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What to practice first… 
BAND STANDARDS 
1) Cadence 
2) Canon Remix 
3) 12 Bar Blues 
4) The Tempest 
5) C Minor Groove 
6) 12 Bar Blues 
 

HOLIDAY SELECTIONS 
1) Santa Claus Is Comin’ To Town 
2) Angels We Have Heard on High 
3) Carol Of The Bells 
 

ROAD SHOWS 
1) Antonio’s Groove 
 

SONGS OF THE YEAR 
1) Bad Bunny Medley 
2) Billie Jean 
3) Diamonds 
4) Sponsor Song 
 

PEP BAND 
1) Cheer #1 
2) Malaguena 
3) Eye of the Tiger 
4) Imperial March 
5) Superman 
6) Iron Man 

Check out the SciTech Band 
YouTube channel for practice 
resources and tutorial videos!   

Go to Youtube.com/@SciTechBand 
OR scan the QR code!  









WIND PLAYERS 
 

White 
 Master StaƯ Wars (20 Notes) 
 Play First Note 
 Play First 5 Notes 
 Play Twinkle Twinkle Little Star #31 

Yellow 
 Play Hard Rock Blues #58, with appropriate articulation technique 
 Play a selected Rhythm Study on page 42 (Essential Elements) (on your instrument) 
 Write in Canon Remix notes 
 Play first 8 Notes of Canon Remix 

Orange 
 Play all of Canon Remix (individually or with a group) 
 Play Concert Bb Major Scale and identify note names and key signature for your instrument 
 Play Essential Elements song #42 without any note names written on your page 
 Play Concert Bb Chromatic Scale (one octave) and identify note names for your instrument 

Green 
 Play Concert Bb Blues Scale and identify note names on your instrument 
 Play 12 Bar Blues (Licks 1-4) 
 Play 12 Bar Blues (Licks 5-6) 
 Match a pitch with your voice & identify whether a given pitch is higher or lower than another 

Blue 
 Play Concert C Minor Scale and identify note names and key signature for your instrument 
 Perform an improvised solo in C Minor Groove, using the C Minor Scale 
 Play Concert Bb Major Scale with diƯerent articulations (staccato, legato, slurred, 

accented) 
 Play a selected Sight Reading Exercise 

Purple 
 Play all of Tempest (individually or with a group) 
 Play Pomp & Circumstance and the featured graduation song 
 Play The Chord Exercise (pg. 54) in a group (all parts), with proper tone and intonation 
 Play Amazing Grace (in 4-part harmony) with others 

Red 
 Improvise on 12 Bar Blues (using Concert Bb Blues Scale) 
 Tune your instrument & play a Concert Bb in tune with another person 
 Play the following major scales, identifying the note names and key signatures: Eb, F, Ab, C 
 Play It Don’t Mean A Thing If You Ain’t Got That Swing (measures 9-16) 

Brown 
 Perform a selected rhythm exercise from chart 13, page 77 
 Play all major scales 
 Prepare and play a selected study from the Jazz Ensemble Method book 
 Accurately sight read and play a selected piece from the Real Book 

Black 
 Compose & perform your own song OR perform an approved song in front of a class or group 
 Play Fundamental Rhythms 1-132 on page 64 of the band handbook 
 Play all major scales, minor scales, and the chromatic scale (two octaves) 
 Play a college level audition piece 
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TRANSPOSITION GUIDE 
      To determine which scale to play when given a concert pitch: 

1) Find the given concert pitch in the Circle of Fifths Diagram.  
2) If your instrument transposes, move forward to find the transposed pitch: 
 -Bb Clarinets, Trumpets, & Tenor Saxes move forward 2 keys from the given concert pitch (or up a 2nd on chart). 
 -Eb Alto & Baritone Saxes move forward 3 keys from the given concert pitch (or up a 6th on chart).    
 -French Horns in F move forward 1 key from the given concert pitch (or up a 5th on chart)  
3) Find that pitch back in the first column and you can play the scale by reading the notes from left to right.    

  
CIRCLE OF FIFTHS (KEY SIGNATURES) 

Major Key (Upper Case); Minor Key (Lower Case) 
 
 

MAJOR SCALE CHART 
 

 
 
 
 
 
 
     
 
  
 

 
 
 
 
 
 
                                                                 
            
  

              
 

 

 1 2 3 4 5 6 7 8 

Bb Bb C D Eb F G A Bb 

B B C# D# E F# G# A# B 

C C D E F G A B C 

C# 
Db 

C# 
Db 

D# 
Eb 

E# 
F 

F# 
Gb 

G# 
Ab 

A# 
Bb 

B# 
C 

C# 
Db 

D D E F# G A B C# D 

Eb Eb F G Ab Bb C D Eb 

E E F# G# A B C# D# E 

F F G A Bb C D E F 

F# 
Gb 

F# 
Gb 

G# 
Ab 

A# 
Bb 

B 
Cb 

C# 
Db 

D# 
Eb 

E# 
F 

F# 
Gb 

G G A B C D E F# G 

Ab Ab Bb C Db Eb F G Ab 

A A B C# D E F# G# A 

TIPS 
♫ To build a major scale from any note, 
follow this formula: W-W-H-W-W-W-H 
W = Whole step 
H = Half step 
♫ Order of Flats: B-E-A-D-G-C-F 
♫ Order of Sharps: F-C-G-D-A-E-B 

 



 46

TRANSPOSITION GUIDE 
      To determine which scale to play when given a concert pitch: 

1) Find the given concert pitch in the Circle of Fifths Diagram.  
2) If your instrument transposes, move forward to find the transposed pitch: 
 -Bb Clarinets, Trumpets, & Tenor Saxes move forward 2 keys from the given concert pitch (or up a 2nd on chart). 
 -Eb Alto & Baritone Saxes move forward 3 keys from the given concert pitch (or up a 6th on chart).    
 -French Horns in F move forward 1 key from the given concert pitch (or up a 5th on chart)  
3) Find that pitch back in the first column and you can play the scale by reading the notes from left to right.    

 
 

CIRCLE OF FIFTHS (KEY SIGNATURES) 
Major Key (Upper Case); Minor Key (Lower Case) 

 
 

NATURAL MINOR SCALE CHART 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
   
 
 
 
 
 
 
 
 
 

 
 

 1 2 3 4 5 6 7 8 

Bb Bb C Db Eb F Gb Ab Bb 

B B C# D E F# G A B 

C C D Eb F G Ab Bb C 

C# C# D# E F# G# A B C# 

D D E F G A Bb C D 

D# 
Eb 

D# 
Eb 

E# 
F 

F# 
Gb 

G# 
Ab 

A# 
Bb 

B 
Cb 

C# 
Db 

D# 
Eb 

E E F# G A B C D E 

F F G Ab Bb C Db Eb F 

F# F# G# A B C# D E F# 

G G A Bb C D Eb F G 

G# G# A# B C# D# E F# G# 

A A B C D E F G A 

TIPS 
♫ A natural minor scale is a major scale  
with a b3, b6, and b7.    
♫ To build a natural minor scale from any note,  
follow this formula: W-H-W-W-H-W-W 
W = Whole step 
H = Half step 
♫ Order of Flats: B-E-A-D-G-C-F 
♫ Order of Sharps: F-C-G-D-A-E-B 
 





Concert G Minor Scale 
Number 

(Scale 
Degree) 

1 2 3 4 5 6 7 8 
Solfege Do Re Me Fa Sol Le Te Do 

C 
Instruments 

(Flute, 
Trombone, 
Baritone, 

Piano) 

G A Bb C D Eb F G 
Bb 

Instruments 
(Trumpet, 
Tenor Sax 
Clarinet) 

A B C D E F G A 
Eb 

Instruments 
(Alto & 
Baritone 

Sax) 

E F# G A B C D E 
F 

Instruments 
(French 
Horn) 

D E F G A Bb C D 
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LIFT	EVERY	VOICE	AND	SING
Arr.	Lindsey	B.	Sarjeant

Adapted	by	Walsh
for	the	SciTech	Band

Florida	A&M	University	Marching	Band
Horn	in	F
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“Lift Every Voice and Sing” 
James Weldon Johnson & J. Rosamond Johnson 

 
Lift every voice and sing, 
Till earth and heaven ring! 
Ring with the harmonies of Liberty! 
 
Let our rejoicing rise 
High as the list’ning skies; 
Let it resound loud as the rolling sea! 
 
Sing a song full of the faith that the dark past has 
taught us! 
Sing a song full of the hope that the present has 
brought us! 
 
Facing the rising sun of our new day begun, 
Let us march on till victory is won! 













Two	Ceremonial	Marches
Pomp	&	Circumstance

49

25

33

41

17

9















































   














 










 





 




 











 





 











 
















 

 






 



 



 






 



 
 


































  



 





3

3

D

B

E

C

A

2.

1.







French	Horn	Part

Horn	in	F Santa	Claus	is	Comin'	To	Town
Coots	&Gillespie	/

	arr.	Bernice
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(MELODY	in	Concert	B-Flat)

Horn	in	F

arr.	Robert	W.	Smith

The	Star	Spangled	Banner
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Horn	in	F TEMPEST

49

13

24

57

41

75

66

33





   
  

 
 




 
 




  



 






 



   











 




 

 





  







   






 
 







  













 


 







 

 



 

 

  

 



  



 
  


 





 





  





 







 





 









  












 





 






 











 



  












































































 

 





76

69

18

59

36

63

5

45

9








	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page



