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solo outing. New label,
new songs, same supreme
skill.

Those familiar with
MaclLeod’s work know that
he excels not only on gui-

tar playing but also in his
songwriting, able to con-
jure both humor and
pathos...and often in the
same song. Case in point:
“I'm Gone,” which com-
mences the set with a dis-
illusioned lover's lament,
his pain barely concealed
by his humorous rancor:
“Well girl I'm finally gettin’
wise/to the stuff you
do/While you're lookin’ out
for number one/I'm step-
pin’ in number two/Just
like a fox with a chicken/I
ain't stickin’/ I'm gone.”
The track is driven by his
foot-stomping percussion
as he plies his world-class
expertise in fingerpicking
and slide guitar.

Gorgeous, plaintive gui-
tar renderings distinguish
“What's Been Heard,” a cry
of strained hope in the
face of despair and loneli-
ness. “Placquemine,’
named after that parish of
the New Orleans region,
tells of a lost love: “They
say | just now missed
her/She caught the red-
eye to L.A./There’s a big
dude travelin’ with her/He
didn't have that much to
say/So | headed back to
Placquemine/A sadder
and wiser man today.”
MacLeod’s rapid finger-
picking here is dazzling.

“Children Like You” con-
siders those millions of us
impoverished and neglect-
ed in our society and
evokes our common
humanity; it’s another
example of Doug’s unpar-
alleled empathetic story-
telling. “Unmarked Road”
tells a similar tale, of a
seeker who has lost his
way.

Then we have “Hey
Bartender” (not the blues
classic of the same name
identified with the late
pianist Floyd Dixon); it's
the lament of a lost soul
searching for solace in the
bottom of a glass: “Hey
bartender, don’t pour your
booze too slow/Don’t you
know | got a lot of money
herefl just ain’t got no
place to go””

With six songs embody-
ing tales of distress and
disconnection, one might
anticipate a depressing
album...but no, it is
instead a pleasure created
by its compassionate lyrics
and sublime guitar virtuosi-
ty. Atany rate, the closing
jaunty instrumental
“Walking with Mr. Smith”
adds optimism to this brief
set. | want more! No prob-
lem: I'll just play it
again...and | bet that you
will, too.—Steve Daniels

PETER STORM &
THE BLUES
SOCIETY

Second
Naked/Donor Productions 2023

Who is Peter Storm?
After listening to this
album several times and
reading its liner notes, |
still don't know...or much
care. This quartet of musi-
cians has been named
Best Blues Band in
Portugal and has repre-
sented that Iberian country
at the European Blues
Challenge. lts debut

G

album was called “First”;
now you know why they
chose this new title (why
mess with inspired nomen-
clature?).

The ten tracks are most-
ly originals, save for two
covers. ‘| Feel Like
Breaking Up Somebody’s
Home,” penned by Al
Jackson and Tim
Matthews, is introduced by
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some crunchy chords
courtesy of lead guitarist
Joao Belchior, who segues
to lyrical single note fills
and then dabbles in some
wah-wah pedal antics.

(On a few other tracks he
vamps a la Jimi Hendrix.)
Providing foundation is the
sturdy duo of bassist Jose
Reis and drummer Jorge
“Mister Shuffle” Oliveira,
the latter adding his own
nifty fills. Belchior supplies
the vocals in a pleasing
tenor register, mostly but
not always tone-perfect.
The other cover tune is
“Beatrice,” co-written by
and usually identified with
the late guitarist Phillip
Walker. It's handled as a
mid-tempo shuffle, with an
uncredited saxophone solo
mid-track.

The originals are an
eclectic mixture. “Write
Down the Blues,” which
opens the album, is a
rocker allowing plenty of
room for the fourth mem-
ber of the group, Bino
Ribeiro, who on other
numbers plays second gui-
tar but here and several
more times plays harmoni-
ca. He puts plenty of
energy into his contribu-
tions, but his tone is often
raspy rather than pure, he
tends to wander, and on
occasion he seems to be
playing in a different key
than his three colleagues.
He and cohorts do mesh
successfully on “Go Down
& Play,” a twelve-bar rave-
up.

To my ear, the band
sounds best on its two
slow numbers. “Meditation
Blues,” over six minutes
long, and “I Told You (Not
to Treat Me Wrong)” both
benefit from Belchior’s
best guitar leads. The lat-
ter track sounds like
Fleetwood Mac in its late
1960s blues heyday with
Peter Green, Jeremy
Spencer, and Danny
Kirwan plying fine guitar.

This Portuguese band
has a lot to be proud of,
especially its robust
rhythm section.—Steve
Daniels

—b—

JOHNNY SANSONE

Into Your Blues
Short Stack Records

Johnny Sansone is a
multi-instrumentalist and
singer/songwriter He has
about a dozen albums
under his belt and the New
Jersey native has been
based in New Orleans for
over 30 years. He spent
the 1980s touring with
such luminaries as Robert
Lockwood Jr., David
“Honeyboy” Edwards and
Jimmy Rogers. On /nfo
Your Blues, Sansone
focuses on vocals and har-
monica through the eleven
original tunes. Although

Sansone has embraced
Cajun and Southern soul
along with the blues
through the years, on Into
Your Blues he sticks most-
ly with Delta and Chicago
blues, calling this his long-
awaited “blues album.” His
harp playing is heavily
influenced by the great
Jimmy Reed and his raspy
vocals are the perfect ves-
sel for the material pre-
sented here. The album
features the stellar twin
guitar attack of Dallas-
based Mike Morgan and
Delmark artist Johnny
Burgin. Both guitarists are
traditionalists and comple-
ment each other, working
wonderfully together here.
“Willie’s Juke Joint” is a
duet between guest Little
Freddie King's electric gui-
tar and Sansone’s har-
monica as Little Freddie
spins a spicy yarn from his
past. “Blowin’ Fire” features
fellow harmonicist Jason
Ricci and is a highlight.
“Single Room” stands out
with its jungle beat and
ominous organ; it rocks.
“Desperation” has a
Memphis soul feel with a
tasty horn chart with saxo-
phonist Steve Lands blow-
ing a nice solo. The tune’s
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| fadeout features some

B.B. style guitar work as
well. The album closes
with the instrumental
“Southern Dream,” a nice
departure featuring the
leader on resonator guitar.
—Bob Monteleone

LapY ADRENA
Recipe for the

Blues
Sweet Success Records 2023

By now it’s a familiar
story: young person grows
up steeped in the rituals
and music of the Christian
church, falls in love with
gospel music, becomes a
gospel performer. To the
list of such artists add a
new name: Adrienne
Palmer, who performs as
Lady Adrena.

A Mississippi native,
Adrena also played drums
in her formative years (as
have many other blues
musicians, before switch-
ing to other instruments).
From gospel she segued
to Southern soul music,
and then (inevitably?) into
the blues. Her new
extended play album
declares her current alle-
giance on its first track,
“Blues Chose Me.” A high
energy outing, it features a
seething amalgam of
horns, organ, steady per-
cussion, and thumping
bass as Adrena name-
checks a litany of those
who have influenced her:
B.B. King, Bobby Rush,
Little Milton, Howlin’ Wolf,
Etta James and Koko
Taylor. It's conceivable
that Adrena may some day
join that pantheon, judging
by her vocal skills. In this
track she waxes sassy and
spicy in her alto range,
easily reaching into brief
falsetto.

The slow blues “Borrow
My Pans” follows, sporting
a 1920s vibe and distin-
guished by some nice
piano riffs. It's a tune rem-
iniscent of myriad varia-
tions of “you can take my
wife/but don’t mess with
my woman”: “You can bor-
row my pans/But don't
mess with my man.” Next
up is “Traveling Woman,”

: delving successfully into

the funk genre, with a nifty
guitar introduction and
female backing vocals.
During a strong mid-song
guitar solo The Lady deliv-
ers some talking blues.
More traditional twelve
bar blues isn’t neglected,
as evidenced by “Good

Girl Gone Bad,” a dance-
able track with some more
admirable guitar leads.
The brief set concludes
with “No Ring No Thang,” a
soul blues with a horn
introduction, expressive
piano, and more backing
vocals lending support to
Adrena’s saucy singing.

The entire set of this EP
clocks in at less than
twenty minutes, not count-
ing a six-minute conclud-
ing promotional coda
which presents snippets of
each of the preceding five
songs. Backing musicians
(not identified by name
anywhere that | can
locate) do a more than
credible job.

We are sure to hear
more from Lady Adrena,
and I'm looking forward to
it.—Steve Daniels

SuNNY BLEAU
AND THE MooNs

“Slow Burn”
www.sunnybleau.com

This is the second
album for Michigan-based
blues rockers Sunny Bleau
and The Moons. They are
riding high off the success
of their debut “Breakfast
Served Cold.” Vocalist
Sunny Bleau and gui-
taristmulti-instrumental-
ist/producer Nicholas
Cocco are at the helm of
this project. Their music is
mostly all original and
spans the gamut from
Bessie Smith and Big
Mama Thornton to Paul
Rodgers, Joe Bonamassa,
and the inclusion of con-
temporary pop and soul
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influences.

The dozen tracks here
begin with a musical over-
ture, if you will, entitled
“Electric Blue Prelude.” It
is a fairly comprehensive
overview of various blues
and guitar styles that
instrumentally set the
scene for what the album
might musically bring.
“Inside of My Head" fea-
tures hot guitar and a rock
production sheen from

Cocco. It's a song about
manipulation and the con-
stant push and pull
between the relationship of
the artist and the music
industry. Sunny channels
that struggle through her
ample pipes and searing
lyrics. “Stratocaster Boogie”
is a funfilled jam of a tune.
It's an ode to that mainstay
of electric guitars, the fend-
er Stratocaster. Sunny
sings about all the things
she loves about a Strat
while Cocco repeats the
title of the song in a low
and funky voice. “Burnin’
Sky” is the title track from
bad Company’s 1977
album. Both Sunny and
Cocco are big fans of Bad
Company'’s lead singer
Paul Rodgers and do their
own unique take on the
song. It's a raw and soulful
version with a feminine
twist that is in a category
by itself. Nice! “Rollin’ Baby
Blues” shows their diversity
and roots in the very nature
of the blues. It's a smooth
mix of slide and crunch
rhythm guitar work, with
Sunny’s incisive vocals cut-
ting through. “Violet Eyes”
tackles a heavy topic in the
form of Alzheimer’s dis-
ease. Itis a story based on
the experience of resi-
dents, afflicted with this
condition, that band mem-
bers have encountered vol-
unteering their time enter-
taining at their local senior
community living facility.

The lyrics really bring
things in perspective to one
family’s situation, “Behind
those violet eyes lives a
man lost in
disguise....between reality
and what used to be” The
“Ooo Song” is essentially
an instrumental, with
Sunny doing wordless
vocalizing behind Cocco’s
inspired riffing. This has a
Santana/Pink Floyd/Jeff
Beck vibe to it. The title
track, “Slow Burn,"is a
classic-sounding piece in
the style of Sam Cooke.
There is a tasty solo break
here by Cocco reminiscent
of Roy Buchanan or
Clapton. “Every Inch of
You” is an original that
harkens back to the early
days of artists like Bessie
Smith or Alberta Adams.
This is Sunny Bleau
exhibiting coquettish swag-
ger and sass, with a heavy
dose of seduction. Ooh La
La! “Starship” is a solid
rock-blues tune that uses
outer space metaphors and
astral traveling in telling a
kind of love story. This song
has a big arena rock feel,
with plenty of radio-ready
savvy. Originally written by
Isaac Hayes for Sam and
Dave, “Hold On, I'm
Coming” is a classic that's
been covered by many.
Sunny gives it a unique
laid-back feel that almost
leans into country blues.
Cocco and Sunny share
call and response vocals
here. “l Feel Fine” caps
things on a pop-friendly
note, with an original piece
that is upbeat and
vibrant.—Eric Harabadian

BoB’s BIRTHDAY
CONCERT

Various Artists
Hanzie Records & Films

On March 11, 2011,
Detroit guitarist (and cur-
rent BCBM staffer) Bob
Monteleone put together a
monumental concert to
celebrate his half century
of being on the planet. He
held it at Callahan’s Music
Hall and had it recorded on
multitrack as well as
filmed. After years of col-
lecting dust he started mix-

56 Big City Rhythm & Blues ® june-July 2023

ing, “fixing”, and editing
this double CD of 29 songs
and 14 chapter DVD,
including live and rehears-
al footage plus interviews.
Many of the bands and
artists Monteleone had
been in and was involved
with participated. Iconic
reggae band Black Market
reformed after a multi year
absence and closed the

show. Blues rockers the
Stumbling Mice performed.
Ex-Refreshments guitarist
Brian Blush came up from
Tennessee to reform Luck
and Trouble with Bob. The
Look performed their hit
“We're Gonna Rock,” while
The Look’s lead singer
Dave Edwards played a
bunch of material from his
solo career and also sang
with the Belle Islanders, a
rockin’ reggae outfit featur-
ing Black Market members
Mitch Purdy, Jim Megerian
as well as Bob and his wife

—b—

April. Acoustic Madness
backed up singer/songwrit-
ers Ken McCauley and
Robert Thibodeau. In the
left channel throughout the
entire proceedings is
Monteleone’s versatile
Stratocaster guitar. Much
of the video footage was
lost due to a faulty hard
drive. However, Bob and
Echo Multimedia’s Barry
Ryan were able to find
alternative footage to
match the audio recorded
that night. A highlight is
footage of Black Market
performing “School Girl” at
a backyard party in the
early 1980s that synced up
perfectly with the audio at
Callahan’s. Bob’s Birthday
Concert is a very enter-
taining package and
arguably an important his-
torical musical document.
—Andy Moss

Back To BAToN
RouGE
Lil' immy Reed
with Ben Levin

Nola Blue Records

In the mid-1950s, the
young bluesman Leon
Atkins stood in for the leg-
endary Jimmy Reed for a

concert the star was too
“ill” to perform. A local DJ
knew that the teenage
Leon at that time played
exclusively Jimmy Reed
music and managed to pull
off the show. That's how
the moniker Lil" Jimmy
Reed was born.

Back To Baton Rouge is
Reed's fourth release, as
he didn’t start putting out

albums until 1996 with
Schoof's Out, following a
two-decade career in the
military. Back To Baton
Rouge was produced by
the young Cincinnati-based
piano phenom Ben Levin,
who also tickles the ivories
throughout the set. The ten
songs are a mix of origi-
nals and covers, including
three Jimmy Reed tunes
and the Joe Liggins & the
Honeydrippers hit “In the
Wee Wee Hours.” Most of
the originals were written
by Reed with Ben Levin or

with Ben and Ben’s dad
Aron, who plays second
guitar on the session. Lil’
Jimmy is one of the last of
the great Louisiana blues-
men. As a child growing up
across the street from a
nightclub in Hardwood, LA,
he heard firsthand legends
like Muddy, John Lee
Hooker and of course,
Jimmy Reed. Lil’ Jimmy’s
quitar style is pure blues
and he plays a mean, rack-
styled harmonica, expertly
squeezing high notes like
his namesake. Back To
Baton Rouge is kind of a
laid-back affair, no histrion-
ics or gut-bucket scream-
ing, it's calm, just like the
man himself. “They Call Me
Lil" Jimmy” tells the story of
how he got his stage
name. The title track tells
“how I miss my old town,
I'll be there before the sun
go down.”“Engine Light”
laments the fear of every
traveling musician, the
automobile breakdown in
the middle of the night.
Back To Baton Rouge is a
thoroughly enjoyable listen
and a testament to the tal-
ents of the great Lil' Jimmy
Reed.—Bob Monteleone
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