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J A S O N  S C H N E I D E R M A N 

The most famous works of Piet Mondrian are an effort to create a truly egalitarian canvas, in 

which no part is more compelling than any other. I think he succeeds.

	 At the James Turrell show at the Guggenheim, I was looking at a black rectangle painted 

on a wall. A guard came up to me and told me that it was in fact a hole — the central obsession 

of Turrell’s work — but that it created an illusion of flatness. The point of the work was that 

you couldn’t see the hole as a hole; you could only see a black square painted on a wall. I asked  

the guard if he would put his hand into it, to ruin the illusion so I could see it as an illusion. He 

would not. 

Flatness & Depth

 

 

J A S O N  S C H N E I D E R M A N 

I used to joke that learning about sex from pornography is like learning about driving from 

James Bond films. But then it turned out that I kept meeting people who thought James Bond 

films were real. I thought it was odd that I was meeting so many people so divorced from 

reality. Then I watched a documentary that mentioned the time the CIA asked the producers of 

Thunderball to give them the pen sized aqualung that Bond uses to escape an underwater trap. 

The filmmakers had to explain special effects. It’s just a pen an actor is holding in his mouth.

	 I used to think that people were quite good at distinguishing fantasy from reality. That we 

enjoyed James Bond movies precisely because we know they aren’t real. It’s like being fucked 

from behind by someone who keeps his hand behind his back, and doesn’t know that it’s because 

in pornography it would block the camera’s view. There’s no reason to do it if it’s just us. 

Pornography


