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The magic of Pandit Brij Narayan's sarod performance left the
audience spellbound, as his mastery over sur and taals unfolded
at a function in Thane. Dr Asha Mandpe relives the experience

he melodious notes
of Pandit Bri
Narayan's sarod

26 at Thane College cam
pus, as part of the mus!
cal festival Swcarofsot

which was organised by

Vidya Prasarak
wWdit Narayan

pened his performance
with elaborate colop, 2od
and zala In evening raga,
Raga Marawao. The Ban
dish of Marwa was set in
Rupak Tool. “This s an
old composition based on
a Dhruped that | found
in Haxell Sangeet. 1t ex
press Bhakt! Rase,” in
formed Pandit Narayan
His mastery over sur and
toal was evident through
his intricate mind pat
terns and gayakl-based
tans Use of three octaves
gave a broad dimension
10 the performance. It
was followed witha
beautiful composition in
Roga Kirwani

Pandit Narayan aw
played popular Raga Yo
man. He sald, "As thls
raga s taug
ginning of i
ing. people think t
quite casy Bul w ith my

oWn EXpeTiend

that iUs qu
e

Pandit Naravan sald, “In

sonquer the mind and

soul of the listener So we
must preserve the rich
heritage in its original
form. Pm exploring an
clent classic Bondish and
perform it on sarod. To get
the perfect viston of mu-
sic, | was tralned In
singing and then the notes

of Sarod attracted me and
I selected it 1o express my
musical thoughts My fa
ther has taught me some
playing techniques that
help me to bring out subtie
nuances of gayaki on the
sarod through calop and

toan patterns
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; SOUL STRUMMING: Pandit Brij Narayan plays Sarod at Virasat 2002 function at Maharani College on Monday 2
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' Sarod strains web magic in ity
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PANDIT BRLJ Narayan,
one of the best Sarod
players in the world,
happens to be a son of
Rajasthan

Narayan was here in
the city on Monday for
two performances. The
children of Gyan Vihar
School enjoyed his
show in the morning
and the girls of Maha
rani College were treat
od to ascintillating ren

dition of Raga Puriya
Dhanshree in  the
evening.

The evening show
was marked by chaos
The show started late
because the students
did not arrive on time
and there were power
cuts during the event
Overcoming all obsta
cles, Panditji continued
to play on with the au-
ditorium lit only by a
lamp, and everybody
straining their cars to

catch every note he
played

The performance
was marked by his en-
ergy that sees no signs
of fading away despite
an advancing age and a
career that has spanned
almost 40 years now
Born in Udaipur In
1952. Panditji now lives
in Bombay and travels
around the world. He
was one of the first In-
dlans to perform solo at
an Olympic games cere

mony in Munich, Ger-
many

“When asked what dif-
ference there was be
tween school and col-
lege students, he said
that he cnjoyed per-
forming in front of
school studénts more
because they were [ar
more curious and far
more willing to learn
Panditji added that old
er people had a definite
mindset and were not
really willing to listen
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India’'s top
Sarod Maestro
Brij Narayan

BY VIJAY SHANKER

ecently India’s top Sarod
Rmm(m Pandit Brij Narayan

performed for a cultural so-
clety in Thane. The recital was
noteworthy for its flawless tech-
nique and melodic quality, The at-
tentive audience listened with
complete involvement and were
mesmerized by the music of the
stringed instrument known as the
Sarod.

Since Pandit Brij Narayan be-
longs to a family of traditional mu-
sicians, the cxpectations are
always high. Brij had his initial les-
sons from his father Pandit Ram
Narayan whose name is syndny-
mous with the Sarangi and who is
responsible for giving the Sarangi,

hem conlen meninmnee oranie whicrh wag

quality which is different from the
Sarangi hence 1 preferred the
Sarod but what is more important
is to promote and propagate In-
dian classical music and the in-
strument is the medium to do so.
Whatever the instrument, the
music always rules. Nevertheless |
have adopted the Sarangi tech-
nique while playing the Sarod,
hence the music is more sponta-
neous and flowing too”™.

Pandit Brij Narayan displayed
some rare “ragas” which are nor-
mally not played by musicians and
believes in the complete exploita-
tion of the particular raga without
any compromises wkmlsoc\'cr.
hence when each stance and every
note in different octaves are clearly
noticed and performed. Pandit Bnj
has nerfarmed for several festivals

father Pandit Ram Narayan and
recorded my first LP record in Eu-
rope. There [ noticed that that the
first instrumentalist who went
abroad was Ustad Ali Akbar khan
along with Pandit Chaturlal in the
year 1956. The were introduced by
the legendary Yehudin Menuhin
who was one of the greatest violin
maestros of the world, While Euro
peans love Indian classical music,
it is sad that in India classical
music is appreciated by a a select
audience and in Television there is
hardly any channel devoted to In
dian classical music and dance
which is very disheartening™.
Pandit Brij Narayan considers
the awdience appreciation as the
award but regrets to inform that
his name is vet to appear in the list
of awardees of the Government
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Brij Narayan,

sarod maestro
with the
magic touch

By A STAFF WRITER

.
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home, & the adrenalin of his exivten-

" @ Brij Narayan...ini tiator of a whole new style of sarod

Narayan through the Guru Shishya
Parampars.
B What bs your opemson about 'Gaya-

B What do you think of imstinutes of
Indian chavsical munic ¢ ® Up n

foteign countries?

T Mutke institutes abroad are doing
2 pood Job. Indian musicians are off-
en jovited 10 those institutos for

teaching courses.
B What vhould be done 1o have
more Jative Indian auvdxrxe
of clasucal munke?
0 Music should be introdoced n
schoods and collopes and awaronen
of the rich tradition of music in our
coumtry for centuries should be crea
ted among the stodents. This will
wnve our jouth from boing swept
away by westen influences ere |
Ele to say that Indis b highly
respected all ovet the world because
of the rich cultural heritage we have
This s why intitutions of varlous
kands have sprung up abroad.
@ What is your opinion on teachung
mutie in school, colleges  and
univervties?
Cin i . the coophanis s
more on theory . As & reswlt the practi
cal avpect akes 2 back wat
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_ Brij Naré'y'an: :
_ Aristocrat of music

In an exclusive interview with
Vijay Shankar, Pandit Brij
Narayan, a well-known sarod
maestro, talks about the
significance of Indian
classical music and his

both in india

A: In our family music means life, in other
words, 1 hail from & family whose contribution to
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also necessary 0 become practitioners of classi-
¢al music and this instrument is one such medi-

um tp reach out.
Q Have you introduced any changes Q: Are your children 2iso intc music?
the playing of the sarod? A Yes, they are. My son, Harsha is aiready

A: Normaily i sarod music, the fiow is siight- professional concert performer and is doing quit
ty abrupt but 1 have adapted the sarangl tech- weil,
nigue in ander to develop the spontaneous flow of
music which in f2ct 5 2 combination of both har- Q: What is the future of ciassical music
mony and meiody. A A: The Asture of dasscal music is very brigh
ang there & no doudt about L.
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STRUMMING
MELODIES |

After an electrifying sarod
performance, Pt Brij Narayan, son
of a noted sarangi player Pt Ram
Narayan, urged the younger
generation to humbly learn the
nuances of this divine art without
getting into the rat race that
exists today

Dr Asha Mandpe over the Meend gave continuity to the , exclusive contribution in music has siclans must have the humblenes
notes and a vocal touch to his per provided a new height to sarangl per- and devotion while learning this di -

Bri) Narayan left formance formance. After taking initial train vine art. My father and uncle are
bound in an Brij Narayan presented Vilambit o at ing from his father, Brijji developed staunch followers of the tradition and
1bhuti ‘07 that and Drut gat in Raga Shree. He played = ‘ ‘ Y interest in sarod hence he went to his never allowed wrong practices to

ic variety of speedy taans with different le Pt Chaturlal for further train creep in
% e 10at  type of tihals depicting his deep : oday he is a well-recognised About the current state of musi
t was graced knowledge about music and command ' Ax who performs on prestigious aid, "1 feel that classical an mu
irperson OMFT, over tala. 1t was followed with a melo [ SUT NUSIC W ) platforms all over the world a $ s ir us dar here are !
ver Pt Bhal Galtonde dious Raga Mala. "1 learned this com . arised his own perforr 2 $1) s wl 158ing t
ONY fT position from my father. The beauty J ' of sarod that has distinct impressions . L I on. O
pe of the composition is that the notes of of sarang! and sin 1S been t i g artist
> different ragas merge with each other felicitated with number of honours wan §(C ame and for
ga Multan all without any jerks,” informed Brijji. Pt and awards wWe W f the precion
eep, lucid notes of Madan Mishra provided superb tabla Pt Brij Narayan, Sarod player While expressing his views tc treas of 1 t take m
T s the mission ¢ \ 51 pro

¢ phrases us wccompaniment Thane Plus Brij N
beaut Pt Brij Narayan is s 1 fact Indian mu




Saroa piayer
Pandit Brij
Narayan
bares his soul
and talks
about things
that inspire
him to do
more

By Narewora Kuswur

BANDRA

AFl'hRak hy

nj
: arayan looks as
* fresh as the tea
{ lhaz s bcm served
ﬂat.
xponcm sys’ “1

bdicvcdmhdpm young:fmunoans,
who need as much exposure as seniors.
For this, I'm thinking of organising a

1)
artistes in i
T Nicurally, the 46 year-old son of srangi

SW@%S ATTACHED

Mumbai, where Ali Akbarsad taught me
the intricacies,” he continucs.
After mastering the nuances, Brij

cvolved his own style by blending
Ali Akbar Kh;‘n‘;‘cMuhar rana el
technique wi science that
father taught him. Bymc?udmghnmm
creativity, pmduccd a mature and

q!alhng about thc role of th? nrodh Brij
Aty any . o\‘w
now o Uum

- Kh:m

shouldbc@mardntfonhxs."

.I&E!..L O L T IR SRS N TN

Bri) Narayan insists on performing only in
those places where Indian music is

ed. “I don’t mind a small
gathering, but respect is of utmost
importance to me,” he says,

t year, Brij Naravan was on a two-
month US tour, which included a unique
concert at the Washingron Planctarium.

“They wanted me to play three raggsat. .

mnt nmciof(hc da),wt'l:‘ar %d
<reate the \:
“Marwi in the nm,’ ““"PM‘:‘
night and Bhairavi in the mornmg, It was
a very different expenience,™ he recalls.
lmcrcsun?; the sarod player has
initiated his )';arﬁc-ok'i ::nncd apn'? into
plagn “After ying the
modD ther began teaching sarangi to

my as(cr Amm \Iow l want my son to

N NN | FOSSERSSOEEN BN

nmp.mmg sarod lessons o 10 disciples,”
he points out.

Speaking on the current scenario, Brij
Narayan says that largely, classical music
has become a fashion. “The fact is that
this music has come from temples, and is
therefore spinitual in nature. Music can't
have a high standard if people don’t look

nuul | viewpoint,” he
p::‘nts out. Brj am also says junior
and senior artistes inte
closcly auhcydidmﬂ\cpmm"’

“As a child, I used to attend concerts by
Ustad Amir Khan, Pandit Omkarnath
Thakur, Khadim Husscin Khan, Latafat
Hussein Khan and K G Ginde. Thcyustd
to interact with Youngsters, and encourage
us 1o do better.

That's the kind of role that Brij Narayan

S e e
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Musical ‘talent’ comes from hard work

Ram Krishna Das interviews sarod maestro Brij Narayan, who was recently awar

aharana Mewar Foundation

was established in 1969 by

His Highness late Maharana
Bhagwat Singhji as a humble effort
to preserve the age old traditions
'mdP obligations of the House of
Mewar to serve society and assist
man to realise his special status in
tho hierarchy of God's creations and
to serve as a Temple of Inspiration
to future genorations to preservo
and protect the spirit of seli-respect
and self-reliance.

From. a modest beginning of
awards amounting to only Rs 18,000
for the college and school students
in Udalpur in the yoar 1980-81, the
scope and spectrum of Maharana
Mewar foundation Annual Awards
have been steadily widening from
sear to year, and £0 have the num-

rs and quantum of the awards.

Today the scheme eonvisages
recognition of service of a perma-
nont value already rendered to soci-
ety by eminent persons through
their chosen fleld of activity, down to
collogo and schoo! children and
child artists, who have by their out-
standing achievements already dis-
played their potential for achieving
succossand rendering services to
soclety.

The foundation has instituted the
awards in three categories. The all-
India awards are alter Haldighat
and Hakim Xhan Sur which
amounts Rs 25,001 each in addition
to a silver souvenir and ceremontl
shawl. The All-Rajasthan awards
are named after . Harit Rashl,
Maharana Mewar, Maharana
Xumbha, Maharana Sajjan Singh,
Dagar Gharana, Rana Punja
Bhamashah and Aravall which
amounts Rs 10,001 each. The all-
Udalpurawards are named after
Maharana Rajsingh and Maharana
Fatehsingh which are for the stu-

dents only.
The Dagar
Gharana award
is given to the
residents  of
Rajasthan who
have made
valuable con-
tributions to
the revival and
perpstuation of
anclent culture
through their
achivements In
the fleld of
classical music,
Rajasthani
music, Indian
classical dance
of any styles.
This award is
to encourage
the. perpetua-
tion of the
Indian cultural
activitles, and
to pay tribute

-,

to the contribu-
tdon of Ruidas

ed the Dagar Gharana award

\

MAGIC 1N 1S FiNGeRs: Pandit Brij Narayan (left), with his father sarod macsiro Ram Narayan (right)

dagar the court
singer of Mughal Emperors who
migrated to Jalpur and later to
Udaipur during Jast quarter of
19th century for propagating their
gayaki and style.

The ecarlier rocipients of this
award includes the greats like Ustad
Nasir Moinuddin Dagar, Zia
Moinuddin Dags, Allah Zilai Bal,
Madan Lal Vyas, Pandit
Rarmanarayan, Pandit Durgalal,
Vishwamohan Bhatt, Pandit Jasraj,
Moghubai  Kurdikar,  Kishori
Amonkar, Lakshman Bhatt Tallang,
etc.

After the award ceremony when
Pandit Bri] Narayan was contacted
in his Mumbal residence. with a
smile ho rovealed that it was a great

honour for him to be felicitated b
Maharana Mewar Foundation wit
the Dagar Gharana award.

He said. “1 was born in Udaipur in
1952 in the family of the stalwarts of
music. Although my forefathers
were farmers but my grand father
Nathuprasad Biyawat was a dilruba
player at the court of Maharana
Bhopal Singhji. My uncle late Pandit
Chaturlal was a great favourite of
Pandit Ravishankar and Ustad Al
Akbar Khansahib for his excellent
tabla accompaniment who s consid-
ered as one of the pioneers in
spreading the art of tabla playing in

o West. | am fortunato by the

co of God that I grew up musical-
y under the ablest guidance of my

father mentor Pandit Ram
Narayan, the epoch maker sarangi
wizard of our time."

Pandit Brij Narayan who encir-
cled the globe for more than 25
times at such a young age has ren-
dered his sarod recital in some pres-
tiglous concerts like the festival of

- Windsor, Theat the Levi on Etmats,

Vienna and Venice elc.

His musical performances boosted
from 1267 wgeen he recelved the
Presidents Gold Medal for instru-
mental music, :

To his credit there are 11 compact
discs from America, Germany,
England and France. In India, Music
india, T-series and Rhythm House
also have released his music of

sarod.

He belioves in the charismatle
power of music such as healin
effect of it for physical and menta
disorders. Ho reserves a great
respect for his first teacher and
model of sarod playing Ustad Al
Akbar Khan from whom he Jearned
the basic techniques of plucking the
strings and tho bandishes of Senl
gharana.

Ho says, "My childhood life was a
hectic one. Attending the classes In
school, loaming from Khan Sahob,
tabla Jessons from uncle Chaturlal
and a rigorous riyaz of about seven
hours in thoso days left no time for

roper rost or amusements like

volving In sports although | liked

cricket very much. That hard toll
was very essential, | realise now:
since on that ground I was capable
of picking up all the intricacies of
music told by my father*. The cred-
it for training in ragdari and insight
of classical music goes to his father
so he can play sarod in a unique
style blending the gayaki of his
father and tantrakari of Mathar
gharana.

He expresses that although sitar
and sarod are liked by most music s
lovers, the .exquisite sarangd m\mg
got more attention and appreciation
along with concerts since it is 1§
wholesomo instrument lhon{ore)":
fondly it is called as sawrangl — 1
instrument with a hundred co!om‘,ﬁ'_.
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T3 facinating to warch &
youngster blossoming  into
3 follfidged musician. 1 have

wosle, Pangi Chiurlal, sod ICe Een ;
played wih Kiw- o Sipru ke, Re-

Por. teelve years be Nved wieh S
,\'t.:kb R ¥w > EARYE0E PIradigion.

walched Brijnarain since | tha
days he was Just o bcgmm!.
And | have sdmired the ST
ousness with which be absora-
&d: the lessons given by his
father, Pandit Ramnarain.

TUf% rarely t5IE 08¢ comed Keom
LRN Rromech 8 Wmesse 0 yooag,
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Brijoarain with bk sacod, <

ABalindig  of 1N “ Bhasar Sivecet
Sabd,

In" 1967, Hiixsraim won e firyy
prite jo e AIR CONprtnn’ He Snd)|
already  aiined by N2t Ae way!
foviled by e Dadar \stonsa Mo
Cirche. Now he i ML AT orer the
KUy, Rau week Se 100N froew
Uaiper mhsae Wi ooy £ e Ko
Bu Ml Conlartoce  mas voch
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MIC yownger aser Arwss, i 1Sow
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Monday. He presented Raga Gaud Sarang. He was ied on tabla by Gunidev Bhowmik.
mﬁﬂﬁapﬁmmvm%mw : _A(chyAanugne)."
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STRINGS OF JOY

Ranjit Deshmukh

MAESTRO AT HIS BEST: Renowned Sarod exponent Pandit Brij Narayan enthralled the audience,
especially the youths, during his programme *Virasat', organised by Spicmacay at Centre Point School,
Katol Road, on Monday. Narayan, oldest son of sarangi player Ram Narayan, began performing at the
early age of seven. He has toured Africa, Europe, and America, and.recorded several albums,

including a collaboration with Zakir Hussain
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Preserving traditional
melodies

ADm TANOON
Troune News Seavice

CHANOIGARH, MARCH 25

Pt Bnj Narayan was bomn
lucky. Instructed in the finest
sarangi tradition by none
other than his legendary
father Pt Ram Narayan, he
has grown into a fine musi-
cian, keen on deviations
within traditional boundanes.
Why else would he prefer to
play the sarod when his line-
age is famous for the superb
quality of sarangi recital?

Brij Narayan has the
answer—"[11s wrong 10 place
the instrument above the
musical form. In the classical
Indian realm, music is supe-
rior to the medium that trans-
mits it. I purposely chose the
sarod because I knew [ would
have an edge over others who
play this instrument. I am
adept at the sarangi and at the
art of playing ragas typical to
the sarangi on the sarod. This
ability is wondrous. [t adds to
both the family and my own
repertoire.”

In Chandigarh for a recital
during the Bhaskar Rao
Sangeet Sammelan, Bnj
Narayan talked about the phi-
losophy of music and the
need to dissociate it from all
that signifies corruption. Hav-
ing played the sarod in films
like *Mai Tulsi tere Angak
Ki," he can't but lament the
levels to which film music has
detenorated today,

Brij Narayan, Shubra cast

S.D. SHARMA

Cranomaans, Mancy 25

The melody of mesmerising
classical vocalism and dex-
tenty of hypnotising instru-
mental music were at their
zenith at the Tagore Theatre
on the second day of the 36th
All-India Bhaskar Rao
Nntya and Sangeet Samme-
lan organised by the
Pracheen Kala Kendra.

The concert began featuring
scintillating sarod recital by
the young and exuberant Brij
Narayan, the foremost disci-
ple of Ustad Ali Akbar Khan
and illustrious son of
renowned sarangi maestro
Pandit Ram  Narayan.
Through an elaborate and
melodious alaap, Bnj delved

Pt Bri] Narayan performs at the Tagore Theatre in Chandigarh on Saturday.
A Tribune photograph

He says, "Indian music is
not being played in our films
any longer. These are some
songs which burt more than
they please. We, as kecpers
of tradition, are traumatised
because such songs are being
played at every comer of
cities. Itis upon the listeners
to sift the chaff from the
essential lest Indian music
gets a bad name.*

A regular visitor abroad,
Bnij has been playing at the
best locations in the world.
And cach of his presenta-
tions has been hailed by con-
noisseurs of music. Rubbish-

deep into the lower and medi-
um octaves to establish the
melodic form of raag Yaman
Kalyan before a brilliant
exposition of its finer nuances
in jod and jhalla. Accompa-
nied by Subhash Nirwan on
the tabla, he presented two
compositions — vilambit and
drut set't0 ¢k tala and teen
tala, respectively, exhibiting
the nimble dextenty and
indepth knowledge of the
musical art. He was at his best
while delineating a ‘gat’ in
raag Puriya Kalyan before
concluding the captivaling
sarod recital with the romance
filled gat in raga Mishar Pilu
amid a lofty applause.

After the chief guest, Mr
H.K. Dua, Editor-in-Chief of
the Tribune Group of News-

ing the myth that foreigners
know little about Indian clas-
sical music, he says, *They
know more than Indians do.
They have leamnt to respect
music, notwithstanding its
roots. But they never settle
for anything less than the
best. Whenever I have
played abroad, I have been
astounded to see halls burst-
ing with music lovers. In
India we sometimes have to
play to empty walls.”

A firm believer in the
nuances of guru-shishya tra-
dition, he says he has been
actively participating in the

papers, accompanied by his
wife, honoured artists,
Kolkata-based renowned
vocalist Shubra Guha took
centrestage only to spell
magic with the rendition of
raag ‘Chhaya Nat.

Gifted with a resonant,
mellifluous and richly culti-
vited voice, Shubra Guha
mesmerised the audience.

She displayed a complete
index of her versatility and
expertise, a forte of her Agra
Gharana. Her rendering was
notable for the deft manner in
which she hamessed the wide
range of her voice to create
incredible patterns. Shubra
had blended the classical con-
servatism and the dynamic
spirit of innovations in her
gayaki style as evinced in the

functioning of Pt Ram
Narayan Foundation. Mum-
bai, which offers scholarships
1o deserving students. "At the
foundation we only teach
sarangi,” he says, admitting
that it is not always ecasy (o
live upto the expectations of
people who come (o listen to
alegend's son,” he says.

*One has to fight for one's
space,” he says, adding, I
have worked hard to prove
myself as a musician worthy
of my salt. I am happy India
now knows there is more (0
sarod than Ustad Amjad Ali
Khan and his sons.

a spell

next offenng “Holi” — “Jina
maaro pichkan” in raag
Mishra Kafi, and “Payian
laagon tihari sanwaria re” in
raag Mishra Pilu. On persist-
ent demand she rendered a
Thumn in raag Bhairavi amid
an ovation from the audi-
ence. Kankana's “taans™ and
“sargams”™ flowed smoothly
and the decisive influence of
her guru, the legendary Pan-
dit Sunil Bose, was percepti-
ble during her recital.

Mchmood Dhaulpun and
Anup Ghosh  provided
admarable support on the har-
moaium and tabla, respectively.

A vocal recital by Haricha-
ran Verma and ballet dance
by Mamata Shanker Ballet
troupe will provide the grand
finale to the festival.
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STRINGS OF JOY

Renowned Sarod exponent Pandit Brij Narayan enthralied the audience,
Mmmwwmm.wwwnmmm
Katol Road, on Monday. Narayan,




Enchanting ‘sarod’ recital by Pt. Brij
2 STAFF REFORTER
i
£ f cochanting programin
recital by Pt. Bnyj \:uw wn, s
r £ RNillustrious Pt. Ram Naraysn, was
Thursday for students of Vasantrao
vermnent Institute (Morris
The programme was held unde
SPiC ".ir’\i_',-'\\. Sosaety oy %
s indiz L lAs%ICE Muss
\ g5t Y onst!
St Bry Namyan began U
i ne by explaning
5 “sarod” . The “sarod™, e saxd, )
goo of the ‘Kabba - & ol Insirunk
presei form, it i capable of being play
all the three octeves and prodi ng " meei
. witich make ¥ susuablc for
lnan classicals. Pandith began his oxx
with the ‘Raag Bilaskhanl Tod" and displ:
his virtwosity with the “alsaps. jods and
", Ably accompanicd on e dal

Pradecp Pillas, Brii Naravan held the audi
i ropt alention and reoeived g aul
The programine was well-atien
students of the college. Among L (
were Pushpsta) I\osn hi and Manik Mg
i have also recently performed in th
Pr Brij Namayan will be periom
Modem School, Ko ..\J) Rowd ar 9.3
and at Privadarshini Coliege of
2.30 p.m. on J.u‘.b.m 9. He
at the 'VRC{- on January i
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Faindit Chatur Lal’s name is lost on the

jorizon of Indian classical music today. A tabla
maestro of the sixties, he was responsible for
putting India on the world’s music map. This
Friday, the city will remember his genius

with a memorial concert,

writes Amarendra Dhaneshwar

ELODY and rhythm

are the two main in

gredients of musiq

and they are closely
interconnected. Divorce melody
from rhythm and the falkout will
be a Jopsided performanie.

It is of striking significnce that
our land is extremelyrich in
rhythms. Our people hare an in-
pate sense for thex. The
Kincacsthetic sense of cherwise
barcly Hterate musician has al.

brother Pt Ram Narmn
ways baffled interationally
recognised scholars.

Just as our ragos der & vast
wope for improvisatio our ialas
100 are amenable toxtensive
weatment. Scores of youssion
macstros have regaledudicnces
in India as well from soad with
their daxzling artistry id super-
lative exploration of fay. Among
them was (he late P iatur Lal
+ who achlcved Memclous ac-

ful Iife span. Mention Chatur Lals
pame and the eyes of scasoned
musiclans and connolsseurs will
mist over with emotion. Yebudi
Menuhin, the violin wizard who
had watched Chatur Lal at close
quarters once said that Chatur Lal
was one of the ploneer musicians
who won for India the growing
following her music commands
in the West

Public memory is proverblally
short and calls for a refreshment

n photo of the latet Chatur Lal on the tabla soen here with

P Chatar Lal who was a much
sought after tabla player when he
wits around, seems (o have sunk
into obscurity after his untimely
death thirty years ago. However,
his weighty theka lives on in the
minds of those who relish good
music. Ol timers still recadl his
concert appearance together with
stalwarts of the eminence of Ustad
All Akbar Khan and Pt Ravi
Shankar.

Swaranandi, a music circie has

Brij Narayan will play the sarod at a concert organked
in memory of the late P1 Chatur Lal

decided 1o pay a tribute to P
Chatur Lal's memory by dedicat-
ing a concert to him. The concery
which will be heid at Kamataka
Sangha will feature a foa! vadyo
kachahari, sarod recital by Bri)
Narayan and vooal recital by Dr
Vidyadhar Vyas.

Chatur Lal was bom In Udalpur
In 1926 and was attracted to the
tabls thanks to Pt Nathu Prasadji
who was a tabla-player at the
court of Maharana Bhopal Singhjl.
He learnt from Nathu Prasad as
well as Ustad Haflz Miyan, rising
entirely through his own exer-
tions and his talent was spotted by
the All India Radio officials who
recrulted him in 1940 at their
Delhi station. Chatur Lal's rise as
a front.ranking tabla-player was
mcteoric. He began to accompany
maestros like Ravi Shankar, Al
Akbar Khan and Pt Omkamath

Thakur, He was one of the first
tabla-players (o receive a wide
cxposure in the West. In 1055 he
toured the US with All Akbar
Khan, visiting North America and
Europe in 1957 and "38 as Ravi
Shankar’s tabla accompanist. He
also went 10 Germany with his fa-
mous brother, the sarangl mac-
stro Pt Ram Narayan.

His artistry drew high praise
abroad with a German newspaper
Frankputer Rundschan, effusively
writing thus: *Our Ntthe drums are
struck with sticks. However virtu-
ous they may be, yet compared to
the art of the Indian tabla-player
Chatur Lal, they sound barbarian.
His playing sometimes sounded
like rhythmically arranged drops
of rain; sometimes the flagers
flew over the membranes like &
busy family of salamanders.” Such
was the art and crafl of Chatur Lal

'BACKBEAT |

Whose solo recordings entitled
Drumas of India and Drusns on Fire
were issued by Hollywood's World
Pacific iccords.

The of ganlsers have thought ik
fit 1o horour the memory of a
tabla-playes by commencing the
evening's programme with a teal
vadya kachahart The whon
quartet  will 4 sture  two
Hindustani and two Canalic per-
cussion lostruments. Bhavani
Shankar will play the pakbe al;
Vibhav Nageshkar will play the
tabla. Ja will wicld the
south Indian mridangam and
Rajesh Srinivasan will play his
strokes on the Kanjira,

Brij Narayan, one of the foremont
sarod-players of the young gen
cration will perform at his con-
oert. Bri) Narayan Is the distin-
gulshed son of Pt Ram Narayan
and has made his mark as a sarod-
player with a distinctive style and
identity. Brij Narayan has adapted
with dexterity Pt Ram Narayan's
own spedial technique of holding
a bow toa Instrument
like the sarod. Thus he has striven
1o break out of the Inhibiting
frame work. Although he is not
fettered by orthodoxy he calls
himself a traditional musician
with humility. His alaaps have an
undoubled yearning quality
which tugs at one’s heart strings.
Listening 10 his bihag alaaps over
the AR otre actually got this sweet
tingling sensation. *1 have im-
bibed all these of mu-
sic-making from my father and
learmnt to interact with rhythm
from wy uncle Pt Chatur Lal”
says Brij Narayan.

Dr Vidyadhar Vyas, who beads
the of Music st the
University of Bombay is a senjor
vocalist of the Paluskar branch of
the Gwalior gharana. A top grade
artiste of the All India Radio, D
Vyas Is known for the consom -
mate skill and fluency with which
he unfolds a raga, He will Dy his
respect 1o the memory of Chatur
Lal who accompanitd the late It
Omkarnath  Thakur, the

Of Vyas' famous fa

=2 ‘-gﬁuﬂ event-
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Of strums & surs of music

" . Nonika Singh

A5 36th AllIndja Bhaskar Rao Sangeet
and Nritya sammelan organised by
Pracheen Kala Kendra at Tagore theatre,
moved to Day Two on Saturday. melody
held audiences in a thrall. First the
melodious strains emanated from gifted
Brij Narayan's sarod. Brij began his
recital with a popular evening Raga Ya-
man kalyan. And beginning with elabo-
rate alaap the slow exposition of .the
raga, he set the mood of the raga and the
tradition of Indian classical music come
alive with finesse. His music touched the
heart, filled the senses and reached the
soul. And thus the fretless difficult in-
strument like sarod seemed like a putty

2 <

L >

Day Two of the Bhaskar
Rao Sammelan at

Tagore on Saturday saw
sarod player Brij Narayan
and vocalist Subhra Guha
unleash classical
'drean'is;..

in his hands. Later in vilambit and drut
gatin raga puriya kalyan 100, his rare

pxpertise that draws equally from saran-

&i's playing style pulsated onc more. In
fact his control'over both the rantarkart

. 4
e D —

and gayaki ang captivated all. He con.
cluded his recital with Raga Mishra
Pilu. After a brief alaap, he presented a
delightful bandish composed by his fa-
ther. Providing rhythm on the tabla was
Delhi gharana exponent Subhash Nir-
wan. If in the first part of the pro-
gramme, sarod sang, in the second part a
1ilting voice itself sang beautifully:
Vocalist Subhra Guha, an exponent
of Agragharana, enchantd listeners
with her individual style of singing as
also brought alive the highpsints of her
gharana known for its chaunukhi style.
Clarity of bols resonated in hy bada
khayal composition ‘Newar Al hankar’
sel to Jhumra taal followed by crhota
khayal (drut) bandish - Ye re malaniya

gaund laayo re'in teen raia in the open-
ing Raga Chaya Nat. Besides her mel-
lifluous rich voice and her affable smil-

. ing countenance, her recital was made

memorable by her adroit ability to ren-
der sargam and taans. And she trained
in thumri dadra styles of singingde-
lighted with her rendition of Holi". Set
to bols Ji na maaro pichkar!’in Raga
Mishra Kafi, Jat tala created the ambi-
ence of Holi backed by the emotive ap-
peal of her voice. Mehmood Dhaulpuri
and Anup Ghosh provided commend-
able support on the harmonjum and
tabla respectively. Her rendering in
Raga Mishr Pilu once more reflected
her creative understanding of raga
structure.
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TO R) GRANDSON HARSH WITH PANDIT RAM NARAYAN AND SON PANDI

T BRIJ NARAYAN

STRUNG TOGETHER

MEET 80-YEAR-OLD PANDIT RAM NARAYAN, AND THE PHRASE

MUSIC RUNS IN HIS VEINS COMES TO MIND, AS HIS DEVOTION

FOR SARANG/ HAS GOT THE INSTRUMENT ITS RIGHTFUL PLACE
AND AN HEIR TO CARRY FORWARD THE ARDOUR SAYS KINJAL SHAH

ne knows of unbroken famiy tra-
o Jrbons, However, renowned

Sarangi maestro Pandt Ram
Narayan has passed on his passion for
the instrument as well as the individuali-
ty he brings to it to his grandson. Today.
together, they have thrust the sarangi
into the limefight so much so that it has
transcended from a mere accomparnying
nstrument to the status of having a solo
concert to itself.

Hailing from a family of musicians,
Pandit Ram Narayan. son of diruba ox-
ponent. Pandit Nathup Biawat, is the
fifth generation to have devoted their life
to music. As earfy as when he was five
years old, Pandit Ram Narayan came
upon a minkature-sed sarangd wile
searching for a toy in his bedroom. That's
when the fascination struck, and two
years later he was taking formal fessons
in Sarangl Says Panditji, “This instrument
Was $0 soothing to my ears that | start-
od playing instantly.” At 14, he was play-
nq for AIR Lahore, now in Pakistan

In fact, so impressed was Pandit Ji-
vanial Mattoo, the then incharge of AIR
that he offered Panditji a job as an ac-

companist at a salary of RS 130. And, till
then, Pandity had received training from
vanous masters including Ustad
Mehboob Khan, Pandit Udayall Pandit
Mahadev Prasad and Ustad Abxiul
Wahid Khan However, it always rankied
that sarang was only used as an accom-
panist. It was in 1956 that his dream of
having this instrument recognised for its
worth came about, when he gave his
first solo performance for one-and-a-half
hour. He cut his first solo records, four of
them of three minutes each under HMV's
banner, which HMV re-released this year.

Passing on his passion o grandson,
Harsh Narayan, prowd father Pandit Brij
Narayan, a sarod maestro himself, says,
“Training undee my father’s guidance has
turned Harsh into a wonderful sarangi
player. He has been handling the instru-
ment so well that kooking at him perform
in front of a kive audience fills me with a
sense of pride!

Adds Harsh, *I am fortunate that [ am
borm in an ambience of music legends.
Even with my work, performing for con-
certs and my lessons of <arangi will nev-
er take a backseat” After his first inter-

nationad performance in 2003 at Purcell
Room (Royal Festival Hall, Lendon),
Harsh has not looked back.

Choosing the sarod Pandit Brij
Narayan has been performing worki-
wide since 1971 In fact. Pandit Bnij
Narayan also lectures in various univer-
sities and music schools across the
giobe. In his European debut in 1972,
Pandit Brij Narayan mesmerised Ger-
mans at the Munich Olympics, probably
the first Indian musician to perform solo
at the Olympics. After winning the first
award, the President’s gold medal for
AIR’s national competition, Pandit Brij
Narayan has won many accolades. He
has also composed music for a film, The
Bengali Night” in 1988 starring Hugh
Grant, Supriya Pathak and Shabana
Azmi. Even Pandit Ram Narayan has
won several awards including Padmay-
ibhushan, Padmabhushan, Padmashree,
Kalidas Sanman, Sangeet Natak Acade-
my (Dethi), Sangeet Natak Academy
(Rajasthan), Maharashtra Gaura
Puraskar, Rajasthan Welfare Associa-
tion and Shiromani Award

Kinjal shah@timesgroup.com
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Thereareno
short cuts In music

P

o
g
Nirali Mehta longer archaic because of the matchless way
he has made it speak.”
esides his phenomenal technical abili- After an unsuccessful attempt in 1954,
ty, Ram Narayan's success is also Narayan became a concert solo artist in
based on the richness of his musical 1956, and later gave up accompaniment. He

ideas. By principle a purist, he has com-
bined a powerful technical ability with a tra-
ditional approach to the actual music con-
tent, to produce music, a sound that is at
once appealing to any intellect.

It must be pointed out here though, that
Ram Narayan has received admiration in far
greater degree in the West. It Is probably for
this reason that Ram Narayan's faithful ad-
mirers include musicians like Yehudi
Menuhin, Pablo Casals and Rostropovich
amongst others whom he has enjoyed long
associations with. Yehudi Menuhin com-
ments: “The Sarangi remains not only the
authentic and original Indian bowed instru.
ment but the one which most poignantly and
in the hands of Ram Narayan most reveal-
ingly expresses the very soul of Indian feel-
ings and thought. I can not separate the
Sarangi from Ram Narayan, so thoroughly
fused are they not only in my memory but in
the fact of this sublime dedication of the
great musiclan to an instrument which is no

recorded solo albums and began to tour
America and Europe in the 1960s. Narayan
taught Indian and foreign students and per-
formed, frequently outside of India, into the
2000s. He was awarded India’s second high-
est clvilian honor, the Padma Vibhushan, in
2005.

For whom Sarangi means everything and
music is his life. “In my entire life, my whole
purpose was to remove the blemish on
Sarangi and give it required status,” says
Ram Narayan.

The legacy doesn't stop here. His grand
son Harsh Narayan has also picked this in-
strument very well and he only advise them
to keep in mind that nothing but devotion
will finally take you where one should aspire
to reach. "It is not just the hard work and the
blessings from the Guru that suffice. These,
no doubt, are very essential, but unless you
make a persistent devoted effort you reach
nowhere. There are no short cuts in music,”

says Ram Narayan.

Padma Vibhushan Pandi
Ram Narayan and Padm:
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HUNEW DEIHI. August 24: The
yearly: Vishnu Digambar Jayanti
Heaturing eminent musicians s a
gnajor cultaral eveot in the Capital
Held at Sapru House here, from
August 14 to 17 under the joint
auspices of the Saraswati  Sama)
3 Gandharva Mahavidyalaya, it
dstally features recifals by Kumar
Gandharva, Jas Raj, Papveen Sul
ana. N. Ramuni V. G. log, Mala-

R5ka Kanan, Jitendra Abhi-hisk, Lal-
mani Misra, Nasit Ahoood Khan
fand many  other lesser  known
alenrs The atmosphere and rap-

[port between the artiste and the
Mudience here is so perfect and
¢dmplete that a performer suffers
from no cramping influence or dis.
fraction. This is the one forum
whare he cannol unu‘\l.-in of the
Faudience’s 1oattention, lack of sym:
athy or paucity of time
S Bul for (wo  surprisey —vocal
by Rasik Lal Apdbaria and
wrod by the teemaged Brij Nura.
fyan--~the fure Jid not siep oul of
fiex usua) teack of Jas Ruj, Paryeen

who |

on,  Andhiacia (Surashuen);
faangs Megh  and Dhani with 1&g
fowrkable mAtuaty and  self<

d

- four of (he

ssumnce, left a very agrecable 1med
arestion on the andience His (lex
ﬁo yoice with o lurge sweep nevers
inchedd from Sruti And thougtig
. a pupil of Amir Khan, Andha
ja’s adopnion ol the ey le and flive
former . was palpablyy
I mose comincing than that of
F Jstad’'s many pipils, Bt Rasik nk
needs improvise oW ideas tha
slod on a limned few  d
The other yuiprise -the sarody
yer Brip Nanyan fiom Honid
Bayy-put up a dazehing display
o went through two complex nmelo |
idies, Shree and Kaunsi Kanhia wit
Fauthority and wplomb,  always | 3
‘elep ahend of the excellent druromet
Tatif Ahmad The recital was =4
Pmarvel ‘of artistry, self-control ang
fprecision. In vain did one lookH
ifor A wrong stcp 01 stumbling 3
fthe {ntticate winding wars of tb .
Bragas. Only he has to refurbish his

:

MW S RS

Nidcas in
Paparklc and
Kpiental  (one:
ilh :\_'u,‘
Jitendrad Abhisheki’s Vo
riog of Jog Xaurp

{ richness to his instrad
qualities that comnEs

o

ORI

r
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e show at Jayanti]|

By Our Music Critic

vilambit as als> 1MPArkg.
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Brij Narayanj

s

L

was the crowning recital of the §
four-day festival, which was famis

r

shed of firstrate insiruments
items. With lts drift towards thef
light and catchy embellishment )

8
jas Raj's Darbari Kanbra sccmea
1o set off the advantage of a high}
musical voice and establish kinshipd
with Satish Kumar's inept Jaun A
on tha sitar. Equally starved of Fonf;
and sensitive detail was  Lalmani,
Misra's Malhar on the veena. (i}

However, the weakest recilals ini
the festival were the vocal item¥f
by Singh Bandhu and Mz hend g
Sharma ~khayals in  Maro, Bihagy
and Marwa respectively. There W
little subtlety of thought “or @
pression in these, The grain Wass
conrse and the pitch of notes shifty
e Of V.G Jog's jhinjhot playeds
on the violin, the less suid  the
better. The erratic genius of Kuma
Gandharva rumblcﬁ when he erfods
in his selection of mgas. stadtin
with the quaint Patmanjri keepfin

V)

« hand-shaking distance from. Bh
tiyne and following it up W
Parai & mledy !ﬁl&b}i‘l ¢ potesd

|
—
|
!




TheHitavada

NAGPUR ® Saturday ® July 25 ® 2015

Indlan Classical Music is part of
_worshlp, not just entertainment’

u Staff lmﬂu
“INDIAN Classical Music is

form and expose our young-
sters to this music, the more
they will connect, but unfor-

‘Puja Ka Sadhan’ (Way of ,unately TV.channels onlysell
Worship) and notmere éntes- Bollywood. Except DD Bharati
tainment,”  stated Pt and Doordarshan, no channel
Brijnarayan, renowned Sarod allotstimefor classical music
Maestro of Maihar Gharana, ~ which s something we musi-
who wasin the city on invita- cians -deeply regret”, he

tion of the Society for

PromotionofIndian Classical
Music and Culture amongst

23 for a presentation (o cre-

ate awareness amongst the

-

PtBnlnwyan

I NTERVIEW

Youth  (SPICMACAY) on stage - performance, Pt’
Friday. Brijnarayan said, *We have
Pt Bn,narayan had been given our most precious time
presenting Sarod recital and mustbelaughnowungs(cm of life for Riyaz that use to be
introducing the ancient  Besides, they must be moti- - for ten hours. Today, people
instrument and Hindusthani  vated todevelop the artoflis- want toassimilate thatknowl-
Classical Music for the ben- tening. There is plenty of tal- - edgeinstantly. Moreover there
efitof school and college stu-  entinourcountry as is being _ is politics in the field, which’
dents through SPICMACAY .  shown on TV channels, but  is unfortunate.”
HewasmMDCouegeonlulya they need 1o be given proper AS advice Pt Brijnarayan

'direction” by parents and

(éathets, he said.

lamented.
Speaking about present
trend of instant stardom and

exhorted “One must listen to

‘one’s soul. Merely scoring.

students about the rare instr- about the experi- - ‘marks should not be the cri
tument called Sared and on _ence of foreign visits, Pt . teria. Youngsters must. be
the grammar of Hindusthani  Brijnarayan exclaimed, *Our channelised , they must be
Classical music.. . children are interested in - taught to accept misiakes -
While addressing the gath- Classical ' Music but are léss  which mustbe heart felt, only
“ering , Pt Brijnarayan stated  informed. Ovrculture identi- (henmlhheybeah!etoleam
‘Ourmus!cisSlmmmwhtdn fies our nation and this artis - to. identify realness' and
means scientific, and lhls our heritage. The morewe per- Lograss in life”.
{& I = A ’ ng

bindingeffect on thestudents:
when he performed here
SPICMACAY on July 23.

detailed delineation. It h

Pt Brljnaray

mmmmymswodx‘ed

Panditji selected Ragaﬂ a

compact Alap,aJodand bﬂeﬁlhala fo!}owed

by Befm in Ektaal and then teen laal. * g
ore commencing his recital, Panditji -

explained the intricasies of the instrument,

Hindusthani Classical Music. He also |
explained theimportance of the main steel
strings and the fine tuning of the !
rhythmic strings. He introduced his tabalchi
Pt Durjay Bhoumik and exphmed the var-
ious types of Boithat come into play when
the saath Sangat begins. The audience was
hushed into complete silence as the tempo
picked upand Panditji ‘s Sarod virtually Sang
in Gayaki Andaz unfolding a scene similar
tothe gradual opening of a dewladen lotus
flower for the world to get cnchanled Hls
exhibition of layakari and Swara was

menmngtndlheuﬂhel'ing T udlfdw.;'dumd’lhe proceedings.

ABT A A

tal hada:

-

stivate
I“‘i‘

"-'iheaeggsor

et

an cap

its history and how it is being used taday in - ubslfdexﬁnision he crealed onthe inslm
mient, Percussionist Pt Durjay Bhoumik was
superb in his saath sangat, which in itself is
also an art to be home in mind by percus-
sionists while providing sangat.

l:arlier. Swmma Ahmed introduced the

a or

you

Dutfay Bhoumik. Prindpa! Nair was wel-
comed ' by AhinsaTirpude of the Music
deparfmcm of LAD. Gauri Sontakke con-

oM

ung listners
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Hindustani classical: Pt Brij
Narayan, Pt Nayan Ghosh, Pt
Nikhil Ghosh and  Suresh

Gaitonde p

Swarnandi

IT really was an evening to
remember for music jvyers,
for three eminent artistes from
the classical music sphere had
graced the stage and enthralled
the audience with their reper-
toire.

In memory of late Pandi
Chaturlal, Swarnandi an orga-
nisation of young persons de-
voted to promoting Indian clas-
sical music and dance, had the
opportunity to bring together,
Pt. Brij Narayan, the cldest son
of the world renowned Satangi
maestro, Pt. Ram Narayan. Pt.
Nayan Ghosh, son of eminent
tabla maestro Pt. Nikhil Ghosh
and veteran tabla  maestro
Suresh  Gaitondz, popularly
known zs ‘Bhai Gaitondé,

The ¢vening began with Bhai
Gaitonde’s tabla recital. The

reverbating sounds of the tabla
brought instant applause from
ihe audience. At this stage, his
grace and command over the

percussion  instrument  was
worth noting.

Pt. Bnj Naravan has his own
place as a Sarod player though

he is the son of Pt. Ram

Narayan, the Sarangi player. He |;

began his reaital with ‘raag
Bihag', with his alaap. jod and
jhala he just mesmerised the
audience.

P:. Bnj Narayan and Pt
Nayan Ghosh presented a *Jugal
Bandi' in raag ‘Bageshwari’ -
their combination com-
plementary to cach other, trans-
ported the audience to a diffe-
rent world.

‘Mishra Pilloo’ was the last
item chosen by the duo. As
carlicr this piece 100 never
failed to regale the audience.

It’s rare that such combina-
tons come together. And this
programme will remain in mem-
ory for a long timz tc come.

A Purushottam
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Sarod Maestro Pt Brij Narayan

& Staff Roporter

NOTED Sarod maestro Pt Brij
Narayan enthralled a gathering
of students of Royal Gondwana
Public School while presentinga
recital organised jointly by Royal
Gondwana PublicSchooland the
Society for Promotion of Indian
Classical Music and Culture
amongst Youth (SPICMACAY)
recently.

Pandit Brij Narayan was pro-
vided tabla accompaniment by
Durjay Bhoumik.

The programme started with
garlanding of portrait of Goddess
Saraswatiand lightingofthelamp
by dignitaries. The maestro was
welcomed by the School Director
Deven Dasture by offering rulsi
sapling. Achal Ghode introduced
the performers. Poonam Behre
conducted the proceedings.

Pandit Brij Narayan, eldestson
ofworld renowned Sarangimaes-
tro Pandit Ram Narayan who
started his musical journey in
1967 atatender age, became syn-
onymous with the Sarod. He
humblyacknowledges theteach-
ings of Ustad Ali Akbar Khan and
Late Pandit Chatur Lal. A proud
recipient of President’s gold
medal in 1967 and globally
acknowledged Sarod maestro has
performed in various countries.

Pandit Brij Narayan spoke his
heartouttothestudents. Panditji

captivates little hearts

o~ -

5

Pt Brij Narayan presenting a classical Raga. Providing tabla
accompaniment is tabalichi Durjay Bhoumik.

unfolded the plethora of infor-
mation related to basics of music.
He opined that vocal or instru-
mental music shoukd be perfect
blend of the‘Surand Sargam'’ and

“it's perfect presentation relies on

the notations.
Giving the brief history about
Sarod, Pandit Brij Narayan said

. that it has a similarity to one

instrument from Middle east i.c.
Rababand oneschoolofthought
considersthat Rababhasevolved
into Sarod. He said that Sarod's
history dates back to about 2000
yearsasithasbeendepicted being
played in Gomukhasan posture
in sculptures and paintings of
that era.

Brij Narayanji praised the
efforts taken by School manage-
ment to provide the opportuni-
ty to the students in order to seck

—

arendezvous with great musical
and cultural heritage of our
beloved motherland. Hesaid that
music can cause transformation
insuchaway thatithasthe sooth-
ingeffect that provides themuch
needed relief to the person suf-
fering from agonies of different
kind and calms them down to
discipline.

He advised students to prac-
tice (riyaz) consistently to mas-
teranyart. Thestudents and staff
were spellbound by the melodi-
ous, rhythmic, aestheticand spir-
itual renditions with solo per-
formances followed by jugal-
bandi of sarod and tabla.

Vote of thanks was proposed
by Director Deven Dasture.
Principal Arti Choubey, teaching
and administrative staff were
present on the occasion.

=251 |
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“Their fathers’ sons

CONCERT The instrumental solos by Pt. Brij Narayan and Harsh Narayan were exquisite

Classical Instrumental musicin

Bangalore recently had the rare

opportunity of listening to two
exquisite instrumental solo recitals
by Pt Brij Narayan and Harsh Na-
rayan, a father and son pair who
were accompanied by tabla maes-
tros Pandit Anindoo Chatterjee and
Pt Ravindra Yawagal respectively at
Smriti Nandan cultural centre.

Harsh Narayan is the talented
young grandson of the legendary sa-
rangi maestro Pandit Ram Narayan.
Also, the son of the sarod maestro
Pandit Brij Narayan, Harsh Narayan
has emerged as one of the eminent
contemporary sarangi artistes of In-
dia. Recently his sarangi recital at
the Commonwealth Games pro-
gramme in Delhi received critical
acclaim and applause.

Harsh Narayan commenced his
Sarangi recital with the enchanting
melody raga Patdeep affiliated to
“Kafi That” . The musical possibil-
ities that were unleashed by the sa-
rangi were discernible in the “alaap™
and -~ mbit” scctions. Harsh's
+ “raagvistar” in
.Yy e

Thc connoisseurs of Hindustani

1¢ “vilambit teental

"

gat” of the plaintive melody ‘Pat-
deep’ conveyed ample depth of feel-

His multi-layered, textured “alap”
which focused on the "badhat” of the
raga in incremental progression
added to the his presentation. His
supple ‘meends and ghasitas’ were
graceful.

In the faster “drut teen tal” com-
position , his dazzling, racy ‘taans’
had remarkable clarity. The tabla ac-
companiment by renowned tabla
virtuoso Pt Ravindra Yawagal great-
ly enhanced the aesthetic appeal of
Harsh Narayan’s sarangi recital.

This was followed by the sarod
recital of Pandit Brij Narayan , the
¢ldest son of Pandit Ram Narayan
who was accompanied by one of In-
dia's greatest tabla maestros Pandit
Anindo Chatterjee. Brij Narayan has
skilfully adapted his father Ram Na-
rayan’s special technique of holding
abow to a plectrum instrument. It is
through this gifted ability that Brij
Narayan is able to bring forth such
tremendous originality to the music
he creates. Pandit Brij Narayan be-
gan his recital with alap-jod-jhala in

2 -

v

e ‘:-
Te . ®

raga Shree, a “sandhiprakash” raga
of the twilight. His ‘alap’ in the ‘man-
dra sthayi’ or the lower register of
the raga was characterised by a
soothing sense of meditative repose-
fulness. The “nyasa” on the note
“rishabh” had a hauntingly beautiful
quality. The sombre alap section in
this raga was followed by “jod” in
which Brij Narayan resorted to a se-
ries of pulsations, playing the per-
mulations of notes in raga Shree ina
rhythmic manner. The speed of
playing also quickened conspicu-
ously to double the tempo of the
previous section. “Jod” culminated
in the “jhala® wherein the artiste
maintained a rapid and constant
pulsation using the high pitched
“chikari” strings which created a
sense of scintillating incantatory
sound. His presentation was com-
pellingly reminiscent of the style of
Sarod maestro Ustad Ali Akbar
Khan. In a rather surprising and un-
usual move, Brij Narayan abruptly
chose to conclude his presentation
of raga Shree without taking up a
‘Gat’ composition and embarked on
aecuphonious delineation of another

your

i

beautiful raga “Gawati®. His explo-
ration of the raga in vilambit teen tal
gat section was a veritable lyrical
rhapsody that touched the hearts of
the audience. The electrifying and
resonant “tihayis® of Pt Anindo
Chatterjee on the tabla were in as-
tounding synchrony with the res-
plendant ‘sangathis’ in raga ‘Gawati’,
thereby producing ripples of ecstacy
and excitement in the audience. Brij
Narayan concluded his recital witha
drut teen tal composition in the pop-
ular melody “Mishra Piloo”.

His rendition of “Piloo” was a tes-
timony to the creative resourceful-
ness and innovativeness of his
artistry. Brij Narayan exploited the
fullest potentialities of the myriad
hues of this amazing raga of 12 notes,
weaving a magical spell of “avirbhav-
tirobhav sanchars” into some of the
obscure and untouched dimensions
of this raga, in his inimitable style
which was a remarkable fusion of
multitudinous aspects of great com-
mand of tonality, soulful imagina-
tive quality+n the melodic structure
and improvisation in rhythm.

K.S VAISHAL!
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A concert on Sunday will showcase maestro

Brijnarayan, who will trace the origins of the
sarod and explain its various gharanas aswell

AMARINDRA DNANESHNWAR

. wmel'whofdlmlow with classical

arem dones

s

Indian music in the e nlv. hlu\— of

best sarod- pl.ncn in the country

He is scheduled perform at
Acharya Atre Katta in Borivli on
Sunday. Brijnarayan will narrate
lhc hm of the sarod and will

audience 1o some ex-
emmic *Some trace
origins of the present day sarod
lo the kachhapl veena whk exist-
«d In poet Kalidasa's time (4th cen-
tury).Others attribute the origin of
the instrument to the raba of Cen-
tral Asia. I will explain both points
of view," he says.

Brijnarayan is the eldest son and
disciple of sarangi-maestro, Ram-
narayan. ‘I have learned under two
maestros. The technique of sarod-
playing was taught to me by Ustad
Ali Akbar Khan. My father taught
me the Intricacies of the ragas
which | applied to my sarod,” @ys
Brifnarayan. Thanks to his father’s
intermational stature and standing,
a young Brijnarayan got the op-
portunity to rub shoulders with fa.
mous musicians, like Yehudi
Menuhin. *In 1971, at a concert or-
ganized by UNESCO in Paris, |

was rclcucdby him. It cor
the ragas Todi and Kausi
Brijnarayan reminisces
The sarangi which s one of our
finest bowed instruments specialis.

pattern C

ties. They can be both de«cnding
as well as ascending. Brijnarayan ,
being the son of a Qarangi-player,
has been able to ln;::pome u#‘:
tonal into his playing.
m‘i“‘“"‘m to him

.mnmy
15 3 momyn. I have tried to
mns(ate upward and down-
ward movements of the sarangl
bow into syllables of the sarod,”
says Brijnarayan.

Brijnarayan has also played for
the Hindi film industry. RD Bur-
man, Laxmikant Pyarelal, Bappi
Lahirl and Shiv Harl have utilised
his talents. The soft yet deeply
moving strains of the sarod In the
number Seenie Mein Jalan Aankhon
Mein Toofansa Kyun Hai "l;o;ny
Gaman was sung wonderfu
Suresh Wadkar with Brijnarayan
playing the sarod. At the concert
on Sunday, the audience will get to
know the music as well as the mu-
Sl\ fan.

(ahh lh( concert on May 3 at
Acharya Atre Katta, Chandavarkar
Maryg, Borivil (W). Call 28906091

al musie

i
!
i
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Brijnarayan’s sarod recital
mesmerizes audience

BY AMARENDRA DHANESHWAR

played is to see the glisten

and sheen upon sumptu-
ous silk,” writes Peggy Holoroyd, a
British writer who fell in love with
our music in the early fifties of the
20th century. One recalled these
words when one sat listening to a
sarod recital by Brijnarayan who is a
front-ranking sarod player of the
country.

Last week, Brijnarayan performed
at the Ravindra Natya Mandir under
the auspices of Acharya Ramnarayan
Foundation. The foundation was set
up by the world-renowned sarangi
maestro Ramnarayan with a view to
promote the sarangi as well as good
music. “Old values which sustained
our music through generations are
slowly dying. We have to do our ut-

“most to preserve them,” Pt. Ram-
narayan expressed his view at the
function. Brijnarayan is the eldest
son of the sarangi-maestro and also
his disciple. “I have learned under
two maestros. The technique of
sarod-playing was taught to me by
Ustad Ali Akbar Khan. My father
taught me the intricacies of raga
music which I applied to my sarod,”
he said. Brijnarayan played the raga

(s To listen to the sarod being

e

Sarod maestro Brijnarayan

‘Yaman Kalyan’ in aalap and jod in
this pr e. It was a wonderful
performance. He has really imbibed
the intricacies of raga very well from
his master. The raga with two shades
of the note ‘Ma’ is apparently simple.
However, only a knowledgeable mu-
sician will know how to handle them.

Brijnarayan’s aalaps had a serene
quality. They literally tugged at one’s
heart strings. His jod’ had a good
sense of the pulse. Thanks to his fa-
ther’s international stature and
standing, Brijnarayan got an oppor-

tunity to rub his shoulders ata young
age with famous musicians like
Yehudi Menuhin. “At a concert or-
ganized by UNESCO in Paris in 1971,
I shared a concert with Yehudi
Menuhin who encouraged me with
his kind words of admiration, My
first Long Playing record was re-
leased by him. It contained ragas
‘“Todi’ and ‘Kausi Kanada,” Brij-
narayan reminisces.

The sarangi specializes in ‘sapaat
taans’ which can be described as a
straight melodic run pattern devoid
of loops or angularities. They can be
both descending, as well as-ascend-
ing. Brijnarayan, has been able to in-
corporate such tonal patterns into
his playing, lending him a distinctive
identity as a sarod-player. “I have
tried to translate the upward and
downward movement of the sarangi
bow into the sound syllables of the
sarod,” he said.

Brijnarayan also played raga
‘Puriya Kalyan' and ‘Kirwani'. His
‘Kirwani’ was indeed a touching mu-
sical experience. While Aditya
Kalyanpur extended superb accom-
paniment on the tabla. Shaunak Ab-
hisheki, son and pupil of the late
Jitendra Abhisheki sang a reposeful
‘Kausi Kanada'.

All in all a superb jugalbandi! =
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IT was 3 night made lor’h.ne. Asnd
n \hlnm o( all places.

stars high up in the sky. huge

exotic in pou. n

¢d Chinese lern,

with the top covered to l:eep olr dew
and an inspired Brij Narayans plocks
ing the plectrum oo sarod at Priti
\gs' terrace flat bebind the Aurora

-= Brij Naray

music ‘mh an intimate and elite ap-

‘an—sarod :

A player of eminence

ducn:e that included new HMV n:;-

du«lor Peter Brown and his i z
da r and playwright—documentary jazz guitarist D. Wood, who gave & ed by dmt and a conciudiog piece ia

script  reader—Partap  Sharma and b concert for Jazz-loda at the Jai Hind raga xutw-l.
Fnoglish wife, European bdank officials  College Auditorium some months ago Bni arayan pliyed well though
and the press. ~-and be played the alasp and jodh 2 p«(nocconly. His choice of ra-
s, Marwa, Bageswari and Khirwand,
v«e those cakulated to wwduu
8 from an audience that inclu whites
who react easily to such ragas because
“hey are high o pathos and romsati-

is cminently tuneful and bhas an ime

A week in
review

. Peccable scnse of laya, bo needs to
improve in the slow alaap,

Brij Narayan is the son of sarangi
maestro Pt Ram Naraia and a dis-
ciple of Ustad Ali Akbar Khan and
nephew of the fate Pt. Chaturlal, one
of our finest tabalchis, who taught
Brij the nicetics of taal, baaz, laya
and bol
He tries to play and emiocotly suc-

ceeds in playing the sarod in a gayaki

Pt. Brij Narayan

B:iij Narayao was giviog a sarod in the evening or early night melody, amg (vocal stylc) something like what

yecital uader the auspices of Swara- Marwa, which is one of my favour- Ustad Vilayat Khan does on star
Naodi — interior and graphic design- jte ragas after Darbari and and Dr. (M) N. Rajan does 30
er Priti Vyas is married 10 American a gath in Bageswari in teental follow- well on the violin, His recent cassétte

cism, -
1 found that though Brij Narayan

in ragas Gunkali aed Shree brought
out by G. N. Joshi (ex-HMV) and
vocalist Prabba Atre, is a treat for
the car and shows the big sicides that
Brij has made as a sarod player of
déstinct  ability.

Brij has been  knocking at the
doors - of big music (euivals for ¢n-
tzy, participation and recognition and
there is no reason, quality-wise, why
he stould not mow make the grade.
1 can’t for the life of me e why
festival organisers keep on  insisting
on having, Ustad Amjad Ali Kban—
Amjad is my personal friend—all the
¥me and not occavionally give him
a well-deserved break,

Brij won the Pres:dent’s pold med-
al for first place in instrumental mu-
sic in the All Indis Radio compeli-
tion in 1967 and bo toured Afghan-
istan in 1969 and Africa in 1970. Ho
accompanicd his father, Pt. Ram Na-
raig, to the Munic Ol)mpoc celedra-
tions and performed jn various citics
in Germany and France. He has been
touring Europe fréquently thereafter.

Eke his famous father, Pt, Ram
Narain, who, sad 0 say, remaios neg-
lected in bis own country, Brij bhas
gecorded mga LPs for record compa-

pies in  France and Gemmany and they,

aro accoustically and faga-wise emi-
nently lisicoable. IU's  ume, bogota
break in Bombay and elscwhere in

India too. May Be, Brij conlud team up
with mbu Pt. Ram Narsin and make

duo»d places.
lbeudtbem Jong ago at the Max
Mucller Bhavan and the result was
exciting.

% * *
A SHOW of considerable interest
some mwonths ago at the Jani
yesidence at Juhu was the designer
jewellery exhibition of Sangeeta Jani,
formerly of Beverly Hills, Loz Ange.
m. The accent was on the graceful
nd aesthetic  blending ol Lustom-
dtsaxncd jewellery with the patron’s
personality.

Sangeeta alwo lavnched her desige
ner jewellery veoture “24 Karat™ at
the show. She advises on the selec-
tion of matching saris, dupattas and
dresses to go with the special jewels
lery, Thus 3 woman will Jook beauti-

Sangeeta Jani

fol and graceful and not be choked
by too much  jewcllery around the
neck.

Sapgeela received  her training ia
the Gemmological Tostitute of Ame-
rica at Los Angeles and got a de-
gree there. She was sole a gemmolos
zist at Gordon's Jewellers at Beverly
Hills  which ‘is the second  largest
chain  of jewellery stores in the
world., Her mother Jaunched “Figu-
rette” in lodia in 1968, Her father
is in the chemical business. Exquisits
Paidey-shaped  ear-rings and ™
lances and. fewellery of delicas



6, THE1:MmES OF INDIA, LUCKNOW, TUESDAY, MARCH 2,1993

B T s T

REVIEW smmess

T HE name of Brij Narain, brilli-
« ant elder son of the celebrated
Saranginawaz Pdt Ram Narain,
charmed the audience on the second
cvening of the two days’ Dr Ratan-
jutkar Memorial Sangeet Samaroh
organiscd by the UPSN Akademy.
Brij's previous recital in
Lu¢know was in an AIR concert
miny years ago. Since then he has
been performing extensively here
anl abroad (in Europe, USA,
Canada, Africa,
Australia, Sri Lanka etc), and his

helped in spreading his name. Trai-
ned intensively by his father, uncie
(Pd Chaturlal) and Ustad Ali Akbar
Khan, Brijnarain has intelligently
evolved his distinctive style which
is 2 blend of the expressiveness and
flow of Pdi Ramnarain's Sarangi
bdaj, the intense melodic appeal of
Ustad Ali  Akbar's Sarod, and the
thythmic mastery of his uncle's
tabla.

Brijnarain’s45minutes’ long ela-
begation of alap, jod, and jhala in
Shree was like a devotee's expres-
sidn of passionate longing for god.
His meends wereimpressively lune-
ful and effective. He revcaled his
mfssical maturity by taking up a
totally contrasting raga like Shanka-
rd for the gats. It is a dilficult and
austere raga ideally suited for songs
injpraisc of Shiva, and these were
what exactly he presented on his

du'glq:oned sarod. :

. Blend of many

Alfghanistan, B

many L-P and compact discs have §

P e

=P

Brij Narain giving hi

Lele in the Ratanjankar memor

Sunday.
created 2 mood of aching sadness.

In this item, the decp impact of

Ustad Ali Akbar Khan's sarod was
predominant. Young Vinod Lele
provided tabla accompaniment,
sometimes subdued, and cbullient
atother times 1o suit theitems on the
sarod.” The concluding item far-
maish was a moving Bhairavi ban-
dish into which Brijnarain blended
many moming modes like ilaskha-

ni and Lakshmi Todis, Bairagi Bhai-
rav, and Gunakri.

Pratap Pawar, a lcading disciple
of Pdt V.G. Jog (who spent the for-
mative years of his life under the
gurukula training of Dr Ratanjan-
kar rendered Shyamkalyan and

ani Ragasagar in the exact style of his

‘The following gats in Keerw

moods

s sarod recital accompanied’on tabla’by Vinod
ial music festival in Lucknow on.

guru on the violin. He reccived live-)
ly tabla accompaniment from
young Arun Bhat on the 26th.
During the seminars on the mor-
nings of 26th and 27th, a large num-
ber of Anna Saheb’s compositions
were rendered by some of his senior
disciples and documented! for the
archives of the UPSN Akademy.
Most valuable and authentic were
the varied items presented by Pdi
K.G. Ginde. The others who contri-
buted to the seminars were Sri Ama-
resh C Chaubey from Khairagarh
University, Sri Ajit Singh Paintal
from Delhi University, Sri Prem
Singh Kinot, Sri K.K. Kapoor and

Sri Sita Saran Singh from Lucknow. | -

-~ SusheelaMisra
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The sarod maestro

® Latika Sidana, Bandra

PANDIT Brij Narayan,
accomplished sarod maes-
tro, believes music makes
the world go around.

The Bandra resident is

sarangi player.

“As a child, 1 have acted
in a film called Magic
Fingers' by Films Division
and directed by Dinkar
Rao,” he said. “But, my
focus in life was to learn

well known because he sarod.”

introduced the sarod across
the globe.

Brijji devoted the past 40
years creating beautiful
music, and he has per-
formed since 1971, He has
participated in various fes-

Pandit Brij Narayan
tivals such as E'Etamps,
Womad in Britain, Queen
Elizabeth Hall in London,
and he has shared the stage
with Yehudi Menuhin and
played for UNESCO.
Brijji’s stint with sarod
began at age 7 under the
guidance of guru Dulal Sen
and his father Pandit Ram
Narayan, the renowned

The sarod genius became
the youngest recipient of
the gold medal, awarded by
the President V.V. Girl.

Brijji has lovely memo-
ries of his carcer. His per-
formance in the United

- ment.”

For him, music is spiritu.
al. “Music originated from
the temples,” he said.
“Today the form of music
is more recreational than
spiritual. It does not convey
any form of devotion to the
Lord

“Depth in music is lost
when we try to please
everybody. It Is creditable
when people try to bring
music from the temples to
the common man but in the
process the purpose is
lost.™

According to Brijji, good
music can never be market-
ed. “I know this is the mar-
keting age, but people who
are truly talented stay
away from PR and market-
ing,” he said. “I am trying
hard to keep the sarod
alive. We try to maintain
the purity of the sarangl
and the sarod without giv-
ing into market forces.”

Musical talent also runs
in the family. His sister,
Aruna Narayan, is a
sarangl player. His son,
Harsh Narayan, and uncle
Pandit Chaturlalji are
renowned tabla players.
They are among few musl-
cians who have performed

Music originated
from the temples,
he said. Today the
form of music Is
more recreational
than spiritual. It

~does not convey

States won him many acco-
lades.

“My performance were
watched by renowned chel-
lo and violin players, and
even Richard Gere was part
of the audience,” he remi-
nisced. “The performance
was appreciated by every-
one and I was able to give
magnitude to this instru-

any form of devo-
tion to the Lord

in London and the United
States. Presently, there
are very few sarod players
in India.

Ustad Akbar Ali Khan

and Ustad Amjad Ali Khan ,

are among the greats.
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by Neona Sharma

EEING 'im performing

on the stage reminds one

of his father — he¢ Xas

the same gobdlin-like
disposition that exudes charm
and a face that puckers merrily
at the eninused response of the
audience.

And the resemblance is more
than facial. -~

Brij Narayan may not turn
into a legend like his father, Pt.
ilam Narayan, a name that has
become synonymous with the
Saangi, but at 42, he has
already established himaelr asa
musician iz his own right and
has come to be regardod as ong
of tha most original sarod
players - among the younger
generation.

Would it have oeen possible if
he was not the son of an
illustrious father? “Perhaps
not,” his honesty shines
through  his  mischievous
smile,"initially at least my
{ather's reputation helped me to
get the much-desired break for
20 aspiring artiste. But | have

rummmg h1s wa

not ta¥en undue adva.ntag'c cf
my [(ather’s name.”

Having a renowned ﬁgum as
father has its own
disadvantages too. “People are
always comparing me with my
father,” says he. This is one of
the reasons why, unlike his

-sister, he picked np the sarod

instead of the sarangi. “That
way there’s less scope *for
comparison.”

Born in Udaipur, on April 25,
1952, Brii Narayan is the eldest
sor of Ram Narayan. It was his
father who initisted him into the
field of music through the soft,
soulful sounds of the sarang:.
But after attending a few
recitals of Ustad Ali Akbar Khan
in hi3 early teens he bocame a
turncoat — the cirong,
masculine strokes of sarod
infatuated him so much that he
decided o pursue it by
bocoming a disciple of the
formidable Khan Saheb himself,

Brij Narayan's uncle, Pt
Chatur Lal, a tabla player of
repute, usxd o accompany Ali
Akbar Khan and Ravi Shankar

on tabla. So it was that much
easier for him %0 obtain the
much-desired tutelage

Chatnr Lal fi.spired bis young
nepbewmmonmanonem) It
is he who taught Brij Naravan
the intricacies of rhythm. In
fact, bhe proved o be one of the
most enduring influenoss in
Brij Narayan's life.

However, Brij Narayan gives
the main credit of grooming
him o his father. “Although |
learnt the tonality of sared from
Ali Aktar Khan, it ws3 my

-father who actually taught me
how o approciate music, In fact,
whatever [ have achieved todsy
is due to my father,"says he.

His father has ten
performing a dual role in his
lifs. Apast from being a guide,
he has been a friend and
philosopher t0o. Brij Narayan
recalls a particular incident
Whea he was still in his toens,
Brij Narayan got e
opportunity to perform in 3
programme  organised  bv
Professor Deodhar. At that ume.
Prof. Deodbar’s programmes
wemn considered as launchine

d

-

Brij Narayan : daringly different

pads for aspi. .ng artistes. But o
his ill luck, when he began o
ylay., the strings of his
instrument broke one by one,
reducing him o Wars. For days
he was unable to overcome the
shock and embarrassment. “It
was then that fhy father
recounted the story of his
struggle - how Le would be
hooted every lme he would
appear on the stage with his
Sarangi,” recalls Brij Nasayan
with vbvious affection, “In my
formative years it left a deep
impression on my mind "

A flercely liberated outlook
and an urge to do something
different runs in the family
blood. Ram Narayan's refusal 2o
tread the beaten track has
become a legend today. Thanks
1o him, sarangi has come a long
way from being an instrument
meant only for accompaniment
and has come o live up 0 its
name - sarangi (saurangi), au
instrumeént of hundrod colours.
Now his daughter Aruna Kalle
has decided % carry on the
legacy. She has stormed a male

b

1

E]

4
o.l
"R

to SUiCCESS

bastion by tecoming the first
woman 0 play the sarangi.

Bri) Narayan has also imbibed
tius spint. As he puls it "Main
lakeer ka phakcer banna nahin
chahts (I dont want o be
bogged down by norms)."He has
displayed 2 spint of
experimentation by sucocessfully
blending the tlechniques of
playing sarod with that of
sarangi. At a Uime when most
young artistes take short cut o
fame, it requins a lot from an
unestablished artiste to be 0
daringly different.

Brij Narayan, like other
artistes of his age, is in a unique
position, placed ‘as he is in 3
transitional phase. While he has

" been fortunate enough to learn

from the greatest masters of
Hindustani music, he has to
develop his art keeping the
present lrends in mind,
“Today’'s audiences are very
different from the ones [ had in
my childhood.”

Does he compromise?
“Sometimes you have t0," he
smiles disarmingly. "Moreover, [
give more importanoe W rass or

RN M
sntertainment than purity. So [
don’t have to compromise much »
on my style.”

Brij Narayan has dew oped™
his style by carefully mixing hL'
commard ovér tonality with his
strong imagination that often
expresses itself in the lyrical’
beauty of his presentation.
Although the stress isalwayson |
aesthetic appeal, his rendering”|
of a raga is never overpowering.
At loe same lime he always
scoms o be able to sense the |
requirements of his audienco'
and presents his fare”
aoccordingiy. .

Success has never alluded
him. Hewoeivedt.hepms:ous
President’s Gold Medal wa.y
back in 1967, for being chosen
the finest instrumentalist in the”
AIR competitios. Afer that
there has been no looking back.
He has also toured foreign
ocountries extensively.

What are his future plans?
“It's difficult to say anything”
night now. A lot depends on
circumstances too. But I believe’
1o trying out new things. Il go
on experimenting.”

Q.
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| Spell-binding
performance by
Bhimsen JYoshi

By A Critie

Last week, Swaranand), newly
formed organtsation in the twown
on its inaugural concest presented
gnndu Btmm Joshi end  Brij

arayan a Jpal Auditorium.

Bhimsen

Joshi's  performance
was the highlight of  this Zrand
concert. This  versatile voealist

was in a splritual mood. Panditji
began with Haga Puriys which wes
fine and traditional. He kept the |
audience spellbound to their seals
with his overwhelming  perfor-
mance op that day. His Puriya
was one of the most [nspiring ex-
positions heard recently, His fast
laans  were superbly
with much thought bestowed on
vericty and aesthetics.

The second half of his ooncert
Pilu Thumrt. Bhimsonji
sang with melodious voice and de-
votion to the music. He conc'ng-
ed his performance with usual
Bhelan "“Jo bhaje hari ko Sadha”
but  defnitely much more in
“heavenly” form.

Swaranandi’s inaugural conrcert
was opentd by Sarod Virtuoso

Bri) Norayan. His recits! was
brilllant with & refreshingly new
" style. There was an  arresting !
‘v!gor and vitslity in his stzle and |
i had command over the u:s'lxu.ncnt.!
Bri] Narayan openzd his recital §
with a systemastic development of
| Raga Shree which was  rendered
skilitully. The alsap, slow and!
meticulons, brought out the:
true personlity of raga. The Jodh
(bad some rich musical pheases
| with complicated rhythmic move-
, ment followed by Jhala al! in the
"highest order and created an at- |
, mosphere, Brij] Narayan Ilater
'plaved Gat jn Raga Yaman Kal-

| ¥an. The following Gat plaved in

| teenta]l  was a combination  of,
notes and rhythm with  accurcte
plucking of bold and  delicate |
I taans that  will be remembered’
for long. The audiense was awe.. |
struck to witness the magieal pere |
| formance of young AN Akbor)i.

| .Ustad Lati! Ahmsd Khan pro-:
| ¥ided able support on Tabla nnd[
pProved himesl! %0 be & gront

Zaster On the vhole the con-

et T3t 3 o0ss !

grard sy

J

) A
35:1“)(! recital

! BY SUMIT SAVLH
|

H brovity wud tae keynote of wie
sacod recluid by Brly Narsin under |
!ihe sueploss of e 2dax uolier ;
; Bhavan, & had the mect of deing '
¢ shogt and swees, though i\"!nwd‘: g::‘
audience by surpriss. “Whas :
Dickans!” wondered hin  lstenern :
Like Oliver Twist, they acemed t.o’
anger for mose, i

The ooe-rour recital commsnced |
aboub 29 ovuutes. behund schedule |
,tmm. Howeveir Brl) lost noe Ume
' eowsbifshing 85 s ol
ied down o ply Dhanashri
The aleps were extremely sensitive
a3 they are nbued by the serangle
lixe tochiigur of W renowned fae
ther Pandit Ram Nersli,

Tiw winfhala homvnl'f?g u::]:
rhytimic  bnpress of e ’
Akoar Kima (m h'% heoydsyd under
whose wacelsge Brl) Naran hsl
wede rapld asides, ‘The Puria !
y Dhoanesbrt cuiminaied I & racy
‘;Mh when Eril suddenly declzred
s ixteation nol wo play the Zat
f 0f (he aine (& announced eariier)
P bul chose to s ifels over to Muditue
} vangl. !

p Tneerityble ure A ey of cleds
§ e artisles: Ac to e ume
crcle tradition of Indlan mudcal

system. Wadhuveatd fnoedrc Paria
Diwnashel.  Alaough Brig plasad |
it well, it did not evoke Wz gume .
;nuped Dud e chairged the order.
TThe pereussion suppost of Suresh
) Talwaizar wos & world spart,

Sureeh could nawe enhsoced the |
appen! of the reciial oy oloser oo
jorainuiion a3 foliowing the oy

thuode phrishoy of the pelierns set
Lforth &y Briy Nurain. instesd of i
Lawvitating 1o« world of hils own |
| freniten. The coacei’ ey held <o |
Planetay e Mweh 10 at the Sute
iZest Bull yhose size and acouse |
Tile oie eminently sudies) for mu-i

zical evraings, of ihls wogs,

o
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‘ f&rij Narain gives

inspired
sarod recital

By CHANDRAMOHAN RAO
Bri} Namin gave a masterly and

mspieed sarod  recital on  Thusday
for tae NMouwse of Soviet Calwro
apd Natawari. 4

Masierly, ves. for  ihe rendition

~3s mout skilfe! and the artige ia
full cwmmand of his muse. The
readering  was mwthodical, compadt
and balanced  with  éach  part —
cicap, jod. jkaiz and gars — falling
into proper plos and in just ade-
quaie measure and played with meis-
culous care of wne and rbythm.
It was Inspired, too, for .thc.mc_uali
was highly emdtive and imsginative, !
though imagioation was not  atlow-
od to run miol on the raparoopa and
time. The result, a most salsfying
evening, . !

Of late. Brij bas been consictently |
giving good concerts, The  opening '
Marwa alaap, jod and jhala was re-
plewc wiin sublle meends, bringing i |
oluck instrument ¢lose 10 his father, |
Ram Namain’s <rang, wbich most |
resembles the human voike, The fok !
lewing Regeyird gaiz o Teentaal was
p‘:_»:: thathmically with  conwrelled
power and included only a bit of

e razzik-dazz'e in the ¢nd. Tabh
support by Latif Abmed Khan mach.
ed the mood amd soke of the sa-
rudiya |
Exrt®r, I anl cenderad 2 short so!ol
Teentasl 'in his Delhi school of tabl !
pisying. He Jnunnwed throbbing ka |
Yaday, ek in Kathak dance style, |
¢tv. on his axtaliicsounding peicus. |
0N,

‘Taat diced s thicker than mm'
»as demonstrated by Satyashze! Desn.
pande when he opened ihe session
with Puriya-Dianoshn.  Though a
worthy dwseiple of Numar Gandbags-
va, there was more of his cenowned
snger-father.  Wananrao  Deshpande,
particularly in olaopr. and lexs of his
surd. except in fast feans and drur
Klwayel, W his muse.

Purlya-Dharashri aluaps were pure
and simple, out it was in the drut
“Ghunghwt na khal™ that bo evok-
o the feclings of a shv b&ile The
Vishea Kafi Hori bhad e * over
tones. with liberal wse of it Pua.
1abi gayaki's toans,

Matyasheel would do we not je
bunch his slok, gamak tac: byl ip-
tenpeise (hem with Kuma s super-
fast taons and bolveans 1o make his '
post-aleap phase Tivelier and  varied.
Dacpak  Nereksr was adequate op
the tabls, Bat where was tae need
drone?

v the Zarmoniun®
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As a6th All Phdia Bhaskar Rao Sangeet
and Nritya sammelan organised by
Pracheen Kala Kendra at Tagore theatre,
moved to Day Two on Saturday, melody
held audiences in a thrall. First the
melodious strains emanated from gifted
Brij Narayan's sarod. Brij began his

r(-cm h a popular evening Raga Ya-
mankalyan. And beginning with elabo-
rate p the slow exposition of the

raga, he setthe mood of the raga and the.
‘tradition of Indian classical music come

alive with finesse. His music touched the
heart, filled the senses and reached the
soul. And thus the fretless difficult in-
strument like sarod seemed like a putty

Day Two of the Bhaskar
Rao Sammelan at

Tagore on Saturday saw
sarod player Brij Narayan
and vocalist Subhra Guha
unleash classical
dreams...

in his hands. Later in vilambit and drut

gatin raga purtya kalyan too, his rare

expertise that draws equally from saron-

g1's playing style pulsated one more. In
fact his control'over both the tantarkari

* Strumming on soul

s ONily 5 mesns, not an end & troe musie emanates from within not
rom riment”. 50 deems sarod exponent PL Bei) Narayn, son of sarany!
maestro 11, Kam 1, *1 come from o family of musicians whete each one
payed an instrament stiited to helr musical temperament and | was fascl
tiiated by sarod's doep rich sound”, And though he's learnt play ing sarod from
Ustad Al Akbar Khan, be rates his tather as his real guru from
He lenrnt the ‘spprosch (o siear, raag songeet and taal steseture, In fisct he
yevenls his playing stylo using sapal taans is elose to thit of sarangl, On one
nome becoming synonymeous with sarod, he says: “no doubt Amjed Al) Khan is 4
wreat musiclan bit when colebrated names become assocksted with musie i
doestrt bode well for eulture. Fvon otherwise, he feots all 1s not well: "audinces
for clussical misshe are thinning oul, 10 reach oul 1o masses purity Is being dilut-
60 Why il miusie (he's phayed for nmber of musie directors Hike Jasdev,
LaxmikantPyuredal) (e bie foeks s tovctiod o nadie -1 wor't wven call It Ind)
an®. Of course, wl that's tru% ndian finds miuseh approckation ool In West where
fier's by vlayimﬁmud« s Why Jils father (00 gof seosnition first in for-

e bands. On saranis s Ssding sway from the Indian musical scane, be - assortx.
"Ity 1 has oot a1  fog iy 100 whose offorts (0 make
e #5000 Instrument I turned 64, We've had
s 134) s thint o Besthoven, : Indians 1s we
ey : O Mser o) from ’ stire has m
bibed mantra fathor & tibda wizard Chatur Lal, Music

st eonnoet Mm‘ﬁ% > they (obd him. B b remin ins i prayer:

2 ' |
Of strums & surs o

and gavaki ang captivated all. He con-
cluded his recital with Raga Mishra
Pilu. After a brief alaap, he presented
delightful bandish composed by his fa
ther: Providing rhythm on the tabla w
Delhi gharana exponent Subhash Nir
wan. If in the first part of the pro-
gramme, sarod sang, in the second pa

1ilting voice itself sang beautifully
. . as Cirhbnm et s
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Pulling the right strings
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Plx‘?'in record was released
by Yehudi Menuhin. It contained
“Todi" and “Kausi Kanada.'
Brijnarayan recalled.
sa which is one of our
instruments special-
izes in 'sapaat taans’ which can be
described as a straight melodic run
pattern with no loops or angulari-
ties. They can be both descending
as well as ascending. Brijnarayan,
being the son of a sarangi-player,
has been able to incorporate such
tonal patterns into his playi
This lends a distinctive

finest

> identity 1o .

b
ing.”™ In this recital, he the
mnga ‘Nand' He was aooggy;:nied

on the tabla by Anutosh Degharia,
the young tabla player who has
been playing wonderfully well

with many musicians. The pro-
gramme began with a solo sa

recital by Harsh Narayan, a pupil
and grandson of sarangi maestro
Ramnarayan. He has inherited the
natural tunefulness from his
grandfather and father. His
Saraswali’ was a good effort. Es-
pecially, the alap portion was
soothing. ]
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Sarod maestro Brij Narayan urges us to remember
that music is supreme and that no one is bigger
than the instrument. In City...

Tradition in strings

Nonika Singh

é ‘ Il the foundation 1s strong,

there is every chance of your

creativity blooming and blos.
soming without getting uprooted™. So
deems one of India’s leading sarod
players.

Mumbai-based Brij Narayan was in
City on Friday at the invitation of
Pracheen Kala Kendra. He is agog
with excitement, for it was only re-
cently during his concerts overseas
that he fetched fulsome praise-Your
music teok us back to the
pre-Independence era’

Content to be plaving traditional
bandishes. parampara is indeed im
portant to Brij, whose feet are not only
steeped in traditions but also in the 1l
lustrious musical gharana

Son of sarangi maestro Pandit Ram
Narayvan and nephew of tabla doyen
Chatur Lal. Narayvan may have chosen

to play sarwd, for he was more fascinat

ed by its deep. rich sound, but he rea.
sons: “Instrument s merely a medium
of your expression. After all. music is
one: its the same ragas, the same lay
and taala structure”™  So even though
he has been trained by Ustad Ali
Akbar Khan whose sarod recital had
him smitten in the first place, he hails
his father as his real “loving and de
manding” guru

Sure, he, owes the sanxd playing
technique to Ustad Al Akbar from
whom he also learnt how to make sar
odd sound like sarod, but about his fa

ther's music much of which he plays at
varied concerts he gushes "He has his
own stvle. his own gharana and music,
which 1s the ultimate and spiritual”

Of course, to make fretless sarod
sing lKe sarangt or sav sitar, he con
fess is most difficult. On the sipmf
cance of spesd ininstrument plaving,
he remarks: “When you are yvoung,
speed s there, Only it should come
naturally where it's required and not
be forced to win wah wahs”

As for the instruments becoming
synonvmous with individual names,
he scoflfs. “That's the greatest misfor-
tune of our times that we pay more at
tention to the peripherals Let's ne-
member that music is supreme, that
no one 1s higger than the instrument.
So let's talk more about Knowledge of
music than celebrity statures” Like
his father, he too has played for films
but is dismissive about both film mu.
sicand the experience: “|just needed
the money”™ But he is proud to share
that he his provided music for The
Bengal Night directed by Nicholas
Klotz, an internationally acclaimed di.
rector Fuston isn't his cup of tea, for
he asserts, T ean do it bat I will not
for fusion makes sense only ifarsa
meaningful dialogue”

With several CDs to his credit and a
packed itinerary: this aristocrat of
sublime music is only oo happy with
his globetrotting journey that isfirm
Iy committex] to traditional classicism
vet forges individual ereative paths

nomkasinghl A redtfman corr
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Tradition-bound

Sarod maestro Pt Brij Narayan spoke to
Vijay Shankar about his commitment to
retaining purity in his music

three

we in.

More than
decades
dian classicad mu
se oand muselans
were revenyd,
thervhy wore v
dervd profossional
- practitioners  on
joying tremendous reputation
performing for any organi<ation
that was consldered prostioons
Unfortunately today the wvnana
has changes to the extent that
one fevls that Indian classien
music on the decline  Sarud
mac<tro. Pandit iy Namyan
feels, “We are all responsible
for this The haste attitude Hias
to change Today we Nnd ghazal
programmes going housefull bt
for classical music concerts there
IS hardly any audience, unless
of s YOu are a4 veteran
musictan. The trend of hern
wonhip v the romutee sou
have establishayt vourse ! it s
your name that wils
Organisations, musttans ant
lovers and crities nevds 1o join
hands in order to e Indlan
music Mo extinctnn

In spnte of nuxdern oquipment
like stereophonic sound systems
e “soul of nusie wwems o tee
misstng  There arv very few
dodicuted musiclans like Rry
Nurayan who will not play to
the gallery  Bryy Naravan alway s
plays ragas which please his
heart and as a mutter of does
not like to compromise on thane
grounds. whether the audienoy
Is pleasest o vt His favounte
ragas are Marwa and Shanhara

Br) Naravan is the eldest v
of renowned sarangt maestro
Ram Naravan Born in a family
which prectically broathes mu
skc. Bri) took to music naturaily
At the age of seven he docided
that he would hevorme o muss
clan, thereby he was consistently
encouraged by his parents o
pecially his (ather  In 1966 Iy
Narayan presented his first ma
Jor concert While plaving for
the Devdhar School of Musdce in
Bombay. cight 1o 10 stnings
broke. Bry was completely de

Jected  His father Gt 130 not
et doycted. Al least  people
did listen to your muske In my

case when | playved <arana for
st time, | was hated out
You can just soe. that s my
determination and hard work be
cause of which | have achieved
this status as 4 arang maestro

Often B Narayan i enmpar:
«d o his father but then that
doos ot hinder his progress,
on the rontrary he takes 11 up
as a challenge 10 do well and to
work harder Some crites have
also cnticisaed him on the ground
of hi< decoming 3 sarod macstro
and nat A carann masstro By
sty “What o mportant in
our family s musie and not
any  particular  instrument. |
had a natural insunct, a fancy
for Qrod. o | preferoed 1o play
the sarud Thereby 1t 18 musie
which (< important nat the me
dium of musk His deep od
miration for hiy father's music
(who  Incidentally s also his
UML) was one of the prime
reasons why he was able to
adapt with great skill Pandit
Ram Narayan's own special tech
nique of holding a bow to a
piectrum insrument  And 1t s
through this aifted ability that
By Narayan s able to bring
forth such tremendous original
ity to the music he creates
By Naravan's music Is note-
worthy for (ts tonal quality,
distinction of mustcal note<. mel
odic structurne. aesthetie concem
and powtry

Two great pessonalitics who
have influenced By Narayan's
music and life are Ustad Al
Akbar Khan and the legendary
tabla maestro, late Pandit Chatur
Lal. the eldest brother of Pandit
Ram Narayan

Hot)'s grandfather was also a
dilruba player  Bry Narayan
has performed for severm! 1m
portant festivals both i India
and abroad He was presented
with the President’s Gold Medal
and also declared as the Mnest
Instrumentalist in the AIR com
petition in w7

In a revent programme
organtsed by Spic Macay i New
Delhit at St Stephen's College.
Brij received  tremenchous  ap-
plause for the audience. Bry
also pertformed a Jugalbandi with
Ustad Shahid Parvez in a pro
Kramme organised by Sam Ved
Societs for the Pecforming Arts
Rry Narayan says, It s difhh
cult for jugalbands to b suc
cessful, as the two musiclans
should understand cach other
well for the music to become
complementary The jugalbandi
should not become a competition
wheoe one is tnIng to compete
with the other
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MID-DAY, Wednesday, December 21, 1988

Fusion of East and Wes

Brij Narayan (on the sarod) and Astad Deboo: A spirited meeting of East and West. The two experimented with fusion on Saturday,
December 17, at the Prithvi Theatre.
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: i CHANDIGARH: Spic-Macay
“concluded its lec-dum series of
4 grh Chapter with the sarod
W Pandit Brij Narayan. Pv
,NmyanwasaMou am Arya Pub-
lic School, Sector 27, to interact with
the children for over an hour,
The programme which started one
hour behind schedule was short and
. sweet. Pr. Narayan opened the session
1‘b,by narrating to the students the origin
‘of music. He told the children that
. music started thousands of years ago
-(tommetempla It was a means o
ﬁm spiritual heights or "Nirvana',
usic is a spiritual language so it has
a special place in our lives. When it
began from the temples we had saints
- like Kabir, Surdas, Thyagraja singing
- mlhepniseofGod. MeeraBaiandall
vam recent singers. They all achieved
-+ moksha’ through music. Later on,
the invasions it was taken (o
‘Darbars’ for entertainment. This was
. not the motive for which music was
| meant.

Pt Narayan's name is synonymous
1wmm.e ‘sarod’. He was fascinated by
_ it since his carly yecars. Pt. Ram

1 Narayan is not only his father but also
his Guru. Ustad Ali Akbar Khan and

? &Mumkh.murl;ﬂk'?c:;c
boh personalitics responsible for his
wth as an artist, He received

E 'i'ﬂ 's Gold Medal for the best *

mentalist in 1967, He was also
?gcmhe title of ‘Scholar’ by Bhartiya

In his conversational manner he
reached out to the cager students and
told them about the cm':a&dn of
‘ragas’. They are categ: as Mom-
ing, Afternoon, Evening and Night
‘ragas’. He further said a little about
their relation to seasons of India.
Time, Season — all arc
i ated. All help to express one's
feelings and mood. Music also has
curative properties. Research is being
done in this field and it is said that
music is helping in curing certain
discases where medicine is not of

School. — A Tribune photograph

PtBrij Narayan physthesamd forchildm of Moti Ram Arya

much help.

cha;onlopmcmkug;l"ods
a moming Raag. He played an "alaap’
onhissx)dshowingthefomuomn
raga. After this he presented a compo-
‘siiggninTeenTnlinmesuncRag:

Pt. Narayan accompanied by Shri
Chander Mohan on tabla tried to ap-
peal to the students by requesting
them to understand the importance of
our rich heritage. According to him it
is not necessary (o understand classi-
cal music. Listening to it is enough

R e N

v_,__ '
ODpoamo

relatingto
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= MID-DAY, Friday, December 16, 1988

Brij serenades Astad Deboo

By VEENA GOKHALE

AS'I_' AD DEBOO is up 10 some-

thing again. This time around,
this creative contemporary dance ex-
ponent has decided to try a fusion of
modern dance and Indian classical
music. Tomorrow, Deboo will dance
10 the strains of the sarod. played by
Pandit Brij Narayan, besides per-
forming three solos. The 90-minute

E:)kznmmt En  Counterpoint will
off with Narayan playing an
evening raga and culminate in the un-
usual jugalbandi of Indian song (that
18 the sarod) and Western dance
“I've been talking about doing col-
laborations with other artstes for a
time now and when Sunil Shan-
h of Arpana Theatre called. sug-
gqmg that 1 do a programme with
nj Narayan. things just clicked.”
says Deboo. After they met, Narsyan
played Deboo a cassette of his music
and Deboo performed some dance
movements for him. “We took it up
from there and | have a very sketchy
framework of what | am going to do
on stage.” says Deboo. In the true
spint of the jugalbandi, both the

o

music and the dance will be impro-
vied. 1 will o dance only in
thaﬂulﬁ:l"l: the music, sometimes |
will pe i OPPOMILIoN 1o i1, 53

Deboo. 2

X
The three pieces that Deboo wall 1
Esdm aim to show “the range of =

ire”" and have been seen in
Bombay before. They are Duel, in-
fluenced by Kathakali, set to Mus-
sorgsky’s music depicting the fight be-
tween and evil, Vissiritudes, sct
. where Deboo tnes 10
trace the link between man and na-
ture, and Aswum, which uses 1 lot of
mime to portray the fantasies of a
madman,

Deboo will use props. like fabncs.
and the stage will have several levels
The small and itimate Pnthvi
Theatre stage imposed somce reMne:
tion on a dancer but Deboo pians 1o
do his best regardiess, He doesn't ex-
pect a full house. but hopes that peo-
ple who really care about contempor-
ary dance will tum up

Deboo s just back from & month's
wvisit 10 China where he performed m
Beijing.  Conton.  Shanghai  and

Astad Deboo

Xiang. mostly to small professional
audiences of dancers. musiaans and
actors. He also held workshops which
generated a lot of enthusiasm. “Im-
provisation & a new concept for
Chinese dancers. The older artsts
who lived through the Cultural Re-
volution tend to be conservative but
the younger Ones are eager 1o experi-
ment,” he says. China has a Modem
Dance Repertory company  which
selects dancers with a classical back-

&ound and then gxpose them o
estem techniques and teachers.

A major concemn in China is how
to integrate classical and contempor-
ary dance traditions and though still
new, Western dance is rapidly catch-
ing on in the country.

Why is it that India doesan’t have its
own modermn dance repertory? “it's
my responubility in a way 10 promote
modern dance here. but | don't have
the necessary support and infrastruc-
ture,” Deboo replies. In China, as in
the West. dance 1 sustained and sub
sidised through gencrous state and
private funding.

Where s Deboo’s work
now? Is it becoming more abstract’
1 find that | am interested in dealing
with contemporary issucs like the
picce Broken pane which 1 did carlier
this year about.drug addiction. The
curtain opens on a dingy room with a
corpse swaddied in plastic. Then, |
unwind. and the dance is a sort of
flash-back of an addict’s hfe™. says
Deboo.

He fecks the need to reach out to
more people as well as involve others

in his work. “In Chuna. | held a de-
monstration in a park. Here 1o |
want to explore new venues, like the
steps of the Asiatic Library or the
lawn in front of the Expenimental
Theatre at the NCPA.” says he.
Whether the fusion of Indian clas-

.sical music and Western dance will

work remains to be seen but if Hus-
sain can paint to Bhimsen Joshi why
can’t Deboo dance to Bnj Narayan?
The lines between showbiz, gimmick-
ry. creative exploration of ant forms
and foolhardiness seem to be blend-
ing and blumng as more and more
Indian artistes make a determined bid
to prove Kipling. and others of his
ik, wrong. Maybe something marvel-
Jous and meaningful will finally
emerge from the clash and the chaos
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Z'if'Sarod maestro's date with school _childr

and gradually it would start relating to
the listener. \

£
_ ' CHANDIGARH: Spic-Macay
concluded its lec-dum series of
. Chandi, Chapter with the sarod
» recital by Pandit Brij Narayan. Pt
_ Narayan was at Moti Ram Arya Pub-
lic School, Sector 27, to interact with
_the children for over an hour.
The programme which started one
hour behind schedule was short and
_sweet. Pt Narayan opened the session
. by narrating to the students the origin
. of music. He told the children that
. music started thousands of years ago
. from the temples. It was a mecans (o
_ gain spiritual heights or "Nirvana'.
.. Music is a spiritual language so it has
a special place in our lives. When it
‘ from the temples we had saints
. like Kabir, Surdas, jasinging
., inthe praise of God. Mecra Baiand all
.. are recent singers. They all achicved
. *'moksha’ through music. Later on,
after the invasions it was taken to
_ ‘Darbars’ for entertainment. This was
not the motive for which music was
meant.
¢ Pt Narayan'sname is synonymous
“with the 'sarod’. He was fascinated by
it since his carly years. Pt. Ram
Narayan is not only his father butalso
his Guru. Ustad Ali Akbar Khan and
his late uncle Pt. Chatur Lal are the
two personalities responsible for his
_growth as an artist. He received
a2 's Gold Medal for the best
" instrumentalist in 1967. He was also
gmm title of 'Scholar’ by Bhartiya
‘Sangeet Sabha.

i

4
n
1

In his conversational manner he
reached out to the cager students and
told them about the classification of
‘ragas’. They are ised as Mom-
ing. Afternoon, Evening and Night
‘ragas’. He further said a littie about
their relation to seasons of India.

. Time, Season — all are
i ated. All help to express one’s
feelings and mood. Music also has
curative ies. Research is being
done in this field and it is said that
music is helping in curing certain
discases where medicine is not of

School. — A Tribune photograph

much help.

He went on tolrcsem Raag Todi,
a moming Raag. He played an ‘alaap’
on his sarod showing the format of the
raga. After this he presented a compo-
%_ig:pinTeenTul in the same Raga

i.

Pt. Narayan accompanied by Shri
Chander Mohan on tabla tried to ap-
peal to the students by requesting
them to ul thei of
our rich heritage. According to him it
is not necessary to understand classi-
cal music. Listening to it is enough
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Feelings r many but
words are few. clouds
are dark but sky is blue.
Everything is false but
friendship is true.
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ResRavii RRo 13 heanakaula QL A
Kaustinen on musiikin markkinapaikka

; A

ee

Esiintyjia riittaa, taso vaihte

Kovin kummoisia solttajia
eivat naiset olleet. Yhtyeen
piti musiikillisesti kasassa pi-
anisti, joka on ryhmin ainoca
mies. Tami lausunto ei ity
sovinismiin.

Orkesteri on kuitenkin hu-
paisaa ja hauskaa kuunnelta-
vaa. Jotenkin koomista, ja
samalla  sympaattista  oli
kuulla merengue-orkesterin
soittavan  kansanmusiikki-
Juhlilla’ outoa cover-versiota
Bonnie Tyler-hitista Total eo-

Kaustinen —
Seppo Roth

O Kaustinen on kaiken
musiikin  markkinatori.
Valtavan hyvian tarjon-
nan joukkoon mahtuu
myos silkkaa toritaidetta.
Kaustisen ulkomaisista vie-
raista on jo chditty saada

maistiaiset.
Sama juttu kuin joka

vuonna: sekaan mahtuu niin U -

“aitoa® musiikkia kuin yo- 'pp":g_w"“"" ,

kerhovilhdettikin.  Sekaan “uf ohdi —  siina sitten

mahtuu  niin  spontaania aitoutta”,

eslintymisen iloa kuj_n myos

ll't:.l'vakkn virallista® folklo- 'l‘uristei]le
tarkoitetut

Hiljaisten

aanten mies

Jotenkin kavi sadliksi int-
alaista sarangin  soittajaa,
Pandit Ram Narayanis. Ha-
nen ensiesiintymisenss nah.
tiin Kaustizen urhellutalolla.

Michen meditatiiviset ra-
gat olivat taysin vAArisshs
ymparistosss kolkossa hadlis-
53, jonka akustiset ominai-
suudet ovat parhaimmillaan
koripallo-ottelussa.

Se el tietenkidin ollut hi-
nen syynsé. Han sopeutud ou-
toon saliin mestarillisesti.
Vain tablarumpujen Ja saro-
din slestima  intensiivinen

| csitys sai festivaaliylelson
hiljaiseksi

" rangista sen vorran, etta
Kyseessa on hindustanilaisen
klassisen musiikin  thrkein
Jousisoitin. Sen aini on hyvin
micllyttava ja “monisivyi-

Suuret laulu- ja tanssiryhmit
ovat yksi puoll Kaustista. Ne
ovat niith ryhmis, jolden tir-
kein anti ovat varikkhat
vaatteet ja kepedt tanssiku.
viot, kuten on tapana sanoa’

Mikis mini vanha hapan-
naama olen niith haukku.
maan? Kaustisen ns. suurl
yleisoé pithd niists valGavan
paljon. NamA ovat niith ryh-
mis, joita turisteille mieluusti
esitellisin etelin matkakoh-
teissa, i

Vesna-ryhma  Ukrainasta-
on pSnikkil brezhnovilhistd
folklorea tyypillisimmillain.
Ryhmén linjan kuvastaa hy-
vin _Ytte'n oman cdllclc‘n u-kml:

tye on tyypillinen val-
tiollinen harrastajien kollek-
tlivi, jonka toiminta perustuu
ohjlemiston mékratictoiseen
hiomiseen monien eri perin-
teenalojen  asiantuntijoiden
tydpanosten avulla®,

O Indalainen Pandit Ram Naryan on kehittinyt perintelsests sarangista soolosolttl
leva musiikkinsa el ollut oikeassa ymplristéssi kolkossa Kaustisen urhellutalossa.

nen”®, Aiheetta enempian.

Se on ollut lahIQ'm shosty- Hanlan kansanperinneryh.
soitin. Juuri Ram ? 2"‘3.’"_‘ O suuni. Lyhyesti: omat vaikut- omat mausteensa levittinyt  renguc-orkesteri | ~ terin yksitoista naista ovat m& Kreetalta on samaa maa-
kehittinyt sits soolosoittime- teensa alucen monille musii.  alkamme  voimakkain mu.  nisesta tasavallasta, Me L oKSeo hikellytt. ta. Sen "aitouden” analysoin-
R kin muodoille ovat antaneet  siikkivaikuttaja: amerikka-  guen liheisin sukulainen nin Jitin muille.

ey syge niin afrikkalainen perints, lainen populaarimusiikki. nee tutumpi calypso. B Kaustisen oma vuoden yh-
Mmllkl}h{:en nmknkhu-kfmhlaimn kult. On selvas, etth kisitetes « s ol i 3”' nwmn N:.kﬂ
tuuri kuin myds espanjalal- : -ree STt Orkesterin  viitetilin muuten ¢
sekamelska set ja portugalilaiset valkut.  3ifous on timin musiikinyh-  Otkesterln viltethin (o yhtdan juhlan tihtivieraille.
Karibian meri on varsinainen et teydessa kilytettva varoen. saan. Kun yhtyetts katsoo, Nickusta myohemmin enem-
Katso &n:

mustikkikulttuurien sulatu- Kaiken thimin piille on Las Chicas De! Can on me- eniil ihmettele, miksi, ¢
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Indo-Soviet

cultural treat |

By SUMIT SAVUR

To mark the Indo-Soviet freind-
ship month, the House of Soviet
Culture umdﬁ its hand of friend-
ap to in

gifted -onN of. the

emotional experience — mature,
methodical and above all, melo-
dious. He ovecned his recitas with
the ‘sun-downer’ rmmmwa.
Playing it with the toristio
intensity and thos, Brij had his
audience und through =2
well: tation of
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Sarod recital of
regales audience
By Dr. M. G. DIGGAVI

The sarod, a melodified persian -
Rabab. can reproduce the best of |
Hhndustani  classical music in thed
expert hands f artistes like Briinara-
yamjee. The " devotion and the feeling
with  which he coaxes raga-bhava
out of the strings and gives ‘life’ to
the gat, the taans, and _swara-laya
precision was an enterwining classic
reat. His recital under the auspices
of Maylis at the Hutheesingh audio-
visual centre on Saturday was quite
(and entertaming freat o the con- |
noisseur  audience  who repeatedly
applauded  his laudable effort.

Choosing Puria-Kalyan his alap,
zod, zala not only brought sbout
the ‘mood’ and correct mode of the.

s M

]
1

| raga but also his  precision and
speed and laya-precise taans in the
gats all three speeds) that followed
was of a high classic order. His
strumming ghides. meends,
nuances and the umely occasional
efiects of melodic filigree evoked ad-
miranon. Laxman Phuipagare on
cabls pot oniy piayed intelligently
in solo-rallies. but aiso gave Briinara-
yan admirable support throughout.
" Brijnarayan regaled the audience,
with a regal ‘Darbari’ Alap, Jhod,
' zala, m his post-interval rendering,
| with regal serenity, depth and gran-
deur. typical of the raga. Never over-
‘plsying. nor employing gimmicks, bis
short melodic recital should be an
example to others. who make it un-
| necessarnily slow and elongated almoest
to the point of horedom. .

His conciuding Mishra-Bhairavi gat
set to Keharva with melodic flashes
'of Bairagi, Jog, Abhogi, Joga eic.
was a fitting, charming, le which
| put ~everyone in a gay moad, his hu-
' mility. stage behaviour and smulhing
| countenance adding to the instant |
| appeal and admiratiom, which his re-
' ciml  evoked.

-

.
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there is every chance of your

creativity blooming and blos-
soming without getting uprooted™. So
deems one of India’s leading sarod
players.

Mumbai-based Brij Narayan was in
City on Friday at the invitation of
Pracheen Kala Kendra. He is agog
with excitement, for it was only re-
cently during his concerts overseas
that he fetched fulsome praise-Your
music took us back to the
pre-Independence era’.

Content to be playing traditional
bandishes, parampara is indeed im
portant to Brij, whose feet are not only
steeped in traditions but also in the il
lustrious musical gharana

Son of sarangi maestro Pandit Ram
Narayan and nephew of tabla doyen
Chatur Lal, Narayan may have chosen

‘ ‘ Ir the foundation is strong.

to play sarod, for he was more fascinat-

ed by its deep, rich sound, but he rea
sons: “Instrument is merely a medium
of your expressjon. After all, music is
one; it's the same ragas. the same lay
and taala structure”. So even though
he has been trained by Ustad Al
Akbar Khan whose sarod recital had
him smitten in the first place, he hails
his father as his real “loving and de
manding” guru

Sure, he, owes the sarod playing
technique to Ustad Ali Akbar from
whom he also learnt how to make sar
odd sound like sarod. but about his fa

f B oK

,,_:,“f Y |
S

Sarod maestro Brij Narayan urges us to remember
that music is supreme and that no one is bigger
than the instrument. In City...

Tradition in strings

Nonika Singh

ther’s music much of which he plays at
varied concerts he gushes: “He has his
own style, his own gharana and music,
which is the ultimate and spiritual”,

Of course, to make fretless sarod
sing like sarangi or say sitar, he con
fess is most difficult. On the signifi-
cance of speed in instrument playing,
he remarks: “When you are young,
speed is there. Only it should come
naturally where it's required and not
be forced to win wah-wahs”

As for the instruments becoming
synonymous with individual names,
he scoffs: “That's the greatest misfor-
tune of our times that we pay more at-
tention to the peripherals. Let's re-
member that music is supreme, that
no one is bigger than the instrument.
So let’s talk more about knowledge of
music than celebrity statures”. Like
his father, he too has played for films
but is dismissive about both film mu-
sic and the expertence: "1 just needed
the money”. But he is proud to share
that he has provided music for The
Bengali Night' directed by Nicholas
Klotz, an internationally acclaimed di
rector. Fusion isn't his cup of tea. for
he asserts. "1 can do it but | will not,
for fusion makes sense only if it'sa
meaningful dialogue”

With several CDs to his credit and a
packed itinerary. this aristocrat of
sublime music is only too happy with
his globe-trotting journey that is firm
v committed to traditional classicism
,\‘t'l forges individual creative paths

nondasngh | & redefmall comr
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Spell-binding
performance by
Bhimsen Joshi

By A Critio

Last weeck, Swaranandi, nowly
formed organisation In the town
on its inaugural concert presented
Pandit Bhimsen Joshi and Brij
Narayan at the Tejpal Auditorium.
Joshi’'s ormance
was the highlight of this grand
concert. This versatile vocalist
was in a spiritual mood. Panditji
began with Raga Puriya which wes
fine and traditional. He kept the
audlence spellbound to their seats
with his overwhelming perfor-
mance oo“tht:.t day. His Puriya
was one most Inspiring ex-
positions heard recently, His fast
taans were supcerbly  conceived
with much thought bestowed on
variety and aesthetics

The second half of his concert
was a Pilu Thumrl. Bhimssnji
sang with melodious voice and de-
votion to the music. He conclud-
ed his performance with usual
Bhajan "Jo bhaje harl ko Sadha™
but  definitely much more In
“heavenly” form.

Swaranandi's inaugural concert
was opened by Sarod Virtnoso
Brij Norayan. His recital was
brilllant with a refreshingly new
style. There was an  arresting
vigor and vitality In his style and
had command over the instrument.
Brij] Narayan opened his recital
with a systematic development of
Raga Shree which was renderad
The alaap, slow and
meticulous, brought
truo personlity of raga. The Jodh
had some rich musical phrases
with complicated rhythmic move-
ment followed by Thala all in :
highest order and created an at-
Narayan later

5
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Sarod recitahj |
" BY SUMIT SAYUR ‘

1f bdrovity wus the keynole of the )
sarod recital by Brlj Narain under |
the auspices the 2ax - Mueller
Bhavan, 4 had the merit of being
Mud;;mmh.uwokg:
Dickens!” wondered his listeners
Liks Oliver Twist, they scemed {0
hunger for more.

The one-hour recital commendced
about 20 mmutes behund schedule
tUme. However Bri) lost no Ume

in edsblishing as he w0t~
Lied down to phm Dhanashri.
‘The alaps were extremely sensitive
a5 they are imbued by the -
like technique of his renowned fa-
ther Pandit Ram Narain,

The job-jhala however had the
rhythmic impress of Ustad Al
Akb-rxhan(mhhhcmy)mdct‘

whose tutelsge Bri] Naramm has
made rapld sirides. The Puris
D aulminated

bul chose to awitch over to uldhn-}
vanti

mem‘u&a&m
tive artistes: According ume
cycle tradition of Indian musical
system. Madhuventi precedes Puris
Dhanashrl.  Although Brij played
it well it did not evoke Lhe same |
appeal had he changed the order.
The percussion support of Buresh .
Talwalkar was & world apart.

Suresh coyld have enhanced the

ordination in foliowing the rhy-
thmic sing of the palterns set
L forth Briy Narain, instead of
gra Iy & world of his own
crealion. The concert was held on

| igse=t Hall
| Ues are eminently suited for mu-

4
!

Tussday the March 10 at the Stut«
whose sze and acous-

" was highly :
 though imagination was oot

' time. The result, a

! lowing Ragesirl gats in Teentcal was |

of the recital by closer co- |

sical evenings of this sort,

AR AN EARRESS

20, Sujata
% Vivekanand Road,
Bandra, Bombay-400 050

Tel. : 534321

.Bﬁjf Narain gives

sarod recital

By CHANDRAMOHAN RAO
Bri} Narain gave a2 masiery aad
impi’cd arod recital on Thursday
for the Houss of Soviet Culture

and Natawari. X
Masterly, ves, for the rendition

was most skilful and the artiste in

full command of his muse.
readering  was ical, compast
and balanced with cach

into proper place and in just ade-
quate measurc and played with meti.
culous care of fuoe and rhythm.
It was inspired, too, for the recital
emotive and im:gmm

ed to run riot on the ragarcopa and
. most satisfying
cvemne.

Of late, Brij bas been consistently
giving good concerts. The  opening
Marwa alaap. jod and jhala was re-
p'ete with sublle meends, bringing his
pluck inslrument close to his father,
Ram Narain’s sarangi, which most
rescmbles the human voice, The foh

played rhythmically with  controlled
power and included only a bit of

the razzic-dazzie in the end. Tabla
support by Latif Ahmed Khan match-
ed the mood and stoke of the sa.

rodi);.ﬁl

Eant®r, Latif ceadered a short solo
Teenlaal in his Delhi school of tabla
playing. He drummed throbbing Ka-
yedas, tatkar in Kathak dance style,
etc., on his metallicsounding percus-
sion.

That blood is thicker than wates
was demonstrated by Satyashee! Deshe
pande when he opened the session
with Puriya-Dianashri. Taough a
worthy diciple of Kumar Gandhar-
va, there was more of his renowned
singer-father. Wamanrao Deshpande,
particularly in oleaps. and less of his
guru. except in fast toens and drat
Khayel, ' his muse.

Pwriya-Dhonashri olaaps were pute
and simple, but it was in the druf
“"Ghunghat na kholo™ that be evok-
od the feelings of a shy belle: The
Mishre Kefi Hori had fo_ . over-
tones with liberal wse of “at Pua-
jabi gayaki's raans.

Satyashee! would do we 1pot %o
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~HE name of Brij Narain, brilli-

¢ ant elder son of the celebrated

Saranginawaz Pdt Ram Narain,

the audience on the second

evening of the two days’ Dr Ratan-

jukar Memorial Sangeet Samaroh
organised by the UPSN Akademy.

Brij's previous recital  in

Lu¢know was in an AIR concert

&y years ago. Since then he has

Canada, Africa, Afghanistan,
Australia, Sri Lanka etc), and his
many L-P and compact discs have
helped in spreading his name. Trai-

(Pd Chaturlal) and Ustad Ali Akbar
Khan, Brijnarain has intelligently
evolved his distinctive style which
is 2 blend of the expressiveness and
flow of Pdt Ramnarain’s Sarangi
bdaj, the intense melodic appeal of
Ustad Ali’ Akbar's Sarod, and the
rhjthmic mastery of his uncle’s

la.
u%ﬁjmnin'ﬂs minutes’ long ¢la-
bapation of alap, jod, and jhala in
Shree was like a devotee's expres-
sidn of passionate longing for god.
His meends wereimpressively une-
ful and effective. He revealed his
ical maturity by taking up a
totally contrasting raga like Shanka-

| rd for the gats. It is a dilficult and

austere raga ideally suited for songs
in}praise of Shiva, and these were
'what exactly he presented on his

dﬁ:oned sarod. -
fThe following gats in Keerwani

ned intensively by his father, uncle |

performing extensively here 2
anf abroad (in Europe, USA, |

.....

rlj Narain giving

Sunday.
created 2 mood of aching sadness.

In this item, the deep impact of

Ustad Ali Akbar Khan's sarod was
predominant. Young Vinod Lele
provided tabla accompaniment,
sometimes subducd, and cbullient
atother times o suit the items on the
sarod.” The concluding item far-
maish was a moving Bhairavi ban-
dish into which Brijnarain blended
many moming modes like Dilaskha-
niand Lakshmi Todis, Bairagi Bhai-
rav, and Gunakri.

Pratap Pawar, a lcading disciple
of Pdt V.G. Jog (who spent the for-
mative years of his life under the
gurukula training of Dr Ratanjan-
kar rendered Shyamkalyan and

Ragasagar in the exact style of his

[ Blend .of many moods

his sarod recital accompaniedon tablaby Vinod
Lele in the Ratanjankar memor

ial music festival in Lucknow on.

guru on the violin. He reccived live-)
ly tabla accompaniment from
young Arun Bhat on the 26th.
During the seminars on the mor-
nings of 26th and 27th, a large num-
ber of Anna Saheb’s compositions
were rendered by some of his senior
disciples and documente! for the
archives of the UPSN Akademy.
Most valuable and authentic were
the varied items presented by Pdt
K.G. Ginde. The others who conlri-
buted to the seminars were Sri Ama-
resh C Chaubey from Khairagarh
University, Sri Ajit Singh Pamntal
from Delhi University, Sri Prem
Singh Kinot, Sri K.K. Kapoor and

A

Sri Sita Saran Singh from Lucknow. | -

- e e e

-~ Susheela Misra
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O -



_____________ EEEErErTE

fereuy ferviar sreieft uR wite @t i W@ o

wy Py et T were # dfsa
TRTH A R | T WA XY
2 wmUR 3 3793 W2 ¥ o A ;
= A a7 wrsig 7 fafere
=R
TR I W YR o el ¥ e @
T & A SRR ST W im 3
== 57 der WY A Frent w3 N ITE W
=% T vt @ aw yq @ am A o et
¥= I & 2 e ) el w6 5 3w
=T @1 WO & A g & 3 A 8
= 3 T W WO A W s 39 M o
= w1 A B 37 o w v s
23 ¥ 1 379 et 3 SR @ S
ST W) QR O # 1 3N, IR
T SR & TR R w0 e 0
| W2 H R A 3 s seer & o e
FTE I WIMW M ARITA
€ =7 wfy 3 il % ¥ v| Un 9w wey
= ooy fpadl megd sk fafoae 2w B,
YR T T §R A i fen | g
SR B I 9 - - [YOATA ¥ R I
T S WO 01 | I W7 I o T
ST SFH 591 1§10 W62 M9 3
T T 3 R 1 NS w T A
FETH & NG ] 20 # i g0 ww 3
&y N W WY wE, el
= =0 A3 & WY 3R  w R
S5 R 5 W 2 39 e # e
-

<

=T B U W A qA0an &k )
3 =3 o g Wem o e % a2
' FEETETT 3 w0m & arifen) A rn aw ¥
| T W T R S swaar fem ko
=%= fave wx # 6 y3 9 v wEm)
| W =t 3 e 3 v | 3w freraa #
i % s N oo 59 T geren @t
o 2 5 e o 3l el | T o s
¥ ar ¢ 5 S B wen-dapty w vt
| === =2 0w w0t w0h &) Sl WOz 3 i
= ws ==t b

FEITIT 3 W W I A U AR

#:?mmmm#mmﬁw
w0 o, gO W qga i 37w mem w7 B
Fraard fen | e, s~ wren site e i
T SIS H T G T v | W S g
& NruR T qY ¥ g 355 wd win vagdd
sfrnfies 3 ar= %1 frerem &1 | e 7
W e & 3R G SR W w3 ve
o a3 v g v | ¥R oM S i

SRR A, ST, AR A R A
T A B R D | I 3 R F
Sy v S dard 7 Wt SN T Y
Fraray | Are 3 wifs @ ww agn swtE
armen & 1 3R A7 F A IR A W
qersn yau sk v o )

e TR 7 fre -5 o i

TGRS 9 SO e Iy & | IO SR

ot ) e Riw 4 & ofearen naad i
wra T # 1 wvdEn w8 v el
ANAA R ¥ | gEAn & wva Lary awen g
M Y& 9 I R g 9 m # 1 vw
T T 3w gfrn o snd | Fesifiy it
TN ¥ Y 3R T W TG F0 A 35 O
ST ST 41 1 36 A 3 Gq Swede s
W %A, AT 3 TR A W |

Q= Arw 4N TOI

et s e sy W) @y
FESAdS 1 | §7% 707 B q8 TR W W
ura o B wwer ¥ g a8 v W N @R
¥y 3R 7 % R W@ p ) Ay S
3 aer A B gL wper A PEE A
ST VIR A 8 71 A Tl e
o 1 i ¥ 0 wq 1w W = WA D B

e faw

s 3,




A G 9y aeaa g,

CUE g W@a Fofer

;= Rl Rz | mmmmm.mtm |
4 ma: gl i e an ¥

: mmifwa%mﬁm-mtaﬂamﬁm mtmmw mﬁmmtihmaﬁ
et g 3 R SRR o1 e wfra Fen e aftfa F @ o ol R 7R ) anfEs § o oReER A 3R
1. 37V AR AT ST e w1 e X e e T wAE ¥ e e arafe, s sl wes w s
3 3 et TR ammwmm ¥ IR mﬁgﬁatlmmznﬂﬂ ¥ foe ¥ T

T X M T G A | P 'ﬂ] -1 e B T | T
wmaq;f?mmmm ' g’ﬂ“” ' B few =6 B
AT T e e F) A w2 [ -276 A MR F AR JE F FE
= el wyardie 3 g e TeaR qEUs cleic ( I3 ot 31 B o e e e |
ﬂm6”ﬁmm$m mﬂn&sg%mm;
T TR G | s b
- wfufa ¥ wfem oot T 3 Toen R A 7 et IR # owen A4 |
- e ¥ AR ¥ 2 ORI v, e | g mww ok w9 e |

fram @m) TR & ofia Fe gaw
9 = v = ot B e
‘At A, der R T
TR Y. FHAEY ARAA 2|« FE

wrar gedw 2aE o W
mmmaﬁmmm

aciga el & sifiviza % vvema

f sl

§00Z '2bRY) 6L ‘Mbah



discs

t

the
irmamen
&zmmw.zm

A new star in

|

Vying for honours now
on the sarod scene is
this young exponent,
Brijnarain, who has

musica

'8....

dedication, training and

an independent style:
Susheela Misra writes
after witnessing an

enthralling

carved a niche for

himself by his

mm

in tho hoarts of raskas in the
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and (e~ with sadness so that it evoxes an
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ha. Hes theee L P. recocds and four compact

m.d n_.
L mmmmmm :33&3:
mmmm il S

performance....

Sheer dedication.... Brijnarain performs in Lucknow. — Pics by Rakesh Sinha
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' BijNarayan, an eminent saod playe,
| shares his views on the treatment of Indian

' classical music and the foundation of his love

| for the sarod...

VasuDHA GUPTA

One of the biggest problems being faced in the
Indian classical music scenario is the fact that it is
not a teaching subject in schools, unlike abroad.
“This explains why audiences abroad connect with
Indian classical music better,” shares Brij Narayan,
an eminent sarod player. In Chandigarh for a per-
formance organised by the Society for Promotion
of Indian Classical Music And Culture Amongst
Youth (SPIC MACAY) at the Institute of Microbial
Technology (IMTECH), the sarod player speaks
about his passion for the strings and all that he
learnt under the aegis of his prominent father,
sarangi player Pandit Ram Nerayan.

Coming from a family of musicians, Pandit Brij
Narayan's journey with stringed instruments
began rather early. "According to my father, learn-
ing an instrument was essential; the instrument
was not a priority,” he says. It was the very distin-
guished eyes with which his father looked at the
sarangi, which inspired Brij Narayan. “You have to
understand that a sarangi player is like Bhisham
Pitamah. A sarangi complements all different
kinds of gharanas,” he says.

Brij Narayan is glad that his sister Aruna
Narayan Kalle and son Harsh Narayan have been
able to share his father’s exceptional experience.
Having performed together at several occasions,
the son still gets intimidated alongside his father.
*It's impossible for me to match up to him,” he
adds. Soon, an archived video of the father-son duo
playing together will be released.

Regarding his understanding of the limitless
world of gharanas, the expert shares his opinion.
“Learning the specifications of a gharana is very
important in the world of music,” he says. For
him, the receptiveness to other peoples' work
requires supreme talent and creative sensibili-
ties. "One of the first qualities of a student is
being aware,” he adds.

Having widely toured India and abroad, the sar-
od player is very specific about what raga to play at
what time, Performing for 90 concepts in one tour
is only the work of a genius. "The French Govern-
ment invited me for a lecture demonstration and
fortunately, several youngsters from the audience
have become my students now,” he smiles. For any
artiste, there are only three-four memorable con-
certs. "There is a reason for that," he shares and
takes a nostalgic journey back into time. "It was in
Paris that I was invited to perform,” he says. It was
only at a very later stage that the player found out
that the hall was a cathedral. "At 8:30, it was still
sunny and I had prepared an evening raga for the
performance,” he recollects. It was after I played for
one-and-a-half-hour that Brij Narayan looked back
and asked if the concert was really over. "It was one
of the rare moments when I was in a state of trance
while playing,” he says.

Assessing the decreasing following of Indian
classical music, Narayan feels it is due to govern-
ment apathy. He suggests, "The good artistes, aca-
demic artistes and the best of both should be held
together, and given the responsibility of promoting
classical music.” The experts today are few and the
experience is going down, which makes it more
crucial to judge the best.

Here's hoping Bollywood music does not over-
take the sanctity of taals and ragas!

vasudha@tr bunemad com
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R} Narvain can rightly
claim to be the descen-
dant of an impeccable
musical lineage, Son of
Sarangl maestro, Ram Narain,
and nerhcw of tabla wizard,
Chatur Lal, Narain is one of the
senlor-most shishyas of Ustad
Al Akbar Khan.
How 'docs it feclr to be the
sarod-playing son of a sarangi-
* playing father? “When | was

just seven | attended a music:

conference at the Rang Bhavan
where | heard Guruji play the
sarod for the first time in my
life. 1 was mesmerised by the

- sound of the sarod and decided:
that I would learn how to.play
iL," says Narain.

Anothér reason thal made
him discard the sarangi in
favour of the sarod was the.
uncertain future of the sarangi
as a solo instrument. “When |
saw m father struggling to
establish the sarangi as an
instrument equal to the sitar or
the sarod in the public’s mind, 1
realised that I lacked the capa-
city to struggle to the same
degree.”

Pandit Ram Narain and
Chatur Lal apparenufy also
thought the same way, for the
‘took the young Narain to Usta
Ali Akbar Khan and made him
accept the ﬂedghng musician’
as his disciple. “I revere Ustad
AllAkbarl(h;nasmy uru but |
must ue credit to my
uncle gin': my father for their
role in the determination of my
musical vocation,” says Narain
as he recollects those days of
study. “I was lucky to have such
a master of the art of percus-
‘sion, like Chatur Lal, to teach
me the intricacies of taal My
father drilled into me the struc-
ture and the exposition of the

The protean talent

Parag Trivedi meets Brij Narain, acclaimed sarod player who exploits his fich
and variegated training in various instruments to the fullest

raag while | imbibed the tradi-
tional aspects of sarod-playing,
like ﬂngerln'g and strumming,

from i,

With such veterans teaching
the enthusiastic sarod appren-
tice, it wasn’t long before the

.astute yo::gnboy realised that

the two . ged instruments
did have something in
common. The absence of frets

a the shifting from one
a&a:'glolbeothe,r is a very

. important similarity between

the two instruments and this is
what Narain has exploited to
the fullest. “I have been able to
extend the range of the sarod

by adding certain techniques -

that sarangis use.” v/
This innovation that he intro-
duced was to stand him in good
stead, for he has been perform-
ing reﬂnlarly ever since he
made his first appearance on a’
concert platform (with his
uncle accompanying him) in.
Delhi. The youngest musician
to win the President’s Gold
Medal, he was given a B-hi
grade at All India Radio in 1967.
vitations to conferences and
music festivals followed. His
Berformanee at the UNESCO in
aris (where he was introdu-.
ced to the delegates by none
other than Yehudi Menuhin
himself) and the tour of
Germany he undertook with
‘his father as ofthe Olympic
games celebrations were a
memorable period of his perfor-
ming career. “Performing in 35

Brij Narain: ‘as a child | was mesmerised by the sound of sarod

. ©ces of income are

German cities, for new audien-
ces and in' churches was a
fantastic. experience,” he
remembers.

The ongoing debate of the
older, more established art{su
versus the younger, upcoming
artists draws '::g)e interesting
comments from Narain. “The
younger generation of musici-

‘ans has a better opportunity to
‘be heard, and to make money,

thanks to music casseltes,
video and a broader mass
appeal for music which gives
them an edge over the previous
generation of performers. But
o ex a student of music
nowadays to devote as much as
eight hours a day to the study of

music is just not possible,” he’
says. According to Narain the

uncertainty of the professional
musician’s life, the disappear-
ance of the old philosophy
towards music (‘fiy fa&er
always told me to concentrate
on music and o devote just
enough attention to my acade-
mic career so as to secure pass-
ing marks”) and the desire for
financial security pro the

older generation to level char--

5& of insincerity and lack of
iscipline al the younger gene-
ration of artists.As he asks, “We
would be icing from seven
at night till two in the morning
and my father would make me
repeal a musical phrase upto a
hundred times. Can an upcom-
ing musician find time for this
sort of riyaaz nowadays?”

“I have been lucky,* Narain

) l THE INDEPENDENT FRIDAY 26 JANUARY 1990

reflects. “My father has built up
a network of friends and liste-
ners in Europe which 1 have
been able to tap.” Indeed, :
Narain has been able to do
more than just tap this huge
reservoir mgxf for, as he
himself ts, his major sotl:‘r-
m his
mrfomanm and royalties
m the sales of his records in
Europe. The blame for this
dependence on a foreign audi-
ence he lays squarely on the
e trends  in  musical
circles in the country.,
Newcomers or ‘aeoond-nmg‘
artists, no matter how talente
are \by organisers of

in the eounux the organi-
sers need to do is look beyond
that short list of crowd-pullers
that they seem to have in their
minds.” . :
“Music critics haven’t helped
matters, * adds Narain wryly.
“They ight the faults of the
playe;s.e wrev':’rn minor
may be, prefe o ignore
the strong, lndlvldtfal ints of
the musicians.” But the most
annoying quality of music
critics is lhe?r habit of advising
a musician how to interpret a
raag, a privilege that a musi-
cian only gives his guru. And
‘what about the public? “The
eneral opinion of the public is
: &:‘!'“lh'chl o8l .nf the
adder is fully oceupled by 1
class musiclans, I would like
lln«oplc to shed thix  bellef,
here is always place for same
more performers  that the
ublic would enjoy lstening to,
o great artist was born great.”

L —
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s Brilliant Performance, December 12, 2000

By UIf Axmacher™~
While Ustad Ali Akbar Khan remains the undisputed world master of Sarod,

Brij Narayan is certainly a force to be reckoned with. In this recording, he
brings a youthful vigor and intensity into his playing that makes the hair
on the back of my kneck bristle. Now add Zakir Hussain, who is arguably
the worlds best percussionist, and you have an intensely satisfying
performance.

These two also teamed up on the CD "Indian Classical" (Pyramid
Records)which includes an an awe-inspiring rendition of the labyrinthine
Raga Marwa. Also highly recommended.

By Darbari Sarod~ (San Ramon, CA, USA) - See all my reviews
Go for it! The greatest living Sarodiya alive! The taans,

gamaks...everything is superb. Two superb morning raagas with the
emotions of longing...beautifully depicted by Pt. Brij Narayan. Zakirji
provides excellent tabla accompaniment.

Fantastic Shree...Undoubtedly one of the best sarod players I have
heard...

Marvellous! I have not listened to this style of sarod.Mesmerising! A great
legend panditji.Thanks for sharing this video.Can you share more videos
of this Maestro?

EEEEENEEEEN > months ago)

0
Reply

Such musicality, such spiritualityin his playing and his son Brij Narayan is
a fascinating Sarod player and has followed in the footsteps of his father.
I just got his son's Raga Lalit. It was really great. I recommend it and
Ram Narayan's Malkauns is hauntingly beautiful and memorizing.
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Two maestros, on sarod
and sarangi, hit the high
notes at the Keli fest

AMARENDRA DHANESHWAR

rijnarayan is a leading sarod
B player with an identity of his

own. He is the eldest son of
the sarangi maestro Ramnarayan
and his disciple. "Ustad Ali Akbar
Khan taught me the technique.
My father taught me the intrica-
cies of ragas which I applied to the
sarod," says Brijnarayan, who has
played has played for Bill Clinton.

The sarangi specialises in 'sapaat
taans' which can be described as a
straight melodic run pattern with
no loops or angularities. They can
be descending and ascending. Bri-
jnarayan incorporated such tonal
patterns into his playing.

One finds lyrical variations in
Brijnarayan's portrayal of ragas. He
says, "Ustad Wahid Khan of Kirana
gharana had a way of systemati-
cally developing the raga. I have
inherited it. The variety of pat-
terns from Gwalior and Agra gha-
rana have helped me to make ra-
gas sound more interesting." He is
likely to play ragas like Multani,
Shree or Marwa.

Ramnarayan, who also plays at
Keli, is one of the few practition-
ers of sarangi, a difficult instru-
ment which has almost become
extinct. The sarangi comes the
closest to the human voice. "The
sarangi was earlier associated with
the nautch girls and their kothas.
It was necessary to liberate it from
its surroundings. 1 have been
humbly doing it as a mission," he
says, as he plays with amazing au-
thority even at the age of 83.

Catch Brijnarayan today at Prithvi
7 pm & Pt Ramnarayan tomorrow at
YB Chavan at 7 pm. Entry is free.



Sarod maestro Brij Narayan urges us to rcmember
that music is supreme and that no one is bigger
than the instrument. In City...

Tradltlon in strings

there is every chance of your

creativity blooming and bios-
soming without getting uprooted™. So
deems one of [ndia’s leading sarod
players.

AMumbai-based Brij Narayan was n
City on Friday at the invitation of
Pracheen Kala Kendra. He is agog
with excitement, for it was only re-
cently during his concerts overseas
that he fetched fulsome praise- Your
music took us back o the
pre-Independence era’

Content to be playing traditional
bandishes, parampara is indeed im
portant to Brij, whose fieet are not only
steeped in traditions but also in the il
lustrious musical gharana

Son of sarangi maestro Pandit Ram
Narayan and nephew of tabla doven
Chatur Lal, Narayan may have chosen

“I( the foundation is sirong.

to play sarod. for he was more fascinat-

ed by its deep, rich sound. but he rea-
sons: “Instrument s merely 3 medium
of your expression. After ail, music is
one; it's the same ragas. the same lay
and tanda structure”. So even though
he has been trained by Ustad All
Akbar Khan whose sarod recital had
him smitten in the first place. he hails
his father as his real oving and de-
manding” guru.

Sure. he. owes the sarod playing
technique to Ustad Ali Akbar from
whom he also learnt how to make sar
od sound like sarod. but about his fa

ther's music much of which he plays at
varied concerts he gushes: “He has his

own style. his own gharana and music

which is the ultimate and spiritual”

Of course, to make fretless sarod
sing like sarangi or say sitar. he con
fess is most difficult. On the signifi
cance of speed in instrument playing
he remarks: "When you are young.
speed is there. Only it should come
naturally where it's required and not
be forced to win wah wahs™

As for the instruments becoming
synoaymous with individual names.
he scoffs: “That's the greatest misfor
tune of our times that we pay more at
tention to the peripherals. Let's re-
member that music is supreme, that
no one is bigger than the instrument
So let’s talk more about knowledge of
music than celebrity statures™ Like
his father. he too has played for films
but is dismissive about both Mlm me
sic and the experience: "1 just needed
the money”. But he is proud to share
that bhe has provided music for The
Bengali Night' directed by Nicholas
Klotz, an internationally acclaimed di
rector Fusion isn't his cup of tea, for
he asserts, "1 can do it but [ will not
for fusion makes sense only if ifsa
meaningful dialogue”.

With several CDs to his credit and a
packed itinerary this aristocrat of
sublime music is only too happy with
his globe-trotting journey that is firm
ly committed to traditional classicism
vet forges individual creative paths.

fomAasngh | Breddingd cor



' B Narayan, an eminentsarod player,
Shares fisViews on the reatment of Indian
classical music and e oundation of s love
forfhesarod..

————— -

One of the biggest problems being faced in the
Indian classical music scenario is the fact that it is
not a teaching subject in schools, unlike abroad.
"This explains why audiences abroad connect with
Indian classical music better," shares Brij Narayan,
an eminent sarod player. In Chandigarh for a per-
formance organised by the Society for Promotion
of Indian Classical Music And Culture Amongst
Youth (SPIC MACAY) at the Institute of Microbial
Technology (IMTECH), the sarod player speaks
about his passion for the strings and all that he
learnt under the aegis of his prominent father,
sarangi player Pandit Ram Narayan.

Coming from a family of musicians, Pandit Brij
Narayan's journey with stringed instruments
began rather early. "According to my father, learn-
ing an instrument was essential; the instrument
was not a priority," he says. It was the very distin-
guished eyes with which his father looked at the
sarangi, which inspired Brij Narayan. "You have to
understand that a sarangi player is like Bhisham
Pitamah. A sarangi complements all different
kinds of gharanas," he says.

Brij Narayan is glad that his sister Aruna
Narayan Kalle and son Harsh Narayan have been
able to share his father's exceptional experience.
Having performed together at several occasions,
the son still gets intimidated alongside his father.
‘It's impossible for me to mateh up to him," he
adds. Soon, an archived video of the father-son duo
playing together will be released.

Regarding his understanding of the limitless
world of gharanas, the expert shares his opinion.
‘Learning the specifications of a gharana is very
important in the world of music," he says. For
him, the receptiveness to other peoples' work
requires supreme talent and creative sensibili-
ties. "One of the first qualities of a student is
being aware,” he adds,

Having widely toured India and abroad, the sar-
od player is very specific about what raga to play at
what time. Performing for 90 concepts in one tour
is only the work of a genius. "The French Govern-
ment invited me for a lecture demonstration and
fortunately, several youngsters from the audience
have become my students now," he smiles. For any
artiste, there are only three-four memorable con-
certs. "There is a reason for that," he shares and
takes a nostalgic journey back into time. "It was in
Paris that I was invited to perform,” he says. If was
only at a very later stage that the player found out
that the hall was a cathedral. "At 8:30, it was still
sunny and I had prepared an evening raga for the
performance,” he recollects. It was after I played for
one-and-a-half-hour that Brij Narayan looked back
and asked if the concert was really over. "It was one
of the rare moments when I was in a state of trance
while playing," he says.

Assessing the decreasing following of Indian
classical music, Narayan feels it is due to govern-
ment apathy. He suggests, "The good artistes, aca-
demic artistes and the best of both should be held
together, and given the responsibility of promoting
ciassical music.” The experts today are few and the
experience is going down, which makes it more
crucial to judge the best.

Here's hoping Bollywood music does not over-

take the sanctity of taals and ragas!
vasudha@tribunemail.com
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AMARENDRA DHANESHWAR

Pt. Brijnarayan regaled
the audience with ‘Bihag’

ILE there is no classification of ragas as meant for
“vocal music or fit for ‘instrumental music, perfor-
mance practices do set the precedent. One does not hear
vocalists singing bada khayal in the raga Zinzoti. When
senior vocalist Pandit Dinkar Kaikini announced that he
would sing nomtom alaaps and khayals in this raga at the
Bhavan's Bhatkhande festival of music, one sat with a
sense of anticipation. Pandit Kaikini did full justice to the
raga and presented it with a degree of dignity associated
- with_his music. Satyajeet Talwalkar on the tabla and*
Gurudutt Heblekar on the harmonium lent superb sup-
port to the senior singer.

Pandit Brijnarayan, leading sarod-player of the country
delighted the audience with his intimate portraiture of the
raga 'Bihag'. The raga flowers through the glides and
gamaks. The descending curves from the more 'ni' to ‘pa’
with a touch of 'dha’ and from 'ga’ to 'sa’ with a touch of
‘re' form the characteristics phrases of the raga.
Brijnarayan played it with consummate artistry. He also
played a gat in the raga 'Mishra Pilu’ in style. The gat is
attributed to Ustar Alladin Khan, the founder of the
Maihar gharana. The sarod-player was accompanied on
the tabla by Pandt Nayan Ghosh who is one of the most
brilliant tabla-players of the city. The festival was dedicat-
ed to the memory of the late Pandit Vishnu Narayan
Bhatkhande, the musicologist whose work provided the
inspiration to the institution. P -
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Sarod Maestro Pt Brij Narayan

W Staff Reporter

NOTED Sarod maestro Pt Brij
Narayan enthralled a gathering

captivates Iitte ha

of students of Royal Gondwana’

Public School while presenting a
recital organised jointly by Royal
Gondwana Public Schooland the

Society for Promotion of Indian - §

Classical Music and Culture
amongst Youth (SPICMACAY)
recently.

Pandit Brij Narayan was pro-
vided tabla accompaniment by
Durjay Bhoumik. .

The programme started with
garlanding of portrait of Goddess
Saraswatiandlightingofthelamp
by dignitaries. The maestro was
welcomed by the School Director
Deven Dasture by offering tulsi
sapling. Achal Ghode introduced
the performers. Poonam Behre
conducted the proceedings.

Pandit Brij Narayan, eldestson
ofworld renowned Sarangi maes-
tro Pandit Ram Narayan who
started his musical journey in
1967 atatenderage, became syn-
onymous with the Sarod. He
humblyacknowledges the teach-
ings of Ustad Ali Akbar Khan and
Late Pandit Chatur Lal. A proud
recipient of President’s gold
medal in 1967 and globally
acknowledged Sarod maestro has
performed in various countries.

Pandit Brij Narayan spoke his
heartoutto thestudents. Panditji

rts

Pt Brij Narayan presenting a classical Raga. Providing tabla
accompaniment is tabalchi Durjay Bhoumik.

unfolded the plethora of infor-
mationrelatedtobasics of music.
He opined that vocal or instru-
mental music should be perfect
blend of the‘Surand Sargam’ and
it's perfect presentation relies on
the notations.

Giving the brief history about
Sarod, Pandit Brij Narayan said
that it has a similarity to one

instrument from Middle east i.e. -

Rababand oneschool of thought
considers that Rababhas evolved
into Sarod. He szid that Sarod's
history dates back to about 2000
yearsasithasbeer depicted being
played in Gomukhasan posture
in sculptures and paintings of
thatera. |

Brij Narayanj praised the
efforts taken by School manage-
ment to provide the opportuni-
tytothe studentsin order to seek

arendezvous with great musical
and cultural heritage of our
beloved motherland. He said that
music can cause transformation
insuchawaythatithasthesooth-
ingeffectthatprovides themuch
needed relief to the person suf-
fering from agonies of different
kind and calms them down to
discipline.

He advised students to prac-
tice (riyaz) consistently to mas-
teranyart. Thestudents and staff
were spellbound by the melodi-
ous, thythmic, aestheticand spir-
itual renditions with solo per-
formances followed by jugal-
bandi of sarod and tabla.

Vote of thanks was proposed
by Director Deven Dasture.
Principal Arti Choubey, teaching
and administrative staff were
present on the occasion.
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