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What to-practice first...

WINTERFEST SET LIST (SEMESTER 1)
1) Cadence & Marching Drumline Feature
2) The Tempest

3) I'm Still Standing

4) Die With A Smile

5) Angels We Have Heard on High

6) Santa Claus Is Comin’ To Town

7) C Minor Groove

8) Sponsor Song

9) Canon Remix (Combined Bands)
10) Student Composition

ARTS ALIVE SET LIST (SEMESTER 2)

1) Cadence & Marching Drumline Feature
2) The Tempest

3) I'm Still Standing

4) Die With A Smile

5) Additional Student-Selected Piece (TBD)
7) Optional Addition or C Minor Groove
8) Sponsor Song

9) Canon Remix (Combined Bands)

10) Student Composition

11) 12 Bar Blues
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11) 12 Bar Blues

While practicing at home, check out the SciTech Band YouTube
channel to find helpful practice resources and tutorial videos!
Go to Youtube.com/@SciTechBand OR scan this QR code! >
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Instrument Care Reminders

Before putting your instrument back In its case after

p[aying, do the following: 123
Use the water key to empty water from the
instrument. Blow air through it.

= Remove the mouthpiece. Once a week, wash the
mouthpiece with warm tap water. Dry thoroughly.

+  Wipe off the instrument with a clean soft cloth.
Return the instrument to its case.

Trumpet valves occasionally need oiling. To oll your

trumpet vaives:

= Unscrew the valve at the top of the casing.

+  Lift the valve half-way out of the casing.

»  Apply a few drops of spedial brass valve oil to the
exposed valve.

»  Carefully return the valve to its casing. When
properly inserted, the top of the valve should
easily screw back into place.

Be sure to grease the slides regularly. Your director
will recommend special slide grease and valve oil, and
will help you apply them when necessary.

CAUTION: If a slide, a valve or your mouthpiece
becomes stuck, ask for help from your band director
or music dealer. Special tools should be used to
prevent damage to your instrument.
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® = Pressed down
Instruments courtesy of Yamaha Corporation of Americo,
Band and Orchestral Division
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BAND KARATE CHeQKLIST

WIND PLAYERS

White

[ I O B A

Yellow
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Orange

O OO

Green

(0 O B B A O

Blue
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|

Purple

(I I B I A O

Red

(I I A 0 A O

Brown

[ I

Black

(I I A 0 A O

Master Staff Wars (20 Notes)

Play First Note

Play First 5 Notes

Play Twinkle Twinkle Little Star #31

Play Hard Rock Blues #58, with appropriate articulation technique

Play a selected Rhythm Study on page 42 (Essential Elements) (on your instrument)
Write in Canon Remix notes

Play first 8 Notes of Canon Remix

Play all of Canon Remix (individually or with a group)

Play Concert Bb Major Scale and identify note names and key signature for your instrument
Play Essential Elements song #42 without any note names written on your page

Play Concert Bb Chromatic Scale (one octave) and identify note names for your instrument

Play Concert Bb Blues Scale and identify note names on your instrument

Play 12 Bar Blues (Licks 1-4)

Play 12 Bar Blues (Licks 5-6)

Match a pitch with your voice & identify whether a given pitch is higher or lower than another

Play Concert C Minor Scale and identify note names and key signhature for your instrument
Perform an improvised solo in C Minor Groove, using the C Minor Scale

Play Concert Bb Major Scale with different articulations (staccato, legato, slurred,
accented)

Play a selected Sight Reading Exercise

Play all of Tempest (individually or with a group)

Play Pomp & Circumstance and the featured graduation song

Play The Chord Exercise (pg. 54) in a group (all parts), with proper tone and intonation
Play Amazing Grace (in 4-part harmony) with others

Improvise on 12 Bar Blues (using Concert Bb Blues Scale)

Tune your instrument & play a Concert Bb in tune with another person

Play the following major scales, identifying the note names and key signatures: Eb, F, Ab, C
Play It Don’t Mean A Thing If You Ain’t Got That Swing (measures 9-16)

Perform a selected rhythm exercise from chart 13, page 77

Play all major scales

Prepare and play a selected study from the Jazz Ensemble Method book
Accurately sight read and play a selected piece from the Real Book

Compose & perform your own song OR perform an approved song in front of a class or group
Play Fundamental Rhythms 1-132 on page 64 of the band handbook

Play all major scales, minor scales, and the chromatic scale (two octaves)

Play a college level audition piece
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COMPREHENSIVE BAND METHOD

TIM LAUTZENHEISER
JOHN HIGGINS
CHARLES MENGHINI
PAUL LAVENDER
TOM C. RHODES
DON BIERSCHENK

HAL*L EONARD®
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Posture

Sit on the edge of your chair, and always keep your:
+ Spine straight and tall

+ Shoulders back and relaxed

- Feet flat on the floor

Breathing & Airstream

Breathing is a natural thing we all do constantly. To discover the correct

airstream to play your instrument:

+  Place the palm of your hand near your mouth.

+ Inhale deeply through the corners of your mouth, keeping your
shoulders steady. Your waist should expand like a batloon.

- Slowly whisper “tah” as you gradually exhale air into your palm,

The air you feel is the airstream. It produces sound through the instru-
ment. Your tongue is like a faucet or valve that releases the airstream.

Producing The Essential Tone

“Buzzing” through the mouthpiece produces your tone. The buzz is a fast
vibration in the center of your lips. Your embouchure (ahm -bah-shure} is
your mouth’s position on the mouthpiece of the instrument. A good em-

bouchure takes time and effort, so carefully follow these steps for success:

BUZZING
+ Moisten your lips.
+ Bring your lips together as if saying the letter“m
- Relax your jaw to separate your upper and lower teeth.
« Form a slightly puckered smile to firm the corners of your mouth.
« Direct a full airstream through the center of your lips, creating a buzz.
+ Buzz frequently without your mouthpiece.

MOUTHPIECE PLACEMENT

« Form your “buzzing” embouchure.

+ Center the mouthpiece on your lips. Your teacher may
suggest a slightly different mouthpiece placement.

« Take a full breath through the corners of your mouth.

+ Start your buzz with the syllable “tah.” Buzz through the
center of your lips keeping a steady, even buzz. Your lips
provide a cushion for the mouthpiece.

* MOUTHPIECE W WORKOUT

B

Taking Care Of
Your Instrument

Before putting your instrument
back in its case after playing, do
the following:

« Use the water key to empty
water from the instrument.
Blow air through it.

» Remove the mouthpiece.
Once a week, wash the
mouthpiece with warm tap
water. Dry thoroughly.

+ Wipe off the instrument with
a clean soft cloth. Return the
instrument to its case.

Trumpet valves occasionally need

oiling. To oil your trumpet valves:

- Unscrew the valve at the top of
the casing.

+ Lift the valve half-way out of
the casing.

+ Apply a few drops of special
brass vaive oil to the exposed
valve,

« Carefully return the valve to its
casing. When properly inserted,
the top of the valve should
easily screw back into place.

Be sure to grease the slides regu-
larly. Your director will recom-
mend special slide grease and
valve oil, and will help you apply
them when necessary.

.;-Usmg onf _the_ mouthp:ece, form your embouchure carefuliy _ ake a deep breath wsthout ra;smg your shculders.f__'_:
e Begm buzzmg your !lps by whtspenng "tah"and gradually exhale your full. alrstream Strave for an even tone

REST




valve casings

valves

movthplece recsiver

first valve -na./
second valve slide

‘Getting It Together

Thmughout this book all mstrucnons ‘apply to both comets and trumpets because they are played exactly the same way. - e

Step 1

Step 2

Stop 3

Step 4

© READING MUSIC  eniyand oweadhof hese ombols

Put your left thumb and fingers around the
valve casings and pick up the trumpet. Your left
hand supports the weight of the instrument.

Place your left ring finger inside the ring of the
third valve slide.

Hold the mouthpiece at the wide end with your
right hand. Gently twist the mouthpiece into
the mouthpiece receiver.

Arch your right hand to form a backwards “C."
Place your thumb between the first and second
valve casings. Place your little finger on top of
the hook.

Music Staff Ledger Lines

———

The music staff
has 5 lines and 4
spaces where
notes and rests
are written.

the music staff.

can be above or
below the staff.

Ledger lines extend

Notes on fedger lines

third valve
slide

wcrlor key

third valve slide ring

Step 5 Always sit or stand tall when playing.
Hold the trumpet as shown:

Measures & Bar Lines

Measure Measure

A A A
Bar Line Bar Line Bar Line

Bar lines divide the music staff
into measures.



1. THE FIRST NOTE

Hold each long tone until your teacher tells you to rest.

. To begm, we II use a spec;al "Long Tone" note : Hoid the tone"'_ nt:l ycur S
1 eacher teiis you to rest Practlce iong tones each ay to d _ velop your_ ound..

REST

—© >

REST

000
123

“G"is played with open valves. Just rest your fingers lightly on the valves.

2. COUNT AND PLAY

Y hY hY A
F F i F f i
¢ ¢ ¢ ¢
Count: 1 & 2 & 3 & 4 & 1 &« 2 &2 3 & 4 & 1 &2 &% 3 &#4 & 1 &2 & 32 & 4 &
Tap: 4T 1 T L T L7 itTdLrtltr L A A T LT et
3. A NEW NOTE
Look for the fingering diagram under each new note.
REST REST
> ® =3
The black circles tefl you which vatves to push down. “F"is played with 1st valve.
4, TWO'S A TEAM
N N N A Y N hY N hY
F i r | F 4 F J F F 4 ¥ § q
o000 |t ¢ ¢ ¢ 600t t <=
Count&Tap: 1 & 2 & 3 & 4 & 1T 2 2 & 3 & 4 & 1 & 2 23 3 & 8 & i & 2 &8 3 & 4 &
5. HEADING DOWN
Practice long tones on each new note.
_ REST REST
° (B P ® >
6. MOVING ON UP
S e !
by hY - 6— b Y <
- 90— —G LE
Count&Tap: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 &8 4 & 1 &8 2 & 3 & 4 &

-



7. THE LONG HAUL Double Bar ¥

REST REST I |
M Q.)———-——;

8. FOUR BY FOUR Repeat Sign ¥

N N N N N
— L1
-
o O o ©

Count&Tap: 1 & 2 & 3 & 4 & 1T & 2 &3 & 4 & 1T &2 & 3 & 4 & 1 & 2 & 3 & 4 &

9. TOUCHDOWN

REST REST I
10. THE FAB FIVE
% — l
S S S S—
o 6 00 © o
1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

'_ 3-;::_"'I'reble Clef
. Glef) -
g :-.-'indicatesi.the o

g - : ""per__measure R
o 's_taff:_'_-_se_c_qnd__!ine S Quarter note gets one beat

_ : Shﬂrp ﬂ raises the note and remains in eﬁect for the entlre measure : e

_ Fld'l' l) |0WErS the note and remains in effect for the entlre measure

: : . NCI‘I'UI’CII h cancels a ﬂat (b) or sharp (ﬂ) and remalns in eﬂ‘ect for the entlre measure g SRR

11. READING THE NOTES compare this to exercise 10, THE FAB FIVE.

A
F A 3 3 3\ Y Y 3
f i F 2 r F i F i ¥ J »
$ — & —=% ———&—
s & -
1T & 2 & 3 & 4 & 1 &« 2 & 3 &2 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
12. FIRST FUGHT
” .
¥ X Y :
3 —
s o & &
13. ESSENTIAL ELEMENTS QUIZ riin the remaining note names before playing.
== r—
e £ & 3

< oalll



Notes ln Qewew
Memq_rlze the fir ngenngs

14. ROLLING ALONG
f)

Go to the next line.
i % ) Y
Le 3 | F f F i
] € € €
- »
A Double Bar
2 ¥ 2 X ]
0 € ¢ € ¢
.‘.
Half Note quf Res! S
J -—"——P = 2 Beats — "— 2 Si!ent Beats. L e m—— :‘é—mzt
"-1&2& .

1 2s

15. RHYTHM RAP Ciap the rhythm while counting and tapping.
Clap

44 Ayl - »

Repeat Sign 7

T S O 0 T A
1283848 1222348 1228348 1223248 16234 122838448
16. THE HALF COUNTS
o
v & - .

1a2&£3&%4%&

.G».
1&82&3&%4%

1_&2&3&4& 1&a2&3&4zs8 12348

122&3&4%&

17. HOT CROSS BUNS 71y this song on your mouthpiece only. Then play it on your instrument.

A
b - - ey 1 -
]
hAI T s = .
@ < = o o & 4 L P
Breath Mark 9 Tokeadesp breth though your mouth aferyou plysfbengthroe.
18. GO TELL AUNT RHODIE : American Folk Song
o) » . b ]
2 ] - £y
% L2 p ____i » - = *
o) . - R - - &

19. ESSENTIAL ELEMENTS QUIZ using the note names and rhythms below, draw your notes on the staff before playing

-
o5
] ‘;}’

-

—

..

-

-,
-—
I3
o

-




Whole Rest:

20. RHYTHM RAP Clap the rhythm while counting and tapping.
Clap
4o 'JJJMG 1 _ L JJ|9 4
1 f |
782a324& 182&324& 12223848 18283848 18&22324& 1&22z354%&

21. THE WHOLE THING
A » ’

b
A
.

WAL [ & ] - <>

r = »
122&3&d4e 12283248 122838448 1&2&3248 12223848 18&236&4%

2]
A At H [ § 79—

]
|
Al

$

o - o = —
24. LISTEN TO OUR SECTIONS

Percussion Woodwinds  Brass Percussion Woodwinds  Brass Perc. Ww. Brass Al

t@;ia
v

25. LIGHTLY ROW

A ’ » s 3
y /1
ill!mm‘ e — 4
E - -
Fa) ® b4 »
 —— !
£ & — &
& 4 - - P

Mg

Ay
S

& — r . -




. H_ojdffhe _n_b'té (Br'_--'refs.t)zib__r'iéér_than normal,

27. REACHING HIGHER - New Note

Practice long tones on each new note. Fermata ¥
A ‘N
F 4 1
L 3 - 1 - -
& & . &— ¥
J AA &
28. AU CLAIRE DE LA LUNE french Folk Song
fa) kJ b s |
s 1 | |
N4 ] 1
[ 8 ) & [ 83
29. REMIX

30. LONDON BRIDGE - Duet English Folk Song
A ’ L)
A = = o z = —

il

31. A MOZART MELODY Adaptation
F ol | ’ ’ ’
L 1
GESE SE
I
& = e =
2 : +— ’
o o ——
) ¢ - =
32. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and .|| 2
write in the note names before you play: :
T
l._"_ & ¥
-




33. DEEP POCKETS - New Note

[} kd hd ? e
o x
] | F 4
| Py
MV 4 -
U &5 F & = < € & - -©-
4B

s L
Y 7 S =3 - » - o

35. JUMP ROPE

[} 3 ) )
A
-4 *

i
1
& @ 9 © < o o ©

ry s One or more notes that come before the f rst fuh‘ measure. The beats of Pick Up Notes are o '
PICk Up N_Ot-es subtracted from the last measure. L _ R 0

36. A-TISKET, A-TASKET

¢ Pick-up note

A ’ s
3
. 3 m“’,,m__. . ¢ - & -
o - - -
48 1a2&3&48 1&2&3¢&
Dy n CII’I‘IE C;'.'v ; : SRR -f - forfe (piay ioudiy) mf ‘mezzo forte (piay mocierately Eoud) . - prano {play softly)

T Remember to use fuII breath support to controi your tone at aII dynamlc 1evels

37. LOUD AND SOFT

Clap ]I l[lii ’]I'I l!il!l

J nf P S

38. JINGLE BELLS Also practice new music on your mouthpiece only. 1.5.Plerpont
A ’ s » >
iy X
. ]
A y ’ ’
7 i
_'l}'\ & — E
- s £ ] - ¥
—ij!—‘wml - - ©

S

.

39. MY DREYDL use full breath support at all dynamic levels. Traditional Hanukkah Song
f * ’
oo & & &
- @ a & e e = &
mf P J
Fa) ? )
j F J 1 £
“ & 3 i - I & Y
[~ [ & -



Playbn down and up taps- 20 : T acrossthestem

40. RHYTHM RAP Ciap the thythm while counting and tapping.
Clap :
1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
41. EIGHTH NOTE JAM
fa) pr—
7 ] 5 1 Y
fon £ 73 :
P~ B - - e e
1T & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1T &8 2 & 3 & 4 & 1 & 2 & 3 & 4 &
42. SKIiP TO MY LOU American Folk Song
o) b . 3
7 J v i 2
ﬁ" 2 ~ & ' "
” A R~ » ) 3
R v - - o
A »
i ] 3
X } ¥
l'{ﬁ E p i Py
* - & - ” -
43. LONG, LONG AGO Good posture improves your sound. Always sit straight and tall.
s ’ s
A .
L@ > - o P & -
v @ . =3
Vi
44. OH, SUSANNA Stephen Collins Foster
f !
[ i i
NI € ]
v & - » @ - "
fa)
1 i
] S
e <

ltailan composer Gioacchmo Rossmi | 792- 1868) began composmg as a teenager and was very prof' C|ent on the pzano _
‘. viola and horn. He wrote “Wllham TelE"at age 37 as the last of his forty operas and its fam;itar theme is sta!l heard today on
rad:o and teiev:sson ' : : :

45. ESSENTIAL ELEMENTS QUIZ — WILLIAM TELL Gioacchino Rossini

A s

2

162 e
o) - - < - o & - o & - o - @

N
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48. HIGH SCHOOL CADETS - March

A Allegro

John Philip Sousa

—

.' -

Reproduced by Permission of Boosay & Hawhas usic Publishers Lud.

.‘
A

Dynum:cs _

50. CLAP THE DYNAMICS
Clap

5

. PLAY THE DYNAMICS

. Crescendo (gradually Iouder)

&

S
v

A
3 |
N

pYNE




1

52. PERFORMANCE WARM-UPS

TONE BUILDER
A . )
] ! - -
—

e) - & - L & & 4 o
RHYTHM ETUDE

A N
8/ - . = -
o - - e -
RHYTHM RAP

Clap I D ’ DI] l ’ D l D I D D 1

Stomp!

CHORALE

9 Andante N
y P
£

\3” © o s hd = - -©-

53. AURA LEE - Duet or Band Arrangement

Part A = Melody, Part B=Harmon,
{ ¥ iZ George R. Poulton

_ Andante
F.A
— S i~ [
& B =3
mf E—————
A
B| 3 |
it 4 a
~e & = S = - & & = » - & o -
mf '—' ——t
—~ A 1 ] )
i I I — T
A ] & ! ¥ (8]
dmf —= T mf T P
A N
B A - & z [~ - [ ]
& e . - =3
wif —— f Tom e
54. FRERE JACQUES ~ Round (When group A reaches @), group B begins at (D)
Maoderato French Folk Song
A @
s
Y & V-
S - - ’
nf
_9‘_!1 r— i — ; .
:@—‘ - i Z
[y - -® - < - &

4



55. WHEN THE SAINTS GO MARCHING IN ~ Band Arrangement

Arr by John Higgins
A Allegro *fii Measure number
—* 2] o] ¥ ¥ ¥
k-4 e © e o < & .
(Y] e g & ®
m
. d
#‘ ¥ ¥ ¥
NI p S P — e pu & e —
¢ & g f < -
"
- y 3 )
18 - P > «
ANV s hd - e <
3] o - < - - -
56. OLD MACDONALD HAD A BAND ~ Section Feature
A Allegro .
z ¥ } y AN ] I
< . [ 3
[ [, |
mf g - -
A @ 2ndtimegoontomens. 13 %
 J F 3 ¥ wr - - 3
P S— P <
Fy) - P
T
13
p [13]
2 = ! z
f » . - - - .
57. ODE TO JOY (from Symphony No. 9) Ludwig van Beethoven
a Moderato Are. by John Higgins
o
L2 WA & -
A.j!_.‘i.‘____‘__..!www__ > pm S F—
mf
A 5]
-
&5 s &-» © &
v o & @ @ & -
T T
P ———— })
A m
I‘!l 13 ¥ i
0 * ! & €
;j fl - & -© - - & -©
58. HARD ROCK BLUES - Encore - .
John Higgins
A Allegro
7 A— F — y
18-/ € ¢ <
‘:Y—H B & r &
J
A | I i
i 5 Y 13 3 i Y
2 | Y 2 1 i y A— 5
(7. o i i £ 4 :
o v @




P I B E—

[

4

it 12

10

RN

1 d
|

o

J

| 2
[€

J

L T T3

| 2
K3

14

13

19

18

17

24

J

23

2
I
|

21

27

26

25

o

J

J

5
|
i

3

4




39 40

a1 42 43 44

$I38y T10 0y By 5y L TTTI D0 by e by T30







TrumpeT™
Name. ‘
- Write +he nole nameg
for 3\, measures |-4-

I31. A MOZART MELODY

Adapfation
i i H ' 3
¥ i ; .
> - - B —
) I
1 I I
r.d i
I > :
eJ @ o - =
32. ESSENTIAL ELEMENTS QUIZ Drav these symbols where they belong and , I 2
) write in the note names before you play: '
. ; t
— ] :
———-d———i‘—d——wi-——~ . & _—
4 A . —— —_— - —_— S A

2y







SeALE CHeoKLIoT

KEY

MAJOR

MINOR

HARMONIC
MINOR

BLUES

CHROMATIC
(1 Octave)

CHROMATIC
(2 Octaves)




MAJOR SCALE CHART

---n-n-n
Ejsr ¢ D

ElllB c# D# E TF# G# A# B

- CcC D E F G A B ¢C

. C# D# E# F# GH A# B# CH
Db Eb F Gb Ab Bb C Db

Bl E F G A B C# D
Eb F G Ab Bb C D Eb

E F# G# A B C# D# E
FGABbCDEF

# F# G# A# B C# D# E# F#
Gb Ab Bb Cb Db Eb F Gb
- G A B C D E F# G

XA Bb C Db Eb F G Ab
INll2 B ¢ D E F# G# A

TRANSPOSITION GUIDE
To determine which scale to play when given a concert pitch:
1) Find the given concert pitch in the Circle of Fifths Diagram.
2) If your instrument transposes, move forward to find the transposed pitch:

-Bb Clarinets, Trumpets, & Tenor Saxes move forward 2 keys from the given concert pitch (or up a 2" on chart).
-Eb Alto & Baritone Saxes move forward 3 keys from the given concert pitch (or up a 6 on chart).
-French Homns in F move forward 1 key from the given concert pitch (or up a 5™ on chart)

3) Find that pitch back in the first column and you can play the scale by reading the notes from left to right.

CIRCLE OF FIFTHS (KEY SIGNATURES)
Major Key (Upper Case); Minor Key (Lower Case) TIPS
J To build a major scale from any note,
follow this formula: W-W-H-W-W-W-H
W = Whole step

H = Half step
& Order of Flats: B-E-A-D-G-C-F
& Order of Sharps: F-C-G-D-A-E-B

45



NATURAL MINOR SCALE CHART
---n-n-n

Gb Ab
C# D E F# G A B
D Eb F G Ab Bb C
D# E F# G# A B C#
E F G A Bb C D

E# F# G# A# B C# D#
F Gb Ab Bb Cb Db Eb

F# G A B C D E
F F G Ab Bb C Db Eb F
F# B Cr: .\ B C# D E F#
G G A Bb C D Eb F G
& G# A# B C# D# E F#  G#
A A B C D E F G A

TRANSPOSITION GUIDE
To determine which scale to play when given a concert pitch:
1) Find the given concert pitch in the Circle of Fifths Diagram.
2) If your instrument transposes, move forward to find the transposed pitch:
-Bb Clarinets, Trumpets, & Tenor Saxes move forward 2 keys from the given concert pitch (or up a 2" on chart).
-Eb Alto & Baritone Saxes move forward 3 keys from the given concert pitch (or up a 6™ on chart).
-French Horns in F move forward 1 key from the given concert pitch (or up a 5 on chart)
3) Find that pitch back in the first column and you can play the scale by reading the notes from left to right.

CIRCLE OF FIFTHS (KEY SIGNATURES) TIPS
Major Key (Upper Case); Minor Key (Lower Case) J A natural minor scale is a major scale
with a b3, b6, and b7.
4 To build a natural minor scale from any note,
follow this formula: W-H-W-W-H-W-W

W = Whole step

H = Half step

J Order of Flats: B-E-A-D-G-C-F
& Order of Sharps: F-C-G-D-A-E-B
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— Concert Bb Scale

1. Scale with hints

/]
o121l o
*%—4 o2 Ol o I
99 _oo
e U C o
c D

E F G A B C B A G F E b c
COO €08 880 8CO COO 680 O8O OO0 O8O 880 OCO €CO 680 &8 OO0

2. Scale

©

3. Arpeggio with hints
Vi
(& ]
— ©
o ©

c E G c G E o}
COO @80 OO0 OO0 OO0 eeC OCO

o

o)

4. Arpeggio
A '
- O

© ©

5. Draw the notes of the scale.
A

6. Draw the notes of the arpeggio.
4 I
<

7. Fill-in the measures with notes from the scale in any order.

&= |

Y] P
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Concert Bb Scale

BRASS
C D E F G A B C
¥ umpet  F==  0CO €08 €60 €00 COO @80 O8O0 OO0

F G A Bb C D E F

F Horn E e00 OO 680 €00 COO OO0 000 @00
Bb C D Eb F G A Bb
Trombone % 1 6 4 3 1 4 2 1
Baritone COONN O N Ol CONOOON _ONO ONOOS
Fr— Bb C D Eb F G A Bb
Tuba = OO0 608 080 OCO OO0 080 O8O OO0
WOODWINDS - -
Flute Bb C D Eb F G A Bb
g“ €00/6C0; ECOIC00; Q88088 C00/008; S98/600; S88I000; 80ICO0; 800|600y
Bb C AD Eb F* G AAO Bki
2 3 b9 6 ' . 5
Oboe g % 3 $ | % % %
SR
QC QD QE éI'-f QG A ‘8 ‘C
® O
Clarinet E H é _é_ 8 é , Qé ip ;_
= §F % § 8 8 § i %
° &£
G A B C D E F# G
Alto/Bari Sax g ¢ '8 %8 g 3 8 g I3
g § 8§ 8§ & & & 3
- C D E F G A B C
eorsox g % 0% P 1 F 1 %
s ¢ %8 & § 8 & 38
O
Bb C D Eb F G A Bb
Bassoon DR e o & ko L k& & s
& ® ® O O ® ® ®
- |® - |® » |O el|® ) -|® ® ®
2|3 & 8 8 8 s g8 38

© SillyOMusic



Concert Bb Blues Scale

Concert C Minor Scale
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CONCERT Bb BLUES SCALE - FINGERING CHART

TRUMPET
Scale Degrees/Note Numbers:

1 b3 4 b5 5 b7 8
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CHORD EXERCISE
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Holiday Solos - Duets - Trios - Quartets

SOLOS (1-+people)

Up On The Housetop

The Hanukkah Song

A Holly Jolly Christmas

Frosty The Snow Man

Rockin® Around The Christmas Tree
Jingle Bell Rock

Rudolph The Red-Nosed Reindeer

Let It Snow! Let It Snow! Let It Snow!
The Christmas Song (Chestnuts Roasting)

DUETS

Angels We Have Heard On High
Away In A Manger

Deck The Halls

‘The First Noel

God Rest Ye Merry Gentlemen
Hark! The Herald Angels Sing

It Came Upon A Midnight Clear
Jolly Old 8t. Nicholas

Joy To The World

O Holy Night

C Little Town Of Bethlehem
Silent Night

We Wish You A Merry Christmas

SOLOS, DUETS, TRIOS, QUARTETS
Angels We Have Heard On High
Away In A Manger

O Little Town of Bethiehem

God Rest Ye Merry Gentlemen

It Came Upon A Midnight Clear
O Come, All Ye Faithful

O Come, O Come, Emmanuel
Silent Night

We Three Kings of Orient Are
Good king Wenceslas

Hark! The Herald Angels Sing
The First Noel

We Wish You A Merry Christmas

CIRCLE YOUR CHOICE ABOVE

Names:

Instruments:







SeiTeon BANO Groove Craet

-0ioeo Peogeessions Foe IMpeov-

Scale C D E F G A B
Number 1 2 3 4 5 6 7
Major i ii i IV \i vi vie
~ Minor i ii® 11 iv v VI VII
-Uppercase roman numerals = Major Chords (ex. III)
-Lowercase roman numerals = Minor Chords (ex. iii)

Number | Groove Example in C Major/C Minor/Bb Blues | Scale Write In New Key
1 i-1II-VII-iv | Cm-Eb-Bb-Fm Minor

2 i-iv-iie-V Cm-Fm-Ddim-G Minor

3 i-iv-V1-V? | Cm-Fm-Ab-G7 Minor

4 i-v-v-i Cm-Gm-Gm-Cm Minor

5 i-V-V-i Cm-G-G-Cm Minor

6 i~v-vii-iv Cm-Gm-Bbm-Fm Minor

7 i-V-vii-iv Cm-G-Bbm-Fm Minor

8 -VI-HI-VIT | Cm-Ab-Eb-Bb Minor

9 i-Vi-iv-V Cm-Ab-Fm-G Minor

10 i-VI-iv-v Cm-Ab-Fm-Gm Minor

11 i-VI-VII-i Cm-Ab-Bb-Cm Minor

12 i-VI-VII-iv | Cm-Ab-Bb-Fm Minor

13 i-VI-VII-V | Cm-Ab-Bb-G Minor

14 i-VI-VIi-v | Cm-Ab-Bb-Gm Minor

15 i-VIi-v-VI | Cm-Bb-Gm-Ab Minor

16 I-ii-IV-V C-Dm-F-G Major

17 I-iii-ii-V C-Em-Dm-G Major

18 I-ifi-vi-IV | C-Em-Am-F Major

19 I-IV-I-V C-F-C-G Major

20 [-V-vi-IV C-G-Am-F Major

21 I-vi-ii-V C-Am-Dm-G Major

22 {-vi-lV-V C-Am-F-G Major

23 ii-vi-vii>-l | Dm-Am-Bdim-C Major

24 ii-V-I-1 Cm-F-Bb-Bb Blues

25 ii-v-i-i Cm-Frm-Bbm-Bbm Blues

-Chord progressions can be used in any key




12 BAR BLUES

Blues RN Bb Db Eb E  F Ab
_Bb}nStruménts’_ C Eb F Gb G Bb C
POBERNER G Bb C Db D F G

Scale

12 Bar Blues Progression

Chords: I 1 IV1 V IV 1
Measures:2 2 2 2 1 1 2

12 Bar Blues Licks

1) 1-1-4-1-5-4-1

2) 4-b3-1

3) 1-b3-4

4) 4-b5-4-b5-4-b3-1

5) Descending Blues Scale 8-b7-5-b5-4-b3-1
6) 1-b3-4-b5-5

Solos

1) 1-1-4-1-5-4-1

2) 4-b3-1

1) 1-1-4-1-5-4-1 (with improv)
Ending) 8-8-8-b7-5-b5-4-b3-1




Walking Bass Line - C Instruments
() BbDFGAbGFD

0O BbDFGAbGFD

(IV) EbGBbCDbCBbG

@ BbDFGAbGFD

(V) FACD

(IV’) EbGBbC

(D BbDFGAbGFD

Walking Bass Line - Bb Instruments
@) CEGABbAGE

@) CEGABbAGE

(V) FACDEbDCA

@) CEGABbAGE

(V) GBDE

av’) FACD

@) CEGABbAGE

Walking Bass Line - Eb Instruments

@) GBDEFEDB
@) GBDEFEDB
(IV) CEGABbAGE
() GBDEFEDB
(V) DF#AB

(V') CEGA

@) GBDEFEDB
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ADVANCED MUSIC

. Fantasie for Flute and Piano, Gabriel Faure

. Concerto in G for Flute, Wolfgang Amadeus Mozart

. Sonate for Clarinet and Piang, Camille Saint-Saens

. Sonata in G Minor for Alto Saxophone, Henri Eccles

. Rapsodie for Orchestra and Tenor Saxophone, Claude Debussy

. Trumpet Concerto for Bb Trumpet and Piano, Johann Nepomuk Hummel

. Trumpet Concerto in Eb, Franz Joseph Haydn

. Concerto for Trombone and Piano, Rimsky-Korsakov

. Concerto for Bass Tuba, Ralph Vaughan Williams



Trumpet Concerto in Eb

Solo Trumpet in Bb

i

Franz Joseph Haydn
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John Newton
Traditional

arr. R. Rodriguez & Bernice

Amazing Grace

Bb INSTRUMENTS
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Trumpet in Bb

Candy Rain

Arr. Raul Maldonado

Soul For Real
J=94
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Trumpet in Bb 2

Candy Rain
Arr. Raul Maldonado

Soul For Real
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Canon Remix

Trumpet in Bb

Pachelbel /Arr. Bernice
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Careless Whisper — Melody
melody C — Flute |

]

MG'OHY Bb — Trumpet, Clarinet, Tenor Sax

Qi s — - i
oy e ::.]_'4 — o i_g. ] e
\ij’ =y \E NE o <k -
Melody Eb — Alto Sax, Bari Sax
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Melody Bass Clef — Trombone, Baritone
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Piano — Chords )
Lyrics

You really gotta sponsor us,
Pm., Gm. Bb. Am All of the SciTech Band.
We really need your money now, ;

Just lend us a hand



Careless Whisper — Horn Lick

Horn Lick C — Flute
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Horm Lick Bb (Low) — Clarinet, Trumpet, Tenor Sax
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Melody - Bb Carol of The Bells

-Trumpet )
-Clarinet Quartet Version arr. Turgeon & Bernice
-Tenor Sax
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Bass Line - Bb

Carol of The Bells

-Clarinet
-Bass Clarinet Quartet Version arr. Turgeon & Bernice
-Trumpet
-Tenor Sax
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Trumpet in Bb
Cheer #1

arr. Bermice
WBaich Conductor
Slow-Fast
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As Recorded by

Don Omar & Lucenzo
Moty 3o 0.0W)  Dangar Kuduro- o s
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Melody Bb (LOW), p. 2

Danza Kuduro
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As Recorded by

Don Omar & Lucenzo
Melody Bb (HIGH) ’D am%a/ KWO— arr. Bernice
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PDanza Kuduro

Melody Bb (HIGH), p. 2
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Comemeiody B Doz Kudaro-

Siow J =63 Double Time
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ot DongavKuduwro s
Horn Lick Bb (LOW) Don Omafé’; Luctenzo
OPTIONAL arr. Bernice

beuble Time J =126

Slow J =63
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Flute
Piano

Clarinet
Trumpet
(LOW)

Clarinet
Trumpet
(HIGH)

Alto Sax

Trombone
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FEELING G000 R0A0 MAP

1) INSTRUMENTAL SOLO (optional)
2) VOCAL SOLO
3) HIT 4X
4) RHYTHM SECTION 2X (soft p)
5) FAST OPENING 2X (soft p) - “Birds Flying High” Small Group
6) RHYTHM SECTION 2X (soft p)
7) SOLO SECTION (optional)
8) HORN LICK 2X
9) RHYTHM SECTION 2X WITH BUILD UP
10) NASTY LICK 2X (loud f) - Piano hold notes
11) BACKGROUNDS (loud f) |
-Low Brass play HIT (optional)
-POP LAST NOTE (on beat 1)
12) “And I’'m Feeling Good” Ending (soft p)



Flute
Piano

Clarinet
Trumpet
(.LOW)

Clarinet
Tenor Sax
Trumpet
(HIGH)

Alto Sax

Trombone
Euphonium
(HIGH)

Trombone
Euphontum
Tuba

(LOW)

Piano: Bbm (8th note triplets)

Feeling Good

(’BZ)-M g ) Swing Time
Bb BI}____;\M} AE"\G}) Gb F Ab F Ab
~ e b s b . be »
3
C C Bb Bb Ab Ab G Bb G Bb
3
s z = |
< ) b \’ b e
- = 3 = — |
~— 4 -
C C Bb Bb Ab Ab @G Bb ? Bb
—h —— . |
: Y — . S b : I
Vi fj
Tenor Sax:
Octave Key HIGH
No Octave Key LOW
G G_F F /___\\Eb EE)’_MP F F
&1l ===5= iSE=
z [ Y; A & ) ¥ i el ;
i Fi : Fi } -
) Octave Key HIGH 3
No Octave Key LOW
Bb Bb Ab Ab Gb Gb F Ab F Ab
S-S W < —~ b
m: — ) " |
.-, s 3
Positions: 1 13 3 5 5 1 31 3
Bb Bb Ab Ab Gb Gb F Ab F Ab
- { 'Y = ]
: : a— g —h : - =]

Bass Line Lick: Bb Ab Gb F (Ab F Ab)



Feeling Good, s

( HORN LI CK+) NOTE 8 ON CUE

BEAT 4
Bb__ Db Eb E Eb E Eb E Eb Db Bb Ab Bb___ Bb___

I3
J— oY Iy J— J—
Flute @W — e
Piano 4 3 3

C____ Eb FF#F F#F F# F Eb C Bb C____ C____
_ 3 3 3 3 3
Clarinet H—-‘f e — = e :l
Trumpet Y] o & odhy & o & o
(LOW)
C___ Eb F F# F F# F F# F Eb C Bb C. C.
| |
Clarinet H: — EFJL eipdeieie ] :'
Tenor Sax 'y - — 3 3 ——— -
Trumpet
(HIGH)

Gw%bCC#CC#CC#C Bb G

F
0 Y i T
ose B SEEsS=SSES
. Rt I " et et
3 3

Bb____ %b Eb E Eb E Eb E Eb Db Bb Ab Bb___ Bb___

prup— 3 3

w1

hi

o

5 i 1 Ty }
* 1 1 i ] I -
Trombone M-’i ' » ] R —— I

i 1 G

Euphonium r -

Horn Lick: |
1-b3-4-b5-4-b5-4-b5-4-b3-1-b7(low)-1-1

Opening "And I'm Feeling Good":
1-1-4-b3-1----1

1 & b3 Background Harmony Hits



Feeling Good, .

(NASTY LICK - Bb-Minor)

Bb Db Bb Eb Db Bb Bb Db E Eb Db Bb
ib- . /"_""'\. ! A - /"""‘\.
Flute e e =
Piano Y 4 Y '
C Eb C F Eb C C Eb F# F Eb C
Trumpet Y} ' o 3 o’ ra
C Eb C F Eb C C Eb F# F Eb C
] L] /-”_‘\- ! '. /—-\l
Clarinet . S— 3 & . ¥ »—
Tenor Sax
Trumpet
(HIGH)
G Bb G C Bb G G Bb C# C Bb G
N i - [N ] ¥} —
Alto Sax H: £ )?r - X & }bow«ﬁ»} i : » I 7;'
| . T ]
Octave Key HIGH
No Gctave Key LOW
Bb Db Bb Eb Db Bb Bb Db E Eb Db Bb
2 i - z ¥ | i
Trombone ﬂ:  ; ip - ; ; }M; | ) 5’ ) ';'I
Euphonium : l | ; :
Positions: |} § 1 3 5 1 15 2 3 5 1
Tuba m:é 3 :
- A 1 AY M Y 14 A |
= =3 5 P e be =%
Nt Nt

Piano: Bbm (2 Beats Hold)

Bass Line Lick: Bb Ab Gb F (2 Beats Hold)



Clarinet Feeling GOOd

Trumpet .
(LOW) from The Roar of the Greasepaint - The Smell of the Crowd
J. = 60 Words and Music by Leslie Bricusse & Anthony Newley
Slowly, Freely
Cm Cn/R), Abmaj7 4 Cow/g G7 Cm Cm/B)
Fa . \
= e e
o - - b= -3
Birds fly-ing high, you know how 1 feel. Sun in the sky,
4 Abmaj7 Cm/g G Cm Cm/Bj
A ,‘-—-__ i - r -
- D — A —— i 1
¥4 i 1 1 ] - 1| ‘.
r— ! ~Te
You know___ how I feel Breeze drift-ing on  bBY,ee
6 Am7(b5) Abmaj7 Abmajl3 Fmll Dm7(b5)
fi . .
F— —— =N P e Ry 12
y & 4 & #°% S o= —¥
You know how I feel. It'sa new dawn, it's a new day, it'sa new life__
9 G7
) o o
P ——— &
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\,__./\__“_/

and I'm  feel. INZ .o good.




Bb Instruments (Low)
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First Five Note Exercises
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IT DON’T MEAN A THING

Bb (If It Ain’t Got That Swing)

Words and Music by
IRVING MILLS and
DUKE ELLINGTON

Arranged by JACK BULLOGCK

(Moneearers thst)
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arr. Bernice

Horatio G. Spafford, 1873
Philip P. Bliss, 1876

It Is Well

Clarinet/Trumpet

With Expression

Stagger Breathe mf mp ,mf f
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My Way

And now the end is near,
And so | face the final curtain,
My friends I'll say it clear,
I’ll state my case of which I’'m certain,
I've lived a life thaf’s full,
| traveled each and every highway,
And more much more than this,

| did it my way...



Trumpet in Bb 1 My Way

Don Costa
trans. Jerannchris Rivera-Heredia

l_"""‘3"'""""1

E———— T————
I Y H
i" | o — ¢ -~ 17, i !
o ‘J ‘J ~ 4
P
A
#—b— r = & & » - - -
\:)u et > ! =
e 3
12
5 — i >3
ot } 1.
e — — Cana > b
Ty ] 1 e - ©
'Y r ' ‘\_/ = -7 S— e § !
B
# I ] i . e e =
'm L4 1 { } .
AA35 i
(Y] e S g ij
—3
24 /‘—\ ~
| = ] L :\
[ B ol -
j ) 3 P .l
o W
W
e)




Trumpet in Bb 2 My Way

Don Costa
trans. Jerannchris Rivera-Heredia
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Don Costa

trans. Jerannchris Rivera-Heredia

Trumpet in Bt 3
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PEP BAND CHEERS

Superman So So Do So So Do So Do / So So Do So So Mi Re Re
Imperial March Mi Mi Mi Do So Mi Do So Mi

Iron Man Mi So So La La Do Ti Do Ti Do Ti So So La La (Repeat)
Mari Bros Mi Mi Mi Do Mi So So

Malaguena Mi Mi Mi Mi Fa Fa Fa Fa So Fa (Repeat)
Harmony TiTiTiTiDoDoDo Do ReDo (Repeat)

Get Ready For This So So So Do Do Re Re

So So So Te Te Do Do

So So So Do Do Re Re

So So So Te Te Do Re
Eye of The Tiger So So Fa So So Fa So So Fa Me (Repeat)
Harmony Te Te La Te Te La Te Te La So {Repeat)
More...

Suavemente: Groove (Cm -G~ G~ Cm)

C Minor Groove: (C Minor)

Antonio Groove: Do Te Le So (Bb Blues)
Harmony: So Fa MeRe

12 Bar Groove: (Bb Blues)



2 Two Ceremonial Marches
1st Trumpet | 1. Processional
(Cornet) Pomp and Circumstance March No. 3
EDWARD ELLGAR, Op. 39
Arvanged by James Swearingen
Maestoso rit. div,
]/! = = = = > > :
YBS 54 ; — =i e e e i i
N 1] i
.'f > > P = > E .4 i
7 -
» af * \'
—1 ’ =} ——— ry !
[ v ' —
mf
25
n /—""“'-\
e ‘ !
o ......-----*E = \__f/
31 |.
1 i i i TE:‘ -
e S = ¥
37 div. > lnE]
11s.
‘£: » . . (e
:JU irl ; Ir.? ?
I - - nf
43
I1. div. » - unis,
" ! - N
" b : "J ;
) 12 I ¥ .
49 (2. rit div, unis. div.
{) » > > - > > R L))
% —_———= : ,
¥ ) ¥ |P) | I 1] |
o 4 1 Y i ' T i
I

Copyright ¢ 1980 by Carl Fischer.

s

...... =]

Inc.




2 Two Ceremonial Marches

fgggi“ﬂmp“ 1. Processional
Pomp and Circumstance March No. 3
EDWARD ELGAR. Op. 39
Arranged hy James Swearingen
Maestoso rit.
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Santa Claus Is Comin' To Town

Melody - Bb
Coots & Gillespie
arr. Bernice

Moderate Swing %
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Santa Claus Is Comin' To Town

Bb Bass Line (Low) Coots & Gillespie
arr. Bernice
Moderate Swing %
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Sight Reading Exercises
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Sight Reading Exercises
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Trumpet in Bb S i m p l e Gif ts “ Traditional

ﬁ‘om Appalachian Sprin o Aaron Copland (1900-1990)
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Arr. Walsh

As Recorded by Nirvana
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As Recorded by Nirvana

e L"ke m D Arr. Walsh

Melody Bb (HIGH)

a e
I L

|

[
i

2

—
oo
=

[*]
Fi

Lr

&

mp

u“ill

F1)

T}
¥

20

-

S " |

E =B LT ,! ! 5’"‘_‘”
4

7
Y

W)
| 4

25

S S I — D 1 St i s S B
BN

£ [T [e——
i I | | DR PO |
Sy

e

30

1 P ¢ Py
4 I 1
i St

Sy

35

174

-
-

e

i
IJ!. e Mg

aal

To Coda on 3rd Time

40

>
Py
i

e el

M
N
e
A —
) Qi
.. 1
el
]
% ko]
RA L.
<
mLu L1
o
0] i
£
ARL®
Ml
i
i
—Tld
© hwamw.v

o,
a0 ﬁ s

e

)
r

I3

| S I

-

P
Fnd

LW




57

F e S s s st |
3 1 1 3 3 1 i
o

T
% o9 * 3|

™

62

R e e e

i

e’

¥
L 4

¥
4

| — A |

A~~~
]._F...l...
=

At
ri

¥

e

Lz

3 |
W

mp

68

73

D

|

L

=,

it

Lf

| |
| S— A

-

o~

i

- I)1

——

78

T S i o i
o)

it T M St
B ey = i =

—
B

S ——
WO

DS al Coda

.
» »

83

g Gl e T
ALY |V e =g

e

—y

Ty

o B
i D S R s B A Py

O

e
E I B |
H#ﬁﬂ:&#ﬁ#ﬁﬁ:&é

re

90

]
74

i

™
11
¥

R

Y
Eand

St

¥




As Recorded by Nirvana

Countermelody Bb (LOW)

Arr. Walsh
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THE STAR SPANGLED BANNER

1st Bb Trumpet arr. by Robert W. Smith
(ASCAP)
Majestic
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TAKE ON ME

Music by PAL WAAKTAAR and MAGNE FURUHOLMNE
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TAKE ON ME

TRUMPET ¢ Music by PAL WAAKTAAR and MAGNE FURUHOLMNE
Words by PAL WAAKTAAR, MAGNE FURUHOLMNE
and MORTON HARKET
(UNlS’ ON PATTEKNS\) Arranged by JOHN BERRY
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TAKE ON ME

TRUMPET 3

Music by PAL WAAKTAAR and MAGNE FURUHOLMNE
Words by PAL WAAKTAAR, MAGNE FURUHOLMNE

and MORTON HARKET
(UNISON PATTERNS) Arranged by JOHN BERRY
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'THE TEMPEST

Bb TRUMPETS

ROBERT W, SMITH

With energy!
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As Recorded by B M
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arr. Bernice

As Kecorded by Bruno Mars
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Melody Bb HIGH, p. 2
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As Recorded by Bruno Mars
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Countermelody Bb - HIGH, p. 2
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Insirument Care Reminders
Before putting your instrument back in its case after
playing, do the following: -

Use the water key to empty water from the
instrument. Blow air through it.

Remove the mouthpiece. Once a week, wash the
mouthpiece with warm tap water. Dry thoroughly.
Wipe off the instrument with a clean soft cloth.
Return the instrument to its case.

Trumpet valves occasionally need oiling. To oil your
trumpet valves:

Unscrew the valve at the top of the casing.

Lift the valve half-way out of the casing.

Apply a few drops of special brass valve oil to the
exposed valve,

Carefully return the valve to its casing. When
properly inserted, the top of the valve should
easily screw back into place.

Be sure to grease the slides regularly. Your director

will recommend special slide grease and valve oll, and

will help you apply them when necessary.

CAUTION: If a slide, a valve or your mouthpiece

_ becomes stuck, ask for help from your band director
or music dealer. Special tools should be used to
prevent damage to your instrument.

Open
Pressed down

Instruments courtesy of Yamaha Corporation of America,
Band and Orchestraf Division
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