Short Synopsis
Documentary profiling former members of the Furies, a notorious 1970s lesbian
separatist collective that published a national newspaper. Featuring interviews
with 10 of the original 12 Furies and archival materials.

Long Synopsis
The Furies were a 1970s radical collective that developed a lesbian-feminist
politic to correct what they called the "zig-zag and haphazard" thinking of the
straight women's movement. The collective was thus formed in resistant
counterpoint to the larger women’s movement, much as that larger womenʼs
movement itself was formed in counterpoint to the male-dominated New Left of
the 1960s. That is, just as activists in the women’s movement experienced
sexism in the New Left, lesbian activists experienced homophobia in the
women’s movement. Such activists formed collectives like the Furies.
The collective was intense and shortlived: twelve women began the group,
worked together, and then broke up in
under two years. In that short time, they
wrote and published a widely read
newspaper (The Furies) that advanced
their ideology and still seems relevant
half a century later. The newspaper lives
on in libraries, in private collections, in
archives, and on the web.
Over the last three years, I've traveled
around the country to talk to the activists who formed the Furies collective in the
early 1970s. I took my camera and recording equipment from Columbus, Ohio to
Manhattan; from Washington, D.C. to Santa Fe; to Virginia; and three times to
diﬀerent parts of California. I interviewed, corresponded with, or talked on the
phone with ten of the original twelve Furies. This documentary film has its
origins in nineteen hours of recorded footage, two long letters, a couple of book
chapters, an abundance of email, and several long oﬀ-the-record phone calls.
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Director’s Statement
Soon after I came out in 1984, my lover
presented me with a box of Furies
newspapers and told me I should read
them. It was my introduction to lesbian
feminist culture. The newspapers were
12 years old at the time but still
resonated with me. The Furies showed
me, a small-town working-class
teenager from Montana, how the
politics of class and sexuality would
always be an important part of me. The
Furies would influence me greatly at
both 19 years old and decades later. My
experience is not unique. At its height,
The Furies newspaper had a national
run and 5000 subscribers, and the ideology presented there was key to
discussions of lesbian-feminist politics in the United States for the next 50
years.
Over the last three years, I've traveled around the country to talk to the
activists who formed the Furies collective. I took my camera and recording
equipment from Columbus, Ohio to Manhattan; from Washington, D.C. to
Santa Fe; to Virginia; and three times to different parts of California. I
interviewed, corresponded with, or talked on the phone with ten of the
original twelve Furies. This film has its origins in nineteen hours of
recorded footage, two long letters, a couple of book chapters, an
abundance of email, and several long off-the-record phone calls.
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Production Crew
Jacqueline Rhodes (Producer/Director/Writer/Editor) is Professor of Writing,
Rhetoric, and American Cultures at Michigan State University, where she focuses her
work on intersections of rhetoric, materiality, and technology. Techne, a book-length
multimedia project co-created with Jonathan Alexander, won the 2016 CCCC
Lavender Rhetorics Award for Excellence in Queer Scholarship. Her co-edited
collection, Sexual Rhetorics (Routledge, 2017), won the same award in 2017.

Peter Johnston (Assistant Editor) is the Digital Media/Film Production Manager in
the Film Studies Program at Michigan State University and holds a B.F.A. in
Photography from Alma College and an M.A. in Digital Media Technology from MSU.
Peter has directed, produced, filmed and/or edited a variety of short fiction,
documentary and experimental films, including What Happens to a Dream Deferred,
Walking For Ded: A Short Film About Sanctuary, Ka-dy Comes Home, Hmong
Memory at the Crossroads, Migrations of Islam, Within, On the Open Road, and Mr.
Henderson.
Jessi Wright (Head Production Assistant) is a graduate student in the Digital
Rhetoric and Professional Writing program at Michigan State University. She
earned her B.A. in English and Women’s, Gender, and Sexuality Studies from
Miami University of Ohio before moving to MSU, where she has worked as a
technical communications manager, multimedia writing consultant, and a teacher of
first-year writing. Her scholarship focuses on the intersections of media/technology
and identity.

John Rhodes (Music Director) lives near Charleston, South Carolina, where he
works as a computer network manager to support his musician habit. He has been
playing bass and lead guitar for over 35 years. Playing bass in two cover bands and a
jazz trio, John composes and arranges music at his home recording studio,
surrounded by entirely too much gear.

Margaret Loos (Titles/Art Direction) is a graphic designer and typographer living in
northern California. In addition to her freelance work for clients across the Northwest,
Margaret taught for a number of years in Cabrillo College’s program in Digital Media
Production.
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