K (BLUE) Alphabetical Index

A 351 « Bill Bailey (F) 444 Ciao, Ciao, Bambina (C)
106 = After You've Gone (C) 635 Billie's Bounce (F) 469 o Cielito Lindo (Bb)
443 Ah Marie (Cm) 539 Bim Bam Bum (Bb) . 432 Clarinet Polka (C)
110+ Ain't Misbehavin’ (C) 355 e Birth Of The Blues (C) 092 = Close To You (Eb)
358 = Ain't She Sweet (C) 660 Bittersweet (C) 441 Come Back To Somento (Cm)
626 Airegan (Ab) . 508 < Black Orpheus (Am) 226 » Come Fly With Me (C)
441 Al Di La (Bb) 694 Blue Bossa (Cm) 117 e Come Rain or Come Shine (F)
357  » Alexanders Ragtime Band (F) 059  « Blue Gardenia (G) 022 Come Sunday (Bb)
413 « Alice in Wonderland (C) 060 Biue Hawaii (Bb) 643 Con Alma (E)
086 « All | Ask of You (Db) 602 Blue In Green (Bb) 643 Confirmation (F)
062 < All My Tomomows (Eb) 659 Blue Monk (Bb) 219 e Crazy Rhythm (F)
203 < All Of Me (C) 101 e Blue Moon (Eb) 078 « Cry Me A River (Cm)
038 < All Of You (Eb) 135  « Blue Room (F) 131 e Cute (O)
241« All Or Nothing At All (C) 105 e« Biue Skies (F) D
204« All The Things You Are (Ab) 575 e Blue Tango (D) 632 Daahoud (Eb)
064  All The Way (F) 658 Biue Trane (Cm) 466 * Daddy's Little Girl (C)
302 Alley Cat (O i 044 o Blue Velvet. (Bb) 138 » Dancing in The Dark (Eb)
215  » Almost Like Being in Love (Bb) 659 Blues For Alice (F) 126 e« Dancing On The Ceiling (P
112« Alone Together (Dm) 149 e Blues in The Night (Bb) 451« Danny Boy (Londonderry Air) (C)
247 e Alright, Okay, You Win (Eb) 414 Bluesette (Bb) ‘ 567 e Dansero (F)
403 ¢ Always (F) .- 012« Body And Soul (Db) 358 = Darktown Strutters Ball (C)
556« Always In My Heart (Bb) 636 Bolivia (G) 019« Dam That Dream (G)
558« Amapola (Bb) 354 Bourbon Street Parade (Ab) 205 e« DayBy Day (F)
554 « Amor (C) 535 s Brazii (Ab) - 102 = Days Of Wine And Roses (3]
444  Anema E Core (G) 244 + Breeze And |, The (F) 409 ¢ Dear Heart (F)
. 039« Angel Eyes (Cm) 463 Bridal Chorus (Bb) 227  * Dearly Beloved (C)
462 - « Apniversary Song (Em) 464 Bunny Hop (F) 051 » Deep Purple (F)
462« Anniversary Waltz (C) 013« But Beautiful (G) 509 e Desafinado (F)
€25 Anthropology (Bb) 212« But Not For Me (Eb) 634 Dig (Ab)
306 e« Anything Goes (C) 159 = Button Up Your Overcoat (G) 513 e Dindi (©
021 = April In Paris (C) 103 e« Bye Bye Blackbird (] 607 Django (Fm)
639 Armando’s Rhumba (Cm) 353 e Bye Bye Blues (C) 202 Do Nothing Till You Hear (F)
402 * Around The World ((») 656 Byrdlike (F) - 118 = Do You Know What It Means ©
442« Arrivederci Roma (G) ’ C 611 Dolphin Dance (Eb)
456 Artsa Aiinu (Dm) 302 e Cabaret (Eb) 245 e« Don't Be That Way (Eb)
003 = As Time Goes By (Eb) 512« Call Me (Bb) : 023 « Don't Blame Me (C)
659 Au Privave (F) 136 Call Me Irresponsible (Ab, 201 = Don't Get Around Much  (C)
465 Auld Lang Syne (F) 132  « Canadian Sunset (8b) 033 e Don'tGoto Strangers (Bb)
047« Autumn In New York (F) 568 Caravan (Fm) 511 = Don't Misunderstand (F)
105« Autumn Leaves (Em) . 094  « Cast Your Fate to The Wind F 158 = Don't Take Your Love From Me ©
361 = Avaion (F) 309 e Cecilia (O 642 Donna Lee (Ab)
B 691 Ceora (Ab) 157  » Don’t Worry ‘Bout Me (Ab)
362 « Baby Face (C) 032  Chances Are (G) 613 Doxy (Bb)
355 Basin Street Blues (C) 356 Charieston, The (Bb) ' 054 * Dream (O)
410  « Baubles, Bangles and Beads (Ab) 233« Chattanooga Choo Choo © 146  » Dream A Littie Dream (C)
157« Beautiful Love (F) 128  * Cheek to Cheek (C) E
244 Bebop (Eb) 601 Cheisea Bridge (Db) 028 Early Autumn (C)
155 * Because of You (Eb) 228 Cherokee (Bb) 049  « East of The Sun (C)
431 e+ Beer Barrel Polka (C) 565 e Cherry Pink and Apple (Eb) . 027 e Easy Living (F)
552« Begin The Beguine (C) . 357 e Chicago (F) 050 = Easy Street (Eb)
614 Bemie's Tune (Dm) ; 466 Chicken Dance (C) 123 e« Easy To Love (G)
551 e« Besame Mucho (Dm) 601 Child Is Bom, A (Bb) 147 = Ebb Tide ()
658 Bessie’s Blues (Eb) 248 = Choo Choo Ch’Boogie (F) 404 e« Edeiweiss (Bb)
240 e« Between The Devil and the (2] 485 e Christmas Song (Eb) 673 Eisa (Eb)

063 = Bewitched (C) 492 e+ Christmas Time is Here (3] 005 e« Embraceable You (F)
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403
076
641
658
519
090
185
065

008 -

230

637
409
41
220
401

098
515
305
119
352
042
107
209
053
048
031

069
690
630
566

689

246
492

692
148

504

002
306
070
614
657
501
239
327
152
025
461
516
224
025
055
415
229
553
412
691
696
635

* Emily (C)
* End of a Love Affair. The (F)
Epistrophy (C#)
Equinox (Cm)
* Estate
¢ Evergreen (C)
* Everybody Loves Somebody (F)
* Everything Happens to Me (Bb)
¢ Everytime We Say Goodbye (Eb)
* Exactly Like You (C)
F
Falling Grace (Ab)
* Falling In Love Again (Eb)
* Falling In Love With Love (Bb)
* Fascinating Rhythm (F)
* Fascination (C)
* Feelings (Em)
e Felicidade (Cm)
Fine And Dandy (F)
* Fine Romance, A (C)
* Five Foot Two (C)
* Flamingo (F)
* Fly Me To The Moon (C)
¢ Foggy Day, A (F)
s Fools Rush In (C)
* For All We Know (F)
¢ For Sentimental Reasons (F)
* For You, For Me, Forevermore (F)
Forest Flower (C)
Four (Eb)
* Frenesi (Ab)
Friends (C)
¢ From This Moment On (Ab)
¢ Frosty the Snowman (C)
G

Gaviota (Cm)
* Gee Baby, Ain't | Good to  (Cm)
¢ Gentle Rain (Am)
* Georgia (F)
* Get Me to the Church on  (G)
* Ghost Of A Chance (C)
Giant Steps (B)
Gingerbread Boy (Bb)
* Girl From Ipanema (F)
¢ Give Me The Simple Life (Eb)
Give My Regards To Broadway (Bb)
* Giory of Love, The (G)
* God Bless The Child (Eb)
Codfather Theme (Cm)
¢ Going Out Of My Head (Bb)
* Gone With The Wind (Eb)
¢ Good Moming Heartache ()
* Goodnight Sweetheart (C)
Cravy Waltz (C)
¢ Green Dolphin Street (C)
¢ Green Eyes (Eb)
* Greensieeves (Dm)
Cregory is Here (Bb)
Groove Merchant (Bb)
Croovin’ High (Eb)

469
070

463
633
432
060
147
613
455
203
486
461

114
080
432
301

416
010
138
464
353
434
327
133
062
212
506
036
676

020
129
040
409
116
064
142
139
037
227
166
537
034
301

158
114
001

115
3n

161

207
641

015
604
010
188
044
116
686

* Guantanamara (D)
¢ Guess I'll Hang My Tears Out (C)
H
Hail To The Chief (C)
Half Nelson (C)
Happy Wanderer, The (Bb)
* Harbor Lights (Eb)
Harlern Noctumme (Dm)
Haunted Ballroom (F)
Hava Nagilah (F)
* Have You Met Miss Jones (F)
* Have Yourself a Merry Xmas (C)
* Hawaiian Wedding Song (C)
* Heart And Soul (F)
¢ Heather on The Hill, The (F)
Helena Polka (F)
¢ Hello Dolly (Bb)
* Hello Young Lovers (Eb)
¢ Here's That Rainy Day (F)
* Hey There (Eb)
Hokey Pokey (Bb)
* Honeysuckie Rose (F)
* Hoop-Dee-Doo (Eb)
Hooray For Hollywood (F)
* How About You (G)
¢ How Deep Is The Ocean (F)
* How High The Moon (G)
¢ How Insensitive (Dm)
¢ How Long Has This Been (G)
How My Heart Sings (C)
]

® | Can't Get Started (C)
* | Can't Give You Anything
* | Concentrate on You (Eb)
¢ | Could Have Danced All (C)
¢ | Could Write a Book (C)
| Cover The Waterfront (G)
* | Didn't Know What Time it (G)
* | Don't Know Why (Bb)
| Fall in Love Too Easily (Eb)
¢ 1 Get A Kick Out Of You (Eb)
* | Get Along Without You (Bb)
| Go To Rio (Bb)
* | Got It Bad (C)
¢ | Got Rhythm (Bb)
¢ | Hadn’t Anyone Till You (F)
* | Hear a Rhapsody (Eb)
¢ | Left My Heart in San (Bb)
* | Let A Song Go Out Of My (Eb)
* | Like The Likes Of You (Eb)
* | Love Paris (C)
* | Love You (F)
| Mean You (P
* | Only Have Eyes For You (C)
! Remember Clifford (F)
* | Remember You (G)
* | Say A Little Prayer For You (C)
* | Should Care (C)
¢ | Thought About You (Eb)
| Told You So (F)

(Ab)

053
039
134
485
155
108
222
411
229
028
068
153
009
223
359
137
210
225
069
081
608
520
066
027
639
130
024
036
216
038
084
611

356
607
224
452
031

655
309
206
210
102
054
083
674
328
307
124
222
161

358
578
537
244
217
491
49
640
634

* | Will Wait For You (Dm)
* | Wish You Love (F)
* | Won't Dance (C)
* I'll Be Home For Christmas (C)
= I'll Be Seeing You (Eb)
¢ I'l Get By (C)
¢ I'll Remember April (G)
* I'll Take Romance (F)
 I'm Beginning To See The (O
* I'm Getting Sentimental (F)
¢ I'm Glad There is You (F)
¢ i'm Gonna Sit Right Down (C)
¢ i'm In The Mood For Love (C)
* I'm Old Fashioned (F)
I've Found A New Baby (D)
* I've Got My Love to Keep Me (F)
* i've Got The World on a  (Eb)
* I've Got You Under My Skin (Eb)
¢ i've Grown Accustomed to  (Eb)
* If Ever | Would Leave You (Bb)
if You Could See Me Now (Eb)
* if You Never Come To Me (Eb)
e {il Wind (Bb)
¢ imagination (Eb)
lmpressions (Dm)
In A Mellow Tone (Ab)
In A Sentimental Mood (F)
¢ In My Solitude (Eb)
In The Mood (Ab)
® In The Still of the Night (P
* in The Wee Small Hours (C)
in Your Own Sweet Way (Bb)
® Indiana (F)
Infant Eyes (Eb)
* invitation (Cm)
Irish Washerwoman (G)
* Isn't it Romantic (Eb)
Isotope (C)
* It All Depends On You (C)
* it Could Happen To You (F)
¢ It Don’t Mean a Thing (Bb)
* it Had To Be You (Ab)
e it Might As Well Be Spring (C)
* It Never Entered My Mind (F)
It's A Raggy Waltz (G)
s It's Alright With Me (F)
* it's Delovely (F)
¢ It's Only a Paper Moon (G)
* it's You Or No One (F)
¢ It’s Been a Long, Long Time (F)
) .
* Jada (F)
¢ Jalousie (Bb)
® Jazz Samba (Eb)
Jeanine (Ab)
Jersey Bounce (C)
¢ Jingle Bells (G)
* jinglebell Rock (C)
Joshua (Dm)
loy Spring (F)

/




677
204
109
230
144

608
614
576

132
577
577
468
308
633
209
602
066
3N
018
627
490
151
122
150
688
433
510
1
160
468
364
505
687
22
5N
.517
237
238
08s
145
165
413
243
043
687
522
118
606

208
452
408
143
110
441
308
518
126

Ju-ju

* Just Friends (G)

* just in Time (Bb)

* Just One Of Those Things (F)

* just Squeeze Me (F)

K
Kids Are Pretty People (F)
Killer joe (C)
¢ Kiss Of Fire (Dm)
L

* L-O-V-E Love (F)

La Cumparsita (Cm)
La Paloma (Q)

* La Vie en Rose (C)

* Lady Be Good (C)
Lady Bird (C)

* lady Is A Tramp, The (C)
Lament (F)

* Last Night When We Were (G)

¢ Late, Late Show, The (F)

¢ Laura (O)

Lazy Bird (G)

¢ Let it Snow (F)

¢ Let's Do It (Bb)

* Let's Fall in Love (C)

* Let's Get Away From It All (Eb)
Liberated Brother (Gm)
Liechtensteiner Polka (3]

* Like A Lover (C)

* Like Someone In Love (Bb)

¢ Lil' Darlin' (Eb)

* Limbo Rock (F)

¢ Limehouse Blues (Ab)
Little Boat (C)

Littlte Sunflower (Dm)
* Long Ago And Far Away (F)
* Look Of Love (Dm)

Look to the Sky
* Lot Of Living To Do, A (C)
* Love For Sale (Bb)

Love Story (Gm)

* Love Walked In (Eb)

* Lovely To Look At R

* Lover (O

* Lover, Come Back To Me (Ab)

* Lover Man (Dm)

Lucky Southern (D)
Lujon (Dm)
Luliaby of Birdland (Fm)

* Lush Life (Db)

M

* Mac The Knife (C)
MacNamara's Band R
Mademoiselle de Paris (D)

* Make Someone Happy (F)

* Makin' Whoopee (F)

Mala Femmena (Bb)
Mame (C)
Man And A Woman, A ©

* Manhattan (F)

688
443
539
074
456
152
503
087
148
540
696
406
464
359
057
628
456
002
626
627
187
029
034
052
401
104
162
016
001
553
113
022
568
130
248
127
658
359
236
156
415
412
026
004
694

058
043
on
080
107
016
097
452

603
082
626
on
520

Manteca (Bb)

Maria Elena (C)

Mas Que Nada

Masquerade is Over. The (Eb)
Mayim Mayim (Cm)

Mean To Me (F)

Meditation (C)

Memory (C)

Memphis in June (C)
Menina Flor (Eb)

Mercy, Mercy, Mercy (Bb)
Merry Widow Waltz (F)
Mexican Hat Dance (F)
Midnight In Moscow (C)
Midnight Sun (C)
Milestones (Old) (Bb)
Misirlou (Gm)

Misty (Eb)

Moanin’ (Fm)

Moment's Notice (Eb)
Moments To Remember (Ab)
Mona Lisa (F)

Mood Indigo (Ab)

Moon Over Miami (G)
Moon River (C)

Moonglow (G)

Moonlight Becomes You (F)
Moonlight in Vermont (Eb)
Moonlight Serenade (3]

s More (G)

More | See You, The (Eb)
More Than You Know (C)
Morming (Bbm)
Moten Swing (Ab)
* Mountain Greenery (C)
Mr. Lucky (G)
Mr. Sims (C)
Muskrat Rambie (Bb)
My Baby Just Cares For Me ©)
My Blue Heaven (Eb)
My Buddy (G)
My Favorite Things (Em)
My Foolish Heart (Bb)
My Funny Vaientine (Cm)
My Little Suede Shoes (Eb)
My Love Forgive Me ((»)
My Melancholy Baby (Eb)
My Old Flame (G)
My One And Only Love (C)
My Own True Love (T ara) (F)
My Romance (C)
My Ship (F)
My Way (F)
My Wild Irish Rose (Bb)
N

Naima (Fm)
* Nancy With The Laughing (F)

Nardis (Em)
¢ Nearness Of You, The (9]
* Never Let Me Go (Db)

567
o7
304
637
133
IR
21
677
638
631
082
042
145
514
655

507
443
142
052
228
041
625
104
125
305
303
504
017
303
056
056
505
519
216
630
205
20
109
017

150
055
602
602
14
207
217
433
693
058
067
218
555
660
079
408
159
554
007

* Never On Sunday (Eb)

* Nevertheless (Bb)

* New York, New York (F)

Nica's Dream (Bbm)

* Nice ‘N’ Easy (Eb)

* Nice Work if You can Get It (G)

* Night And Day (Eb)

Night Dreamer (G)
Night Has 1000 Eyes, The (G)
Night In Tunesia, A (Eb)

* Night We Called it A Day, <)

* Nightingale Sang in Berk. Sq. (Eb)

* No Moon At All (Dm)

* No More Blues (Chega De F)
Now’s The Time (F)

o
O Grande Amor (Am)
O Sole Mio (Eb)

* Oh You Crazy Moon (G)

¢ Old Cape Cod (F)

* Old Devii Moon Q)]

¢ Old Folks (Eb)

Oleo (Bb)

® On A Clear Day (G)

* On a Slow Boat To China (Bb)

* On The Street Where You Live ©

* On The Sunny Side Of The ©

* Once | Loved (F)

* Once In Awhile (Eb)

* One (Eb)

* One For My Baby (Eb)

* One More For The Road (Eb)

* One-Note Samba (Bb)

* Oniy Trust Your Heart
Opus One (G)

Ornithology (G)

* Our Day Will Come (G)

® Our Love Is Here To Stay (F)

* Out Of Nowhere (G)

* Over The Rainbow (Eb)

[

¢ Paper Doll (F)

* Party’s Over, The (Eb)
Passion Flower (G)
Peace Bb)

* Peg ‘O’ My Heart (8b)

* Pennies From Heaven (C)
Pennsylvania 6-5000 (G)
Pennsyivania Polka (F)
Pensativa (Gb)

* Penthouse Serenade (C)

* People ()

Perdido (Bb)

* Perfidia (C) -
Perhaps (O

* Pieces of Dreams (F)
Pigaile (O

* Please Don’t ta;k About Me (Eb)

* Poinciana (G)

* Polka Dots & Moonbeams (3}




041
078
035
506
310

536
628
408
503
605

186
517
685
234
061
656
627
363
130
328
603
487
467

2N
522
642
536
246
487
103
414
013
353
601

051 -

215
093
129
077
007
629
625
639
501
363
213
695
489
685
677
186
695
019
488
636
075
029

¢ Poor Butterfly (Ab)

e Portrait of jenny, A (F)

* Prelude to a Kiss (C)

Pretty World (G)
e Puttin’ On The Ritz (Fm)
Q

e Quando, Quando (Bb)
Quasimodo (Eb)

Que Sera, Sera (Eb)

* Quiet Nights (Corcovado) (C)
Quintessence (F)

R

* Raindrops (F)

Recado Bossa Nova
Recordame (Am)

* Red Roses (for A Blue Lady) (C)

* Red Sails In The Sunset (G)
Relaxin’ at Camarillo (Bb)
Robbin’s Nest (C)

* Rock-A-Bye Your Baby (C)
Rose Room (Ab)

* Rosetta (F)

Round Midnight (Ebm)

* Rudoiph (C)

Russian Dance (GC)
S

* S'Wonderful (Eb)
Sabor A Mi (Eb)

Salt Peanuts (F)
Samba de Orfeu (C)
San Francisco (C)

* Santa Claus is Coming

* Satin Doll (C)
Scarborough Fair (Dm)

* Scotch & Soda (Eb)
Scrapple From The Apple (F)
Search For Peace

e Second Time Around, The (C)

® Secret Love (Eb)

¢ Send in the Clowns (Ab)

¢ Sentimental journey (C)

* September in The Rain (Eb)

* September Song (C)
Serenity (Eb)

Serpent’ s Tooth (Bb)
Seven Steps To Heaven (F)

* Shadow Of Your Smile (G)

* Sheik of Araby, The (Bb)

* Shiny Stockings (Ab)
Sidewinder (Eb)

* Silver Bells (C)

Silver's Serenade (Em)
Simone (F)
* Sing (Bb)
Sister Sadie (G)
e Skylark (Eb)
* Sleigh Ride (G)
Smatter (278)
* Smile (F)
* Smoke Gets In Your tyes (Eb)

518
507
639
326
557
630
655
164
660
046
237
401
026
678
095
208
402
694
685
23
185
032
693
163
690

551

555
629
657
045
049
354
687
15
465
006
223
035
612
217
120
659
164
094
557
219
465
616
613
096
065
144
004
077
455
310
146
35
325
119

* So Many Stars (C)

* So Nice (Summer Samba) (F)
So What (Dm)

¢ So What's New (C)

¢ Softly As In A Morning (Dm)
Solar (Cm)

Solid (Bb)

* Some Enchanted Evening (C)
Some Other Blues (F)

* Some Other Time (C)

* Somebody Loves Me (G)

¢ Someday My Prince Will (P

¢ Someone To Watch Over Me (Eb)
Sometime Ago (F)

* Somewhere (F)

* Somewhere Beyond the Sea (Eb)

* Somewhere My Love (G)
Song For My Father (Fm)
Song For Strayhom (Eb)

® Song is You, The (C)

* Song Sung Blue (F)
Sophisticated Lady (Ab)
Soul Eyes (Eb)

* Sound of Music, The (F)
Spain (D)

* Spanish Eyes (G)

* Speak Low (F)

Speak No EBvil (Cm)
Speedball (C)

« Spring Can Really Hang You (C)

* Spring Is Here (Ab)

* St. Louis Blues (G)

St. Thomas (C)

* Star Eyes (Eb)

Star Spangled Banner (Bb)

* Stardust (C)

* Stars Fell On Alabama (C)

e Stella By Starlight (Bb)
Stolen Moments (Cm)
Stompin’ At The Savoy (F)

e Stormy Weather (Ab)
Straight No Chaser (F)

* Stranger in Paradise (F)

e Stranger on the Shore (F)
Strangers In the Night (F)
String Of Pearls (Eb)
Stripper, The (F)

Strollin’ (Db)
Sugar (Cm)

* Summer Knows, The (F)

* Summer Piace, A (Bb)

* Summer Wind (Eb)

* Summertime (Am)

* Sunday Kind Of Love (F)

* Sunrise, Sunset (Gm)

* Surrey With The Fringe. The (G)

¢ Sweet and Lovely (G)

* Sweet Georgia Brown (G)
Sweet Cypsy Rose (C)

* Sweet Lorraine (C)

131

614
242
206
442
565
113
140
003
410
655
068
21
135
015
470
327
154
540
625
214
202
242
139
020
127
075
615
037
686
238
232
187
073
638
467
128
538
325
360
o021
101
088
067
361
238
433
239
362
508
072
635
605
218
088
033
071
407
456

Swinging Shepherd Blues (C)
T
Take Five (Cm)
Take The "A" Train (C)
¢ Tangerine (F)
Tarantella (Am)
® Tea For Two (Ab)
* Teach Me Tonight (C)
* Tender Trap, The (Ab)
* Tenderly (Eb)
* Tennessee Waltz (C)
Tenor Madness (Bb)
* Thanks For The Memory (F)
* That Old Black Magic (Eb)
* That Old Feeling (Eb)
* That's All (Bb)
* That's Amore (F)
That's Entertainment (Bb)
* That's Life (G)
Theirs Tears
Theme, The (8b)
* There Is No Greater Love (Bb)
* There Wili Never Be Another (Eb)
¢ There'll Be Some Changes (Bb)
* There's A Small Hotel (G)
® These Foolish Things (Eb)
® They Can’t Take That Away (Eb)
* They Sat it's Wonderful (F)
Things Ain’t What They Used (F)
* Things We Did Last Summer, (C)
Think On Me (D)
* This Can‘t Be Love (Ab)
* This Could Be The Start (C)
* This Guy's In Love (Eb)
* This Is All | Ask (F)
This s New (Cm)
¢ Those Were The Days (Am)
® Three Little Words (C)
* Tico Tico (Am)
* Tie A Yellow Ribbon (Eb)
Tiger Rag (Bb)
* Till There Was You (Eb)
* Time After Time (Bb)
e Time For Love, A (Bb)
* Time On My Hands (F)
Tin Roof Blues (Bb)
* Too Close For Comfort (C)
Too Fat Poika (C)
* Too Marvelous For Words (G)
* Toot Toot Tootsie (C)
e Triste (Bb)
* Try A Little Tenderness (Eb)
Tune Up (D)
Turn Out The Stars
Tuxedo junction (Bb)
Twelfth of Never (D)
* Twilight Time (G)
* Two For The Road (C)
* Two Hearts In 3/4 Time (C)
Tzena (F)




220
405
005
364
414

675
673
009
407
406
656
072
442

236
675
076
502
696
502
352
089
221
008
091
137
463
631
674
018
014
085
214
061
143
, 678
415
012
089
451
17
024
050
304
162
521
407
048
612
307
486
063
122
030
676
490
629
120

U
e Undecided (C)
¢ Under Paris Skies (Fm)
* Unforgettabie (F)
* Up A Lazy River (F)
Up Jumped Spring (Bb)
A

Vaise Hot (Ab)
Very fary (
« Very Thought Of You, The (Ab)
Vienna Llife (Bb)
 Vienna, My City Of Dreams (F)
Vierd Blues (Bb)
 Violets For Your Furs (F)
Volare (Bb)
w .
* Walkin’ My Baby Back Home (Eb)
Waltz For Debby (F)
Warm Valley (Eb)
¢ Watch What Happens (Eb)
Watermelon Man (F)
e Wave (D)
* Way Down Yonder in New (C)
* Way We Were, The (A)
* Way You Look Tonight, The (Eb)
* We'll Be Together Again  (C)
* We've Only Just Begun (F)
* Weaver of Dreams, A (C)
Wedding March (Dm)
Well You Needn't (F)
West Coast Blues (Bb)
* What A Difference A Day (F)
* What Are You Doing the Rest (Am)
* What | Did For Love (C)
¢ What Is This Thing Called (C)
¢ What Kind of Fool Am 1 (C)
¢ What Now My Love (F)
What Was (Q)
* What'll | Do? (Eb)
e What's New (C)
* When | Fall in Love (F)
* When frish Eyes Are Smiling (C)
¢ When Lights Are Low (F)
¢ When Sunny Cets Blue (F)
* When You Wish Upon A Star (C)
* When You're Smiling (Bb)
¢ When Your Lover Has Gone (Ab)
* Where Do You Start (Eb)
Where Is Your Heart (Eb)
* Where or When (Eb)
Whisper Not (Cm)
* Whispering (Eb)
* White Christmas (C)
* Who Can | Tum To (Eb)
* Will You Still Be Mine (Ab)
* Willow Weep For Me (C)
Windows (Bb)
* Winter Wonderland (Eb)
Witch Hunt (Cm)
* Witchcraft (F)

156
244
406
247
615
245
404

632
512
362
112
234
556
240
095
046
023
604
106
108
125
123
141
153
124
059
558

¢ With A Song In My Heart (Eb)
* Without a2 Song (Eb)
¢ Wonderful Copenhagen (C)

Woodchopper's Ball (C)
* Work Song (Fm)
* Wrap Your Troubles (C)
* Wunderbar (G)

Y

Yardbird Suite (C)
* Yellow Days (F)
¢ Yes Sir, That's My Baby (Eb)
e Yesterdays (Dm)
* You and the Night and the (Eb)
* You Belong To My Heart (Eb)
* You Do Something To Me (Eb)
* You Don't Know Me (C)
* You Don't Know What Love Is (Fm)
* You Go To My Head (C)

You Know | Care (Bb)
* You Made Me Love You (Q)
* You Make Me Feel So Young (Bb)
* You Stepped Out of a Dream (C)
* You'd Be So Nice to Come (Q)
* You're Getting to be a Habit (F)
* You're My Thrill (Fm)
* You're Nobody Till Somebody (F)
* You've Changed (tb)
* Yours (D)

z




062
038
064
039
021
003
047
063
059
060
044
012
013
032
022
078
019
051
023
033
054
028
049
027
050
005
076
065
008
042
053
048
03}
069
002
070
025
025
055
070
060
080
010
062
036
020
040
064
037
034
001
015
010
044
053
039
028

THE GREAT GIG BOOK (BLUE) — Style Index

BALLADS

All My Tomorrows (Eb)
All Of You (Eb)

All The Way (F)

Angel Eyes (Cm)

April In Paris (C)

As Time Goes By (Eb)
Autumn In New York (F)
Bewitched (C)

Biue Gardenia (G)

Blue Hawaii (Bb)

Blue Velvet (Bb)

Body And Soul (Db)

But Beautiful (G)

Chances Are (G)

Come Sunday (Bb)

Cry Me A River (Cm)
Darn That Drearn (G)
Deep Purple (F)

Don't Blame Me (C)

Don't Go to Strangers (Bb)
Dream (C)

Early Autumn (C)

East of The Sun (G)

Easy Living (F)

Easy Street (Eb)
Embraceable You (F)

End of a Love Affair. The (F)
Everything Happens to  (Bb)
Everytime We Say (Eb)

- Flamingo (F)

Fools Rush In (C)

For All We Know (F)

For Sentimental Reasons (F)
For You, For Me, (F)

Ceorgia (F)

Ghost Of A Chance (C)

God Bless The Child (Eb)
Good Moming Heartache (F)
Goodnight Sweetheart (C)
Guess I'll Hang My Tears (C)
Harbor Lights (Eb)

Heather on The Hill, The (F)
Here's That Rainy Day (F)
How Deep Is The Ocean (F)
How Long Has This Been (G)
| Can't Get Started (C)

! Concentrate on You (Eb)

| Cover The Waterfront (G)

I Fall in Love Too Easily (Eb)
1 Got It Bad (G)

| Left My Heart In San  (Bb)
I Only Have Eyes For You (C)
| Remember You (G)

I Should Care (C)

| Will Wait For You (Dm)

I Wish You Love (F)

I'm Getting Sentimental (F)

068
009
069
081
066
027
024
036
038
o3
054
083
066
018
043
074
057
002
029
034
052
016
001
022
026

058
043
on
080
016
082
on
o1
082
042
052
041
017
056
056
017
055
058
067
079
007
041
078
035
061
013
051
077
007
019
075
029
046
026

I'm Glad There Is You (F)

I'm in The Mood For Love (C)
I've Grown Accustomed (Eb)
If Ever | Wouid Leave (Bb)
I wind (8b)

imagination (Eb)

In A Sentimental Mood (F)
In My Solitude (Eb)

In The Still of the Night (F)
Isn't It Romantic (Eb)

It Might As Well Be (G)

it Never Entered My Mind (F)
Last Night When We (G)
Laura (C)

Lover Man (Dm)

Masquerade is Over. The (Eb)
Midnight Sun (C)

Misty (Eb)

Mona Lisa (F)

Mood Indigo (Ab)

Moon Over Miami (C)
Moonlight In Vermont (Eb)
Moonlight Serenade (F)
More Than You Know (C)

My Foolish Heart (Bb)

My Funny Valentine (Cm)
My Melancholy Baby (Eb)
My Old Flame (G)

My One And Only Love (C)
My Own True Love (Tara) (F)
My Sship (F)

Nancy With The (F)
Nearness Of You, The (F)
Nevertheless. (8b)

Night We Called it A (G)
Nightingale Sang in (Eb)
Old Cape Cod (F)

Old Folks (Eb)

Once In Awhile (Eb)

One For My Baby (Eb)

One More For The Road (Eb)
Over The Rainbow (Eb)
Party's Over, The (Eb)
Penthouse Serenade (C)
People (C)

Pieces of Dreams (F)

Polka Dots & Moonbeamns (F)
Poor Butterfly (Ab)

Portrait of jenny, A (F)
Prelude to a Kiss (C)

Red Sails In The Sunset (G)
Scotch & Soda (Eb)

Second Time Around, The (C)
September in The Rain (Eb)
September Song (C)

Skylark (Eb)

Smile (F)

Smoke Gets in Your Eyes (Eb)
Some Other Time (C)
Someone To Watch Over (Eb)

032
045
049
006
035
065
004
077
003
068
015
020
075
037
073
021
067
072
033
071
005
009
072
076
008
018
014
061
012
024
050
048
063
030
046
023
059

086

094 .

092
090
098
085
087
097
093
095
094
096
088
088
089
091
085
089
095

Sophisticated Lady (Ab)
Spring Can Really Hang (C)
Spring is Here (Ab)

Stardust (C)

Stelia By Starlight (8b)
Summer Place, A (Bb)
Summertime (Am)

Sunday Kind Of Love (F)
Tenderly (Eb)

Thanks For The Memory (F)
That's All (8b)

These Foolish Things (Eb)
They Sat It's Wonderful (F)
Things We Did Last (G)
This is All | Ask (F)

Till There Was You (Eb)
Time On My Hands (F)

Try A Little Tendemness (Eb)
Twilight Time (G)

Two For The Road (C)
Unforgettable (F)

Very Thought Of You, The (Ab)
Violets For Your Furs (F)
Warm Valley (Eb)

We'll Be Together Again (C)
What A Difference A Day (F)
What Are You Doing the (Am)
What Kind of Fool Am 1 (C)
What's New (C)

When Sunny Gets Blue (F)
When You Wish Upon A (C)
Where or When (Eb)

Who Can | Tum To (Eb)
Willow Weep For Me (C)
You Don't Know What (Fm)
You Go To My Head (C)
You've Changed (Eb)

N ALLAD

All | Ask of You (Db)
Cast Your Fate to The (F)
Close To You (Eb)
Evergreen (C)

Feelings (Em)

Love Story (Gm)

Memory (C)

My Way (F)

Send in the Clowns (Ab)
Somewhere (F)

Stranger on the Shore (F)
Summer Knows, The (F)
Time For Love, A (Bb)
Twelfth of Never (D)
Way We Were, The (A)
We've Only just Begun (F)
What | Did For Love (C)
When | Fall in Love (F)
You Don't Know Me (C)

!
i

!




106
110
12
105
157
155
101
135
105
149
103
136
132
128
117
131
138
126
102
118
158
157
146
123
147
119
107
148
152
147
114
138
133
129
116
142
139
166
158
114
115
161
116
134
155
108
153
137
130
102
124
161
109
144
132
151
122
150
m
160
145
165

EASY SWING

After You've Gone (C)

Ain't Misbehavin' (C)
Alone Together (Dm)
Autumn Leaves (Em)
Beautiful Love (F)

Because of You (Eb)

Biue Moon (Eb)

Blue Room (F)

Biue Skies (F)

Blues in The Night (Bb)

Bye Bye Blackbird (F)

Call Me irresponsible (Ab)
Canadian Sunset (Bb)

Cheek to Cheek (C)

Come Rain or Come (F)
Cute (C)

Dancing In The Dark (Eb)
Dancing On The Ceiling (F)
Days Of Wine And Roses (F)
Do You Know What It (O
Don't Take Your Love (C)
Don’t Worry ‘Bout Me (Ab)
Dream A Little Dream (G)
Easy To Love (G)

Ebb Tide (C)

Fine Romance, A (C)

Fly Me To The Moon (C)
Gee Baby, Ain't | Good (Cm)
Glory of Love, The (G)
Harlem Nocturne (Dm)

Heart And Sou! (F)

Hey There (Eb)

How About You (G)

I Can't Give You (Ab)

I Could Write a Book (C)

I Didn't Know What (G)

I Don't Know Why (Bb)

I Get Along Without You (Bb)
| Hadn’t Anyone Tili You (F)
| Hear a Rhapsody (Eb)

I Let A Song Go Out Of (Eb)
| Love Paris (C)

1 Thought About You (Eb)

I Won’t Dance (C)

I'll Be Seeing You (Eb)

I't Get By (O

I'm Gonna Sit Right (C)
I've Got My Love to Keep (P
In A Mellow Tone (Ab)

It Had To Be You (Ab)

It's Only a Paper Moon (G)
it's Been a long, Long (F)
Just in Time (Bb)

Just Squeeze Me (F)

L-O-V-E Love (F)

Let's Do it (Bb)

Let's Fali in Love (C)

Let's Get Away From It (Eb)
Like Someone In Love (Bb)
Lil' Darlin' (Eb)

Love Walked In (Eb)

Lovely To Look At (F)

118
143
110
126
152
148
104
162
113
130
127
156
107
133
1m
145
142
104
125
109
150
141
130
103
129
164
163
115
120
164
144
146
19
131
113
140
121
135
154
139
127
128
101
137
143
nz
162
122
120
156
112
106
108
125
123
141
153
124

185
188
187

Lullaby of Birdland (Fm)
Make Someone Happy (F)
Makin' Whoopee (F)
Manhattan (F)

Mean To Me (F)

Memphis in june (C)
Moongiow (G)

Moonlight Becomes You (F)
More | See You, The (Eb)
Moten Swing (Ab)

Mr. Lucky (G)

My Blue Heaven (Eb)

My Romance (C)

Nice ‘N’ Easy (Eb)

Nice Work if You can Get (G)
No Moon At All (Dm)

Oh You Crazy Moon (C)

On A Ciear Day (G)

On a Slow Boat To China (Bb)
Out Of Nowhere (G)

Paper Doll (F)

Peg ‘O’ My Heart (Bb)

Rose Room (Ab)

Satin Doll (C)

Sentimental Journey (C)
Some Enchanted Evening (C)
Sound of Music, The (F)
Star Eyes (Eb)

Stormy Weather (Ab)
Stranger in Paradise (F)
Summer Wind (Eb)

Sweet and Lovely (C)

Sweet Lorraine (G)

Swinging Shepherd Blues (C)
Teach Me Tonight (C)
Tender Trap, The (Ab)

That Old Black Magic (Eb)
That Oid Feeling (Eb)
That's Life (G)

There's A Small Hotel (G)
They Can’t Take That (Eb)
Three Little Words (C)

Tirne After Time (Bb)
Weaver of Dreamns, A (C)
What Now My Love (F)
When Lights Are Low (F)
When Your Lover Has  (Ab)
Will You Still Be Mine (Ab)
Witchcraft (F)

With A Song in My Heart (Eb)
Yesterdays .(Dm)

You Made Me Love You (C)
You Make Me Feel So (Bb)
You Stepped Outofa (O
You'd Be So Nice to  (C)
You're Getting to be a  (F)
You're My Thrill (Fm)
You're Nobody Till (F)

NEWER EASY

Everybody Loves (F)
I Say A Little Prayer For (C)
Moments To Remember (Ab)

186
186
185
187

203
241
204
215
247
240
244
212
233
228
248
226
219
205
227
202
245
201
230
220
209
246
239
224
229
203
212
227
207
222
229
223
210
225
216
224
206
210

222 -

217
204
230
209
221
237
235
243
208
248
236
2N
228
216
205
201
207
217

Raindrops (F)

Sing (Bb)

Song Sung Biue (F)
This Guy's in Love (Eb)

MEDIUM/UP SWING

All Of Me (Q)

All Or Nothing At All (C)
All The Things You Are (Ab)
Almost Like Being In (Bb)
Alright, Okay, You Win (Eb)
Between The Devil and (F)
Breeze And |, The (F)

But Not For Me (Eb)
Chattanooga Choo Choo (C)
Cherokee (Bb)

Choo Choo Ch’Boogie (F)
Come Fly With Me (C)
Crazy Rhythm (F)

Day By Day (F)

Dearly Beloved (C)

Do Nothing Till You (F)
Don't Be That Way (Eb)
Don't Get Around Much (Q)
Exactly Like You (C)
Fascinating Rhythm (F)
Foggy Day, A (F)

From This Moment On (Ab)
Give Me The Simple Life (Eb)
Gone With The Wind (Eb)
Green Dolphin Street (C)
Have You Met Miss Jones (F)
How High The Moon (G)

| Get A Kick Out Of You (Eb)
I Love You (F)

'l Remember April (G)

'm Beginning To See (C)
'm Old Fashioned (F)

I've Got The World on a  (Eb)
I've Got You Under My (Eb)
In The Mood (Ab)
Invitation (Cm)

1t Could Happen To You (F)
it Don’t Mean a Thing (Bb)
it's You Or No One (F)

Jersey Bounce (C)

Just Friends (G)

Just One Of Those Things (F)
Lady Is A Tramp, The (C)
Long Ago And Far Away (F)
Lot Of Living To Do, A (C)
Love For Sale (Bb)

Lover, Come Back To Me (Ab)
Mac The Knife (C)

Mountain Greenery (C)

My Baby just Cares For (G)
Night And Day (Eb)

Oid Devil Moon (F)

Opus One (G)

Our Day Will Come (G)

Our Love Is Here To Stay (F)
Pennies From Heaven (C)
Pennsylvania 6-5000 (G)




218
234
211

246
215
213
237
208
231

223
217
219
242
206
214
202
242
238
232
238
239
218
220
236
221
214
244
247
245
234
240

302
306
302
309
305
306
327
301
327
301
3N
309
328
307
308
3N
308
304
305
303
303
310
328
326
310
325
327
325
304
307

Perdido (Bb)

Red Roses (for A Biue (C)
S'Wonderful (Eb)

San Francisco (C)

Secret Love (Eb)

Shiny Stockings (Ab)
Somebody Loves Me (G)
Somewhere Beyond the (Eb)
Song is You, The (C)

Stars Fell On Alabama (C)
Stompin’ At The Savoy (F)
String Of Pearls (Eb)

Take The "A" Train (C)
Tangerine (F)

There Is No Greater Love (Bb)
There Will Never Be (Eb)
There'll Be Some Changes (Bb)
This Can’t Be Love (Ab)
This Could Be The Start (C)
Too Close For Comfort (C)
Too Marvelous For Words (G)
Tuxedo Junction {Bb)
Undecided (C)

Walkin' My Baby Back (Eb)
Way You Look Tonight, (Eb)
What Is This Thing (C)
Without a Song (Eb)
Woodchopper's Bail (C)
Wrap Your Troubles (C)

You and the Night and (Eb)
You Do Something To Me (Eb)

S IS

Alley Cat (C)
Anything Goes (C)

" Cabaret (Eb)

Cecilia (Q)

Fine And Dandy (F)

Get Me to the Church on  (G)
Give My Regards To (Bb)
Hello Dolly (Bb)

Hooray For Hollywood (F)

| Got Rhythm (Bb)

| Like The Likes Of You (Eb)
it All Depends On You (C)
It's Alright With Me (F)

it's Delovely (F)

tady Be Good (G)

Late, Late Show, The (F)
Mame (C)

New York, New York (F)

On The Street Where You (C)
On The Sunny Side Of (C)
One (Eb)

puttin’ On The Ritz (Fm)
Rosetta (F)

So What's New (C)

Surrey With The Fringe. (G)
Sweet Gypsy Rose (C)

That's Entertainment (Bb)
Tie A Yeliow Ribbon (Eb)
When You're Smiling (Bb)
Whispering (Eb)

358
357
361
362
355
351
355
354
353
356
357
358
352
353
359
356
358
364
359
359
363
363
354
351
360
361
362
364
352
362
415

413
403
402
410
414
409
404
403
409
4N
401
412
416
409
4N
413
408
406
401
415
412
408
408
414
401
402
410

DIXIE

Ain't She Sweet (C)
Alexanders Ragtime Band (F)
Avalon (F)

Baby Face (C)

Basin Street Blues (C)

Bill Bailey (F)

Birth Of The Blues (C)
Bourbon Street Parade (Ab)
Bye Bye Biues (C)
Charleston, The (Bb)
Chicago (F)

Darktown Strutters Bail (C)
Five Foot Two (C)
Honeysuckle Rose (F)

I've Found A New Baby (D)
indiana (F)

Jada (F)

Limehouse Blues (Ab)
Midnight in Moscow (C)
Muskrat Ramble (Bb)
Rock-A-Bye Your Baby (C)
Sheik of Araby, The (Bb)
St. Louis Blues (G)

Sweet Georgia Brown (G)
Tiger Rag (Bb)

Tin Roof Blues (Bb)

Toot Toot Tootsie (C)

Up A Lazy River (F)

Way Down Yonder In  (G)
Yes Sir, That's My Baby (Eb)
Gravy Waltz (C)

WALTZ

Alice in Wonderland (C)
Always (F)

Around The World (C)
Baubles, Bangles and (Ab)
Bluesette (Bb)

Dear Heart (F)

Edeiweiss (Bb)

Emily (O

Falling in Love Again (Eb)
Falling in Love With (Bb)
Fascination (C)
Greensleeves (Dm)

Hello Young Lovers (Eb)

| Could Have Danced All (Q)
I't Take Romance (F)
Lover (C)

Mademoiselie de Paris (D)
Merry Widow Waltz (F)
Moon River (C)

My Buddy (G)

My Favorite Things (Em)
Pigalie (C)

Que Sera, Sera (Eb)
Scarborough Fair (Dm)
Someday My Prince Wilt  (F)
Somewhere My Love (G)
Tennessee Waltz (C)

407
405
414
407
406
415
407
406
404

431
432
432
461
432
434
433
433
433

443
441

442
444
44
461
44
443

443
442
470
442

451
452
452
452
451

456
455
456
456
455
456

462
462
465
463
464
466

. Anniversary Song (Em)

Two Hearts In 3/4 Time (C)
Under Paris Skies (Fm)

Up jumped Spring (Bb)
Vienna Life (Bb)

Vienna, My City Of (F)
What'tl { Do? (Eb)

Where Is Your Heart (Eb)
Wonderful Copenhagen (C)
Wunderbar (G)

POLKAS

Beer Barre! Polka (C)
Ciarinet Polka (C)

Happy Wanderer, The (Bb)
Hawaiian Wedding Song (C)
Helena Polka (F)
Hoop-Dee-Doo (Eb)
Liechtensteiner Polka (F)
Pennsylvania Poika (F)
Too Fat Polka (C)

ITALIAN

Ah Marie (Cm)

Al Di La (Bb)

Anema E Core (G)
Arrivederci Roma (G)
Ciao, Ciao, Bambina (C)
Come Back To Sorrento (Cm)
Godfather Theme (Cm)
Mala Femmena (Bb)
Mana Eiena (©)

My Love Forgive Me (C)
O Sole Mio (Eb)
Taranteila (Am)

That's Amore (F)

Volare (Bb)

IRISH

Danny Boy (Londonderry (C)
irish Washerwoman (G)
MacNamara's Band (F)

My Wild lrish Rose (Bb)
When Irish Eyes Are (O)

JEWISH

Artsa Alinu (Dm)
Hava Nagilah (F)
Mayim Mayim (Cm)
Misirtou (Gm)
Sunrise, Sunset (Cm)
Tzena (F)

MISC-SPECIAL

Anniversary Waltz (C)
Auld Lang Syne (F)
Bridal Chorus (Bb)
Bunny Hop (F)
Chicken Dance (C)




469
466
469
463
464
468
468
464
467
465
465
467
463

485
492
492
486
485
49
a9
490
487
487
489
488
486
490

508
512
509
513
5N
519
- 515
504
501
516
506
520
510
505
51
517
522
518
503
520
514
507
504
505
519
506
503
517
522
501
518

Cielito Lindo (Bb)
Daddy's Little Girt (C)
Guantanamara (D)

Hail To The Chief (C)
Hokey Pokey (Bb)

La Vie en Rose (C)

Limbo Rock (F)

Mexican Hat Dance (F)
Russian Dance (G)

Star Spangled Banner (Bb)
Stripper, The (F)

Those Were The Days (Am)
Wedding March (Dm)

CHRISTMAS

Chnstmas Song (Eb)
Christmas Time is Here (F)
Frosty the Snowman (C)
Have Yourself a Memry (C)
It Be Home For (C)
Jingle Bells (G)
jinglebell Rock (C)

Let It Snow (F)

Rudolph (C)

Santa Claus is Coming
Silver Belis (C)

Sleigh Ride (QC)

White Christmas (C)
Winter Wonderland (Eb)

BOSSA NOVA

Black Orpheus (Am)

Call Me (Bb)

Desafinado (F)

Dindi (C)

Don't Misunderstand (F)
Estate

Felicidade (Cm)

Gentle Rain (Am)

Girl From Ipanema (F)
Going Out Of My Head (Bb)
How Insensitive (Dm)

If You Never Come To Me (Eb)
Like A Lover (C)

Littie Boat (C)

Look Of Love (Dm)

Look to the Sky

Lujon (Dm)

Man And A Woman, A (C)
Meditation (C)

Never Let Me Go (Db)

No More Blues (Chega De (P
O Grande Amor (Am)
Once | Loved (F)
One-Note Samba (Bb)
Only Trust Your Heart
Pretty World (G)

Quiet Nights  (C)

Recado Bossa Nova

Sabor A Mi (Eb)

Shadow Of Your Smile (G)
So Many Stars (C)

507
540
508
502
502
s
512

539
535
537
537
539
540
536
536
538

556
558
554
552
551
553
553
555
554
557
551
555
557
556
558

565
567
566
567
565

575
578
576
577
577

568
568

602
601
601

So Nice (Summer Samba) (F)
Theirs Tears

Triste (Bb)

Watch What Happens (Eb)
Wave (D)

Where Do You Start (Eb)
Yellow Days (F)

SAMBA.

Bim Bam Bum (Bb)
Brazil (Ab)

| Go To Rio (Bb)

Jazz Samba (Eb)

Mas Que Nada

Menina Flor (Eb)
Quando, Quando (Bb)
Samba de Orfeu (C)
Tico Tico (Am)

RHUMBA

Always in My Heart (Bb)
Amapola (Bb)

Amor (C)

Begin The Beguine (C)
Besame Mucho (Dm)
Green Eyes (Eb)

More (G)

Perfidia (O)

Poinciana (G)

Softly As in A Moming (Dm)
Spanish Eyes (G)

Speak Low (F)

Strangers In the Night (F)

" You Belong To My Heart (Eb)

Yours (D)

N

CHA CHA

Cherry Pink and Apple (Eb)
Dansero (F)

Frenesi (Ab)

Never On Sunday (Eb)

Tea For Two (Ab)

TJANGO

Blue Tango (D)
Jalousie (Bb)

Kiss Of Fire (Dm)
La Cumparsita (Cm)
La Paloma (C)

OTHER LATIN

Caravan (Fm)
Morning (Bbrm)

JAZZ BALLAD

Biue in Green (Bb)
Chelsea Bridge (Db)
Child Is Born, A (Bb)

607
604
608
607
608
602
606
603
602
602
605
603
601
693
605
604

614
611
613
637
613
611
614
612
616
613
614
615
612
615

626
625
632
634
630
635
633
639
244
640

634 -

633
628
626
637
631
625
630
628
627
353
625
639
639
630
625
635
631
632

Django (Fm)

| Remember Clifford (F)
If You Could See Me Now (Eb)
Infant Eyes (Eb)

Kids Are Pretty People (F)
Lament (F)

Lush Life (Db)

Naima (Fm)

Passion Flower (G)

Peace Bb)

Quintessence (F)

Round Midnight (Ebm)
Search For Peace

Soul Eyes (Eb)

Turn Out The Stars

You Know | Care (Bb)

IAZZ EASY

Bernie's Tune (Dm)

Dolphin Dance (Eb)

Doxy (Bb)

Falling Grace (Ab)
Haunted Ballroom (F)

In Your Own Sweet Way (Bb)
Killer Joe ()

Stolen Mormnents (Cm)
Strollin’ (Db)

Sugar (Cm)

Take Five (Cm)

Things Ain‘t What They (F)
Whisper Not (Cm)

Work Song (Fm)

Airegan (Ab)
Anthropology (8b)
Daahoud (Eb)

Dig (Ab)

Four (Eb)

Groovin’ High (Eb)

Half Nelson (C)
Impressions (Dm)
Jeanine (Ab)

joshua (Dm)

Joy Spring (F)

Lady Bird (C)

Milestones (Oid) (8b)
Nardis (Em)

Nica's Dream (Bbm)
Night In Tunesia, A (Eb)
Oleo (Bb)

Ornithology (G)
Quasimodo (Eb)
Robbin’s Nest (C)
Scrappie From The Apple (F)
Serpent’ s Tooth (Bb)
Seven Steps To Heaven (F)
So What (Dm)

Solar (Cm)

Theme, The (Bb)

Tune Up (D)

Weli You Needn't (F)
Yardbird Suite (C)




244
636
643
643
642
641
614
641
627
626
627
638
642
629
636
629
638
629

659
658
635
660
659
658
659
656
658
657
655
658
655
660
656
655
660
657
659
655
656

673
676
674
677
677
677
678
675
673
675
674
678
676

IAZZ MED/UP

Bebop (Eb)

Bolivia (G)

Con Alma (E)
Confirmation (F)
Donna Lee (Ab)
Epistrophy (C#)
Giant Steps (B)

1 Mean You (F)

Lazy Bird (C)
Moanin’ (Fm)
Moment's Notice (Eb)
Night Has 1000 Eyes, The (G)
Salt Peanuts (F)
Serenity (Eb)

Smatter (278)

Speak No Evil (Cm)
This Is New (Cm)
Witch Hunt (Cm)

IAZZ BLUES

Au Privave (F)
Bessie’s Blues (Eb)
Billie's Bounce (F)
Bittersweet (C)
Blue Monk (Bb)
Blue Trane (Cm)
Biues For Alice (F)
Byrdlike (F)
Equinox (Cm)
Gingerbread Boy (Bb)
Isotope (C)

. Mr. Sims (C)

Now’'s The Time (F)
Perhaps (C)

Relaxin’ at Camarilio (Bb)
Solid (Bb)

Some Other Blues (F)
Speedball (C)

Straight No Chaser (F)
Tenor Madness (Bb)

Vierd Blues (Bb)

IAZZ WALTZ

Elsa (Eb)

How My Heart Sings (C)
It's A Raggy Waltz (G)
Judu

Night Dreamer (G)
Simone (F)

Sometime Ago (F)
Valse Hot (Ab)

Very Early (

Waltz For Debby (F)
West Coast Blues (Bb)
What Was (C)
Windows (Bb)

AZZ LATIN

689
694
691
690
689
692
691
686
688
687
687
688
694
693
685
685
694
685
690

‘687

686
696
696
695
695
696

Armando’s Rhumba (Cm)
Blue Bossa (Cm)

Ceora (Ab)

Forest Flower (C)
Friends (C)

Gaviota (Cm)

Gregory Is Here (Bb)

i Toid You So (F)
Liberated Brother (Cm)
Little Sunfiower (Dm)
Lucky Southem (D)
Manteca (Bb)

My Littie Suede Shoes (Eb)
Pensativa (Gb)
Recordame (Am)
Silver's Serenade (Em)
Song For My Father (Fm)
Song For Strayhom (Eb)
Spain (D)

St. Thomas (C)

Think On Me (D)
Groove Merchant (Bb)
Mercy, Mercy, Mercy (Bb)
Sidewinder (Eb)

Sister Sadie (C)
Watermelon Man (F)




I LEFT MY HEART IN SAN FRANCISCO 1

(Tony Bennett) Cross/Cory 54

Verse - Quick Rubato
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The lov-li-ness of Par-is is some-how sad-ly gay. The glo-ry that was Rome was ofanother
N
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day. I'vebeen ter- iy a-lone and for -got-ten in Man- hat-ten, I'm go-inghome tomy «ci-ty by the bay.
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I left my heart in San Fran - cis-co, highon a  hill itcalls to
My love waits  there in San Fran- cis-co a - bove the
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me To be where lit-tle cab-le cars climb half-way to the stars,—. the mom-ing
. G TDV CT C-7 Be7 C-7 F7 ’C-7 F7 F/Eb A-7D
1 e + i
i - ! r——1 — t — —— o—]
%ms—_}a — z e e 7 —F
2 d | T < - [ 4 - 1 T
fog— may chill the air, I don't care. My love waits blue and win-dy sea.__
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When I come home to  you San Fran - cis-co your gold-en sun will shine on  me.
Glenn Miller 1939
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MISTY

Erroll Garner/Johnny Burke 1954
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Lookat me, I'm as helpless as a kit-tenup a tree, afd T feel like I'm cling-ing to acloud; 1

Walkmy way, and a thow-sand vi - o-lins be-gin to play,

or itmightbe the sound of your hel-lo, that

On my own,would ] wan-der thru this wonderland a- lone, nev-erknowing my rightfootfrom my left, my

A - - b9 1. G- - b9
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can't un - der- stand, I get mis-ty just hold - ing  your hand. Walk my
mus - ic I hear I get mis-ty the mo- ment you're
hat  from my glove, I get mis-ty and too much in love.
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near. You cansay that you're lead-ing me on, but it's just what I  want you to do.
Ab6 AT D7 C-7 F1, G- C7™ F-7 B
Al —3—— 5 3 ~—
| "J':EI;; 3 _i}ﬂ'—’_ 1 1 T - i S E— - P 3‘3‘[ -~ ;
25 ~— T —— —— — T L. Az End
Don't you noticehow help-less-ly I'm lost, that's why I'm fol-lowing you. On my

GEORGIA

Hoagy Carmichael/Stuart Gorrell 1830
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Geor- gia, Geor- gia, the whole day  through, just an old sweet song keeps
Geor- gia, Geor- gia, a song of you, comes as sweet and clear as
Geor- gia, Geor- gia, no peace I find, just  an old sweet song keeps
G- C7  A-T AbT G-7 C+7 [z G-7 C7 Fé
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Geor- gia on my mind (Geor-gia on my mind) 2. moon - light through the  pines.
3.Geor - gia on my  mind.
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Oth- er amms reach out to me, oth- er eyes smile  ten- der- ly,
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still in peace - ful dreams I see the road leads back to you.

Fine



3

Herman Hupfield 1931 (Casablanca)

AS TIME GOES BY
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You must re- member this, a kiss is still a kiss, a sigh is stll a sigh; the
when two lov-ers woo, they  still say "I love you", on that youcanre- ly; No
still the same old story, a fight for love and glory, a case of do or die; the
1. .
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fun - da-ment- al things ap - ply as time goes by. And by
mat- ter what the fu - ture bringsas time goes by.
world will al- ways wel- come
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Moorn-lightandlove songs nev - er out of date, heartsfull of pass- ion, jeal-ous-y and hate; womr-an needs man and
. FT BY E°  F-7BMocwcw®G7 C7P F-7Bb13  Eb
e w2 — e m—_ — ' — —
G e
D) —— " T I 1 ! l
man must have his mate, that no one can de - ny. Its lov-ers, as time goes by.

TENDERLY

Walter Gross/Jack Lawrence 1946

Often played as a waitz .
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The eve - ning breeze ca- ressed the rees ten - der - ly
The shore was kissed by sea and mist ten - der - ly
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The trem- bling trees em- braced the breeze ten - hd-'cr - Iy
I can’t for - get how two hearts met breath - less - ly
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'IY"hcn you and I came wan - der-ing by, and lost in a  sigh were
our
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we The shore was op - ened wide and closed me in -
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side, you took my lips, you took my love so ten-der - ly




MY FUNNY VALENTINE

Rodgers/Hart 1937
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My fun-ny val - en-tine, sweet com-ic  val - en-tine, you make me smile with my
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heart. Your looks are laugh - a - ble, un - pho- to - graph - a - bie,
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yet youre my fav-'rite work of ar. Is your fi - gure less than greek, is your
¥ Eba7 F-7 G-7 F-7 Eba7 G7 C- B A7 Aba7 D-75 G7
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mouth a lit-tle  weak, when you o - pen it to speak, are you smart? But
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don't change a hair for me, not if you care for me, stay fun-ny val - en-tine
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stay, each day is val - en - tine's day.
SUMMERTIME G. Gershwin/DuBose Heyward 1935
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Sum-mer - time and the liv-in' is ea - Sy,— fish are jump - in’
One of these mom - in's you goin'to rise up sing- in' then you'll spreadyour wings
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and the cot-ton is high. Your dad - dy's rich— and your mam-my's good
and you'll take to the sky. But till that mom - in' there's a no- thin' can
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look - in', o) hush  lit - tle ba - by don't you cry.
harm you with dad - dy and mam- my stand - o by.




EMBRACEABLE YOU Ira/George Gershwin 1830 S
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Em- brace me, my sweet em- brace - a- ble you. Em- brace me,
I love all the ma-ny charms a-boutyou,— a - bove all
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you ir - re- place - a-ble you. Just one look at you, my heart grew
I want my
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tip - sy in me.—— You and you a - lone bring out the gyp - sy in me.
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arms a-boutyou.— Don't be a naugh-ty ba- by, come to pa-pa, come to
E7 A7 GD EM A-TS D7 G6
:‘) 2 ] = y Smm— ———— — ——
a 3w —o —+ e— 1 T i L—e- O ’s—<
) | 1 T
pa- pa do. My sweet em- brace - a - ble you.
UNFORGETTABLE Gordon Irving 1951 (Nat Cole)
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Un-for- get-ta-ble,_  that'swhatyou  are. Un - for- get-ta- ble, tho' near so
Un-for- get-ta=hle, —_ in ev-'ry way. And for e-ver-more—_ that's how you'll
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far_ Like asong of love that clings to me, how the thought of you does things to me,
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nev-er be-fore has some-one been more.______ That's why dar-ling, it's in-cre - di-ble,
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that some - one soun- for-get - ta-ble, thinks that I am  un- for- get - ta-ble too.—




Hoagy Carmichael 1929

STARDUST

Verse
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And now the pur- ple dusk of twi- light time, steals a- cross the mea-dows of my
You wan-dered down the lane and far a- way. Leav-ing me a song that will not
A7 D- E- A- - B7
g | e et ; =
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heart. High up in the sky the lit- tle stars climb. al - ways re - mind-ing me that
die. Love is now the star-dust of yes- ter - day,
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we‘re  a - part. the mus- ic of the years gone by. Some-times 1
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won - der why I spend the lone- ly night dream - ing of a song. The
sidle a gar- den wall when stars are bright,— you are in my amms. The
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me - lo-dy haunts my rev-er - ie, and I am once a- gainwith you. When  our
night-en- gale tells his fai- ry tale of par-a- dise, where ros - es
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love was new,—_ and each kiss an in-spi - ra - tion, but
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that was long a- go, now my con- so-la - tion is in the star dust of a song— Be -
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grew Tho’ I  dream in vain, in  my heart it will re -
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main, my star- dust mel- o- dy, the mem-o-ry of love’s re- frain.




SEPTEMBER SONG . 7
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Oh its a long, long time, fromMay to Dec - em - ber, but the days grow
the au-tumn wea - ther, turns the leaves to flame, onc has-n’t got
And these few pre - cious days, I'll spend with you,— these pre- cious
D7 1.D-7bS G749 CAT  Giasd Ca7 2 D-7b5 G7¥
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shortem when you reachSep - tem - ber. When the av-tumn time for the wait-ing
C G7ust C6 F-6 £ e % F-6
s = e e e e —r ¢
¢ © — ’ — i — - r—1 —t -
game. Ohthe daysdwin-dle down, to a  prec-iousfew, Sep- tem - ber,
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Nov- em - ber, and these few days I'll spend with you.

POLKA DOTS AND MOONBEAMS
. Van Heusen/Burke 1940
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A coun-try dance was be- ing held in a gar- den, I felt a bump and heard an
The mus-ic start-ed and was I the per- plexed one, I held my breath and said “may
Now in a cot-tage built of li - lacs and laugh- ter I know the mean-ing of the
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“oh, beg your par-don,” sud- den - ly I saw Pol-ka Dots and Moon - beams
I have the next one?” In my fright- ened arms Pol-ka Dots and Moon - beams
words “ev - er  af - ter,” and T'll al - ways see Po-ka Dots and Moon - beams
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all a-round a pug- nosed dream.———— “spark-led on a pug-nosed dream. There were
when I kissmy pug-nosed dream.
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ques-tions in the eyes of oth-er dan- cers as we float-ed ov-er the floor There were
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|4 ! D.C. al 2nd Ending
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ques - tions  but my heart knew all the ans- wers, and per-haps a  few things more




. EVERYTIME WE SAY GOODBYE

Cole Porter 1944
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Ev - 'ry time__. we say good- bye, I die a lit-de, ev-'ry time
When you're near there‘s such an air of spning a- bout it, I can hear
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we say good - bye, I won-der  why a lit-tle, why the gods a- bove me who
a lark some - where be- gin to
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must be in the know, think so lit-tle of me, they al - Jow you to go.—
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sing a-bout it. There's no love song fin-er, but how strange the change from
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ma-jor to mi- nor, ev - 1y - time we say good - bye
Fisher/Laine 1945
WE'LL BE TOGETHER AGAIN cer/Laine
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No tears, no fears, re -mem - ber there’s al- ways to - mor - row, 0
Your kiss, your smile, are mem-'ries I'll trea-sure for - ev - e, so
Some day, some way, we both have a  life-time be - fore s, for
Bb-7 Eb7 Aba7 D-7 Ab7 "Gt G7 | *C6
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what if we have to part, we'll be to-geth-er a - gain. Your gain.
try think-ing with your heart,
part - ing is nmot good -  bye,
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Times when 1 know you’ll be lone- some, times when I know you'll be sad,
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don’t let temp- ta- tion sur - round you, don’t let the blues make you bad. Some
: D.C. al 2nd End (Fine)




THE VERY THOUGHT OF YOU
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Ray Noble 1934
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The ve-ry thought of you, and 1 for- get to do the lit-tle or-din-ar-y
Themere i- dea of you,——— the long-ing here for you. You'll nev-er know how slow the
o7 Ab/ -9 b b-7 Eb7 -5 C7 -1 F-VEb
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things that ev-'ry-one ought to do. I'm liv-ing in akind of day-dream, I'm hap-py as a
mo - ments go'till I'm near to you. I see your face in ev-'ry flow- er; your eyes in stars a-
' LD-T5 G7Y C- F-9 BL9 BL-7 El’7
: $ g " Y t 1 { 1 7
e e e ——
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king, and fool- ish tho' it may seem, to me that's ev-'ry- thing. The mere i -
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bove I's just the thought of you, the ve-ry thought of you, my love.
»
I'M IN THE MOOD FOR LOVE
Jimmy McHugh/Fields 1935
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’ I'm in the mood for love, sim- ply be - cause you're near me.
Hea - ven s in  your eyes, bright as the stars were un - der.
If there's a cloud a - bove, if it should rain well let it.
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Fun - ny, but when youre near me, I'm in the mood for love. love.
Oh, is it an - won - der, I'm in the mood for
But for to - night for - get it, I'm in the mood for
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Why stop to think of wheth - er, this lit - tle dream might fade.
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We've put our hearts 1o - geth - er, now we are one, 'm not a- fraid.
D.C al 2nd ending(Fine)




10 ; HERE'S THAT RAINY DAY

Johnny Burke/Jimmy Van Heusen 1949
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May-be- 1  should have saved those left ov-er dreams, fun-ny but here's that rain-y
Where is that wom out wish that 1 threw a- side, af-ter it  brought my lov-er
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day.— Here's  that rain - y day they told me a - bout, and 1
near?
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laughed at the thought that it might wm out this way. Fun- ny how
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love be-comes a cold rain-y day,— fun-ny that rain-y day is here. =

I REMEMBER YOU Johnny Mercer 1042
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1 remem-ber you, youre the one who made my dreams come true, a few kiss-es a -
I remember you, youre the one who said "I love you too", I do, did - n't you
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-{o N _ I re-mem-ber oo a dis- tant bell,
know?
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and stars that fell like rain out of the blue. When my life is
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through and the an - gels ask me to re - call— the thril of them
., G%7 E-7 C§-745 C-6 B-7  Bb7in A-7 D7 G6
- ) 1 ) =i 1 1 t
y— 3 1 o — o
[y L z T =

1
all, then 1 shall tell them [ re - mem - ber you.




MY ONE AND ONLY LOVE
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Wood /Mellin 1953
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e v‘c - ry thought of you makes my heart sing like an Ap - il breeze on the
The sha-dows fall andspread their mis - ty chamms, in the hush of light whileyou‘re
You fill my ea- ger heart with such  de - sire, ev-'ry  kiss you give, sets my
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wings of Spring, and you ap- pear in all your splen-dor. my one and on-ly
in my amms, I feel your lips so warm and ten- der, my one and on-ly
soul on fire. I give my - self in sweet sur -  ren-der,
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love. love. The touch——_ of your hand__ is like heaven,— a
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hea - ven thatI've nev-er  known. The blush on your cheeks when ev - er I speak
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tells me that you are my own. my onc and on-ly love.
Hoagy Carmichael/Washington 1937
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It's not the  pale moon that ex - cites me, that thrills and ex - cites me, oh
It is-n't your sweet con-ver - sa - tion, that brings this sen - sa - ton, oh
I need no soft lights to en - chant me, - if you'll on - ly grant me the
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no, i's just the near-ness of you. It is-n’t  you. whenyou’rein my
no, it’'s just the near-ness of .
right — to holdyou ev-er so _
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ams,— and I feel you so close to me,e— all my wild - est dreams come
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true. I need no tight, and to feel in the night

the near-ness of you.
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WHAT’'S NEW?

Burke/Haggart 1939
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What’s new? How is theworld treat-ing you? You have-n't changed a
What’s new? How did that T0-mance come through? We have-n't met since
A - diey, Par-don my ask - ing what’s new, Of courseyou could- n't
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bit, love-ly as e - ver, I must ad- mit What’s new? What’s new?
then, gee but it’s nice to see you a- gain. Fine
know, I have-n’t changed, I  love you so.
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Prob - a- bly I'm bor- ing you,— but see - ing you s
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grand_____ and you were sweet to  of-fer your hand—— I un - der - stand. DC. aFine

BODY AND SOUL

Hetman/Sour/Eyton/John Green 1930
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My heart is sad and lone - ly, for you I sigh, for you dear on - ly
I sihicnd my days in long - ing, and won-d'ring why it’s 'me you're wrong-ing,
My life a wreckyou're mak - ing, you know I'm yours for just ~the tak - ing;
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Why bave- n’t you seen it? I'm all for you, Bo-dy and Soul.
tell you "1 mean it, Fine
E] I'd glad-1ly sur- ren - der
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I can't be-lieve it, it's hard to con-ceive it, that you'd turn a- way ro- mance.
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Are you pre-tend-ing, it

looks like the end-ing, un - less I could have one more chance to prove dear,
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Johnny Burke/ Jimmy Van Heusen

BUT BEAUTIFUL
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Life is  fun-ny orits sad, or its qui-et or it's mad, its a good thing or it's
Love is tear-ful or it's gay, it's a prob-lem or its play. Its a heart- ache eith- er
-85 R 79 7 -7 ~-(a7) CE-7b5 7 -7 -7
oy B { Ei A E-B C C# Dr__¥ ! D}/C B‘ E; N
—ad—i4 —— £ — - x 1" » " Co—
\\._)u -] 11 4 I i :l; ;d 22z 1 i
bad, but beau- ti-full''/ Beau - ti- ful to take a chance and
way but beau-ti-ful.________ And I'm think - ing if you were mine Id

i

" LA-7 D7 G6 B7 E- E-&D  E-7 A7 A-7 D7
== ———— == =
ve is

if you fall you fall and I'm think-ing 1 would - n't mind at all
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nev-er let you go, and that would be but beau- ti- ful 1 know.

SCOTCH AND SODA Dave Guard 1959
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Scotch 'n' so - da, ud in your eye, ba-by do 1 feel  high, oh me oh
Dry mar-ti - ni, jig-ger of gin. Oh what a spell you've got me in, oh
All AL I need is one of your smiles, sun-shine of your eyes oh me oh my
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my—. do I. feel high high
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Peo- ple don't be - lieve me, they say that I'm just brag - gin". But
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I could feel the way I do and still be on the wag - on
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14 WHAT ARE YOU DOING THE REST OF YOUR LIFE

Legrande/Bergman 1969
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What are you do-ing the rest of your life? North and South and  East and
All the sea-sonsand the times of your days,— 9 all the nick - les and the
Those tom-mor-rowswait - ing deep in your eyes, in a world of love you
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West of your life, I  have on - ly one rc - quest for your life,
dimes of your days, let the rea-sons and the rthymes of your days
keep in your eyes, I'll' -a - wa-ken whats a - sleep in your eyes,
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that you spend it all with me. All the sca-sons and the me I want to
all be - gin and end with
it may take a kiss or
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see your face in ev-'ry kind of light, in fields of dawn and for-ests of the
AA7 Ab-7 Db749 Gba7
04— lb’ T —1 1 —-!
A\NP 4 v )| 'l’ ] | JI 1 ) 1 L 1 ]I :“7 i; :I
, . — — T a— | I p' &
night. And when you stand be- fore the «can-dles on the cake, Oh let me be the
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one to hear the si - lent wish you make. Those %ﬁi‘l-coﬁor - rows  wait - ing
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wo.— Thru all of my life Sum - mer, Win- ter, Spring and
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Fallof mylife, all Iev-erwill re - call inmy life, is all my life with.you




I ONLY HAVE EYES FOR YOU 15

Warren/Dublin 1934
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Are the stars out to -mnight? I don't «care if its clou-dy or bright, cause I
moon may be  high, but 1 can't see a thing in the sky, cause [
here so am I, may - be mill- ions of peo- ple go by, but they
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on-ly have eyes for you— dear. The for you
on-ly have eyes
all dis - ap - pear from
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I don't know if I'm in a gar-denye — or on a crowd-ed a-ve - nue.
Eb-7 Ab7 0. a1Coaa ) Bb741 A7 D-7 D-5 G C

A A 9 —3—

" S — AY [0 & ,:' g/-——'p—lf '; xz) f-"' X (o}

— L s e — z

You are view and I on-ly have eyes— _ for you
, i
THAT S ALL Alan Brandt/Bob Haymes 1952
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g I can on-ly give you love that lasts for- ev - er, and the pro-mise to be near each time you
I can on-ly give you coun-try walks in spring-time, and a2 hand to hold when leaves be- gin to
If you're won- d'ring what I'm ask-ing in re- turn dear, you'llbe glad to know that my de-mands are
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call, and the on - ly heart I own, for you and you a- lone that's all, that's
fa., and a love whose bum-ing light will warm the win- ter night, that's all, that’s
small; say it's me that you a - dore for now and ev- er- more, that's all, that's
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all. I can 1. There are those, I am sure, me have told you, they would give you the world for a
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toy. All I have are these arms to en - fold you and a love time can nev-er des- troy, If you're




1 6 ) MY SHIP Kurt Weill/Ira Gershwin 1941
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My  ship has sails that are  made of silk, the decks are trimmed with gold, and of
My ship’s a- glow with 2 mil- lion pearls, and rub-ies fill each bin. The
I do not care if that day ar-rives, that dream need nev - er be, if the
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jam and spicethere’s a par- a- dise in the  hold——— My ship comes  in. I can

sunsits high in a  sapphire sky when my
ship I sing does- n’t
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wait the years tll it ap-pears, one fine day one spring. -But the pearls and such, they
- - - 4 - “TWSA T D-
LA D7 A-1D7 GTaéGY Claus CJ, y ool G-7 E-MSATWD-7  C7
o+ T f A ——t N—1 1Y
eyr——fp—— e T+ 11 a2
- [~4

) ! i = ’ ]
won’t mean much if there’s miss- ing just one thing.
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I al-so bring my own true love to
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me, If the ship Isingdoesn’t al-so bringmy own true love to me.

Suessdorf/Blackburn 1939

MOONLIGHT IN VERMONT o
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\’cn- nies in  a stream,— . fall - ing leaves,a sy - ca-more, Moon-light in Ver mont.
I-cy fin-ger waves,. . ski trails on a moun-tain-side, snow-light in Ver mont.
E] Ev’-ning sum-mer breeze,... . warb-ling of a mea-dow lark, Moon-light in Ver -
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Te- le- graph ca- bles, they sing down the high-way and tra-vel each bend in the road.
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Peo- ple who meet in this ro- man-tic set-ting are so hyp-no-tized by the love- ly,
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mont. You and I and moon - light in Ver- mont




OVER THE RAINBOW
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Harold Arlen/Harburg 1938
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Some - where, ov-er the rain- bow, way up high, there’s a
Some - where ov-er the rain- bow, skies are blue,—— and the
Some - where ov-er the rain- bow, blue - birds fly, birds fly
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land that I heard of once in a Jul - la - by true. Some-
dreams that you dare to  dream real-ly do come Fine
ov - er the rain- bow, why then, oh why can’t I?
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day I'll wishup-on a star and wake up where the clouds are far be - hind me Where
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trou- bles meltlike le-mon drops, a - way a- bove the chim-ney tops,that’s  where you'll ;i_gd me.
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If hap-py lit-tle blue-birds fly be - yond the rain-bow, why oh why, can’t I?

ONCE IN AWHILE

Green/Edwards 1919
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Once in  a- while will you try to give one lit - tle thought to me?
Once in  a- while, will you dream of the mo-ments [  shared with you?
I know that If]l be con- ten-ted with yes - ter - day’s mem- o - ry,
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Though some-one else may be near - er your heart. part In
Mo - ments be- fore we two drif - ted " a - while. Fine
know - ing you think of me once in a -
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love’s smol - der - ing em - ber one spark may re - main, if
A - - b9 b9 -
o GY L A-7 D7 Gi3s  C7 F-7 Bb7
P —+ —w—ip — i = 3 . »
B3] ' 1 ! ' 1 1 T N
love stll can re - mem - ber the spark may bum a - gain. 0.1 2nd End



LAURA D. Raskin 1945
AT DT o OF |, (C°) 66 (C9) 67
1| 14 H b 1 ; ; l. .—ll 4-5 al
f ] 1 v C ———
Law - ra_— is the face in the 'mis - ty light, foot - steps——
Law - ra— on the train that is  pass- ing through those eyes
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that you hear down the  hall The laugh  that floats on a2  sum-mer night,
how fam- il - iar they seem
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that you can nev - er qQuiteeee—e oo re - call And you see She gave
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your ver - y first kiss to you, that was Lau-ra,—— but she’s on-ly a dream._.

WHAT A DIFFERENCE A DAY MADE

Grever/Adams 1934
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What a diff-"rence a day made,—  twen- ty-four lit-tle  ho - urs,—— brought the sun and the
What a diff-’rence a day makes,— there’s a rain- bow be- fore me, skies a- bove can't be
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flow - ers,— where thereused to be rain.—_ My yes-ter-day was blue dear, to- day I'm part of
Stor - my—-  since that mo-ment of
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you dear,_  my lone-ly nights are through dear, since you said you were  mine.
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What a diff-'rence a  bliss, that thrill- ing kiss. It's hea-ven when you find ro-mance on your
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me - nu, what 2 diff-’rence a day made, and the dif-’rence is  you.




DARN THAT DREAM 19

Van Heusen/De Lange 1939
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Darn that dream I dream each night, you say you love me and you hold me tght,
Darn your lips and dam your eyes, they lift me high a-bove the moon- lit skies.
Dam that dream and Dbless it too, with -out that dream I nev - er  would have you.
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but when 1 a- wake you're out of sight, oh, dam that dream.
Then 1 tum - ble out of par - a - dise oh

But it haunts me it won't come true, oh
19
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dam that dream. Dam that one-track mind of mine, it can't un-der- stand that
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you don't care. Just to change the mood I'm in, I'd welcome anice old night - mare.
D.C. al 2nd End (Fine)
SKYLAR'K Hoagy Carmichael/J. Mercer 1941
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Sky - lark,— _have you an- y-thing to say to me?— . Won’t you tell mewheremy
Sky - lark, have you seen a val-ley green with spring—  where my heartcan go a
Sky - lark, I don’t know if you can find these things : but my heart is rd- ing
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love can be?———___ Is there a mea-dow in the mist where some-one’s wait-ing to be kissed?
jour-ney - ing——___ ov-er the sha-dowsand the
on the wings,——_ so if you see thcnI1: an -y , -
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rain, to a blos-somed covered lane? And in your lone-ly flight. have-n’t you heard the mus-ic
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in the night— won-der- ful mus-ic, faint as a will- ‘o- the-wisp, cra-zy as a loon,
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sad as agyp - sy ser-en - ad-ing the moon  Oh, where, won’t you lead me there?




Ira Gershwin/Vernon Duke 1935 !

20 __ I CAN'T GET STARTED
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I've flown a- round the world in a plane, I've set-tled re- vo- lu- tions in Spain, the North Pole
A-round a golf course I'm  un-der par, and all the mowieswant me to star, I've got a
In nine-teen twen-ty nine I sold short, in En-gland I'm pre-sent - ed at court, but you’ve got
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I have chart - ed, but can’tget start - ed with you. A-round the you. You're so su-

house, a show-place,but I get no place with
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preme, ly-rics I write of you, scheme  just for the sight of you, dream both day and night of you,
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and what good does it do?In nine-teen me down- heart-ed'cause I can't get start - ed with you.
THESE FOOLISH THINGS SteacheyLinck 1655
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A cig - a- retie t.hat bcats a lip- stick’s tra-ces, an air-line tick-et to ro -
A tink-ling pia - no in the next . a - part-ment, those stum-bling words that told you
The winds of Marchthat makemy heart a dan-cer, a te - le-phone that rings but
1,
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man- tic pla- ces, and still my heart has wings, these fool-ish things re-mind me of .
what my heart meant,  a fair- ground’s paint- ed wings, these fool- ish
who's to ans- wer,
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you. things re-mind me of you. * You came, you saw, you con-quered
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me, when you did that to me, I knew some-how this had o be.m:alcwa
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Oh, how the ghost of you clings, these fool-ish things re-mind me of you.




AP RIIJ IN P ARIS Vernon Duke/Harburg 1932
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A-pril in Par-is, chest - nuts in blos- som, hol- i- day tab-les
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B un-der the  trees A-prl in Par-is, this is a feeling
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no one can ev- er re - prise
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I ne - ver knew the charm of spring, nev-er met it face to face I nev- er knewmy
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. heart could sing, nev - er missed a warm em- brace; ‘till A-pril in Par-is
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whom can I wm to, what have you done to my heart?
. TILL THERE WAS YOU e e 1050
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There were  bells onthe  hill, but I nev-er heard them ring-ing, no I nev-er heard them at
There were  birds in the sky, but I nev-er saw them wing-ing, no I nev-er saw them at
There was love all a - round,but I nev-er heard it sing-ing, no I nev-er heard it at
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! all ‘ull there was  you. Therewere  you And there was  mus-ic and
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there were won-der-ful ros-es, they tell me, in sweet fra- grant mea-dows of dawnand dew. There was




22 ; MORE THAN YOU KNOW  rose/Eliscu/Youmans 1929
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Wheth-er you are here or yon-der, wheth-er  you are false or true,
E - ven though your friends for - sake you, ‘ ¢ - ven though you don’t suc- ceed,
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whethrer you re-mainor wan-der, I'm grow-ing  fonder of you. break you need.
wouldn’t I be iladto take you, giveyouthe
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More than you know, more than you know, man of my heart I love you so, late-ly I
Wheth - er you're  right, wheth- er you're wrong, man of my heart I'll string a - long, you need me
Oh how I'd cry, oh how I'd cry, if yougot tired and said good - bye, more than I'd
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find, you're on my mind, more than you know. Wheth - er you're so, more than you’ll

B show, more than you’d
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ev-er know. Lov-ing you the way that 1 do, there’s noth-ing I can do a - bout it
ev-er know.
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Lov-ing may be all you can give, but hon-ey I can't live with - out it. Oh how I
COME SUNDAY Duke Elington 1946
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Lord dear Lord a - bove, God Al - might- y, God of love,———__  please look down and
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See my peo - jc through Fine 4 I be-lievethat God put sun and moon up in the
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sky,—— I don’t mind the gray skies, ‘cause they're  just clouds pass-ing by.




YOU GO TO MY HEAD

23

Gillespie/Coots 1938
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You go to my head and you lin-ger like as haunt-ing re- frain, and I find you spin-ning
You go to my head like a sip of bur-gun-dy brew, andthe ve - ry
You go to my head, with a smile that makesmy tem-p'ra-ture rise, like a sum-mer with a
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‘round in my brain, like the bub-bles in a glass of cham- pagne. You The
men - tion of you, like the kick-er in a ju-lep or two.
thou- sand Ju - lys, you in- tox - i- cate my
Ab6 A°7 EbATBb G-7 C-7
4| | 1 . ~
== e e x —
R S —T ——¢ —_—
thrill of the thought  that you might give a thought to my plea casts a spell o-ver me. Sdll I
A-7 D7 ~ B-7 Bb7 A-7 Ab7i1 G Gh+ F6 ET7H
A1l —3— T 3 1 [ 3 ) t 3 1 I 3 1l ——3—— Yo
Fr P e rpr > > » ¢ > - T+ :
Sa v S m—— T I } 7 v ———7 - =
say to my-self "get a  hold of your-self, can't you see that it nev-er can  be." You
@ pha7 C-7 B7 EbT®  Aba7 Ab-6  Db7 Eba7  G-1D
1 . 1 'lk\ r;_s—- r_-a’——.'
e r— e G @ - [ e e
S e — =
soul with your eyes. Though I'm cer-tain that this heart of mine has-n't a ghost of a
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chance in this cra-zy ro- mance,

you go to my head,

1
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DON'T BLAME ME

you go to my head,

Fields/McHugh 1932
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Don't blame me for fall - ing in love with you, I'm un - der your spell, but
Can't you sec, when you do the things you do, if I can't con - ceal the
Blame your kiss, as sweet as a kiss can be, and blame all your charms that
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how can I  help it don't blame me. don't blame me. I can't help it
thrill that I'm feel - ing,
melt in my amms but
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if that dog- gone moon a-bove makes me need some - one like you to love.




24 WHEN SUNNY GETS BLUE

Fisher/Segal 1956
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When Sun- ny gets blue, her eyes get gray and cloud-y, then the rain be- gins to
When  Sun-ny gets blue, she breathes a sigh of sad- ness, like the wind that stirs the
But  mem-'ries still fade, and pret - ty dreams will rise up, where her oth- er dream fell
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fall. Pit - ter, pat- ter, ° pit-ter, pat-ter, love is gone so what can mat- ter,
trees. Wind that sets the tree to sway-ing, like some vi - o - lins a - play- ing,
through. Hur - ry new love, hur-ry here to kiss a - way each lone-1ly tear, and
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Peo-ple used to love to hear her laugh, see her smile, that’s how she got her name.
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Since that sad af - fair, she’s  lost her smile, changed her style, some-how’ she’s not the same. But
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hold her near when Sun-ny gets blue bold her near when Sun-ny gets blue
IN A SENTIMENTAL MOOD Duke Ellington 1935
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GOOD MORNING HEARTACHE 25

‘ Higginbotham/Drake/Fisher 1945
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Good momm-ing heart- ache you old gloom-y sight.—_ Good mom- ing heart-ache, tho’ we
Wish I'd for- get you, but you’re here to stay..— It seemed I met you when my
Good morm-ing heart- ache, here we go a-gain. Good mom- ing heart-ache, you’re the
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said good- bye last night.— _ I wmed and tossed un - il it seemed you had gone,
love went a- way. Now ev- 'ry-day I start by say - ing to you,—

one who knew me when.

Might .as well get used to you hang- ing a- round,
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' but here you are with the dawn._____ Good morn-ing heart-ache, what’s new?
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Stop haunt-ing me now,—._  can’t shake you no- how. Just leave me a-lone,—— I've
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got thosec mon - day blues, straight thru sun- day blues. Good mormn-ing heart-ache sit down.
GOD BLESS THE CHILD Herzog Jr /Billic Holiday 1941
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Them that’s got shall get, them that's not shall lose, so the Bi- ble said,and it still is news.
Yes the strong gets more, while the weak ones fade,emp-ty k-ets don’tev- er makethegrade.
Rich re - la- uons give, crust of bread and such,youcan help your-self, but don’t take toomuch.
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Ma-ma may have, pa- pa may h@c, but Godbless the child that's got his own, Lﬁn’s got his own. Fine
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Yes the Mon-ey, you got lots of friends, crowd-in’ ‘round the
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door. When you're gone and spend-in’ ends, they don’t come no more. Rich re-




MY FOOLISH HEART

Young /Washington 1950
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The night - is  like a love - ly tune, be - ware my fool-ish  heart. How
Her  lips are much too close to mine, be - ware my fool-ish  heart, but
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white the ev-er con-stant moon, take care my fool - ish heart. There'sa
should our eag-er lips com - bine then
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line be-tween love and fas-ci- na- tion that’s hard to see on an ev-en- ingsuch as  this, for they
G-7 D7% G-7 C7 C-7 G+ C-7 F7
O — = P — ;
L\3v ) 1 17 ; —a f 1; x “l —— = l 4} 3
) | 4 } | 4 | |
both give the ve - ry samesen - sa - tion when youre lost in the magic of a kiss.  Her
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let the fi - re start. For this time it is - n’t fas-ci - na- ton, or a
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dream that will fade and fall a - part, it’s love, thistime it's love, my fool - ish heart—

SOMEONE TO WATCH OVER ME

George/Ira Gershwin 1926
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There’s a some-bo-dy I'm long-ing to see, I hope that he, tums out  to be,
I'm a lit - tle lamb who's lost in the wood, I know 1 could, al- ways be good,
Won’t you tell him please to put on some speed, fol-low my lead, Oh how I need, '
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some-one who’ll watch ov-er me. me. Fine Al-though he may not be the
10 one who'll watch ov-er
some-one to  watch ov-er me. -
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man some girls think of as hand-some, to my heart he car-ries the key.




IMAGINATION Van Heusen/Burke 1939 27
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' I-ma-gi - na-tion 1is- fun-ny, it makes a cloud-y day sun - ny,
I-ma-gi - na-tion 1is- «cra-zy, your whole per- spec- tive gets hgx - 2y,
I-ma-gi - mna-tion is- sil-ly, you go a-round wil - ly - nil-- ly; -
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makes a bee think of hon-ey, just as I—— think of you I- ma-gi
starts you ask - ing a dai- sy what to do,
for ex-am- ple, 1 P0 a - round want- ing
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what. to do? Have you ev-er felt a gen-tle touch and then a kiss and
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then, and then find it’s on-ly your i -ma-gi- na-tion a - gain? Gh well, I-ma- gi-
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g0 a-round want-ing you— and yet I  can’t i- ma- ginethat you want me too
EASY LIVING Robin/Granger 1937
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Liv- ii:g for ;'cv)u iIs ea- sy liv- ing. It's ea- éy to live, when you're in love aB
Illpev-er re- gret the years I'm giv-ing, they’'re ea-sy to give, when you're in love and I'm
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Y I'm so in love, there’s noth-ing in life but you you For

hap-py to do what - ev- er -1 do for Fine
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o you may- be a fool but it's fun peo-ple say you rule me with
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one wave of your hand, dar- ling it’s grand, they Just don’t un- der- stand.

Repeat 1st verse




28

I'M GETTING SENTIMENTAL OVER YOU Bgassman 1933
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meant to be— _

I wasjusta notherwho laughedatro-mance, I said it was not for me—
Thenyoumadeyouren tranceand rightat a glance I knew this was
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Nev - er thoughtI'd fall but now O hear you call,____ I'm jet- tin’ sen - ti-
Things you say and do,— just thrill me through and through,— I'm get- tin‘ sen -
Won’t you please be kind . and just make up your mind— that you’ll besweet and
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I thought I was hap - -py, - I - coudld live with- out Ilove
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now I must ad - mit, -love - is all I'm think - ing of. o
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gentle, be gentle withme "Be <cause-I'msen --ti -men-tal -ov - -er you

EARLY AUTUMN

Woody Herman /Ralph Burns 1949
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SMOKE GETS IN YOUR EYES 29

Johnny Mathis
Jerome Kern/Habach 1933
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They asked me how knew m aﬁ’ true love was  true? I of course re-
They said some- day you ' find, who love are blind, when your heart’s on
Now laugh- ing friends de - ride- tears- €an- not hide, so I smile and
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plied,something here in -side,- can- not-be de - nied. - eyes. Fine
fire, you must re - a - lize, -smoke gets-in your eyes
say, when a lovelyflame dies, smoke gets in your ’
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So Ichaffed them and 1 gay-ly laughed, to thinktheywould doubt my love.
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Yet to-day my love has flown a- way, I am with - out- my - love.
MONA LISA Livingston/Evans 1949
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Mo-na Li- sa, Mo- na Li-sa men have named you, you're so like the la- dy withthe mystic
Do you smile to tempt a  lov-er Mo- na Li - or is this your way to hide a broken
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smile. Is it on-ly ‘causeyou’relone- ly they have blamed you, for that Mona Lisastrange-ness inyour
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- smile? Do you heart?  Man-y dreamshavebeen brought to your dooestep, they just lie there,andthey
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die there, are youwarm are you real Mo-na Li-sa, or just a cold and lone-ly, love-ly work of art?




30 . WILLOW WEEP FOR ME Anin Ronell 1052
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Oh Lord, why did you send the darkness to me? Are the sha-dows for - e-ver to
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be? Where's  the light I'm long- ing to  see? Oh
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love, once we met by the old wil- low tree, now you'vegone and left nothing to
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me, noth - ing but a sweetmem - o - ry. Oh
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Wil- low weep for me, wil- low weep for me, bend youbranches green a- long thestream
Gone my lov-er’s dream, love-ly sum- mer dream, gone and left me here to weep my tears
weep-ing wil- low tree, weep in sym- pa- thy, bend yourbranch-es down  a- long theground
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thatruns to sea Lis-ten t0 my plea, lis- ten wil-low and weepfor me.
in - to  the stream. Sad as I can be, hear me wil-low and weep for
and cov - er me. When the sha-dows fall, bend oh wil-low and weepfor me.
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me. Whis-per to the wind and say that love has sinned, to
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leave my heart a- break-ing and mak-ing a moan. Mur - mur to thenight, to
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hide her star - ry light, so none will find me sigh-ing and cry-ing a2 - lone. Oh




ISN'T IT ROMANTIC 31

Rodgers/Hart 1932
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Is-n’t it ro- man-tic, mus-ic in the night, a  dream that can be heard. Is - n't it ro-

Is-n't it ro- man-tic, mere-ly to be young on  such a night as  this? Is - n't it ro-
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man - tic, mom-ing sha- dows write the old - est mag - ic word. I
man - tic, Ev - 'ty note that's sung is like a lov - ers kiss.
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hear the bree-zes play-ing  in the trees a - bove, while all the world is  say-ing
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youweremeant for love. Is - n’t it ro - Sweet sym-bols in the moon-light, do you mean that
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I will fall in love per chance? Is - 't it ro - man - tic?
FOR SENTIMENTAL REASONS Watson/Best 1945
-
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I A love you for sen- ti-men - tal rea - sons I hope you do be-
I love you and you a-lone were meant for me, please give your lov-ing
., F D7 G9 . (C7 " F D7 G-7 C™ J*F G-7Gf F/A
M e — & - — = e
lieve me, 't give you my heart______~ I part— ]
heart to me, and say we'll nev- er
I've giv-en you my heart.
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think of you ev - 'ty mom - ing, dream of you ev-'ry . night,
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dar - ling, I'm nev - er lone - ly when - ev-er you're in si'ght. D'CI"IF"’




32 . CHANCES ARE Stillman/Allen 1957
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Chances are, ‘cause 1 wear a  sil-ly grin, the mo-mentyoucome in- to  view,
Just be- cause my com - po-sure sort of slips, the mo-ment that yourlips meet mine,
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chan-ces are you think that I'm in love with you—— Just be- heart’s your val-en - tine
chances are you think my
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In the ma-gic of moonlight_ when I sigh“hold me close dear”, chan-ces are you be- lieve thestars that
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fill the skies are in my eyes. Guess you feel you'll always be theoneand on-ly one for me, and
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$ if you think you could, well, chan-ces are yourchan-ces are aw'fly good.— Chan<ces
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are aw'fly good, the chan-ces are your chan-ces are aw'fly good.

SOPHISTICATED LADY

Dule Ellington/Mills /Parish 1933
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D.C. al 2nd End (Fine)
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TWILIGHT TIME Nevis/Ram 1944 33

=

7 - J—
g—ﬂs_‘ B 1 % E r_l—al 4 ! I
L e e e e e s S e e e — |

d . o ' e—— ——

Hea- venrly shades of nightare fall-ing, it’s twi- light ime, out of the mistyourvoice is calking,

Deep-erring sha-dows ga- thersplender, as day 1is done, fin- gers of night will soon sur-ren-der,

Deep in the dark your kiss willthrillme, likedays of old, lighting thespark of love thatfillsme,
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it's  twi - light time. When pur- ple col - ored cur-tains mark the end of day, I
the set - ting sun. I count the mo- ments, dar- ling, till you're here with me, to-
with dreams un - told. Each day I pray for ev-’'ning just to be with you, to-
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ear you, my dear, at twi-light time. ge- ther, at t at twi- light time.
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Here, in the af-ter- glow of day, we keep our ren-de-vous be-neath ~  the blue.
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Here, in the sweet and same old way, I fall in love a-gain as I did then.
DON’T GO TO STRANGERS «cut/Mason/Evans 1954
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Build your dreams to d’xe stars a- bove, but when you need some-one true to love,
Play with fire tll your fin- gers bum, and when there’s no place for you to tum,
Make your mark for your friends to see but when you need more than com- pa- ny,
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don’tgo to strangers, dar-hngc me to me 2 dar- hng comeqo r:e ®F ne F; &ﬁen
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you hear a call to fol-low your heart, you ‘I fol-low your heart I know. I've
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been through it all for I'm an old hand and 'l un-der- stand if you go. So
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I GOT IT BAD

Duke Ellington 1941
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ev- er treats me sweet and gen- tle the way he should, I got it bad and that ain't
My poor heart is sen - ti- men- tal not made of wood,
He don’t love me like I love him, no - bo-dy could,
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good. good. But when the week - end’s o- ver and
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mon-day rolls a- round, I end up like I start out just cry-in’ heart out

MOOD INDIGO

Like a lovely weeping willow, lost in the wood, I got it bad and that ain’t good.
And the wings I tell mu pillow, no woman should, T got it bad and that ain’t good.
Though folks with good intentions tell me to save my tears, I'm glad I'm mad about him, I can’t live without him.
Lord above me make him love me, the way he should, I got it bad and that ain’t good.

my

Duke Ellington/Mills 1931
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You ain't been blue, No, no, no. You ain't been blue,
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'till you've had that mood in - di- go. That feel-in' that goes steal- in' down tomy shoes,  while
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I sit and  sigh "Go long blues”. Al- ways get  that
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mood in- di- go, since my zl?!Ly said good- byes In the ev- 'ning when lightsare low,
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I'm solone-some I could cry. ‘Cause there's no-bo-dy who cares a- bout me, I'm just a soul who's
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blu- er than blue can be. When I get that moodin- di- go, I could Tay e downand die.




STELLA BY STARLIGHT 35

Victor Young/Ned Washington 1444
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The song a ro-bin sings,.— through years of end-less springs,— the
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mur-mur of a  brook at  ev-en-tide,—— that ripples by a nook where two lov-ers hide.__ A
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great sym-pho-nic theme, that’s Stel-la by star- light and not a dream-. . My
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heart and I a - gree, she’s ev-"ry - thing on earth to me
PRELUDE TO A KISS Duke Ellington
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If you hear a song in blue, like a flow-er cry - ing for the dew,
If you hear a song that grows from my sen- ti- men- tal  woes, that was
How my love song gent-ly cries for the ten- der- ness, with - in  your eyes, my
D-7 G+7 A-7 D74 1. D-7 G+7 Cca7 A+
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that was my heart ser-en - ad- ing you, my pre-lude w0 a kiss.

my heart oy-ing to com- pose,
love is a pre-lude that nev- er dies,
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Though it's just a sim- ple mel-o-dy, gv?th noth-ing fan-cy,
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a pre- lude to a kiss.
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noth-ing much, you could tum it to a sym-pho-ny, a Shu-bert tne with a Gersh- win touch, Oh!




36 HOW LONG HAS THIS BEEN GOING ON?

George/Ira Gershwin 1927
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I could cry sal-ty tears, ____  where have you been allthese years?
Therevere chills,— up my spine,— and some thrills I can‘tde - fine
Kissme once _  themonce more— . what a dunce [ was be - fore,—
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lit-tle wow,—  tell me now_ how long bas this been go-ing on?
Lis-ten sweet I re- peat__  how
what a -break,—o Keaven’s sake,— __ how
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long has thisbeen going on?. Oh I feel that Icouldmelt in-to Hea-ven I'm
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hurled. I  knowhow Col um-bus felt—_ - finding anoth - er world.

#2) 1 couldcry, salsty tears, where have I been all these years?Listen you, tell me do, how long has this been goingon?
Whata kick! how I buzz, Boy, you click as no one does, hear me sweet, I repeat how long has this been going on?

Dear when in your arms I creep, that divine rendevous,don't wake me if I'm asleep, let me dream that it's true..

Kiss me twice, then once more, that makes thrice, let's make, it four, what a break, for heavens sake, how lon g has this been goi

IN MY SOLITUDE Ellington/DeLange/Mills 1934
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In my sol - i- mde- you haunt ___ me, with re - ver- ies
In my sol - 1 - tud you taunt . me, with mem- or - ies
In my sol-i-tude I'm pray—= = ing, - Dear Lord a-bove
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of daysgone by Inmy I sitinmy chair, I'm filledwithdes pairthere’s
that nev-er  die
sendback my love
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no onecould beso sad. With gloom ev-’ry-where, I sitand I stare, I know that I'llsoon go mad. Inmy

D.C. a! 2nd End (Fine)




THINGS WE DID LAST SUMMER, THE 37

IE | Sammy Cahn/Styne 1946
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The boat rides we wouldtake, the moonlight on the lake, the way we dancedandhummedour fav- 'rite
The mid- wayand the fun, the kew-pie dollswe won, the bell you rang to prove that you were
The leaves be-gan to fadelike pro- mis-es wemadehow could a love thatseemed so right go
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song, the things we did last sum-mer, I'll re -mem-ber - all -win-ter long. The
strong,
wrong?
2. A-7 D7 Ge°7T G D-7 G7 D-7 G7
44 — : i —— T ———
o i t r— 7 o e = fl i — T —
T ' ' | ‘ ;
mem-ber all win-ter long. The ear-ly mom- ing hike, the rent-ed dou- ble bike, the
C G+7 C E-7 A7 E-7 A7
-4 ! ——— N ——
& === : :
Y] 1 Ml
lun-ches that we used to pack, we nev-er could ex-plain, that sud-den sum- mer rain, the
=7b5 b9 - 7
D7 G D7 e OB EM GhA-T D G
e e '
M S E—1 — ——¥—r  —" o
— A — R =
looks we got when we got back. The sum-mer, I'll re mem-ber all winter long.
I FALL IN LOVE TOO EASILY
: Styne/Cahn 1972
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I fallin love too eas-i-ly, I fallin love too fast.
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I fall in love too  ter- ri-bly hard, for love to e- ver last.
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Myheartshould be well schooled, ‘cause’vebeen fooled in the past. Andstill I
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fall in love too eas-i- ly, I fall i
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ALL OF YOU Cole Porter 1954
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Ilovethe looks of you, the lure of you, the sweet of you, the
gain com -plete con - trol of you, and han - dle
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pure of you, the eyes, the arms, the mouth of you, the East,West, Northand the
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South of you. I'd love o0 ev-en the heart and soul of you. So love atleast, a
A-7VS D7  G-7 C7¥ F- C7 F-7Bb7 Eb6
0 " 1
& e S S B = & SEEE== = —
small per-cent of me, do, for I love all of you.
IN THE STILL OF THE NIGHT
Cole Porter 1937
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In the still of the night,— as I gaze frommy win - dow, at the moon in it's
In the still of the night, while the world is in
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flight, my thoughts all  stray to you slum - ber Oh, the times with-out
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num-ber, dar-lingwhen I  say to you. Do—— you love me. as I love you?
“Are you my life to be, my dream come
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true?__ or willthis dream of mine fade out of sight, like the moon, grow - ing
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dim on the rm of the hill, in the chill, still of the night?




39

Trenet/Beach (French) 1946

I WISH YOU LOVE

D7 G-7 C7 G-7 C7 Fa7 Bbi3 A-7  Abo7
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blue- birds in the spring, to give your heart a song to sing, and then a
to cool you in some leaf-y glade, I wishyou
to keepyou warm, but most of

I wish you
And in Ju- ly a lem- o - nade,
I wish you shel - ter fromthe storm, a2 co-zy fire
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Andin Ju- wealth, I wish you Ilove.

kiss, but more than tlus I wish you love.
health and more than
all, when snow-flakes
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My ach-ing heart and I a - gree, thatyouand I could nev-er be, so with my best, my ve-ry
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best, I setyou free. I wishyou fali I wish you love.
ANGEL EYES Matt Dennis/Brent 1946
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Try to think that love’s not a-round,— still it’s un-com- fort’bly near_______
An- gel eyes that old dev-il sent..._ they glow un-bear-a- bly brigh
Par-don me, but I got-ta run the fact’s un-com- mon-ly clear.
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My old heart ain‘t gain - in’ no ground be- cause my an-gel eyes ain’t here So
Need I say that my love’s mis- spent, mis- spent with an-gel eyes to- night
Got-ta find who’s now num-ber one and why my an-gel eyes ain’t here.
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drink up all you peo - ple,— or- der an-y-thing you see Have fun you happy
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peo- ple, the drink and the laugh’s on me.— ‘scuse mewhile I dis- ap- pear.



I CONCENTRATE ON YOU

Cole Porter 1939
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Whenev-er skies look grey tome,— and trou-ble be- gins to brew,— ____
Whenfortune cries  “nay, nay” to me, and peo-ple de- clare *you're through“,—__
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when ev-er the win - ter winds be-come to  strong, I con-cen-
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trate on  you ‘ when ev - er the blues be-come my on-ly
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song, I con-cen- trate on you On your smile 50
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sweet, so ten - der, when at first my kiss you de- cline,——
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on the light in your eyes when you sur - ren - der—  and once a- gain our
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arms in-ter - twine And so when wise men say  to me,
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that Jove’s young dream nev-ercomes true, to prove that
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ev - en wisemen can be wrong, I con-cen- tratcon you




POOR BUTTERFLY

41

Golden/Hubbel 1916
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Poor but - ter - fly ‘neath the blos-soms  wait - ing, poor but - ter -
The moon and I know that she is faith - ful, I'm sure he
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fly, or she loved him so. The mo-ments pass in-to hours, the hours
come to me bye and
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pass in-to years, and as she smilesthru her tears, she mur-murs low. The moon and
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bye. But if he don’t come back, then I nev-er sigh or cry,
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I just mus’ die. Poor but - ter - fly.
OLD FOLKS Robison/Hill 1938
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Ev-’ry-one knows him as old folks, like the  sea-sons he’ll come andhe’ll go, just as
leav-ing his spoon in his cof - fee, puts his nap-kin up un- der his chin and that
qQuite un-der-stand a-bout  old folks, did he fight for the blue or the grey? For he's
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free as a bird and as good as his word, that’'s why ev- 'ry- bo-dy loves him so. Al-ways
yel-low cob pipe, it's so  mel - low it’s ripe, but
so dip-lo- ma- tic and s0 dem-o0 - cra - tic,
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youneed-n't be a-shamed of him.

: C sup-per, what stor-ies he would tell,
we al-ways let him have his way.

 S—
In the ev-‘ning af-ter
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how he held the speechat Get-tys-burg for Lin-coln that day, I know that one sowell. Don’t

D.C. al 2nd End.
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42 A NIGHTINGALE SANG IN BERKELEY SQUARE l
Sherwin/Maschwitz 1940
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That cer- tainnight, the night we met, therewas mag-ic a-broad in the air, there were
I may be right I may be wrong, but I'm  per-fect-ly will-ing to swear, that I
The streets of town were paved with stars, it was such a ro-man-tic af - fair, and
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an- gels din - ing at the Ritz, and a  night-in- gale sang in  Ber- k’ley square. l
when you wumed and smiled at me a
as we kissed and said good-night, a
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I The moon that lin- gered o- ver Lon-don town, poor puz-zled moon, he
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wore a frown, how could he know we two were soin love, the whole darn worldseemedup-side down. The I
FLAMIN GO Grouya/Anderson 1941
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Fla - min - go, like a flame in the sky,——wo— fly - in o - ver the I
Fla - min - go in your tro - pi- cal hue, speak of pas-sion un -
Fla - min - gop— when the sun meets the sea,———— say fare- well to my
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is - land to my lov-er near by Fla - true
dy - ing and a love that is ’
lov - er
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The winde——— sings a song to you as you go, a song thatl  hear be-low
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the mur-mur- ing paims. Fla - and has-ten to  me
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MY OLD FLAME 43

Coslow/Johnston 1934
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My Old  Flame, I can’t ev-enthink of his name. Butit’s fun-ny nowandthen,how my
my new lov - ersseemso tame. For I haven'tmet a gent so mag -
My Old  Flame, I can’t ev-en think of his name, butI'll nev-er be thesame un- til
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thoughts go flash-ing back a-gain to my old flame. flame. I'vemet so man-y whohad
ni - fi- centor el-e-gant as my old flame.
I dis- co-ver what be-came of my old flame.
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fas-ci-na-ting ways, a fas-ci-na-tin’ gaze n their eyes. Some who tookme up to the skies,
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but their at-temptsat love were on-ly im-i- tations of My Oid  Flame,
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LOVER MAN

Davis/Ramirez/Sherman 1941
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I don’t know why, but I'm feel- ing so sad.——__ I long to try some-thing I'venev-er had.—

The night is cold and I'm so all a- lone I'd give my soul just to call you my own

. Some day we'll meet and you'll dry all my tears_then whis- per sweet lit- tle things in my ears
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Nev-er had no kiss-in’ oh, what I've been miss-in’ Low-er Man oh where can you be?
Got a2 moon a-bove me, but no one to love me,

Hug-gin’ and a- kiss-in’, oh what I beep miss-in’,

- -(47) - - - -
“Fa7 Bb7 A A-6D A1 D7 G&T  A-T B-7 A-7

3 3
— 3

] | ) ) 4 } i

—

5 — W_@m_w o
i3 } 1 1 1 1 1 1 et

1 M i

T T ] I
be? I've heard it said thatthe thrill of ro-mance can be like a hea-ven-ly dream.
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a  prayer that you'll make love to me, strange as it seems.
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I goto bed with




BLUE VELVET

Wayne /Morris
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She wore  blue vel-vet, blu-er than vel - vet was the night,
She wore  blue vel-vet, blu-er than vel - vet were her eyes,
Blue vel-vet, but in my heart there’ll al- ways be,
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soft - er than sat - in was the light from the stars She wore  sighs, love was
warm - er than May her ten- der
pre - cious and warm, a mem- o -
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ours Ours, a love I held tght-ly, feel- ing the rap- ture
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grow, like a flame bum-ing bright-ly, but when she left, gone was the glow of
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ry throughthe years. and I stillcansecblue velvet throughmy tears

I SHOULD CARE

Cahn/Stordahl/Weston 1943
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I should care, I should go a-round weep-ing. I should care,
I should care, I should let it up - set me, I should care,
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I should go with-out sleep-ing. Strange-ly e-nough I  sleep well, ‘cept for a dream or
but it just does-n’t get me. May - be I won’t find
A7 -7 7 - - A- -7 9
o F B7, E A-T A7, D% DI, G
%"‘g = ——+— ='.‘ 3 ; —+— ) ef : ——
two, but then I count my sheep well, fun-ny how sheep can lull you to sleep. So
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some-one - as love- ly as you, but 1 should care and I do.
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SPRING CAN REALLY HANG YOU UP THE MOST 45
. Landesman /Wolf 1955
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1. Spnng this year has got me feel = ing like a horse that nev - er left the
Mom - ing’s Kkiss, wakes trees and flo wers, and to them I'd like to drink a
2.Spring is here, there's no mis-tak— -  ing, ro- bins buid- ing nests from coast to
ol - lege boys are writ- ing son nets, in the ten- der pas-sion they're en-
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post, | lie in my room star - ing up at the ceil -
toast, I walk in the park just  to kil the lone - ly bours,
coast, my heart ties to  sing so they won't hear it break -
grossed, but I'm on the shelf with last  year's Eas - ter bon
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E] Spring canreal-ly hang you up the most. Spring can real- ly hang you up the most
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A]l af - ter-noon those  birds twit - ter  twit, | know the tune, “this is
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love, this is it”.
Love camemy way I  hoped it would last, we  had our day, nowthat's all in the past
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Heard it "be- fore and I know the score and I've -cid-edthat Spring is a bore.
Spring came a-long, a sea-son of song, full of sweet prom-ise but some- thing went wrong. '
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Love seemed sure a - round the New Year, now it’s A pnl love is just a ghost,
Doc - tors once pro - scribed a ton - ic, sul- pha and mo - las- ses was the dose,
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Spring ar-rived on time, on-ly  what be-came of you dear?, Spring can real-1% h#g you up the most,

did - n’t help a bit, my con ' ‘ .$.
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Spring canreally hang you up the most. di - tion must be chron- ic,  Spring can really hang you up the
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most. All a-lone, the par-ty’'s o- ver, old man Win-ter was a grac-ious host, but when

D-7 Bb7 E-7 A7 D-7 Db7 Ca7

1
5 4
ot

I

; : — T —r——
S v e R
you keep pray-ing for snow to hide the clo- ver, Spring can real-ly hang you up the mgL




YOU DON'T KNOW WHAT LOVE IS rye/Depaut 1041
F-7 Db C™ F- C7T__ Dba7  G-75
§ b+ ) A —— b e e —— : x
@ b 1V 4¢ 1 I: L lv I‘ 1N E ! !' L] él a{- Clt AN
) 7\ ) . .
You don’t know what love s, un il you’ve learned the mean-ing of the blues, un -
You don’t know how lips hurt, un 4l you've kissed and had 10 pay the cost, un -
You don't know how heart’s bum, for love that can- not live yet nev-er dies, un -
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til you've loved a love you've had to lose, you don’t know what love is. You
til you've flipped your heart and you were lost, you
tl you've faced each dawn with sleep-less  eyes, you
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don’t know what Jove is. Do you know how a lost heart fears the thought of rem- in-
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is-ing, and how  lips that taste of tears lose their taste for kiss- ing? You
Bernstein/Comdon/Green 1944
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Where has the time ali gone to, have - n’t done half the
This day was just a tok - en, 100 ma - ny words are
There’s so much more em- brac - ing still to be done but
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things we want to, Oh Qh Well, we’ll catch up some oth-er time.
still  un - spo - ken
time is rac - ing i :
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Just when the fun is start - ing comesthe time for
AbST  ASTHL Aba7 G+7 CA7 E-7 A-7 Eb7 DTas* D7 Gl |
. i —
L -4}’ .I‘ i l bl :1.' > Al j é 1 ? = [ @]
e YV 3 Lt ¢ e T v
part - ing, but let’s be glad for what we've had and  what's 10 come.




AUTUMN IN NEW YORK a7

Vernon Duke 1934
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Au-tumn in New York, why does it seem so in - vit - ing?
Au-tumn in New York, the gleam-ing rooftops at sun - down.
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Au-tumn in New York, it spells the thrill of first night - ing.
Au-tumn in New York, it lifts you upwhen you're run  down.
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Glit- ter - ing crowds and shim- mer- ing clouds in can-yons of steel

they’re
Jad-ed rou-es " and gay di- vor-cees who lunch at the Ritz,—— will
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mak-ing me feel at home It’s
tell you that  “jt’s di - vine!” This
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Au-tumn in New York, that brings the promise of new love,
Au-tumn in New York trans-forms the slumsin - to  May - fair,
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Av-tumn in New York is of-ten mingled with pain
Av-tumn in New York, you'llneedno castles in  Spain
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Dreamers  with emp-ty hands, may sigh for ex - ot - ic lands, it's
Lov-ers that bless the dark on bench-es in Cen-tral Park greet
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au-tumn in New York, it's good to live it a - gain.

Au-tumn in New York, it's good to live it a - gain.




WHERE OR WHEN

Rodgers/Hart 1937
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It seems we stood and talked like this be - fore, we looked at each oth - er in the
The clothes you're wear-ing are the clothes you wore, the smile you are smil- ing you were
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same way then, but I can’t re-mem - ber where or when.
smil - ing then but I can’t re-mem - ber where or when
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Some things that hap-pened for the  first time, seem to be hap-pen-ing a-
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gain. And so it seems that we have met be - fore, and laughed be -
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fore, and loved be - fore, but who knows where “or when
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For all we  know we may nev-er meet a- gain, be - fore you go makethis
For al we know, this may on-ly be a dream we come we go, like a
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mo- ment sweet a- gain We won’'t say good - night un - til the last
rip-ple on a stream so love me to -
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min-ute, 'l hold out my hand and my heart will be in it For night, to -
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mor- row was made for some, to -mor - Tow may nev-er come for all we know.




EAST OF THE SUN 49

Brooks Bowman 1934
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East of the sun and west of the moon, we’ll build a dream- house—__ of
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love dear. Near to the sun in the day,—— near to the moon at night, we’ll
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live in a love-ly way dear, liv-ing on love and pale moon-light. Just youand ——  for -
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ev-er and a day, love will not die, we'll keep it that way,
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up a-mong the stars we’ll find, a2 bar-mo-ny of life to a love-ly tune, east of the sun and west of the
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moon,— dear,— east of the sun and west of the moon
SPRING IS HERE Rodgers/Hart 1938
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Spring is here, why does-n’t my heart go danc - ing? Spring is
Spring s " here, why does-n’t the breeze de - light me? Spring is
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here, why is- n’t the waltzen - tran¢ - ing? No de-sire, no am- bi - tion
here, why does-n’t the night in - vite me? May-be it's be - cause no- bo - dy
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leads me, may - be it’s be - cause no-bo-d needs " me.
., . |*B-7 E7 Bb-7 Eb7 C-7 F-7 Bb-7  Eb7 Ab6
i i
% L J i :a- l? X [ 8 )
)] T I
loves me, Spring is here, I hear




EASY STREET

h Alan Jones 1941
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Ea- sy streef___ I'd love to live on ca- sy street,— No-bo - dy works on
Life is sweet— for folks who live on ea- sy street,— no week - ly pay- ments
Ea- sy street,__ I'm tell- in’ ev-ry - one I meet __ if I could live on
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ea - sy streef— just  sit a- round all day (just sit and play the hors - es)
you must meet that make your hair tum
Ea - sy street,___ I would-n’t want no
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_ grey.———  When op- por- wn- i-ty comes knock-in’, you just keep on with your rock-in’, ‘cause you
R Eba7 Bb-7  Eb7 Aba7 Ab-7 Db7

S )
1 11 - - = > a 1 P

¥ ) o ol v et 'f} o r—r

Aﬁ 1 1 1 1 o 1 1 1

\ 4

— . S— v

QF?;-
tw
( ‘M

\
U:

know your for-wne’s made____  and if the sun makes you per-spire, there’s a man that you can hire to plant
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trees, SO you can have shade on I would-n’t want no job to - day, so please g0 way.
Harline /Washington 1940
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When you wish up - on a star makes no diff- ‘rence  who you are. An - y - thing your
If your heart is in your dream, no  re-quest is too ex-treme, when you wish up -
Lika a bolt out of the blue, fate steps in and sees you thru, when you wish up -
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heart de-sires will come to you. do. Fate is kind,
on a star as dream - ers
on a star your  dream comes . true.
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she brings to those who love, the sweet ful -fill- ment of their sec- ret long - ing.




THE SECOND TIME AROUND

51

Van Heusen/ Cahn 1945
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Love is love-li-er the se-cond ime a- round, just as won - der - ful with
Love’s more  comf’-ta-ble the se-cond time you fall, like a friend- ly home the
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both feet on the ground It’'s  that se - cond time you hear your love song
s¢ - cond time you call. Who can say what led us to  this
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sung, makes you  think per-haps, that love like youth is wast- ed on the  young. Love’s more
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mir- a- cle we found? There are those who'll bet love comes but once and yet,
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I'm oh so glad we met the s¢e - cond time a - round
- DEEP PURPLE De Rose/Parish 1934
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When the deep pur-ple falls, ov - er sleep-y gar- den walls, and the
In the sill  of the night, once a - gain Il hold you tight, though you're
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stars be - gin to flick - er in  the sky, - through the mist of a
gone, your love lives on when moon- light beams— and as long as my
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mem - 0 - ry, you wan - der back to me, breath - ing my name with a
heart will beat, lov - er we'll
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sigh—__ In the al - ways meet, here in my deep pur-ple dreams




52 _. OLD CAPE COD

Rothrock 1956
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If you're fond of sand dunes and salt-y air, quaint lit-tle vil- lag-es  here and there,

If you Ilike the taste of a lob-ster stew, served by a win-dow withan o- cean view,
If you spend an eve- ning, you‘ll wantto stay, watch- ing the moon- light on Cape Cod bay,
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you're sure to fall in love with old Cape Cod— Cod..o Wind-ing roads that seem to
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beck-on you, miles of green be-neath the skies of blue, church bells chim-ing on a Sun- day mom, re-
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mind you of the town where you were bom.
old Cape Cod.
MOON O R Burke/Leslie 1935
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Moon ove-r Mi - a-mi, shine on my Ilove and me, SO we can
Moon ov-er Mi - a-mi, shine on as we be - gin, a dream or
Moon ov-er Mi -a-mi, you know we’re wait- ing for a it - te
-7 ' 79 7 i 7 |% 7
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stroll be - side the roll of the roll - ing sea. in
two that may come true when the tide comes
love, a it - tle kiss, on Mirt - a - mi's shore.
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Hark to the song of the smil-ing trou - ba- dours, hark to the throb-bing gui - tars,
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hear how the waves of-fer thun-der-ous ap-plause af - ter each song to the stars. Dc.aiFine
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I WILL WAIT FOR YOU
Michel Legrand/Gimbel 1965
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If it takes for -ev-er I will wait  for you, for a thou - sand
An-y - where you wan-der, an-y - where you go, ev-'ry - day re -
If it takes for -ev - er I will wait  for you, for a thou - sand
) G-7 C7 Fus* F E-T¥5 A7 D-7 D7
= & T 1 ! e
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sum-mers I  will wait for you, ‘Til you're back be - side me, ‘il I'm
mem - ber how I love you so, in  your heart be - lieve what in my
sum-mers I will wait for you, ‘Til you're here be - side me, ‘il I'm
G-7 E-TSATY  D-7 E-5  A7Y D-7G-7 "D- 2D-7
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hold-ing you, ‘til I hear you sigh here in my arms. An-y The
heart I know that for - ev - er- more Tll wait for = you.
touch-ing you, and for - ev- er-more shar-ing your love.
Bba7 G-7 D-7 Bba7
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clock will tick a-way the hours one by one and then the time will come when all the wait-ing's done. The
E-7)5 ATV B-75 Bb7 AT A7 pcamme
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time when you re-turn and find me here and run straight to my wait- ing arms. If it
FOO ) RUSH Bloom/Mercer 1940
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~ Fools rush in—_ where an- gels fear to tread—— and so I come to  you, my love,
Fools rush in— where wise men nev-er £0 . but wise men nev-er fall in love,
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- my heart a- bove my head, though I see there, if there’s a
so how are they to i
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chance for me then I don’t care. When we met
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I felt my life be-gin, SO op-en up your heart, and let__  this fool rush in——




54 . IT MIGHT AS WELL BE SPRING g

Rodgers/Hammerstein 1945
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I'mas restless as a wil-low in a  windstorm, I'm as jump-y as a puppet on a
I am  star-ry eyed and vague-ly dis-con - tent - ed, like a night-in-gale with-out a song to l
I'm as bu-sy as a spi- der spirning day-dreams, I'm as gid-dy as a ba-by on a
., D7 a1®co  puc G/B_Bb |"A7 D™ B-7 EWA-7ang
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string. I'd say that I hadspring fev-er, but I know it is-n’t Spring. I am l

sing, Oh whyshould I havespring fev-er, when it -
swing, I
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is- n’t ev-en Spring? I keep wish-ing I were somewhere else walk-ing down a strange new
C' E7 A7 A-IG F§-75 B E-7 A7 D7us* D7
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street, hear-ing words that I have nev-er heard from a girl 've  yet to meet. I'm as .
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have-n’t seen a cro-cus or a rose-bud, or a ro-bin on the wing, but I  feel so gay in a
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mel-an-cho-ly way, that it might as well be Spring, It  might as well be  Spring.

DREAM Johnny Mercer 1944
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Dream,— when you're feel - in’ biue, dream____  that's the thing t do.
Dream__ when the day is thr, . dream—_ and they might come true,
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—_ Just___  watch the smoke rings rise in the air, you'lll find your share
things— nev-er are as bad as they seem,——
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v of mem - o - ries there.  So so dream,—.  dream, . dream.—_.___




THE PARTY'S OVER
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Styne/Comdon 1956

Eb F-7  Bb? Eb F-7  Bb7
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The par-ty’s o - ver, it’s time to call it 'a day, they’ve burst your
The par-ty’s 0 - ver, the can- dles flick-er and dim, you danced and
b/Eb b Bb-7 b7 b6
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pret - ty bal-loon and ta - ken the moon a - way. It’s time to wind up
dreamed thru the night, it seemed to be right just
. Ab-6 Eb D-7  G7 C7 F7 B .
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the mas- quer- ade, Jjust make your mind up, the pi-per must be paid. The par-ty’s
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be - ing with him. Now you must wake- up, all dreams must end,____ take off your
. F7 Bb7 Eba7 C-7 F-7 Bb7 Eb
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make - up, the Par-ty’s  o- ver, it's all 0- ver. my friend
GOODNIGHT SWEETHEART
: Ray Noble/Rudy Vallee 1931
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Good - night sweet - heart, tll we meet tom - mor - row, good - night
Good - night sweet - heart though I'm not be - side you, good - night
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sweet - heart, sleep will ba - nish . Sor - row, tears and part - ing  may
sweeet - heart still my love  will guide you,
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make us for-lom, but with the dawn,— a  new day is bomn. So TI'll say dreams en -
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fold you, in each one I'll hold you, good- night sweet- heart, good - night




Harold Arlen/J. Mercer 1943
56 __ ONE FOR MY BABY .
Eba7 Bb-7 Eba7 Bb7us  Eba7 Bb-7 ['EbTsus®Bb s,
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It's quar-ter to three, there’s no-one in the place ex-cept you and me, S50
So, set ‘em up Joe—. I've got a lit-tle sto-ry you ought-a know. .
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We‘'re  drink-in’ my friend,—— to the end— of a brief ep - i- sode,—
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. make it one for my ba-by and one more for the road. I
B] Well,
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got the rou-tine,.— so drop an-oth - er nick-el in the ma-chine. I'm
that’s how it goes,—_ and Joe, I know you’rc get-ting anx-ious to close S0
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feel - in’ so bad— I wish you'd make the mus- ic dream-y and sad—— Could
thanks for the cheer, I hope you did- n’t mind my bend-ing your ear This
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tell you a lot, but you’ve got to be true to your code, make it
torch that I've found—— must be drowned or it soon might ex- plode make it
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one for my ba- by and one more for the road. You'd
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nev - er know it, but bud-dy I'm a kind of po-et T've got a lot-ta things to say,  and
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when I'm gloom-y you sim- ply got-ta lis-ten to me, un-- til it’s talked a - way. Well,
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road, that long, long road.
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Burke/Hampton/Mercer 1947

MIDNIGHT SUN
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Your lips were like a red and ru- by chal- ice, warm - er than the  sum- mer night ..
I can’t ex-plain the sil- ver rainthat found me, or was that a  moon-light veil?
The flame of it may dwin-dle to an em- ber, and the stars for - get to shine,
F7t1 Bb Bba7
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the clouds were like an al - a - bas - ter pal - ace ris-ing to a
The mus - ic of the un - i - verse a - round me, or was that a
and we may sec the mea-dow in Dec - em - ber, ic -y white and
Bb-6 - Eb7iu ~Ab
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snow - y  height each star its own au - ro-ra bo-re-
night - in - gale?____ = And then your arms mi - rac - u - lous-ly
cry - stal - ine, but oh my dar-ling al-ways I'll re-
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a - lis, sud - den - ly you held me tight,—— 1 could see the
found me, sud - den - ly the sky tumed pale I could see the
mem - ber when your lips were close to mine and we saw the
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Mid - night Sun ne I Mid - night Sun—0
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thrill I stll donY quite be -  lieve, but

Was there such a night? it’s a
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stll some star-dust on my sleeve

af-ter you were gone, there was




58 . PENTHOUSE SERENADE B dason 1001
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Just pic-ture a pent- house way up in the sky, with hing-es on chim- neys for

From al of so-ci - e - 1ty we'll stay a- loof, and live in pro-pri - e - ty
In our lit- tie pent- house, we’ll al - ways con-trive to keep love and ro - mance for
- - 1.
G7_, D-7_,__ G7 D7, G7 &| CE AbB
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stars ©© go by, a sweet slice of hea-ven for just you and I  when we're a -
there on the roof, two hea- ven-1ly her- mits we will be in truth when |-
¢ - ver a- live, in view of the Hud- son just 0 - ver the drive, when
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lone.  From we're a - lone. We'll see life's mad  pat - tem,
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as we view Man - hat - tan, then we can thank our luck - y  stars,
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that we’'re liv - ing
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MY MELANCHOLY BABY Burnett/Norton 1911
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Come t0 me my  mel- an-chol - y ba - by, cud-dle up and don’t be
Ev-’ry cloud must have a sil - ver lin - ing, wait un - til the sun shines
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blue,— all your fears aare fool - ish fanm - cy, may be,
through, '
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you know dear that I'm in love with you_—__ Smile my hon-ey dear, while I
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kiss a- way each tear, or else 1 shall be mel- an - chol - y 100.
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Fisher/Carey 1942

YOU'VE CHANGED

Eba7 A-T745 D+7 Db7 G-7'5 C+7
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You've changed, that spar-kle in your eye is gone, your smile is just a care-less
You've changed, your  kiss-es now are so bla - se, youre bored withme in ev-'ry
You've changed, youre not the an- gel I once knew, no need to tell me that we're
" F9 @159 Bb9 Eb C-7 F-7  Bb7
T 1 —+— ] T " —
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yawn, you're break-ing my heart, you've changed— You've
way, I I
through, it's
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can't un- der-stand, you've changed You’ve for- got- ten the words *“I love you”,
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ecach mem-o-ry that we shared—— You ig- nore ev-'ry star a- bove you, I can’t
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re- a-lize you ev-er cared. You’ve all ov-er now, you'vechanged
BLUE GARDENIA Russell/Lec 1953
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Blue Gar - den-ia, now I'm a- lone with you, and I am al - so blue,
you, Gar - den-ia, once I was near her heart, af - ter the tear-drops start
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y . + i { %1 ! = » = T | ﬁ " % :
by——F—F = T 1 %
she has tossed us a - side. And like hide? I lived foran ho-ur, what more can I
where are tear - drops to )
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tell, love bloomed like a  flow - er, then the pe-tals fell. Blue Gar - den-ia,
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thrown by a pass- ing breeze, but pressed in my book of mem- 0 - 1ies.




60 ] BLUE HAWAII Robin/Rainger 1937
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Night and you and blue Ha - wa - i, the night is hea- ven - ly
love - Iy you and blue Ha - wa - i, with all this love - li - ness,
Dreams come true in blue Ha - wa - i, and mine could all come true
L B, G™ C-7 Fl [*C7 F7 Bb Eb/BbBIBN
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E] and you are hea-ven to me.________ there should be love.
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Come with me while the moon js on the sea,— the night is young
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and so are we this mag- ic  night of nights with you.
HARBOR LIGHTS Kennedy 1637
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I saw the bar - bor lights, they on-ly told me we were part - ing,
I watched the har - bor lights, how could help if tears were  start - ing?
Now I know lone - ly nights, for all the while my heart is whis - p'ring,
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the same old har - bor lights that once brought you to me. Iwatchedthe
Good - bye 1o ten - der nights
some oth - er har - bor lights
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be-side the sil- v'ry sea. ] I longed to hold you near and - kiss you just once
will steal your love from  me. Fine
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more, but you were on the ship and I was on the shore. Now I know
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Bricusse/Newiey 1961
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Wﬁat kind of fool am I?7____ o nev-er  fell in love,— iscems that I'm the on- ly
AT D-7 G7 Ca7 A-7 D7
Vol ' ! | —

e e e e T — ——— —

&5 D A i B e e e e e e
one that I have been  think-ing of. What kind of man is this?_—_  An emp-ty shell,——
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a lone - ly cel in which an emp-ty heart must dwell. at kind of
What kind of
4 N n 4 4 )3 )] ; i3 : ‘K
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lips are these?._ at lied with ev - 'ty kiss,—— _ whis-pered emp-ty words of
clown am I7.___ What do I know of life?——_  Why can't I cast a - way the
G/B Bba7 AT AYG F§-1s F-7
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love that left me a - lone like this, why can‘t I fall in love? like oth - er
mask of play and live my life? Why can’t 1 fall in love, tll I don’t
. CIE Eb7 D7 D-7 Gas* G  C
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peo - ple can, and may- be then 'l know what kind of fool I am
give a damn___ ’

Williams 1935
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Red sails in the sun - set, v;zl?' out on the sea, oh car-ry my loved one
He sailed at the dawn-ing, day I've been blue, red sails in the sun - set,
1
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home safe-ly to  me. Swift wings you must bor-row make straight for the shore,
I'm trust-ing in  you.
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we mar - ry o - mor - row and he goes sail - ing no more.




62 : ALL MY TOMORROWS Vo Heusen/Cahin 1959
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To- day I may not have a thing at all, ex -cept for just a dream or  two, but
Right now it may not seem like spring at all, we’e drift- ing and the laughs are  few, but
As  long as I've got arms that cling at all, its you that I'll be cling- ing 10, and
, AT F§7 B-7 E7% A-7 D7 ¢|'B-15 E
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‘I've got lots of plans for to- mor- row and all my to- mor-rows be- long to you.  Right
I've got rain- bows planned for to- mor-row, and all my to- mor-rows be- long to
all the dreams I dream, beg, or bor-row, on some bright to- mor- row they’ll all come

2.

: -7 G7 -7 7 =7 -7¥5 C-@n
o4 D G C — ,Cr%-.F 1 q"a?—. E; . ct ¢
— e = |

Q) [~ - ¥ N -
you. No one knows bet-ter than I that love keeps pass-ing me by, that’s fate.
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But with you here at my side, I'll soon be tum- ing the tide, just wait. As
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true, and all my bright to- mor- rows be - long to you.
HOW DEEP IS THE OCEAN? Irving Berlin 1932
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Howmuch do I love you? T'litell you no Iie, how deep isthe o- cean,
How far would I tra - vel to be where you are? ‘How far isthe jour-ney,
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how high is the  sky? How ma-my times a day, do I think of you?—_____
from here to a star? )
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How ma-ny ros - es, are sprin-kled with dew? And if I ev-er lost you,
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g b, o> Ab7 D7 By e o B F7 BT, B
— = S 2
¢ how much would | cry? How deep is the o- cean, how high is the sky?




WHO CAN I TURN TO? 63

Bricusse/Newley 1964
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Who can I wm to,———— when no - bo - dy needs me? My
may - be to- mor- row— r'i find what I'm af - ter— rn
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heart wants to know and so I must go where des - ti - ny leads me With
throw off my sor- row, beg, steal or bor- row, my share of laugh- ter. With
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no star to guide me, and no-one be-side me,— ru g0 on my way and
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af-ter the day the  dark-ness will find me. And you I could learn to, with
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you on a new day but who can I tum to if you tum a - way?—
BEWITCHED Rodgers/Hart 1941
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I'm wild a- gain, be - guiled a- gain, a sim - per- ing, whim- per- ing child a- gain, be-
rn sing to him, each spring to him, and long for the day when I'll cling to him,
Could- n't sleep, would - n’t sleep, when love came and told me 1 should- n't sleep, be-
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witched, both-ered and be - wild-ered am L wild-ered am L
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Lost my heart but what of it? He is cold I a- gree, he can laugh but I
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love it, al- though the laugh’s on me. rn wild- ered am ) P




64 ALL THE WAY Ven Hesen/Can 1987
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When some-bo-dy loves you, it’'s no  good un-less they love you, all the way.
When some-bo-dy needs you, it’s no  good un-less she needs you all the way.
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Hap - py to be near you, when you need some-one to cheer you, all the  way.
Through the good and lean years and for all the in be-tween years, come what may.
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Tall - er than the tall - est tree s, that’s how it’s got to feel,
Who knows where the road will lead us, on - ly a fool would
Y - - 2. -

. Bha7 _ C7 A7 D-7 t__3__11)17/(]; Bb-7 Eb7 |*D BL—;/EW
e P —— s =
S — 1 g — 8t £

deep-er than the deep blue sea is,  that’s how deep it goes ifit's  real say, But
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if you let me love you, it’s for sure I'm gon-na love you all the way, all the way.

I COVER THE WATERFRONT

John Green/Heyman 1933
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I cov-er the wat- er- front,— I'm watch-ing the sea, will the omne I love be
I cov-er the wat- er- front,— in search of my love, and 'm cov-ered by a
I cov-er the wat- er- front,— _ I'm waich-ing the sea, for the ome I love must
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com - ing back to me? bove Fie
star - less sky a X - me
soon come  back to
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Here am 1 pa-tient - ly wait-ing,_ hop-ing and long- ing.— Oh, how I yeam,
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where are you? Are you for- get- ting, do you re-mem - ber, will you re-tum?
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Matt Dennis/Adair 1941

EVERYTHING HAPPENS TO ME

-~
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I make a date for golf and you can bet your life it rains, I try to give a par-ty and the
I nev-er miss a thing, I've had the mea- sles and the mumps, and ev-'ry time I play an ace, my
I've te- le-graphed and phoned,I sent an air- mail spe-cial too, your ans-wer was good-bye, and there was
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guy up-stairs com- plains, I  guess I'll go thru life just catchrin’ colds and miss-in’ trains,
part-ner al- ways tumps, I  guess I'm just a fool who nev-er looks be-fore he jumps,
ev-en post- age due, I fell in love just once and then it had to be with you,
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ev-'ry-thing hap - pens to me. ev-'ry-thing hap - pens to me._______ At
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first my heart thought you could break this jinx for me, that love would tum the trick to end des-
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pair, but now I just «can't fool this head that thinks for me, T've
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mort- gaged all my cas-tles in the  air. I've ev-'ry-thing hap - pens to me
A SUMMER PLACE Max Stetner/Discant 1959
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Th_crc's a sum-mer place where it may rain  or storm, yet I'm safe and warm, for with -
in thatsum-mer place your arms reach out to me and my heart is free from all
of a sum-mer  place is that it's® a - ny- where when two peo - ple share all their
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care, or it knows cre are  no  gloom-y skies when seen thru the eyes of
hoics, all their  dreams, all their
_ BYFF=¢  C7 F9 D.C. i Goca ¢ B
r—— x = =
J —v ' == S
those” who are blessed with  love, amd e swhet se- cret love.




66 LAST NIGHT WHEN WE WERE YOUNG

Arlen/Harburg 1937
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Last night when we were young, lovewas a star, a song un -sung.- Lifewas se
To - day the world is - old, you flew a - way and time grew cold, whereis that
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new, so real so bright, a-gesa - go - last nigh go last night? To
star  that seemed so bright a-ges a - - - - - - - - - -
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think that Spring had de - pead-ed - on mere-ly this, a look a kiss. To
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think that some-thing so splen-did could slip a - way 4n one lit- tle daybreak. So
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now, let’s reemi -nisce - and re-col -lect - the sighes and- the -  kiss-es, _the arms that
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clung when we were young last night

ILL WIND Arlen/Koehler 1934
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Blow, ill wind, blow a  way, let merest to - day;you're blow-in’ me no good, no
Go, idlwind, go a way, skiesarg oh so gray a - round my meigh-bor hoed no
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good. good. You're on-ly misleading the sun-shine I’m need-in’, ain’tthat ashame?
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N It's  sohardto keepup with troublestheycreepup from out of no - where,when love’s toblame.
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Jule Styne/Merrill 1963
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Peo-ple, peo-ple who need people,——— are the

luck- i-est peo-ple  in the
Lov-ers— are ver-y spe-cial people

they’re the luck-i-est peo-ple—_ in the
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world

We’re  chil-dren—_  need-ing oth-er  chil-dren——  and yet let- ting our grown-up
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pride hide all the need in - side,-act-ing more like chil-dren than  chil- dren
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says you were half, now you‘re whole No more hun- gerand thirst, but  first,be a person who needs
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peo-ple,— peo- ple who need peo-ple—._  are the luck-i-est peo-ple in the world

TIME ON MY HANDS Vincent Youmans/Adamson 1930
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Time on my hands— you in my amsS—— noth- ing but love— in
Then if you fall once and for all,—. I'll. see my dreams come
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for, one love af - fair—___ for two. With time on my hands,
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and you in my armms,  and love in my heart, all for you
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I'M GLAD THERE IS YOU
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THANKS FOR THE MEMORY
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I'VE GROWN ACCUSTOMED TO HER FACE 69

Loewe/Lerner 1956
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I've grownac  eus- tomed to her face,____ she al- most makes the day be-gin,__ I'vegrownac-
I've grownac cus-tomed to her face,__ she al- most makes the day be-gin,__ I've got-ten
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cus-tomedto the tune she whis- tlesnight and noon, her smiles,her frowns,her ups, her downsare sec-ond
used to hear hersay, "Good morrring” ev-'ry day, her Jjoys, her woes her highs, her lows are sec-ond
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na-ture to me now, ____ like breath-ing  out and breath- Ing m,_ _ I was se-
na-ture to me now,. __ like breath-ing  out and breath- ing in, ___ I'm ve-ry
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rene-ly in- de-pendentand content be-forewe mmet, sure-ly I could al- ways be that Way a-gainand yet]’ve grownac-
grate-ful she's awo-man and so easy to for- get, rath- er likea ha-bit one can al- ways brealand yet,I've grownac-
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cus-tomed to her looks, ac - cus- tomed to her veice, ac  -cus- temed to her-  face.
cus-tomed to the trace, of some- thing in the air, ac -cus-temed to her-  face.
FOR YOU, FOR ME, FOREVERMORE
George/Ira Gershwin 1946
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For you for . me, for ev-er- more, ____ is bound to be for ev- er- more,
I'm yours, you're mine, and in our hearts, ___  the
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its plain to sée, we found By find-ing each oth-er, the love we wait- ed
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world will be, with a  world of love in  store, for you, for me, for ev-er mere




70 GUESS I'LL HANG MY TEARS OUT TO DRY '
Jule StynC/Cahn 1944
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When I want rain—— I get sun- ny wea- ther, I'm just as blue as the sky.
Friendsask me out,— I tell them I'm bu - sy, must get a new al - i- bi I
Some-bo-dy said—  just for-get a- bout her, I gave that treat-ment a try, '
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since Jove is gone, can’t pull my-self to - geth-er, guess I'll hang my tears outto dry.— ____ '
I stay at home, and ask my-self where is she,
strange - ly e- nough,
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Dry lit-tle tear- drops, my lit-tle tear- drops, hang-ing on a string of dreams. l
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Fly lit-tle mem - ’'ries, my lit-tle mem- 'ries, re - mind her of our cra-zy schemes.
® ¢ .coB A7 c/g F-MSBT BT B Dl G Tsus* C '
]
:\ t Y 4 4—‘1— - f :1; x r Y
¢ e v 3 i t —~+ * d ¢ ° ¢ < © '
then one day she passed me right by—— Oh well, I guess I'll hang my tears out to dry
GHOST OF A CHANCE  victor Young/Washngton 1931 .
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I need your love so bad - ly, I love you <')h S0 mad - ly, but .
I thought at last I'd found you, but oth - er loves sur - round you,
But what’s the good of schem - ing, I Inow I must be dream - ing, for
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I don’t stand a  ghost of a chance with you. I you l
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If you'd sur- ren- der just for a tn - der kiss or two '
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you might dis-cov-er that I'm the lov-er meant for you, and I'd be wue. But
D.C. & 2nd End (Fine) .




-

«

i
‘Lb—

- - o7, a7 " -7 -
A;7 i A-/G P/F# . A°lG G E l; (g; —
Ty’ et P
! Y ! I 1 Y
chance to be—__ will be our ren- dez- vous,— two for the road. we’ll tra-vel down the
you are mine—._ will be a love-ly day—
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years, col- lecting pre-cious mem - o - Hes,— se - lect-ing sou- ven - irs— . and liv- ing
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life  thewaywe please.— In summertimethe Aslongas lovestilwearsa  smile, I
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know that we’ll be two for the road, and  that’s a long, long while
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NEVERTHELESS Ruby Kalmar 1931
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May-be I'm right and may-be I'm wrong, and may-be I'm weak, and may-be I'm strong, but
May- be I'll win, and' may-beI'll lose, and may-be I'm in for cry- ing the blues,
May-be I'll live a life of re- gret, and may-be I'll give much more than I get,
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nev- er- the- less, I'm in love for you. love with you.
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Some - how,
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know at aglance, the ter-ri-ble chan - ces I'm tak - ing,

P G-7 C7 G-7 C7 F7 D.C. al 2nd End (Fine)
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| fine at the start, then left with a heart that 1s break - - ing. -
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TWO FOR THE ROAD 71
Mancini/Bricusse 1967
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If you’re feeling fan-cy free,—— come wan-der thru the world with me,— and an- y-place we
In sum- mer- time the sun will shine, in win-ter we’ll drink sum- mer wine, and ev’ry- day that
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VIOLETS FOR YOUR FURS  Matt Dennis/adair 1941
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I bought you vi- o-lets for your furs, and it was spring for a- while, re - mem-ber?
I bought you vi-o-lets for your furs, and there was blue in the win- try  sky.
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I bought you vi- o-lets for your furs,  and there was A- pril in Dec - em-ber The
You pinned the vi-o-lets to your furs  and gave a lift to the crowds pass-ing
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snow drift-ed down on the flow-ers and melt- ed where it lay, the snow looked like dew on the
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0 sweetly, since thenonethoughtoc-
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blos- soms as  on a sum- mer‘s day. by. You smiledat me
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curs, that we fell in love com-plete-1ly, the day that I bought you vi- o-lets for your  furs.

TRY A LITTLE TENDERNESS

Connally/Woods 1932
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She may be wea-ry, wo-men do get wea-ry wear-ing that same shab-by  dress
You know she’s wait-ing, just an - ti - ci- pa-ting things she may nev - er pos- sess.
You won’t -re- gret it, wo-men don’t for- get it, love is theirwhole hap- pi - ness
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And when she’s wea-ry, try a lit-tie ten-der - ness..__ ness.
While she’s with-out them, try a lit-te ten~der

Its all so ea-sy, try a lit-tle ten- der -
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not  just sen - ti - men - tal, she has her grief and care, and a
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word that’s soft and gen - tle  makes it €a - si- er to bear.




THIS IS ALL I ASK 73

Gordon Jenkins 1958

Verse
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As I ap- proach the prime of my life, I find I have the time of my life,
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learn-ing to en - joy at my lei- sure all the sim-ple plea- sures, and so I hap-pi-ly con-
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cede, this is all I ask, this is all I need.
Chorus - '
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Beau - ti - ful girls, walk a lit-tle slow-er when you walk by
Wan- der-ing - rainbows leave a bit of col-or for my heart to
1
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me. Lin- ger-ing  sun- sets, stay a lit-tle long-er with the lone - ly
own. Stars in the sky make my  wish come true be-fore the night has
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sea. Chil- dren ev - ‘ry - where, when you shoot at bad men, shoot at me,
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grown- ups sel-dom un-der-
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as long as there’s a
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74 _ THE MASQUERADE IS OVER

Wrubel, Magidson 1938
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My biue ho - o - zon is turn - ing gray,— and
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my dreams are drift - ing a - way Your
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eyes don’t shine . like they used to shine, and the thrll is
words  don't mean—. what they used to mean, they were once in-
look the same,.— youre a lot the same, but my  heart says
G71 C7 E7 F-7 Bb7 Bb O gb7
V| e 3 ) . J—e‘ Aj’ _
AN | ) — l; :1 ~ ir - 3: i ? > il ﬂF
I - i ] —t
gone when your - lips  meet mine, I'm a - fraid the mas-que - rade is
spired, now they're just rou - tine,
"no, no youre not the same",
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ov - er— and so is love and so is love
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Your love, and so is love I
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guess I'll have to play Pag - liac- ci and get my-self a clown’s dis - guise, and
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leam to laugh like Pag - liac - ci with tears in my eyes. You
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rade 15 ov - er, and so is love. and so is love




THEY SAY IT'S WONDERFUL 75
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They say that fall - ing in love is won- der- ful,—— _  It’s won - der- ful—
And with the moon a - bove, it's won-der-ful,_____  it’s won - der- ful,—
1.C7L9 Fa7 A-7 D7L9 2. C7L9 F7 F+7
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so they say sothey tell me I
Bba7 Bb-6 F/A AT AT G-T  A-TG
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can’t re- call who _ said it, I know I nev-er read it, I on - ly know they
F9 E7 A-7 D7 AT Db G-7 G-+ C7
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tell me thatlove is grand, and the thingthat’s known as ro-mance is
A-7 B9 D9 D-7 G7 G-7 C7 Fé6
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won - der-ful, won- der-ful in ev-’ry way—_  so they say.

SMILE Chaplin/Turner 1954
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Smile, tho’ your heart is ach - ing, smile e - ven tho’ it’s break- ing,
Light up your face with glad - ness, hide ev-'ry trace of  sad - ness,
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when there are clouds in the sky, you’ll get by. If you smile though your
al - tho’ a tear may be € - ver so near. That’s the time you must
. Bb-7 A B9 F6
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fear and sor - row, smile and may - be to- mor- row, you'll see the
keep on try - ing, smile,  what’s the use of cry- ing, you'll find that
D+7 G-7 1L.C7v9 2.C79 F
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sun come shin- ing thru for you you'll just smile

life is still worth - while, if




76 . THE END OF A LOVE AFFAIR | . coioo1950
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So 1 walk a lit- te too fast, and I dnve a lit-tle too fast, and I'm
So 1 talk a lit-tle too  much, and I laugh a lit-tde too much, and my
So 1 smoke a lit-tle too much, and I drnk a lit-tle too  much, and the
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reck-less it’s true, but what else can you do at the end of a love af - fair? Sol

voice is too loud when I'm out in a crowd, so that peo- ple are apt to
tunes I re-quest are not al- ways the best, but the ones wherethe trumpets
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stare. Do they know, do they care, that it’s on-ly that I'm lone-ly and low as can
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be? And the smile on my face is-n't real- ly a smile at all So I
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blare. So I go at a mad-den-ing pace, and I pre - tend that it’s tak-ing her
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place. But what else can you do at the end of a love af - fair
WARM VALLEY Duke Ellington 1943
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Louis Prima/B.Belle 1946

A SUNDAY KIND OF LOVE
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I want a Sun- day kind of love_ ___ a love to last past Sat- ur- day night,
I want a love that’s on thesquare  can’tseemto find some - bo- dy to care,
My arms need some-one to en-fold— to keepme warm when Mon-day’sare cold,
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= I'd like to know it’s more than love at first sight— I want a Sun-day kind of love_—
I'mon a lone-ly road that leads me no- where,—
a Jove for all my life to have and to hold,—
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I want a I do my Sun- day dreaming  and
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- all my Sun- day schemring ev- 'ry min-ute, ev- 'ty hour, of ev’ry day. I'm hop-ingto discover a
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cer - tain kind of lov-er, who will show me the way?___ My amms need
SEPTEMBER IN THE RAIN
Warren/Dublin 1937
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The leaves of browncame tumblingdown, re - member’—_ in Sep - tember  in the
The sun went out just like a dy-ing ember—_ thatSep -
Though spring is here, to me it's_ still Sep - tember_ thatSep -
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ran—— The To ev-'ry word of love I heard you
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PORTRAIT OF JENNIE

Robinson/Burdge 1948
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A por-trait of  Jen- nie, more love-ly to see, than a
The por- trait of Jen- nie is etched on my  heart, _____ where her
the por-trait of  Jen-nie, I mpev-er wil part ______ _ for there
1 , 2.
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mas - ter-piece, how-ev-er fa-mous it be. E The por-trait of fea - tureshave been
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sketched from the start Ah the co-lor and beau- ty of line and the glow of her
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is - n’t an-y por-trait of Jen-nie, ex - cept in my heart.
CRY ME A RIVER
Arthur Hamilton 1953
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Now.__ you say you’re lone-ly. you cry the whole night thru,_ well you can
Now__ you say you're  sor-ry, for be-ing so un - true,__ well you can
Now_—_ you say you love me,—  well just to prove you do,—__ come on and
1,
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Cry me a riv-er, Cry 1me a riv- er, I crieda riv-er ov-er you.
G- ——3— o A-7b5 . D?LQ ‘ G- s, A-TV D79
) —=—— ke ————
You drove me, near-ly drove me out of myhead, while you ™ newershed atear, ______
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re-member? I rememberall that you said; told melovewastoo ple-bi-an, toldme youwere thru with me and




PIECES OF DREAMS

79

Michel Legrande/Bergman 1970
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Lit- tie boy lost in searchof Lit- tle boy found—— you go a -
Lit- tle boy false in searchof lit- tle boy true will you be
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won-der-ing, wan- der- ing, stum- bl - ing, tum- bl-ing, round, round.
ev- er done tra- vel-ing, al - ways un - rav- el- ing you, you?
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Whenwill you find what'son the tip of your mind?
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Whyare you blind—___ toall you ev- er were, nev-er were, real-ly are, near-ly are?
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run-ning a - way. couldlead you  fur-ther a - stray and as for
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fish-ing in streams— for pie- ces of dreams those
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pie-ces will nev-er fit, what is the sense of it? Lit-tle boy blue,—— don’t let your
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lit - tle sheep roam—— it's imecome blow your hom, meet the mom,
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look and see, can you be far from home




THE HEATHER ON THE HILL

Loewe/Lerner 1947
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The mist of May is in the gloam - in’, and all thecloudsare hold-in’ still,_
The mom-in’ dew 1is blink-in’ yon - der, there’sla- zy mus-ic in the rill_
That when the mist is in the gloam - in’ and all the cloudsare hold-in’ still,_
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so take my hand and let’s go roam-in’ thru the hea-ther on the hill.
and all I want to do is wan-der
if you're not there I won’t go roam-in’
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hill.  Theremay be oth- er days asrichand rare, theremaybe oth- ersprings as full and
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$ fair, but they won’t be thesame they’licomeand go, for this I know.
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hill, the hea- ther. on the hill
MY OWN TRUE LOVE (TARA’S THEME)
Steiner/David 1941
_F G717 CT G71 7 Fa* F F/A Bb
EESEEEE =T 5S>
& ! & I
My own true love, my olwn true love, at last I've found you,
No lips but yours, no amms but yours, will ev- er lead me
And by your kiss, you’ve shown true love, I'm yours for - ev - er,
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my own true love thru hea- ven's doors. 1 roamed the earth
my own true love.
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in search of this, I knew Iyd know you, know you by your kiss.




IF EVER I WOULD LEAVE YOU

Loewe/Lerner 1960
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If ev-er ¥ you— would-n’t be in sum - mer—
But if I'd ev-er you,— could-n’t be in au - tumn—
If ev-er yoU, how could it be in spring - time?—
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see - ing m sum - mmer I er would go
how Ird in au - tumn I er will know.
know - ing in spring I'm be by you SO
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Your hair streaked with sun - light— lips red as flame,—
I've  seen spar - kle fall nips the air,—.
Oh Not! spring - time,—_
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your face a lus - ter that puts gold to shame.
I know in au - tumn
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But if I'd ev-er and I rmust be And could I
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you  rum - ning mer - ri-ly thru the on
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win- try eve- ming when you catch the fi- re’s If ev- would
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sum - mer, fall, . could I leave
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NANCY WITH THE LAUGHING FACE

Van Heusen /Phil Silvers 1944
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If I don’t see her each day I miss her, Gee, what a thrill each
She takes the win - ter and makes it sum - mer, sum- mer could take some
I swear to good-ness you can't re - sist her, sor - ry for you she
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ttme 1 kiss her. Be-lieve me I've got a case on Nan- cy with the laughing facs.
les- sons from her. Pic-ture a tom-boy in lace, that's
has no sis- ter. No one could ev - er replace my
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She takes the  Nan-cy with the laugh-ing face. Do you ev-er hear mis- sion bells ring-
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ing? well,she’ll give you the ve - ry same glow. When she
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speaks you would think it wassing - ing, justto hear her say “Hel - lo” I swear to

THE NIGHT WE CALLED IT A DAY

Matt Dennis/Tom Adair 1942

D.C. al 2nd End (Fine)
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There was a moon out in space, but a cloud drift-ed ov- er its face, you
I heard the song of the spheres  like a min- or la-ment in my ears, I
The moon went  down, stars were  gone, but the sun did- n’t rise with the dawn, there
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kissed me and went on your way, the  night we called it a day. I heard the day.

had- n’t the heart left to

pray,




THE NIGHT WE CALLED IT A DAY (pg 2)
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N Soft thru  the dark, the hoot of an owl in the sky,
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sad tho' his song, no blu - er was he than L The moon went
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© was-n't a thing left to say, the night we = calledit a day.

IT NEVER ENTERED MY MIND

Rodgers/Hart 1940
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Once 1 laughed when I heard you say - ing that I'd be play- ing so - li- taire,
Once you told me I was mis - tak - en, that I'd a- wak- en with the sun
Once you wamed me that if you scorned me, I'd sing the maid-en’s pray’'r a- gain,
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un-ea-sy in my ea - sy char, _ it nev-er en-tered my mind
and or-der or- ange juice for one__
and wish you were
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it nev-er en-teredmy mind—____ % You have what I lack my-self
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and now I  ev-en bave to  scratch my back my-self
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there a- gain,___

N
to get in-to my hair a- gain__

it nev-er en-tered my mind




IN THE WEE SMALL HOURS l
David Mann/Bob Hilliard 1955
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When the sun is high in the af- ter-noon sky, you can al-ways find some- thing to do, but from l
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dusk to dawn, as the clock ticks on, some- thing hap- pens to you. In the l
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f wee small ho-urs of the mom- in§,'./_ while the whole wide worldis fast a - sleep, you )
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lie a-wake and think a-bout the girl, and nev-er, ev- er think of counting  sheep. When your !
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: lone - ly heart has leamedits les-son,__ you'dbe her’s if on-ly she would call, in the l
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wee small ho-urs of the mom-ing.— that's the time you miss her most of all. !
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time you miss her most of all l




WHAT I DID FOR LOVE

85

6 Chorus Line
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Kiss to- day good- bye, the sweet-ness and the sor- row,—
Look my eyes are dry, the dream was ours to bor-row. ______
Kiss to- day good- bye, and point me t'ward to - mor- row.
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we did what we had to do, and I can’t re - gret what I did for love,
Is as if we al - ways knew, but I won’t for- got what I did for love,
Wish me luck, the same to
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what I did for love. Look my eyes are dry
what I did for love.
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Gone, love is nev-er  gone, as we tra-vel on, love’s what we’ll re-
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mem - ber. Kisstoday goodbye you. Won’t for-get, can’t re- gret what I did
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for love, what I did for love, what I did for love.
LOVE STORY 1970
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ALL I ASK OF YOU

Phantom of the Opera 1987
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No moretalk of dark-nessy;” for - getthose wide-eyed fears, I'm  here,nothring canharmyou, my
Let me be your shel- ter, let me be yourlight,you're safe no-onewill find you, your
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words will warm and calm you. Let me be your free-dom— let  day-light dry your tears, I'm

fears are far be- hind you. All T want is free-dom, a worldthat’swarm and bright, and
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here with you be-side me, to guard you and to guide you. Say you love me ev-’ry
you, al- ways be-side me, to hold me and to hide me. Then say you’ll share with me one
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win - ter mom - ing, tum my head with talk of sum- mer- time,—
love, one life - tme, let me lead you from your sol - i - tude
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esay you need me with you now and al- ways___ pro-mise me that all you say is
say you need me with you, here be-side you an - y - where you go, let me go
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true, that’s all I ask of you
too, that’s all I ask of you
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All I ask for is one love, one life - time, say the word amd I will
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fol - low you, share each day with me, each night, each mormn- ing,
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say you feel e way I do, love me, that’s all I ask of you
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Webber/Nunn 1981 Cats 82
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Mid-night, not a sound fromthe pave-ment has the moonlosther mem-'ry. She is smil-ing a-
Mem-'ry, all a- lone in the moonlightt I can smile at the old days, I wasbeau-ti- ful
Day-light I must wait for the sun- rise, I must think of a2 new life and I must-n’t give
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lone. In the lamp - light where with-ecred leaves col - lect at my feet and the
then. I re - mem - ber thee time I knew what  hap- pi- ness was let the
in when the dawn comes to - night will be a mem-o0 - 1y too and a
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wind be- gins to  moan. Ev - ’ry street lamp seems to bea a
mem - 'ry live a - gain. Bumt out ends of smok - ey days the
new day will be - gin.
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fa - ta - list - ic wamm - ing. Some one mut-ters and a  street lamp sput- ters
- stale cold smell of the mom- ing. The street lamp dies a - noth-er night is o - ver,
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and soon it will be mom - ing.
a - noth - er day is
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dawn - ing Touch me. it's so ea-sy to leave me all a-lone with the
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mem- 'ry of my days in the sun If you touch me you'll un- der-stand what
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hap - pi- ness s, look! a new day has be - gun
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A TIME FOR LOVE
Johnny Mandel/Webster 1966
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A time for sum-mer skies for hum - ming birds and but - ter- flies, for
A time for climb-ing hills, for lean - ing out of win- dow sills ad -
As time  goes drift-ing by, the wil - low bends and so do I but
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ten-der words that har - mo-nize with Jover————on bove. A time for
mi-r - ing the daf - fo-dils a -
oh my friends what ev - er sky a -
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hold-ing hands to - geth-er, atime for rain- bow col-ored wea- ther, a time of make be-lieve that
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we've been dream - ing of. As bove, I've known a
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time for spring, a time for fall, but best of all a time for love
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THE WAY WE WERE 89

Hamlisch/Bergman 1973
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Mem - ‘ries— light the com-er of my mind— mis- ty wa-ter col-or mem‘res
pic - tures of the smiles weleft be -hind,— =~ smiles we gave to onean - oth- er -
Mem - 'nes—  may be beau- ti- ful and yet,— what’s to pain-ful to re -mem-ber-
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of the way we were.— Scat - tered were
for the way we
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Can it be that it was all so sim- ple then, or has time re-writ-ten ev-’ry  line?
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If we had the chance to do it all a- gain, would we? could we?
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we sim-ply choose to for - get-___- So it’s the  laugh- ter we will re - mem- ber,-
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when-ev-er we re mem- ber- the way we were— the way we were

WHEN I FALL IN LOVE Young/Heyman 1952
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When I fall in love it will be for - ev-eer, - - or I'll nev-er fall in
When I give my  heart, it will be com - plete-ly, - - _or I'll nev-er give my
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love In a  restless world like this, love is end - ed be-fore it's be- gun, and too ma-
heart___  and the :
G-7 E-B B pw g7 <N ] 2Fa7 BT
. : 1
e e —w ¢ ¢ x ==
) j i —— M ——— — 1
ny moon- light kiss -es seem te coot in the warmth of the sun. mo-ment I can
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feel that you feel that way too, s when I fall in love with you




EVERGREEN

Barbara Strefsand/Paul Williams 1972
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Love, soft as an ea - sy chair. Love.— _ _  fresh as the
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morn - ing  air. One,—_  love that is
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I have found— with you._____ Like a un - der the
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ap-rl snow,—— I was al- ways cer-tain that love would grow.
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Love, ev-er- green,
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two, You and I will make
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dance is un- re- hearsed. They warm and ex- cite us, ‘cause we have the bright - est
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love. Two lights that shine as one. Mom - ing glo
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EVERGREEN (pg. 2)
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mid - night sum——— Time, we've leamed to  sail a - bove
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Time won'tchange the mean - ing of, one love,— age-less and
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WE'VE ONLY JUST BEGUN

Nichols/Williams 1970
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We've on-ly just be- gun to live,—— white lace and prom- is - es,
Be - fore the ris- ing sun we fly, so0 ma-ny roads to choose,
And when the eve-ning comes we  smile,— so much of life a - head,
1 2,
Iy D-7 , G:'7 i$ Clsus? \L CTsus? JilFA” Bba7 Fa7Bba7
3 ] — o =
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a kiss for luck and we’'re on our way. and yes,we’vejustbe- gun.———
we start out walk-ing and learn to run,
we’ll find a place where there’sroom to grow,
: A7 A A A A A
A D‘hﬁG : Da7 IG7 DJr~~G7 : Da7 Ga7
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Shar-ing hor- i-zons thatare new to us, watch-ing the signs a-long the  way,
Gba7 Ba7 Gbat BA7 Gb BA7 Csus?
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talking it ov- er just the two of us, working to-geth- er day to day, to - gether.
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we’ve on-ly just be- gun.




92 _. CLOSE TO YOU

Hoffman 1933
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Why do birds sud-den - ly ap - pear ev-'ry time you are  near? Just like me,
Why do stars fall down from the sky, ev-'ry time youwalk by?
That is why all the boys in town follow you all a- round, -
F-7  BbTus# Eba7 h 2 Bl 4
4
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they want to be, close to you. Why do On the day that you were born the
G- Clast oy -
e e e e e e e e e e o e o > = —r
i — L g i I 1 d ! ] | l =
an-gels got to-geth-er and de - ci-ded to cre-ate a dream come true, so they
Ab : Aba7 Ab6 Bb D.C. al Cods
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sprin-kled moon dust in your hair of gold and star-light in your eyes of  blue. That is
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close to you




SEND IN THE CLOWNS
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Stephen Sondheim 1973

EbTous* Ab Eb7aus* AP Eb7ous? Ab [
A]Lé L L)) n 0 E y—y— + :r O S - PG S NS K l_—.:
S — = . [ R S Y f $ S m—1 T
o — ] m—— T
[s-n’t it rich? Are we a pair? Me here at last on the ground, you in the
[s-n’vit  bliss? Don’tyou ap -prove? One who keeps tear- ing a- round, one who can’t
r
Dba7 | 1. Eb/Ab  Eb7sus® Eb/AD Eb7ws® 2 Eb EbTsus?
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air. Send in the clowns. Is-n’t it clowns. Send in the
move, where are the
Ab G s B C- G- C- G-
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clowns. Just when I'd stopped op - en-ing doors, in - al- ly
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know - ing the one that I want-ed was yours, mak-ing my en-trance a-gain with my u- su-al
CTsus? Bb-7'5S  C-TEP Eb7wst  EbAb  Eb7ws Eb/A EbTaust
A1 1 . .
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flair. sure of my lines, no one is there. Don't you love
Is- o't it
AL Eb7sus4 Al’ El’7sus4 Al’
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farce? My fault 1 fear. 1 thought that you'd want what Iwant. Sor-ry my
rich? Is - o't it queer? los - ing my tim - ing this lat in my ca-
Dba7 Eb/Ab “Ebo/ab
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dear. but where are the clowns? Quick send in the clowns, don’t both-er they're
reer. andwhereare the  clowns? There ought to be
2.
Ab EbTust Ab Eb7ust | *Ebo/ab Ab  EbTust Ab
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here Is-n't it clowns. Well, may-be next year...




94 .CAST YOUR FATE TO THE WIND/rcc Guaraldi/Werber
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A month of nights, a year of days, Oc - to-ber drift-ing in-to Mays, I
I shift my course a - long the breeze, won’t sail up-wind on me- mo- ries, the
There nev-er was, there could-n’t be, a place in time for men like me, who'd
So now I'm old, I'm wise. I'm smarn, I'm  just a man with half 2  heart, I
C F Bb C F Bb
] J: f ;S ree { T “g—r—ﬁ, 1  —
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set my sail when tﬁc tide comes in and I just cast my fate to the wind.
emp-ty s is my best friend, and I ,
drink the dark and Jaugh at day, and let their wild-est dreams blow a - way.
won-der how it might have been, had I not cast my fate to the wind
1.
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time has such a way of chang-ing a man through-out the years And npowImre - ar-
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rang-ing._ my life through all my  tears. a- lone. There’s
STRANGER ON THE SHORE Acker Bilk
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Here I stand,_.  watch-ing the tde go out—— 50 all a-lone and
watched your ship— as it sailed out 1o sea._____ tak - ing all my
Why oh why, —_ must I go on like this? shall I just be a
1. 2 y
9 -7 7 7 b 79
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blue, just dream-ing dreams of  you. I, dreams  and tak-ing all of me.—
lone - ly strang-er on the shore?
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The sigh - ing  of waves, the wail - ing of the wind, the
Bb A- G7 - G-7 C7
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) I r 4 l ! D.C. al 2nd End (Fine)
tears in my eyes bum,—— plead - ing, my love, re - turn.




SOMEWI{ERE Bernstein/Sondheim 1957 9 5
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There’s a place for us, some- where a place for us, peace and qui - et and
There’s a time for us, some - day a time for us, time to- geth - er with
There’s a place for us, a time and place for us, hold my hand and we're
A7 D79¥Bb B [“C ’c- Ab Db B
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' o-pen air wait for us some - where.— time to care, some-day,—— some- where.
time to spare, time to leam,
half-way there,
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We’'ll find a new way of liv-ing, we’ll find a way of for - giv-ing.—  some- where
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hold my hand and I'll take you there, some- how,—_ some-day,— some- where
YOU DON'T KNOW ME
Cindy Walker/Eddie Arnold
' EP— 4 S C7 F |
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You give your hand to me, and then you say hel-Jo, and I can hard-ly speak, my heart is
No youdon’t  know the one, whodreams of you at night and longs to  kiss your lips and longs to
You give your hand to me and then you say good-bye, I watchyou walk a - way, be-side the

) Ff7  C A7 t D-7 G7
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beat- ing so, and an-y - onecan tell you think you know me well, but you don't
hold you tightt to you I'm just a friend, that's all I've
luck- y guy, to nev-er, nev-er know the one who
C D7 2 D-7 G7 C F c C7
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knowme._ No, you don’t ev - er been, but you don’t knowme._ For
loves you so,
F o C Cb7 DI, G c
I nev-er knew the art of mak-ing love, though my  heart ached with love for  you A-
A- E- D7 . G7 D.C. al 2nd End (Fine)
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fraid and shy, I let my chance go by, the chance you might have loved me t00. You give your
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THE SUMMER KNOWS
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Michel Legrand/Bergman 1971
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lov-ing-ly, she warms the sand on which you lie.
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sum- mer knows,
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Francois/Thibault/Anka 1967
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And now the end is near, and so I face the fin- al  cur- tain, my
Re - grets, I’'ve had a few, but then a - gain, too few to men- tion, I
- I've  loved,” I've laughed and cried, I've had my share of los- ing, and
G-7 Cc7 I F
T} 1 1 !
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friend, I'll say it clear, I‘ll statemy case, of which I'm cer- tain, I've
- did what I had to do, and saw it  thru with- out ex - emp-tion. I
now as tears sub- side, I find it all O a - mus-ing. To
7 b6 b-6
- o ) F B r— B
MA\NV ] M 1 :F ‘]li { L— 14 1 1 1]
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< lived a life that’s full, I traweled each and ev-‘ry high-way, and
planned each chart- ered course, eachcare-ful  step a- long the by- way, and
think I did all that and may I say, “not in a  shy way”, oh
. 1.
= . F& G-7 C1,__  Bb6 F6 \
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more, much more than this, I did it my way. Re -
more, much more that this, I did it my
no, oh no not me, I did it my
2.
F6 — 89— F F7 Bba7
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way. Yes, therewere times, I'm sure you knew, when I bit off more than I could
For what B man? what has he got, if nothim - self, then he has
G-7 C7 A-7
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chew, but thru it all, when there was doubt, I ate it up, and spit it
not, to say the things he tru-ly feels, and not the words of one who
D-7 G-7 C7 G-7 C7¥ Fe6
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out, I faced it all, and I stood tall, and did it my way.

kneels, the re- cord shows I took the blowsw, and did it my way.




FEELINGS
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Feel - ings, noth- ing more than feel - ings, try-ing to for-
Tear- drops,—_____ roll- ing down on my face, try-ing to for-
A-7 D7 —3— G6 “F§-7 B7 2D-7 G7
5 g 3 3 p— #
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get my feel - ings of love.
get my feel - ings of love.
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Feel - ings, for all my life I'll feel it, I wish I'd nev-er
. A_ D7 . GA7 D-7 G7
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met you  girl, you'll nev-er come a - gain.
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Feel - ings wo, wo, wo, feel - ings, wo, wo, wo,
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I
feel you a - gain in my arms.
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Feel- ings, feel-ings like I nev- er lost you, and feel-ings like I'll
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nev - er have you a- gain in my heart




BLUE MOON 101

Rodgers/Hart 1934
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Blue moon, .. you saw mestand-ing a- lone with-out a dream in my heart,
Blue moon,— you knewjust what I was there for,— — you heardme say-ing a prayer
Blue moon, now I'm no long-er a-lone with-out a dream in my heart,
Ep C- F-7 Bb7wus B A " B BN 2 B
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with- out a love of my own And then there
for, some-one I real-ly could care for
with- out a love of my own
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sud- den-ly ap-peared be - fore me, the on-ly one my arms will e- ver hold. I heard some-
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bo-dy whis-per "please a - dore me", and when I looked, the moon had turned to  gold. Blue
D.C. & Fine

TIME AFTER TIME

Sammy Cahn/Jule Styne 1947
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. Time  af - ter time, I tell my - self that I'm S0 Iuck - y to be
know what I know, the pass- ing years will show, you've kept my love so
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lov - ing you__ So lnck - y to be the one you n to
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see, in the ev - ming when the day is - through Y on - ly
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young 