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23. Biue Moon 54. Suavemente
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What to-practice first..
WINTERFEST SET LIST (Semester 1) ARTS ALIVE SET LIST (Semester 2)
1) Cadence 1} Cadence
2) The Tempest 2) Suavemente
3) Blinding Lights 3) Optional Additions
4} Let’s Groove 4) Optional Additions
5) Angels We Have Heard On High 5) Careless Whisper {Sponsor Song)
6) Santa Claus is Comin’ To Town INTERMISSION (Combined Bands)
7) Optional Additions or C Minor Groove 6} The Tempest
8) Careless Whisper {(Sponsor Song) 7} Blinding Lights
INTERMISSION 8) Crazy Jam (C Minor Groove)

9} Let’s Groove
10) Original Student Composition
11) 12 Bar Blues

Graduation - Pomp & Circumstance
Optional Additions: {a) Original Student Compositions, {b) Amazing Grace, {b} Birdland, {c) Blues By Five, (d)
Carol Of The Buckets, (e} Chained To The Rhythm, (f} Cold Duck Time, (g} Chameleon, (h) Don't Stop Believin’,
{i} Feeling Good, {j} it Don’t Mean A Thing, (k) it Is well, (1) Over The Rainbow, (m} Tenor Madness

9} Canon Remix- (Combined Bands)
10} My Way {Small Ensemble)
11) 12 Bar Blues



Instrument Care Reminders
Before putting your instrument back in its case
after playing, do the following:

Remove the reed, wipe off excess moisture and
return it to the reed case.

Remove the mouthpiece and wipe the inside
with a clean cloth. Once a week, wash the
mouthpiece with warm tap water. Dry
thoroughly.

Loosen the neck screw and remove the neck.
shake out excess moisture and dry the neck
with a neck cleaner.

Drop the weight of a chamois or cotton swab
into the bell. Pull the swab through the body
several times. Return the instrument to its case.
Your case is designed to hold only specific objects.
If you try to force anything else into the cass, it
may damage your instrument.

O Open
® Pressed down

The most common ﬁngertn;_:) appears
first when two fingerings aré shown.

Instrument courtesy of Yamaha .
Corporation of America, Band
and Orchestral Division
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Tenor Saxophone Concert Bb chle

1. Scale with hints o
o © L = 0 o o
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3. Arpeggio with hints ©
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4. Arpeggio S
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5. Draw the notes of the scale.

Wi

6. Draw the notes of the arpeggio.

i

7. Fill-in the measures with notes from the scale in any order.
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Concert Bb Scale

BRASS
Tumpet FE== 00O €O® @8O €CO OCO €80 O8O0 OCO

F G A Bb C D E F
F Horn = €00 000 @O @00 00O 90 000 €00
Bb C D Eb F G A BD

Trombone % 1 6 4 3 1 4 2 1
Baritone COON ¢ N Ol CONOOON __ONOC ONOOE
T Bb C D Eb F G A Bb
Tuba — = OO0 €O 680 €CO OO0 ees Oeds 0O

WOODWINDS
Flute Bb C D Eb F G A Bb
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Concert C Scale

Tenor Saxophone

1. Scale with hints
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2. Scale

1L

3. Arpeggio with hints
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4. Arpeggio

5. Draw the notes of the scale.

6. Draw the notes of the arpeggio.

if
%
13

7. Fill-in the measures with notes from the scale in any order.
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BRASS
Trumpet E
F Horn %
Tromb 2
Baritone | 2=
Tuba ==

WOODWINDS
Flute C

Concert C Scale

D E F# G A B C# D
6090 680 O8O0 OO0 €80 O8O 08O €CO

G A B C D e F# G
OO0 @80 080 OO0 @O0 OO0 O8O COO

C D E F G A B C
6 4 2 1 4 2 4 3

o0 000 080 CCO 680 O8O e €CO

C D E F G A B C
08 080 080 COO 680 O8O 680 €O

E F G A B C

é 80I00; gseiese; eseienc, 8981600 998000 800 O @V

Oboe @

Clarinet

*Alternate fingering

% Tenor Sax

Bassoon

& = whisperkey

Alto/Bari Sax ﬁ
>

© SillyOMusic
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= Concert Ab Scale

1. Scdle with hints

*Bis fingering - hover first #nger ocver both top keys for entirety of socie.

9
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3. Arpeggio with hints
‘ I oy Q oy
% ]" 4—r-1— —-o1—
4 LT S
3] Bb* D F Bb* F a) Bb*
A_é li As lé ti 5; Aé
I I I O A
4, Arpegg:o R o A
!:p “ o= — — ©
5. Draw the notes of the scale.
2
6. Draw the notes of the arpeggio.
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4
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7. Fil-in the measures with notes from the scale in any order.
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Concert Ab Scale

BRASS
Bb C D Eb F G A Bb
Tumpet  FE== @00 OCO 6C® O8® €00 OCO 680 €00
Eb F G Ab Bb C D Eb
F Horn == 080 €00 COO 08e €CO COO COO 080
Ab Bb C Db Eb F G Ab

Trombone % 3 1 6 5 3 1 4 3
Baritone 00 OO0 €8 CO8e 60 CCO 8O O

Ab Bb C Db Eb F G Ab

Tuba FTH— @00 CCO €08 C8e 6CO 000 68O 6CO
WOODWINDS
Flute Ab Bb C Db Eb F G Ab
&”‘ @e#iC00; 0060, SO0I000; GO0 8Iees; E8I6CT; 888I0C0; Seiox
Ab Bb C b F* Ab
bid ] 8 b 6 b
obce  EEEE % g j v j g.
Bb Eb Bb
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‘s
Clarinet ﬁ o
Alto/Bari Sax ﬁ

first fingger over bath top
keys for entirety of soale.
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Concert Bb Blues Scale

Concert C Minor Scale




SCI-TECH BAND / MTM MASTER PRACTICE CHECKLIST
FIRST 5 NOTES

Do ReOMiOFalSo O LaldTi O Do

MAJOR SCALES

OBbOBOCOCH#/DbODOELOEOFOF#/GbOGIIADOA

NATURAL MINOR SCALES
OppDOBOCOCH#/DLODOELOEONFLIF#/GbOGOADOA

HARMONIC MINOR SCALES
OBbOBOCOCH#H/DLODOEBDEOFOF#/GbLOGHADTIA

BLUES SCALES

OpOBOCOC#/DbODOELOEOFOF#/GOLOIGIIABLIA

CHROMATIC SCALES

[ 1 Octave Chromatic Scale {Concert Bb) I 2 Octave Chromatic Scale (Concert Bb]

SUETA RHYTHM CHARTS

010203040506 07080901001101201301401501600170118
1190200021 0220230024 02502610027028029030031 032033034
03500360037038039040041 042043 04400450460 47048101490150
51052053054 0550560570058059060061 0620630640165
RHYHTHM CHARTS (in Band Handbook)

3 Unit I Rhythm Exercise [ Beginning Rhythms L1 Rhythm Sheet |

[ Quarters, Eighths, & Rests [ Offbeats 1 [ Offbeats 2 [3 Rhythm Grid

FUNDAMENTAL RHYTHMS

0102030405060 708090100110120130140150168170118
0019020021 022023024025026027002800290300310132031330134
0350336037 03800390400041 042043044 0450046 0470048049050
0510052053 05405505605780580590060061006200630L16401650166
De7068069070 0710720730740 75076 0770780790180 08110182
[18301840850086 008700880089 0900091 092093094 0950960971198
99100101 0310201030104 010501060107 0310800109171 11003111
O1120113011401150116 011701180119 0120012101220 123 0124
0012501260127 0012801290 13013131 001320133 00134 0013501136 001137
013801290140 014100142103 143 014401450146 01470 148 0 14901150
(1151015200153 00154001550156 0015701580159 016013161 11 16210163
MNi64001650166 016701680 16901700 17101720173 017401750 176
O177017801790180 001181 01820183 0184111850186 1187 [0 188 [1 189
1900191011920 193 0019400195

ALFRED’S DRUM METHOD, BOOK 1 (for Percussion}

Lesson: 110203040506 0708090100111112131301403150160
170318019020 021 0022023024 025026 0270280290300 31 003210
3300340350036 03700380139

ALFRED’S DRUM METHOD, BOOK 2 {for Percussion)

lesson: 0102030405060 708090100110120130140150160
1703180190020021022023024025026027002802903300031 0320
33

A FRESH APPROACH TO THE SNARE DRUM, APPENDIX (for Percussion)

Lesson: 1100203040506 0708090100110120130140150160
170180119020
Exercisesp.77:0102030405060708090100110121001381480150
1600170180115 020021 022123

Essential Rudiments p. 82: [ Single Stroke Rudiments [l Roll Rudiments

[3 Paradiddle Rudiments [J Flam Rudiments {1 Drag Rudiments



ESSENTIAL ELEMENTS, BOOK 1

O010203040506070809010011 0120130140150 160173 18
(119020021 022023024025026 0270280290300 31 003201330034
El355]36[:]37[338D39E]40E]41ﬂ42B43G44£:|45£!4—6D47E]48E]49€]50
05105205305405505605705805906006106211630064 065066
670681690700 71 0720730740750 76 0770780790180 0181182
(1830184 0185086M087088018900190091 3921931940195 0960197 198
0990010000101 01020103 0104 010501106 1107 1110800109 3 110 00 111
001120113 011401150116 01170118 011901200121 00122 0 123 [1 124
01250126001 127012801290 1300131 01320133 013431350136 1137
013801290140 0141 01420143 1144 [0 145 [1 146 01 147 £1 148 1 149 11 150
0015101520153 0154 015500156 0157 0 158 7 159 10 160 1 161 [ 162 [ 163
£1164011650166 0167 1016810116900170 0171 017201730174 0175 1176
(117700178 10011791180 00 181 011821183 [ 184 11 185 [ 186 [1 187

Pg. 40 ~ Key of Concert Bb 1 #1 [ #2 L1 #3 00 #4; Concert Eb CI #1 O #2 I #3 [ #4
Concert FO#1LI#2 D #3 O #4; Concert Ab D #1 I #2 O #3 0 #4

[ Pg. 42-43 - Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 2

010203040506070809010011 0120130140150 1600170018
031901200021 022023 0240250026027 0028032900300 31 503200330134
0350360037038 0393400041 0420430044 045046 047 048001490150
LI51005210153054 055056 057058059060 061 0620630640650 66
E]67D68§]69D70[371D72[373[374E]75[]76[]77[]78!379[38(}[:]81[382
08301840085008600187 0880089190091 392393194 0195196 197198
00990100001011031020103 010401050106 3107 1108110900110 13 111
0011201130114 01150116 01170118 01190120 01121 03122 03123 00 124
012501260127 012801290130 0131013200133 001340013501 136 01137
0013800112901140 0141 0142011430144 01450146 01 147 00 148 0 149 O 150
C1151 0152015300154 015501560157 0158 115911160 [ 161 [ 162 [ 163
Q1640165001660 16701680 16900170 0171 0172 3173017401751 176
[J1770017810011790180 00181 018211831184 01851186 [0 187 1188 1189
0319000191 01920193 1194011950196 1197 [1198 1199

[ Pg. 42-43 - Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 3

010203040506 070809010011 012013 01401501601170318
019020021 02202302402502600270280290300031 032033034
O35036003701380039040 0418042043044 045046 0470480490150
005105205301540550560570580590060 0610162063064 101650066
O6706806907000710720730074075076 0770780179080 0181 0182
083018401850860870188 1018903900191 100920930194 3951961197198
(1991110000101 0102010301040 10501060107 010800109 011007111
[11120113011401150116 01170118 0119012031213 1220123 00 124
[01250126031127012801290130 0131 013201330134 0113501136 00 137
013801290140 00141 0014201430144 01450146 01470 148 [0 149 0 150
315101520153 0154315500156 0015701580159 00160 1161 O 162 O 163
164116500166 00167 016801690170 017131720173 0174017500176
0017701781179 0180 0181 0182011830184 0185 [0 186 [J 187 I 188 [ 189
01900191 0019213193 119471195

[0 Pg. 38-39 - Rhythm Studies

OTHER

[J Band Repertoire [ Solo Repertoire [ Chamber Ensemble Repertoire [1 Improvisation



KEY

MAJOR

MINOR

HARMONIC
MINOR

BLUES

CHROMATIC
(1 Octave)

CHROMATIC
(2 Octaves)




CONCERT & AL BAND

QUARTER 1

Bb Blues’

Bb Major

Bb Minor

C Major

- C Minor

C Harmonic Minor

Bb Chromatic (1 Octave)

QUARTER 2
Eb Major
D#/Eb Minor
F Major

F Minor

Ab Major

G# Minor

G Major

G Minor

SYMPHONIC 8AND

QUARTER 1

First Note - Concert Bb (Do)

First 5 Notes - Do-Re-Mi-Fa-So

Bb Major - Do-Re-Mi-Fa-So-La-Ti-Do

QUARTER 2
Bb Blues

QUARTER 3

Bb Chromatic {1 Octave)
C Major

QUARTER 4

C Minor

*Scale assignments subject to change

6S1GNMEN

QUARTER3
D Major

D Minor
C#/Db Major
C# Minor

E Major

E Minor

F Blues

QUARTER 4
F#/Gb Major
F# Minor

A Major

A Minor

B Major

B Minor



oeiTean BANO Gooove Cuaet

-01020 Pe0aLESSIONS For IMpRov-

Scale C D E F G A B

Number 1 2 3 4 5 6 7
Major | il iii v Vv vi vi©
Minor i ii° 1 iv v VI Vil

-Uppercase roman numerals = Major Chords {ex. ITT}
-Lowercase roman numerals = Minor Chords {ex. iii)

Number | Groove Example in C Major/C Minor/Bb Blues | Scale Write In New Key

1 i-I[I-VIl-iv { Cm-Eb-Bb-Fm Minor

2 i-iv-iie-V Cm-Fm-Ddim-G Minor

3 i-iv-VI-V7 | Cm-Fm-Ab-G7 Minor

4 i-v-v-i Cm-Gm-Gm-Cm Minor

5 i-V-V-i Cm-G-G-Cm Minor

6 i~v-vii-iv Cm-Gm-Bbm-Fm Minor

7 i-V-vii-iv Cm-G-Bbm-Fm Minor

8 i-VI-III-VII | Cm-Ab-Eb-Bb Minor

9 i-VI-iv-V Cm-Ab-Fm-G Minor

10 i-VI-iv-v Cm-Ab-Fm-Gm Minor

11 i-VI-ViI-i Cm-Ab-Bb-Cm Minor

12 i-VI-VIl-iv { Cm-Ab-Bb-Fm Minor

13 i-VI-VIl-V | Cm-Ab-Bb-G Minor

14 i-VI-VII-v | Cm-Ab-Bb-Gm Minor

15 i-VII-v-Vl | Cm-Bb-Gm-Ab Minor

16 [-ii-1V-V C-Dm-F-G Major

17 I-jii-ii-V C-Em-Dm-G Major

18 I-iii-vi-IV | C-Em-Am-F Major

19 I-1V-I-V C-F-C-G Major

20 [-V-vi-IV C-G-Am-F Major

21 1-vi-ii-V C-Am-Dm-G Major

22 -vi-[V-V C-Am-F-G Major

23 ij-vi-vii>-l | Dm-Am-Bdim-C Major

24 ii-V-1-1 Cm-F-Bb-Bb Blues

25 ii-v-i-i Cm-Fm-Bbm-Bbm Blues

-Chord progressions can be used in any key




Holiday Solos - Duets - Trios - Quartets

SOLOS (1+people)

Up On The Housetop

The Hanukkah Song

A Holly Jolty Christmas

Frosty The Snow Man

Rockin’ Around The Chrisimas Tree
Jingle Bell Rock

Rudolph The Red-Nosed Reindeer

Let It Snow! Let It Snow! Let It Snow!
The Christmas Song (Chestnuts Roasting)

DUETS

Angels We Have Heard On High
Away In A Manger

Deck The Halls

The First Noel

God Rest Ye Merry Gentlemen
Hark! The Herald Angels Sing

It Came Upon A Midnight Clear
Jolly Old St. Nicholas

Yoy To The World

O Holy Night

O Little Town Of Bethlehem
Silent Night

We Wish You A Merry Christmas

SOLOS, DUETS, TRIOS, QUARTETS
Angels We Have Heard On High
Away In A Manger

O Little Town of Bethlehem

God Rest Ye Merry Gentlemen

It Came Upon A Midnight Clear
O Come, All Ye Faithful

O Come, O Come, Emmanuel
Silent Night

‘We Three Kings of Orient Are
Good king Wenceslas

Hark! The Herald Angels Sing
The First Noel

We Wish You A Merry Christmas

CIRCLE YOUR CHOICE ABOVE

Names:

Instruments:




12 BAR BLUES

E F Ab Bb
Gb G Bb C
Db D F G

12 Bar Blues Progression

Chords: I I IVI V IV 1
Measures:2 2 2 2 1 1 2

12 Bar Blues Licks

1) 1-1-4-1-5-4-1

2) 4-b3-1

3) 1-b3-4

4) 4-b5-4-b5-4-b3-1

5)- Descending Blues Scale 8-b7-5-b5-4-b3-1
6) 1-b3-4-b5-5 |

Solos

1) 1-1-4-1-5-4-1

2) 4-b3-1

1) 1-1-4-1-5-4-1 (with improv)
Ending) 8-8-8-b7-5-b5-4-b3-1



Walking Bass Line - C Instruments
() BbDFGAbGFD

() BbDFGAbGFD

(IV) EbGBbCDbCBbG

) BbDFGAbGFD

(V) FACD

(IV’) EbGBbC

() BbDFGAbLGFD

Walking Bass Line - Bb Instruments
@) CEGABbAGE

@) CEGABbAGE

(V) FACDEbDCA

@) CEGABbAGE

(V) GBDE

V') FACD

@) CEGABbAGE

Walking Bass Line - Eb Instruments
@) GBDEFEDB

@ GBDEFEDB

(IV) CEGABbAGE

@) GBDEFEDB

(V) DF#AB

av’) CEGA

() GBDEFEDB



ADVANCED MUSIC

. Fantasie for Flute and Piano, Gabriel Faure

. Concerto in G for Flute, Wolfgang Amadeus Mozart

. Sonate for Clarinet and Piano, Camille Saint-Saens

. Sonata in G Minor for Alto Saxophone, Henri Eccles

. Rapsodie for Orchestra and Tenor Saxophone, Claude Debussy

. Trumpet Concerto for Bb Trumpet and Piano, Johann Nepomuk Humme|

. Trumpet Concerto in Eb, Franz Joseph Haydn

. Concerto for Trombaone and Piano, Rimsky-Korsakov

. Concerto for Bass Tuba, Ralph Vaughan Wiiliams
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John Newton
Traditional

arr. R. Rodriguez & Bernice

Amazing Grace
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SciTech Band Audition

SYMPHONIC BAND AUDITION REQUIREMENTS
1) Concert B®Major Scale (One Octave, Memorized) — See p. 43 in Band Handbook
2) B®Blues Scale (Memorized) — See p. 46 in Band Handbook
3) Concert B® Chromatic Scale (One Octave, Memorized) — See Fingering Chart
4) Prepared Piece (Variations on Auld Lang Syne for Wind Players)*
(Solo 11 for Percussionists)
5) Sight-Reading
6) Interview

Additional Instructions

-Symphonic Band play prepared solo for “Symphonic Band”

-Extra points for playing “Concett Band/Jazz Band” solo

-Extra points for playing a prepared solo from Essential Elements book 1, 2, 3, or
a new song from the binder

CONCERT BAND & JAZZ BAND AUDITION REQUIREMENTS
1) One scale selected randomly; district style - See p. 43/44 in Band Handbook
(Bb Major, C Major, or C Minor)
2) B"Blues Scale (Memorized) — See p. 46 in Band Handbook
3) Concert B” Chromatic Scale (One Octave, Memotized) — See Fingering Chart
4) Prepared Piece (Vanations on Auld Lang Syne for Wind Players)*
(Solo 11 and/or Solo 12 for Percussionists)
5) Sight-Reading
6) Interview

Additional Instructions

-Concert Band/Jazz Band play ptreparted solo for “Concest Band/Jazz Band”
-Extra points for playing a prepared solo from Essential Elements book 1, 2, 3, or
a new song from the binder

SciTech Band

THE PRIDE OF SPRINGFIELD




SYMPHONIC BAND AUDITION SCALE LIST

Instrument Key

C Instruments: Flute, Trombone, Baritone, Tuba, Piano, Mallets
Bb Instruments: Clarinet Trumpet, Tenor Sax

Eb Instruments: Alio Sax, Baritone Sax

Concert Bb Major Scale
Clnstruments: Bb C D Eb F G A Bb
BbInstrumentss C D EF G A B C
Eb Instruments: G A B CD E F# G
Concert Bb Blues Scale

C Instruments: Bb Db Eb E F Ab Bb
Bb Instruments: C Eb F Gb G Bb C
Eb Instruments: G Bb C Db D F G

Concert Bb Chromatic Scale
Clnstruments: Bb B C C# D D# E
Bb Instruments: C C# D DA E F

Eb Instruments: G G# A Bb B C C# D D#



SciTech Band

Name:

AUDITION SCORE SHEET

({or Test Score Sheer)

1 am auditioning for [} Concert Band [] Jazz Band
[ Stomp Percussion Ensemble [] Other

THE PRIDE OF SPRINGFIELD Please check all that apply.
CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
DESCRIPTION OF | » Indicates a mastery ® Reaches expected (or | ® Indicates a o Indicates an
LEVELS level, exceeding profident) level for this | developmg level for | emerging level for this
expectations. task. this task. task.
® Student rarely needs | ® Student produces & Student produces | @ Student requires
assistance with quality work and tequired work with constant teacher
demanding tasks, is occasionally needs teacher direction and | direction, support, and
self-motivated, and assistance with suppott. assistance.
produces consistently demanding tasks.
hiph-quality work.
GRADING
(if applicable) A (100-90) B (89-80) C (79-70) D (69-60)
TONE QUALITY
(4 Points)
RHYTHMIC
ACCURACY
(4 Points)
NOTE
ACCURACY
(4 Points)
DYNAMICS
(4 Points)
ARTICULATION
{4 Points)
INTONATION
{4 Points)
EXPRESSION
(4 Points)
SIGHT-READING
{4 Points)
PERCUSSION
TECHNIQUE
-Posture for
Wind Players-
(4 Points)
TOTAL POINTS
36 Points Possible | COMMENTS




Audition Prepared Solo - Symphonic Band

Tenor Sax Variations on Auld Lang Syne arr. Bernice

Moderato //
PN
= e

mf e
o N —
{ey 7 —r ——— =
e) ' -
V.
\;3}
f



Audition Prepared Solo - ADVANCED BAND
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Tenor Sax. Variations on Auld Lang Syne arr. Bernice
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Melody Bb
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As Recorded by The Weekend
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Blues By Five

C7 Red Garland
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Blues By Five is a 12

the chord changes. This was originally played with a medium-swing feel.

For your use

-bar blues where sections of the motific melody are transposed to maich
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You really gotta sponsor us,
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Bass Line - Bb

Carol of The Bells
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As Recorded by Katy Perry
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Melody Bb (LOW), p. 2
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Chained To- The Rhwthww

As Recorded by Katy P arr. Bernice
Countermelody Bb * Recordedby Rely Fermy
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Chained To- The Rhwthww
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Chained To- The Rhythwmwv

As Recorded by Katy Perry arr Bernice

Bass Line Bb (HIGH)
Groovy o =103-105
Optional 4 bar vamp
",, ‘IP‘-F_
v
mf Fi d w 4 -
-First 5 notes of each measure essential
/ others optional A
3
f) & . . .
g = =7 Lot e et e PiaTS
6 .
A 4 rﬁ optional 8vb...
CS W?%"“#—_ sl el et Ve P
\:j} E ﬁ : V} b _— H_—#— i
B
g
0 bpe oo .
LA é\ ol e 05— P
:\j} & 7§ O :* * .7 H - ! ‘? j'lf wfj
— | C
12 l I. ""'l o
"% 8 8 [ T I L YR | S
. —— Lo.d .. ~
3 — —
D| % mf’
16
o < o
#" e [!wﬁk‘f“’i—'ow%q'; Tt et ¢ ggSgd 7
WY
* E—— =7 7 = = 7 &
f E
20 E
y — S o T o L1 T FF‘:.'—M—;‘—_
i S A 7 - 7 o/ , i %L—E_t]f_w




Bass Line Bb (HIGH), p. 2 Chained To The Rhythm
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Chameleon Bass Line
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Cold Duck Time

Eddie Harris
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Cold Duck Time has a 12-bar form, but it does not use the typical 12-bar blues chord progression.
It was originally played with a straight-eighth feel.
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Featured in the Twentieth Century Fox Television Series GLEE

DON'T STOP BELIEVIN’

Words and Music by STEVE PERRY,
NEAL SCHON and JONATHAN CAIN
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TeNoe SAX 1
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Featured in the Twentieth Century Fox Television Series GLEE

DON'T STOP BELIEVIN’

Words and Music by STEVE PERRY,
NEAL SCHON and JONATHAN CAIN
Arranged by PAUL MURTHA
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arr. Murtha

Jon't Stop Belevin®
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Trombone ﬂ: i {_--i i. - L_-‘é i. - L._--[i d © :I

Piano: Am G F
BassLine: A----------- F---G

S

L



FEELING G000 R0A0 MAP

1) INSTRUMENTAL SOLO (optional)
2) VOCAL SOLO
3) HIT 4X
4) RHYTHM SECTION 2X (soft p)
5) FAST OPENING 2X (soft p) - “Birds Flying High” Small Group
6) RHYTHM SECTION 2X (soft p)
7) SOLO SECTION (optional)
8) HORN LICK 2X
9) RHYTHM SECTION 2X WITH BUILD UP
10) NASTY LICK 2X (loud f) — Piano hold notes
11) BACKGROUNDS (loud f) |
-Low Brass play HIT (optional)
-POP LAST NOTE (on beat 1)
12) “And I’'m Feeling Good” Ending (soft p)



Flute
Piano

Clarinet
Trumpet
(LOW)

Clarinet
Tenor Sax
Trumpet
(HIGH)

Alto Sax

Trombone
Euphonium
(HIGH)

Trombone
Euphonium
Tuba
(LOW)

Piano: Bbm (8th note triplets)

Feeling Good,

Bass Line Lick: Bb Ab Gb F (Ab F Ab)

(’Bb—»M g ) Swing Time
Bb Bg__\éb AHB Gb F Ab F Ab
; i w 2 e & b . be .
* [7] - [T . Y] z =
1 * H Vi Vi -
3
C C Bb Bb Ab Ab G Bb G Bb
3
ﬁ‘ - g 7 :
| ‘; :
* * b b 4 3 be @
R
C C Bb Bb Ab Ab G Bb g} Bb
%l | == ==
v ] 1 Iy -
T : '———————!f——s— ; b ¥
Tenor Sax:
Octave Key HIGH
No Octave Key LOW
G G__F F E Eb D
RS :
' L) [ Y] Vi ! [ ¥} T [
. 1 F) ¥ /
Octave Key HIGH 3
No Octave Key LOW
Bb Bub Ab Gb Gb F Ab F Ab
AN
EPSR b —
DR =" ", . :
o 3
Positions: 1 i 3 3 5 5 i 3 1 3
Bb Bb Ab Ab Gb Gb F Ab 1; Ab
=5 — =5 e = :
__“ 3 ] by v




FeeZ(V\ g,Go.o.d, Swing Time

( HORN LI CK+) NOTE 8 ON CUE

BEAT 4
Bb___ Db Eb E Eb E Eb E Eb Db Bb Ab Bb.___ Bb___

——5 5 pr— pre
=i === ==
Piano Y 4 3 3

3 3 3
C__ Eb F F# F F# F F# F Eb C Bb C__ C___
_ A 3 3 3 3 3
Clarinet H:_‘/ ; i —— ] j I Egl
Trumpet o o ohy ¢ & & S
(LOW)
R C____ Eb F F# F F# F F# F Eb C Bb C___ C___
Clarinet ﬁi i s w : - — :I
Tenor Sax — 3 3 - s
Trumpet
(HIGH)
G B3b CCRCCHCCOCHC Bb G F Gu.. Go.
=4 3
i 1.
Alto Sax ﬁ: TG e 1 e
. Q) — ’ ! — —
3 3 _
Bb____ Db Eb E Eb E Eb E Eb Db Bb Ab Bb__. Bb___
A 3 3
i ] !
LJ 1 Y H .
uphonium r r

Horn Lick:
1-b3-4-b5-4-b5-4-b5-4-b3-1-b7(low)-1-1

Opening "And I'm Feeling Good":
1-1-4-b3-1----1

1 & b3 Background Harmony Hits



Feeling Good/
Swing Time

(NASTY LICK - Bb-Minovr)

Bb Db Bb Eb Db Bb Bb Db E Eb Db Bb
Ib‘ . /—h"\. b L - /-"“\.
Fhate o P - o £ - y B 1'
. AL - I N i - 17 1 1 ]
Piano Py ¥ 4
A C Eb C F Eb C C Eb Fé# F Eb C
Clarinet oy pE—, e T
Trumpet e) - a~]'b o-} * - A - i ’ - }
(LOW) N N~
C FEb C F Eb C C Eb F# F Eb C
] T I q__g_, e
. = LY ' A
Clarinet H 4 £ - -
- z Vi Vi l 1/ Vi
Tenor Sax . 4
Trumpet
(HIGH)

G Bb G C Bb G G Bb C# C B G

LI
Jyhr

+]+]

y T g1
R i Ee=re—ie = —
7 1

Octave Key HIGH

No Octave Key LOW
Bb Db Bb Eb Dt Bb Bb Db E Eb Db Bb
5 ! e 3 £ Le
Trombone w: £ e ] lp 2 ?b'——l-}/ 5 -
Euphonium 1 : =
Positions: 1§ P 3 5 1 I35 2 3 5 1

ol

e AR

4‘.‘#
v

et =Ty -
— ra —) ot . i
» L4

N e

A
o

Piano: Bbm (2 Beats Hold)
Bass Line Lick: Bb Ab Gb F (2 Beats Hold)



Slamets

Feeling Good

Tenor Sax
ety from The Roar of the Greasepaint - The Smell of the Crowd
(HIGH) |
4. = 60 Words and Music by Leslie Bricusse & Anthony Newley
Slowly, Freely
Cm 1071 :1% Abmaj7 Cm/g G7 Cm Cm/B)
A i . | - T 1 .
FarEs ——r—F =t ety
. g g = — — —
5 — = =
Birds fly-ing high, you know how I feel. Sun in thesky,
Abmaj7
T Coig G Cm Cnv/Bh
-2 R - - 2 be T
% 7 : = Ef rtipin -
i Fi H }
o You know.... how I feel Breeze drift-ing on by,
. Dm7(b5)
6 AmT7{(§5) Abmaj7 Abmajl3 Fmill b Y
A | | o’ T
#——'f-—-‘f—ﬂ:::? F:F'H‘F * 3 I 3 9] I ¥ Fj' ¥ ) E F T Y
\;3’ ]'I } t i : r.S ]rl ; . -V ] ' H | 4 L i
You know how I feel. It'sa newdawn, it's a new day, itsa new life__
P G7
o X N > el Y
e — | e e
o - - R— f 1 t
for. me.____ and I'm feel. ing good.



Bb Instruments (High)

First Five Note Exercises
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GNE SONG (Great New Emergence)

HORN LICK
C: EDC
Bb: FHE D
Eb: C#B A

LAST NOTE
C:. A
Bb: B
Eb: F

PIANO CHORDS:
Am G Dm F




Tenor Sax. °
- r F—m' r
d —-——d
ﬁ o . fs) . o
oS 1‘:‘ ; -
\;3}’
1) Name

2) Write in note names...

3) What notes (if any) are in your key signature?

4) Play the piece...

©2011
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‘HOWH.Q/ Qut For A Hero- spoNsORsONG

arr. Bernice

-~ [} : O P—— N
% ' 4 S i S
Melody C I o st et = o D e i e e
S e ! ; " Rt A
We need your fmon - ey! Se ¢ ome on and spon....sor the Sei.... Tech Band
) u
Melody Bs |ifly B =92 £ —w 5 £ = RS
\ijz ¥ ] ] i !
We need your mon - ey! So ¢ ome on and spon.
- P
044 P F e o # i T Pre-s _ _
Melody Eb {8 : = e S o e o ,
\!J\I = 3 . B S ﬁ ..... 4
We need your mon - ey! So ¢ ome on_ and spon_...sor the Sci.... Tech Band
S Pr el, ® re e e, o
Melody (B.C)) |-F e TT— i i - 7, :
We need your mon - ey! Se ¢ ome on__and spon.____sor the Sci___  Tech Band

[ 4 LI

HomLick 1 C 7 ¥ 3
Horn Lick 1 Bb 7 o

| — . . ﬂ Y o W—WP#'T'—A*_A_H__A_H«_;AA,”A
9 e - o i i 00 % T ¥ 4

Horn Lick 1 Eb r’p‘n n—F S + J i }{
F& E F# A A F¢ E F#
HomLick 1 (B.C) |- — % = o A 7

A G ACCAGA

HomLick2C [y — 4 i ety e 7 —
Horn Lick 2 Bb 7
J AGHKFEE E F# Fé
k. TP - S
Hom Lick 2(BC) [-F % i w r4 7

CBAGGA A

0 r. 1 3
Bass Synth ;5}- Z n = } F* = - = —— ]
I i T P - - &
Optional Gpening Chords
AAm—G-P—Esasﬂt-E Em
ra %4 wr (33 a8 &
{7y % 3] 3 8
. ._} w
Piano
4 -
 ; v 20 43 s
Optionat Syncopated Rhythm on Cue [ o

We need your money! So come on and sponsor the SciTech Band!
We need your cash, or else we'll shut down and never play music again...



M. By

M. Eb

M. (B.C)

HL.1C

HIL. 1 Bb

HL.1Eb

HL. 1 (B.C)

HL.2C

HL.2 Bb

HL.2Eb

HL.2(B.C.)

Bass

Piano

Holding Out For A Hero (Sponsor Song), p. 2
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I Just Died InYouwr Arms Tonight

SPONSOR SONG

arr. Bernice

MELODY Bb HIGH
With Passion 4 = 112 Repeat 4x (Play-Sing-Sing-Play)
| 5 |
1 | 1 T = F & 1 I
I I l I ‘ . Py Fi
D We just need your
Iﬂn "\._ - ’/—\._ .,_,_..___\ . . ® Qf‘\
- - ’.._ 'F *—» d
{on ™  Sv— *
D) ‘
—_ mOon €Y.... to night_ Spon sor the Sc 1 Tech B and We're in des
4 - o, I L.
" I o ; .
j/e ; s » & _ © o 2 o - o
b & F J I ol .
] — —
!) —
e perate need . of cash___ So our pro gram does n't turn in to tr ash
4 Tweets Horn Sway @ Repeat 4x
18 | 2 J=136 PP o~~~ > =
3 o 4 Pof Pap Pep £ o
! :I“e—l: T ! :H_:_’ ? [7] I (7] a [ 7] }
o) i 1 1l
o AGA AGA AGA Bb A
' E F
% Pah Poph Soo £ o 4 - .o ®
k N
Ao : : Eeas | = =
o ‘
We just need your
35 — e ‘.
4 iR - o ; - -
5 S AP e cerre..
Y ] F - I | [ [T}
[ & WL 1 PN H Fi
\;}U €
__ money_ tonight Spon sor the Sc i Tech B and We're in des
- Horn Statues /
39 ~ o Drum Solo
* - 3 - . . o »
ﬁ«»\w = | =S Eire=—
d __perate need___ of cash..___ So our pro gram does n't turn in to tr ash



I Just Died In Your Arms Tonight Melody Bb (HIGH), p. 2

43 T T S > > A N
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We just need your money tonight! Sponsor the SciTech Band!

We're in desperate need of cash, so our program doesn't turn into trash...
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IT DON’T MEAN A THING

& (Moneearely Fast )

{If 1t Ain't Got That Swing)

Words and Music by

IRVING MILLS and

DLUKE ELLINGTON
Arranged by JACK BULLOCK
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Hoeratio G. Spafford, 1873

It Is Well

Tenor Sax

Philip P. Bliss, 1876

arr. Bernice

P
o
L

fr

S. phrasing for solo only

Stagger Breathe mf’ mp mf I

With Expression

optional 8vb

N

o

[}

Lower notes for solo only
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Let's Groove

Melody Bb arr. Bernice
HIGH As Recorded by Earth, Wind, & Fire
" Dance Groove J =125 A
soli ] tutti
. 3 " \
. v  —— 3
o)
0 = /"’\
“hoy P ®eoh e Pes
I Y N
FL H - F ] [ e F i -
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Let's Groove

P G}Coda MGIOdy Bb (HIGH), p. 2
41 solo/sohi
S < T R T i 3ol Sl 3 ol B N . o3 S
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45 tutti -
=
A /—5 /”"“A | be >— . > > 3 >
H—-= L D S
o cresc. sﬁ
G REPEAT 3x - “>
= > =
49 ?..: % >> 2 % 2 - >> e > - .
: 3 LN *- N kY N "*
. p i - y i L] F 2 ¥ i F 2 i -
: e e £ [ e 2 €
Y
54 /—\‘ /-\
A . - P P . .o
-* IhD [ 1\' | - - \) ] - - L ¥
a0 e e ° ! /
Y]
I
"o, P — N o
j P o
i — - 3 e ¥ s — }
(& = ¢ ¢
d immamment—
ﬁ Top Notes Harmony
Bottom Melody
o4 T
N T e
e S ¥ I L
&~ e e =
QJ M# L”_ ‘ '
J
” Fa-N oo N
= > .
D e e €
d s en— i —
.fﬂ? Top Notes Harmony
Bottom Melody
” EeN S PN
i ™ e R ———
| o WL 1 Y Py 1 Py ] ] -y
ANV % < < < + ! €
.J B — s ——
76
> > > >N
#::Eb:ﬁ:' o—"F




comerneioas 2 | @' GrooOves  w s
HIGH
As Recorded by Earth, Wind, & Fire
Dance Groove J: 125 A B
soli Y
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Let's Groove Countermelody Bb (HIGH), p. 2
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Bass Line Bb

arr. Bernice

Let's Groove

As Recorded by Earth, Wind, & Fire

Dance Groove J =125

A B iRepeat...
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My Way

And now the end is near,
And so | face the final curtain,
My friends I'll say it clear,
Il state my case of which I'm certain,
I've lived a life that’s full,
| traveled each and every highway,
And more much more than this,

| did it my way...



My Way
Don Costa

trans. Jerannchris Rivera-Heredia
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OVER THE RAINBOW

Words and Music by
EY. HARBURG and HAROLD ARLEN
Arrangead by JACK BULLOCK
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Oveér T he Rainbow - BRD
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PEP BAND CHEERS
Superman So So Do So So Do So Do / So So Do So So Mi Re Re

Imperial March Mi Mi Mi Do So Mi Do So Mi
Iron Man Mi So So La La Do Ti Do Ti Do Ti So So La La (Repeat)
Mari Bros Mi Mi Mi Do Mi So So

Malaguena Mi Mi Mi Mi Fa Fa Fa Fa So Fa (Repeat)
Harmony TiTiTiTiDo Do Do Do Re Do (Repeat)

Get Ready For This So So So Do Do Re Re

So So So Te Te Do Do

So So So Do Do Re Re

So So So Te Te Do Re
Eye of The Tiger So So Fa So So Fa So So Fa Me (Repeat)
Harmony Te Te La Te Te La Te Te La So (Repeat)
More...

Suavemente: Groove (Cm -G~ G-Cm)

C Minor Groove: {C Minor}

Antonio Groove: Do Te Le So (Bb Blues)
Harmony: So Fa Me Re

12 Bar Groove: {Bb Blues)



Pomp & Circumstance (MELODY)

Tenor Sax.
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Tenor Saxophone

Maestoso
f

Two Ceremonial Marches

1. Processional

. Pomp and Circumstance March No. 3

EDWARD ELGAR, Op. 39

Arranged by James Swearingen
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Santa Claus Is Comin’' To Town

Melody - Bb

Moederate Swing

%

Coots & Gillespie
arr. Bernice
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Santa Claus Is Comin' To Town

Coots & Gillespie

Bb Bass Line (High)
arr. Bernice
Moderate Swing A E c 7 F ¥Fm c Am
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Sight Reading Exercises
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Sim p[ e Gl:f ts Traditional
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C INSTRUMENTS (TeEmE)

 Sponsor Song 2017 - Melody
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B-FLAT INSTRUMENTS (Low)
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Lyrics
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Show us love, come be a sponsor, a sponsor, right now,

v3_ 3

SciTech Band! We need your money, your money right now,
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Gm, Bb, Dm, F







THE STAR SPANGLED BANNER

Bb Tenor Saxophone arr. by Robert W, Smith
(ASCAP)
Majestic ~ ,_-__\
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STOOENT GROOVE R0AD MAP

1) Groove 4x (soft p)
2) Groove 4x + Clapping
3) Groove 4x + Small Ensemble Horn Lick
4) Groove 4x + Small Ensemble Horn Lick
+ Smooth Lick + Build Up Last 2
5) Hit 4x (loud f)
6) Solo Section (soft p)
7) Groove 4x + Smooth Lick + Build Up Last 2
8) Drum Solo 8x (loud f)
Staccato (short) Piano Notes
9) Hit 4x
'10) Ending Hold



HORN LICK

CInstruments: E—BBA

Bb Instruments: F#—C# CH# B
Eb Instruments: CH—G#H# G# F#

SMOOTH LICK
Cinstruments: E—DE
Bb Instruments: F#—E F#
Eb Instruments: CH—B C#

HIT

C Instruments: B-B-B-B-B B-B A-B

Bb Instruments: C#-CH-C#H-C#-CH CH-CH B-CH
Eb Instruments: G#-GH-G#-G#-G# GH#-GH# FH-G#

PIANO GROOVE
Bass Line:EBB A
Chords: G Bm Am



Melody Bb (High) S Y

As Recorded by Eiv;s Crespo Elvis Crespo
arr. Bernice

solo/soli
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Melody Bb (High), p. 2 Suavemente
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Countermelody 1 Bb (HIGH) S
As Recorded by Elvis Crespo

2 |

Elvis Crespo
arr. Bernice
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Suavemente

Countermelody 1 Bb (HIGH), p. 2




0 B 7Y A ’ 278 ’ B p. g,
Countermeiody 2 Bb (i’“IIGH) S ' Ay f e Y s
As Recorded by Elvis CI‘GS}}O Elvis Crespo

arr. Bernice

play 2nd & 3rd tme only
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Countermelody 2 Bb (HIGH), p. 2 Suavemente
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Bass Line Bb

As Recorded by Elvis Crespo Elvis Crespo
arr. Bernice
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Suavemenie

Bass Line Bb, p. 2

REPEAT 3x
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Bb PARTHIGH @ MAIOR) The Swallowtail Jig

Traditional Irish
arr. Bernice
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THE TEMPEST

BY TENOR SAXGPHONE

( BARITONETC. ). ) ‘ ROBERT W. SMITH
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Tenor Sox

Nome

- Please write +h,
note names for

}1. A MOZART MELODY

”

Adaptation
)

2. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and 'I i
write in the note names before you play: ‘.

9







COMPREHENSIVE

BAND METHOD

TIM LAUTZENHEISER
JOHN HIGGINS
CHARLES MENGHINI
PAUL LAVENDER
TOM C. RHODES
DON BIERSCHENK

'zHALOLEONAREP



Posture

Sit on the edge of your chair, and always keep your:
* Spine straight and tall

- Shoulders back and relaxed

« Feet flat on the floor

Breathing & Airstream

Breathing is a natural thing we all do constantly. To discover the correct

airstream to play your instrument:

* Place the palm of your hand near your mouth.

+ Inhale deeply through the corners of your mouth, keeping your
shoulders steady. Your waist should expand like a balloon.

+ Slowly whisper "to0" as you gradually exhale air into your palm.

The air you feel is the airstream. It produces sound through the instrument.
Your tongue is like a faucet or valve that releases the airstream,

Producing The Essential Tone

Your embouchure {ahm ~bah-shure} is your mouth's position on the
mouthpiece of the instrument. A good embouchure takes time and effort,
so carefully follow these steps for success:

REED PLACEMENT

» Put the thin end of the reed in your mouth to moisten it thoroughly.

« Llooking at the flat side of the mouthpiece, the ligature screws extend to
your right. Slide the ligature up with your thumb.

* Place the flat side of the reed against the mouthpiece under the ligature.

+ Lower the ligature and position the reed so that only a hairline of the
mouthpiece can be seen above the reed.

+ Gently tighten the ligature screws.

EMBOUCHURE

* Moisten your lips and roll the lower lip over your bottom teeth.

+ Center the mouthpiece on your lips and place it in your mouth about
2/3 inch.

+ Place your upper teeth directly on the mouthpiece. The reed rests on
the lower lip over the teeth,

= Close your mouth around the mouthpiece, fike a rubber band. Your
facial muscles ali support and cushion your lips on the mouthpiece.

+ Keep your chin down and slightly relaxed.

MOUTHPIECE WORKOUY

_ Form your embouchure around the mouthpaece and take_a deep breath Without rasssng yoar shouiders Wh:sper
o "too and graduai!y exhaEe your fufi atrstream Stnve for an-even tone DR SR :

Taking Care Of
Your Instroment

Before putting your instrument
back in its case after playing, do
the following:

+ Remove the reed, wipe off
excess moisture and return
it to the reed case.

+ Remove the mouthpiece and
wipe the inside with a clean
cloth. Once a week, wash the
mouthpiece with warm tap
water. Dry thoroughly.

_+ Loosen the neck screw and

remove the neck. Shake out
excess moisture and dry the
neck with a neck cleaner.

+ Drop the weight of a chamois
or cotton swab into the bell.
Pull the swab through the
body several times. Return
the instrument to its case.

+ Your case is designed to hold
only specific objects. f you
try to force anything else into
the case, it may damage your
instrument.




Step 1 Carefully put the thin end of the
reed in your mouth to moisten
thoroughly. Rub a small amount
of cork grease on the neck cork,
if needed. Clean hands.

Step 2 Hold the body of the saxophone
near its upper end and remove the
end plug. Loosen the neck screw
and gently twist the neck into the
body. Be careful not to bend any
keys. Tighten the neck screw,

Step 3 Carefully twist the mouthpiece on
the neck so that approximately
1/2 of the cork remains uncovered.
Place the reed on the mouthpiece
{see page 2).

Step 4 Place the neck strap around your
neck and attach the hook to the

ring on the back of the saxophone.

Adjust the length of the strap so
you can comfortably put the
mouthpiece in your mouth.

I, Otherwise,take the reed from itscase.

movuthpliece neck

ligature

octave key
lef#t thumb rest— |

—hell

right thumb rest—.

Step 5 Place your right thumb under the thumb rest. Put your left

thumb diagonally across the left thumb rest. Your fingers
should curve naturally. Hold the instrument as shown at left:

~ READING MUSIC identityand draw each of these symbols:

Music Staff Ledger Lines Measures & Bar Lines

- Measure Measure
P A A
Bartine Bar Line Bar Line
The music staff has 5 lines Ledger lines extend the music Bar lines divide the music staff
and 4 spaces where notes staff. Notes on ledger lines can into measures.

and rests are written. be above or below the staff.



1. THE FIRST NOTE

¢ o

Holid each long tone until your teacher tells you fo rest.

“To begsn we EE use a spec;a! "Long "E"one note Hoid the tone untEE your
teacher telis you to rest, Practtce iong tones each day to deveiop your sound

REST

REST

= (DOOO%..

To play G, place your fingers on the keys as showr.

'.-_;::The Beuf

.'--“The beat is. the puise of mus:c, and Etke your heartbeat |t

’__shouid remain very steatiy Counting aloud and foot—tapping o
“help us maintain a steady beat. "f‘ap your foot dcwn on each e '

: '5:'number and up on each &

2. COUNT AND PLAY
0D 6 O 0 B 6 6 O
7 A U 2 A S B
S S—— S S——
Count: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 &2 & 3 &2 4 & 1 & 2 & 3 & 4 &
Tap: L T4 T L TLT T TL T LT N T T A O
3. A NEW NOTE
ee took for the fingering diagram with each new note,
e —® - & s
g REST REST
o
o
4, TWO’'S A TEAM
e O 6O 6
) O N S S S R
| Y S S S =
Count&Tap: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &8 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
5. HEADING DOWN
! ee Practice long tones on each new note.
@ REST REST
3
o
6. MOVING ON UP
]
e S—— o
R —-— S S—"

Counté&Tap: 1

B One beat = .-‘ii_- &

Nofes And Rests

L Notes tell us how hngh or iow to.play by thenr pEacement on "

3 J QuarterNote
1 QuarterRest =

a hne or space of the music staff, and how long to play by

N __'.thelr shape Rests tell usto count 5|Ient beats

1 beat

? snient beat .

& 2 & 3 & 4 & 1

& 2 & 3 & 4 &

1 & 2 & 3 & 4 & 1T & 2 &8 3 & 4 &




5

/ : topping, play once
313 from the begmning

. Repoat Sign

. “of a piece of music.

7. THE LONG HAUL
§ Double Bar

-
- REST - > REST —
8. FOUR BY FOUR - 6 o o epeatSian ;
Y A A i v 2 A i
S S P SE S—

Cournt&Tap: 1 & 2 & 3 & 4 & 1T & 2 & 3 & 4 & T & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

9. ?%BCHQQWN

10. THE FAB FIVE

L O 6 -8

At
Py g
Rty

e

o |

Aty
Al
At

1 & 2 & 3 & 4 & 1 42 & 3 ¢4 & 1 & 2 & 3 & 4 & 1 & 2 &3 & 4 &

: Treble Clef Time*-S:gnature

i (G Ctef) T ';_ «f indicates how many beats | per measure

“indicates’ the R -f:-'z' W oand what ksnd of ote ge 'one beat, "
Z'posmon of note . By : - :

“‘nares on'a music
_ Z.staﬁ’ Second lme

o 4 beats per measure
i Quarter note gets one beat

"_Shd!‘p ﬁ, raxses the note anci remams m effect for the enwe measure
Fid" '_ E) iowers the note and remasns E!‘l effect for the entire mieasure.”

_. NCI‘]'U l“C&l h cancels a ﬂat {b) or sharp (ﬂ) and remasns in effect for the entsre measure

11. READING THE NOTES Compare this to exercise 10, THE FAB FIVE.

A

I ] F A S ; F 2N AU S
{85/ !  — — . e el
Py i

1T & 2 & 3 & 4 & 1 & 2 & 3 &% 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

12, FIRST FLIGHT

4 . —
o w— = — e —
YA 1 3 1 I 1 -

d H | ' I

T

)
By
5

A
RN
._._._.m

E, 2 N




(o to the next line.

F.d
PN

Double Bar +

F 4
&

A
A,4~/

15. RHYTHM RAP lap the rhythm while counting and tapping.

Clap

T&#283848% 18&2&3&488 1a28324a 1223 &48 1&28&34&4¢

1223848

16. THE HALF COUNTS

prey - g

}

i

B

T&2a3248 188223848 1R22R3&48 1&283r48 18223248 1222384¢%

17. HOT CROSS BUNS Check your embouchure and hand position.

i

18. GO TELL AUNT RHODIE

American Folk Song
s ) ’
——Qﬁ - i
1 ; i 1 g P —
(a8 1 : 1 .
\;_5} = % i i - —




of Silent Beats:

S 'fsstsona
Sl G :3$tafﬂ'”9 -_"'Staﬁ:ﬁ“@
20. RHYTHM RAP ap the rhythm while counting and tapping

Clap

o 1 ddd i b1 :

i | | i

T&2&3&4%& 1&22&3248

21. THE WHOLE THING

M

1&2&38&4%8

1&2&3&4z2

1a2&3a48 1&2z2344c¢8

<> 2 s
,‘?L — = - - ——— -
E 0 i *
Dl i

182&3&4¢8

1Ta2&3¢42 12243848 T&2&3&48 18&82&3a4zs8

18%82&324z%

Duei'

A composutzon w1th two different parts, p!ayed together

22.

SPLIT ﬂECISlON Duei'

A

N

£

P

£3

[ &)

Byt

BN BN

<>

23. MARCH STEPS
A s 2 s
#Eg—_?—r > & 3 y
AT 3 ] ; L
24, LISTEN TO OUR SECTIONS
A Percussion Woodwinds Brass Percussion Woodwinds Brass Perc, W, Brass  Ali
g
tE——prr =~ - ——
AN E H
Y] H
25. LIGHTLY ROW
> 3 5 £ - ki
? P
o ] [§)
]
I

%
e




Fermdfu : m Hoid the note(orrest)Iongerthannormai P

27. REACHING HIGHER ~ New Nofe

.’ Practice long tones on each new note. Fermata f“!‘r
A S 8 Q < 5 o 0 @ B P - - é
*— 2t = = i
[y 8 ) aAA
=)
28. AU CLAIRE DE LA LUNE ' French Folk Song
—AQ oo ® P o ° o £ o 2 PP T ’ o G
[ s 3
Y
Y
29. REMIX
fu\ ’ = » - - .
, { = 7 e [+ & ~
P ) - gﬁ:ﬂ
LTS H
') i

_' morenotesp%ayedtogether Eachcombmatsonform achord e

30. LONDON BRIDGE - Duet

English Folk Song
4 A 2 5 e 2 2
Aless ] | = j 2 =
AN LA i I
e

-4 == =
Z] & o - = tax r
dliGE : | fr—

Q) i i I

Austnan composer Wolfgang Amadeus Mozart (1 756—3 791) was a chrld prodsgy who started piaymg professsona”y at o
‘-age i, and lived dunng the time of. the Amerfcan Revoiut:on Mozart 'S misic is meiodlc and imaginative. He wrote more
-than 60{) composntscns dunng h:s short hfe, mdudmg a plano pnece baseci on. the famous song,”'f'_wmk!e, wankle Ltttle Star" B

31. A MOZART MELODY Adaptation
A = - & 3 ’ 2 5 ’
 — -
Ty H
AN 3
o i
f " T L @ i ?
{x g e —
w
)
32. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and !I i
’ write in the note names before you play: ’
T— e o
; I —




33. DEEP POCKETS - New Nofe

0
S y S J ’ 7
O A o [~ B S d e
SECP RS 2o [P ‘
O “& ! . 7 !
O a
©
34. DOODLE ALL DAY
e g £ ?
_—1‘9 4 i = @ el = ¥ >
{3 1 ol )
ANV i
e
35. JUMP ROPE
o) e ® . ’ ? ‘@
'I:T:‘ = i <P ; : - i»
ANV AL I
)
. . of .., : G One ormore notes that come: before the first fuii measure The beats :..f Pack;
: PICkuP NO"&S S _subtracted from the iast measure . :
36. A-TISKET, A-TASKET
7 Pick-up note
Q ) ’ ,.....,..,..L i — g =
& ] ¥ e |
[ . | P §
\NSrac !
[y
42 1&28324% 1a2a32

g Dynam‘cs i

37. LOUD AND SOFT

Clap

nf

v

38. JINGLE BELLS Keep your fingers close to the keys, curved naturally.

¥

ki

3

0——

ol _Mf : mezzo forte (play moderateiy Ioud) : .
: Remember to use quE breath support to cntrol your tone at a!l dynamzc ieveEs

J.5. Pierpont

%

24
LA

«¥

[ &

0 o

el

=

=

Traditional Hanukkah Song

\

F J
P:)

F J
&

TR

v

TTTe

e

T

Ay




'Notes havea beam
across the stems '

40. RHYTHM RAP Clap the rhythm while counting and tapping.
Clap ____

1T & 2 & 3 &« 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 B 2 & 3 & 4 &

41. EIGHTH NOTE JAM

- i it o 5 . # @ @
| ~ ]

gy N
.

e
2 %

1T & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 &8 2 & 3 & 4 & 1 & 2 & 3 & 4 &

42, SKIP TO MY LOU American Folk Song
2 y s
7 ’ =
ANV : { H
G i =
A ,
R w— =, 3
& . % £
Q) [e—— i

A43. LONG, LONG AGO Good posture improves your sound. Always sit straight and tall.

A Nl * s
- ! f e &

TR

P

44. OH, SUSANNA

Stephen Collins Foster

. - ’ 1
: L
N i

i ]
e

e

N

45. ESSENTIAL ELEMENTS QUIZ — WILLIAM TELL Gioacchino Rossini

&g A ® o 2 o

T@ ] i - i i 3 W?ﬁw ?
Q)  A————— —— i PR o — i At
mf
s @ i

i“:": M S = { ¥ 7 = 2 ——!P

= | | ! - o a i o —
J



11

2 Time Signature

2 beats per measure:

Quarter note gets cne beat SR ) ._::_'two4beat pattem

46. RHYTHM RAP
Clap

YR

1 & 2 & 1 &2 & 1 & 2 & 1T &2 & 1 &2 & 1

47. TWO BY TWO

ef
.2
A

& 2 & 1T & 2 & 1 & 2 &

48, HIGH SCHOOL CADETS - March

All tohn Philip Sousa
Cgro 5 .
g i - 2B @ - 2 o o m B . i P
I "P
A 4 % ; I
5 |

Repraduced by Petirission of Booséy & Hawkes thusic Publishers tid,

49, HEY, HO! NOBODY’'S HOME - New Note

0 .
4 Moderato

G
ot

eMN>
My
?
|
!
\|

% ®OOO?O®

M

CIT e il Crescendo (gradually fouder)

. Decrescendo or Diminuendo (gradually softer)

50. CLAP THE DYNAMICS
Clap

P Y A R A

P S _ : P

Ape
m‘-u

51. PLAY THE DYNAMICS

E » LR . s
[ Y 1 1 !

ANS VIS ]

e

e

. HE
A




PERFORMANCE SPOTLIGHT

52. PERFORMANCE WARM-UPS

TONE BUILDER _
e e — = o
AL ] b — hiad mm ¥
[ & aw ) 1
S 1
Q) |

RHYTHM ETUDE "
A ) .

R - e — , A m—

s ]

RS H
Q} i

RHYTHM RAP

Clap

Stompd
CHORALE
A Andante ~\
y =t = ) = ¥
(£ = =~ TP =
‘\;3} [a
. p e ———= P
53. AURA LEE - Duet or Band Arrangement
(Part A = Melody, Part B= Harmony)
A George R. Poulton
_p ndante o = o N
il W@ e . }_a 3
Al ifes i
T
0
” Ll
Bl P 2 F——
NIV !
~e) i
mf’ mTm——
A P S B 5 o £ e @ @ . m
A A‘" 1 — et 9‘*‘*9 P <>
()
A ™
Biites ~ P ;
N37 1
~e) - ! —
mf T == mf P
54. fRERE JACQUES ~ Round (When group A reaches (2, group 8 begins at @)
Moderato ' ® French Felk Song
5 D ]
"
D
wif
=
- e £ i - p—
: i — e
ANSY, i :




55. WHEN THE SAINTS GO MARCHING IN ~ Band Arrangement
<1 Measure number

Allegro

£d Lo

< -

P

13

Arr. by John Higgins

[ &)

M

A3 dog}

G NN

¢

N

Ay

A

8]

3

36. OLD MACDONALD HAD A BAND - Section Feature

Allegro

9“.

&

£

A
TR
A

ANty

A

o]

Py
X

2nd time go on to meas. 13

e.....u

At

iy e

-

)40

T

3 %o

|

TR

57. ODE TO JOY (from Symphony Ne. 9)

Moderato
0

o

Ludwig van Beethoven
Arr. by John Higgins

L
~ A

[ )
Y

vmf
A

S 1
Q)I H

13

P

ir

’...__.__
;
;
T T
'
(8]

o

S

3]

4

58. HARD ROCK BLUES - Encore

A Allegro

i

John Higgins

I

84y

y

o

£
Y

i
|
o

elA
MNed I

S

%

T
T

.

A4t

e

o

L

e S
!
i
#
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A curved Jine. connectlng nctes of the same 'pltch.- Play
oae note for the combmed counts of the taed notes

: : “2Beats it

59. FiT TO BE TIED

A —_—~ - —~ - B ' @ G i~
-, g ~ ] @ - > & = o) —
i ]f
& 2 beats A
60. ALOUETTE ' French-Canadian Folk Song
Q P P e = — _— LI o » o e o2 il P
s i
s £
o3 beats A
Doﬁed Hulf Nofe
61. ALOUETVE - THE SEQUEL , French-Canadian Folk Song
. s & @ - . & & 1 .
A — @ & Y e —
g1~ 7 i £
{ty | :
o)

A mer;can composer Stephen Coilms Foste : 1826 1864) was born near Plttsburgh PA He has become the most recogntzed :
~song writer of his time for works stich’as "Oh Susanna;"which became popular during the CaEzforn;a Goid Rush of 18494 Ee
Among htS most well known songs are "My Oid Kentucky Home" and "Camptown Races R

62. CAMPTOWN RACES

Allegro Stephen Collins Foster
A 2 P 9 o
Ay W, -~ - n‘“‘"‘@“"* v TN
Ty i )
NS VS .
o)

wf

63. NEW DIRECTIONS - New Note rorthe best possible tone, keep your chin flat, cheeks in and the corners of your mouth firm.
le

& _A i ? ! .
e A4 ) s e —
O '\m i i P & - [ d ;‘k
S @ AG
’ e
64. THE MNOBLES Always use a full airstream. Keep fingers above the keys, curved naturally.
f 7
A > & 1o ¥ . Dt DB D ¥
Tt < &-— T
Y 3 beats A
65. ESSENTIAL ELEMENTS QUIZ
A e > Bw ‘
Za - Py p P e Pl L Fr=gftop T
= e-eo z = B Et




66. RHYTHM RAP

Clap ] l

T&2&3& 1&2&3& 1&2&3¢ 1&2&3& 1&2&38 1&223s& 1&2&3& 12223%

67. THREE BEAY JAM

£ < | i i
:5)14 I i - e
1&2&3& 1&223& 122838 1&223& 1&283& 1&2&38& 18& 2238 122&3%

68. BARCAROLLE

g

TR

A Moderato , _ . 7 Jacques Offenbach
P e = e s & e
[ 5 i i Py Y :
Sk H i -

o) mf

":1:_3}Norwegtan composer-lidvarﬂ Gneg (3 843 1907) wrote Pee
¢ before the' telephone was in
G *used in piays orin: ﬂims a

69. MORNING {from Peer Gyni)

A Andante . o o Edvard Grieg
& ;
o & - QWQHWT“ 5
o —F i P
J * | |
p , e P

70. ACCENT YOUR TALENT

Latin American Folk Song

=
= >
[
[ WP i £ . S—1 i Y i . — —
it ; N ! 14 -
!) { == i
Compaose your own music for measures 3 and 4 using this rhythm:
| I
.. 4 JTTTII J |
o
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:'Flcﬂ b et
:A flat sngn £owers the p;tc -of a note by a: half—step The
yote B tsounds a half- step below B, and all Bs become
e -ﬂat or'the Test of the measure where they occuf

Acc1dental T :
;'Aﬁy sharp, flator. naturaf s;gn whlch
~Appears in the musu: w:thout bemg i
‘the! key sagnature is ca!ied an ac:ctdentai

73. HOT MUFFINS - New Note ] -
0: A 7 ¥ Flat applies to all B's in measure.
O g i 1 1 - %
80 NGV ; i 2 be > f 2 - i 2
10 o) ' T B ol ol
@O A Bb
74, COSSACK DANCE
Allegro
G > > > > > = . = i
¢ r - 2B g
75. BASIC BLUE'S - New Note
®
A 5& 08 A E—————'———- > bl & > !"mgm! 5. l?-f B o :
& 13 &4 = :
[y .8 [y ! A B !

O

: Tn_as Key S:gnature mdlcates th
:Key ofF piay aEE 8 s as B ﬂats '

76. HIGH FLYING

¥ Bb
” Moderato - . - - ,
¥ &
¥y WA e
J |
KA i B
6 - s g T
) ! I ol 5 4
P T 2Y =18 £ £
(£ gy & P3
o ] :
L ?

time

Japanese foik musm actuaily has i ongzns m ancrent Chma Sakura Sakura was performed on’ mstruments such as
- the koto, a 13=string instrument that is more than 4000 years o!d_ and the shakuhachi or bamboo flute. The unique” :'_ :
= sound of thss ancnent Japanese melocﬁy results from the pe onic (or 3‘" ve—note} sequence used in th;s tonai system

77. SAKURA, SAKURA - Band Arrangement ' Japanese FoHS Song
A Andante Are. by John Higgins
- U i P P g T _ o
AN YA I i iniad {
3]

Fa) ! ]
7 ™y - I I '
r\g v 7 I[ a' § é““““““
Fy) ' mf [ ——
A= = > == > y @
e > | > i S
(&2 z .
[3) = -
f ﬁ__m“::—..._.%-*

P -



78. UP ON A HOUSETOP

17

Allegro =
1. Il2. > >
& = =
’ = ——— i — o P
Y. ¥ : ! ¥ - B ! ]
e L P 1 p3 ! & ] y
pr ‘ : —
cheer™ S
Key Signature -
. fmﬁ%ﬂ > = = & £ ] - o 7% 3 => =
& 2 | g 2 : :
ANV i £ a
e
79. JOLLY OLD ST. NICK ~ Duet ,
Moderato [T ”2
O — B &m%v% PP o 4 - & @WQ - 2 * e_@ - -
Al sty
G =
o
9 nf Call : F = 2
8l b 2 . -1 i .
(>4 : ' L @
Q) mf wesaread IR
 See page 9 for additional holiday music, MY DREYDL and JINGLEBELLS. =+ .«
80. THE BIG AIRSTREAM - New Note
o f £ o aop Ps g P .
- ; = - i X ¥ —
.y & pS
aC
81. WAILTZ THEME (THE MERRY WIDOW WALTZ)
Moderato ) ) oy s [ Franz Lehar
A = & = D F
s R
e I P N—
el
::::z:—
A = S s -8 :ﬁ. 2. Ag'mn’,
)(‘ IL\ ¥ A ¥
- e S
v mf S St oneen
82. AIR TIME 6 New Note
i
@ e (=l = ;. S
: (9] €
AF
{
I i
w o ® e =
84. ESSENTIAL ELEMENTS QUIZ
o A Moderato : -
AN 7 A 3 ; = - ¥ i { £
1= & =
| 33 — =
mf R i f —
ESSENTIAL CREATIVITY Using these notes, improvise your own rhythms:
d A © o — © o .
S . S — = <3 —
[ i Y b
ANV A




A'mus:cai form featunng a theme or prsmary meEody, T
S foEEowed by vanatsons or altered versmns of the theme L

20. VARIATIONS ON A FAMILIAR THEME

Theme 2 £ - Variation 1 & o

3
H I

Variation 2 -
Q-—L_QMQ v

fg\il — | @
o)

: D C ﬁl Fine Sl _:-At theDC al F:ne p[ay agasn from the begmnmg,stopp;ng at Fme (fee ncry) SRR
T T T Db C is the abbrevnatscn for Da Capa or"to the beg:nnmg,”and Fine means"the end RN PRE B

91. BANANA BOAT SONG

Moderate Caribbean Folk Song
bl ) Fine )
o o P

- D.C. al Fine

=

] 13

j
%
i
3

i



ai.f—"st“e'p. e :

92. RAZOR’S EDGE ~ New Nofe

b -
e- f- f te | 2 Ao @
B fin i l !
@ o - ' |
O A
S
93. THE MUSIC BOX '
Moderzato )
A 4 # B # 4 - g &
A3 —H ¥ o Jowid e e
1S = H -
N3Y - £
¢ F AFt

Afrlcan Amerzcan spirltuals ongmated in the 1700° s, mndway through the peraod of stavery in the Unsted States
One of the' Eargest categorses of trué American folk’ muszc, these primarily feiigaous songs were. sung and. passed oni
- for: ‘generations without being written down. The first co!iectton of spmtuais was pubEsshed in 1867 four years after 'j_ '_ '
The Emanc:patlon ProcEamatron was ssgned mto iaw 5 ' T S '

94. EZEKIEL SAW THE WHEEL

AHegro African-American Spiritual
i > o fe—p :
7] = = 1 T =
1 i ==
o
T jo 3 S
TV ;
@)

siur

95. SMOOTH OPERATOR

SN = =
fol T SN - ~ g
A - - = ¥ 2 &g 3 ¥
[ aw) I - { rY
S dF 5 ! M {
v A Slur 2 notes - tongue only the first.
96. GLIDING ALONG
/'-‘-—_wh-""‘-\
w f - -
Y & ¥ = v y J
[0 > | Py
ALY |
o) I

A Slur 4 notes — tongue only the first.

Ragtlme is an Amencan music styEe that was popuEar from the 1890’ untll the time of WorEd War i, This eariy form of I
jazz brought fame to p:amsts like "Jeiiy Roii”MorEon and Scott Jopim, who wrote “The Entertainer” arid “Maple Leaf Rag.
Surprisingly, the style was mcorporated into some orchestral music by igor Strawnsky and Ciaucie Debussy

The trombones now 1earn 1o pan a ghssando a techmque used in ragtlme and other styEes of mus:c R AR o

97. TROMBONE RAG

Allegro — L. ”2 g
A — 2 — P _
o ) Q.mc = o E‘“‘“‘“ - £ Lad i 1
y N IR - F i
{7 g P
N3 4 ¥
Y s
98. ESSENTIAL ELEMENTS QUIZ
Andante D.C. al Fine
T Fine — e
B S \ ot p fo P
i £ A R T ; y 2
YA W ! i i - ] : - S—
ALY i I f 3 =
¢ n
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99. TAKE THE LEAD - New Note

¢ o
o ' "o o £ e e e JTer P p P
O A —
o D
o) 8 [Y) AB AFh -
.@ ‘
Phrase o :_ S A_'mt:zs.ic_al.“s'entence”x_ivhich is often 2 or 4 meastres long. Try to play a phrase in one breath,
100. THE COLD WIND
Phrase Phrase
A & = ? = - . = 5 {2 . il ,P. s & - = o 'Eﬁ il -y
7 | ] E
107, PHRASEQLOGY whritein the breath mark(s) between the phrases.
o ) @ o
), qfie—p e e e e eeP £ o
{in> : i
:5}
:-New Key Slgnature e Mulhple Measure Rest 2'

/This Key Signature -
~indicates the Key of G- pan
aEE Fs as F- sharps RS

-+ Fhe number above the staff tells you -
. how many full measures to rest. - © _ ! :
" Count each measure of rest in sequence: E 1234 23324

102. SATIN LATIN

Allegro
"Q- :g -Q '9 ’ /‘-\" -Q. ? % /J__"_h‘-\ 2
= * ; e’ — — 1 T
i i
mf’ ARt 1-2-3-4 2-2-3-4
N A
O s -!;9 P g e ST«
1

{
v
e

- German’ composer Johann Sebasttan Bach (1685 1750) was part ofa Iarge famiiy of famous musicians and

L :became the most recognized composer of the Baroque era. Beginning as a choir member, Bach socn became

. an organist, a teacher, and a prolific composer, writing more than 600 masterworks. This Minuet, or dance in '
: 3/4 teme was written as'a teaching piece for use with an early form of the piano.

103. MINUET - Duet

Johann Sebastian Bach

Mederato

A @@ - P s B B B o ”"‘““'\@

i 5 o . — & o .
Al lfom o i 3

ANSY) ; -

e} mf

e e——. b —

B ; S 1B e TTE o g :

NS I i a i T

@) J T ] T R . —— |

mf

104. ESSENTIAL CREATIVITY This melody can be played in 3/4 or 4/4. Pencil in either time signature, draw the bar lines and
play. Now erase the bar lines and try the other time signature. Do the phrases sound different?

1 - @ 4 py
. @.,.._" @ g *
& ?;,,M e Lﬁ & 1 T ]
] = I & A I ] i
i I PO B e i




:':N%_ﬁﬂi?“@g' ; h -~ A natural sign cancels a flat '(’r:')'.or:sharp (@ and remains in e'ffed'_for: th_é'_énti_;é__ ;’he'é_'su?é*‘- Lo

105. NATURALLY

s b o
e _— A,_, S — e 9......,..,..,
fhof e forg 5w rd e ;
[ fai} F A _,.q} | i H { F-y
ANV 2 | o 1 - .
& A 1By

Austrian ccmposer Franz Peter Schubert (1797-1828) lived a shorter i:fe than any other great composer but he . ' .
created an incredible amount of music: more than 600 art-songs {concert music for voice and accompamment) ten
symphonies, chamber music, operas, chora! works and plana pteces His "March Mztztalre was ongtnally a p:ano duet

106. MARCH MILITAIRE - New Note

0 PN Allegro Franz Schubert
@ i ™
@ g t-THa el ) _}9__9;,_?_ e 2o
o ool | | s ﬁ
@ 11 - nf ! i
G
&
R - B -pf .
{ey . N T e '
A3 2 | I : £l
e st ——
107. THE FLAT ZONE -~ New Note
bo .
Q i @ _H 1 @ o !
g ﬁ!l L\ ¥, i 12X ]
) @ 15—/ :
D Y AR
e
108. ON TOP OF OLD SMOKEY American Folk Song
9 : Allegro f2.- T ;’} Py . - y r—
5> &  S——
o) !
G : f ol —— IU
i : e —f : o 3
RNV 1 i N l
e/ ' ! '

Boogie-woogie is a style of the blues, and it was first recorded by pianist Clarence “Pine Top” Smith in1928,
~ one year after Charles Lindbergh's solo flight across the Atlantic. A form of jazz, blues music features altered
‘notes and is usuaEEy wntten in 12-measure verses, like “Bottom Bass Boogze : : S

109. BOTTOM BASS BOOGIE - Duet

Allegro >
= > - 2 D =
) . ! . & ] s
ul p D 3 - D m‘ Ju®
Al £ : £
)
S
£ e e R e
& & &
B AT W | sﬁ—é"‘g‘""a”“‘@““@ lm i ———
~ 8 F | o I :
_/ﬂ = . o ::;_:,o ”2{)
== “ e
3| |

> e

1
7
i
i

J
o



 dot adds half - N Asingle eighth

"'”'Doﬂ‘ecl Quc: rte

~ thevalueof the' g ' ¢/ . notehasaflag :
Quarter note. . T U Gn the stem.
110. RHYTHM RAP
Clap
- u e B D RS 9 S R ¥ A
&2 2 & 3 & 4 & & 2 & 3 & 4 & 1T & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
111. THE DOT ALWAYS COUNTS
G o o ——— @& » ) . )
A= 7 ¥
{&s
AN
S 1 &8 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 &8 2 & 3 & 4 & 1T & 2 & 3 & 4 &
112. ALL THROUGH THE NIGHT -
e ine ;
Q @ "; s B _3‘_' 2 g) Fa 3 ;., Py Q_mgm“@i;\ —_ b.C. aiFme
G55 == g o {—)
NSV a0 i
113, SEA CHANTY Always use a full airstream. .
Moderato English Folk Song
. 1 . - . o .
b’ﬁ"‘”’"? .)- =g ) 7 ? r> g - - ?
[ Y0 ] 7
haav i
° —=
__9_3. & = L] & @ -
# i &
[ K 2 )]
g}
114. SCARBOROUGH FAIR English Folk Song
A Andante - y - e E 2 . - s
g et ,
S I ~
mf T
A B P =z . |
W 3 P sl i¥
fis D . e
9 4
S T p

115. RHYTHM RAP

Zfﬁp ehsj { M {M al ﬁ

&2&3&4&1&2&3&4&1&2&3&4&‘!&2&3&4&

116. THE TURNAROUND

fs . Pomnd )

i3 oA i z A =
) i )] ¥

P ) I i

AN YIRS

1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

117. ESSENTIAL ELEMENTS QUIZ - AULD LANG SYNE Scottish Folk Song

0 And?me e S p PP e S E—— o
Y. : g — S —— »
. — e | ]
12 p“'} Fr/ lr/ Erj e

A Check Rhythm



: Your can perform this so]o w:th 0 hout a pnano accompanlst Play it for the' band the school or

Solo:_ wgfh quno “your family. It is partof Symphony No.9 (“From The New World”) by .Czech composer Antonin

Accompqmmenf ' Dvorak (1841 1904). He wrote it while visiting ‘Americain 1893 and was: lnSpifEd to: mclude' i
A 'melodies from Amencan fo!ksongs and: spmtuals Thisis the Largo (or very siow tempo")theme '

118. THEME FROM “NEW WORLD SYMPHONY”
E <4 Measure number

Largo 4 o S e Antonin Dvordk
- - M' - T = - iy
(o —— ) ¥ - s m— . £
o) ! '
P
- 5 N
/_--—\ — — ._' J:’Y ey .If_ F S‘
%" 7 i 3 > s y i i i
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NG f 7 ¢
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: i g . ) ¥ i v A
[ £21 ) 7 7 P ]
AN I
1Y) P !
A . Slower 2 — ~
< S cm— * s : | et - ¥
g e Y ! \ 1
A\ i ] 7
Piano Accompaniment
, | Lug B
y ST 3 T -
{1 ¥ 1 T K, I
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T19. GRENADILLA GORILLA JUMP No. 1 - New Note

_ Great musmans g:ve encouragemenr to feﬂow performers On thrs page Iannet:sts !eam thefr msrruments upper :
regfster in the *Grenadifla Gorifla Jumps”{named. after rhe grenad;f!a woad used to make clarinets). Brass piayers T
am hp slurs a new warm—up pattem The success of your band depends on everyoneseffort and encouragement

(@
;
& L8y 4 = = S P m—
® "o @ ~_© - E
@O AE
120. JUMPIN’' UP AND DOWN
0 |
fis Al A . & 7 =
Dl - ? ¢ oo
1271. GRENADILLA GORILLA JUMP No. 2 - New Noie
0
S ot
o W—4o ¢ 2
@ o " 2 N N_C
99 AD
122. JUMPIN' FOR JOY
A @ 1
1 I
o < e v
123. GRENADILA GORILLA JUMP Ne. 3
A
o 1 T
{0 — &
Sl *] » L[S ] )
3]
124, JUMPIN' JACKS
A '
3‘%2‘. - 9-?:’ , & &

N

I

DLl

L

i ]
s i H H
e ” 21 _._é“. -
Intervals: | 2nd | i | i ]

e

T

Ao
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126. GRENADILLA GORILLA JUMP No. 4

25

Q g , — !g - b %s o= — e —
Gy f g foa o if e £ 4 2
@) [ | !

127. THREE is THE COUNT
Far 4
A - —r - {
S Y S 7 R s & o ¢
S —~—— ~— ~—
\\_;6- & o - & $ & “
129. TECHNIQUE TRAX
A s
" [i" 7 ;F\ 1k ik i 1o
s - B B = I PA N i D % 8\1% (oo
130. CROSSING OVER
0
y A W & i = >
i v H o = 1 oy o
S ] [8)]
e ! i

131. KUM BAH YAH - Trio  Always check the key signature,

A Moderato African Folk Song
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G . T S S Repeat fhéééctﬁoﬁ of__hﬁljsic'éﬁcios_é& 'by:l'th'é 'rep.éat'zsigns'. o F
3 R_epeqf.Slgns__ B | Coc R R s} . {if 1st and 2nd endings are used, they are played as usual—but - -

.
.

"._gobackonly to the first repeat sign, not to the beginning.) -

132. MICHAEL ROW THE BOAT ASHORE
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133. AUSTRIAN WALTZ

Moderato Austrian Folk Song
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135. TECHNIQUE TRAX rractice at alf dynamic levels,
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136. FINLANDIA Jean Sibelius
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137. ESSENTIAL CREATIVITY ;

Create your own variations by penciling in a dot and a flag to change the rhythm of any measure from l@ o i o ia’- 951
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138.

EASY GORILLA JUMPS

s
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139. TECHNIQUE TRAX Always check the key signature.
drere s Sk ) ,
3 < e
140. MORE TECHNIQUE TRAX
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142. THE SAINTS GO MARCHIN’ AGAIN fames Black and Katherine Purvis
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Ahternate
fingering

A Use alternate C fingering.



7 Ascaleisa sequence of notes in ascending or descen'd_in'g 'o_n':'iér.' Like a mi.lsig:af “ladder,” each
i, step is the next consecutive note in the key. This scale is in your Key of C (no sharps or flats},
-’50 the top and bottom riotes are both C's.. The interval between the C's is an octave.

147. CONCERT B: SCALE {Tenor Saxophone ~ C SCALE) -
Scale i . Octave [ : Octave 1
Steps: 1 2 3 4 5 6 7 g 7 6 5 4 3 2 1
A & B o 2
A o £ % = = :
{ey ] :
3]

' Ch Oi‘ d & e '_'W_heﬁ two or mbré_ _né'té_; are 'p_iayecf together, t_hey form a chord or h_ar'rndriy. This C chord is - _
: - A S built fromd the 1st,3rd and 5th steps of the C scale. The 8th step is the same as the 1st, but it is an
!'Peggfo S __'Q_c'_ta_\_re_ higher. .An arpeggio is a"broken” chord whose notes are played individually.

148. IN HARMONY Divide the notes of the chords between band members and piay together. Does the arpeggio sound like a chord?
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149, SCALE AND ARPEGGIO
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Austna ncomposersraanOSef Haydn (1 732—1809)wmte 104 "..S_y'r:i‘ip_ht.)_:r:\:i_e.s_..- Ma'ny_'bf__’ghé_ié works had n’iékﬁérﬁés '
-and included briiliant, unique effects fortheir time. His Symphony No.94 was named "The Strprise Symphony” .
because the soft second movement included a sudden joud dynamic, intended to wake up an often sleepy .-
*.-audience: Pay special attention to dynamics when you play this famous theme. T T P AT RN
150. THEME FROM “SURPRISE SYMPHONY"
And Franz tosef Haydn
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151, ESSENTIAL ELEMENTS QUIZ - THE STREETS OF LAREDO American Foik Song
Write in the note names before you play. ¥
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152. SCHOOL SPIRIT ~ Band Arrangement

22

W.T. Purdy
March Style - Arr. by John Higgins
iy - - <1 Measure Number g
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~ - “"Carnival of Venice,"and name the instruments that play the Soli part at each indicated measure number, "5

153. CARNIVAL OF VENICE - Band Arrangement

Julius Benedict

Arr. by John Higgins
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WORKOUTS FOR TONE& TECHNIQUE

ohann $ei§é$tiah Bach:

: : "! Hebrew melody"Hatakvah" has been lsraels?_nattonaf anthem sznce the nat:ons mceptson.’_'. '
At.-the Declaration of State in 1948, it was sung by the gathered assembiy duri ng the openmg ceremony_}
'_'f_and piayed by members of the PaEestme Symphony Orchestra at: :ts condus i S '

157. HATIKVAH israeli National Anthem
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& Qighi‘h RQS? i 7 1/2 beat of sﬂence - ':'.:_ J’ 7 J)7

158. RHYTHM RAP

159. EIGHTH NOTE MARCH
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160. MINUET

Mod Johann Sebastian Bach
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161. RHYTHM RAP

Clap
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162. EIGHTH NOTES OFF THE BEAT
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163. EIGHTH NOTE SCRAMBLE
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164, ESSENTIAL ELEMENTS QUIZ
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165. DANCING MELODY - New Note

P oo £ beo e £be 5 be- }a

: _ : _-"The March ng, S
;dei:s, The Washmgton__Post and many other patnot:c works' Sousa’s

166. EL CAPITAN
Allegro

John Philip Sousa
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Reproduced by Permission of Boosey & Hawhes Music Publishers 13d

167. O CANADA

Calixa Lavallee,

'Hon. Judge Routhier
Maestoso (Majestically)

and Justice R.S. Weir '
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Two notes that are wntten:dlfferentiy, but sound o

“the same (and piayed with the same fi ngenng) are .

j':.-_caEEed enharmonics. Your fingering. chart on pages

- _--On a ptano keyboard each S
© black key is both a ﬁat and

a sharp

4647, shows the fi ngermgs for the enharmomc e

: ."notes on your mstrument

Enharmenic notes use the same fingering.
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171, CLOSE ENCOUNTERS  £nharmonic notes use the same fingering.
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172. MARCH SLAV
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e '_'key s:gnature The smailest dsstance between two nates is a balf step, and a scale made
B _up of consecut:ve haEf—steps is’ called a chromatzc scale
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175. EGYPTIAN DANCE

Allegro
by @

Watch for enharmonics.

' French composer Camille Saint-Sa¢ te ally every ¢ A
symphonies and chamber works. The "Egyptian Dance” is one of the main themes from his famous opera -t
. Samson et Delifah. The opera was written in the same year that Thomas Edison invented the phonograph—1877. " R

Saéns _'("1835:—1'9}2ijw'r0té rn_u'sic"fo_rvir'tue:a'l:'ly"évé'fy medium: -6peras_,'s'q'it'es,:_'_ e
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6. SILVER
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MOON BOAT
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Chinese Folk Song
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in his mind. As a testament to his greatness, his Symphony No, 9

v

':.(__Eér:r_h'é_ri"cdmbds_gr LﬁdW!g .Van_'Be.ethd\ireri_' (1770-1827) is Eons_i_d._éféa to be ':o:he._'of the}@bﬂﬁ'sfg.r'ééféét .C('):F_l_'ll.j_itJSéE;S,_."' o
-despite becoming completely deaf in 1802. Although he could not hear his music the way we can,he could *hear”it - 7

(p.13) was peérformad as the finale 1o the ceremony

- elebrating the reunification of Germany in 1990. This is the theme from his _Symp_hé_ﬁy'l\__E_o.?_,:_se'c_c_)hd_.hjgyg;(ne_ht_.'_ e

177. THEME FROM SYMPHONY NO. 7 ~ Duet

Allegro

{moderately fast}

-

Ludwig van Beethoven
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o o cEeveioped the pract;ca! eiectﬂc E;ght buEb

178. CAPRICCIO ITALIEN Aiways check the key signature.
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180. WAYFARING STRANGER African-American Spiritual
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181. ESSENTIAL ELEMENTS QUIZ - SCALE COUNTING CONQUEST
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182. AMERICA THE BEAUTIFUL - Band Arrangement

Maestoso

Samuel A, Ward

Arr. by John Higgins
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183. LA CUCARACHA - Band Arrangement Latin American Folk Song
Latin Rock Arr. by John Higgins
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Peter lifyich Tchatkovsky
Arr. by lohn Higgins
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184. THEME FROM 1812 OVERTURE - Band Arrangement
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Solo with Plcmo
Accompamment__ 2

: “"Performmg.fog an audienc

i 5. an exqtmg part of be:ng ;nvoived in mus:c 'i'h;s solo is based on
5 _Symphony NoiT, by German composer Johannes Brahms (1833-1897). He compieted his first

_'symphony in 1876, the same year that the telephone was invented by Aiexander Graham Bell, You

--_'and a p:ano accompanlst can perform th:s for the banci or at otber schooi and commumty evegxs

!85 THEME FROM SYMPHONY NO. 1 - Solo (ConcertBb version)

Johannes Brahms
Arr. by John Higgins
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-Hereisian opportumty to get tﬂgether w;th a fr;end and enjoy piaymg music. The other piayer does not have to play
:the same instrumentas you. Try to exactiy match each othet’s rhythm pitch-and to:ﬁe quahty Eventuatiy, tt may begm :
_ 'ﬁto saund hke the two’ parts are bemg played by one person' Later try swztchmg parts :

186. SWING LOW, SWEET CHARIOT - Duet

Andante African-American Spiritual
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TENOR SAXOPHONE KEY OF & é@@%@ﬁﬁ? Y 1nthis key signature, play all F5s.
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TENCR SAXOPHONE KEY OF B> (COMNCERT Ab) i this key signature, play all Bb's and Ev's.
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. ODE TO JOY
1. Question
- -

i

2. Answer

3. Question

o8 @

;- Composition Is the art of writing original music. A composer.often begins by creating a melody _
“made up of individual phrases, like short musical “sentences.” Some melodies have phrases that seem

. 'to answer ot respond to “question” phrases, as in Beethoven's Ode 70 Joy. Play this melody and listen ..
16 how phrases 2 and 4 give slightly differént answers to the same question (phrases 1 and 3); '

Ludwig van Beethoven

4. Answer
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2. Q. AND A. write your own “answer” phrases in this rmelody.

1. Question

>

e

2. Answer

—® i

! I

i

%
€L

3. Question
A Q o

L

4, Answer

e

=

A

L[5

C.@;’::»

Q.
%.
L —

3 %3

¥ H

A i

o)

4. YOU NAME IT:

Pick phrase A, B, C, or D from above, and write it as the “Question” for phrases T and 3 below. Then write 2 different "Answers” for phrases 2 and 4.

1. Question
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2. Answer
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. Improvisation is the art of freely Creating your own
N ‘melody as you play. Use these notes to play your own' R
. melody {Line A),to'go with the accompaniment (LineB). : =~
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u can mark your progress through the book on this page. Filt in the stars as instructed by your band director.
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Page 2~3, The Basics

Page 5, EE Quiz, No. 13

Page 6, EE Quiz, No.19

Page 7, EE Quiz, No. 26

Page 8, EE Quiz, No. 32

Page 10, EE Quiz, No. 45

Page 12-13, Performance Spotlight
Page 14, EE Quiz, No.65

Page 15, Essential Creativity, No.72
Page 17, EE Quiz, No.84

Page 17, Essential Creativity, No. 85
Page 19, EE Quiz, No.98

Page 20, Essential Creativity, No. 104
Page 21, No. 109

14

15.
16.
17.
18.
19.
20.

22,
23,
24,
25,
26.
27.
28.

13

Page 22, EE Quiz, No. 117

Page 23, Performance Spotlight
Page 24, EE Quiz, No. 125

Page 26, Essential Creativity, No. 137
Page 28,No. 149

Page 28, EE Quiz, No. 151

Page 29, Performance Spotlight
Page 31, EE Quiz, No. 164

Page 32, EE Quiz, No. 168

Page 33,No. 174

Page 35, EE Quiz, No. 181

Page 36, Performance Spotlight
Page 37, Performance Spotlight
Page 38, Performance Spotlight
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Insirument Care Reminders
Before putting your instrument back in its case
after playing, do the following:

+ Remove the reed, wipe off excess moisture and
return it to the reed case.

+ Remove the mouthpiece and wipe the inside
with a clean cloth. Once a week, wash the
mouthpiece with warm tap water, Dry

. thoroughly.

+ Loosen the neck screw and remove the neck.
Shake out excess moisture and dry the neck
with a neck cleaner.

+ Drop the weight of a chamois or cotton swab
into the bell. Pull the swab through the body
several times. Return the instrument to its case.

» Your case is designed to hold only specific objects,
If you try to force anything else into the case, it
roay damage your instrument.

O = Open
® Pressed down

The mast common fingering appears
first when two fingerings are shown.

ft

Instrument courtesy of Yamaha
Corporation of Armerica, Band

and Qrchestral Division
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