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. sharing all lines and the quilted cover

of the Earth, now surveyed,
waiting to be remade. —FRAMESHIFTS (vol.2, p.376)
(Quilt design by Mary Hobson)

AFTERWORD
Annunciations surround us. Attention to them reveals patterns in the world around
us and inside us. Attention is always rewarded, but annunciations come on their own
terms. Mary did not make a deal with Gabriel. Newton did not select his own spectrum.
Proper attention requires the proper frame of reference. You do not watch the chola
cactus grow without yourself slowing down. You don’t see through the sipapu hole in the
floor of a kiva without knowing that the character of the world can change so much that

only a few survivors may rise into the new reality—the new frameshift.

My writing and music is about accepting annunciations, changing your frame of
reference, and crossing thresholds into new realities. We cross thresholds at a child’s

birth and coming of age, at the death of a loved one, and in other moments of insight and



sacred encounter. Annunciations, my first musical work, was an oratorio about the
angel’s message to Mary. In my works, annunciations come in many forms: a crocodile’s
warning (The Queen and the Crocodile); a child’s disappearance (Shura), a tattoo
(Hidden Moves and Hidden Faces), a frequency distribution (Spearpoints Bright, second
story in FRAMESHIFTS), a veteran’s memories (Amber, a chamber opera), and even a
virus that seems to have a message for its hosts (in the second volume of

FRAMESHIFTS).

Sometimes nature’s annunciations must be mediated, as when James Hansen
explained the frameshift of climate change to a Congressional committee or when Bill
McKibben wrote his book, Eaarth—giving a new name to our altered planet. In Marking
Time, a memoir, my reflections are mediated by the mountains, wildlife, and people of
New Mexico, where I lived as an adolescent. Avery Crawley, the weather-prophet in
FRAMESHIFTS, comments on the way things and places seem to hold our memories:

In some way, railing and cloud could be trusted;

They kept his memories, as did Ark and Salvage Yard.
These and his museums and Foxglove Center

Were his vessels for such memories . . .

Returning to New Mexico after more than forty years, I found that many places
and objects still held memories. Annunciations surrounded me. Perhaps, like the teepee
stone formations of Cochiti, the annunciations had been there all along. The poet Basho
wrote:

Stillness—
soaking into the rocks,
the cicada’s cries.

Were so many annunciations soaked up by the desert during forty years, or was I finally

quiet enough to hear them? —Richard L. Rose
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Other works by Richard L. Rose:

FRAMESHIFTS? Two volumes? What is it?

It is literary fiction made of multiple genres united by theme and character. At
first glance, it appears to be a story collection, beginning with a mystery; but look at the
back and you find a philosophical poem. Between the covers are mysteries, suspense
stories, literary fiction, science fiction, love stories, fictional memoirs and letters,
adventure stories, dramatic dialogues, and a section of poetic narrative made of made of
dozens of forms—sestinas, sonnets, terza rima, droeg-kvaet, prose poems, ballads.

One may read the stories and poems in any sequence, but as one reads, a novel
emerges. Its narrative concerns a fictional community in Northern Virginia from the
current time to a disturbing future of climatic and social upheavals. Both volumes are
listed on Amazon in hard copy and in Kindle versions. Rose’s book blog is
http://www.frameshifts.com. To find or add to the reviews on Amazon, look for
Frameshifts by Richard L. Rose. A sample of Frameshifts, the mystery story Death
Wears A Tricorn, is also available in multiple ebook platforms.

MARGINAL NOTES. Words and music, collected with personal papers, are on
the website marginalnotesinwordsandmusic.org. Here find reference to the set of
operas—Annunciations, Amber, The People’s Voice, The Books of Daniel, La Rinuncia,
and The Profit of Doom—as well as other works and information, including the sequel to’
Frameshifts, entitled Hidden Moves and Hidden Faces and information about works in
progress, such as Floats and Sinkers, a poetry collection, Marking Time, a poetic memoir,
and The Fisher of the James, a solo work retelling a Grimm Brothers’ fairy tale about
always wanting more than we have.




About Richard L. Rose

Richard L. Rose has retired from several careers, including teaching, medical
laboratory work, environmental education and research, math and science supervision,
and teaching science and science teaching methods in public schools and universities.
After growing up “on the road” with a military family, described in the memoir Marking
Time, he settled in Northern Virginia with his wife to raise two sons and follow his
vocation of teaching and avocations of writing and musical composition.

Since retiring, he has produced a poetry collection, Floats and Sinkers, and a set
of chamber operas, Annunciations, The Books of Daniel, Amber, The People’s Voice, and
The Profit of Doom. Following his wife's death and beginning a second marriage, he
composed La Rinuncia and self-published the novel, FRAMESHIFTS, in 2011. All but
the last of the operas were benefit concerts for groups like Amnesty, Habitat, and local
charities. Another musical work, The Fisher of the James,on environmental concerns, and
a set of stories, Hidden Moves and Hidden Faces, come from living in Richmond. The
book and other projects are described on his website marginalnotesinwordsandmusic.org
and book blog site, http://www.frameshifts.com. In his spare time, he collects rejection
slips.

Recurrent themes are the transience of our lives and habitat and an insistence that
we find effective ways to attend to this fact. By producing benefit concerts, reducing
royalties, and recommending nonprofit organizations worthy of their attention, he invites
readers to make their own creative responses. Perhaps readers of FRAMESHIFTS will be
inspired to imagine and accomplish something positive for their communities. In writing,
however, his intention is simply to tell a good story with interesting characters in
surprising situations.
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The libretto is adapted from the story “Landscapes,” in the Sketches of
Eighteenth Century Life, written by Hector St.-Jean de Crévecoeur and
published in 1782.

“The most precious right
is the right to be left alone.”
--Justice Brandeis (paraphrase)
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The Marginal Notes Repertory Company produces original works for worthy causes
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Musical Director
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Stage Director

5% Two families
divided by a
revolution and by
ethnic cleansing.

The People’s Voice

A new musical play by the
FAIRLINGTON PLAYERS

WHEN & WHERE ON FRIDAY, JUNE 1,
2001 AND SATURDAY, JUNE 2, 2001 AT
THE FELLOWSHIP HALL MUSICAL
THEATRE OF THE FAIRLINGTON
PRESBYTERIAN CHURCH AT 7:30 PM.
(EXIT 5 EAST FROM 1-395, ALEXANDRIA, VA.).
TICKETS $12 AT THE DOOR OR BY
RESERVATION (703-836-8424).
PERFORMERS INCLUDE:

Linda Priebe, Kathy &
Rebecca Berlin, David Compe, Caroline
Widegren, Rick Zeni, Chris & Brooke Hatfield,
Dick Rose, Kay& Doug Bedwell, Ben & Libby
Lyon,

HarlieSponaugle,

Marginal Notes Production Company
Original Music for Worthy Causes

4 W. Howell Ave. Alexandria, VA 22301
703-836-8424 and sbrose@home.com

The Fairlington Presbyterian Church
provides support for Marginal Notes.
A portion of the proceeds of events is
donated to such Alexandria organi-
zations as Computer CORE and
A.L.L.V.E.to help with training and
housing of those in need.

RECRUITMENT: Marginal Notes is al-
ways looking for singers (SATB) and
those interested in theatre work. For
our next production, contact Dick
Rose at any of the addresses above.
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(Exit 5 East from I-3 95, Alexandria, VA)
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A few notes

While the opera does not have a moral, it does comment on the idea that one
attains ideological purity through the elimination of those with different ideas --even
though the degree of difference might be undetectable by an outside observer. Such
terms as genocide, ethnic cleansing, atonement fees and practices such as
nightriding, terrorism, burnings and torture and ostracism are confined to no time
or people. The thinking that led Mr. Castro to state that “unity is only permitted to
revolutionaries” is similar to that resulting in the burning of Servetus. One group
has truth to protect at all costs, including the extermination of another group. The
out-group can never pay too much: even after Kristallnacht, there were “atonement
fees” due. The groups may be indistinguishable -- Hutus and Tutsis, Orange and
Green, Palestinian and Israeli, Lutheran and Anabaptist. As in the two previous
productions, The Books of Daniel and Amber, my aim has been to offer the
disputation for your consideration and to suggest that we might better spend our
efforts on moderation than on collecting twigs for an auto da fe.

Many thanks are due to the production team both for creating the
performance and for improving the score and libretto. I am especially indebted to
Musical Director Barbara Wilkinson for her wise musical advice on both T/e
People’s Voice and Amber. Elizabeth McWilliams, Stage Director, made many
perceptive suggestions and a few deft plot changes that improved action. Harlie
Sponaugle, Kathy Berlin and Linda Priebe provided helpful modifications of the
lead roles. Many thanks also to Dave Compe, Stage Manager, for much good
advice and to Brooke Hatfield, Chris Hatfield, Minu Beijan and the cast for their
patience and persistent efforts on this new work.

--Dick Rose
June 1, 2001

The People’s Voice by R. L. Rose ¢ 2000 A Marginal Notes Production, Alexandria, Virginia



Instrumental Overture to The People's Voice

For Barbara Wilkinson

R Rose 4.8.01

Allegro 44145
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THE PEOPLE'S VOICE

An Opera in Three Acts
Choral Overture

Fairlington Colleclion, Number 5 Richard L. Rose 2.2.00

The story takes place several weeks after the victory at Bennington and surrender at Saratoga on October 17, 1777. The place is a township
somewhere between New York City and Philadelphia. After the overture, the first scene opens on morning prayers, or "matins," in two
neighboring households on a snowy Sunday morning in November. The choral overture introduces all of the characters .

First, the women enter upstage right and come downstage center, standing in front of the soreen or booked screens of a forest scene at
midstage center. Then, arm in arm, the two families enter, the Marstons crossing from backstage left to downstage right and the Ridgeways from
backstage right to downstage left. The two houses are represented by two stage projections. When not on stage, the chorus is seated on a bench
to the left of the left projection. The woodland scene at the opening of Act 1l is already set up offstage to the right of the right projection. The
men of the chorus enter both upstage and offstage left to join the others center stage. At the end of the overture, the two families go to the two
projections.

The choral overture summarizes some of the events in the founding of America. It makes references to the statement of Puritan leader
John Winthrop upon arriving at Cape Sable on June 6, 1630 that as they neared the coast, "there came a smell off the shore like the smell of 2
garden." The set backdrop, picturing firs and some deciduous trees, is lit to suggest that scene. If possible, pictures suggesting other events in
the founding of the colonies may be projected onto screens or scrim behind the cast. Biblical references here (2 Cor 2:14) and throughout the
work are in keeping with the Puritans’ belief that they were to be the new divine remnant, a “city set upon a hill.“ While, fike Peter's vision, this
was to be an invitation to all, with none considered unclean, it was also their belief that only a chosen few would accept the invitation.

Allegro /=130

PART A: Measures 1-82
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The men enter stage lefl, the militia group from offstage and the other men upstage.
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Nero and Tamara move fo sit on the outside steps, gazing at each other across the field between the two houses. The Ridgeways and the
Marstons take their positions, downstage and on the projections, for the first act. ruth follows her parente. tony comes last of alt,

standing well behind the others and exiting stage left before Act |. Splash and Templeton exit back center stage after singing "Make your
choice." The chorus, including the militia group, sits on their bench, offstage left.
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The People's Voice
- A
B Act 1 Scene 1
% Fairlington Collection #5 ' Richard L. Rose
4.15.2000

TWO HOUSEHOLDS

Both houses are represented onstage, with the Ridgeway house stage left. During solos and ensembles, the nonsingers
engage in minor stage business. (They do not freeze action.) Nero, wearing hat and coat against the cold is seated on a stool
offstage right, in front of the projection that represents the Marston house. Tamiara; wearing a’black turban, comes
occasionally outside the Ridgeway house, carrying a kettle of scraps or broom. They gaze at each other across the distance
between the houses Eltha, Beatus, Ruth and the smaller children sit in half-light at their table on the projection at stage left,
with Ruth occasionally rising to look out the window. Beatus is laboriously placing markers between the pages of the large
Bible on the table. The spotlight is on the Marston household where Selma is standing, solicitous over her weak and
bandaged husband. As a bell (or bass triangle) rings, she gives the prayer book to Alice to hand him as Peter helps him to sit
. Francis bids Alice to kneel, and, taking the book, he rises from the table and stands beside her, leaning slightly on the
prie-dieu for support. Selma begins to speak after a brief introduction.

Largo/ =50 Moderato / =]15
9 T L () -
Soloists ("9 e |f! "’5 oL e = —
B BELL:
CONIN SN ) )
g 17 ey P~ =at =’ om®
Strings
( S —— — = i =
" | =
Piano v ﬁ PP
P OO MK ) } " :
- : = : :
5
N1 ,
i LUL 1 S . }
(A1 =
&é\l &
SELMA: COME, My
)T — = = = =
Z et
a7
o . ‘ ! l‘l
75 i |‘ l !. {1 - ? L—‘ —
P ———] | = ——
o oy
S B S —" —— — 1T B
Z 5% _— 8 5o 2o o E 4
¢ ¢ ¢ ¢ o @ & 6 o @ ¢ ¢ ¢ e 6 ¢ € "y




Als

“o

i
TR
il |l 4
T
/
il
. 4 il
2 0| |l
2 f
F $
W [ 1 L
st (S nd Sy
CIE o &) ..../w
A e

DAY,

OF THE

MOST

4t
[ £ s YA
AN3YJ
e

THE

MAKE

Ba°

| 4 a0 WEILANE' J

ANIY

S’

15

TT® < Q. A_N
Hil g
2 @l
O
L3 H L) L)
m i B
Z
1]
T®
m . o
S [ i
(73]
4; L]
¥
i
i
il i 19
] 5 -8 y
> M e f




A’S/
A

27

18

ING

SHOUT

o

BPrum sticks:

=

P

) |
INEL ) w B i
O
1o m ™ R
fll W. |1
=
e
TR| 2 | i T;
<
w
Q
m_id 2 - NEN
o
im —.W | |
.- w -
£
A
£
i
: I
i I
pd
& i
: \
LRI L
N E ey 4
h g e f:
e n. DE N
. W Y T

RIGH - TEQUS WAY:

TO THEIR

v

R

24

ﬁ%lljd
s
Pﬂ w \Pﬂ‘.
Hn‘ A.Nu 14T
'II' 4 ﬁll
)5 |
T m TR 1o
Y
ﬁﬁ‘ v\péw
N2 e
l-‘ t 3".\'
M L G
m
Refly At
AN
i W \Pé‘
9| 2 e
il e
Lt T - P
5 W T
D!lV V.ID
N I leh
& e~ LI e
S R



27

Al5)

27

el
i
ez || TIeee TR
T
--.am g
. i
W
T
e R
ik
-l m -|LI¥
e, 11EW
T
il
| m
o BN NP )
S i

30

7--m m
e
lli‘
[ F%m TR \
Ilin'
Rz TR
Tikaadl
e
..l]|i|1
[ il 5 Hrewe ||R
@.i
Tﬁ @]
:
> ¢
[ [ Ty
d a., SO e

Il

DOWN

KNEEL

-~

=0

4...

FOR

THANKS

GIVE

YOUR| HEALTH,

|~

ok

1
A

&3
@
Z

DREN

- CHIL

533133 7 33333 333 ¥F

v

e




AIS )]

=2

i |

VER
1

== ;:

—

&
}

AND - DIS - CO

—
=
"

27

A | DIFF"  RENCE HERE SO THAT |

=
e f—»
Tt

&-
MUST
1

-

I

Y,
zal

YEAR
]

!

=
SON

= >
| —
PRI -

=
I
THEN
i

S,

-

36

— ! -
|
GO =
4- i) 1 _ 17 |- i i : ‘v . ‘ '
Wy T T T T + +
4 I ‘i[ é!
= Y : : - |
1
-]
—
MADE
1 1

| R
HHE T Ne T 'y %
| 108 ) R o
F.a m - [ L]
T " = m w
u%w‘v ﬁn/ < ol 2 Au%d ﬂ./ AJk n.:;

T

STAY.

MAY

T .
WE

| £ .. LA ]
132,

e v
12,

pon I
3 5

42




30

A8/

THAT WE

NQUGH

THAT WE

NOUGH

44

NOT

NOT

T

—

52°

fes 71
G LU

P

OR

s

.'L

RY

EV'

EV

RY

|

46

- PLAIN,

CcOoM

DON'T

COM PLAIN

DON'T

I,
T

CAUSE,

CAUSE.

L

e
48

THEIR

DER

HIN

THEIR

DER -

HIND

.“.

R




AlS/

>/

51

Lrr

! m ;l m | %
= = g
i} SN o1
m m
il 9 lelll © pTmee
1= z
E 2 |
L 150 e} @ m K. At
I
» 7]
_ ¢
|
3%5 o ¢%§ °
11} w o
w2 lH| Z |8
o o
| @
= = ,,;,
TR 3 &l g
=3 ]
iy
> .
‘rllia llll [TH] ]
z : e
. - - R
4 Z
R 4 Mo 4]
£ b % Tl
DR N P 0N
Y,

54

% @
s |l o )
1I|m TR 3 AT Y-
INER R "
ERE R
il L 1
g O &
A IR
= ._ =
mER I Ald
o g an S |
» ?
N
\“‘“\ \pd\ ﬁ. o ..“ I-l'l nd
g W g ellh
Rl LT B .
Us s LG 1
3 3
B m & 2 I L YRR YO
- -
_H B Sy B Ny LN
N ) Alhv O N
R BN NP -

4}#1
At ’.||I.f
LnUI.'
o
%
AL
ok
TR oM .
¥ ~» b
hi Bl
R el
|
Eboad
Thl
:%J \
#55k i NSy
| np, <re ﬂ”,




AlIS/

32,

THER.

MO -

COME

CHIL -

COME

DREN,

1)
T

59

¢ .
Yes_ Y 12

iz

A

[ §]

3
7,

&3>
O
.4

61

BEATUS

|38 )
7

oo

Throughout this transition, the lights go down stage right and up stage left.

FA - THER, WE HEAR You.

YES

4
k£ WHLANE ]

ELTHA AND RUTH:

19}
r
IT

TIME.

OQUR MA - TINS

1S

[N

7




33

o
Vi

Alst P
65
o i i } | | ;
d S —
IT I8 OUR TIME TO PRAY, OUR TIME TO PRAY
B s ar 4 4 7]
. b 1 ) r-Y r.y 1 17
L. N Al I
BEATUS READS FROM SCRIPTURE:
4 b ks i I - ] ' Em J : J i
| T i—q‘l’ @
@ s
0 1
e — o o o s >
P I . i i i
T T r ?
67 ————
[ ¢ . &—
T2 ! o .-—E ~ & 1 T_QP 7] 4
¥ ® ri |74 1 ] 1 17 1 1
%’M 17 f e Y  e——— 7
ry} g 14 1 ) r
A PLACE IN TIME OF NEED GOD I8 - OUR DWEL-LING A
/: =4 1 T ) I £ B }'. IUR_ : f N A ¢ 1 i)
V 2 ! ‘ﬂ I 1 l'J % ! B ] ¥ §| | 4
IS - QUR DWEL-LING A PLACE IN TIME OF NEED. GOD | IS - OURDWEL-LING A

|
7. ]
— ™ —— =
) | |
RE - FUGE IN OUR NEED:; A RE - FUGE IN QUR NEED.
. ! _'_ /—-———--s\\
o E— o £— e
2 ] 1] 1 e 1
vV ? % ¥
RE - FUGE IN  OUR NEED - IN - OUR NEED.
i |
1 { { 4 i i
:h? L i T T I 1
V.
5 ¥ 5 & F
C)' 1|
L' rrj 1 lrJ : T T

TR




Als)

S4

=
LET

REST.

HiM

- A- TUS,

BE

“Eltha:

72

R_.—_—_

)

bl CHEWN S

| Beatus:

OUR TO - NY?

IS

WHERE

BUT

74
[ £ 2. WHLAER/!

i X
B -
I

3 -+—
[
—hv.u -
5] -4
z
2
1
2 ™
w
X

Aortl

9] q
g 3
' W
T
2 -
Z 3
I
>
1]
2 -2
®
£ o
=4
—d
)
-4

|
T2

&3

o) T
76

IR
1

ray

I’

B4

—

% N
® |l
] s %
g N |
b 5 [NEN
® | b
SHl R
8 5
8 4.7 &
«  [TI%®
>
(Y & 5
w |
m 11 TSR
]
=z 11
& il
Am
x
| §%)
=
2
B
12
-
I iy
[«]
T
)
T
ol 3z h
3
L3 s
= 1
a 11 a
3
o |
T



35

79
s K
|2 @ ()
¥ v _ 17 o /i "
e
THE DEAF SQUIRE, CAME
:lg" L RES
4 e 1
v_iZ
H | h h h A A N L
¢ g
! (o) L 7 q‘ i 7 ! 7 ’ 1 1 ! 1
) & & @ i @ -8
X3 1
e fu A & # e
V1 | 4 | 4 | 4 1) 1 ) 7
4 4 4 ¥
81
o — b
5t i B L7}
[ 4 L) ﬁp_ = ? 1 } L ;g 7 l'.—___—q.L’E
| N . ’ «] <r .r ‘
RI-DING ON A BAY - - THEY CHAL -LENGED, HE SPOKE NOT, THE
g(” Z%e 1
] e 17 funad el
Z Iy 1
v .
Rattle: 7,
. yor vy
g | e N Y N |
e e RS ESSEEEe ==
. - y AR 1 I ri - o I - 1 ;
oo P ’ & Jg & o .
>
'I: [N i i (7] i Yy R (7] (] R (7] R [ R 7] R [ 7] [
: e S =
ar - r
84
1’9 r-3 I N — f
— e P g e =
| 1 1 1 i
1o —— i {Eltha enjoys drawing the story out.)
HORSE SHOT, THEY PRICKED HIM, AND MARCHED HIM ON HIS WAY.
1= 1 -
R e = = e e e
LA ] T 1 ! ) | e——— 1
T Q )
WHAT © THERS, WHAT HEAR YOU?
2 2
2 3 2
(Q‘h == - = == b N b N, — o~
3 B A H 2| KT TN ¢
P I h DY AR W R W ;" TV
© |
i | | ]
1 ol 1 1 I ; 1
E—=——=———-=
- 5 = ® l ' |




AIS)]
87 Eltha plays to the audience, exaggerating to make them laugh as she pretends to be an owl. /4
{ . ; A
o T i ! - INY
1 i & & i
[3) 1 ]
NEXT THEN, THEY RODE OFF, HUZ -
T = o s
4 B 1
re 2 4 )
3 d R 3 2 3 3 b4 3 3 K]
Alll,%ﬁzifllll1lillllltli
2 .28 _g & _$8 8 ¢ §3 35 $.g 3§
e
oL i e B e 2
! d‘ j ﬁ ! ﬁ ! = e ! D — ] i
174 ] 1
o @
90
b = A
X P e ]
oy tr—e— %t
) 1 " [ 1 ¥ Eg |
ZAH-ING ALL THE WAY! TO MILL'S HOUSE AND STRIPPED HIM AND
P, N
S L s s v
4 2}
v Iz
Rattle
1955 255 Clar/ Bass Clar.
2 2 5
: — | | | !
1 + A
} e s . Emr ! X =
Q) - a‘ i’
, b aate
4 0
LA ¢ A 1 ' T i " < o — 5 1' P:
W 5 ¥ r : - |
93
b—a—a—1—"—= N T
: & i t
) ! = = o —g—w
3] |
TARRED HIM-LIKE AN OWL, Bl- VI - DED HIS PURSE AND IN THE CROSS - ROADS
2% |
> A war s war
She plays to the audience, pretending
to be an owl.
- . ; [ m—
= s o 3
SV H 1
- o [T J ] °
55 = o — ke ® 7 7
v IV-\ b L ] [ ér I {
’ l" i I

36




The Ridgeways sit down. Ruth and Peter go from the projections to their windows, stage left and right. the windows are in side rooms that
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are not quite visible to the rooms in which their parents sit.
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A spotlight is on Peter, who is standing outside. Ruth, who has been glancing out the window throughout the foregoing passage, sees him, rises
and steps closer to the window. She and Peter are spotlighted as they sing to each other across the field between their houses. Meanwhile, the
Ridgeways are becoming increasingly irritated by her absence and by the cold air coming through the partially opened window. Occasionally
reaching from partially opened windows, Ruth & Peter are also lit by proscenium lights. They retumn to their parents as the spot moves to Francis.
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Eltha brings Ruth back indoors and Seima brings Peter. Francis begins to read from the Book of Common Prayer and Peter kneels. The Ridgeways

remain seated in half-light around the Bible.
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Framis begins to cough and Seira and Peter gp to him. Seima puts her arm around his shoulders.

Meanwhile, Nero and Tamara continue to sit on the steps outside.
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This is a correction of pp.38-43, for Chorus, beginning with measure 160 and ending on measure196.
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Selma hands Nero the ledger. Francis and Nero exit stage right, going down the stairs. Selma and Alice exit stage
right as the lights go down, The curtains open onto Scene 2, and the spotlight is on the Ridgeways.
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Alternative for Actl, Scene 2. With
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Act I Scene 2 {part A)
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The scene is the Ridgeways' Kitchen and the porch outside. The kitchen is created center stage during the interlude after Scene 1.
The forest scene behind the house is still visible. The bam is not visible, being at some distance from the house offstage in the
forest. Upsiage ieft from the Kidgeways’ stage projeciion, the end of a tabie juis into the kiichen, where Ruth, Tamara and other
servants are working on breakfast. When Tony comes out later in this scene, he sulkily sits on the stool at the end of this table.
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During this interiude, Eitha studies Beatus iooking out the window and fusses with Ruth's dress and commands the kitchen
servants. She becomes increasingly curious and distracted about what Beatus is watching.
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See notes at beginning of scene.
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Tony continues to be sullen, unenthusiastic and shame-faced. His parents are proud of his efforts, but he is moody, sulky, and
troubled. His mother rubs his shoulders, which he escapes. Finally, and with great resistance and reluctance, he responds to his
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Beatus and Eltha purposely move toward the window with their drinks so that they will be heard by Marston, waiting on the porch.
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Beatus and Eltha purposely walk toward the window with their drinks so that they will be

heard by Francis, waiting ouftside.
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Beatus proudly praises her and looks to Marston for confirmation of her virtue but Marston does not reciprocate. Eitha
hugs Beatus and fusses over him; then she sits down to spin as Marston speaks. Throughout this exchange, Tony, with
food in his mouth, becomes increasingly agitated as he listens to his parents. Eitha, smiling, stands up from her spinning
occasionally to swing the shuttle as she speaks.
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Francis goes uncertainly toward the steps (stage left), assisted by Tamara and Nero and looking back at the

Ridgeways, who are now ignoring him. Spotlight is on Francis at measure 173.
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After some hesitation, Francis takes the ledgef and exits quickly down the steps and offstage left.
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Proscenium lights come up on the kitchen.
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Gunshots are heard in the distance, then muffled voices and the words "Got him!"
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The Militia may include offstage voices if necessary. This permits the use of all available male voices. They enter in small groups
from the stairs, stage left. Splash and Templeton remain standing while the other men sit down at the table, where Tony readily --and
somewhat fearfully-- gives up his seat. Splash slaps him on the back, but Tony withdraws to crouch in a comer of the room, putting
his head down and wrapping his arms around his knees. Tony is clearly afraid of these men, despite his earlier bravado about their

nightriding visits.
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Everyone laughs but Tony, Ruth and Tamara. Tony is pale and Ruth seems to shudder. Tamara hurries back into the kitchen.
Eltha, Ruth and Tamara are serving the men breakfast. Some of the men cannot be seen because they are sitting at the other

271 end of the table, in the kitchen, which is offstage left. Both Ruth and Tamara anxiiously glance out the window from time to
time.
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The laughter and joking continues as they eat breakfast and exit stage left carrying their cups and plates to the back of the kitchen for
e 310 seconds. Meanwhile, both Ruth and Tamara are looking anxiously aut the window and Eltha takes Beatus aside.
i
A N |
o L = —
887
ANV
%
7
% r" g iz | L L
D)
)b — — -
2 1)
¥
) gJ T N S AN SN S S |
ﬁ; i i — — = —— ! ] — 1 p—
P = bel L —
v : H ; T
=R * AR

v wH




Ars2 g

/3%

313

LAY

316

LAY

.‘L

!
L

Ry

319

N S
Cd
mael ¢l
>
H £ _ Rale! o
i
_w. “TEES &
=
R
I e M
g ¥ o
ol S _ —TTome
I
g
TR
z <
@l m —TToN W
I.l.gh
| |
L]
go T
— LN N 44
. BRI N Lt . N h.
NP TOFAN| e 6
S e




AlS2 &

/40

| 1

WIFE!

i
!

FIE,

THAT 1T

YOU KNOW

[—

7
1
1
I

T
h
MAR - STON.

322

g T

£ %°

CON.

DEA

WHO WILL E- DI-FY THE CON- GRE

L)

4

SERVE AS

I SET THE PSALMS,

=

b

325

o <

THE LORD'S DAY.
|

is

2}
élpAi
e

:
|

:
!

Y

I

Y

g

328

9 <

WHO WILL READ THE PA-PER AT THE |MEET -ING HOUSE DOOR?




AIS2.

/Y7

331

I8 IT FOR?

WHAT

WILL T LOOK?

HOW

£

e

¥
Ziv

TION?

GA

334

TION.

—L—l____

FROM YOUR| STA

e

AND |DOWN YOU FALL

PEOP PLE TALK

P

-1

337

WILL

THEY

VOICE

-

PEO - PLE'S

THE

ARE

YOU

T

—o):




A/s 2 5

/2

340

HAVE AT

YOU

REST

-4
1
|

SCARCE

STAND,

DER

UN

(4

343

o3

il O

b2
' +TR
>
(I
w
%
Rl 2
.
2 H
P}
4
o
Z Aorly
S
Q
|3 —uvh
G)
w
N A
W
w
o
wl ]
=
=
]
2
A -
3]
1)
=4 p
<
N P
on 2
) & < n.

NIGHT AT

LAST

WHY,

THEIR CAUSE.

iN

oo

®

e/
u




/ 43

Als2 g

349

THEIR

N

CAUSE,

ada

- ING

SERV

WAYS

AL -

iAd

]

F s

1
VEN -

1w

SONG,

1]
g TV

r o

352

Il
( I”
allll o -l
5 1.
i E , Q _ I qlall
il I i
1 m I LYRE HES
& ol L i
& L TR
z B -
! N
RUI{—L “lla!
| CHETY
hw-lm T T i |
i mmﬂ ThR it Jrn S UAY ¥
Z N i ;
. el s 4 1N
m 1
Bl m Rlal ool Y L 151 YOO
Y O wﬂ e ¢
Il 2 . g TR 4
@l @l
: ! .
il
@l m I.l,l.ll—.‘ g M
ATILIA o]
] | ] [}
m ‘Il'r ..' m Aty ..%"n'v.
Plo —fld Fld N x
50) 5 <NER 9 N | <D



NG A

YOUR

Ars2 g

STAK -

THAN

LESS

LEAVE.

OR
TO

MORE
HAD

1

/o 2
G
YOU

T

DEAD.

F—-—*—w'

MUST éo A - GAIN.

IF  YOU

&

STAND

il

!
{
T

WERE NO

1
1

GROUND

DERS

! i

OR

FEW TO THE

YOUR

12
[
7

-5
e
&S
s

358
361

UN - DER -

kil

% 4
s

THE PEO - PLE

DU

132
12

.

364




Ay
£
/ i

/4&" sz £

367
f-+h
'* ,F,) P el )
ry) g
"ﬂ’) b
TP I? = hued g
ANIY
1 { | 1 £y
75> = e ! e — —
v _i- i i 1
— 4 T 1
DE - Li-CATE-LY PUT BUT WHY TO

(IG5
<5t
1
ool
T
e
B |
8|
=1
e
hass e
o
‘_?

ey e
i 12Y i il i 1 - ]
e ¢ e e e
370
|
137
L e e r
[ v
[
|
17
L - vz e
188 v
o
0 ) L o~ T
g a—— e
L ] 1 1 X | 1] 174 1 1 1 H 1
] 4 ! — — ]
-MAR - STON'S E - STATE WHEN THE COM-MIT - TEE WILL SEIZE IT IN THE MORN -

{ ]
|

o —

. . N N
%353757‘%7537 g —$ o % v o o g & B E
' Z

= i) —
373
0| .
5 = 8- ’LR'F' F-—'—;-:
&> ! % ===
e T Sy
TRUE E - NOUGH, THAT'S THE




A/SA £

/e

376

g - I
Rl 3 _
am _
’Ihv
] E ’
Rl o —Tm| 53
z ]
kH,.’ 1’
w R
'...x..mm ! 0 L
Ln|’ B! A
- d E puus =
{1 ™ .-Ly
e w el
%
z
2 ] T
. 1
P IR
14
mhy | w lm |w.nv
NP AN | <TNEe 6N
e

379

MUST

:
|

[~4
GOES

!
1Y 1
1y I

‘#”‘

‘u
MIT

-8
TEE

1}";

|

t

[N

1
$

.

]
T

,,/,:I i
Sesoass”

382

1
I

@
e

ING.

OUT - WARN

S

WITH

‘ﬂﬂ'

SIiT

o

™

|
N/

4}
-
[3)

:
p




A/52 B
String Ensemble

gu

e 0.0

=}

— 5

SION

1\

SIST.

IHT

1 ILtde
e

RE

S EE LT
ll!

\

A
CAN'T

A

HAVE

L2

ritardando

THAT

Lz

385
388

L

[N ItiIN
£

e [TeTe 3

’ &
ho- RTINS _ £ _
TE TR &
e R g |
e TATe )
i D D & o ~
0 GN| 3 NUSRE® 6N K9 q




s AISE
394
A | T
—H—L~ o TN .'l & J%i 4
'\\TI L. s 1 “\
)
Eltha pauses, then speaks with great, deliberate conviction: UNLESSWE GO MY DEA - CON,
Ll
o = — —
1%
Con
;o :",‘V acd v wr
H | . .
gkt Pt £C
B ) = . - I
[)) [ ) Vol el [ = ;
= . . =
B s
= :
v w
397 »
O , . .
T o— T — ! r———N—F ] ' T
R { oo VLA W KA—" ¢ - — & 5 &
o THEY'LL HIDE IT HIDE OUR IN - HER -1 TANCE.
9 1‘17
fou— — — —
e
CO
- i;" — — —
sty =——uZc=CS=o—==i=
) 1 e ‘“A \——4 : J— L .
: PP vrrrrry)
. TN
"\J € . L S p— l’ o
z -Q% I}I . S ! il | L:g lp ga -
pEE= T T
40: ﬁf 3/—_\\
] " el N l !
B * A it x T3 ] | : .'? g
l — —ae——p e —F
g T
. ® MEAN ! - T:'lE PiEO - PLE'S - - IN - HER
H |
117
: i ;7 ool B ¢ )
R—
] _‘ . | |
72 -‘ B = 1 1 ]
= == == : ——¢ > ——
o $dd 390 03 4 T4 ;] 4
e . . ) & N . s
3 Iq 1
_95 {V‘{’ L 1 { 3 4"? }a QlF l'
TR —T T T—  f i




A/S2

)49

403

w
1] £
5
L <
L]
. i
=
i i
1
oS
o] 2
@il i
I
Ll < B
= l
ul
pr ot
T
11 1]
@ i |
= [n] Lt
T M —l
Tie
1{ ¢
it i
ui i
[ & -
m By \:m atf
8- T |
—Tla g -1 TTid
o o e
o e e 1

1]
m
__@
i1 <
oy ™
( I's 2
hnv- W ..Wc
il Sl <
] :
N,.
QL m olal
N 2 Y|
I b Mg L1
=
1 8 [
i m o lml
A W
il / .m]?l
et lr_ @ il®s
_
. _e w_
[
= (D
h T B :
o DNROTEN| PN

1o

|W.f,.m_1|. 1 i ]
_...
—e mwn L
2
E e T | | R i
Tise -
\hd i d
2 :
an.m
ol m .:.“M
1 - g g
-
H 2
(w 4
i (
1 W IW Whv IWhv
TR TN TR



/5O /9/5;},

412
4 @
¢ - : ; — :
TO SEE - BE - - FORE - HAND THEIR
f ¥

QGE
@}
| B}
<’E
/
|
-
e

GOOD FUR - NI - TURE AND - BED - DING, CEL - LAR STORES AND GRAN' RY,

&
2

P
£ k)

{) ‘ 1 i
FES—— ———y EE=—— . g
—

AND HOW THE WO - MAN LOOKS WITH - HER -BRATS.

bt b Bed L roy
L4 A W

¢ T3S ¢ ¢ sose[¢E T
R = E ¥ e




A2

/5 )

Y (]

L4

421
0
2

17 f2

—o):

K-L

@I % Lhui:' |L
rr% T _ IL.....
@ = kn”ﬂ;.
Rl 2 —TETe
5 L
z
| S
R 3m
@ i
m @l
~RE
Ll QUI
A LN
a =3
L8 m
1] &
Al .gnn_nﬂ.
3
£
B m
g
g
Aty T
T
|muv I xwu lmhv |m
NP AGTRN| p
A .

427

WAY.

kil

AS WE RIDE ON

—

OUR

PSALMS

& °

[ K

(N

BY SINGING ~

DAY

12

[~ L




/52

/S A

430

oLl
N o
puy 3
Y
s i
~ i
S
N E 1 T
I8 3
e
olll m Wl He
L 35E \
(HIE
‘.:-— <
_ a
[}
o (o]
(O]
N <
oM JAN! ,-.Aﬂju
h JlWhv \ !Whv
G N o N
Y

(o]

o
b
(3]
@
A o
o
3 ®H 8 5
[
] 2 >
E el ¥
E: e
a )
= L I
o ¢ o
£ -
(7]
» w
i B
il _
[
g4l B
h ti
g
@«
-~
[
T -
i L T
) |
W |
S
! i
[ im R m
s
2 o
1 X
-
ni. N 1N
ole
REFE® (AN

g

THE - SLEIGH

HELP ME WITH

TAIN,

CAP

o

132

TER.

|
T




S
/53 A4S 2

Beatus, carrying a lanthorne, and Templeton exit downstairs, left. Selma enters unobtrusively, offstage right and
stands on the hill in the grove by the dead tree: the “secret place.”
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A5 2

-
Beatus and Templeton have gone out, passing Nero and Marston without noticing them. Eltha calls Ruth, Sara,
Eliphat and Tony, telling them what to do during their devotionals while she and Beatus are gone to the Marston
place. The children appear dismayed and restless about this, except for Ruth, who is fooking at the message from
8 Peter.
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/&/ A28/
The People's Voice A

Act I Scene 1

_ , ‘ R Rose 7.30.00
Andante dé‘-76 There is no pause between Acts Tand II. In Act IT Scene 1, lighting shifis to

the Marstons' side of the stage. Selma stands in the secret place, looking for

Francis. It has begun to snow.
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Beatus and Eltha enter, dressed for winter weather, coming up the stairs from offstage right. Selma
sees them and meets them at her door, letting them in the foyer, but standing between them and the

living quarters, which is an increasing irritation to Eltha.
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As they go into the living quarters during the INTERLUDE, the Ridgeways look all around, examining objects with an appraising j
eye. The ladies stand or sit in the living room while Beatus stands near the table and picks up Marston's prayer book. Alice ~—
gy Marstonis playing on the floor with her doll or a toy when they enter. She sits down apprehensively near her mother.
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Depending upon the space on stage, the ladies may have a trunk or they may simply be looking at the furnishings in the room. Alternative words:
“What a beauty of a quilt and shoes with silver buckles."
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Weeks's Ordinary at the Crossroads: Lit by about half the proscenium lights, a tavern with several rooms equipped with tables and
service. Lucy is setting tables. Other rooms, invisible to the guests at the tables down center, are suggested by the arrangement of
the stage. Some clothing, inciuding Nero;s hat, are hung on the back waii. The right and ieft projections have been pushed together,
making one large center-projection. Tankards, pewterware, candles, dishes and loaves of bread are scattered on tables around the
room. Center stage is a tavern scene with tables and hooths visible to the andience but not all visible to the characters. Lucy is
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cleaning tables, putting down chairs and dancing in a melancholy way as she works.
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Legha enters. Standing in the doorway,
.36 he watches her and shakes his head.
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shakes his head.
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Legba sits down at a table upstage left where Lucy doesn't see him,
bowing his head as he listens to her.
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At the conclusion of the song, Legba puts his arm around her shoulders. They are interrupted by banging at the door

upstage center and the entry of two travelers. Lucy continues to work as Legba seats guests.
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Act I Scene 2

A2 52

Legba puts his arm around Lucy's shoulders. There is 2 banging at the door (upstage center) and he
turns to let in the visitors. Lucy sets other tables while he attends Ecclestone and Ivan. These two
enter in a loud dispute but become less disputatious as the wine flows. Note that their entrances
and all of the entrances in this act should be danced or choreographed movements. All of the
proscenium lights come up for the entrance of Ecclestone. Legba shows them to the sofa in the
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finer piace in the esiablishment,

R. Rose 9.23.00
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Legba hums as he seats them , sets their table and then has Lucy to serve them.
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(Throughout the remainder of this passage, Ivan is taking more interest
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in his cup of porter than in continuing the conversation.)
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A352

H09
Ecclestone nods in agreement as they drink. As Legba speaks to his guests, he fusses with the table settings. Lucy

follows him and puts them back the way they were.
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The Ridgeways enter and he seats them in the same room as the foreign travelers, but closer to center stage on the projection.
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The Iovers, Peter and Ruth, enter and, seeing the Ridgeways, ask to be seated in another room. As Lucy seats them,

Tamara enters and Legba takes her immediately to another small room. Other members of the chorus enter and are also
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Peter, Ruth, the two foreigners, Nero, and Tamara join Legba, Lucy and the Chorus ain the "Room song" ,each pair looking at the
door from which they will Igave.
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Legba surveys the sceiig, sends Lucy to the door.
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Legba brushes Nero's hat as he sings about the "runaway."a
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Some of the militia, such as Aaron Bluestone, may already be in the tavern, but Templeton comes in. Tony also appears in the
back of the room. He does not sit down with the Ridgeways, as the other militia do, waving to Beatus and Eltha, who is

§  admiring her new jewelry. As they sing "working as one," they lean and push against each other as if towing a barge or wagon.
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Ecclestone and lvan have moved away from the Ridgeways & Militia men. Weeks always hides the fact that he receives payment for
food & drink lest the Ridgeways should bring him up on charges before the Committee. This is a quartet for the two pairs of lovers.
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Selma enters., carrying a small bag or basket and leading Alice,whom Lucy take to a small table where she is given
something to eat. Selma is disheveled, sooty-faced and obviously cold. When she sees ruth hiding from the
ridgeways, she smiles slightly. She casts a harder look at the runaway slaves but tumns away abruptly, seeing the
Ridgeways. Legba offers her aseat and a hot drink, which she refuses, restlessly moving to center stage.
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Selma enters from upstage right carrying a small bag or basket and leading Alice, whom Lucy takes to Ruth's table, where she is given something
to eat. Tony also enters and sits at Ruth's table. He also is carrying a bag. Both slaves and lovers stop as they see Selma enter. Sheis
disheveled, sooty-faced and obviously cold. Her son, Peter, goes to her, but when she sees the Ridgeways, she sends him back to Ruth.

. Looking at Ruth, she smiles briefly, but casts a harder look at Nero, who looks down, ashamed. Then she sits down, still out of sight of the

Ridgeways.
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The Ridgeways and militiamen do not pay attention to Selma's approach.

ole

N 4
0
0




A352 F

A5¢

L]
| T H o
ST 1
1T®
o ‘ o
1zdcm. ® Plf
3 IJ > B
| = i b
i | i
o o
Sl i
il i
L
m.lnv LWMV LWMV -mwv mmv
1)
&
S
"™ 7
| i | =
ol
o
- 'lln
ﬁt@ g
Sla Imhv Tla h T
e e m ml| B
N g

e O
@l o @lB] I[
¢
—a
g | o
el 2 eml  ehme R
; jia)
L . ,
|
el 2 eliel  ceha T e
Tl
i o
Ra | = mlel  —R% 1
A;J
™
wll zTwel TR o
TR ‘i-_
™ ~
;l.l- | M"*
| I q ? | o
v i) R
& » ®
—m, | S A f
)3 i —
B o . L. ni. N
NER <P ﬂn/ NE



4352 F

159

% X
3 Ik
2
[ g |ld ¢ |
©
AN
S P
~ ®
, L]
|
[ g |8 )
| 5 |
-fiN | |
k) 2 i
o |
ol 2 i
[0
m -
3
2 1
) P
‘ i 1
) S
a £ 8
A -
< m _ %
g md, Cid
S| ’

45

2l .m o @l
A -
YIRS S L. BT
m Q
. “etE ~
3 B —
s M P
«»
oaﬁ
@ 2
I
&N
o
()]
1L 2 i
| -
1 5 [ .
enl| 2 Trad ﬂi
A\
= P ®
T
St T ]
- it
Pty M -— 9™ T
[N _ - = -
Cal &




A3S2 F

Minuetto

260

Anitl e
o™
[ [ [ & TR
(
@
- QL
o o
[ [ i's fa N
5 ,
NE M. 8
i TR )
il
Hi
] Y
b £ ®
B m RS o @ 8 N L
R
]
el s elmll s il D
oLl Beptl s u%u ” L
i, {eh BN
i W%Nwm ™M

st

ST o
£ nrl# in
o7 o7
3 LnuL.f Sa=
17 o
;— .lli. m o- ln# kﬁ”i
o
ottl Aty
5
o @
;] m Pottl Aty
=
» ° B o
[ [ f LY Yuuy pat)
Ere
Al
Aty
o . o N A_Wu
L [ i i alw.bl!.
ok
Avtty
[ [ [ 15| ale
SN wi.N o L. § 1N
3 TP TR AN TR A
AL: - -



A3S2A [

from

=1

N
il
Strung

26/

om0

56

- gigue

(7]

4

()

IAY

1}

et,

men

u

o

(]

:

Tax
i
—3

min
—

the

_JJ

ries

ette,

pi - rou -

" To

v

)
hdV L3
ya)

59




S 1=

262~

TUTTE:

62

» A.I.II' 1
25
£ 2 (M2
= = o
Qlll m k| m | YHEN 3
.3 JJ. '
HOETI O M (|
9]
© .
§ &
ﬁ”l m ﬁ“l m N.
b B :E a [ @
”
elll 2 alll o 1
"
el g [ YRR @l
3
TR 8 W e ol 5 o el
o a
=L i N l_jen 1.8 -
P TR ) oo 3

65

Tl % S| &
< Tl 2 | 2
'llrrl m a / 1]
in_.-? E g ol e |8 [
£ (M2 | £
8 & |a 8
T e TN o ||elle || [
M &
o
i M Il:.
g i
> \l.
Ri ) Cl 15 |8 [
L n.N LN i, L
Eo P N ot ey

S’




M3S2> F~

263

68

T T
il e “Tuh A
o o1
g ai s Y ENE
o] o7
il TNl e ({]] e
e}
Ul AT i
o) _ -
(7]
(Y
o | | it
Il
Al 2 TN ell¥ . TTETTe (TN
- © ©
E g £
8 2 $
9| ©
Wl e s{- . e |k :
HH 2 § M 2 || i
ui, 1€ L mi. L.
X9 P a, <NEre @p,

71

|
;l . LHH-
[
i
o 0 © % i ...RH..,I
i m B R L]
o\
g panil 1
<
i
™
111 i
L3 u llﬂ
i Rl (H]] e
N o7
e R
9] 9T
nm 'klu’ THUY
‘i}l .m Nlll‘
[ ‘ g I BhJHA) il
] S
16} - L1 = L. N
_Jﬁwd PP mﬂ, g mﬂ/
N



——

[.»

38—

264

74

LHH‘ Ny

ii-m H | e

e | N

T 2 o | “THe

ey | b

[ TR m { N | “ToTR
o o

e | RN

o oH

T 2 e | RN

M-.-.c « | (el

_

[ i ete AL

3

S o

e m, B L i

nN 3

T = eb|  eh

* o1 o™
[ TR 2| i o
ni. N n - = =L N
£ PEP n. C @./

77

‘em down,

took

we

when

And

Zne

LAUGHTER

pine?

%




Y

b5

NS> ~

80
0 ]
S S Ual.) - j
&> | " -
i d T o ’ ]
Dain ty as - swine, Did - n't they
f
‘II L s am® P
Fs—
P}
',:: . = = s
) A A N
u ) I e A} 7
e sl — E=a=s
e V ey Y
s RO
;,.i; 1 = o’
83
f— - -
—— = 2 ¥ £
1 1 ] 17
T : 1
squeal tune, Made your heart pine?
1
- 2 — o e
; \'_;
_q% I =2t L 1)
2 1Y
| |4
) A N
o, = 7 =t e

-

R
g

g, \ I

"cvtii‘ililril ‘Jl""*c[’c*i"c'
Tambour/re

d



A6 6

. Their laughter and merriment is interrupted. Selma stands center stage facing the Ridgeways, whose table is downstage right.

She holds the teapot she has taken from a basket or bag. which also contains some ashes, the remains of her house.
Toward the end of her aria, Eltha stands. Selma gives her the bag. Beatus stands. Eltha reaches into the bag and reveals the
teapot. As the spotiight focues on the two women, the cast assembles around them for the final tableau.
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Selma gives Eltha the teapot. Ruth, Peter and Tony come to Selma as she falters and stand with her. Eitha, seeing tony and Ruth with Seima, is
transfixed. Still holding the teapot, she slowly rises. Lucy takes Alice to her mother. Legba stands by the "door where there shouldn't be a door"
and surveys the scene as the lights fade momentarilly. Then the ensemble comes together center stage with the soloists on the projection,
Marstons on the right and Ridgeways on the left, to perform the Choral Finale.
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The People's Voice

Final Chorus & Finale
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