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Liquid Imagination
70x120 inches
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Rama’s Bridge
68x108 inches




Atlas Obscura Ciudad Blance
90x60 inches 60x90 inches



The Blizzard Stone Part I The Blizzard Stone Part IT
43.5x43.5 inches each 43.5x43.5 inches each



The Blue Phoenix

Liquid Underground

70x50 inches

72x48 inches



Gracias a Dios The Simpson Rule
70x50 inches 60x90 inches
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Kermes Vermilio
46x46 inches framed




Harappa
43x35 inches 43x35 inches

Mohenjo-Daro



The Caves of Adjanta Part I&II
43x35 inches each



The Poem is a Dream

72x48 inches

Anatoila
72x48 inches
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The Ishtar Gate Diotima of Mantinea
43.5x43.5 inches 60x50 inches



Simpsons Paradox The Adjacent Positive
60x60 inches 70x42 inches



Raging Fires of the Sun The Variscite Stone
66x43 inches 46x34 inches



Reckless the Recluse

72x76 inches each



The Blue Lotus and the Butterfly The Unsolvable Equation
47 inch diameter framed 70x100 inches



Mystery of the Blue Lotus

46x76 inches Do Not Swear by the Moon
75 inches diameter framed
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Athena
68x52 inches

The Silent Circle of Peace
72x60 inches



I Dream of Africa The Coral Sunset
66x88 inches 60x90 inches



The Golden Butterfly The Miracle of Watermelon
32 inches 55x40 inches






