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KEY

MAJOR

MINOR

HARMONIC
MINOR

BLUES

CHROMATIC
(1 Octave)

CHROMATIC
(2 Octaves)




CONCERT & TALL BAND

QUARTER 1

Bb Blues

Bb Major

Bb Minor

C Major

- C Minor

C Harmonic Minor

Bb Chromatic (1 Octave)

QUARTER 2
Eb Major
D#/Eb Minor
F Major

F Minor

Ab Major

G# Minor

G Major

G Minor

SYMPHONIC BAND

QUARTER 1

First Note ~ Concert Bb (Do)

First 5 Notes ~ Do-Re-Mi-Fa-So

Bb Major - Do-Re-Mi-Fa-5o-La-Ti-Do

QUARTER 2
Bb Blues

QUARTER 3

Bb Chromatic {1 Octave)
C Major

QUARTER 4

C Minor

*Scale assignments subject to change

QUARTER 3
D Major

D Minor
C#/Db Major
C# Minor

E Major

E Minor

F Blues

QUARTER 4
F#/Gb Major
Fi# Minor

A Major

A Minor

B Major

B Minor



SoiTeck BaND Groove Craer

~0#020 P0QRESSIONS FOL IMPROV-

Scale C D E F G A B

Number 1 2 3 4 5 6 7
Major I i iii IV \ vi vie
Minor i ii° 111 iv v Vi VII

-Uppercase roman numerals = Major Chords {ex. IlI)
-Lowercase roman numerals = Minor Chords (ex. iii)

Number | Groove Example in C Major/C Minor/Bb Blues | Scale Write In New Key

1 i-III-Vil-iv | Cm-Eb-Bb-Fm Minor

2 j-iy-iio-V Cm-Fm-Ddim-G Minor

3 i«iv-VI-V7 | Cm-Fm-Ab-G’ Minor

4 i-v-v-i Cm-Gm-Gm-Cm Minor

5 i-V-V-i Cm-G-G-Cm Minor

6 i~v-vii-iv Cm-Gm-Bbm-Fm Minor

7 i-V-vii-iv Cm-G-Bbm-Fm Minor

8 i-VI-III-VII | Cm-Ab-Eb-Bb Minor

9 i-VI-iv-V Cm-Ab-Fm-G Minor

10 i-VI-iv-v Cm-Ab-Fm-Gm Minor

11 i-VI-VII- Cm-Ab-Bb-Cm Minor

12 i-VI-Vil-iv | Cm-Ab-Bb-Fm Minor

13 i-VI-VII-V | Cm-Ab-Bb-G Minor

14 i-VI-Vil-v | Cm-Ab-Bb-Gm Minor

15 i-Vil-v-VI | Cm-Bb-Gm-Ab Minor

16 [-ii-IV-V C-Dm-F-G Major

17 [-iii-ii-V C-Em-Dm-G Major

18 [-iii-vi-1IV | C-Em-Am-F Major

19 [-IV-1-V C-F-C-G Major

20 I-V-vi-IV C-G-Am-F Major

21 I-vi-ii-V C-Am-Dm-G Major

22 I-vi-IV-V C-Am-F-G Major

23 ji-vi-vii>-1 | Dm-Am-Bdim-C Major

24 ii-V-1-1 Cm-F-Bb-Bb Blues

25 ii-v-i-i Cm-Fm-Bbm-Bbm Blues

-Chord progressions can be used in any key




Holiday Solos - Duets ~ Trios — Quartets

SOLOS (1+people)

Up On The Housetop

The Hanukkah Song

A Holly Jolly Christmas

Frosty The Snow Man

Rockin’ Arcund The Christmas Tree
Jingle Bell Rock

Rudolph The Red-Nosed Reindeer

Let It Snow! Let It Snow! Let It Snow!
‘The Christmas Song (Chestnuts Roasting)

DUETS

Angels We Have Heard On High
Away In A Manger

Deck The Halls

The First Noel

God Rest Ye Merry Gentlemen
Hark! The Herald Angels Sing

It Came Upon A Midnight Clear
Jolly Old St. Nicholas

Joy To The World

O Holy Night

O Little Town Of Bethlehem
Silent Night

We Wish You A Merry Christmas

SOLOS, DUETS, TRIOS, QUARTETS
Angels We Have Heard On High
Away In A Manger

O Littie Town of Bethlehem

God Rest Ye Merry Gentlemen

It Came Upon A Midnight Clear
O Come, Al Ye Faithful

O Come, O Come, Emmanuel
Silent Night

We Three Kings of Orient Are
Good king Wenceslas

Hark! The Herald Angels Sing
The First Noel

We Wish You A Merry Christmas

CIRCLE YOUR CHOICE ABOVE

Names:

Instruments:




12 BAR BLUES

IsBb Db Eb E F Ab Bb
Blues f

lc B F Gb G Bb C
Scale G BLb C Db D F G

12 Bar Blues Progression

Chords: I 1 IVI V IV 1
Measures:2 2 2 2 1 1 2

12 Bar Blues Licks

1) 1-1-4-1-5-4-1

2) 4-b3-1

3) 1-b3-4

4) 4-b5-4-b5-4-b3-1

5) Descending Blues Scale 8-b7-5-b5-4-b3-1
6) 1-b3-4-b5-5

Solos

1) 1-1-4-1-5-4-1

2) 4-b3-1

17) 1-1-4-1-5-4-1 (with improv)
Ending) 8-8-8-b7-5-b5-4-b3-1



Walking Bass Line - C Instruments
() BbbDFGAbLGFD

() BbDFGAbGFD

(IV) EbGBbCDbCBbLG

() =BbDFGAbGFD

(V) FACD

avV’) EbGBbC

() BbDFGAbLGFD

Walking Bass Line - Bb Instruments
() CEGABbAGE

() CEGABbLAGE

(@v) FACDEbDCA

) CEGABbAGE

(V) GBDE

(Iv’) FACD

() CEGABbAGE

Walking Bass Line - Eb Instruments

@M GBDEFEDB
@) GBDEFEDB
(IV) CEGABbAGE
@) GBDEFEDB
(V) DF#AB
@V’) CEGA

() GBDEFEDB



ADVANCED MUSIC

. Fantasie for Flute and Piano, Gabriel Faure

. Concerto in G for Flute, Wolfgang Amadeus Mozart

. Sonate for Clarinet and Piano, Camille Saint-Saens

. Sonata in G Minor for Aito Saxophone, Henri Eccles

. Rapsodie for Orchestra and Tenor Saxophone, Claude Debussy

. Trumpet Concerto for Bb Trumpet and Piano, Johann Nepomuk Hummel

. Trumpet Concerto in Eb, Franz Joseph Haydn

. Concerto for Trombone and Piano, Rimsky-Korsakov

. Concerto for Bass Tuba, Ralph Vaughan Williams



Dedicated fo the London Symphony Orchesira. SOLO TUBA
First performed by Philip Calelinel af the L.5.0. Jubilee Concert, 181k June, 1954,

CONCERTO ror BASS TUBA

R.VAUGHAN WILLIAMS

Allegro moderato (d=98)
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SOLO TUBA
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SOLO TUBA

ROMANZA™

Andante sostenuto (d - 60)
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* This movement may also be played by Violoncello or Bassoon. In this case certain passages must be ployed an BY® higher as indicated.
1 8¥8 for Vicloncello or Bassoon only. 4



SOLO TUBA

T sve for Viploncello or Bassoon oaly. 5



SOL.O TUBA

FINALE- RONDO ALLA TEDESCA

Allegro (d=150)(d.=50)
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SOLO TUBA
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-TUBA IN BASS

Soprano

Alto

Tenor

Bass

BASS CLEF INSTRUMENTS Amazing Grace John Newton
Traditional
arr. R. Rodriguez & Bernice
@®h) Eb B cm ab Eb b7
] e - y >
& 1
EEIE == ==
3 ¥
: | e - e r m—
& & o° = R j
Bb b Eb Ab Bb Cm Eb
TR e A
. ._'. g 7 =, & & .?
e ——
. .F - . ,F
1 i
pi—— /:‘-\ " — fﬁ\t:
F—F e e = *
{ | 4 b —
|
: - j = ﬁi >
& g
N— ~
gb Bb7 b Ebsus/ab  Eb
14
T —— m
- 3 R
i I m
;_E -
H
7o
& ol “ =
B S




SciTech Band Audition

SYMPHONIC BAND AUDITION REQUIREMENTS
1) Concert B®Major Scale (One Octave, Memorized) — See p. 43 in Band Handbook
2) B® Blues Scale (Memorized) — See p. 46 in Band Handbook
3) Concert B® Chromatic Scale (One Octave, Memotized) — See Fingering Chart
4) Prepared Piece (Variations on Auld Lang Syne for Wind Players)*
(Solo 11 for Percussionists)
5) Sight-Reading
6) Interview

Additional Instructions

-Symphonic Band play prepared solo for “Symphonic Band”

-fixtra points for playing “Concert Band/Jazz Band” solo

-Extra points for playing a prepared solo from Essential Elements book 1, 2, 3, or
a new song from the binder

CONCERT BAND & JAZZ BAND AUDITION REQUIREMENTS
1) One scale selected randomly; district style - See p. 43/44 in Band Handbook
(Bb Major, C Majot, or C Minor)
2) B®Blues Scale (Memotized) — See p. 46 in Band Handbook
3) Concert B® Chromatic Scale (One Octave, Memotized) — See Fingeting Chart
4) Prepared Piece (Varations on Auld Lang Syne for Wind Players)*
(Solo 11 and/or Solo 12 for Percussionists)
5) Sight-Reading
6) Interview

Additional Instructions

-Concert Band/Jazz Band play prepated solo for “Concett Band/Jazz Band”
-Extra points for playing a prepared solo from Essential Elements book 1, 2, 3, or
a new song from the binder

SciTech DBand

THE PRIDE OF SPRINGFIELD




SYMPHONIC BAND AUDITION SCALE LIST

Instrument Key

C Instruments: Flute, Trombone, Baritone, Tuba, Piano, Mallets
Bb Instruments: Clarinet Trumpet, Tenor Sax

Eb Instruments: Alto Sax, Baritone Sax

Concert Bb Major Scale

C Instruments: Bb C D Eb F G A Bb
BbInsttumentss C D EF G A BC
EbInsttuments: G AB CD EF# G
Concert Bb Blues Scale

C Instruments: Bb Db Eb E F Ab Bb
Bb Instruments: C Eb F Gb G Bb C
EbInstruments: G Bb C Db D F G

Concert Bb Chromatic Scale
Clnstruments: Bb BC C#E D D E
Bb Instruments: C C# D D#

b

EF
Eb Instruments: G G# A Bb B C C# D D#



SciTech Band

Name:

AUDITION SCORE SHEET

(or Test Score Sheer)

{1 Stomp Percussion Ensemble [l Other

I am auditioning for ] Concert Band [ ] Jazz Band

THE PRIDE OF SPRINGFIELD Please check all that apply.
CATEGORY MASTERY PROFICIENT DEVELOPING EMERGING
DESCRIPTION OF | e Indicates a mastery ® Reaches expected (or | ® Indicates a ® Indicates an
LEVELS level, exceeding proficient) level for this | developing level for | emerping level for this
expectations. task. this task. task.
® Student rarely needs | @ Student produces ¢ Student produces | ® Student requires
assistance with quality work and required work with constant teacher
demanding tasks, is occasionally needs teacher direction and | direction, support, and
self-motivated, and assistance with support. assistance.
produces consistently demanding tasks.
high-quality work.
GRADING
(if applicable) A (100-90) B (89-80) C (79-70) D (69-60)
TONE QUALITY
{4 Points)
RHYTHMIC
ACCURACY
(4 Points)
NOTE
ACCURACY
{4 Points)
DYNAMICS
(4 Points)
ARTICULATION
(4 Points)
INTONATION
(4 Points)
EXPRESSION
(4 Points)
SIGHT-READING
(4 Points)
PERCUSSION
TECHNIQUE
~Posture for
Wind Players-
(4 Points)
TOTAL POINTS
36 Points Possible | COMMENTS




Audition Prepared Solo - Symphonic Band

Tuba Variations on Auld Lang Syne arr. Bernice
Moderato
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Audition Prepared Solo - Advanced Band

Tuba Variations on Auld Lang Syne arr. Bernice
Moederato
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Tuba
Doubles Bass Guitar
Optional 8va where necessary

Birdland

Music by Josef Zawinul

=152 .
J Arranged by Michael Sweeney
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Tuba (Doubles Bass Guitar), p. 2

32

Birdland
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Melody (B.C.) ’BM LW arr. Bernice

As Recorded by The Weekend

With Energy J=170 A B
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D.S.%al Coda

Blinding Lights

Melody (B.C.), p. 2
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Countermelody (BC) As Recorded by The Weekend
With Energy J=170 A B C
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Bass Line (B.C.) BM LW

As Recorded by The Weekend

arr. Bernice

With Energy 4 = 170 A B
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Blinding Lights

Bass Line (B.C.), p. 2
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BT Red Garland
L 2 [N o b @

3 G ° ) ? y ’ 2 "

25 % s

Eb7 | gb7

be. & e be . =
£ B F A : .

r}y

F7 B’ F7

b_ﬁ' i ) /—"""'\%
% 7
i

W
k

©1965 Prestige Music Co. Used by Permission.

Blues By Five is a 12-bar blues where sections of the motific melody are transposed to match
the chord changes. This was originally played with a medium-swing feel.

For your use
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Supplemental Material - Blues By Five

Sample Piano Voicings

Basic 3-note voicings

Rootless voicings
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Useful Scales
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Canon Remix

Pachelbel /Ary. Bernice
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Bass Guitar

Canon Remix

Pachelbel /Arr. Bernice
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Careless Whisper — Melody
Melody C — Flute |
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Melod)? EBDb — Frumpet, Clarinet, Tenor Sax
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Melody Eb — Alto Sax, Bari Sax
QLo ;:!;t,;f‘ e e e =
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Melody Dass Clef — Trombone, Baritone
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Piano - Chords ]
Lyrics

You really gotta sponsor us,

Dm. €Em. Bb. Am Al of the SciTech Band.

We really need your money now,

Just lend us a hand



Careless Whisper — Horn Lick

Horn Lick € — Flute
o b F G F E D D F G FED

Horn Lick Bb (Low) — Clarinet, Trumpet, Tenor Sax
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Horn Lick Bb {(High) — Clarinet, Trumpet. Tenor Sax
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Horn Lick Bass Clef — Trombone, Baritone
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Carol of The Bells

Melody - Bass Clef )
-Trombone / Baritone Quartet Version arr. Turgeon & Brernice
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Carol of The Bells

Bass Line - Bass Clef (Low) Quartet Version arr. Turgeon & Bernice
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Chained To-The ’RMNM/

As Recorded by Katy Perry
Melody (TUBA)
Groovy J = 103-105
Optional 4 bar vamp A
3 on cue off -2
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Melody (TUB A), p.2 Chained To The Rhythm
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Chained To The Rhythm

L | Coda Melody (TUBA), p. 3
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Chained To-The Rhythww

As Recorded by Katy Perry arr. Bernice
Countermelody TUBA
Solo Part TUBA
Groovy o = 103-105
Optional 4 bar vamp A B
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Countermelody & Solo Part (TUBA), p. 2

Chained To The Rhythm
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Chained To-The Rhythuwnw

. As Recorded by Katy Perry arr. Bernice
Bass Line (TUBA)

Groovy J = 103-105
Optional 4 bar vamp
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mf -First 5 notes of each measure essential / others optional
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Bass Line (TUBA), p. 2 Chained To The Rhythm
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Chained To The Rhythm

Bass Line (TUBA), p. 3
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Chameleon Bass Line
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Tuba

Cheer # 1
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Cold Duck Time
‘ Eddie Harris
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©1969 Hargrove Music Corp. Copyright Renewed and Assigned to Seventh House Ltd. All Rights Reserved. Used by Permission.

Cold Duck Time has a 12-bar form, but it does not use the typical 12-bar blues chord progression.
It was originally played with a straight-eighth feel.

For your use
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Sample Piano Voicings.

Basic 3-note voicings Rootless voicings

Supplemental Material - Cold Duck Time
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Featured in the Twéitieth Gentury Fox Television Series GLEE

DON'T STOP BELIEVIN’

Don't Stop Believiry - 1

455 Words and Music by STEVE PERRY,
NEAL SCHON and JONATHAN CAIN
Arranged by PAUL MURTHA
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Flute
Piano

Clarinet
Trumpet
(LOW)

Clarinet
Trumpet
(HIGH)

Alto Sax

Trombone

Ey@ Of W Tig«@#" For Zanetti

A A G A A G A A G F
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FEELING G000 R0A0 MAP

1) INSTRUMENTAL SOLO (optional)
2) VOCAL SOLO
3) HIT 4X
4) RHYTHM SECTION 2X (soft p)
5) FAST OPENING 2X (soft p) - “Birds Flying High” Small Group
6) RHYTHM SECTION 2X (soft p)
7) SOLO SECTION (optional)
8) HORN LICK 2X
9) RHYTHM SECTION 2X WITH BUILD UP
10) NASTY LICK 2X (loud f) — Piano hold notes
11) BACKGROUNDS (loud f) |
-Low Brass play HIT (optional)
-POP LAST NOTE (on beat 1)
12) “And I’'m Feeling Good” Ending (soft p)



Flute
Piano

Clarinet
Trumpet
(LOW)

Clarinet
Tenor Sax
Trumpet
(HIGH)

Alto Sax

Trombone
Euphonium
(HIGH)

Trombone
Euphonium
Tuba
(LOW)

Feeling Good,

(’Bb— M g ) Swing Time
Bb BE__\Ab AHb Gb F Ab F Ab
b e mbe &} . be .
1 1F - - z = ] - - - I
@ ﬂ v i i i :
) 3
C C Bb Bb Ab Ab G Bb G Bb
3
: ‘; )
1y, - * Hy ¥ o 4 3 =
e
C C Bb Bb Ab Ab G Bb g} Bb
{ i 3 I
+ [ i n *
3 J .——%—5_ 7 Ld r3 I
Tenor Sax:
Octave Key HIGH
No Octave Key LOW
G G__F F Eb Eb D F D F
) » ba < — b
. L] [ ] / [ ] i a > H’ * I
- Vi Z i Vi .
¥ Octave Key HIGH 3
No Octave Key LOW
Bb Bb Ab Ab Gb Gb F Ab F Ab
DS — =}
m : e 1 s g |
L F i 3
- 3
Positions: ] 1 3 3 5 5 1 31 3
Bb Bk Ab Ab Gb Gb F Ab 1; Ab
e ’ i
. ——— L j_f\:_—*/ L } - :
S

Piano: Bbm (8th note triplets)
Bass Line Lick: Bb Ab Gb F (Ab F Ab)



Fe ez { l/‘ g, GOOd , Swing Time

(‘?“ ORN LICK+ ) NOTE 8 ON CUE

BEAT 4
Bb.._ Db Eb E Eb E Eb E Eb Db Bb Ab Bb.... Bb___

Flute ﬁ—%‘—q} i
4

!
!
)

—5
Piano o 3 3 |
3 3 3
C.... Eb FT# FF# FF#F Eb C Bb C____ C__
3 3 3 3 3
carnet e . q
Trumpet Y, 4 &7 ohry ¢ & & 5
(LOW)
R C— Eb F Pf_h,l: Pif{}? F# F Eb C Bb Cue. C
e hetefe el ——
Clainet I pleaedey q
Tenor Sax 'y, 3 3 3 - 3
Trumpet
(HIGH)
G Iigb CGHCCEC ¥ C Bb G F G G___
— 3 3
Alto Sax ﬁ: T e ]
— ] —
3 3 '
Bb___. Db Eb E b E Eb E Eb Db Bb Ab Bb___ Bb___
n-i_""' 3 3 .
* ] i ]
Trombone % e ] 7 i e = : I
Euphonium = F P o “'

Horn Lick:
1-b3-4-b5-4-b5-4-b5-4-b3-1-b7(low)-1-1

Opening "And I'm Feeling Good":
1-1-4-b3-1----1

1 & b3 Background Harmony Hits



Feeling Good,
Swing Time

(NASTY LICK - Bb-Minor)

Bb Db Bb Eb Db Bb Bb Db E Eb Db  Bb
" e S — ; S—
Flute -3 — s — - / 1’ ;
Piano Py 4 4 — .
C Eb C F Eb C C Eb F# F Eb C
curinet IR e
Trumpet e) - » - = \,‘ } - i ) g-}
(LOW)
C Eb C F Eb C C Eb F# F Eb C
| T ] " E > /"‘\.
Clarinet . ] . a1 J : 7
Tenor Sax )
Trumpet
(HIGH)
G Bb G C Bb G G Bb C# C Bb G
aosn R Sy e e ;
. 1 -
Octave Key HIGH
No Octave Key LOW
Bb Db Bb Eb Db Bb Bb Db E Eb Db Bb
1 —— 5\ 1 L i
Trombone M: £ A Y gp ¥ s : s }
Euphonium ; 2
Positions: 1 5 13 5 ! 1 5 2 3 5 I
Tuba PR AfeE 3
e e =T )
i S S— ) % o B
. ¥ * v »
Nt Nt

Piano: Bbm (2 Beats Hold)

Bass Line Lick: Bb Ab Gb F (2 Beats Hold)




Trombone

Feeling Good

Euphonium .
from The Roar of the Greasepaint - The Smell of the Crowd
J_ =60 Words and Music hy Leslie Bricusse & Anthony Newley
Slowly, Freely
Bbm Bbm/ap,  Gbmaj7 Bboyy F7 Bbm Bbm/A}
CEN | Y Tk - kN 1 0 Y F ] [
*¥1v f b ‘«..Wr r x £ ~ H ‘mf & & ;;}“_i"‘;'_!T—
’ l i i
4
Birds fly-ing high, you know how I feel. Sun in the sky,
. Ghmaj7___ Bb/p F Bbm Bbry/A}
,_-.M\
o S st vt s o P— - <
S ——— e e
L4 i —-&.w ¥
. d____} t
You know..... how 1 feel Breeze drift-ing on by,
P Gm7(5) Gbmaj7 Ghmajl3 Ebml1
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First Five Note Exercises
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GNE SONG (Great New Emergence)

HORN LICK
C: EDC
Bb: F#E D
Eb:C#B A

LAST NOTE
C: A
Bb: B
Eb: F

PIANO CHORDS:
Am G Dm F
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1) Name

2) Write in note names...

3) What notes (if any) are in your key signature?

4) Play the piece...
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3) What notes (if any) are in your key signature?

2) Write in note names...

4) Play the piece...
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Melody C

Melody Bs

Melody Eb

Melody (B.C.)

HomLick 1 C

Horn Lick I Bb

Hormn Lick 1 Eb

Horn Lick 1 (B.C))

Hom Lick 2 C

Horn Lick 2 Bb

Horn Lick 2 Eb

Heorn Lick 2 (B.C)

Bass Synth

Piano

Holding out For A H

@4’0- SPONSOR SONG

arr. Bernice
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We need your money! So come on and sponsor the SciTech Band!
We need your cash, or else we'll shut down and never play music again...



M. Eb

M. (B.C)

HL.IC

HL.1Bb

HL. 1 Eb

HL. 1 (B.C)

HL.2C

HL.2Bb

HL.2Eb

HL.2 (B.C.)
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Piano
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I Just Died In Your Arms Tonight

SPONSOR SONG

MELODY (B.C.)

With Passion 4 = 112

arv. Bernice

Repeat 4x (Play-Sing-Sing-Play)
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I Just Died In Your Arms Tonight Melody B.C., p. 2
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We just need your money tonight! Sponsor the SciTech Band!

We're in desperate need of cash, so our program doesn't turn into trash...



IT DON'T MIEAN ATHING
_ (If It Ain't Got That Swing)
Eb X Qead A Words and Music by

'B) ¢ \ _@ IRVING MILLS and
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Arranged by JACK BULLOCK
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Rhthen

IT DON’T MEAN A THING

(If It Ain’t Got That Swing)

Words and Music by
IRVING MILLS and
DUKE ELLINGTON

Arranged by JACK BULLOCK
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Horatio G. Spafford, 1873

It Is Well

Tuba

Philip P. Bliss, 1876

arr. Bernice
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Melody (B.C.)

arr Bernice

Let's Groove

As Recorded by Earth, Wind, & Fire
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Countermelody (B.C.) Lw 5/ G V Om/@

As Recorded by Earth, Wind, & Fire

arr. Bernice
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Let's Groove

Countermelody (B.C.), p. 2
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Bass Line (B.C.) Let" é/ G V'o-o-\/@ arr. Bernice

As Recorded by Earth, Wind, & Fire

Dance Groove J =125 A B
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My Way

And now the end is near,
And so | face the final curtain,
My friends I’ll say it clear,
I’ll state my case of which I'm certain,
I’'ve lived a life that’s full,
| traveled each and every highway,
And more much more than this,

| did it my way...
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OVER THE RAINBOW

Words and Music by
EY. HARBURG and HARDLD ARLEN
Arranged by JACDK BLILLOCK
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OVER THE RAINBOW

Words and Music by
EY. HARBURG and HARGCLD ARLEN
Arranged by JACK BULLOCK
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PEP BAND CHEERS

Superman So So Do So So Do So Do / So So Do So So Mi Re Re
Imperial March Mi Mi Mi Do So Mi Do So Mi

Iron Man Mi So So La La Do Ti Do Ti Do Ti So So La La (Repeat)
Mari Bros Mi Mi Mi Do Mi So So

Malaguena Mi Mi Mi Mi Fa Fa Fa Fa So Fa (Repeat)
Harmony TiTiTiTiDoDoDo DoRe Do (Repeat)

Get Ready For This So So So Do Do Re Re

So So So Te Te Do Do

So So So Do Do ReRe

So So So Te Te Do Re
Eye of The Tiger So So Fa So So Fa So So Fa Me (Repeat)
Harmony Te Te La Te Te La Te Te La So (Repeat)
More...

Suavemente: Groove (Cm-G-G-Cm}

C Minor Groove: {C Minor)

Antonio Groove: Do Te Le So {Bb Blues)
Harmony: S0 Fa Me Re

12 Bar Groove: (Bb Blues)
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? Two Ceremonial Marches
Tuba 1. Processional
Pomp and Circumstance March No. 3
EDWARD ELGAR, Op. 39
Arranged by Jumes Swearingen
Maestoso rit.
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Santa Claus Is Comin' To Town

Melody - Bass Clef

Moderate Swing %

Coots & Gillespie
arr. Bernice
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Santa Claus Is Comin' To Town
Bass Line - Bass Clef

Coots & Gillespie
arr. Bernice

Moderate Swing %
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Lyrics
SciTech Band! We need your money, your money right now. .;_

Show us love, come be a sponsor, a sponsor, right now.
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THE STAR SPANGLED BANNER

Tuba arr. by Robert W, Smith
(ASCAP)
Majestic
024-3860-00 ﬁi—gﬂi o 1 ; : i{ :
f\' ¥ 5 B
s D! mm— i o— . T
L = : == =
- [ = N 1 I P R~ -1
- . - - i L J
’I b | [ ‘ i ]
s = = " & —o—— = e
L r 4 \.j - " -
..._q: ;7 J—— I L 1 7
2 == == —— f
—1 Y —t 1
X D - - - 'i‘ > i’ =
_q:i}} .\" \’ H L
L= —t— =
r ° 7 A=A
e 0
. ]
EE== = ) '
P e P T o - . —
Tz z

© 2009 Birch Island Musie Press {ASCAP), P- (- Box 680, Oskaloosa; Jowa 52577 USA
Intarnational Convrisht Secared. All Rights reserved. Printed in U, 8. A,




STOOENT GROOVE R0AD MAP

1) Groove 4x (soft p)
2) Groove 4x + Clapping
3) Groove 4x + Small Ensemble Horn Lick
4) Groove 4x + Small Ensemble Horn Lick
+ Smooth Lick + Build Up Last 2
5) Hit 4x (loud f)
6) Solo Section (soft p)
7) Groove 4x + Smooth Lick + Build Up Last 2
8) Drum Solo 8x (loud f)
Staccato (short) Piano Notes
9) Hit 4x
10) Ending Hold



HORN LICK

C Instruments: E—BBA

Bb Instruments: F#—C# C# B
Eb Instruments: C#—G# G# F#

SMOOTH LICK
CInstruments: E—DE
Bb Instruments: F#—E F#
Eb Instruments: C#—B C#

HIT

C Instruments: B-B-B-B-B B-B A-B

Bb Instruments: C#-CH-CH-C#-C# CH-CH B-CH
Eb Instruments: G#-G#-G#-GH-G# GH#H-G# F#-GH

PIANO GROOVE
Bass Line:EBBA
Chords: GBm Am
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Countermelody 1 (Bass Clef) S LAARA/CAY

As Recorded b Elvis Cre |

Elvis Crespo
arr. Bernice
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Countermelody (Bass Clef) S AU

As cred li ep
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Elvis Crespo
arr. Bernice
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TUBA (D MAJOR) The Swallowtail Jig

Traditional Irish
arr. Bernice
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THE TEMPEST

ROBERT W. SMITH

TUBA

“With energy!
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Tuba

ome.

- P‘eqse, write H,
note names o

. A MOZART MELODY

> , Adaptation
Y4 7 ! .
I | 1
ﬁ — — J
\ = . s 3 F J i

. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and 9:

write in the note names before you play:

| 1aEE







COMPREHENSIVE BAND METHOD

TIM LAUTZENHEISER
JOHN HIGGINS
CHARLES MENGHINI
PAUL LAVENDER
TOM C. RHODES
PON BIERSCHENK




Posture

5it on the edge of your chair, and always keep your:
» Spine straight and tall

- Shoulders back and relaxed

« Feet flat on the fioor

Breathing & Airstream

Breathing is a natural thing we all do constantly. To discover the correct

airstream to play your instrument:

- Place the palm of your hand near your mouth.

« [nhale deeply through the corners of your mouth, keeping your
shoulders steady. Your waist should expand like a balloon.

- Slowly whisper “tah” as you gradually exhale air into your palm.

The air you feel is the airstream. It produces sound through the instru-
ment. Your tongue is like a faucet or valve that releases the airstream.

Producing The Essential Tone

“Buzzing” through the mouthpiece produces your tone. The buzzis a fast
vibration in the center of your lips. Your embouchure {ahm -bah-shure} is
your mouth’s position on the mouthpiece of the instrument. A good em-

bouchure takes time and effort, so carefully follow these steps for success:

BUZZING
+ Moisten your lips.
« Bring your lips together as if saying the letter'm.”
- Relax your jaw to separate your upper and lower teeth.
- Form a slightly puckered smile to firm the corners of your mouth.
. Direct a full airstream through the center of your lips, creating a buzz.
« Buzz frequently without your mouthpiece.

MOUTHPIECE PLACEMENT

+ Form your “buzzing” embouchure.

« Center the mouthpiece on your lips. Your teacher may
suggest a slightly different mouthpiece placement.

+ Take a full breath through the corners of your mouth.

+ Start your buzz with the syllable “tah.” Buzz through the
center of your lips keeping a steady, even buzz. Your lips
provide a cushion for the mouthpiece.

Taking Care Of
Your Insfrument

Before putting your instrument
back in its case after playing, do
the following:

+ Use the water key to empty
water from the instrument.
Blow air throughit.

« Remove the mouthpiece.
Once a week, wash the
mouthpiece with warm tap
water. Dry thoroughly.

+ Wipe off the instrument with
a clean soft cloth. Return the
instrument to its case.

Tuba valves occasionally need

oiling. To oil your tuba valves:

+ Unscrew the valve at the top of
the casing.

» Lift the valve half-way out of
the casing.

»  Apply a few drops of special
brass valve oil to the exposed
valve.

« Carefully return the valve to its
casing. When properly inserted,
the top of the valve should
easily screw back into place.

Be sure to grease the slides regu-
larly. Your director will recom-
mend special slide grease and
valve oil, and will help you apply
them when necessary.
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Step 1 If you are playing a TUBA, rest it across your lap with the mouthpiece receiver toward you.,
If you are playing a SOUSAPHONE, place the open circular section over your left shoulder.
Rest your right arm comfortably on the tubing.

Step 2 Carefully twist the mouthpiece to the right into the mouthpiece receiver.

Step 3 Place your right thumb in the thumb ring. Rest your fingertips on top of the valves,
keeping your wrist straight. Your fingers should curve naturally.

Step 4 For TUBAS, place your left
hand on the first valve slide
or on the tubing next to
this slide. Lift the instrument
up toward you and rest it in
your lap.

Step 5 Be sureyoucan
comfortably reach the
mouthpiece. Hold the
tuba as shown:

Music Staff

The music staff
has 5 lines and 4
spaces where
notes and rests
are written.

tubing

N

valves
321

Ledger Lines

Ledger lines extend
the music staff.
Notes on ledger lines
can be above or
below the staff.

mowthplece

movuthplece receiver

water key

vatlve slide

Measures & Bar Lines

Measure Measure

A A A
Bar Line Bar Line Bar Line

Bar lines divide the music staff
into measures.



_'_ﬁbegm we'll use a'speczai ”Long’f'one"note HoId the tone untilyotr =+
_ acher teﬂs you 0 rest Practice iong tones each ciay to develo;) you 5 _und._i;

1. THE FIRST NOTE

Hold each long tone untii your teachet tells you to rest.

REST - REST

b 00 F e
123
“F*js played with open valves. Just rest your fingers lightly on the valves.

LTh __beat_ the pulse of music, and like your. heartheat it
-~ should remain very steady. Co ng'a!ou_d_and footta _pmg
i help.us maintain a. steady beat. Tap your foot. dow'  Of each :
Y number and upon each“&" *

aline 6r-space of the music staﬁ ahd how iong to pfay by _'
' thelr sh 'pe Rests tell us to count ss!ent beats o
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2. COUNT AND PLAY
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3. A NEW NOTE

Look for the fingering diagram under each new note.

REST REST

The bluck circles tell you which valves to push down. “Ek (E-flat)”is played with 1st valve.

TWO’S A TEAM

Y hY N hY N N N LY
4 F ] r i Y J £ F | F | Y J
¢ ¢ ¢ ¢ & & & ¢
o bhoho he
Count & Tap: 1 & 2 & 3 & 4 & 1 &2 &3 &4 & 1 & 2 & 3 & 4 & 1 2 2 & 3 & 4 &
5. HEADING DOWN
Practice long tones on each new note.
REST REST
6. MOVING ON UP
Y Y N hY hY N
¥ i & F J Y 4 F J F 4
P S S—- P S— —
i H
T O OO T o O Pero
Count&Tap: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 &2 & 3 & 4 & 1 & 2 & 3 & 4 &



o ;ndscates the end :
of a p;ece of muszc

7. THE LONG HAUL Double Bar

REST RESTW{
L JOF I —_—
N O —
8. FOUR BY FOUR Repeat Sign
 — —" S — —
 —— :  —— I

G o e U

Count&Tap: 1 & 2 & 3 & 4 & 1 & 2 & 2 & 4 & 1 & 2 & 3 & 4 & 1 &8 2 & 3 & 4 &
9. TOUCHDOWN

K REST REST———-—~|
000 — —
o &
10. THE FAB FIVE
& R — I
P Sy S— P S - S—
bebo o
bo bobobo G ©

T & 2 & 3 & 4 & 1 &2 &3 &4 & T &2 & 3 & 4 & 1 &2 &3 &4 &

f::!:.'qus Clef : jme. Slgnature

: pos;t:on of note _
'__:-_names ona mus:c
“staff Fourth lme
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12. FIRST FLIGHT
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13. ESSENTIAL ELEMENTS QUIZ rill in the remaining note names before playing.
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14. ROLLING ALONG

Go fo the next line. ¥

&)

K2 y i T ¥
7 P py Py
[= T
r &g b;: & K J & rJ gu 2 o K
Double Bar ¥
&) ¥ ¥ ¥ ¥
2z < < . £

15. RHYTHM RAP iop the rhythm while counting and tapping.

Clap

44 J.

1&2&3&4%

Repeat Sign 7

J i

g

12223 ¢&4z%

S E—

1&2&3&4%8

14283&4a& 1&2e3&48 182832448

16. THE HALF COUNTS
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17. HOT CROSS BUNS 7y this song on your mouthpiece only. Then play it on your instrument.
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18. GO TELL AUNT RHODIE

American Folk Song
s s b

- b; ;Z e o o & b;

19. ESSENTIAL ELEMENTS QUIZ Using the note names and rhythms below, draw your notes on the staff before playing.
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20.

RHYTHM RAP (lap the rhythm while counting and tapping.

Clap ]

1&
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21. THE WHOLE THING
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23. MARCH STEPS

&y | 2 N
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s ¥ = < 3 4° o » %4 L *ve O I
Play Bb's and EbS
24, LISTEN TO OUR SECTIONS
Percussion Woodwinds  Brass Percussion Woodwinds  Brass Perc. Ww. Brass All
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F 1y [)
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25. LIGHTLY ROW , , ,
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26, ESSENTIAL ELEMENTS QUIZ Draw in the bar fines before you play.
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27. REACHING HIGHER - New Note

Practice long tones on each new note. Fermata;\
_q:—d- 1“':: b 4 ) -
—— 2
“ — =
aG =
28. AU CLAIRE DE LA LUNE
French Folk Seng
'l:| }J i I
', b L= |
et o
29. REMIX
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30. LONDON BRIDGE - Duet

English Folk Song
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32. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and

write in the note names before you play:
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33. DEEP POCKETS - New Note
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36. A-TISKET, A-TASKET
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48 18223844 12283&

u
&
&
Y
|

37. LOUD AND SOFT

S nf P S
38. JINGLE BELLS Ao practice new music on your mouthpiece only. J.S.Pierpont
s ’ y s
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W
e
z L - == S s o v - T wg W
nf
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39. MY DREYDL use fulf breath support at all dynamic levels,

. Traditional Hanukkah Song

Ok X 1
i jh PN -
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—_— — ——t — r — —_— f— —t i .. — — ‘_ — —
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-have a bearn

40. RHYTHM RAP. cCiap the rhythm while counting and tapping.

Clap

1 & 2 & 3 & 4 & 1T & 2 & 3 & 4 & 1 &2 2 & 3 & 4 & 1 & 2 & 3 & 4 &
41. EIGHTH NOTE JAM
e o S
e [V r 4 f .
. 3 e ¢ :
o e dee & LA A e-e = B L
1 &« 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
42, SKIP TO MY LOU American Folk Song
s s
o D
2 Iy
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- e w3 T g e 0w =4 g oD &9 ¢ €
mf r e - - @ - A - -
T
half LI ] &
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L N e s S ¢ v g @ ® 4 = -
43. LONG, LONG AGO Good posture improves your sound. Always sit straight and tall
i * k)
A ]
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B s e s _— ® - & &5 - @ A
g - _.[ > & w F L » " .
r
44. OH, SUSANNA Stephen Collins Foster
2% 1
il DWW 200 4 .
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i
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46. RHYTHM RAP
Clap

1 22 & 1&2& 1 & 2 & 1&2 & 1 &2 & 1 & 2 & 1 & 2 & 1 & 2 &

47. TWO BY TWO

« 1 &3 N
e [F Ay £ ¥ ] .
752 e 4 :
®
. - U I R o B
= v v a3 v s g I
1228 1&2& 1 & 2 & 1&2 & 1&2 & 1 & 2& 1 & 2 & 1&2¢&

48. HIGH SCHOOL CADETS - March

Allegro John Philip Sousa
kd
F U I ) )
bl U -]
E & H
JE R [ _“ JHE A [ ! &5 o @ — 1 [ & . o -
s ® v e T @ i < o
f fteproduced by Fereission of Sonsey & Hawkes Music Publishers Lid.

49. HEY, HO! NOBODY’S HOME

Moderato , ,
. N )
ol LIS V5]
A Y F A
v o p 3
& ¥ ¢ 9 s & g ¢ ¢ € € 7
kii4
f , ’
o | I
5 = - - = = g e s s e
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50. CLAP THE DYNAMICS

Clap

P J P

51. PLAY THE DYNAMICS

Ay oy
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1
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w
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52. PERFORMANCE WARM-UPS

TONE BUILDER ~
4 TR -
el O » B el -
Z b
1”4 ]
- —_— o — — — —_——
¥ o *.t e~
RHYTHM ETUDE ~
-, T -
et O -~ ; -
A E| ]
o o eedE @ v w oeee < YvSEd
RHYTHM RAP
Clap j j | ::
Stomp!
CHORALE
Andante m
1
holl DN =
£ b
—_ —] —q — —1 & [+ - [~ & -
£ = z - ° . Loy

53. AURA LEE - Duet or Band Arrangement

{Part A = Melody, Part B = Harmony)
B tante George R. Poulton

2
_—.-' L -.”" ; & 5 ;:" - ;t" | - ;t - *;: F |-
mf — Y )
B S R A §
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— —] PR A I S I = [ 1 1 4 ] N R R 1 11 & 41 <
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mf T p
— | i)
Al -
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¥ &
o o5 1 —] —I p= B L A I A — T4 4 e
mf vre & & e g Z 4 ;F 4 T *w =
— —==m TP
54. FRERE JACQUES - Round (When group A reaches @), group B begins at D)
Moderato ® French Folk Song
&y | %)
TP F Ay
r.A
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— — S —= — - ;-
ﬂ}. - » = > 3 » - >
| JE—
bl I 4] | T D
L J]-; 1 1 .
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55. WHEN THE SAINTS GO MARCHING IN - Band Arrangement

Allegro «a Measure number Arr. by John Higgins
= 1 F A N N N Y ~
M I/ B o y y § ¥ y y i y ¥
5% S S : S—  S—
7 ¢ ¢ ¢
A hd L4 7 g °
mf
- 1 N N by 3
bl DN S ) F ] - i 4 X F i
A ~ Y ~ = ~
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a2 ¥ T 4 P -
———— T
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¥ f r ] F J
< 1 < &
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56. OLD MACDONALD HAD A BAND - Section Feature

Allegro
)b i y i
A < <
s » # —+ 4 = —+ [ A— — N A AN
mf vy * *© 3 T v - - & &3
I-i—l 2ndtimegoontomeas. 13 ¥
r+4 Y] 11 LY
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s E y  §
I S & r 3
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57. ODE TO JOY (from Symphony No. 9} Ludwig van Beethoven
Moderato Arr. by John Higgins
-.:I b be I
F by I
L2 43 . 1
—1 e —f — — I — -
zT v “ - g *
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58. HARD ROCK BLUES - Encore
Allegro John Higgins
L3 crmrs  E— — T —=
L p € I F S S
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o o T4 - - - @ - 55 # +*
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59. FIT TO BE TIED

o
“Je ¥ 5 P =
™y 1
= S A
— —_— L - S’ —t 1 E F —4 p— —
. | & . T e i X r v g |
2beats A -
60. ALOUETTE French-Canadian Folk Song
’

. T \
df CHW F J
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< . & - _v ;\_;L & . ~ <& S5 o

61. ALOUETTE - THE SEQUEL \ French-Canadian Folk Song
Foa TN 3
half DM+ B Y J
A &
= o _F— - » - — - » -
—al'

62. CAMPTOWN RACES

Stephen Collins Foster

Allegro s
B o r—
A F A | ~_"
L L= 3 - 1 1 > hl
gL Zd #g ®G 4 T S dE¥d .
63. NEW DIRECTIONS
o1 2 -
—y: 2 F 4
i;" 4] e o %
— L —_t — . - - - —
z Ve 7 e -0
64. THE NOBLES Always use a full airstream. Keep fingers on top of the valves, arched naturatly.
&3 ¢ N N
i OO LIS & Fi
Z 5 e —— a
—— 1 1 ] [ 4 J -} 1 - [ T 1 1 44— — -
Ibeats & ;t > T 3 g & 9 )] e
65. ESSENTIAL ELEMENTS QUIZ
gﬁ oy |
}(’”" -;' LD 5 ] E| }
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66. RHYTHM RAP

Clap
3d-dd- | - |
| I
tg2&%3& 1&2&23& 1&2¢&3& 1a2&3& 182&3& 1&2838& 1&2&38& 1&82238&
67. THREE BEAT JAM
Fom N ) T
bl LU ) r i F ] ¥ £y
Ib Qx % Py ]
— b ] & v & —i ¥ o ¢ & L@ —t —
¢ o e F - T Ty e v
T22&3%& 1&2&3& 1&2 & 3 & 122832 182 & 3& 182 & 3& 1&223& l&2a&3s
68. BARCAROLLE ] Offenbach
Moderato , acques Offenbac
oy N
il DI'N 5 ] ¥ ¥ J ¥
2 P S——

MORNING (from Peer Gynt)

69. _
Andante . Edvard Grieg
. |
P 18
B o
P ¥ g ;: e ¥ & g ;K e g® T & T g ;:_
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70. ACCENT YOUR TALENT

Clap

71. MEXICAN CLAPPING SONG (“Chiapanecas”) Latin American Folk Song
4 C 5 Y
gy ¥ £ F 4 ¥ J £ F i F i )
Zh = PN & P -
3 - JENE E O - & 4 — - —4
™ g ™ - > 4 4 ® € 2 3 S
f =

72. ESSENTIAL CREATIVITY

Compose your own music for measures 3 and 4 using this rhythm:

JJ JITI J I

o
al
oLl




¥ Flat applies to all A’s in measure.

L
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BLUES - New Note
- | = :
> 2 > 7 A
- ¥ A Ab - -
®00 » » Flat applies to all A's in measure.

76. HIGH FLYING

Moderato Y Ab
&y | E|
o i !
L v J > j
> - a4 <& = - » -
f 1. 2.
O | | ) 5
- ¥ 1N F ] F
Z b Ol | 3 S

77. SAKURA, SAKURA - Band Arrangement

Japanese Folk Song

Andante Arr. by John Higgins
— ':I I? L
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0] - = - a
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78. UP ON A HOUSETOP

Allegro l 1. ﬂ 2.
&£y |
ol CHONN M £ r ] = ¥ i
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chok T v ¢ v s Al Ly > >
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79. JOLLY OLD ST. NICK - Duet
Moderato ) 1. . liz.
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81. WALTZ THEME (THE MERRY WIDOW WALTZ) _
Moderato Franz Lehar
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82. AIR TIME
4 Ol |
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83. DOWN BY THE STATION
Allegro
2 .
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; 84. ESSENTIAL ELEMENTS QUIZ
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85. ESSENTIAL CREATIVITY Using these notes, improvise your own rhythms:
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Johann Sebastian Bach -

ilowed by varlatlons or attered versmns of the them

90. VARIATIONS ON A FAMILIAR THEME

Theme Variation 1
£y
",.- LD [s
- - 4 1Te ht - & > B e IS R it »——'—-——‘ -
T @ * & o o
mf’ Variation 2
&3 |
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1
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91. BANANA BOAT SONG

Moderato Caribbean Folk Song

Fine
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holl SO DS {
. ;L,- = — _j_‘i
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92.

He

o] 16

93. THE MUSIC BOX

Moderato

=

Y

el
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94. EZEKIEL SAW THE WHEEL i ican Spiritual
Allegro African-American Spiritua

&3 1
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95. SMOOTH OPERATOR

Fa TN
ol LW 2 S £ i
2 by P8 1 "N
|7 ] - - 1 %
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A Slur 2 notes - tongue only the first.
96. GLIDING ALONG
4 Ul 3 5\
bl 002 B £ r i
' b- W ra =~
< e - g W i, —
= ¥ "2ge* 3 .

& Slur4 notes - tongue only the first,

97. TROMBONE RAG

Allegro .11' " 2. N
e T ¥
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98. ESSENTIAL ELEMENTS QUIZ
Andante Fine D.C. al Fine
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99. TAKE THE LEAD - New Note

i Phrase T 7 Phrase |
»
v r= ’_'"""'“ =
r_J ‘ = < - ~
P ——
P mf P
101. PHRASEOLOGY rite in the breath mark(s) between the phrases.
o 33
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103. MINUET - Duet
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104. ESSENTIAL CREATIVITY

This melody can be played in 3/4 or 4/4. Pencil in either time signature, draw the bar lines and
play. Now erase the bar lines and try the other time signature. Do the phrases sound different?
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105.
s
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106. MARCH MILITAIRE

Allegro Franz Schubert
o T >
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N 3 ] | &
F ohe Fe e mf(b}‘# I e I £ g &
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b
v ¥ S de e e 2 ® e deGgE L A g;gx ®
107. THE FLAT ZONE ~ New Note
S
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108. ON TOP OF OLD SMOKEY :
Allegro American Folk Song
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110. RHYTHM RAP

e PO

& 2 & 3 & 4 & & 2 & 3 & 4 & 1 & 2 & 3 & 4 ¥ T & 2 & 3 & 4 &
111. THE DOT ALWAYS COUNTS
Fon, CHIN |
il SN S
Z b [ ¥ Y
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112. ALL THROUGH THE NIGHT
Fine D.C. al Fine
3 1 PR | |
42— \ P \ E
+ T 7 '3 FAN. S h
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mf hd b‘\__/. e \_?%9 & b-a\‘_;._ — 5 o gl
TTme— P R
113. SEA CHANTYY Athways use a full airstream. English Folk Song
Moderato 5 3
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*
'l:| {7 1
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114. SCARBOROUGH FAIR English Folk Song
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115. RHYTHM RAP
Clap
S o e .
| % i
1 &« 2 & 3 & 4 & & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
116. THE TURNAROUND
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117. ESSENTIAL ELEMENTS QUIZ - AULD LANG SYNE Scottish Folk Song
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119. GRENADILLA GORILLA JUMP No. 1

53 1 ] = T
S~ ~— NG A
120. JUMPIN’ UP AND DOWN
s
o -]
N ? N_? [~ z v Ty T
121. GRENADILLA GORILLA JUMP No. 2
i b?ﬁ.
—= N
122. JUMPIN’ FOR JOY
s o
\}"3 \_3533 »= - s ddFE &
123. GRENADILLA GORILLA JUMP No. 3
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124. JUMPIN’ JACKS
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Intervals: 12nd § ! | 1 | I
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126. GRENADILLA GORILLA JUMP No. 4
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127. THREE IS THE COUNT
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128. GRENADILLA GORILLA JUMP No. 5
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129. TECHNIQUE TRAX
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130. CROSSING OVER - New Note

131. KUM BAH YAH ~ Trio Always check the key signature. Afiican Folk Sang

> Moderato
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132. MICHAEL ROW THE BOAT ASHORE

Andante
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133. AUSTRIAN WALTZ )
Moderato Austrian Folk Song
8y ] r I | E—— i }\f -
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134. BOTANY BAY )
Allegro Australian Felk Song
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135. TECHNIQUE TRAX rractice at all dynamic levels.
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136. FINLANDIA Jean Sibeli
Andante ean Sibelius
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137. ESSENTIAL CREATIVITY

Create your own variations by penciling in a dot and a flag to change the rhythm of any measure from

& Bretkopf & Haertel Wiesbaden - Leipzig
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¥ ¥ y- 1 1 £
e — :
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138. EASY GORILLA JUMPS

|

%:I [Z £+ |
i am— f i __i}
Je# @ d S v L™ FJH®® JaTT” ewe =
139. TECHNIQUE TRAX Always check the key signature.
é}:l }J i) 1! o F
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140. MORE TECHNIQUE TRAX
75C = = :
v gva ¥ 3 - S ¥ ¥ O
141. GERMAN FOLK SONG
Moderato l L H 2.
é\l:| lD 5 F 2
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142. THE SAINTS GO MARCHIN’ AGAIN . .
Allegro James Black and Katherine Pums(
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147. CONCERT B: SCALE
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Scale | Octave 1 !
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148. IN HARMONY Divide the notes of the chords between band members and play together. Does the arpeggio sound like a chord?
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150. THEME FROM “SURPRISE SYMPHONY"
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151. ESSENTIAL ELEMENTS QUIZ - THE STREETS OF LAREDO

American Folk Song
Write in the note narmes before you play.
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W.T. Purdy
March Style <« Measure Number Arr. by John Higgins
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153. CARNIVAL OF VENICE -~ Band Arrangement
Allegro

Julius Benedict

Arr. by John Higgins
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157. HATIKVAH

Israeli National Anthem
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158.

RHYTHM RAP
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164, ESSENTIAL ELEMENTS QUIZ
Andante
W 4 TR ) i
Ei% S N7 = g
T P C A | ® & I A §
P < nf e




32

165. DANCING MELODY - New Note
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167. O CANADA Calixa Lavaflee,
FHon. Judge Routhier

Maestoso (Majestically) and Justice R.5. Weir
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168. ESSENTIAL ELEMENTS QUIZ - METER MANIA cCount and clap before playing. Can you conduct this?
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Enharmonic notes use the same fingering.

169. SNAKE CHARMER
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171. CLOSE ENCOUNTERS  rnharmonic notes use the same fingering.
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ber works. The “Egyptian Dance"’s
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176. SILVER MOON BOAT Chinese Folk Song
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177. THEME FROM SYMPHONY NO. 7 - Duet

) Allegro (moderately fast) Ludwig van Beethoven
3 1
IS *
X
r
Co|
hall LT PN
B b . =
— p— =N = A » - e
s e vedme w90 e
A ¥ ) ¥ 2 i
. b ,} o .‘l . - L =
mf
B L5 : .{ .
| 24 » ) i‘-’n —» h s N 1
v - - o . .
__ I. I[2- ~ |
A Ij.l':,nol |9 - ‘g : L >
» - —
™
B _g}:l ID =
<P 1 ] - i
To 3 b2 She e E=r e -
= - g I Jgbw [ 5 L
e 2 @ 3 b S ®d o




178. CAPRICCIO ITALIEN Aiways check the key signature.
Allegro

Peter lilyich Tchaikovsky

/2.

Y

L3

|[2.

=

"

+

Lo
A

4

L3

L8

o

o
<

FW. Meacham

o

o

>

LY
o

L ¥

L ¥

L1

LAt

¢

L B

CH

18
(u

Lt 4

L

180. WAYFARING STRANGER
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181. ESSENTIAL ELEMENTS QUIZ ~ SCALE COUNTING CONQUEST
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182. AMERICA THE BEAUTIFUL ~ Band Arrangement

Samuel A.Ward

Maestoso Arr. by John Higgins
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183. LA CUCARACHA - Band Arrangement Latin American Folk Song
Latin Rock Arr, by John Higglns
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184. THEME FROM 1812 OVERTURE -~ Band Arrangement

Peter Hlyich Tchaikovsky

Allegro Arr. by John Higgins
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186. SWING LOW, SWEET CHARIOT - Duet
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187. LA BAMBA — Duet

Mexican Folk Song
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KEY OF B:

in this key signature, play all Bb's and Eb’s,
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KEY OF E)
1.

Y

In this key signature, play all Bb’s, Eb's and Ab’s.
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In this key signature, play afl Bb's.
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: iestion” phrases, as jn Beethoven's Ode this m
and 4 give slightly different answers to the same question {phrases

1. ODE TO JOY -

1. Question

Ludwig van Beethoven

2.Answer 3. Question 4, Answer
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2. Q. AND A. wiite your own “answer” phrases in this melody.
1. Question 2. Answer
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3. PHRASE BUILDERS write 4 different phrases using the rhythms below each staff
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Pick phrase A, B, C, or D from above, and write it as the "Question” for phrases 1 and 3 below. Then write 2 different “Answers” for phrases 2 and 4.

1. Question 2. Answer
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Iou can mark your progress through the book on this page. Fill in the stars as instructed by your band director.

23

P et
WoN oo

14.

NS AW

ESSENTIAL
MENTS

Page 2-3, The Basics

Page 5, EE Quiz, No. 13

Page 6, EE Quiz, No. 19

Page 7, EE Quiz, No. 26

Page 8, EE Quiz,No.32

Page 10,EE Quiz, No.45

Page 12-13, Performance Spotlight
Page 14, EE Quiz, No.65

Page 15, Essential Creativity, No.72
Page 17, EE Quiz, No. 84

Page 17, Essential Creativ{ty, No. 85
Page 19, EE Quiz, No. 98

Page 20, Essential Creativity, No. 104
Page 21, No.109
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20.
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28,

13

Page 22, EE Quiz, No. 117

Page 23, Performance Spotlight
Page 24, EE Quiz, No. 125

Page 26, Essential Creativity, No. 137
Page 28,No.149

Page 28, EE Quiz, No. 151

Page 29, Performance Spotlight .
Page 31,EE Quiz, No. 164

Page 32, EE Quiz, No. 168

Page 33,No. 174

Page 35, EE Quiz, No. 181

Page 36, Performance Spotlight

Page 37, Performance Spotlight
Page 38, Performance Spotlight
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Instrument Care Reminders
Before putting your instrument back in its case after
playing, do the foliowing:

+ Remove the mouthpiece and wipe it clean. Once a
week, wash the mouthpiece with warm tap water.
Dry thoroughly.

+  Use the water key to empty water from the
instrument. Blow air through it

+  Wipe off the instrument with a clean soft cloth.
Return the instrument to its case.

Tuba valves occasionally need oiling. To oil your

valves, simply:

+ Unscrew the valve at the top of the casing.

+  Lift the valve half-way out of the casing.

«  Apply a few drops of oil to the exposed
metal valve.

+  Carefully return the valve to its casing. When
properly inserted, the top of the valve should
easily screw back into place.

Be sure to grease the slides regularly. Your director
will recommend special stide grease and valve oil, and
will help you apply them when necessary.

CAUTION: K a slide, a valve or your mouthpiece
hbecomes stuck, ask for help from your band director
or music dealer. Special tools should be used to
prevent damage to your instrument.

9] Open
® = Pressed down

Instrumnent courtesy of Yamaha Corporation of America,
Band and Orchestral Division
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