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IN ATTENDANCE: R. Baheshone (Assistant Technical Director), B. Dassinger (Production
Electrician), N. Eldurubi (Production Manager), E. Gardner (Stage Manager), S. Goebel
(Technical Director), A. Hoffman (Prop Shop Supervisor), P. Holt (Costume Design Superuvisor),
C. Kerr (Director, Choreographer, & Artistic Director), M. Marcus (Sound Designer), D.
McCrory (Assistant Stage Manager), 1. Nguyen (Scenic Designer), J. Pack (Scene Shop
Supervisor & Master Carpenter), J. Reed (Music Director), A. Schuldt (Props Master), E.
Seward (Costume Designer), D. Staggs (Faculty Technical Direction Supervisor), M. Trombino-
Arthur (Costume Shop Supervisor)

START TIME: 12:32
END TIME: 12:46

AGENDA:
1. Scenic Final Presentation
2. Costumes Final Presentation
3. Department Check-Ins

GENERAL:
1. Audition Information
a. Initial Audition — May 5 from 6:00-10:00p in Room 125
b. Callbacks — May 6 from 6:00-10:00p in Room 125

SCENIC: Irene Nguyen, Scenic Designer
1. Scenic Final Presentation

a. No major updates
1. The only things that were added to the drafting were more legs/masking
and the projector placements
b. Update about the vanities:
1. There are three tables in the warehouse that are able to be modified
1. Two identical tables and one similar
a. The slightly different one will be placed between the two
1dentical ones with no less than two feet of space as a
walkway separating each vanity
1. The mirrors will be bought and customized
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1. The mirrors will be movable for the actors during tech week so they
can adjust it to their liking without having to shift the whole table
or bouncing light around

a. Once the positions are finalized, the mirrors will be screwed
down
iii. There will be water bottle holders for the actors at each of their vanities
c. Clothing racks
1. The prop shop has a good-sized clothing rack, though more will need to be
purchased.
1. Baskets will be placed under the clothing racks for the actors to toss the
costume they changed out of during their quick change
d. I. Nguyen clarified with C. Kerr that the actors will be changing in the space
between the vanities and the clothing racks
e. Good options for the bed have been found in the warehouse
1. Either a metal frame or a wooden frame
1. The bed might also be doubled into the penthouse apartment as another
surface
1. Directing and Scenic will have a sidebar later to discuss this
f. Projections
1. There will be two projectors
1. The projector placements have been noted in the lineset schedule
1. A TBD border for concealing the projectors has also been noted in
the lineset schedule
g. 1. Nguyen & C. Kerr clarified for M. Trombino-Arthur that the costumes will all
be hung on the clothing racks on stage
h. M. Marcus confirmed that the orchestra will be placed backstage left

COSTUMES: Ellie Seward, Costume Designer
1. Costumes Final Presentation

a. Base Looks
1. Held off drawing these until the show is cast for the purpose of choosing
colors and lengths
1. Joanne — a slip, as she is in skirts/dresses the whole show
1i1i. Kathy — shorts, tighter fitting, as she is in pants the whole show
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1. Kathy’s costumes will be sewn as one-piece pantsuits to help with
the quick changes
1iv. Mary — cute & poofy shorts, as she is in skirts/dresses but it won’t impact
the silhouette and to create some variation between the base looks
v. All girls
1. Matching bracelets
2. Shades of pink
b. All the costume pieces will hopefully be rigged as one piece
1. Openings on the shoulders and sides to make it easier to slip in and out of
the costume pieces quickly
1. Shoes will also hopefully be quick rigged
c. All the colors shown are subject to change based on casting and what looks good
on each actor
1. The colors actually used will be within the realm of what is shown in these
renderings
d. 1963 Cheerleader Looks
1. Blue, white, & yellow
e. 1968 Looks
1. Joanne — hint of green, burgundy skirt
1. Kathy — Kappa Kappa Gamma colors
1. The same as shown in previous presentation
11. Mary — purples
1. In the previous presentation, the robe was silky and flowy; it will
now be quilted and/or heavier to be more age appropriate
f. 1974 Looks
1. Joanne — same dress as shown in previous presentation; pink florals
1. Kathy — same outfit as shown in previous presentation; yellow, green, a
little red
11. Mary — still in purple, but a little darker
g. Funeral Looks
1. Changed the most
1. No more coats
1. Joanne — one dress, front closure, easy
111. Kathy — pantsuit professional look
iv. Mary — looks like two pieces, but it will be one
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Directing: Christie Kerr, Director & Choreographer
1. Fall show audition info was released today
a. All shows are auditioning separately

Music: Jamie Reed, Music Director
1. Thinking four musicians
a. Piano, guitar, & drums are definite
b. Either bass or reeds
1. Bass can be added to the piano if need be

Scenic: Irene Nguyen, Scenic Designer
1. No notes at this time, thank you!

Props: AJ Schuldt, Props Master
1. No notes at this time, thank you!

Paints: Kensey Coleman, Charge Artist
1. No notes at this time, thank you!

Technical Direction: Sean Goebel, Technical Director

1. No notes at this time, thank you!

Lighting: Domino Mannheim, Lighting Designer
1. No notes at this time, thank you!

Sound: Matt Marcus, Sound Designer
1. The actors will likely be double mic’d

A
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2. C. Kerr mentioned that their mic packs/mic belts will need to be under their base looks

a. Talked about the actors being in tights and a bodysuit with their base looks on

top of that, so if the base look slips the actors are not naked

3. M. Marcus suggested that a pouch be built into something rather than using the normal

mic belts

a. M. Trombino-Arthur suggested building the pouch into the bodysuit/leotard

1. The placement of the pouches will be figured out during fittings
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Costumes: Ellie Seward, Costume Designer
1. C. Kerr requested that a breakout meeting be scheduled to discuss tech time

Marketing/FOH: Jordan Lorsung, Marketing Specialist
1. No notes at this time, thank you!

Our next Production Meeting will be Monday, April 7t at 12:30p in Room 270, for Lights &
Sound Prelim and TD Presentations. Thank you!

Thank you,
Voritzes

Stage Management Team
Elizabeth Gardner & Dagny McCrory
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IN ATTENDANCE: R. Baheshone (Assistant Technical Director), B. Dassinger (Production
Electrician), N. Eldurubi (Production Manager), E. Gardner (Stage Manager), S. Goebel
(Technical Director), A. Hoffman (Prop Shop Supervisor), C. Kerr (Director, Choreographer, &
Artistic Director), D. Mannheim (Lighting Designer), M. Marcus (Sound Designer), D. McCrory
(Assistant Stage Manager), 1. Nguyen (Scenic Designer), J. Pack (Scene Shop Supervisor &
Master Carpenter), A. Schuldt (Props Master), E. Seward (Costume Designer), D. Staggs
(Faculty Technical Direction Supervisor), M. Trombino-Arthur (Costume Shop Supervisor)

START TIME: 12:31
END TIME: 12:46

AGENDA.:

1. General Announcements

a. Important Dates
Lighting Prelim Presentation
Sound Prelim Presentation
TD Presentation
Department Check-Ins

kb

GENERAL:
1. New Team Member!
a. Kayla Howard will be our Assistant Director & Dance Captain
2. Important Dates
a. Monday, April 215" — Build Begins in two weeks!
b. Tuesday, September 23" — Quick Change Rehearsal
1. Rehearse Quick Changes from 4p — 6p
1. Dinner Break from 6p — 7p
ii1.  Sitzprobe from 7p — 10p

LIGHTING: Domino Mannheim, Lighting Designer
1. Lighting Prelim Presentation
a. Scene 1 & Scene 2 — 1960s
1. Solid vibrant colors in the beginning

1. Going for organic motifs and simplicity
1i1i. More futuristic towards the end
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1iv. Gym — open space, fluorescent, halogen feel
1. Warm, bright, dusty, not very shadowy (unless from the window)
v. Sorority — warm, cozy, bright, bold, geometric
1. Clusters of lights
2. Clear lines
3. Hoping to get a standing lamp with the bed
a. Will discuss this with Scenic (I. Nguyen)
4. The pendants and the standing lamp will help pull us into the
sorority house
a. The small things will really help distinguish each new
location, as the set is stationary
b. Scene 3 —1970s
1. Penthouse — warm, creative, bold, geometric
1. Earthy tones, calm greens
2. Hoping to have a floor to ceiling window shadow gobo on the floor
a. Same with streetlights to help pull us into a new location
3. Hoping to have some kind of standing lamp, pendants, or lava lamp
to have a little extra zhuzh
a. Would bring it on with the plants automation
1. Will discuss this with Scenic (I. Nguyen)
c. Scene 4 —1990s
1. Funeral/Powder Room — minimalistic, cooler feeling, more isolated
1. Bring things downstage
2. Clouds moving into stars in the night sky for the final song
3. Expanding the lights for the final look
d. Practical Lights
1. Vanity lamps going around the mirrors
1. LED on the clothing racks that can hopefully change colors

SOUND: Matt Marcus, Sound Designer
1. Sound Prelim Presentation
a. Very workman-like sound design
b. The actors never leave the stage, so they will need to be double mic’d
1. Hairline mic placement
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1. Will work out how costume changes work with their singing and any sound
the mics might pick up while changing costume pieces
c. Will likely rent micro-transmitter packs
d. Will work with costumes to build something into their costumes under the base
looks to hold the packs
e. The cables will be connected so it feels like one cable running to wherever the mic
1s placed
Costumes confirmed that everyone will have their real hair — no wigs
Orchestra will be placed SL where it is currently

= o

Any kind of sound cues will likely just be for transitions/establishing location

o

System design set up will essentially be what we have now
1. Hidden speakers on the sides so the cast can hear the orchestra from
onstage

TECHNICAL DIRECTION: Sean Goebel, Technical Director
1. Technical Direction Presentation
a. Bid - $2,677.90
1. Remaining $1,300 will be used for automation
1. Automation hasn’t been specifically bid out yet, but $1,300 should be
plenty enough

1. The number includes a 15% contingency & consumables
iii. These prices will change with tariffs and other factors
b. Pre-build — April 14th to 17th
1. Organize shop
1. Buy materials
1ii. Warehouse runs
c. Build Week 1 — April 21st to 25tk
1. Prep platforms
1. Prep projection surfaces
d. Build Week 2 — April 28th to May 2»d
1. Welding projection surfaces
1. Cutting bleachers and shelves
iii. Automation planning
e. Summer Break
1. Look more into automation and figure out how that will work
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f. Build Week 3 — August 18th to 22nd
1. Focus on automation
1. Build all the things that materials have been cut for
g. Build Week 4 — August 25th to 28tk
1. Unit touch ups
1. Automation
111. Assembling rigging for projection screens
h. Build Week 5 — September 2nd to 6th
1. Float Week
1. Load-In Schedule
1. September 9th
1. Install platforms and step units
a. Lid and face both
1. September 10th
1. Install columns
2. Fly projection screens
a. Hard hats required!
3. Install chairs, bench, and shelves
111. September 11th
1. Plants, bed, & automation
2. Bleacher unit
j. Strike Schedule
1. Needs to be completed in one day
1. Platforms
2. Columns
3. Furniture units
4. Projection Screens

Directing: Christie Kerr, Director & Choreographer
1. No notes at this time, thank you!

Music: Jamie Reed, Music Director
1. No notes at this time, thank you!
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Scenic: Irene Nguyen, Scenic Designer
1. No notes at this time, thank you!

Props: AJ Schuldt, Props Master
1. No notes at this time, thank you!

Paints: Kensey Coleman, Charge Artist
1. No notes at this time, thank you!

Technical Direction: Sean Goebel, Technical Director

1. No notes at this time, thank you!

Lighting: Domino Mannheim, Lighting Designer
1. No notes at this time, thank you!

Sound: Matt Marcus, Sound Designer
1. No notes at this time, thank you!

Costumes: Ellie Seward, Costume Designer
1. No notes at this time, thank you!

Marketing/FOH: Jordan Lorsung, Marketing Specialist
1. No notes at this time, thank you!
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Our next Production Meeting will be Monday, April 215t at 12:30p in Room 270, for Lights &

Sound Final Presentations. Thank you!

Thank you,
Voritees

Stage Management Team
Elizabeth Gardner & Dagny McCrory
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