TRUMPET



Go to scitechband.org

SciTech Band Calendar
Song Demos
Scale Demos

Instrument Demos
Digital Music Packets
Teaching Channel
Leader Application
Help Request
& More...



D0 NP RN e

[
[

Table of C ontemté/

Note Map/Fingering Chart
Concert Bb Major Scale Chart
Concert C Major Scale Chart
Concert Ab Major Scale Chart
Concert Bb Blues Scale
Concert € Minor Scale Chart
Practice Checklist

Scale Checklist

Scale Assignments

. SciTech Band Groove Chart
. Holiday Solo Options

iz2.
13.
14.
15.
16.
i7.
18.
19.
20.
21,
22.
23.
24.
25,
26.
27.
28.
29.
30,
31.

12 Bar Blues

Advanced College Audition Solo Repertoire
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Audition Prepared Solo — Symphonic Band
Audition Prepared Solo — Advanced Band
Angels We Have Heard On High

Birdland

Blinding Lights

Blue Moon

Blues By Five

Canon Remix
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Eye Of The Tiger

Feeling Good

First 5 Note Exercise

GNE Song {Great New Emergence)
Happy Birthday {?)

Heart & Soul

Holding Out For A Hero {Sponsor Song)
| Just Died In Your Arms Tonight (Sponsor Song)
it Don’t Mean A Thing

it is Well

Let’s Groove

My Way

Over The Rainbow

Pep Band Music

Pomp & Circumstance {Two Ceremonial Marches)
Santa Claus Is Comin’ To Town

Sight Reading Exercises

Simple Gifts (District Determined Measure)
Sponsor Song {What s Love)

Star Spangled Banner

Student Groove {The Vibe)
Suavemente

Swallowtail Jig

Tempest, The

Tenor Madness

Warm Ups (UMASS BAND)

Blank Staff Paper

Twinkle Twinile Note Test

Essential Elements Method Book

Note Map/Fingering Chart

What to-practice first..

WINTERFEST SET LIST (Semester 1}
1) Cadence

2) The Tempest

3} Blinding Lights

4) Let’s Groove

5) Angels We Have Heard On High
6) Santa Claus Is Comin’ To Town
7) Optional Additions or C Minor Groove
8) Careless Whisper {Sponsor Song}
INTERMISSION

9) Canon Remix- (Combined Bands)
10} My Way (Small Ensemble)

11) 12 Bar Blues

ARTS ALIVE SET LIST {Semester 2)

1} Cadence

2) Suavemente

3} Optional Additions

4) Optional Additions

5} Careless Whisper {Sponsor Song)
INTERMISSION (Combined Bands)

6) The Tempest

7} Blinding Lights

8} Crazy Jam (C Minor Groove)

9) Let's Grogve

190} Original Student Composition

11) 12 Bar Blues

Graduation - Pomp & Circumstance
Optional Additions: (a) Original Student Compositions, (b} Amazing Grace, (b) Birdland, (¢} Blues By Five, (d)
Caro! Of The Buckets, {e) Chained To The Rhythm, {f} Cold Duck Time, (g) Chameleon, {h} Don’t Stop Believin’,
(i) Feeling Good, {j) It Don’t Mean A Thing, (k) it is Well, (i) Over The Rainbow, {m] Tenor Madness
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FINGERING CHART

instrument Care Reminders

Before putting your instrument back in its case after

playing, do the following:

+ Use the water key to empty water from the
instrument. Blow air through it.

- Remove the mouthpiece. Once a week, wash the
mouthpiece with warm tap water, Dry thoroughly.

«  Wipe off the instrument with a clean soft cloth.
Return the instrument to its case.

Trumpet valves occasionally need oiling. To oil your

trumpet valves:

+ Unscrew the valve at the top of the casing.

»  Lift the valve half-way out of the casing.

«  Apply a few drops of special brass valve oil to the
exposed valve.

+ Carefully return the valve to its casing. When
properly inserted, the top of the valve should
easily screw back into place.

Be sure to grease the slides regularly. Your director
will recommend special slide grease and valve oil, and
will help you apply them when necessary.

CAUTION: if a slide, a valve or your mouthpiece
becomes stuck, ask for help from your band director
or music dealer. Special tools should be used to
prevent damage to your instrument.
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—== Concert Bb Scale

1. Scale with hints
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2. Scale
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3. Arpeggio with hints
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4. Arpeggio
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5. Draw the notes of the scale.
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6. Draw the notes of the arpeggio.

t
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7. Fill-in the measures with notes from the scale in any order.
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© SillyOMusic



Concert Bb Scale
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—= Concert C Scale

1. Scale with hints
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3. Arpeggio with hints
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5. Draw the notes of the scale.
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6. Draw the notes of the arpeggio.
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7. Fill-in the measures with notes from the scale in any order.
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Concert C Scale
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Tumpet Concert Ab Scale

1. Scale with hints
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3. Arpeggio with hints
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4. Arpeggio
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8. Draw the notes of the scale.
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6. Draw the notes of the arpeggio.
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7. Fill-in the measures with notes from the scale in any order.
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Concert Ab Scale
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Concert Bb Blues Scale




SCI-TECH BAND / MTM MASTER PRACTICE CHECKLIST

FIRST 5 NOTES

OboOReIMiOFalOSoOLad Ti OO Do

MAJOR SCALES

OppOBOCOCH#/DbODOEVOEOFOF#/GbLIGIIADOIA

NATURAL MINOR SCALES
OBpOBOCOC#/bODOEBOEOFOF#/Gb OGO ABLIA

HARMONIC MINOR SCALES
OBbOBOCOCH/DbODOELOEOFOF#/GbOGOABOA

BLUES SCALES

OBbOBOCOC#/DbODOELOEOFOF#/GbOGOABLOIA

CHROMATIC SCALES

[C1 1 Octave Chromatic Scale (Concert Bb) [J 2 Octave Chromatic Scale {Concert Bb)
SUETA RHYTHM CHARTS
O10z203040s50607080901001101201301401501600170318
0190020021 0220023024 025026 027028029030031 003201330134
[0350360370380390014000411042043044045004604704800490150
0510520053054 055056057058059060061 0620630641165
RHYHTHM CHARTS (in Band Handbook)

O Unit | Rhythm Exercise [ Beginning Rhythms L[] Rhythm Sheet |

{1 Quarters, Eighths, & Rests [0 Offbeats 1 [ Offbeats 2 [0 Rhythm Grid

FUNDAMENTAL RHYTHMS

010203040506 07080090100110120130140150160170118
0190200021 02202302402502602702802900300031 0320330134
[03503600370138003904004101420043044 0450460470 48101490150
051052053054 055056 0570580590600 61062063064L1650166
Oe70068069070071072073074075076 077007800 791008010181182
1830840185086 870018810189100900910092093094009500196 01970398
19911000101 010201030 104001050106 3107010810109 0311000111
M11201130114 01150116 0117011801190 120 0121 03122 0 123 11 124
12501260127 01280103129 001300131 1013201330134 01350136 (1137
01380012900 140001141 0142114310144 31450146 00 14710148 [1 149 [1 150
0151011520153 0154015501156 01570158 0159001160 0 161 00 162 {1163
O164016500166 016701680169 0170 80171 017200173100 1740 1750176
M177 0178001790180 018100 1820118311 184111850186 1187118811189
0190031910192 1931119401195

ALFRED’S DRUM METHOD, BOOK 1 (for Percussion)

Lesson: 010203040506 07080901001101201301480150160
1701818119020 0021 022023024 025026 0270280290030 031033200
33003403503603711380139

ALFRED'S DRUM METHOD, BOOK 2 (for Percussion)

Lesson: 1100203040506 07008090100110120130140150160
170180190320 021 022023024 02502602703128029003003100320
33

A FRESH APPROACH TO THE SNARE DRUM, APPENDIX (for Percussion)

Lesson: 0102030405060 7080901001101201301400150 160
1703180190 20
Exercisesp.77:001020304050607080901001101201301481150
160017018019 020021 022023

Essential Rudiments p. 82: 1 Single Stroke Rudiments [J Roli Rudiments

[T Paradiddle Rudiments [ Flam Rudiments [0 Drag Rudiments



ESSENTIAL ELEMENTS, BOOK 1
01020304050607080090010011 012013 01400150160017 0318
01900200021 022023024025032602702800290030031 013201330734
03500360137 038039040 041042043044 0045046 0470480149050
051052053054055056 0357058059060 061 0062063064065 066
O670680069070071072073074075076007707801 790800810182
1830084 018500860187M01880189 0190191179293 094095396197 [198
09901000101 010201030104 01050106 107 3108 £ 109 1110 K1 111
011201130114 0115 0116011701180 11901200121 0312201230124
0125012600127 0128101290130 0131013200133 0134 01350 136 0 137
01138 0012900140 [1 141 03 142 [0 143 [0 144 1 145 [ 146 [ 147 TJ 148 [J 149 £1 150
0151015201530154 01550 156 1115701158 (3159 0 160 01 161 [ 162 [J 163
164011650166 0167 0168016901700 171 001720173 01740 175 0176
0177001781011790180 11181 01182 0 183 [0 184 [1 185 [1 186 [1 187

Pg. 40 - Key of Concert Bb [0 #1 01 #2 [1 #3 [0 #4; Concert Eb [J #1 [ #2 [ #3 [ #4
Concert F L1 #1 0 #2 [0 #3 [J #4; Concert Ab [ #1 O #2 [T #3 01 #4

[1 Pg. 42-43 - Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 2

010203040506 070809010011012013014015016017 0118
01902002100220230240250260270280290300310332013300134
i:l35§:l361:337[]38[339{:]4(){]42{]42D43D44B45D46B47D48D49D50
0151052053054 055056 057058059060 061062 016300640165 0166
06706800690 70071072073074075076 07707810 79 180 C181 1182
[1830840850086008700880189090091 019200930194 0095 096197198
00990100010101020103 0104110501106 01107 L1108 01093110071 111
111201130114 01150116 011701180119 0120 0121 01122 03 123 01 124
012501260127 01280 129001300131 013203133 013401351136 01137
(1138001290140 0141011420143 014401450146 0 1470 148 014901150
0151 015201530154 015500156 0157 1158 1159 [1 160 [ 161 [T 162 [1 163
1164016500166 0167 0168016901700 171 01720173 017401 175 0 176
0177001780179 01800181 031821183 [0 184 11851 186 [ 187 11 188 11 189
019000191 001920193 0019401950196 11197 L1198 11 199

(1 Pg. 42-43 - Rhythm Studies

ESSENTIAL ELEMENTS, BOOK 3

010203040506 070809010011 012013 0140150160170J18
019020021 022023024 0250026027028029030131 0320330034
O350136100370038039040041 04210343044 0450460470048001490150
0510520153054055056 057058059060 061 0062063064065 0166
O670680690070071072073074075076 0770178079080 01810182
0830084008500860087088 00890190091 0920930941195 01960197198
0990110000101 3102010303104 01050106 0107011080 1090011001 111
11201130114 01150116 0117 0118011981120 0121 01122 00123 01 124
012501260127 01280 1290013000131 013200133 0134 [0 135 [0 136 [0 137
0138012900140 014101420143 0144 0145 0 146 [0 147 [ 148 [7 149 [ 150
0151015203153 015401550156 0157 0158 0 159 [ 160 0 161 0 162 [1 163
1640016500166 01670 168001690170 0171 01720173 017401750 176
U177[]178[3179D?LBO{]18151823183(3184L"]185D186D187[]188[3189
01900191 0192019301940 195

0 Pg. 38-39 - Rhythm Studies

OTHER

L1 Band Repertoire [J Solo Repertoire [1 Chamber Ensemble Repertoire [J Improvisation



S0ALE CHEQKLIST

KEY

MAJOR

MINOR

HARMONIC
MINOR

BLUES

CHROMATIC
(1 Octave)

CHROMATIC
(2 Octaves)




QONCERT & TALL BAND

QUARTER 1
Bb Blues
Bb Major
Bb Minor
C Major
- C Minor
€ Harmonic Minor
Bb Chromatic (1 Octave)

QUARTER 2
Eb Major
D#/Eb Minor
F Major

F Minor

Ab Major

G# Minor

G Major

G Minor

SYMPHONIC 8AND

QUARTER 1

First Note - Concert Bb (Do)

First 5 Notes - Do-Re-Mi-Fa-So

Bb Major - Do-Re-Mi-Fa-So-La-Ti-Do

QUARTER 2
Bb Blues

QUARTER 3

Bb Chromatic {1 Octave)
C Major

QUARTER 4

C Minor

*Scale assignments subject to change

QUARTER 3
D Major

D Minor
C#/Db Major
C# Minor

E Major

E Minor

F Blues

QUARTER 4
F#/Gb Major
F# Minor

A Major

A Minor

B Major

B Minor



SeiTeck BaNO Groove Craet

-(uoe0 P20G2ESSIONS FO2 IMPROV-

Scale C D E F G A B

Number 1 2 3 4 5 6 7
Major I ii iii IV \ vi vie
Minor i ii° 1 iv \4 Vi VIl

-Uppercase roman numerals = Major Chords (ex. 11}
-Lowercase roman numerals = Minor Chords (ex. iii)

Number | Groove Example in C Major/C Minor/Bb Blues | Scale Write In New Key

1 i-III-VIl-iv | Cm-Eb-Bb-Fm Minor

2 i-iv-iio-V Cm-Fm-Ddim-G Minor

3 i-iv-VI-V7 | Cm-Fm-Ab-G7 Minor

4 i-v-v-i Cm-Gm-Gm-Cm Minor

5 i-V-V-i Cm-G-G-Cm Minor

6 i-v-vii-iv Cm-Gm-Bbm-Fm Minor

7 i-V-vii-iv Cm-G-Bbm-Fm Minor

8 i-VI-III-VIl | Cm-Ab-Eb-Bb Minor

9 i-Vi-iv-V Cm-Ab-Fm-G Minor

10 i-Vi-iv-v Cm-Ab-Fm-Gm Minor

11 i-VI-VIil- Cm-Ab-Bb-Cm Minor

12 i-VI-Vil-iv | Cm-Ab-Bb-Fm Minor

13 i-VI-VII-V | Cm-Ab-Bb-G Minor

14 i-VI-VII-v | Cm-Ab-Bb-Gm Minor

15 i-VII-v-VI | Cm-Bb-Gm-Ab Minor

16 I-i-1V-V C-Dm-F-G Major

17 I-iji-ii-V C-Em-Dm-G Major

18 I-iii-vi-IV | C-Em-Am-F Major

19 [-1V-1-V C-F-C-G Major

20 1-V-vi-IV C-G-Am-F Major

21 I-vi-ii-V C-Am-Dm-G Major

22 [-vi-IV-V C-Am-F-G Major

23 ii-vi-vii*-1 | Dm-Am-Bdim-C Major

24 ii-V-1-1 Cm-F-Bb-Bb Blues

25 ii-v-i-i Cm-Fm-Bbm-Bbm Blues

-Chord progressions can be used in any key




Holiday Solos - Duets - Trios — Quartets

SOLOS (1+people)

Up On The Housetop

The Hanukkah Song

A Holly Joily Christmas

Frosty The Snow Man

Rockin® Around The Christmas Tree
Fingle Bell Rock

Rudolph The Red-Nosed Reindeer

Let It Snow! Let It Snow! Let It Snow!
The Christmas Song (Chestnuts Roasting)

DUETS

Angels We Have Heard On High
Away In A Manger

Deck The Halls

The First Noel

God Rest Ye Merry Gentlemen
Hark! The Herald Angels Sing

It Came Upon A Midnight Clear
Jolly Old St, Nicholas

Joy To The World

O Holy Night

( Little Town Of Bethiehem
Silent Night

We Wish You A Merry Christmas

SOLOS, DUETS, TRIOS, QUARTETS
Angels We Have Heard On High
Away In A Manger

O Little Town of Bethlehem

God Rest Ye Merry Gentlemen

It Came Upon A Midnight Clear
O Come, All Ye Faithful

O Come, O Come, Emmanuel
Silent Night

‘We Three Kings of Orient Are
Goeod king Wenceslas

Hark! The Herald Angels Sing
The First Noel

We Wizh You A Merry Christmas

CIRCLE YOUR CHOICE ABOVE

Names:

Instruments:




12 BAR BLUES

Bb Db Eb E F Ab Bb

Blues
C Eb F Gb G Bb C
Scale G Bb C Db D F G

12 Bar Blues Progression
Chords: I I IVI V IV I
Measures:2 2 2 2 1 1 2

12 Bar Blues Licks

1) 1-1-4-1-5-4-1

2) 4-b3-1

3) 1-b3-4

4) 4-b5-4-b5-4-b3-1

5) Descending Blues Scale 8-b7-5-b5-4-b3-1
6) 1-b3-4-b5-5

Solos

1) 1-1-4-1-5-4-1

2) 4-b3-1

1) 1-1-4-1-5-4-1 (with improv)
Ending) 8-8-8-b7-5-b5-4-b3-1



Walking Bass Line - C Instruments
() BLDFGAbGFD

() BbDFGAbGFD

(IV) EbGBbCDbCBbG

() BbLDFGAbGFD

(V) FACD

(IV’) EbGBbC

(D BbDFGAbGFD

Walking Bass Line - Bb Instruments
() CEGABbAGE

d) CEGABbAGE

(V) FACDEbDCA

@) CEGABbAGE

(V) GBDE

(V') FACD

() CEGABbAGE

Walking Bass Line - Eb Instruments
() GBDEFEDB

@ GBDEFEDB

(IV) CEGABbLAGE

@) GBDEFEDB

(V) DF#AB

(V') CEGA

(), ' GBDEFEDB



ADVANCED MUSIC

. Fantasie for Flute and Piano, Gabriel Faure

. Concerto in G for Flute, Wolfgang Amadeus Mozart

. Sonate for Clarinet and Piano, Camille Saint-Saens

. Sonata in G Minor for Alto Saxophone, Henri Eccles

. Rapsodie for Orchestra and Tenor Saxophone, Claude Debussy

. Trumpet Concerto for Bb Trumpet and Piano, Johann Nepomuk Hummel

. Trumpet Concerto in Eb, Franz Joseph Haydn

. Concerto for Trombone and Piano, Rimsky-Korsakov

. Concerto for Bass Tuba, Ralph Vaughan Williams



Trumpet Concerto in Eb

Solo Trampet in Bb

Franz Joseph Haydn

Allegro

SR

P-4
¥ ATV 4
R & Tiol, VR ¢

)

L

Solo
1]
t

20

1

ed

Y

4%

41

47

TN

12

& oo o

33

k|

ik
kil
i

oot}

59

fat

o

63

71

b

X

ple £

77

Y
F A
ry

83

89

92

=7
Fi

=P
1
1

i
1
1
1

Notated by 8.8, Elkis
Please Distribute Freely



-]

= rftl e

=

2

93

i i
| T 1 3
I £ | 1
|
i

-«
r ;
e !
= S S— i
T | 1
I
=
- 1 |
¥ oy 3 1 |
- I t ]
iz ]
I I 1 ]
=
T & 1
T 1
W A 1y 1
3 r.y 14 1
| i
S,

1 { - i i 1
i
Tos = 1
4 i ]
-1 1 ]
() ] ]

1
10 ;
T 11 IS, 1)

EH
|
1 i S

i
-y
-+

-
bl

o

P
Y
ool

DA el

&

107
H
A

s
holi”
o

119

4
Y
il

£y

125

(3]

131
O
P-4

s
b
o

137

144

146
0

s
5
151



176

Le

4
4

LA

|

f

7y
Fi

1N &
T

A
F 4
f ¥ nllid

e

-

e

rs

206
0
4

211

A )

 onss s |

£

&7
F2Y
o

™

[y

gro

216 Alle

44

0
P
F AW Y.

i
o

)
—

I "
S

1

¥.
f

b

1
———

T
i

266

272

278

P - & e .

I

284

P2t
BT
[}



L7

H

| £F Sl

el

L)

11

&
A

-

[Cadenza]

y W
€ WA Tl
| WA

| Fan

311
319
325
331
339

.t

e

| 12Far]

369

| £y N
ol %4
[3]

Y

Py

V4T )
1y




385

I

Wy

iy
]
it

A2

£ £ e -

0

404

o

Tw

-
bl

L]

i

-
|

£

i
1]

1

1Lz

1
I ——4

1

1

0

416

422

£QLL

-

428

4
P

L)

Ty

B

447

B

-\

463

erese.




Trumpet Concerto in Eb

for Solo Trumpet & Orchestra

Solo Bb Trumpet

CIpY

Johhan Nepomuk Hummel (1778 - 1837)
Arrangement & Cadenza -Michel Rondeau
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John Newton
Traditional

arr. R. Rodriguez & Bernice

Amazing Grace
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SciTech Band Audition

SYMPHONIC BAND AUDITION REQUIREMENTS
1) Concert B® Major Scale (One Octave, Memorized) — See p. 43 in Band Handbook
2) B"Blues Scale (Memotized) — See p. 46 in Band Handbook
3) Concert B" Chromatic Scale (One Octave, Memotized) - See Fingering Chart
4) Prepared Piece (Variations on Auld Lang Syne for Wind Players)*
(Solo 11 for Percussionists)
5) Sight-Reading

0) Interview

Additional Instructions

-Symphonic Band play prepared solo for “Symphonic Band”

-Extra points for playing “Concert Band/Jazz Band” solo

-Extra points for playing a prepared solo from Essential Elements book 1, 2, 3, or
a new song from the binder

CONCERT BAND & JAZZ BAND AUDITION REQUIREMENTS
1) One scale selected randomly; district style - See p. 43/44 in Band Handbook
(Bb Major, C Major, or C Minot)
2) B Blues Scale (Memorized) - See p. 46 in Band Handbook
3) Concert B® Chromatic Scale (One Octave, Memotized) — See Fingering Chart
4) Prepared Piece (Vatdations on Auld Lang Syne for Wind Players)y*
(Solo 11 and/or Solo 12 for Percussionists)
5) Sight-Reading
6) Interview

Additional Instructions

-Concert Band/Jazz Band play prepared solo for “Concert Band/Jazz Band”
-Extra points for playing a prepared solo from Essential Elements book 1, 2, 3, or
a new song from the binder

ScilTech band

THE PRIDE OF §PRINGFIELD




SYMPHONIC BAND AUDITION SCALE LIST

Instrument Key

C Instruments: Flute, Trombone, Baritone, Tuba, Piano, Mallets
Bb Instruments: Clarinet Trurnpet, Tenor Sax

Eb Instruments: Alto Sax, Baritone Sax

Concert Bb Major Scale
Clnsiruments: Bb C D Eb F G A Bb
BbInstruments: C DEF G ABC
EbInstrumentss G ABCDEF G
Concert Bb Blues Scale

C Instruments: Bb Db Eb E F Ab Bb
Bb Instruments: C Eb F Gb G Bb C
EbInstruments: G Bb C Db D F G

Concert Bb Chromatic Scale

Clostruments: Bb BC CE DDEEF
BbInstumentss CCE D DHEEFF# G
EbInstruments: G G# ABb B CC# D

o

F# GGFAB
G# A Bb B
D# E F F#

oNe



SciTech Band

Name:

AUDITION SCORE SHEET

{ox Test Score Sheet)

I am auditioning for [ | Concert Band [ ] Jazz Band
[ Stomp Percussion Ensemble [] Other,

THE PRIDE OF SPRINGFIELD Please check all that apply.
CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
DESCRIPTION OF | # Indicates a mastery ® Reaches expected (or | @ Indicates a ¢ Indicates an
LEVELS level, exceeding proficient) level for this | developing level for | emerping level for this
expectations. task. this task. task.
® Student rarely needs | # Student produces ® Student produces | ® Student requires
assistance with quality work and recuired work with constant teacher
demanding tasks, 1s occasionally needs teacher direction and | direction, support, and
self-motivated, and assistance with support. assistance.
produces consistently demanding tasks.
high-quality work.
GRADING
(f applicable) A (100-50) B (89-80) C (79-70) D (69-60)
TONE QUALITY
(4 Points)
RHYTHMIC
ACCURACY
(4 Points)
NOTE
ACCURACY
(4 Points)
DYNAMICS
(4 Points)
ARTICULATION
(4 Points)
INTONATION
(4 Points)
EXPRESSION
(4 Points)
SIGHT-READING
(4 Points)
PERCUSSION
TECHNIQUE
-Posture for
Wind Players-
(4 Points)
TOTAL POINTS
36 Points Possible | COMMENTS




Audition Prepared Solo - Symphonic Band

Trumpet Variations on Auld Lang Syne

arr. Bernice

Moederato

c.@i’ua




Audition Prepared Solo - ADVANCED BAND

Trumpet in Bb Variations on Auld Lang Syne arr. Bernice

Moderato /
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ANGELS WE HAVE HEARD ON HIGH

Traditional French Carol
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Birdland

TRUMPET 1

Music by JOSEF ZAWINUL
Arranged by MICHAEL SWEENEY
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Birdiand

TRUMPET 2

Music by JOSEF ZAWINUL
Arranged by MICHAEL SWEENEY
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Birdland

TRUMPET 3
Music by JOSEF ZAWINUL
Arranged by MICHAEL SWEENEY
fast Roek [d=152-100)
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Birdland

TRUMPET 4

Music by JOSEF ZAWINUL
Arranged by MICHAEL SWEENEY
fast Ruek [J=152-100) -

, 8 B 5 O 4
-

/] Z
I e 3 P -
L o ——2 7
i /6 A /1-23 74 f' 4
@ A Fal A A
T e T e Sy by - h oy
[ (] M E 1 3 ,‘/- l.?l - ,L; V]I Fi > 7
J 1 — oy o d A Lo~ 1 v [ * W
257 > w7 > 17 {= > 286 — >
A
.[‘1 { N —— lz Cor ] I : I i ki "
i '\ (]q . A ) FEY i
2 S o et —o—of 7o W]
23 - /30 > 3) ' : 3z ! >
i A _ . s
Y - T r % 74
o = o e B e e e
1337 3% 3(1 14 39 ' y YA t -
I ) % g
‘/"\‘ 2
/ = -
7 248
ll > A 4 N . >
3 2 |7} '/' \’ ' % [ ¥4 ‘I ]E ’, i L2 Lol Yo}
f A= i f At , i 4 =
¥9 /mjl’ 7 > 5 | .
o v S f'—- " | i z
1 IR 7 S0 S 4 ¥ 17 T " 7 1N
! { 1 - R )
'f 1 x ] i 1 |E > i
53 5 : > 55 g.26. ¢
1"‘\ G  —— t T P - K
} B o } A 4 o — S ] Y
'3 — s . 1 L) - >, T.
L S )['>“ss e > . 4 " 7] 1=
0B 158 © 1977 & 1978 Mujatto Music (BMi)

This Arrangement © 1990 Mulatto Music (BMI)
International Copyright Secured  All Rights Reserved



Trumpet 4

(1o (oot 4>

OB12IS8l - P2

id ‘l{ LY 1 ; ] [ 4 ;\ ; E; l{; ‘> T
a2 — E>‘~,{_ A 2 T 1
ﬁ.; Pty o — = = = T
ut P &7 7% >
| . . 4 , . \
)] ; I | 1 { " 171 } ] ; | 1 M 3 M ,‘
/’I 7 “ 1'1 i ——r _’i b ‘; = 1 b:”ﬂ
b 771 mp > Dim 79 | >
Dim P g #f
‘E:‘x i E : PH———— i i t =
;}”f':/‘i““{‘?i 7 ;Bi T ha- E T — 3; ] 2
i > 6L 8
TOim. mp jgt i ™mp
5
] 7 A (D5. AL LeDA
3 4. % M
7 o m
87-86 3.-93
&-Coon’
I
0 ... S - =
I H 1.5 1 ¥ 4 - A L
i { 1 { ! 4 ' l
;,%:t:i"“_ ——4 & 7% 7 L’ﬁg s



Melody Bb
LOW

As Recorded by The Weekend

Blinding Lighty

arr. Bernice
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Melody Bb (LOW), p. 2

Blinding Lights
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Countermelody Bb As Recorded by The Weekend
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Bass Line Bb (LOW), p. 2
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Blues By Fiveis a 12-

bar blues where sections of the motific melody are transposed to match

the chord changes. This was originally played with a medium-swing feel.

For your use
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Supplemental Material - Blues By Five

Sample Piano Voicings

Basic 3-note voicings Rootless voicings
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Trumpet in Bb
Canon Remix
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o o oy
e 7Qf?
29
5
D ¥ £ 4] © p= &
e o — &
y7
31
i
e = - = s
e 5 & =i b2 ————
38
ﬁ - p= I
Y4 -~ ]
e - e © =a >
e

45

L JER
o
'Y
L NRE
Y,
ol
i
'Y

53 61 69

frefand

F{-
N
Jr_

e ———essun Jf
77
71
:;9 = X
{fan? I -y ]
ety L 3 I — = — c
e @ " o © R
e
83

78

h i m

E 1 ! : ! o o 1Y
!) £y - ks } E % 2

2007



Careless Whisper — Melody
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Melody - Bb Carol of The Bells
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Bass Line - Bb

Carol of The Bells
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-Bass Clarinet Quartet Version arr, Turgeon & Bernice
-Trumpet
~-Tenor Sax
ﬁ_" — el T Vol ]
2 KX [ &) K & T [ § ) 4 2 Ty
® a s s s s
mp
— e 2 ;
— :gZi 'S € LS
v s s © = © b
S \....__“_____,/
rit. ') A a tempo - Repeat 4x
) 1
- 3 e ] - ~ % "
= — = = 2 &
ﬁ;t b hd f
B
L F o - - * ~ . =
13}
C E Repeat 3x E}
+
\;_3’ - e ” = for K
rit. )
—'m P -
ANV
o)

©2011




Chained To- The Rhythww

As Recorded by Katy Perry arr. Bernice
Melody Bb (LOW)
Groovy o = 103-105 A
Optional 4 bar vamp on cue
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Melody Bb (LOW), p. 2 Chained To The Rhythm
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Chaiined To- The Rhwthww

Countermel 0 dy Bb As Recorded by Katy Perry arr Bernice
Solo Part Bb
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Countermelody Bb & Solo Part Bb (LOW), p. 2 Chained To The Rhythm
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Chained To- The Rhwthw

. As Recorded by Katy Perry - Berni
Bass Line Bb (LOW) . permee
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Chained To The Rhythm  Bass Line Bb (LOW), p. 3
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Chameleon Bass Line
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Trumpet in Bb
Cheer #1

arr. Bernice
Watch Conductor
Slow-Fast
A W 1 1 " ™ T Y
3 F ¥ ] hY [ ¥ ¥ y 3 t 5 iy
% 5 & -3 £ ‘: 73 3 =
> > = = - ¢ > SRS
5 A A A
1 T l | ; A A A , ,
Fl y ] 3 Y | ¥ i 4 " F i E3
o= S T === et
s > - Nl ¥ & & P




11. ™
Cold Duck Time
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Cold Duck Time has a 12-bar form, but it does not use the typical 12-bar blues chord progression.
It was originally played with a straight-eighth feel.

For your use
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Supplemental Material - Cold Duck Time

Sample Piano Voicings

Basic 3-note voicings Rootless voicings
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Featured in the Twentieth Century Fox Television Series GLFE

DON'T STOP BELIEVIN’

TouMper 1 NEAL SCHON and JONATHAN CAIN
Arranged by PAUL MURTHA
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Featured in the Twentieth Century Fox Television Series GLEE

DON'T STOP BELIEVIN’

NEAL SCHON and JONATHAN CAIN

TeuMeer £
Arranged by PAUL MURTHA
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Featured in the Twentieth Century Fox Television Series GLEE

DON'T STOP BELIEVIN'

Words and Music by STEVE PERRY,
NEAL SCHON and JONATHAN CAIN
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Arranged by PAUL MURTHA
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Featured in the Twentieth Century Fox Television Series GLEE

N'T STOP BELIEVIN’

Words and Music by STEVE PERRY,

TeoMper 4 NEAL SCHON and JONATHAN CAIN
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Bb LOW (Doubles Alto Sax), p. 2 Don't Stop Belevin'
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Flute
Piano

Clarinet

Trumpet
(LOW)

Clarinet
Trumpet
(HIGH)

Alto Sax

Trombone

Eye Of The Tiger rozu

A A G’_\ A A GA A A G,....._\ F
gonl et B o

- Y 0
o

B B A B B A B B A G

£ = =

d ." ;\:h-/;' '—. j\‘----—/; 1 ". j\-“/; ; ;

B B A B B A B B A G

g —

1
e
Fit F# E F# F# E F# F# E D

- —— - — ._ - ——
m. — —— —— To .
s p- N —. I i %
S
A2 A2 G4 AZ A2 G4 A2 A2 G4 Fi
. —— ’_ » — ._ » ——
< p- N —_ T 1 -

Piano: Am G F

Bass Line: A

REORESRRE W )



FEELING G000 R0A0 MAP

1) INSTRUMENTAL SOLO (optional)
2) VOCAL SOLO
3) HIT 4X
4) RHYTHM SECTION 2X (soft p)
5) FAST OPENING 2X (soft p) - “Birds Flying High” Small Group
6) RHYTHM SECTION 2X (soft p)
7) SOLO SECTION (optional)
8) HORN LICK 2X
9) RHYTHM SECTION 2X WITH BUILD UP
10) NASTY LICK 2X (loud f) - Piano hold notes
11) BACKGROUNDS (loud f) |
-Low Brass play HIT (optional)
-POP LAST NOTE (on beat 1)
12) “And I'm Feeling Good” Ending (soft p)



Flute
Piano

Clarinet
Trumpet
(LOW)

Clarinet
Tenor Sax
Truompet
(HIGH)

Alto Sax

Trombone
Euphonium
(HIGH)

Trombone
Euphonium
Tuba
(LOW)

Feeling Good,

(’Bb—M g ) Swing Time
Bb Bg__éb AHB Gb Ab F Ab
. 2 be & b 2 be ~
m . — — —F .
L 1 I I o
Y 3
C C Bb Bb Ab Ab Bb G Bb
3
St : ;
r -
S ; ~— K
C C Bb Bb Ab Ab Bb gi Bb
i i e ik\ 1
5 ———.— * » i
7 {i
Tenor Sax:
Octave Key HIGH
No Octave Key LOW
G G__F F th Eh F D F
= s e —
L3 [*] yi b [ ¥} ] L] hd
. 1 1 l Fi L
o Octave Key HIGH 3
No Octave Key LOW
Bb Bb Ab Ab Gb Gb Ab F Ab
.- /""\. /‘""‘? e~ i;,‘ .
- & i (¥ i [ ] >
3
Positions: ] 1 3 3 5 5 3 1 3
Bb Bb Ab Ab Gb Gb Ab E Ab
By | e = —k ==
— ) 1 7 2.4
~— S S

Piano: Bbm (8th note triplets)

Bass Line Lick: Bb Ab Gb F (Ab F Ab)




Feez IJV\ g, Go.od , Swing Time

( HORN LICK+ ) NOTE & ON CUE

BEAT 4
Bb__ Db EbB E Eb E Eb E Eb Db Bb Ab Bb____ Bb___
5 N phavey
Flute ﬁ: . > — |
Piano Py, Y 3 3
3 3 3
Cow- Bb F F# F F# ¥ F# F Eh C Bb C_._. C.___
3 3 3 3 3
Clarinet ﬁ ==t a 1
Trumpet o o Shy & o & <
(LOW)
C___ Eb F F# F F# F F# F Ebh C Bb C___ C___
. ' C— | r"#"é"—g‘-_%‘.%.“b""w i g e
Clarinet — ] I
Tenor Sax 3 3 3 ; .
Trumpet
(HIGH)
Gw%bCC#CC#CC#C Bb G F G G_._.
i |
Alto Sax ﬁ o — g O ! ._bl_.__,v, — I
o 3 3
Bb____ Dsb Eb E Eb E Eb E Eb Db Bb Ab Bb... Bb.__
3 3
Trombone W: A L T i 7 = :l
Euphonium ‘"" — n - ""

Horn Lick:
1-b3-4-b5-4-b5-4-b5-4-b3-1-b7(low)-1-1

Opening "And I'm Feeling Good":
1-1-4-b3-1----1

1 & b3 Background Harmony Hits



Flute
Piano

Clarinet
Trampet
(LOW)

Clarinet
Tenor Sax
Trumpet
(HIGH)

Alto Sax

Trombone
Euphonium

Tuba

Piano: Bbm (2 Beats Hold)

Feeling Good,

(NASTY LICK - Bb-Minor)

Swing Time

Bass Line Lick: Bb Ab Gb F (2 Beats Hold)

Bb Db Bb Eb Db Bb Bb Db E Eb Db Bb
;‘ F T ;‘ L . o~
- - ! 4 . y— t’ -y
- i i ] - 1 i ¥ 1T
J 4 1 4 v .
C Eb C F Eb C C Eb F# F Eb C
= . ;:&; s ] . Ei‘d u . }
- - - - R
Nt A
C Eb C F Eb C C Eb F# F Eb C
| . A } . T
2= e bedehena =
- Y 3
hl i i yi - 7 Vi
Y]
G Bb G C Bb G G Bb C# C Bb G
Rt =
¢ € T -
3 v y— :
Octave Key HIGH
No Octave Key LOW
Bb Db Bb Eb Db Bh Bb Db E Eb Db  Bb
M: 3 b ‘ -k bp—tmom: =
- i 3
H
Positions: 1 5 1 3 5 1 1 3 2 3 5 1
LY >~
> K w
\_.' \.,'




Clarinet

Feeling Good
Trumpet .
(LOW) from The Roar of the Greasepaint - The Smell of the Crowd
J_ = 60 Words and Music by Leslie Bricusse & Anthony Newley
Slowly, Freely
Cm Cm/Bj Abmaj7 p Cm/g G7 Cm Cny/B)
Fa \ , .
K- T —— ; T ¥ A — " i
l'\;? * i E} ‘I___H * 3 i = %G = o r3 r3 -‘{"s - r
Birds fly-ing high, you know how I feel. Sun in the sky,
4 Abmai7 Cm/¢c G Cm Cm/Bj
R i 4 1 .
== e - v m— t
S b7 i 1] 3 | % - ‘a
\_.__‘/
You know___ how I feel Breeze drift-ing on by,
& Am7(b5) Abmaj7? Abmaji3 Fmill Dm7(:5)
g r k. 1 ¥ ﬁ N E y J ﬁ ;K\ ;:ﬂ LTI
£ 1 l 2 l ' i I é r.y ‘E—i ‘ Jy'; }1 FA
You know how 1 feel. It'sa newdawn, it's a new day, it'sa new life..
P G7
A ) 0 o
kY .Y P ] N
< A & A jﬁ t ; } £ f E
L] H 3 by ] 1 1 E
)] SN N - & o - & -
N
for___ me

and I'm feel. ing



Bb Instruments (Low) First Five Note Exercises
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GNE SONG (Great New Emergence)

HORN LICK
C: EDC

Bb: F# E D
Eb: CiB A

LAST NOTE
C: A
Bb: B
Eb: F

PIANO CHORDS:
Am G Dm F




Trumpet / Clarinet / Bass Clarinet .

[ 10

Ln
LIRRED

1) Name

2) Write in note names...
3) What notes (if any) are in your key signature?

4) Play the piece...

©2011




|43,

AEL NS

%

e
-
b

b

\

~ AR fr I AT AE
wAlall et il b N

PRk eSS

P 6’:) o A A o

£ g

v
4

& B ?

A,"’L 7N G iyl 0 &7 cm‘*}l’? %7 24 A7

e

[ 274
Fi

.

oY
5 j= i
[

-3
B 1
T

LIRS Y

RS
-.R

=

VARV G

7P
IFTIRRY

G-
L
<
RN
T
)
<J
Y
o
A

== = =

¥ g1 g DT G

O
=R

i

Copyright & 1838 (Renawed 1365) by Famous Music LLC



HOW out For A Hey o SPONSOR SONG

arr. Bernice

- {) ; —
; H 3 ; H ; H G
Melody C W——?ﬂ-tﬂ - B e = S0 e e s
S - : ; . ‘**if:L‘*
We need your jmon - ey! So ¢ ome on and spori...sor the Sci_... Tech Band
. = ST 30 AN AV i A - ol SO = O i S ;
Melody B B B e e
it : :
We need your imon - ey! So ¢ ome on and spon.
e P el e e e, o
Melody Eb —% e - +¥ ; .
- ! " H BN S
We need your ‘mon - ey! So ¢ ome on...and spon_i...sor the Sci... Tech Band
Melody (B.C) [|-2F 2% | D - - 4 v————
We need yowr mon - ey! So ¢ ome on__and spon.._sor the Sci._  Tech Band
Horn Lick 1 C e PP £ 7
I i~ e u o 7~ 7
A G ACCAGA
+ I Fi - i H . -
Horn Lick 1 Bb e e TS T . T—— 3 w4 p—
- e
B A BBDBAB
Hom Lick 1 Eb A — . - S 7 —
F# E Fé A A ¥ EF#
. . o i o
Horn Lick | (B.C.} t— o 7 7
A G ACCAGA
Horn Lick2 C 7 7 =
Horn Lick 2 Bb 7 7 ——
Horn Lick 2 Eb 7 i
Horn Lick 2 (B.C.} y ' et .
- " * r ;
&) % T ” 7 ; ; : ESA
Bass Synth =¥ % - : : — — - _— =
 — S — g P — m !
= { ! f ! ; i : - - - » :
Optional Opening Chords i - . s
Am-G-F-Esus4-E Am Em
/-—"—-'_-"_—H__q'_‘—‘_\
’? 1 - 8 8 ..... -
5y 4 3] E % ] §
R ) e
Piano
S e -
i ¥
s [ & ) LF rered
Optional Syncepated Rhythm on Cue — e —— *

We need your money! So come on and sponsor the SciTech Band!
We need your cash, or else we'll shut down and never play music again...



M. Bb

M. Eb

M. (B.CO)

HL.1C

Hi.1Bb

HL.1Eb

HL. 1 (B.C.)

HL 2C

HL.2Bb

HL.2Eb

HL.2 (B.C)

Bass

Piano

Holding Out For A Hero (Sponsor Song), p. 2

1
i

H i
1

i —
S e

P S
v.#.\__

|__we'll shut down and nev. .. er play mu__ sic a gain

vour cash,

i

o else | we'll shut down

i H i H | T
i T 1 i
:,'i P S S~ ——- T
~—

and nev.

1

A ¥

i o | 1 i }

| your cash,

o

or else | we'll shut dewn

P

b
and nev._L

T

e We need__ your cash, or else___we'll shui down and nev...— er play mu__ sic a gain......
-f) .
p o [V 4 O 4 L7 4 O 4
{s y £ y a3 v LI 7+
f.#
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{om % 7 ¥ ) ¥ y .43
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I J uwst Died/I wYouwr Arms

SPONSOR SONG

MELODY Bb LOW

With Passion J: 112

epeat 4x (Play-Sing-Sing-Play)

arr. Bernice

4 4
! T T 1 7 I:- ¥ =
i | I 1 ] > Fi & - o —
o . .
We just need your____ mon ey__ to night
11
% 5 =
Lol % ? — T
J = ‘ _ —e_
— Spon sor the Sc i Tech B and We're in des perate need of cash
4 Tweets
1. 2.
s, ! 3 | A
“i i’l \' \' ! i 1 T .I
4 e—¢ ' —
"Y o & o
— So our pro gram does n't turn in to tr ash
Horn Sway @ Repeat 4x
22 J = 136
4 S—— — -
Co— g _%I Ty i =
!) ‘*-_../'. \..._./. “-.._./‘ / = ‘-.._,_/. ‘--._._/.
AGA AGA AGA Bb A
20 Solos
p— 4 ] s —— — |
I 3 kY . < . ; " H ‘\' & i S | {
. ; L . T E W e 1 P - N -
) -~ >
We just need your____ mon ey.... to night
36
# I S
1 A\ | i
b ¥ i - m
— Spon sor the Sc i Tech B and We're in des perate need of cash
Horn Statues /
40 Drum Solo
[
=% I: . S—
v o &
— So our pro gram does n't turn i to  fr ash



I Just Died In Your Arms Tonight Melody Bb (LOW), p. 2

43
3
] B 3
(5> 1 == ;i e R =
49
po——— > =
" A A} hY
& (Y] (1 & KK T L7 (] .8 -
53 i 2.
] HAY I 4
* . ‘f i il: *Je’k
) pa— 4 = 7 o

We just need your money tonight! Sponsor the SciTech Band!

We're in desperate need of cash, so our program doesn't turn into trash...




I Just Died In Your Arms Tonight

SPONSOR SONG

arr. Bernice

MELODY Bb HIGH
With Passion 4 = 112 Repeat 4x (Play-Sing-Sing-Play)
) 4 4 - o £
Ay —— = |
¢ We just need your
G ~ — —
) o . ) "1
{en > = i
D} ‘
—. mon ey to night Spon sor the Sc i Tech B and We're in des
~ —— L
Mn ' £ o 9 T > - * . .
| f an WL PN Py :
\!\j} - - Pon—
— perate need_... of cash._ So our pro gram does n't turn in to tr ash
4 Tweets I-Iorn Sway @ Repeat 4x
18 2 =136 AT T . 2 >
A 3 ~ 4 Pap Pep o0 £ o
' . | | [ [ 1 [ 7] [ 7] # / g /
L& * 1 1 L) LI SO0 " w— i i
© AGA AGA AGA Bb A
28 N 2 > Solos
# G o PP S 2 a2 4 - - o F
i Vi Ji Y
G : G als | N = B
o We just need your
35 — o, '
. & g — ; " 1
% ' s> o i i r s » .
s> . S— |l i
\}Q_)Ll €
— mon ey {o night Spon sor the Sc 1 Tech B and We're in des
Horn Statues /
9. 0~ Pt P . . o o Drum Solo
- — £ L
@ b % = 4] W
S —perate need__ of cash____ So our pro gram does n't turn in to fr ash



I Just Died In Your Arms Tonight Melody Bb (HIGH), p. 2

H
9 3 S o PpP a0 £ = S Lo P PP
i i 1
(s = = ¢ i ESEa 7
Y
49 - N ~ A > > e N
% S g9 £ o S QP PP e e £ o P o PP
[ F | z 1
o EEEE |5 ;i eyt "
ALY
Y]
53 L > > 7 -
A l 2 ~ 2 - ' » ” - o
S / L - - — o
| & v WL 1 % % L§ Fi Fi &~
D)

We just need your money tonight! Sponsor the SciTech Band!

We're in desperate need of cash, so our program doesn't turn into trash...
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IT DON'T MEAN A THING

(If It Ain’t Got That Swing)

Words and Music by
IRVING MILLS and
DUKE BLLINGTON

Arranged by JACK BULLOCK

Q (Moneentery st )
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Horatio G. Spafford, 1873

It Is Well

Clarinet/Trumpet

Philip P. Bliss, 1876

arr. Bernice

S. phrasing for solo only

Stagger Breathe qu@ mff

With Expression

T e 7] TITe
Ilmu / -II..& dududs et

_;.“
v ¥ °

Lower notes for solo only

=

]
|
|
27

—
=

©2011




Let’'s Groove

Melody Bb arr. Bernice
LOW As Recorded by Earth, Wind, & Fire
Dance Groove J =125 A
3 soli E 2 tutti
1 y N
m : e e
o 7 - f
B mpy —=—___
9
h Ilf) 5 by |
- - F ] - ¥ ] 1 _—
£ — Py o
d - \ ’ \/‘
C
14 i utti
2 7 = = Ee=== ===
X 2L ~ ‘H 2
o o= A e
19
_*n Il[) 3 AN 3 A z
5 s S . S~ S & i ' >
SRS S e e
Top Notes Harmony ) D ~—
P 3{5 Bottom Melody To Coda 3rd Time solo/soli
| | .
o2 s — —¥ ¥ % 1
e e S=E== =& TR
27
_%n { |[) LY 5 Y — §
o ——1 —— .
— T
M e sl
E
3i
H | ?
L2 y —— — ;
ey~ ‘A i - A r)e
e e
sl T
36
|
N | 1 } i !
\__/ - \____/
40 REPEAT 3x
I
L2 { H H : '
o) :‘—i“z



Let's Groove

r | O Coda Melody Bb (LOW), p. 2
41 solo/fsoli
i
1.1F \ N N \ \
Gyt 1 T EES ==
o) [ J';—i [k oY @ ﬁi oV
S Na— S \__/ e N
mf
4 : tutti
LN 3 [—— A
i y i F 2 | 1 | 3 |
‘\U:Eu" F N N — - >’ oE >i_. =
- L ~— O~ o
SN——— cresc. be sz _:z::::E
48 G REPEAT 3x
} =
o ¥ J P R Z— ¥ : L o— 5
L e : ¢ L — 2 P S——- L]
Ry ’ = = >>= > > >>>
H —_—— J
53
] ;{J N - - %
am - ¥ i - - & | -
S o] g
'y = 7o \__/. \_/.
I
58
] |
s | = = l Y '
15~ I ] > ! i
~ I W ) i s—
o v o FEAM S
\_—/
63
|
< e ¥ ¥  — ¥
- J -3 L 3 ° P = —i]
TS S s
Top Notes Harmony J c~—™—
57 Bottom Melody
| H |
(] i | N N\ \ Iy
(===t = T
S T .-.../ ~ ” — o1 -—-'j E 2
S W >
71
H |
:7;(‘ B 3 ¥ ¥ ¥
el PN I PN Py PN N }
\ e e
- R ~— e

Top Notes Harmony

75 Bottom Melody

| . D
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\N3¥J g ¢ b |
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Melody Bb LdJy GV OOV@

HIGH As Recorded by Earth, Wind, & Fire

arr. Bernice

Dance Groove J =125 A
soli ) 2 tutti

a8
o«
i
e
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|
|
ly~/

5 mp ~=—" S
9 - /—‘—-\. /\

H | ® o oe e ® ) o P o e
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K & ; e
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C
1 - o tutti /—\

O | - a® ® 2 4 . L —
e = = — e e
At 3 3 :

3] N

19
i LS e M- s L/:\
N 1] 3 N N w
Gy —F | e 1 i
hAA 7 X < € ¢ g
d —# {ine——
Top Notes Harmony
Bottom Melody To Coda 3rd Time | D | 10/500i
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L -~ P e
e e — X a1
Mmr | 1 1 PN PN - Py
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Q) — W el
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Let's Groove

F | @ Coda Melody Bb (HIGH), p. 2
41 solo/soli
| P - T e e /'?__
[ N 5\ N N N 5 o
/ i G S i e e i i
7 = = = = ===
mf
45 tutti . =
- /—,:k l‘).. e > > u* " =~
1 J- '
At e s e
(&2—= = 2 ==
U CPESC. §fz
G REPEAT 3x o . H>
49 = = > = > = 2 > % =
. 3 b i. Y 3 £ N i“"“. e »
* F J - F ] » r y ) ¥ ¥ =
£ P ¢ : e ¢ 3
v f
54 /"‘\
;, e ! g
L —. \) 1 vy - \l - e [ 7]
LD e ‘ b I
[y,
1
59 —_
H L ® o4 o 4 —~
_* L‘D p— ] 0 \) \) .‘q' )
| ar Wit e -3 ! -
iy < 1‘
d R—
ff Top Notes Harmony
Bottom Melody
" S~ s P e
" 3 j ¥ e e
D — P e ' P | ! 3
Q) (s —
J
i - o e =
= Py . :
R — 2 O 7
L) — e N & & I &
d Suime— T—
ﬁ Top Notes Harmony
Bottom Melody
- N S e
&> 1 ettty et
U e ——— b I
76




arr. Bernice

Countermelody Bb L et‘ m e/
LOW y r
As Recorded by Earth, Wind, & Fire
Dance Groove J = 125 A B
3 soli 3
% E i‘ ! 7 \i I ] - -
H H _\ 3 { 1 - p
Y, Ei‘ AR T,
mp i — f
10 8m
_ln i |f} ——— \ r— ﬁl b MA' N H —
= B= SEE = e
\Q)v - .‘.' . h S # ' . \—;
— -
C
14
I e T R 7
S ee s = i
o 7"
To Coda 3rd Time | E
24n : v Harmony
G EE=ctreemmsiae——x
mp
35{')
!
# ;&D Lo - \l H 1 \l
D ¢ : d—l’ — F 3
20 play 2nd time only REPEAT 3x
A optional 8va
| i
o G —¢
ANV
e) —_— -
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Let's Groove Countermelody Bb (I.LOW), p. 2

| € Coda
41
| P 2 —
L ro* A ; | g_ : "
D — - g ¢
oy T -~
G H
97 A - D, 2 optional 8vb >>> >
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> S
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1.4 N
e e e e EeSa NS EJJE
e e = e
1
38 A > > >>> > optional 8va > > s
D :
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e — . 7
>
Top Middle
Melody Melody ‘ﬁ
“p T >32 > > > > T
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N3V, 1 5B “‘é 7 ) q./ - ]
. > O "Ig' 4 > 3
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Top Middle Top Middle
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. I Vi — o I
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Countermelody Bb L et" 8/ G ’/'O-OV@ arr. Bernice

HIGH
As Recorded by Earth, Wind, & Fire
Dance Groove 4 = 125 A B
soli —
3 L o 3 /&wn »
! | o o i ] -
i 1 Y Fond ] 1
A
'y
10 it 3 ] zz /o
. e PP e fEEﬁiﬁ & (e
e e y P 1 y; i ]
Fi [ Py S’ | i © FAm | Fi
I

Em
[
(

q

™

-

——

téﬁft
‘L.
|
3
B
i
BL
M‘)
s
‘i e
e
—
~nd

— = —t

To Coda 3rd Time | p -

24n | 7 Harmony = = \

% Ihl) Lo I . — Y }. 2 —
GE . 1 1 ‘ = ;
(3]

mp
35
:an | = il o \
1 1F - ; —— _ \
’ = = : — ol F 3 -
At - i_\ I é
(Y]
play 2nd time only REPEAT 3x

4an | optional 8vb s
w } '1

Q} L——-—l-

T T



Let's Groove Countermelody Bb (HIGH), p. 2
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Bass Line Bb Lw é/ G V’O‘O"‘/@ arr. Bernice

As Recorded by Earth, Wind, & Fire
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My Way

And now the end is near,
And so | face the final curtain,
My friends I'll say it clear,
I’ll state my case of which I’'m certain,
I’'ve lived a life that’s full,
| traveled each and every highway,
And more much more than this,

| did it my way...



Trumpet in Bb 1 My Way

Don Costa
trans. Jerannchris Rivera-Heredia
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Trumpet in Bb 2 My Way

Don Costa
trans. Jerannchris Rivera-Heredia
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Trumpet in Bb 3

- My Way

trans, Jerannchris Rivera-Heredia
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OVER THE RAINBOW

Waords and Music by
EY. HARBURG and HARDOLD ARLEN
Arranged by JACK BULLOCK

7 . ' 2 | s
4 'féé’a:./a-@-

g
4
i
=:r-'lk==
P . v
| HEN
1

Eﬂ
oL
Y
]
]

mgﬁ
.
SN Sy

i
; &£
i h)
¢ F ~* lo
= s
Copyright ©1938, 1939 {Renewed 1966,1967) METRO-GOLDWYN-MAYER INC.
All Rights Controlled by LEO FEIST, INC.
All Rights of LEO FEIST, ING, Assigned to SBK CATALOGUE PARTNERSHIP

All Rights Administered by SEK FEIST CATALOG INC,
International Copyright Secured Made In U, 5. A, All Rights Reserved

ﬁgzib




25

Uver 1 he Kainbow - BRb

ISE

172

P ——

Tl

1"
e

s

ritard.

ritard..

”;

7

w7 pitard,

2z

DC ol Coda

3]

28







PEP BAND CHEERS

Superman So So Do So So Do So Do / So So Do So So Mi Re Re
Imperial March Mi Mi Mi Do So Mi Do So Mi

Iron Man Mi So So La La Do Ti Do Ti Do Ti So So La La {Repeat)
Mari Bros Mi Mi Mi Do Mi So So

Malaguena Mi Mi Mi Mi Fa Fa Fa Fa So Fa (Repeat)
Harmony TiTiTiTiDoDo Do DoReDo (Repeat)

Get Ready For This So So So Do Do Re Re
So So So Te Te Do Do
So So So Do Do Re Re
So So So Te Te Do Re

Eye of The Tiger So So Fa So So Fa So So Fa Me (Repeat)
Harmony Te Te La Te Te La Te Te La So (Repeat)

More...

Suavemente: Groove {(Cm-G-G-~Cm)

C Minor Groove: (C Minor)

Antonio Groove: Do Te Le So (Bb Blues)
Harmony: So Fa Me Re

12 Bar Groove: (Bb Blues)



2 Two Ceremonial Marches
1. Processional

1st Trumpet
(Cornet) Pomp and Circumstance March No. 3
EDWARD ELGAR, Op. 39
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2 Two Ceremonial Marches
zgd Trumpet 1. Processional
(Comet) Pomp and Circumstance March No. 3
EDWARD ELGAR, Op. 39
Arranged by Japmies Swearingen
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Santa Claus Is Comin® To Town
Melody - Bb

Coots & Gillespie
arr. Bernice

Moderate Swing %
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Santa Claus Is Comin' To Town

Bb Bass Line (Low) Coots & Gillespie
arr. Bernice
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Sight Reading Exercises
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Sight Reading Exercises
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Simple Gif ts Traditional

Irumpet in Bb
& ; ; Aaren Copland (1900-199
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C INSTRUMENTS (Teeste)
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Lyrics
SciTech Band! We need your money, your money right now.

Show us love, come be a sponsor, a sponsar, right now.
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Sponsor Song 2017 Hom Luck
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THE STAR SPANGLED BANNER
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THE STAR SPANGLED BANNER

2nd Bb Trumpet arr. by Robert W. Smith
(ASCAP)
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BoPARTLOW ®MAIOR) The Swallowtail Jig

Traditional Irish
arr. Bernice
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STUDENT GROOVE R0AD MAP

1) Groove 4x (soft p)
2) Groove 4x + Clapping
3) Groove 4x + Small Ensemble Horn Lick
4) Groove 4x + Small Ensemble Horn Lick
+ Smooth Lick + Build Up Last 2
5) Hit 4x (loud f)
6) Solo Section (soft p)
7) Groove 4x + Smooth Lick + Build Up Last 2
8) Drum Solo 8x (loud f)
Staccato (short) Piano Notes
9) Hit 4x
10) Ending Hold



HORN LICK

C Instruments: E—BBA

Bb Instruments: F#—C# C# B
Eb Instruments: CH—G# G# F#

SMOOTH LICK
CInstruments: E—DE
Bb Instruments: F#—E F#
Eb Instruments: CH—B C#

HIT

C Instruments: B-B-B-B-B B-B A-B

Bb Instruments: CH-CH-CH-CH-CH C#-CH B-CH
Eb Instruments: G#-GH#-GH-GH-G# GH-GH FH#-GH#

PIANO GROOVE
Bass Line:EBBA
Chords: GBm Am



Recorded by Elvis Crespo Elvis Crespo
arr. Bernice
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Melody Bb (LOW), p. 2 Suavemente
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As Recorded by Elvis Crespo Elvis Crespo
arr. Bernice
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Melody Bb (High), p. 2
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Countermelody 2 Bb (LOW) S s d A4l d B4
As Recorded by Elvis Crespo Elvis Crespo
arr. Bernice
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Countermelody 2 Bb (LOW), p. 2 Suavemente
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Bass Line Bb

As Recorded by Elvis Crespo

Elvis Crespo
arr. Berrice
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REPEAT 3x

Suavemente

48

Bass Line Bb, p. 2
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Bb PARTHIGH ® MaloR) The Swallowtail Jig

Traditional Irish
arr. Bernice
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THE TEMPEST
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( BARITONETC. ), - ) _ ROBERT W. SMITH

%

ST

H ¥
Wi gperprt | g

.S PR B |
[|

E IENCI | e E J i
et I BRI 20 11 S T - i
z i P I3 A

]

- - |
T S MM 7 MSE % MWW N A NN Mar : t&_-*‘:%j::t‘:ﬂ:ﬂ
=

£
n [T N - W E 1 1 1 £ ! ; Lol t ! i ! 1 I
1 4 3 | IR S ) I3 3 ] 1 3 13 ) 13 1.3 1 P i i | - 3 ) 13 1 3 1
e g | I3 = |
e L - . —1 S — |
*,’,d - ‘?'{:-‘ = = S e e — T = o e =T o
64 65 &6 67 68
iaed ch uw et e W RS \,4-‘.‘ o o w ot - -
£='__. " g .. 5 - z
A = - = == 4 e . 1
¥ 4 n T | 1 1 L 1 11 Y A 1 A 1 [ I ] 1] L 1 3 ] 3 |
. k1 P | = P 5 | 1 E| 1 1 F F 4 -y ) - x | Y X = i - p | E i T 3.t H
Fut s - T I3 L IR | I ol > -~ r i | i Y N sl Y 1 i f#] i L =
:i _’___I_,‘,,,,_L” - * 1 1 I S T LY i H X S
. ) = e Exll) 1. i ' == I = =
- gt T T ] 15 76 e b1 7
.o == f —
- o (:,'..-’ P - P 1
© 1995 BELWIN- MILLS PUBLISHING CORP. (ASCAF)
BDYS61 Al Riﬂh; WW WARNER BROS. PUBLICATIONS INC.
a2t

pusceved inclnding Public Performance for Profit



390 DV

o £ g

g - 11 ¥4
F ¢ pT¥
| + o , E .
. ___‘D:I —_— G'! C'l
‘ I:E : | |

Copyright © 1956, 1980 Prestige Music
Copyright Renewed




o © 2 n g @
[ i I I | | H =~ [ & +WI T I O] 1 oty
] ! ¢ — ] Lo { “ ! - —~ i i
{l i - I I3 1 L g i 1. T 1 H [ 0 EI C
b 9
b o4 o " o @
£ T E) il 1 [ & T k) T ol E 8 oo W k| [ P LIy
E f L ] = : O = ¢ ! T € : —t — o
E 1 ) - 1 I H L] ) 1 i ——, - - 1 13 | . r .o
v
¢
7 anduoy, 7 IS 3ARI() UQ) / 9 M0 T ‘ad
° e~ >~ . a
I T P | 11 1 [ & XAy
{I 3 X =T b 1 1 O Sl
1l t 4 b 1 r 4 | Y A
T l 1 I q
hed i
lnlA\‘l\d‘ac// W\\I/\' IDA\.'}/ W.. . m»\I.\_ﬂl./ . BN\“IIII'/ ?
s — s — 1 i S— — S o — — O R < —1 -
i r 4 ) 1 x El | r 4 1 E J 1 | E A T ] | 4
E I | 1 ) F) i ) 1 Q
#
J 03 SO0 NG PILINIS / aF MOF A
T e o
i o ! & o t o o f ix- - L5y
{ ¥ T 1 T T I { 1 1 I - é
{L % H L I 1 I 1 1 ) T I Q
o’ £
[ B
I &y © T ﬁ-\\m\t}j-w ] T r % ) o T ; (2
| ) ! T T b ! | L o o
i 7 H - [ ) 1] - I i T - i 4
{ 1 H I 1 L i | 1 .4
v,
-qg Suuny Jo 9y ‘qg Moy uo uByg <
sauo0y, JUNC)) §
T
- i o g .w.\._.\m\f t iy el T - ol I \_H\wf
k o > < - o O o] o] © oH o—F-{
i = I f i I t = . o
& g Y
qg Suny 10 Y3 ‘qg Mo U0 peg
gad JALRIAX YILM SATRIIOIY)
yosary e
sdn-urrep [ ¢ i jadwniy,



e | prme , et . | - 1 (»
11 P - T T Py T . Y 1 I 1 Hﬂﬂﬁu EIR | 1 r [ r el I 1 T
f o I k- et l ) 1A | I —t X - 1 i PR | ] 1 - I 13 b, I
| 1 ! ; 4 I i ! ; 4 ] r 4 - — r, J) S g i t ' 4 1
33 1 1 1 : ] P S N4 T -t : T - T IR 7
o
cr!
I i - - e — o } = T H#—r T o ] = ! = }ﬂd/
R o — - ] = 1 4 L LA™ N ; s - 1 It i ud
S T ool | wa-T | I o H r 4 I b - ] t F 4 i [ i 7 I IHHQH
bl T 1 ! L I~ - 1 — [ 1] 1 = bl ~ J 1 1 1 r 1
1 R ) T
84
SHI9T AZELD [ BON ¥
] | ; |
rs | - T H I 1 t i 1
s LS| hd ol T i -4 - = T o
{ I £ 1 ‘ f - ool - a3
1 1 u i | - 3
i i -
207
i - o . oy My | ; K
1 - — } 7 T pram—— - T P
g L 4 ¥ 8 e S " S o )
! ; L1 M) - i - Lt e .5 : 1 ! SO A

et

//VI.I.I\\\\\ \”

SPIE PAAIN]S / AON €

T

o
-
I

I

T

.

vl

]

# .
e

p “
| ™
p— %

734 - sdn-umep

1 9g ur 3odwmniy,



NEW
ENGLAND )
CONSERVATORY necmusic.edu



- Write +he nole namec
for ¥ 3\, measares |-4-

2y

§31. A MOZART MELODY Adaptation
, Eod ? ’
I I T
v W_i_,c':ﬁi ]
= : J.
. } ; ] : - E {! I
[ H £
— —M 7 - et - =
32. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and u i
write in the note names before you play: :
é/ e ;

J—Mi‘% el 3 ,L [ & )

A A _— — S— — —_— S _ — — 4






COMPREHENSIVE BAND METHOD

TIM LAUTZENHEISER
JOHN HIGGINS
CHARLES MENGHINI
PAUL LAVENDER
TOM C. RHODES
DON BIERSCHENK
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Pesture

Sit on the edge of your chair, and always keep your:
+ Spine straight and tall

+ Shoulders back and relaxed

= Feet flat on the floor

Breathing & Airsiream

Breathing is a natural thing we all do constantly. To discover the correct

airstream to play your instrument:

+ Place the palm of your hand near your mouth.

+ Inhale deeply through the corners of your mouth, keeping your
shoulders steady. Your waist should expand like a ballocon.

- Slowly whisper “tah” as you gradually exhale air into your palm.

The air you feel is the airstream. It produces sound through the instru-
ment. Your tongue is like a faucet or valve that releases the airstream.

Producing The Essenfial Tone

“Buzzing” through the mouthpiece produces your tone. The buzz is a fast
vibration in the center of your lips. Your embouchure {ahm -bah-shure) is
your mouth’s position on the mouthpiece of the instrument. A good em-

bouchure takes time and effort, so carefully follow these steps for success:

BUZZING
+ Moisten your lips.
« Bring vour lips together as if saying the letter“m
« Relax your jaw to separate your upper and lower teeth.
+ Form a slightly puckered smile to firm the corners of your mouth.
+ Direct a full airstream through the center of your lips, creating a buzz.
»  Buzz frequently without your mouthpiece.

MOUTHPIECE PLACEMENT

» Form your “buzzing” embouchure.

+ Center the mouthpiece on your lips. Your teacher may
suggaest a slightly different mouthpiece placement.

- Take a full breath through the corners of your mouth.

»  Start your buzz with the syllable “tah.” Buzz through the
center of your lips keeping a steady, even buzz. Your lips
provide a cushion for the mouthpiece.

_'_j'?'-MoumPlEcs WORKOUT

By Usmg only the mouthpiece, form ybur embouchure carefully Take a deep breath wr{hout ralsmg your shou!ders: 2 :;;
Begm buzzmg your IipS by whlspermg "tah”and gradually exhaie your fu!i atrstream Stnve foran even tone S

REST

Taking Care OFf
Your Insfrument

Before putting your instrument
back in its case after playing, do
the following:

+ Use the water key to empty
water from the instrument.
Blow air through it.

+ Remove the mouthpiece.
Once a week, wash the
mouthpiece with warm tap
water. Dry thoroughly.

» Wipe off the instrument with
a clean soft cloth. Return the
instrument to its case.

Trumpet valves occasionally need

otling. To oil your trumpet valves:

= Unscrew the valve at the top of
the casing.

+ Lift the valve half-way out of
the casing.

+  Apply a few drops of special
brass valve oil to the exposed
valve.

«  Carefully return the valve to its
casing. When properly inserted,
the top of the valve should
easily screw back into place.

Be sure to grease the stides requ-
larly. Your director will recom-
mend special slide grease and
valve otl, and will help you apply
them when necessary.

REST




valves

mouthpiece receiver

third valve
slide

\ water key

third valve slide ring

valve casings

first valve slido/
second valve slide

Getting It Together

Throughout this book, afl instructions apply to both cornets and trumpets because they are played exacr!y the same way.

Step 1 Put your left thumb and fingers around the Step 5 Always sit or stand tall when playing.
valve casings and pick up the trumpet. Your left Hold the trumpet as shown:
hand supports the weight of the instrument.

Step 2 Place your left ring finger inside the ring of the
third valve slide.

Step 3 Hold the mouthpiece at the wide end with your
right hand. Gently twist the mouthpiece into
the mouthpiece receiver.

Step 4 Arch your right hand to form a backwards “C."
Place your thumb between the first and second
valve casings. Place your little finger on top of
the hook.

i READ'NG MUSlC SE ."ld_eh't.:ify é_nd d_ffc_iw___éaach _6.f__t_h§_se:$yr1:1_bci_s':' L

Music Staff Ledger Lines Measures & Bar Lines
N Measure Measure

_— A A A

— Bar Line Bartine Bar Line
The music staff Ledger lines extend Bar lines divide the music staff
has 5 lines and 4 the music staff. into measures.
spaces where Notes on ledger lines
notes and rests can be above or

are written. below the staff.



1.

'-'-To begm we’ Ii use a spemat"i.ong Tone"note Hoid the tone unttt your i
teacher te!is you o rest Practice !ong tones each day fo deveiop your sound._'

THE FIRST NOTE

Hold each long tone until your teacher tells you to rest,

REST

REST

—®

B

161016
123
“G"is played with open valves. Just rest your fingers lightly on the valves.

;-';-f_g'l'he Beat

: _-'Notes teii us how hagh or 1ow 10 piay by the:r pEacement on 'ﬁ '

The heat is the puise of e and |
j_-shouid remain very steaciy Countsng aioud and foot tappeng : “aline'or space’ of the' mu51c staff, and how long to pan by
T .thew shape Rests tell us to ‘count s:ient be&ts S :

~'help us maintain a steady beat. Tap your foot down on each Y
R '_number anri upon each"&” SR ._ Lo
S One beat =1 & g

:__ St J Quartefbiote

f:l Quarter Rest

2. COUNT AND PLAY

S J— B y 2 S S
O—0 ¢ ¢ ¢ ¢ 100 0 |+t —¢
Count: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 &8 2 & 3 & 4 & 1 &2 2 & 3 & 4 &
Tap: L T 4 T 1L 1707 L T A A A A A A
3. A NEW NOTE
Look for the fingering diagram under each new note.
o REST REST
I (F) (F)
800 = =
The black circles tell you which valves to push down.”F”is played with 1st valve.
4. TWO'S A TEAM
Y hY N N N 't N
4 £ F-J ¥ ] { ¥ § &
T S S— C—6G 6 & & e
Count&Tap: 1 & 2 & 3 & 4 & 1T & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 &2 & 3 & 4 &
5. HEADING DOWN
Practice long tones on each new note.
h REST REST
600 O > & >
6. MOVING ON UP
N N " Y N
1t =
Y Y Y @ ~ Y '
A E B @
Count&Tap: 1 & 2 & 3 & 4 & 1t & 2 & 3 & 4 & 1T & 2 & 3 & 4 & 1T & 2 & 3 & 4 &

-



7. THE LONG HAUL bouble far 7

REST REST E

8. FOUR BY FOUR repeat San @
N
X B
e. .

o oo o @

COUHI&TGP:1&2&3&4& 1 & 2 &2 3 & 4 & 1 &8 2 &8 23 & 4 & 1 & 2 &8 3 & 4 &

9. TOUCHDOWN

Ao’
Y 4
A Ay
Q@

/,‘~/
1&*/

REST REST i
000 O S — -@—————nu%
10. THE FAB FIVE
y y 3 ) 2N 2R S
¢ ¢ G—C@O g ¢ P U S— 'l
6 6 66 © d
1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

:_-.Treble Clef
G Clef)
.-}-'{'lndicates the Bt
"position of note

" 'names on a music

_'_:;-__Tlme Stgnature "}_;_Noie Names
-/ indicates how many beats per measure :
. -:and what kmd of note gets one beat

4 eats per me

“staff:. Second line" - 3 .Quarter note gets one beat R

B L R . : A :

Sha I‘P # ralses the note and remams m effect for the enttre measure

; F’ﬁ'l‘ b iowers the note and rematns in effect for the ent:re measure '_ ' i':.' SAISE R LR

NG‘]‘UI“CI! h canceis a ﬂat (b) or shafp (#) and remams m effect for the entzre measure

11. READING THE NOTES cCompare this to exercise 10, THE FAB FIVE.

A
of X Y Y
F ¥ F 4 f 4 ¥ ¥ L3
A >~ - = Y Y > Ly
ANITEES 3 - N - -
e} = - - <
1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1T & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
12. FIRST FLIGHT
A .
7 4
(&5 ] S > ———
& - - & -

g tulr




G F E D o c

Nofes ln Rewew R s R o - S

* Memorize the f‘ngerlngs o ' T A [ S S

for the notes you ve learned - : T “ v ‘@ e @ & A7 &

g Bielele 800 060 . @0e 000
14. ROLLING ALONG )

A Go to the next line. ¢
o ¥ . 3 ¥
{55 7% 3 & 3

.‘.

A Double Bar 4
-  J i i ¥ ¥
(& ry i & 3 &

=t = =
Half Note Hclf Rest

J m--mb.-u 2 Beats _

1&2&

15. RHYTHM RAP Clop the rhythm while counting and tapping.

Clap

IS

1T &28&3 &4 %

L

EER A

L=

16. THE HALF COUNTS

T&2&3&4%&

B S T 1 R Y T Y AP

122&38&4¢%

1&82&3 &84 %&

._-- 2 S;Ient Beats 3

122883 &4%

Repeat Sign

1&82&3&44&

L)
L — o -
N YA — & o - v
v & - & &

1283848

1&82&3&6648 132a3&48

Te2&3&4s

1&2&3848¢

17. HOT CROSS BUNS 71y this song on your mouthpiece only. Then play it on your instrument.

)

1&2&3&4%

i

|

hN37

-

o)

Breath Mark 9

18. GO TELL AUNT RHODIE

—o @ &

v Ta.k'e'_'a_ dé{a;ﬁ b_reat_h: _t_h.r':'a_ugh_')'f_dﬂr mouth afteryou p'la'ysa'f_t.jiii'-!e'ngtﬁ'note. R

American Folk Song

O ba 3 )
4 | 1
& ; % o ‘ —
AL i & - = ]
[y, e g & @ @ < v &
19. ESSENTIAL ELEMENTS QUIZ Using the note names and riythms below, draw your notes on the staff before playing
ki

o




20.
Cla
o

1&2&384¢%

21. THE WHOLE THING

1&82&3&84%5

RHYTHM RAP Clap the rhythm while counting and tapping.

A Who!e Measa

‘Whole Rest

_-;-hangsfromf
] _;_-._astafftine

sitsona

staffline,

1&2&34&4 &

1&2%3&4¢

VLJ;

1&2&3&4c¢

Py
g

1&2&3 &4 &

A . ’
J* J 2 - :
D <P .
P E— — o> = =
12223848 12283&48 1&2&3&48 1228324& 18223842 1&2a324&
Duet A composmon w:th two different parts, piayed together b

22. SPLT DEC!SiON - Duet

A

R

[§ )

Bt

NS BN

Key

b

Signature L

23. MARCH STEPS

¢

A ? k) L3
¥ A A i 5\
&1 = = s X
s & o © < @
24. LISTEN TO QUR SECTIONS
Percussion Woodwinds  Brass Percussion Woodwinds  Brass Perc.  Ww. Brass Al
A - - v - - : :
D4 © ] .
) o @ =
25. LIGHTLY ROW
A 3 » 9 2
[ 3
1 p -
- z oo “ & s
[a 2 L
G
] i p= p=
Aejiﬁ - = & —F— O & = = =
26. ESSEN'ﬂAL ELEMENTS QUIZ Drawin the bar lines before you play.
?ﬂ M’\K L 3 ¥ ’g I 4 = f =T
-2 N € & ool € é TREE.
\.‘s' - & - @ &




27. REACHING HIGHER ~ New Note

jold the note (or rest) longer than normal

Practice long fones on each new note. Fermata ¥
A f?\
¥ 4
fos =
S Ca - Ml 7 ¥
o
260
28. AU CLAIRE DE LA LUNE French Folk Song
A 3 s
i 3
[ <y [ &1
29. REMIX
A 3
¥ 4
. Py
1684 & p ¥
o & *

30. LONDON BRIDGE -~ Duet

A

English Folk Song

A I 4 ’

’}['J. ! — ¥
L)/ ¢~L¢ o —
y o

A

’*I- y )
&y =
) . 3 L & @

aginative: He wrote more

157501 g,”TwznkEe,Twsnkle, Lsttle Star

Adaptation
b
- z
.6.
32. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and il 2
write in the note names before you play: )
| ,
| |
@ @
A A S — —_— — — A




33. DEEP POCKETS ~ New Note
A A b ’ » o

¥ 4
ﬂ A
Fand

il & e o
v o ) & g @ =z o ¢ oy = ©-

CceC 4B

oy
o s

34. DOODLE ALL DAY

A 3 ’ »
i7 4
(e5/ - & :
o R < i @ g °© 9 4 -
35. JUMP ROPE
A 3 ’ ’
1y
5 [ -~ i - |
oF e — 1 e ;
e & o o o & g = O
. - i : One or more notes that come before the f“ rst qu measure, The beats of Pick- Up Notes are o
Pick _ UP Notes subtracted from the last measure. : : : :

36. A-TISKET, A-TASKET

t Pick-up note

A » 3
r A
g 3 i =
23 2 mﬁm_ﬂ‘ P o £ - p=
& & o &
4% 1&2&3a4s 182&3%&
;._.: Dynamics L B f forte (pan Eoudly) fmf = mezzo forte (piay moderately Ioud) p prano (piay softiy}

Remembet to use fuﬂ breath support to control your tone at all dynamlc levels

37. LOUD AND SOFT
Clap

38. JINGLE BELLS aiso practice new music on your mouthpiece only. 1.5, Pierpont
A y 3 » s
i

£
= = > e o o & | & &
%:é:‘ o - P -
m
A s ’ ’
¥ 4 i
¥ af ]
<

f

¢

&) ] - -
e ® < @ & & F &

L

39. MY DREYDL Usefull breath support at all dynamic levels. Traditional Hanukkah Song
A ’ ’ %
74 Y
A - - i S H i =
e & o @ = -5 [ A - a
mf P S
! 3 3
| ! | :
P - =
& T - o A
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“Eighth Notes

e ame
2 Eighth Notes'= 1 Beat
. Playondownanduptaps. .~ -

- Two or more Eighth .
- Notes have a begr
(117 across the stems.

40. RHYTHM RAP Clap the rhythm while counting and tapping.
8/

1 & 2 &# 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

41. EIGHTH NOTE JAM

O ¥ i y i 0
= o £ = < ]
1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
42. SKIP TO MY LOU American Folk Song
Fa) Ed ’
v <]
1oy = z
%L & - L ;
mf ¢ & 9 v v @
A s
o
ol F 4
’\M 3 a‘\
@ = R e & & 5
43, LONG, LONG AGO Good posture improves your sound. Always sit straight and tall.
fal kd s
¥ | 3
£ I 0
k-4 = ] :
e @ r @ o g -
r
44, OH, SUSANNA Stephen Collins Foster
A
¥
-4 2
o & @ @ -
Fo) :
74 f 1 ”
g | ¥
% 3
- Lo &

© . fralian composer Gioai:éhi_hd Rossini (1792-1868) began composing as a teenager and was very proficient on the piano,
**viola and horn. He wrote "William Tell" at age 37 as the last of his forty operas, and its familiar theme is still heard today on .
.- radic and television. IR R R P

45, ESSENTIAL ELEMENTS QUIZ — WILLIAM TELL Gioacchino Rossini
7 |I * . r._.
| 7 m— | { T — -
- - & & @ @ & & o e @ @
f - . — ;
7. u I P - ] a
o) g @ elt & = ¢ ¢ o & = o & é =

4



1&2&?&2&1&2&1&2&1&2&1&2&1&2&1&2&

A )
-5 ; ¥ y v
-4 ! - o - € ] € & *
¢ ¢ o o @
1 &2 & 1 &28& 1T & 2 & 1 & 2 & 1 & 2 & i & 2 & 1 & 2 & 1 & 2 &

48. HIGH SCHOOL CADETS - March

John Philip Sousa
A Allegro — ) I -
a g { | i
D4 &0 ' L oo
O s ¢ o & &
f Reproduced by Permission of Boosey & Hawkes Music Publishers Ltd.
49. HEY, HO! NOBODY’'S HOME ~ New Note
A Moderato . .
1f &) i
y I !
F o W 1
o o v @ = o oo
mf AA
[a) ? »
b7 |
E £
I ¢
ry; ! o ™
‘Dynamics T
Lo e e Crescendo (gradually louder) Decrescendo or Diminuendo (gradually softer)
50. CLAP THE DYNAMICS
Clap
d e .
51. PLAY THE DYNAMICS
b —. ! ?
IEEJ = % @i | i :
T B R - -
? J p €




12

52. PERFORMANCE WARM-UPS

TONE BUILDER
A '
ﬂ“ Fa ] E -]
- —

3] . ¢-o—e o o @ 8 & o
RHYTHM ETUDE

A N
17

A = = P 3

'\$L p & et i

d @ o @0 & - o
RHYTHM RAP

Clap

Stomp!
CHORALE
A Andante ')
)7
VA P
™
\3’ *-O @ - “ “ © < 3 -©>-
53. AURA LEE - Duet or Band Arrangement
A= Melody, Part B=H
{Part elody, Part armony} George R. Poulton
_ A Andante
A4 T
A ’-\ﬂ‘ F A - = _— g = 1 e
;5 s @ &
mf Lmm— | P
'
Biifes
abf 4 [,
~e & & v T = = & & o © B -~ & - -
mf '_' TTorm—— P
— N
)7 I
A “ & & - < (%)
Q)fmf' — T f mf ——
A ')
1f
B ( o p ., o é [ %]
~ L4 e & & o = ¢ & -
nf — f TT=m = P
54. FRERE JACQUES ~ Round (When group A reaches @), group B begins at @)
Meoderato French Folk Song
p @ @
. t
!\M ' /1 d P 3
nf
__i'.g :
Y] & o - - &

Y



55. WHEN THE SAINTS GO MARCHING IN - Band Arrangement

13

Arr. by John Higgins

A Allegro % Measure number

l———H 1 1; 1

WS ~ G ) G < i

o o * o * -

m

) v
- y ¥ y
b Y Fy ~ - -~ L
N3 = Aa— ¢ p €

J & o ¥ = -

A

g N N Y

A ¥ i X
£ P - P P

) £ — "y

o - = = - -

56. OLD MACDONALD HAD A BAND - Section Feature
A Allegro

. Y P — X

¢ 7 S—-—r s S
mf g * <
A 1 El 2ndtime goon to meas. 13 %
£ ' p A— | o - - 5
=3 —= { :
e - ¢ P
—r:_:__'; b
13
RE
i ¥ ¥
€ & 3 <
f - - & *

57. ODE TO JOY (from Symphony No. 9) Ludwig van Beethoven
A Moderato Arr. by John Higgins
i I ;

1y i - !

;3 -
mf

A [2]

7 4

s i - -

AN v N
J e o @ - -

{
R —— iy
A ~
" J 5
F . F |
H o & <
S i o o * o - + 4 o
S
58. HARD ROCK BLUES - Encore - .
John Higgins
A Allegro

X = \’ - —] )’ e ." -

8- £ 3 <

T 4
£ ] 1 ;

1 N | { Iy | 5
—— = — 1 e
% € € ™ —- € 1 a3
<
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A curved Esne connectmg notes of the same pstch PEa i
one note for the combmed counts of the tied notes

59. FIT TO BE TIED

7 I /1 |

a3 P ™

o) il & ¥ < = N S g )

2beats A

60. ALOUETTE French-Canadian Folk Song

A ’

)7 | Y
y ¥
&~ — @ N “ e e ¢

3 beats A =~

=3 Beatsf'

A dat adds half the vaiue of the nota zbeats ""“’eﬁf = . 3 beats :
61. ALOUETTE -~ THE SEQUEL French-Canadian Folk Song
£ } s
{2 i 3
54— L 7 z o3  —
3] =

A' encan composer Stephen Colims Foster (1 826 .1 8_._4} w a born n: ar P:ttsburgh PA He has become the most recogmzed
'ng writer of his time for works such as’Ch Susanna,” wh:ch became popular dunng the Cailfomta Goid Rush of 1849 G
= Among hls most we!l-known songs are "My Olci Kentucky Home"and"Camptown Races g

62. CAMPTOWN RACES

S insF
Allegre tephen Collins Foster
0 ? |
o |
(52 ; -
& o o :
& & T + - pe - -
mf -
63. NEW DIRECTIONS
Fa) i »
2 ] 5
@ , ”, o~ [, é -t e F. é
(3] - ha @ = o-— =
64. THE NOBLES Aiways use a full airstream. Keep fingers on top of the valves, arched naturally
A
¥ )
i > e — ‘\\ ot = -~
d 3 beats A -2 & & R & [ & BL"‘?—-’M’

65. ESSENTIAL ELEMENTS QUIZ

e  — @

C.@J;’H:»




:z T:me Slgnature

fs 3 beats per meastire .

66. RHYTHM RAP

Clap
e
it
12238 1&2&38& 1&2&3& 122&3& 122&3& 1&22&3& 1&2&3¢& 1&2&3%

67. THREE BEAT JAM
G ¥ ] —&

"@,‘ € d® — - :
J ¢ @ - e & & 5

1¢2&3& 1&22&3& 1&2&3& 1&2&3& 1&283%& 1T42& 3& 122a3& 1234

68. BARCAROLLE lacques Offenbach

Moéerato .

# £ " .
LY - [, -~ P € e‘ -
o &~ @ d -

mf P ——

Norwegaan composer Edvard Grleg {1 843 3907) wrote Peer Gym‘ Suate far a p!ay by Henﬂk Ebsen in 1875 the year _

before the telephone was invented by Alexander Graham Bell, "Mornmg“ isa melody frcm PeerGyntSurte Music .-
" usedi in plays orin f !ms and telewsmn is calted mcidental music. . .

69. MORNING (from Peer Gynt)

A Andante . Edvard Grieg
e |
Py ‘—-—a 2 T & & al‘“‘ o =
P T mf v

‘Accent J * ' Emphasize the note.

0. ACCENT YOUR TALENT

" Latin Amerlcan mus;c has 1t5 roots in the Afncan, Nateve Ameﬂcan Spamsh and Portuguese cultures This dwerse
~ music features lweiy accompamments by drums and other percussion instruments such-as maracas and claves,
© Music from Latin America continues to mﬂuence ;azz, c!assmat and popular styies of mussc "Chtapanecas Bsa
: popuiar chlldrens dance and game song . R _ PRI

71. MEXICAN CLAPPING SONG (“Chiapanecas”) Latin American Folk Song
A
- ¥ P F A i F 2T J—
{es < S < S -
e) - & € & > > v o = > &
f >
72. ESSENTIAL CREATIVITY Compose your own music for measures 3 and 4 using this rhythm:

J 0TI J 1




A A v Flat applies to all B's in measure.
e =
!’{R F A - d
o J © @ bz € hz bo o oo F9oS € b
80Co abh
74. COSSACK DANCE
A Alegro vy Bb
b7 § X
‘A Y L33 | F 4
- = =) P
f> ¢ ';‘b"" & = == gb—, & *g: >b - -4 o e
75. BASIC BLUES - New Note Flat applies to all B in measure.
A A o B =
o 5 ; 5 3
(¥, r L ! e 2P :
3] v & @ —-—

76. HIGH FLYING

f

Moderato

i the Keyof F play aii B as Bwﬂats

B ___.the'an Ending

A

%}9.

(3]
ol

L apanese fo k_ music ac : ] .
3= rmg mstrument that is mcre than 4009 years oid and the shakuhachl or bamboo f__Euta “The unlque =
' its ve-r ote) seq'u_ nce used in

al I!y has it

is’ tonai system

Japanese Folk Song

Arr. by John Higgins

o) =
¥

9. t T — ] ] 1 "
%j‘ﬂ I 5 I iir’ 1

2) = ’mf it

o i | \ _
- v ! | ! i s i
fes? = i  — & n

& A ¥
= = = g- - = = P ————e
——
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78. UP ON A HOUSETOP

A Allegre | o 1. ||2
A ¥ i Vi i y )
—g € o ¢ ! £
©, om < ® = > > >
Check f
Key Signature
A
wﬁ“@’”‘ & & - & - P
& — —o ¢
o ; > g’ Al - > = '>
79. JOLLY OLD ST. NICK - Duet
Moderato 1 "2
Q ) ) ! ? } — 2 :
A & % N & oo
o mr Ll & & Lo “
s} ? y
o &
B | iAch-s 1 :
mf e @ < seve daa ®°° ° T o
; Seepagegforaddmona!hobday mUSIC,MYDREYD}_and_;,WGLEBELiS _. T
80. THE BIG AIRSTREAM - New Note
- A A
. o .
— -@\V? : & - & 5 :\ z, = [ fl e 5 <y
o '] |
000 ac
81. WALTZ THEME (THE MERRY WIDOW WALTZ)
A Moderato | Franz Lehar
1 & |
s — : 1 =
Y] = <
4 E -
‘@ b e F, I# * - ] é ‘i g*
s & < I
mf I B e o
82. AIR TIME
0 |
Lo b @ P = —
o CE ¢
83. DOWN BY THE STATION
A Allegro ;
7 0 i : M|
7 -] —
fgﬁﬁjm“n“‘_ (O — & &g
mf At
84, ESSENTIAL ELEMENTS QUIZ
o Moderato - -
e :
L i > = z-
nf == f P——— ]
ESSENTIAL CREATIVITY Using these notes, improvise your own rhythms:
(%3 S = = Ty (9
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a stejg.r.dy

stream of air,

By — e

87. RHYTHM BUILDER -

¢

: :.Eh.
i

f— A
e

ty o o oa® ¢ ¢ T 7

 88. TECHNIQUETRAX

o
L]

el

BT

.(,.:

b CHORALE .fAdaéi‘écffr.'_(:}_f?_?_:(_-'_bh'rar.q'z_4_7,.}:"'.-.' .

5 ;

L o X

- Johann Sebastian Bach -

&)

Theme and Variations

90. VARIATIONS ON A FAMILIAR THEME

Theme

Variation 1

A miisical form featuring a theme, or primary melody,

~ followed by variations, or altered versions of the theme. . o

N
NN
L]
)

o o

mf

Variation 2

Sy,

Jod WP

=2 o @
D.C. al F_iné

91. BANANA BOAT SONG

Moderato

Fine

© Atthe D.C.al Fine play again fkom the beginning, stopping at Fine (fee’- nay).
", D.C.is the abbreviation for Da Capo, or “to the beginning,”and Fine means “the end.”

Caribbean Folk Song

iy
]

o

ISR

J

I R - A—

D.C. al Fine

e

o

!
oo : o




-"::A sharp :Slgn raises the pttch of a note by a ha!f—step 'Ehe note F«sharp sounds a half step
o above F and aiE F s become F—sharps for the rest of the measure where they occur

92. RAZOR'S EDGE — New Note

4 g i
-_X 'ﬂﬂ'\ g . 1k 1L o~ i 15 P
NIV it p b &
080 AR
©3. THE MUSIC BOX
A Moderato
7 < ; i
y ¥ ¥ i S—
1 & P ST I : |
[

P N ¥

Afncan-Amencan spmtuais oregmated in the 1700’5, midway through the period of slavery in the Umted States v
One of the largest categories of true American folk music, these primarily reiiglous songs were sung and passed on

for generattons without being written down. “The first coEEectlon of spmtuais was pubhshed zn 1867 four years after _ '. B
-The Emanc;patson Prociamatlon ‘was s:gned mto Taw e R S . :

94, EZEKIEL SAW THE WHEEL

African-American Spiritual

A Aliegro
7 |
5= H
9 fteds # T -
Py & T * t - o =T
& o
A L
& - Te
VI > # # — -

Slu r G

S :A_'c_&'rveﬂ fine which _cdg_néc'ts_'riotés'bf differeht _pitcﬁ'. Tongte only ﬂié_ﬁfst note inaslur. o

95. SMOOTH OPERATOR

A
¥ §
Z & F ]
—é‘y e e re?. = & p= £ e —:‘8‘“‘ &
Q) S — p—— SN * e ~— ~— ";/ N <"
A Slur 2 notes - tongue only the first.
96. GLIDING ALONG
A
" 4
L ¥ &
A< ] r ¢ 1o !t — <
.J ’ \_,/ ‘\-./ At )

A Siur 4 notes - tongue only the first.

Ragtzme is an Amencan music styEe that was popular from the 1890 until the time of Worici War |. This early form of PR
Cjazz brought fame to planists like "}eliy Roli” Morton and Scott Jopten, who wrote“The Entertainer” and "Mapie Leaf Rag .
'Surpnsmgly, the styEe was mcorporated into, some orchestral music by Igor Stravinsky and Claude Debussy e
_The trombones now Ieam to piay a ghssandc a techruque used in ragtlme and other sty!es of mus:c

97. TROMBONE RAG

5 Allegro 1. I[2. o
& A e
G - “ & < o - [ €@
Vi a\.._./ .- G\-_/ & =
98. ESSENTIAL ELEMENTS QUIZ
Andante . I3.C. al Fine
A ; Fine o
' . — ] ; o
Le @ S = ; e %
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99. TAKE THE LEAD -~ New Note

! I P :
-2 : =
= P M — e m;ﬂ
Q) R
AB AFh
Phl"ﬂ se Iy S v Amus;cal f‘};é.f.\t_ér_mc'é”i,yh'iéh_is'oﬁ_e'ﬁ'ﬁ_'or__t} measureslong‘rry to ﬁléy_ a phrasemonebreath
100. THE COLD WIND
I Phrase | T Phrase
e — | ’ — —
s Jd 0P =
d et

? mf

i hiow many. quE measures torest. o
EN ':Count each measure of restin sequence

e !
A < !
2 @ # ﬁ!“""’dwu.
S o LU - LU —
S A8 P S
New Key Ssgnamre L "-Mulhple Measure Resf Sy
" This Key Sighature . . #-——" .. The number above the staffteilsyou S e e
_indicates the Key of G- pfay :

-:__all F‘s as F-sharps sELI

. 1 234 _2_2{3‘._4_ :

102. SATIN LATIN

A Alegro s 2

@ A mal 3 al -~ p - il -~ ¥ -~ 1 -

mf A -2-3-4 2-2-34

Hu ’

g Py

2

[ ) [~ ey L) > >

\-\_‘} L - ol

'y} mf = L

3 _German composer Johann Sebastlan Bach (1685 2750} was part of a large famlly of famous musaczans and
"-became the most recogmzed composer of the Baroque era. Begannmg as a‘choir member, Bach soon became

“an organist, ‘a teacher and a proiiﬁc composey; wrlt;ng mofre than 600 masterworks “E“hzs Mmuet or dance in

34 t|me was wretten asa teachmg ptece for use w;th an ear!y form of the paano BRI s

X

103. MINUET - Duet

Johann Sebastian Bach
Moderato e
A 3 | [
Ak i : - .
Aliosre—= . = » 5 . !
© nf S AN M G4 RS
A s .
7 )
B AN e ;
{7s omocey
%)V d ® = & o & —J‘ r & o o - 0 &
A g B K-J g T e g B & K- J g
mf’ N — ~— N

104. ESSENTIAL CREATIVITY This melody can be played in 3/4 or 4/4. Pencil in either time signature, draw the bar lines and
play. Now erase the bar lines and try the other time signature. Do the phrases sound different?

P

1
F 4 i
-«

1
i -
d & = - aj R &




_NG‘!‘(JI’O! h . A natural _sigh'_c':an'c'els_'éﬁat_'(b)'or'shérb(#)a:rid'fe'méiﬁs in'éffecft_?_Iorthe'ehtire'n:teasd_re, -

105. NATURALLY

g

)
A

&
aF aFy

=
" = o
.

'Austrsan composer Franz Peter Schubert {1797 1828) ilved a shorter Isfe thaﬂ any other great composer but he _ ' - . _' '
created an incredible amount of music: more ‘than 600 art-songs (concert music for voice and accompansment) ten L
symphomes, chamber mu31c operas,chorai works and piano paeces HEs "March M|1|ta1re was ongmaEEy a plano duet, i

106. MARCH MILITAIRE

Allegro franz Schubert
i -~ I
= ——
G‘ﬁa = - - & & i
f kU & mf 17 B & & o
A
“ﬂ‘ oy
[ i o
@ e ® I v g e g © - @ -
107. THE FLAT ZONE - New Note
AT | A
A 1
2 | = ”, In - J iy o
e 17 ' L ¥
O8® o AEb

108. ON TOP OF OLD SMOKEY

Allegro American Folk Song

i
e = ‘z : :
=X T 7 — 3
T — be — .
n S
A5 X ¥
(ol . ¢ ; ¢
PY] [, =" & | - L
> e . rN &

'Boogie-woogie is a style of the blues, and it was first recorded b'y'ﬁiéhisﬁt Clarence “Pine Top” Smith in 1928, % _
one year after Charles Lindbergh's solo flight across the Atlantic. A form of jazz, blues mus:c features altered -~ = 3
notes andi :s usually wr:tten in 12-measure verses, hke "Bottom Bass Boogze . . : : a

109. BOTTOM BASS BOOGIE ~ Duet

_A Allegro ; -
i N
Nt = e T e .
D) s v S - b & 2.
;‘? f52 P i : !
B (s - @ u B — B 7 i p &
~e) f @ &
A i 2.
LY AT
Al [fa% : ] . :
eyt = & B ) 3 Ty
e © Nl = -
4 |
I I "
S ] i —
AN 1 “é | & .
~eo | & © & o @ o - e




DoﬁedQuarter : O TN At CE Adotadds half -sAsmgieenghth
&Eighthofes S B _=:'2-Beats .' thevaiueofthe J\ m SO notehasaﬂag
N T T : Sein -2_'. E R TR quarter “0'59 1 & 2 & B on the stem

110. RHYTHM RAP
Clup

QJ | EJ JJd DAY e hd oy

& 2 & 3 & 4 & & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

111. THE DOT ALWAYS COUNTS

fa)
¥ 1
s = - N } - il_ ) :
1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1T & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
112. ALL THROUGH THE NIGHT
A | Fine D.C. al Fine
i o 2 " 7’ s 1 y S ;
g2 ¥ & * E ot 3 “Ib‘ #
5 7 S At e e
113. SEA CHANTY Always use afull airstream. English Folk Song
A Moderato ’ 3
. i) ] il
0 s = ‘I 52 [~ » & )
Y] f - - ¥
A ’
A Y
%:d P— ; Py, —
» p=
114. SCARBOROUGH FAIR English Folk Song
A Andante ’ )
l"ﬂ; 'b y I —- L k] s & ; 3 &>
4 3 -
o = i e < e
A mf ?
rr—e s Y, ,
\;jv ! = b L TR
- N L §
¥i E—— T T rmmm—

115. RHYTHM RAP

Y ot

1 & 2 & 3 & 4 & & 2 & 3 & 4 &

B PR 4

& 2 & 3 & 4 & 1 B 2 & 3 & 4 &

116. THE TURNAROCUND

Fo}
14
L .
b Y x
4 & T olg 2
1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
117. ESSENTIAL ELEMENTS QUIZ - AULD LANG SYNE Scottish Folk Song
A Andante
P S .. N ] x ]
| N | L] i,, * 3} ] |
a P ] z 5
mf o glFT e s J S g & & =

e
— A Check Rhythm
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PERFORMANCE SPOTLIGHT

;7 You can perform this solo with or without a piano accompanast Play it for the band the schooi or
Solo wﬂ'h P;ano _' o your family. Itis part of Symphony No.9 {”From The New World”) by Czech composer Antonin
Accompamment  Dvorék (1841-1904). He wrote it while visiting America in 1893, and was inspired to include:
- melodtes from Amer;can folksongs and spirituals. This is the Lafgo {or"very stow tempo”) theme

118. THEME FROM “NEW WORLD SYMPHONY"”

. Antonin Dvordk
p Largo 4 <4 Measure number
- . : Y T
N { i 7 b K3 )] -
A VA hd o i Vi 7 -
!) \.__-—/ \-__—-—_/6 * .
P \-\w——‘-—-_‘_/
. 53]
74 \l 3 - T
= } ; 3 - 5 .
* * " g 0
— LI S G w
bt = =T E===ras
¢ o ¢
v ' —
21
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v s . ¥ } 2 } P . 2 -
A & * & e - ’
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A Slower 7 ~
A :
f\ﬂ . 1 .
Y \-‘_‘_—';‘I -€»- 19\-_..—-/ \.‘___‘___;, -
R —— T —
Piano Accompaniment
A Large
P 1 :
\‘Vv ‘-’i i_& 1. I[’ bL ;, P Iq-e ,8 . ] ?} ;
"3 % V32 VB Br|° ? £ ¥4 3 ¢ |8
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X
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 SPECIAL TRUMPE? Exsac:sE’ : Llp Slurs e
: ; anging v

Great musicians give encouragemenr to fe!low performers. On th:s page,clarinetists learn their msrruments upper
register in the “Grenaditfa Gorilla Jumps”(named after the grenadilla wood used to make ciannets) Brass players
learn lip slurs, a new warm-up pattern. The success of your band depends on everyone’s effort and encouragement.

119. GRENADILLA GORILLA JUMP No. 1

A

1"
T\TMU: [, &

Py ~° ~__©° - % o "
120. JUMPIN’ UP AND DOWN

)
F R

I F € 9 g o = & = = - &

121. GRENADILLA GORILLA JUMP No. 2

Al )

iy =

o © o T ¢ ¢
122. JUMPIN’ FOR JOY

o4
By : 2 2 :
‘;3’ N Z S C ¥ @ [~
123. GRENADILLA GORILLA JUMP No. 3

o)
‘ﬁu;" 5 ol il L L

W (8] (8] [ <.

Y v 'a;/ =

e

& 77 73

€ ¢ & g S T =

* The distance between two pitches is an interval. Starting with”t" on the idwer note, count each i_ine' L

A
" 2
2
1 -y ¥
e

i_nter_vcul o and space between the notes. The number of the higher note is the distance of the interval. _
h 2ad -~ 3rd — 4th —1 5th 1 6th { 7th 1 Octave —--—-————~———-“;
g 9 =7 (3 N

"”':'E 3 .--3-1.,'.:49 '54_._5‘3- R S ¢ Y W

N
o
N
IR
|
N
o

Infervals: (2nd 4 i j i } |
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126. GRENADILLA GORILLA JUMP No. 4

.ﬁ .:.': . =
. 127. THREE IS THE COUNT
A ,
- i . rv—
Ty m PN Y .
s—H . - e
p— — —— —
128. GRENADILLA GORILLA JUMP No. 5
P P ]
S
Y|
129. TECHNIQUE TRAX
: Y A g
o = Hor )8 - | 'ﬁ) ¥
S - e K> an
130. CROSSING OVER —~ New Note
5 9 -
e =
5 SE | o
 Yole) ab
N Atriols a cblﬁp(')siti:dﬁ.with threeparts pléyéd__ together P._rac.tice::'..'_.:_: o SRR
.. this trio with two other players and listen for the 3-part harmony.
31. KUM BAH YAH - Trio Always check the key signature.
> Moderato African Folk Song
(3] o —] N y
G ﬂ = o=
i - ri = '3
mf
| b ) p ¥ ¥
B = SESsrmee RS
1 mf’ —
) T \ S
A 1 ¥ 3 F J
: Hz < o - 3
mf by e
|
G . ¥ i
A -
i h hl ] . : [
g
5 ’ . I
: 1 » =N &
e I/
| 5
1 F
+ '3
v d_ & - [ |

I
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'_'peczi' Signs

132. MiCHAEL ROW THE BGAT ASHORE

(if 1stand an endmgs are used they dre pfayed as usual == bur
go back onfy to the 1“ rst repeat s:gn noz‘ to the begmmng )

African-American Spiritual

A Andante
1 i
2 = e e—f — e
i 1
A I. 12 ~ |
¥
{‘@b‘ = — . =
Y] S ——
133. AUSTRIAN WALTZ Austrian Folk Song
A Moderato |
[} E )
A . — DT —
Py jl NS M P R — I S ——— >\f P N
134. BOTANY BAY Australian Folk Song
A Allegre s
¥ \l ¥ - } -
5% e = e T e e
dJ &7 & e !
M‘f

135. TECHNIQUE TRAX rractice at all dynamic levels.

A
¥
™ &) 1 1 z
B | i - 3
& . U - . i TN
136. FINLANDIA Jean Sibelius
A Andante
|
¥ | o Y ¥ I e
= & " ‘,..!'..., = é- il m
e P
2 by :
;%::ﬂ ]! - Ho g - Jm!xlp — ? o
p— |
v = mf PR ——
A : [1. liz. |
7 ) | ¥
S ; : : :
ey = £ = o
o — e T —
r

137. ESSENTIAL CREATIVITY

Create your own variations by penciling in a dot and a flag to change the rhythm of any measure from

2 Breitkop! & Hasrtel, Wieshaden - Lefpzig

4 d Teld A

!
i
&

VI T—
(CEF ’ 2 r




138. EASY GORILLA JUMPS

27

A
e =
P=Y o -
rt;j} Lo ¢ & © & <
139. TECHNIQUE TRAX Always check the key signature.
%ﬂ&, 5 = )
* i i 2 Ho
o =
140. MORE TECHNIQUE TRAX
A4
23 { =
& * s z =
141. GERMAN FOLK SONG
A Moderato |I,
¥ A3 .
&h—— z : (o
® L 4 v/ &
mf e —— —=em T DImee eI DT

142. THE SAINTS GO MARCHIN’ AGAIN

James Black and Katherine Purvis

A Allegro |
d 'b.f- ¥ 3 " o % e o X3 S— - 2 =
e}
S
A l ” z
“X L‘ ’-»"‘_"\ ! & e .
“(f?'““‘z = “ m’“’ (8
143. LOWLAND GORILLA WALK
Fa
A Y -]
’\‘_Vm - [ -l ., o "——‘ pa . [ 8]
Fy) A N R
144. SMOOTH SAILING
H 1
17 2 | i
o ~ i e

145. MORE GORILLA JUMPS
£ K
5

4

A1 Ee 1 >
o

¢

[ £ &

)

146. FULL COVERAGE

i)
i i

l,,~

Py

3

e S




A sca%e ss 2 sequence of notes in ascendmg or descendmg order i_lke a mus:cai "ladder" each s
: step is the next consecutive note in the key This scale is in your Key of C (no sharps or ﬂats)
so the top and bottom notes are both Cs, The mtewaE between the C S ES an octave L

147. CONCERT Bb SCALE (Trumpet - C SCAI.E)

Octave ]
Scale | Octave 1
Steps: 1 2 3 4 5 6 7 8 7 6 5 4 3 2 7
b = .
1 C .
ANV -
Y- T

o : When two or more notes are played together they form a chord or harmony Thts C chord is.
' met from the 1st, 3rd and 5thsteps of the C scale. The 8th step is the same as the 1st, but itis an
B octave hsgher An arpegglo is' a"bmken chord whose notes are p!ayed andsvadua!!y '

_Chord &
Arpeggio

148. IN HARMONY Divide the notes of the chords between band members and play together. Does the arpeggio sound like a chord?

[ Arpeggio " " Arpeggio—"
A Chord i 3 5 3 1 Chord 8 5 3 5 8
A ¥ O r 0 ¥ 0 :
[ Fan} Py 1y < = v i
MNIECE 24 8 t 5
2 O <@ - 1
149. SCALE AND ARPEGGIO 1
A Scale Arpeggio Scale \ Arpegglo ; '
—;'X 5 T g (< } i : e * \) [ ;
\Q 1 ML._‘_—‘ 3 ¥ e
Y ™ =N &
:' Austrian composer Franz 3osef Haydn (1 732-1 809} wrote 104 symphonies Many of these works had nicknames
" -and included brilliant, unique effects for their time. His Symphony No. 94 was named “The Surprise Symphony”
because the soft second movement included a sudden loud dynamic, intended to wake up an often sleepy
" '_audience Pay specral attentton to dynamacs when you play this famous theme o
150. THEME FROM “SURPRISE SYMPHONY"” Franz Josef Haydn
Andante . .

7 A |

tr
o

g, e ' e <
Q 1 d » 3 I
) v{oie PR R o i e e — 2
] » ~ = mf 2
151. ESSENTIAL ELEMENTS QUIZ - THE STREETS OF LAREDO American Folk Song
~ Write in the note names before you play. :
. A i s )
. £ 1
?\gv“ 2 o ) i ; 1 = @
) nf e o
A . L 2 ,
" I | | 1 ) |
e e e = : - ¢
Dy | e '
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'PERFORMANCE SPOTLIGHT |

152. SCHOOL SPIRIT - Band Arrangement

W.T. Purdy
March Style Arr. by John Higgins
A e Y \ E <1 fMeasure Number
i e f—s 1Y ¥ 3
X4 = - i e * . ]
e ! & - h;-/ &
f - mf
g —
| - - N y
-« ,--___&'u__‘__.im . 7 - = -
o) i A
h e c——
57 2 H |
(&2 = X ) " -
P& AN } o &
Y & hia‘ ® = S
—— 1. I i
(> o - L a—
NS, i
') ' = > > =

153. CARNIVAL OF VENICE - Band Arrangement

When piaylng mus:c marked Soil you are part ofa group so|o”or group. feature. Llsten carefully tn LA

R ”Carnivai of Vemce and name the mstruments that piay the Sol: part at each ;ndmated measure number " PR

Jutius Benedict
Arr. by John Higgins
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WORKOUTS FOR TONE&TECHNIQU,

i5 HATIKVAH israeli Nationat Anthem
p  Andante [ 2.
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158. RHYTHM RAP
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160. MINUET
Moderato Johann Sebastian Bach
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161. RHYTHM RAP

Clap
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162. EIGHTH NOTES OFF THE BEAT
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163. EIGHTH NOTE SCRAMBLE
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165. DANCING MELODY - New Note
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166. EL CAPITAN
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Reproduced by Permission of Boosey & Hawkes Music Publishers Lrd.

'O Canada,"formerly known as the "Na‘uonai Song, -was f‘ rst performed dur;ng 1880 |n French Canada Robert Sy
Stanley Weir translated the Engilsh Ianguage versson in 1908 but it was not adopted as the nanona! anthem of

. Canada unuf ¥980 one hundred years af‘ter :ts premier }

Calixa Lavallee,

167. O CANADA
I'Hon. Judge Routhier
and Justice RS. Weir

A Maestose (Majestically) :
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Enharmomcs At

: '-.Two notes that are written dlfferently, but sound
- the same (and p!ayed with the same fi ngenng} are

: ‘called enharmonics. Your fir ingering charton pages
4647 shows the fi ngenngs for the enharmon;c e
_’notes on your mstrument e s :

169. SNAKE CHARMER

On a prano keyboard each :
- black key is borh a ﬂat and
asharp" L I

Enharmonic notes use the same fingering.

174. HALF-STEPPIN/

up of consecutwe halfwsteps is cai!ed a cbromat:c scale

)
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170. DARK SHADOWS
A — 1. I[2.
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A Pick-up note
171. CLOSE ENCOUNTERS Enharmonic notes use the same fingering.
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172. MARCH SLAV
Largo Peter Hlyich Tchaikovsky
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' French composer Carmlle Saxnt»Saens {¥835 i921} wrote mus:c for wrtuaEEy every med;um operas suttes
_symphomes and chamber works The"Egyptian Dance” is'one of the main themes from his famous opera -
Samson et De!:!ah The opera was wntten in the same year that Thomas Ed:son mvented the phonogxaph——-i 877

175. EGYPTIAN DANCE watch for enharmonics.

Camille Saint-5aéns

A Allegro
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176. SILVER MOON BOAT Chinese Folk Song
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' German composer Ludw;g van Beethoven {1770~ 1827) is cons:dered to be one of the worlds gfeétest composers, Rt
- despite becoming comp!ete!y deaf in 1802, Al though he could not hear his music the way we can, he could "hear”it .
*'in his mind. As a testament to his greatness, his Symphony No. 9 (p.13) was performed as the finale to the ceremony
- _'ce!ebratmg the reunification of Germany in 1990, This is the theme from his Symphony No. 7, second moveiment.”
177. THEME FROM SYMPHONY NO. 7 - Duet
Allegro (moderately fast) Ludwig van Beethoven
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B Ru'_ss.E'a.n 'Eqrripbséf Peterlliyid‘l TChalkﬂ‘-’Sk)’ .:(1 34@‘“3 893) wrote

The Nutcracker ballet. He was a master at writing brill
popular of ali time. Tis 1812 Overture and Capriccio It

©most

. developed the practical electric lightbulb. -

178. CAPRICCIO ITALIEN Always check the key signature.

A Allegro

six sy'rﬁbho'niésféﬁ'&_hur_id_rc_—:ds of other works inc'iu:d'in'g &
< of folk music, and his original melodies are among the
alien were both written in 1880, the year after Thomas Edison .

Peter Hiyich Tchaikovsky
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179. AMERICAN PATROL
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180. WAYFARING STRANGER
Andante

African-American Spiritual
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182 AMERICA TI-IE BEAU'I'IFUI. Band Arrclngemeni

Samuel A. Ward

Maestoso Arr. by John Higgins
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183. LA CUCARACHA - Band Arrangement Latin American Folk Song
Latin Rock Artr. by John Higgins
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184. THEME FROM 1812 OVERTURE - Band Arrangement

37

Peter lllyich Tchaikovsky

Arr. by John Higgins
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186. SWING LOW, SWEET CHARIOT ~ Duet

A

A

Here is an opportumty to get together with 2 fnend and enjoy playing musw The other piayer does not have to ptay
the same instrument as you. Try to exactly tmatch each other’s rhythm, p;tch and tone quailty Everatuatly, it may begm Ep '_ i
to sound hke the two parts are bemg piayed by one person' Later try sw1tchmg parts : o

African-Ametican Spiritual
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187. LA BAMBA - Duet
Allegro Mexican Folk Song
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TRUMPET KEY OF F {CONCERT Eb) in this key signature, play all Bb's.
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TRUMPET KEY OF G {CONCERT F) Inthis key signature, play all Fis,
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1. ODE TO JOY . Ludwig van Beethoven
A 1. Question 2. Answer 3. Question 4, Answer f
—_ | I :
s ] |
] » 0 ¥ 1 | A
o & —* ’ * o o T

2. Q. AND A. write your own “answer” phrases in this melody.

A 1. Question 2. Answer

s
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[y - - et |
a 3-Question 4. Answer ‘[
&

o & -

3. PHRASE BUILDERS write 4 different phrases using the rhythms below each staff.
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4., YOU NAME IT:

Pick phrase A, B, C, or D from above, and write It as the "Question” for phrases 1 and 3 below. Then write 2 different “Answers” for phrases 2 and 4.

jw 1. Question 2. Answer
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A 3. Question 4. Answer
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ST melody (Line A), to go with the accompaniment (Line B). x:)’e— o9 —

5. INSTANT MELODY
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Hou can mark your progress through the book on this page. Fill in the stars as instructed by your band director.

28

ESSENTIAL
ELEMENTS

23. .

1. Page 2-3,The Basics 15. Page 22,EE Quiz,No. 117
2. Page 5 EEQuiz,No.13 16. Page 23, Performance Spotlight
3. Page 6, EE Quiz,No. 19 17. Page 24,EE Quiz, No. 125
4, Page 7,EE Quiz, No.26 18. Page 26, Essential Creativity, No, 137
5. Page 8,EE Quiz, No.32 19. Page 28,No.149
6. Page 10,EE Quiz, No.45 20. Page 28, EE Quiz, No. 151
7. Page 12-13, Performance Spotlight 21. Page 29, Performance Spotlight
8. Page 14, EE Quiz, No.65 22. Page 31,EE Quiz, No. 164
9, Page 15, Essential Creativity, No.72 23. Page 32,EE Quiz,No. 168
10. Page 17,EE Quiz,No.84 | 24, Page 33,No.174
11. Page 17, Essential Creativity, No.85 25. Page 35,EE Quiz, No. 181
12.  Page 19,EE Quiz, No. 98 26. Page 36, Performance Spotlight
13. Page 20, Essential Creativity, No. 104 27. Page 37, Performance Spotlight
14. Page 21,No. 109 28. Page 38, Performance Spotlight
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FINGERING CHART

Instrument Care Reminders
Before putting your instrument back in its case after
playing, do the following: -
+ Use the water key 10 empty water from the
instrument. Blow air through it.
Remove the mouthpiece. Once a week, wash the
mouthpiece with warm tap water. Dry thoroughly.
- Wipe off the instrument with a clean soft cloth.
Return the instrument to its case.

Trumpet valves occasionally need oiling. To oil your

trumpet valves:

+ Unscrew the valve at the top of the casing.

= Lift the valve half-way out of the casing.

«  Apply a few drops of special brass valve oil to the
exposed valve.

- Carefully return the valve to its casing. When
properly inserted, the top of the valve should
easty screw back into place.

Be sure to grease the slides regularly. Your director
will recornmend speclal slide grease and valve oil, and
wil! help you apply them when necessary.

CAUTION: If a slide, a valve or your mouthpiece

~ becomes stuck, ask for help from your band director
or music dealer. Special tools should be used to
prevent damage to your instrument,
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Instruments courtesy of Yamaha Corporation of America,
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'FINGERING CHART
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