'should use'ahard. rubber ma!iet or wooden xylophone mail rumstick does not oduce a 'good sound
..._-"_'Onaﬁatwoodblock - : i RS
S 3._Wd Bik is the abbrewatson for wood block

44. OH, SUSANNA Stephen Collins Foster
_ SD. | | e S o e e TS D o SO A S T S e P e SO o Y

= = MM&MM
¢ 1 T T =
Wood Block

2 f? pd oy | } S PRSP LS VP

_ | o S e e e S J -+ Ny o e S m~ Tt | I |

S S . S S L e e ™ ™ S e A
= e
L)

Aty
|, Y
Y
A
Ay
...
A
| T

A

Y

' Etaltan composer Gmacchsno Rossml (3 792 1868) began composmg asa teenager and was very prof caent on the plano, .
. viola and horn. He wrote ”Waﬂlam TeII" at age 3? as the 1ast of his forty operas and lts famllaar theme is stzEE heard today on
e radio and telews;on L : _ . USRI . -

g .:'_as'_ s

l‘(lShCYﬂ‘lelS : Hold the !eft cymbai m front of you at a slzght angie AEEow the rlght cymba! to be poatmned : :
ke e jsiaghﬁy above and sllghtly in front of the left cymbal i i S
- learn the basnc stroke for a quarter note. Usmg a giancmg stroke (and gravzty), allow the G
o :'-'f_nght cymbal to cirop into the left cymbal and follow through Th;s same motion is used for
: haif notes, hut slower m speed For whole notes,the same motlon is siower than for haif notes

S “To stop the sound of the cymbais, hrmg both edges of the piates agamst youf body
. Choke = muffle (or stop) the sound immediately. - .. O _
. '._Cr. Cym. is the abbrev;atlon for crash cymbals

45. ESSENTIAL ELEMENTS QUIZ — WILLIAM TELL . ) .
m_f Gioacchino Rossini

_SD. ™ N M N TN | NI ™ A . MN Mo NN N M
L AL AL

{gaﬂ:ﬂ:gjﬁfti:ztv s s :d:{ﬁ:;ti:ﬁi:i:i:u iy
AT T PP P E (PP (PP PTe
mf
”CL&CY;H' J J L cJ ol <
U4 oy
-~ N N ™ N N N Ty N N N
£ 7

WM:&:&:&:MW'
e e e,
J J

LY

"EREREEREEREE AR A REREE AR R A AR A A A A A A i

RS -
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2Tlme 5!9 natu.- il

2 beats per measure _
=" uarter note gets one beat :_' R

two-beat pattern

46. RHYTHM RAP

Clap
P NSNS [N R I o R s ST S s B
1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 &
2 I I S B . A
¢ | ¢ | l il
1 & 2 & 1 & 2 & 1 & 2 &
o L . p— After you piayaﬂam playatap,aiways thh the tow hand T‘hss w;ii___:f S
qum ]'qp ﬁb‘iﬂ,ﬁ:ﬂ ~keep your hands correctly positianed for the rest of the exértise. . S
T L gu j Remember, a tap 15 played w;th the Stid( c!osest to the cirum head :
SO' 0 -: '13 in ensemble musac, So!o marks a. passage where one lnstrument takes a Ieadmg part

: ln the next exerase the Bass Drum is featured m the piaces marked So!o S

47. TWO BY TWO

Be careful to maintain the same tempo when going from flam taps {measures 1 and 2) to the reqular flams in medsure 3.

R R L L R R L L R L R L A B L L
Eﬁ e e
R L R L R L A L R R L
1 e et i e e~ e B e e
F i r ] r
‘ ¢ I | I I [
Solo Solo
Tem P o M arkin 9 S : ' Tempo is the speed of musuc Tempo marklngs are usuaEEy wntzen above the staff m Itahan

B Altegro Fast tempo .. Moci_erato___M_gd_:um tempo

48. HIGH SCHOOL CADETS - March

Andante Slcwer walkmg tempo

_,sje}; s N N s AN N s N NP s SO0 e S e NN NS s HNN mbﬁmzsm

1 O (R A

"5l A R Y Y 1 B
J

Use a slower motion on half note crashes.

Reproduced by Permission of Baosey & Hawkes Music Pablishers Ltd.
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49. HEY, HO! NOBODY’S HOME

'n edge and the center

Y th;rd of the way from he edge to the c:e ter

50. CLAP THE DYNAMICS

S1. PLAY THE DYNAMICS

 Crescendo (gradually louder) =~

Vg

‘on the'opposite’ edges of the cymbaf {30 dock and 30 ciock} Increase the speed
= f of the roii to buﬂd an effectlve crescendo v : .-

Moderato
./S‘Do;l Q ¢ Q 7 A 1 VJ - J - X Q . A_M ;l 1
A [ | A N N A [ | A A T
mn -
Tambourine
j*%*"m}é - L] S S - L1} ;
g'g e e e
R [ [ [ i (R A
Ei) :J X :J b D :J } H J b J ﬂ m sj 2
e 3 € ¢ ¢ 3 ¢

Decrescendo or Diminuendo (gradually softe) .~~~

Clap l D [ j,j

P

B .'Wth yam mallets ona suspended cymbal usea rapld series of altemate stfokes e

dhdhdhdih i A A A A A A A A A & A 2 A A & 8 2 R B R AR BB RR AR RN RE R R N

o SD. [eymme—— e [ | .M | 1
e e e S e S o R e B e S
B.D. < r ¢ r ¢ r ¢ T i l‘ ¢ r ‘
P S 4
Sus. Cym J J
ndy g < - 2 -
:34 P I ¢ F




'PERFORMANCE SPOTLIGHT

52. PERFORMANCE WARM-UPS
TONE BUILDER

|
T B S m— —

A
NN
An)
iy
Al
—N
Py s
N
N

T T

A TP
R
B i
»a
Ay
U
]
Py
N
A
LN A
N Ayl
G

=
5

RHYTHM ETUDE
) e e
F i r  J
S 1 | 1 T
| ; ! | ! | i ! | I | O
?r .:\ T — ﬁ = ™ — ’i F — d" = I =
1 F ¢ T
RHYTHM RAP
Stomp! S
SD. o | N T 1 - I

I S L

mf
Tambourine J J J J J J :J—] H J
X } : 2 : } 3
Remember: how your hand strikes the tambourine is determined by the dynamics,
LEf thg :l"‘ Let the sounci contlnue to” rsng w1thout stoppzng it |s a common mdlcatton for tnang!e or cymbals
: 'Fhe same effect is sometlmes marked v (Iet vnbrate} or !r (Iet rlng) ' : -
CHORALE
Andante
Sus. Cym P .
4‘ A »
5 % B £ .
4 i I ¢
7 . mf A Let the sound continue

72NN
W\
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 Striking the side opposite the oper
Striking the bottom leg will produce

" Listen to the band and decide

53. AURA LEE - Duet or Band Arrangement

George R. Poulton

Sus, Cym.
i
Z Z Y P £ :
o4 % B £ £ £ g |
1.1 - ] - | - | - i"v | - | - i
Triangle
nf
m’f b m.j: ) ’wgm—:m S
z z
. £ £ £ £ | £ N S
f - = r‘-’ l - ! - | - | o r“ !
m‘):' - - -~ %
-
. £ {2 L2 | 2 12 1y
i - | - ! - i - Tvi. I &“’ il
P
54. FRERE JACQUES - Round (When group A reaches @), group B begins at )
Moderato " French Folk Song
_ SD. 1 . s | N l @ ! | N | o
o e e T e L e S i S o S s . S
e S R i e R R I e
mf
Wood Block J J J J J J J J J J
~ [ ! | s I | | ! | ! v |
¥
e

A

| S L Rigw

. T N M~
PN
"

e

A

|, T N
T

-

A N
| T
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55. WHEN THE SAINTS GO MARCHING IN - Band Arrangement
- - M?Es#re number

_ s.D. O

Arr. by John Higgins

N AN N O o N s s e N O SN

S E s S

| 2 |

P S nf
.1 _ Gom Jﬁg - _ JA}\ - _ JA}\ -
-\4 J mf
IV | [ | | e s e s e IEI e B L™ | |
S R B R (B AR (R
P PSS B SO _ by _ i
¢ ¢ <

1\ P f
. | M|t | | | N .I 1 Frr
w:jz%; - i — T ——

i T e T:F“’T—l'—ﬁ
u 3} J"‘) :J"“ }JJ:) :J"‘
I - - €, ¢ < € -
~ 1 I_II.I.I | e - rr 1 .- ]

T 1 T

S mf S
-:H}A . , m}J"‘ . JQ 2\ J*“g JA i Choke‘;ej ;hokeJ g

.When playing sus Cym withistlcks the best sound is usually i
G one third or one half the d‘ _nce from the edge to ;

l-. | Y .I.I\ | | 2 |\ I

Sus. Cym. with sticks

L

o S M S—
T

— mf

BRI IR

—

- | |\|.||—|ﬂ‘_ _ _ o e O
S SR B Jrf* PFF'—JESE'EFT'
NI ] _ e

WoodBlockf
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57. ODE TO JOY (from Symphony No. 9)

Muoderato

N I N -

.

]

!

Choke

Ludwig van Beethoven

Arr. by John Higgins
e

S

s 1 1 ||
BD. i ¢ i
mf

=

-

I

¥
¢

-

T

44—
m

T 2 T e
Triangle {Remember: Fundamental or overtones — your choice) r r
R . N ) ) L
i — e e e 7 M S~ S
gii*f‘?fﬁrli T T
7 g W i
. Sus. Cym. - - P -
with yarn mallets { & Z =z Z Jﬂ\ 3 -
o P —-—m%_‘"f
.a.ililkllil.F"'!F“%‘"'T‘W|§§I.I\F"T"¥"'§W%J\m
s L — I M S R S A A . S
Eﬁifiiéi e e Tree
o
) - - S
° ° e T
58. HARD ROCK BLUES - Encore John Higgins
i e e e B S e e e Y N B O e e
A T - St Mo S I S ” oowsew]
Sus..}(;m. with sticks mfﬂﬂ_ﬁm f mf — f m‘f@ﬂ%—-—
IPIFR IR JJJJJJ%L LL%LLL%LJ%J_%‘
1L % S L L P U U L F W s%s%x oyt
‘Tambourine
R e O e e N R B L] | LM
T A A A S . S S’ -

s
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A
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f
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- ¢ li
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'!'ie | |
Plh:hed Percusswn - 2B .t A curved line connecting notes of the same pitch.
{Keyboards and Timpani} = sbeats Play one note for the combined counts of the tied notes.
Other Percusszon : A curved line connecting two notes on the same staff line or
s. D 8D, Tamb Cym etc) = 2 Beats space. Play one note for the combined counts of the tied notes,
59. FIT TO BE TIED
4 2 beats
4 I 4 I 4 I l L 1 I N — |
Ezfmi*—i'&iw—i@i > R T i ' S T
e < = —f
+ o o R " | I 14 I
W%M ™ S -
N B L
60. ALOUETTE French-Canadian Folk Song
| —— I 3 | 4 | ! | 4 — e
S " p— A I s—Movi—" P S— " — —— "
L 7z (] [ 7] i
A3 beats r r I I I r I r I
| — " I 1 ] I ] 1 4 |
T T e e 4
[ o F 3
| T [ R B =
Doﬂ‘ed Half Note L |
J ——> MBBeats _J---Dot. J ',J = _J- .
1 & 2 & 3 & A dot adds half the value of the note. 2 beats + 1beat = 3 beats
61. ALOUETTE ~ THE SEQUEL French-Canadian Folk Song
| | o | ] | ! ] 4 T
BT S e S S ™ B e A T S SR A S S "
§ R I ] = * ) F ]
| | ]
[ — | - 4 | J | | 1 I J ) I
e e S S e e B e B A I A— p— 7 —
O] For) r ] Fd P ]
T R | [

: Amencan composer Stephen Coihns Foster (1826-1864) was born near Ptttsburgh PA, He has become the most recognlzed
.. song.writer of his time for works such as "Oh Susanna,” which became popular during the California Gold Rush of ?849
Among hls most weﬂ-known songs are "My OEd Kentucky Home”and “Camptown Races Yo



62. CAMPTOWN RACES rractice Flam Taps in this exercise.

14-B

Stephen Collins Foster

DR NN ) o N S B B oo MR O BN L
el o Tl —a =
o ] | | T T

Tri.

Vi % ! # ! % - - J - J
it N G O G S
wd. Blk,

IO R B o B T e B I T s B NP N s B
T —— R = T R B i e ™o s s e S, B—

.
A

A

A N
T
—w N

# ! ! fi t
[ f % I % [’ Il 2
63. NEW DIRECTIONS
L= L= g I ]
| I T < 1+« 1=
A a A e e B m N | | ]
e =i T
T T e
64. THE NOBLES
I s T A | I iy I S S WO
LE:@S&E@?M"“W ie ia i::d:ji:éx:i:::d: -
| | T | T
T { I  ——— I | ™ 1 i Ijbeatli I
| | | T 1 1 ] ¢
65, ESSENTIAL ELEMENTS QUIZ
I . | I —— | | - 1 o Ny | [ = |
LE:?I 4 » MWWM
R 1 ] 1T
| | I N | I — N | £ 1 o H %
*gr—-i:I———a‘wmi::ﬂi:j -ﬁg r P — — 14 M::ﬁ T — A :? e —
| IR T = T T




| 2 Time Signature

ES

3 beats per measure )
Quarter note gets one beat

nan

. Céndué_ﬁﬁQ i l

~. - three-beat pattern. -

Practice condutting this

66. RHYTHM RAP
Clap
I D R R R R w6 I D N
1 & 2 & 3 & 1 & 2 & 3 & 1 & 2 3 & 1 & 2 & 3 @&
D o T s N W s IO R R P
1 & 2 & 3 & 1 & 2 & 3 & 1 & ¢ 3 & 1 & 2 & 3 &
Rudiment B e W e s O e s O
Double Paradiddle e e S e
67. THREE BEAT JAM
R I B L R 3] L R L R L I
™/ | | — |  — [ — | | ] ! ! —
3  — — I — T S T — S— T S— m—— " S—
| | | I
|51 L R L 21 21
| — I | — I | | | | | |
:ﬁ::d  R—— o T — — S S — » S £
T |
68. BARCAROLLE Jacques Offenbach
Moderate | L N . [ [ L] . |
| | | | | T

Rudiment
Flam Accent mm

69. MORNING (from Peer Gynt)

Andante

" Norwegian compbs_éf Edvard Grieg'(1843—_1.'90})' wrote Peer Gynt Suite for a play by Henrik Ibsen ih'i? 875, the . SR
... year before the telephone was invented by Alexander Graham Bell. "Morning”is a melody from Peer Gynt Suite,
- Music used in plays, or in films and television, is called incidental music. ' S SN

After ybu play a ﬂ._a'm, play two strokes, always with the .
“high hand. This will keep your hands properly positioned,

‘R L R alL R L Edvard Grieg
- SD. 1 | | | § | [+~ ™ + ™M™ ‘. mMm ™A b é
e A B N S W e S 8 4 A R ™ S~ R " Yoo
= r_m— s
B.D. | z 1 1 i? r i’
r e [ 7 S —— P

L 41
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'Eﬁjphéf;‘lie ’éhe'no_te._ .

70. ACCENT YOUR TALENT

- = = = = = = > =

Clap = ’ l ] l i l } i z

- lively accornpamments by drums and other percusszon mstruments such as maracas and claves. Mus:c from Latin America
' ‘continues to influence jazz, classical and popular styles of music. _”Chu_apanecas isa popuiar childrens dance and game song

Hold méracés by the handtes. Use -
a2 short, prec;se wrist motion to shake
o maracas Mamtam a steady tempo

ClGV&S Cup your 1ef"t hand to form a resonatmg chamber. Hold
~ the lower pitched clave in your left hand. Use the clave
: m your right hanci to stnke the center of the left clave

‘Maracas

RS

le Shot i |

Place tnp of left st:ck on center of drum Rest stlck on rim and hoid fi rmEy Stnke thh nght st:ck
about i/3 away from ’tip of ieft Stltk R.S. isthe abbrev:atzon for fim shot

71. MEXICAN CLAPPING SONG {“Chiapanecas”)

FE ——
. = =
5D | ! i | | I |
i - = — — Ei = R — 73 = % & %
- y ¥
BD. r r Solo r ¢ ¢ r r
f == > =

Maracas
™ Claves i 3‘ !‘ 1‘ l i

A
Fad V_\‘__V

S
S .

o s SO ! e N ‘ T T
};‘if,:h‘:x:i::iﬁ J:g o 54 & ;:-f ::' £ 4 :
| — e

== e -
#J HJ HJJ_JHJ ) N .
i l ¢ ¢ < *

Compose your own melody for measures 3 and 4 using this rhythm:

J J JTJJTll J I

This percussion part can be played to accompany a band member's mefody.

— ” :
= — e

> =
'ﬁJlmf NI T MM
= r ) I B —




73. HOT MUFFINS

A The Key S;gnature tells us whlch notes to piay w;th sharps
“or flats throughout the music. For keyboard percussion, this

~ 1st & 2nd Endings
?!ay th:;oﬁgh thé Ist Ending. Then pl.ay.the repéatéd ' o
“section of music, skipping the 1st Endmg and pan;ng R

F T e 1 e S AN NN s 0 e SN s 0 e S s A e Y R O e W
:d:::::d:ﬁ:fﬁﬁi

iff‘ [ I f 11
74. COSSACK DANCE
,SB'T!IIMI [ e N T T DR e W O Y RN
B_D_Iererﬁ' I r rr:refe ré r:ﬂ':]:é
S

N TN (R
=~ f

75. BASIC BLUES
_so. T 1 T N ™ , A ™ l N T
T T
MrerivrrlivexivreliveeFerelivee RN

- Key Signature indicates thc—_: Key of F - play all Bs as B-flats. . the 2nd Endmg o
76. HIGH FLYING
— SD. | | | | i ! o I e | i
TS S S— - —1 F S— — S — F S——— L —
- 3 " 4 “ " " o 4 ¥ ) i J ¥
Y r ¢ r ¢ r &t r € € r i
mf

-

) 1 2
f < < 3 <
. N — o 7 s 77
3 < r < < r 3 3 I € I |> .
a{) J J 1 :J :J 2 J J . :j sJ :J J 3 1
e & & - R
2nd T
time
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e .3apanese'foik music actually has ets'or:g:'ns in ancient China. "Sakuré Sékufa” was performed on msfruments such as'
- the koto, a 13-string instrument that is more than 4000 years old, and the shakwhachi or bamboo flute. The unique R
" sound of this ancient 3apanese meEody results from the pentatomc {or five-note) sequence used in this tonal system

Sna re Drum Turning the snares off can create an effective, dark sound, similar to a tom-tom.

77. SAKURA, SAKURA - Band Arrangement

Andante Japanese Folk Song
Snares off Arr. by John Higgins
PSS NN NN NS w NSNS NSNS MU s e oo OO JSNUPRON s S AR s A N sy MO s
e e R B B ™
ol T ¢ 1T c e refrr? :
nf Share he same et
Sus. Cym.
.;4>Jf~) - JA) - J’"‘) JA; Jﬁ} - -
Ly 1 L3 ¢ 3 I3 &
mf
Triangle 3 3 J,.‘ - - l :J,-.\ :J,.,S )3 £
I G O L O
af r
Wood Biock
— ] D — —/ {1 | T I I ———
0 - - W%W%ﬂ:
T 1 e
— i i i
mf
PP S I Y S SO Y e VA S RN N S
- - - af -
Sha{fdresr
— ,l vl v!"""% | | 5 'VI"1 | . LF"‘WH} _ﬁl — _
I J &
N B R T
S P
HE"‘J"*‘)\ J"‘g - J"‘* 3\ - - J"‘ 1 »
J P
Loy oy Jy e g
1 - t ~ - - ~
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78. UP ON A HOUSETOP

SI e gh Be“s o .SEeigh:ﬁetE_s are usually shaken on the rhythm -En_dii:_éted. HéWéver; héndle—ﬁhbuntéd sleigh beEEs_ -

- can be tapped gently in time with the fist by holding the instrument perpendicular to the floor. -~ b

B I M U N == N O TR L R N o ST B AT e P
i -‘{WM & s i‘_ii'i v == i - — {‘tﬁf@!{:ﬂ
SRIEAEAEE SERS NG Naanine

Sleigh Bells f

v uBBLISTRINENIIFNINE /FFN S

- mf

] N I o O .I\',I :‘i N ™1 A . o I‘
50 L L FN 1 (e
o o g lgIT,

79. JOLLY OLD ST. NICK remember to emphasize the accented notes.

Moderato

2.

:
'

=

BN o ST U e e 0 e S N N e s SN O 00 1 A W B B e
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Fi

Sieigh Bells
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80. THE BIG AIRSTREAM

5

?"""i k?"‘!""?"i?""! }\7‘"‘1 i\?""‘i hT|T|T;|||11|
e e o s e 5 o S e e e st s e s s e
] T 1 f T T
= A Ly P L™ N T
e e e e e e e
e S I A e S
81. WALTZ THEME (THE MERRY WIDOW WALTZ)
e ! s Ll Lo — e
™ e e . e e e S S i o S . S S e e e
S B e = R T T S S S e S
mf’ f T Tr—
e L L L ] L =1
e e e B Sy s e, St
B B e e e S a e S S S N =
mf I - = edoss

B Glecken Verlag tid, Lo
Repreduced by Fermission
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) Exercise

SixteenthNotes
.ﬁ :Eacﬁ 'Si'xt_éént'h Note %‘/4 Beat | Lo
e ? a . "4 Sixteenth Notes = .1 Beat e .ﬁ .ﬁ

S‘H}J J ,J J E' [ TR0 TR l

17-B

- J

e - ‘a a a

—>I2°

HLHLRLRL.RLRLBLQLHLRL RLRLHLR

1&2&3&4&-

1&2&3&4& '1e&a2&3e&a4& 1&2e&a3&4&

82. AIR TIME cCount carefully and maintain a steady tempo.
| M M ==

] M = M M | ™ e e
T e ™ B R S

i T

Allegro

!

83. DOWN BY THE STATION

T T I 1 T
%mmmlmrﬁmrﬁmﬁm;

R ™ :i::i:i:i:i:i:ti_:i:ijﬁzi_
f f

[ B N R §

-

84.

- 5D - = N M s ™ N I N 1 Fp= ™ N BT
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mf

Wood Block
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ESSENTIAL ELEMENTS QUIZ

Sl\gaderato - ) = = >
_ 5D L] A O e O o O | . —
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Solo Solo
Cs. Cym. J
13 - D S Lo 1D YD T L
T4 - b - < ¢ - -

85 ESSENTIAL CREATIVITY improvise your own part for measures 3-8 using these rhythms: o, J o, de e
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r DAII-Y WARM"UPS WORK-OUTS FOR TONE & TECHNIQUE

86. TONE BUILDER | __
R = > Ly = > >
]

o Y o s e P o B e A .
oo s % v o ee s sedes s wea

i \
SETFT T T R T

> = = o S - Sl
—_— M I T e e e B s e s A SRR e r— |
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88. TECHNIQUE TRAX

" Paradiddles —— i Paradiddles ————
R LRRLRARLL R L ALRL BRLRERRBRILALL
';trlllll++ll++s|lililftiMWWW
A R R R e L S -

Flam Taps i : o
i RLRLR
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89. CHORALE (Adapted from Cantata 147) ' o . Johann Sebastian Bach

SusCym
’ E?‘f‘:' —*“—“;%' ==

. et A musical form featuring a iheme,.or brimary m'eiody,
jTh.e-me G.l‘ld le"lCl"lO_ﬂ_S -followed by variations, or altered versions of the theme.
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- 90. VARIATIONS ON A FAMILIAR THEME
] Theme
OJS'D&;‘E s N — | 1 | 1 | s T N [ I
i [ e e i i ™ L i e - S
m Z o) 7= = (] ] ]
-, B | | T
' m
m Cr. Cym.
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® 91. BANANA BOAT SONG
- Matéer;ato . Caribbean Folk Song
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92. RAZOR’S EDGE

Snares on

e O e s s Y s — - Y s Y s —— e — O s o oo O e - O
B e e e e e S M B A R R

: e e T

93. THE MUSIC BOX

i S | > S W N s O o I P SV N TN N e S e N S
TS e e B S S A A L. - S < o e ™
B_D.;'; |" I r—i—f*f £ r‘ r S r L [" € r ¢ r r
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"47¢ L 3

Afrlcan American splrrtuals ongmated in the 1700 s, mtdway through the penod of sEavery ii"l the Unlted States S E

| One'ofthe largest categories of true American folk music, these pnmanly rei;glous songs were sung and passed on .
; for generations mthout being wrztten down. The first coilectlon of sp:r;tuals was pub!ished in 1867 four years after T
.-'_The Emancrpatton ProcEamatlon was 5:gned mto Iaw RSN S - SRR

94. EZEKIEL SAW THE WHEEL
Allegro

African-Armerican Spiritual
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95. SMOOTH OPERATOR e
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7 Note how the pattern changed.
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96. GLIDING ALONG Prractice “Doubling”in this exercise. Rim ;h“‘
R LLALALE LLRLARL R LELALRLR LERLAL R LLtRLRLR LLRLRL R L RLBRLAR A
] o] Frl o fo) fd ¥ ]
| | | | 1=

RLALRARLARLRA
R LLER LLR LLARLEABRL R LLA LLR LLARLRL R LLARLLARLLARLAL =

i1
P o o o o e

P oed P seaaev ¢
=t 1 1 [ 11

S Ragtmr;e is an Amencan mus;c style that was popular from the 1890 s untrl the time of Worid War I, ThiS eariy form of
S jazz brought fame to pianists like "JeEIy Roii”Morton and Scott }opim,who wrote"The Entertamer”and”Map!e Leaf Rag '
- Surprisingly, the style was tncorpor&teci into some orchestral music by Igor Stravinsky and Claude Debussy i
L _The trombones now Eeam to piay a giassando, a techmque used m ragt:me and other styies of musac '

97. TROMBONE RAG
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98. ESSENTIAL ELEMENTS QUIZ
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80, TAKE THE LEAD Prractice Right Hand Lead in this exercise.

‘sentenice” which is ofte
ists should match the

100. THE COLD WIND

Phrase 1T Phrase 1
) i s I ez T .o e B
| | T

T —— )

)t

'I 0} . PHRASEQE—OG‘{ on head

OO e e e Y e O 0 e e O o O .
P B o e o e o e o e o e S NS B B e P e

e S e

: number above the staff tells you how ma
isures to rest:: Count each measu "

Y1173

102. SATIN LATIN Practice Double Sticking in this exercise.

Allegro
Snares off
R LLR L R L R L R LLAR L RLRLR L sim.

=R === N
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Y

e M B — - M
S e e 1 e e
= X

GO on to next page

1 3 : 3 | 3
3 X 4 3 e 3 I ' ¥ =
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Soli

L
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i 1

T-2.2-4 2-2-3-4
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i i

1-2-3-4 2.2-3-4

'_.Gennan composer_J 1a .Sebas 'a_n ach (3 68 - 50) was part of 2 a Iarge famiiy of famous mus;caans and

: __'became the most recogmzed composer of the Baroque era; Beglnning as '3 choir member Bach soon became i @
Lo an org&nzst, a teacher and a prohf ic composer, wntmg_ more ‘than 600 masterworks Thls Mmuet, or dance in L g ;
LA ime, was wr;tten a 5 & eachmg-_ ece for e wrzh an eariy form of the pian e : o -
103. MINUET
Moderate Johann Sebastian Bach
> > = > = >
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104. ESSENTIAL CREATIVITY 7his melody can be played in 3/4 or 4/4. Pencil in either time signature, draw the bar lines and
play. Now erase the bar lines and try the other time signature. Do the phrases sound different?
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105. NATURALLY Right Hand Lead

R RLR L RLRLRBL sim
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106. MARCH MILITAIRE Practice “Doubling” in this exercise. :
Aﬂe%am L L R L R L L R L ‘R R sk L A Lt L R L Franz Schubert
S, [ e e e e e e L
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107. THE FLAT ZONE [
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%® 108. ON TOP OF OLD SMOKEY

American Folk Song
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Boogze woog:e ;s a styEe of the biues anci |t was f‘ rst recorded by p|amst Clarencé "Pme Top Smlth in 1928
music features a!tered

one year. after Charles. Lmdbergh (3 solo ﬂtght across the Atlantic. Aform of jazz
o notes and |s usualiy written :n 12 measure verses Eske Bottom Bass Boogle
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Doﬂ'ed Quarter
& Elghi'h Notes

_ J mﬁ» ‘h z 2 Beats . .

'_ " quarter note, \‘-""’ et

A dot adds ha?f
“the value of the

110. RHYTHM RAP

dl

S N Y S P 3 RO S0 S "
& 2 & 3 & 4 & 1&2&3&4&21&2&3&4&11&2&3&4&

111. THE DOT ALWAYS COUNTS

B =N N -
T

.“Cl.plsé;.:l Roll : }

112. ALL THROUGH THE NIGHT

Subcﬁlwde each } |nto 4 equal strokes and connect the muittpEe bounces as smoothiy as possab!e
. Ciosed roEEs fill each beat with a buzzmg sound '

.*ﬁ?fz
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113. SEA CHANTY

English Folk Song

Moderato
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W 114. SCARBOROUGH FAIR

Andante

22-8

English Folk Song

117. ESSENTIAL ELEMENTS QUIZ - AULD LANG SYNE

_ S.D. 4 ! \ 4 | \ . rm 1 I N 4 |
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115. RHYTHM RAP
5. he 15 S TN N S TN N ) 5 P! I
41 & 2&3&4.&I1& 2 & 3&4&|18¢ 2 & 38:‘-"-8-:11&28«3&4&il
116. THE TURNAROUND
o O s I s WO s —. B s — I = rE T T |
; S S S S o
1 ¢ P17
Scottish Folk Song
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118. HUNGARIAN DANCE NO. 5 - Snare Drum Solo | Johannes Brahms ¢
Arr.by Will Rapp

Allegro N RLRRL AL RRL RLRLAALR
c — B e ™ e o B M s s T s s s I
nare MWW:&MW
Drum s 3
I A Single Paradideles A Double Paradiddies
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e e B e S S S~ S ™  Jemn S R R S—_—
e I - P B & e I I v = —— D — —
jﬁi%ﬂm&mwﬁi&m
<1 Measure Number Stick Clicks*
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*Hit sticks together.
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. Great musicians gi_‘)é_'_éh&ot_:rag'eméni_‘ to fellow pé_rfé;'r_n:é"rs__;__ On this page, dannetfsts fearn their instruments' upper register in:
-+ "Grenadilla Gorilla Jurnps” (named after the grenadilla wood used to make clarinets). Brass players learn fip slurs; a ne
. pattern and percussionists combine new sticking patterns. The success of your band depends on everyon ffort and ¢

The following exetcises will help you develop important skilts.
Snare Drum Foliow the written sticking very carefully to help build your snare drum technique.

119. GRENADILA GORILLA JUMP No. 1
R LLR LLRLRAL L R _LLRAR_LL R L RLLRLLRLRRL L R _LLR LL RL

- O e O e — I e — O e O e — o — I T
¥ Wes dedIeee e
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EeemeseEs s e e e T e
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120. JUMPIN’ UP AND DOWN

PP RPN PP PP PP T
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i s N T P e R P P [ER 4 ™
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121. GRENADILLA GORILLA JUMP No. 2
PEL FEL Plll il B o mmm o mm oEm oEEm ) R R

A R R R T,
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122. JUMPIN’ FOR JOY
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" ;23 GRENADILLA GORILLA JUMP No. 3

R R R R R R R R R R R RLRLR L

R LRL A L
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SR
=
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124. JUMPIN’ JACKS

RER LRL RLRLR L BRLR LA L ] L

- 6th —

;7th

The d;stance between two pitches isan ;ntervai Startmg wrzh '1 "on the iower note count ea_ch_ hne }
and space between the notes The number of the higher note is the dlstance of the mtervai B

: . Octave—-——-—w--—|

o b 4th 1 Sth

'-'BI

....;.:49 ——

125. ESSENTIAL ELEMENTS QUIZ A quiz on intervals appears in the keyboard section (page 24).
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126. GRENADILLA GORILLA JUMP No. 4 Practice Alternate Sticking as marked.

R L+R L R LBRLRL

R LR £ RLR L RL

R LtR L RLRLR L
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127. THREE IS THE COUNT o
| ]

[ [

]

ﬂ = Subdivide sach . into 2 equal strokes;and connect. T BT
- CIose" '.:-.R‘.’:“-:* oo #_@ . the multiple bounces as smoothly as possible. . . e

129. TECHNIQUE TRAX
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130. CROSSING OVER :
> ™ e T O 0 .. O = = o I e — O e O N e e e
S i o A
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: | | | | 0 U e A

e Y O e W — N S e — I s SO I e I s e OO e O s O e s B
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, 131. KUM BAH YAH T1his percussion part can accompany a trio of players or the full band.

lgl:?;rgéﬁ African Folk Song
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132. MICHAEL ROW THE BOAT ASHORE | Flam accents can also apply to eighth notes.

Andante

Snares on M

AN M1 |

+A L ArlL R LA

e i _':_.R'e'heat:._ e se_c'_t'ic_')"n Of_rh;}'éicféﬁ;'_:io_s_ed bgfﬁié-_rg;:a'_eat'sién_é'.’”f e
s (F st dnd 2nd endings are used, they are played as usual—but . -0
jo back only to the first repeat sign, not to the beginning.} X

African-American Spiritual
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133. AUSTRIAN WALTZ

Moderato
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Austrian Folk Song
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134. BOTANY BAY

Allegro
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Australian Folk Song
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Practice conductmg

L0°D

(Sameasi) T y :
Gt th:sfour-beatpattem

¥ 135. TECHNIQUE TRAX rractice at all dynamic fevels.
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@ Breitiopf & Haertel, Wiesbaden - Lelpzlg

137 ESSENTIAL CREATIVITY

Create your own variations by penciling in a dot and a flag to change the rhythm of any measure from

1) Jleld N
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138. EASY GORILLA JUMPS
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140. MORE TECHNIQUE TRAX
s B s — D O s s e B == 1 s SO e D = B e — I T e e e D W e

141. GERMAN FOLK SONG
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PR, P PR PP R R SR EEEEREREERRREERRRRRRPRRRRRRRRE® |

Moderato | | N O I N o L
T S~ o e = e e S L e e S e i e e o G s e S e
| | ] ] |
nf
N i = L B e N |
P e e e i G B o e e e e B e e e e e e
| [ | ] T
142. THE SAINTS GO MARCHIN’ AGAIN
A“eig{i;’l James Biack and Katherine Purvis
I ] LM L
3 s S— W L 4 -i ‘_" L7 4 W L7 4
S ) [ I |
Lo |4 ] peee—
e e~ e S~ EE S S e Lo e I e e o B 0 . > >
T = | f
Il RS~~= == m—n “2 > T T i
i L I R R e A T e IO
f = -l‘: Jzi &ﬁi f“:n‘“ﬁ; x' 3' = !‘ M i
7 7 ¥ J oy [ [ 3 -
| =1 | [

I
W
| —Q(E















































































































	Blank Page
	Blank Page

