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A Program Created Especially for...

The SFhiends off YJane Clusten,

“Sense & Sensibility:
Periads in VNusic HMistory”

Susan Fain, fute

Jodd Evans, cello

1:00 pm

Ganuary 29, 2023
The VNethose Aotel

LDallas, Texas
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The VNusicians
Susan @m—f&d@

Susan, DVUL (Lactar of PNusical Cits in flute performance,),
performs locally as a free-lance musician in the Fort Uorth area.
Ner backghound, includes a Vaster off Musical Chits. in Plute

V% performance and, musicology, ab well ab a clinical Lactorate in
Physical Therapy. (U an“evangelist for classical, music, Susan enjoys
? v f reaching audiences not only thhough performances, but albo. in lecture
a/zd,wa/z/zA/wp& She has taught Seniot Seminars at the University of Oklaroma and JCU. (1
Ufelong learner, Susan still studies flute with Patricia (Jeorge, one of the flute community’s most
respected pedagagues. e current phrajects are developing the newly created Faort Ueanrth
PNedical Orchestra and, the Fart Uearth MNedical FHute Chair ab well as leading UIOU/
(Wamen of the Uest), an anline boak club reading the classic literature of. the Uestern,
Canon.

ﬂudy/ga/uuelé planc
Sudy, ariginally fram Ohio, hab lived, ine Fort WUarth since 1989
when heh hushand, wab hired, ab Sean of the College of Fine Clits

and, Cammunication at JCU. J/w/w[dda%@deg/ze&#am@m
University and, a DMaster, of VNusic deghree in piana performance

pram the University off Oklahoma. Uhile living in Lowa, she taught
pianc in the Preparatory Lepartment at Srake University, as well

ab in her private studio. She cuiviently i a membet of the E. Clyde
Vhitltack VNusic Club and performs bath as a salaist and as an

Jadd Evans of Cleburne i a founding membet and, cellist of the
s é?a/zze’&w&mng@mm e has performed, with the
e I% q,l‘: Me@agﬂ&%mﬁ%@w/z&m Ne serwes an the 9O PBoard,
L f ,3”, “’{! mwmammaémmmmgm w/add,e/yagw@eeéanang,ad
teceptions, corparate functions, and, chuhch behuices, %Ud/z,a/%%f
d degree in Electrical Engineering from Jexas Jech and an VNI
prom Jarleton State, Jodd, is a project managet for, Luminant at
the Comanche Peat Vluclear Power Plant. near (len WRose.
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Proghram Vlotes

First, for Elinor, because she's the aldest....

Sonata Vo. 1 in E minot by Francois, Levienne (1759-1803)
<0 chobe this work to. vephesent Elinok becaube i i tuly
classical, — neat bymmetrical phrases that hold your hand and,
ewerything (s succinct, contholled, but ok so beautiful and full, of
quiet emation. %emmemmmmmm@mm
clobely related, beys — no wild jumping around the circle of fifths
(abl me later) for, Elinok. The first movement, Clllegho, bustles
along at a fast but not toa fast clip, giving time for the listenet,
to appreciate the beauty of each carefully crafted phrase. Ue
then slow down to. enjoy the uiew. during the Cldagio. (which
means “a walking tempd ). Nalfuway thhough, S can almast hear, Einar let, lacse and chy, “Wut
L can lave deeply, toa! “ IBut being wled by heh head, we dan't waste time here. Ok, na. On ta
the rallicking Clllegho ma non thoppo. (which means fast, but not too fast — a thought with whickh
L highly concur,). Cllthough we krnow that inor would, never un (and, bo. shouldn 't have (lnne
i that bo-clase-to-perfect-but-not-quite film version of Persuasion..but 2 digress,), she still
krnows how to. have a good time. U ub classical girls do.. (wink, wink)

3 Yomances by Pobert Schumann (1810-1856)

Oh, Marianne, what are we gaing to. do with you?
b it just too, too awuful to pair you with a group. of
bongs campabed by a bi-paolat compaser wha, after
trying ta cammit suicide by thhowing himself in the
Whine Wiver, ended, up dying of laneliness,

(this 6 anather ane of those “ask me latek moments)?
Perhaps anly thobe wha have experienced the huge
upb and downs that life can bring i able to debchibe
them ta ub bo. tapturously thraugh music. So yes,
been, TBFFb. Cuen the stern-sounding German names : :
(afterall, Schumann was a (enman) can't dim the angst and, wapture (dare L2 use that word
agairn, - &b the Womantic Period, so. 2 can. Clnd, L will) of these pieces. Libe mabt off music
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dawn all the time - just (ke Dlarianne! The dynamics (valume) change an a dime willy nilly
(thats a professional term <2 would have yow krow,) and the key stucture i, well, all ovet the
place. Qur second, ramance i Einfach innig o simple, but tender (which sounds markedly better,
in English). Jhis one s perfect for, VNarianne because it highlights her raller coaster emations -
wildly in love with UWilloughby and, then, as Clnne of (reen Gables would bay, “Ln the depths
of despair after losing him. Sare L0 say there may even be a thunderstarm ar twa? PBut aur
belaved Colanel PBrandan makes an appearance, and, we end the bong in a quiet, confident
peace. Rounding out the thiee, cames another Vlicht scnell, (somehaw, <2 feel like saluting and,
saying, “Qes, sir!) Clgain we see and hear VNlarianne’s angst interrupted by a moment of, light
(perhaps that’s inar tuying to talk same bense ta ket ar maybe VNargaret i climbing up a
thee). ut like the endings of all of Gane's nouels, Schumann, brings ub to. a happy, quiet, but
hard-earned peace.

Finally, for bath happy couples..
Thia in L major, Nab. XYV, Vo. 16 by Yoseph Naydn (1732-1809)

=
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Jamxamﬂaﬂ,m/%eaegatam/mw ' ®
ending and we now carn breathe. e, yow can, éwtmtme/tﬁue/gaéa/éaéa#naéeat@g/et
through. TBut they re all filled, with exuberance, charm, and, delight ab anly HNaydn can da.
Since VNarianne came araund ta inar'’s way of thinking, s oanly fitting that we end with a
wark that fairly glitters with classical brilliance. Naydn pulls aut seares (pardon the pun,) of
mabterful techniqueb Pram his compobitional “bag o’ ticks and leads ub in the fist movement
(CUllegro) on a jolly romp with mubic so. good and dancelike that s heally hard, to. sit still. Even
the middle movement (CQndantine pitttosto), which i ubually slow, & now “tathet lighthearted,
and, shimmenrs, like the ait an a wedding day. 98ut the cauples wank to. get to. the haneymaon (ot
did they do. that then? Clsk Gayce ot Chelyl), so we end aun progham with a quick Vivace assas
which thanslates ab bribk and lively. WW&W@MMW@M&@W@&@
delighted. Watch and, listen ta how he pairs the flute and piano tagether here, the cella and
piano tagethenr there. So. clever and fun! <0 can almobt heak the chutch bells vinging!

WWW&@%MM%@@W@ZAMWW t@baddafmmt/wée
Naydn. —JuAa/z,tfam,
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