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ABSTRACT

The examines the narratives of spaces of of Leaves by
Mark Z. Danielewski through the spaces generated of the book and the content
within the book. It Investigates how through elaborate characterization, these
spaces become the protagonists in the narrative. Having identities of their own, the
spaces of of Leaves occupy a significant part of the textual narration and
representation, in constant dialogue with the characters.

The multifaceted perceptions of space that are closely intertwined
within the plot pave the way to the performance. The spatially anchored narrative
of of Leaves thus highlights the spaces occupied by the bodies of its
characters as well as structuring a clear organization of action in a progressive
configuration of different Explorations. In doing so, the narrative enables visualizing
the actions the book holds as well as reflecting on the inner psyche of its characters.

As this focuses on how spaces are narrated within of
Leaves, it looks into how spaces, the Textual Spaces of the book and within content
of the textual narration and representation, are used to narrate the story arc to the
reader who is constantly within his field and Frame of Spaces plots these activities
to perceive a form and in turn experiences the spaces through Singular nature of an
experience.






“The end is the beginning, and
the beginning is the end”
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Introduction

The story of a man is the story of how one animal
learned to change his environment to suit himself, and how his reaction to this
new environment changed him. Architecture is about crafting spaces, rather this
environment, to create an experience. The physical built environment deeply affects
the person inhabiting the very environment.

In the physical world architecture is manifested in terms of a built structure. We
experience these structures because we can inhabit the spaces within. The
architectural experience created by the structure has taken shape due to the factors
that affect the experience in reality. While designing and while experiencing the
space one has in mind the site, the context around the site, the program or function
that the space are going to reside within themselves.

There is a perceivable form to this structure and certain elements that guide the
frame of the structure. Certain other aspects such as the climate and culture also
affect the built architecture in the physical form. The other Mediation® through

which one perceives architecture, namely photography and cinematography, are
orthographic 2 in nature. The constraints bind the experience of the architecture built
environment.

Upon entering the world of fiction one leaves the notions and the setting of physical
constraints, bound by the physical world, at the portal. One enters a world of
imagination where obscure and seemingly impossible things can take form. A Field 3
much similar to the dreamscapes of one’s mind is manifested

When fiction is mediated through photography or cinema, may even be further post
processed, one enters the portal where the hegemony of the imagery defines the
constraints and the setting. When fiction is mediated through the act of reading
either through text is when the creation has neither limitations nor parameters
attached in its manifestation. In other words the imagination is dependent upon the
imagination of the reader and hence each experience is a Singular in its nature.

These Singularity of experiences is what we tag as individual interpretations or
personal experiences. When Architecture is mediated through text one enters
architecture, a discipline born of art and governed through science, with the
fundamental parameters but the Frames of Spaces which then are created only
exists in the thought process or the imagination of the reader. This layer cut downs
the constraints attached and hence the architectural experience of the Field
achieves Singularity.

L. Mediation - (mass noun) Intervention in a process or relationship;
intercession, Mark B. N. Hansen,The Digital Topography of Mark Z. Danielewski’s
of Leaves” 2004
a dynamic, structured, interactive process that use specialized form of
communication.
2. Orthography - (noun) the conventional spelling system of a language
language can be a mode of Mediation, language being a text to read or a
video to see or a sound to here
1



Fictional architecture not only avoids constraints, such as the site or the context
or even climate and culture but creates a new Field of its own where imagination
creates spaces that in truth are perceivable parts of the totality of the Field.

Architecture, crafting spaces and creating an experience of the physical built, when
mediated through fiction, keeping in mind the fundamentals of creating a structure
in the Field where imagination of the built or obscure has no bounds can induce a
second degree of imagination. Introducing a second degree of fiction which allows
the architect to create a fiction within the fiction.

Residing within the pages of of Leaves are different worlds and layers that
cross over and overlap each other in a fragmented manner defying the orthographic
sense of any Mediation. All Mediations have a cogent way of expressing its content.
It is only when the fragmented story arc, in other words the fragmented textual
content and the textual deformations come together is when another layer or degree
of fiction is being introduced to the reader. The reader is no longer imagining
the creation of the space but is rather experiencing the space through Singular
perspectives that are subjective in nature, a space which is truly created by the
reader but not entirely subjective nor Singular in its nature. The Singularity is defied
because of the levels through which the main story arc is being mediated. The

and the spaces residing within it is mediated through the eye of the camera,
the experience is then further mediated through text and which is in-turn written as
a dissertation, together when combined it has a narrow window of Subjectivity but a
larger one for Singular experiences

A that can only exist in the fictional world is being mediated through

a documentary which is further mediated in form of text is what the reader
experiences. These layers not only introduce three degrees of fiction but also
narrows down the cone of experiencing a particular space in a specific setting,
one which can only exist beyond the portal of fictional space. In doing so the
experiences become Singular in nature and not just personal interpretations.

The Field, the canvas on which imagination paints, here exists in the mind of the
reader. The Field is also further fragmented when different stories coexist on the
very same Textual Space. Dividing the overall Field into several Frames of Space

4 where the activities may take place simultaneously, dependent and independent
of the other. Hence the spaces — Textual Space, textual deformations, and fictional
space as well as the very content with which these spaces are wrenched - residing
within these Frames of Space within the Field of of Leaves becomes the
protagonists of the story arc.

3. The Field describes a space of propagation, of effects. It contains no matter or material
points, rather functions, vectors and speeds. It describes local relations of difference
within Fields of celerity, transmission or career points, in a word, what Minkowski called
the World - Sanford Kwinter, 1986.

4. The Field is divided into different fragments so as to perceive parts of the Field at any
given point. These parts of the overall filed are the Frames of Space within which
activities can take place.

Here the Field comprises of Frames of Space that reside the ongoing activities.
2



Aim

A study of Spaces as Protagonists in Literary Fiction:
Case Study: of Leaves by Mark Z. Danielewski

Objective

- Understanding the use of Space - Time relationship to create an
Architectural experience in The Navidson Records.

- Understanding the use of Space - Sound relationship to create an
Architectural experience in The Navidson Records.

- Understanding how writing and reading is facilitated in the book
of Leaves to create an overall experience of the story arc.

- To Identify the Elements and Gestures that bring out the character of
the spaces and facilitate an experience for the reader.

- Understanding the nature of multi-mediated narratives that reside
Wiiglly of Leaves

What is a protagonist?

Protagonist is the leading character of any story. People confuse the leading
character with the lead character. One needs to understand that protagonist
is like a mantle which is either shared, passed on to or even modified from
time to time.

It is a character without whom the story would not have been able to move
forward or the story won’t be the same at all.



Research Question

How spaces of the book and within the book manifested to create an
Architectural Experience?

- What are the different worlds in the book of of Leaves?

- What are the different elements and gestures that create an
experience of the Explorations?

- What is a Textual Space?
- How is the creation of Field and Frame of Space taking place?
- How is reading facilitated to create character of a space?

- How the way of Mediation of the narratives effects the understanding of
a space and create Singular experiences?

Scope and Limitation

The study here is focused on understanding of space - time - sound relationship and
how spaces are created through gestures, elements and textual representation in
and within the book of Leaves by Mark Z. Danielewski.

The Study of spaces is limited to The Navidson Records.

Three inter-connected stories reside in the pages of the novel of
Leaves. Most of the book is focused on The Navidson Record which is

the supposedly shot documentary of a which bigger on the inside
than on the outside. Several characters of this documentary capture their
experiences of exploring the on a Hi-8 camera..



Methodology

Introduction to House of Leaves: Labyrinthus Fiction

A world that resides three Inter-connected stories written as a dissertation about a
documentary that was supposedly shot Seven years ago, the documentary does not
exist. The dissertation is written by a man who is blind since forty years of his life.
The documentary is about a family that moves from the city to a suburban region of
New Virginia in hopes to reunite as a family. The House that they start to inhabit is
realized to be bigger on the inside than on the outside. All of this is compiled by a
local tattoo artist in L.A. who finds the work of the blind man, the dissertation on the
documentary, after the writer's death and starts putting it in cogent manner.

The book has a complex web of fragmented layers that overlap each other. The
different worlds are materialized using different textures in form of fonts, page
layouts, obscure formats and even textual deformations. This way all the layers and
worlds co-exist on the same frame of space i.e. the pages of the book. The book

is a portal and the overall field that contains different frames of space, within these
frames resides the content and also textual diagrams and textual deformations that
add to the experience of the reader.

The Navidson Record is the major part of the book, the content of the book. It is the
documentary in which a family is trying to settle in a new house and their process
of doing so is being recorded using still cameras. Several characters within the
documentary try exploring the predatory spaces that reside within the house and
record their experiences on a camera. This generates a strong space - time - sound
relationship within the narrative.

Framework of Textual space of the Book:

In order to understand this space - time - sound relationship a framework has been
derived to get to the visual side of representing the textual space. The following
framework divides the thesis in two different worlds that again overlap and intertwine
much similar to the novel.

1. Textual space and deformations
Certain elements, gestures and descriptions of spaces have been marked,
creating yet another layer of textual deformation and understanding the
different layers residing within a single frame of space.

2. Diagrams
Textual diagrams help generate visuals to give form and materiality to the
space. Every still diagram is a part of a series of diagrams that represent a
certain exploration or an experience of the predatory spaces. All the
Explorations together make the Overall Field. The Diagrams are progressive
in nature hence each page acts as a Frame of Space where with each
passing Frame certain Elements are added, subtracted or modified to create
a dynamic motion much similar to the frames per second motion captured in
a camera.



Framework of Fictional Space in the Narratives:

The narratives of of Leaves are wrenched with detailed descriptions and
specifications of the spaces that are being inhabited by several characters of The
Navidson Records, within these descriptions and specification lie the fundamental
elements and gestures that carve up the spaces from the narrative to the reader’s
filed. The field is then divided into several frames of space where the activities take
form. The diagrams these elements and gestures and come alive with motion
once the layer of motion is added. The motion is added through the act of reading
and turning of pages, this establishes a motion relationship of space- time much
similar to the frames per second relationship of anything mediated in the form of
videography of any form.

Further a stop motion animation is added that represents the activity that takes place
within these spaces. The stop motions of all the Explorations are burned on a DVD
and attached at the end of the as the annexure of the

Creation of a new Textual Space:

A supportive textual narrative is added alongside the diagrams that helps
understand and experience the space - time - sound relationship. The main
interpretations containing the elements and gestures are in the font Helvetica
(Regular), the text that supports the story arc is in Dante. As Johnny’s Character, the
local tattoo artist, was supported by his mother’s letters that were written in Dante,
similarly to support the thesis the text relating to the novels story arc and direct
citations from the book are in Dante. The footnotes are in Bookman Old Style. All
the text is tweaked to achieve the required textual deformations. This varies from
additional spacing, stretching, squeezing and even pixelation of the text to support
the experience of the reader to the maximum.

The diagrams represent the spaces, the turning of pages that represents the
frames per second motion and the textual representation within the diagrams
corresponds to the sound. All together create a space - time — sound relationship of
an Exploration. All the Explorations combined complete the overall field. The space
- time - sound relationship creates an experience for the reader and jolts the spaces
as The Protagonists of the book House of Leaves.
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Structure

of Leaves
A Man'’s Descent into Insanity

The Navidson Records
A which is bigger on the
Inside than on the Outside

!

Explorations
The Spaces Captured in the
camera by different characters
in the Navidson Record

Textual Representation Diagrams
Creation of Field Recreation of Visuals
Frame of Space Frame of Space
Literary Text Parts

Different fonts Physical, Material
Textual Diagrams Spatial Elements
Experience

Act of Human Behaviour
Conversation between
The Author and The Reader

!

} Spaces as Protagonists
Literary Fiction

Textual Space: Legend
Physical / Keywords

Description of Space

Time / Lapse

Physical Form

Build up or Story Arc |

Keywords for Build up

Human Characters |

Human Character’s Description
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0. This is a Design , developing an understanding of a textual
space and further creating a textual labyrinth, the
Site: The size of a page is the required frame of space. The constraints
of the dimensions of the page are the parameter to keep in mind while
designing the textual spaces.
Program: A Manual to READ architecture in Fiction/Literature.
Concept: Singularity of Experiencing a space; a labyrinth.
Material Palette:
Typography
A. The main text containing the elements and gestures are in Helvetica
B. The supporting elements of the story arc are in Dante
C. Citation and references being the supplementary to the main text are
also in Dante
D. The footnotes are in Bookman Old Style.

Design Decisions:

1.

The is a Labyrinth comprising of several fragmented labyrinths.
The has its own Method of Study and an orthographic nature
to mediate this labyrinth in the form of textual spaces. These textual
spaces are the frames of spaces where the activities reside.
Chapters, all are parts of the overall field but an overall field itself.
Each chapter is designed as a Labyrinth but this time of a non
orthographic nature. Rather the chapters reside within the textual
spaces and frames of spaces that are fragmentary in nature. This
fragmentary approach of the spaces makes the reader go back and
forth several times in the Labyrinth. The struggle and motion of turning
of frames creates the frames per second motion and defines the
Labyrinth.

The Creation of field, the field being the totality and the totality being

different at different points within the textual spaces of the . The
initial textual spaces are the ones taken up from the book of
Leaves, further the textual spaces of the itself are also decoded

in a similar manner.

The diagrammatic representation of the contents of the labyrinth is

not just an interpretation but more of a singular experience of the
reader of of Leaves. This is the point where depth is introduced
in the frame of space. Overcoming the constraints of a Two
Dimensional frame of space, a page, depth is being added through
the use of a portal and to achieve this portal design principles like
mirroring and constant change in the orientation of text and illustrations
are used, this also brings out the textual deformation which is a direct
inference of the case study: of Leaves

Each chapter has a set of supplementary material, a tertiary space
that actually acts as the primary one as in the loop of creation comes
first. This supplements the creation of the and also gives the
origin to the illustrations and narratives of the space.

The has its own set of annexures, supplementary material that
guides and governs the design of the

8



I live at the end of a 5 and 1/2 minute Hallway
But as far as I can see you are still miles from me
In your Doorway
And oh by the way
When the landlord came today
He measured everything
[ knew he’d get it wrong
But I just played along
‘Cause I was hoping that would fix it all
But there’s only so far I can go
When you're living in a Hallway that keeps growing
I think to myself
5 more minutes and I'll be there
Inside your door
But there’s more to this story
Than I've been letting on
There are words made of letters
Unwritten
And yes I forgive you
For leading me on
You can think of it like this
When you can’t resist
I'm in your Hallway standing on a cliff
And just when I think I've found the trick
I'm tumbling
Like an echo
‘Cause there’s only so far I can go
(you've got to believe me baby...)
When you're living in a Hallway that keeps growing
(you've got to believe me baby...)
I think to myself
(to myself...)
30 seconds and I'll be there
Daughter:
You never listen to me
Father:
We cannot really experiment with love as freely as we wish
It is really a much more complicated topic
- Poe (Anne Danielewski)
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1.1 Methodology

Field: Doorway

The initial reading of the text brought out the surface content of the Five and a

Half Minute Hallway. An independent Exploration shot as a short film on how Will

Navidson unravels the truth about the Doorway that should lead to the outside of the
either the backyard of the , considering the constraints of the physical

world, but leads to a dark narrow Hallway with no physical protuberance on the

outside of the hence proving for the first time the physical impossibilities of

the and drifting the reader in the world of fictional space.

Creation of Field for Doorway

The literal text is first color coded as per the importance of the descriptions. Thus
deriving the overall Field for this particular Exploration. The Frames of Space which
are the pages where the Five and a Half Minute Hallway resides it further decoded
and converted into textual diagrams.

The highlighted regions of the text mark the activity taking place within the Frame of
Space. The elements and gestures along with the understanding of the plot and the
story arc built up is further used to create a perceivable form in terms of a series of
diagrams.

Frame of Doorway / Frame of Space

Once the Field of the space is defined, it is further broken down to several Frames
of Space where the activities take place. Diagrams are created to support the visual
side of the fictional space which is derived from the Textual Space of the content
comprising of the description of the Five and a Half Minute Hallway.

The diagrams are then decoded in terms of the architectural elements and the
gestures that give form to the diagrams. The activity that resides within is then
highlighted to correspond the motion that takes place within each Frame of Space.
This is done using a hatch that increases in transparency with each passing Frame
of Space paving way to new activities which are relatively translucent. The activity
creates motion in the still diagrams and to support the center of this motion either
the point of focus is derived using dashed lines of the similar dynamic as the
hatches.

Annexures for Architects / Authors

The Annexures contain the original pages of of Leaves where the Doorway
resides within the narrative of the Five and a Half Minute Hallway.

Further, it contains the creation of the space of the and Instructions to read
the diagrams that reside in the Frame of Doorway and Frame of Space.

11



1.2 Creation of Field: Doorway

The textual diagram contain an overlap of three layers of fiction. The main text is the
dissertation along with footnotes by Johnny and even the Editors footnotes as well. The
major part o the text is the description of the Five and a Half Minute Hallway.

description
of the five

and a half
minute
hallway

HOL pg 4 Textual Space 1 - pg 4

Textual Space 1 is divided into three zones with the first two zones being squeezed
more towards the central vertical axis of the page. The first zone is the built up towards
the description of the Five and a Half Minute Hallway followed up by the description
itself, belonging to the world of Zampano who has written the dissertation. The third
zone is the overlap of the layer of Johnny’s world and The Editor’s world that defines the
coexistence within the Frame of Space of the Textual Space.

HOL pg 5 Textual Space 2 - pg 5

Textual Space 2 is a linear single zone, similar to the first two zones of Textual Space
one in terms of of positioning, that contains the work of Zampano either The Navidson
record which is a continuation of the description of the Five and a Half Minute Hallway
followed up by the story arc that follows.

Elements and gestures are marked and taken to a diagrammatic representation of the
space in the fictional field of space.
12



1.3 Frame of Doorway - Diagrammatic
Representation

13



In one continuous shot, Navidson, whom we never actually see, .
momentarily focuses on a doorway on the north wall of his living room

14
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before climbing outside of the through
a window to the east of that door,
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where he trips slightly in the flower bed, redirects the camera from the
ground to the exterior white clapboard, then moves right,
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, crawling back inside the through a second window, this time to
the west of that door,
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returning to the starting point, thus completely circling the Doorway
and so proving, beyond a shadow of a doubt, that insulation or siding is
the only possible thing this Doorway could lead to,
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as Navidson’s hand appears in frame and pulls open the door, revealing
a narrow black Hallway at least ten feet long, prompting Navidson to
re-investigate
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1.4 Frame of Space - Activity



Doorway is revealed in the center

of the Frame of Space dividing the

space bilaterally, the division guided

by a horizontal and vertical line whose
intersection marks the center of the Frame
of Space and gives focus and importance
to the Doorway

——
0 5ft  10ft
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The gradients that slowly
converge and stop the
perspective frame at

the wall on which the
Doorway now resides.
These perspective

lines again converge at
the same center of the
bilateral symmetry. The
gradients start as a dark
space that pave light at
the point of convergence
but still darker behind the

Doorway to stage curiosity.
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10ft

the center of the Frame of Space
guides the plan of the living room in
which the ongoing activity is taking !
place. The activity here is again
marked with a solid hatch whose
center is supported by a set of a
horizontal and vertical line. The
boundaries of which are marked

by thick white lines (walls) and the
voids of story arc are marked with a ;
cloudy blur that also represent the
dark perspective

Doorway being well established in . I
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As Will Navidson maneuvers, with the
camera and a torch in hand, he reveals
other elements such as the window

on the east of the Doorway. He then
uses this window to reach the outside
(backyard) of the at which point
the space housing the activity shifts to
the exterior of the ,

RY)

, the space of activity is
hatched and the center of
which is again guided by a
set of horizontal and vertical
lines shifting our area of focus
within the Frame of Space. By
doing so he proves without

a shadow of a doubt that the
Doorway will lead to nothing
but insulation or siding
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The living room once again greets We see the blur being =
Will Navidson who enters it from subtracted from the space as it -
yet another window which this time is being revealed to us through o
resides on the west of the Doorway the eye of the camera and

in-turn shifts the activity inside o

the again.

. Hence by completing the full
circle and returning to the point
where the Exploration began.
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Will Navidson then moves towards
the Doorway and opens it. This is
being represented by an open door
symbol on the plan. At this point
the Doorway that we always see

in elevation imposed over a plan
dissolves and paves way to the
Hallway which is then revealed.
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The Depth of the Hallway is
shrouded with a darker blur
that peaks curiosity and leaves
the reader in despair. Its
discovery not only confuses
the reader but also peaks their
interest.

This again shifts our focus

to the center of the Frame of
Space where the Doorway
once stood but closed. Hence
again completing a full circle
and returning to the point
where the Exploration began.
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1.5 Annexure for Architects / Authors

1A Narrative of Space
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1B - Creation of Space

Defining the Site

Manual to READ Architecture in Literature: Chapter 1
The spreads of the page have a marginal offset to

define the boundaries similar to the offset one must
leave as per the rules and regulation of the site.

Zoning

Manual to READ Architecture in Literature: Chapter 1
The dotted lines represent the zoning of the site. The

divided zones will reside certain spaces that will in-turn
the required activities.
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Sequence and Hierarchy

Manual to READ Architecture in Literature: Chapter 1

The zones are then classified as per the sequence
and hierarchy of space. The darkest being the primary
space followed by secondary space and finally the
lightest being the tertiary space.

Activity

Manual to READ Architecture in Literature: Chapter 1
After the following layers,the obscure motion and

experience of interacting with the tertiary space first
and then primary space is created.
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Defining the Site

Manual to READ Architecture in Literature: 1.1 Creation of Field

The spreads of the page have a marginal offset to
define the boundaries similar to the offset one must
leave as per the rules and regulation of the site.

Manual to READ Architecture in Literature: 1.1 Creation of Field
The dotted lines represent the zoning of the site. The

divided zones will reside certain spaces that will in-turn
the required activities.
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Sequence and Hierarchy

Manual to READ Architecture in Literature: 1.1 Creation of Field

The zones are then classified as per the sequence
and hierarchy of space. The darkest being the primary
space followed by secondary space and finally the
lightest being the tertiary space.

Activity

Manual to READ Architecture in Literature: 1.1 Creation of Field

The primary spaces are pure function and hence
are short and crisp. The secondary activities take up
most of the Frame of Space as it defines the transition

between the primary and tertiary. The spaces are

experienced in terms of hierarchy.
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Instructions to READ
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Call me impetuous

or

just

curious,

but a little look

isn’t going

to

hurt

- Will Navidson

This particular textual deformation does not exist in the book. The dialogue,
rather, can be pointed out at the beginning of Exploration A on page 63 of
of Leaves
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CHAPTER - 2

2.1
2.2
2.3

2.4
2.5

Hallway
Methodology
Creation of Field: Hallway
Frame of Hallway - Diagrammatic
Representation
Frame of Space - Activity
Annexure for Architects / Authors
2A - Narrative of space
2B - Creation of space

2C - Instructions to READ
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2.1 Methodology

Field: Hallway

Exploration A is a journey taken by Will Navidson within the predatory spaces of the
for the first time. For the first time a glimpse of the vastness of the is

revealed to the reader. Beyond the Hallway lies a couple of serpentine Hallways and

rooms that are full of nothingness, lies the obscure that cannot be manifested in the

physical world. The Doorway acts as a portal to the world of fictional spaces.

Creation of Field for Hallway

The text here again is colour coded for generating the play and motion within the
Frame of Space. The spaces of the page whence come alive serve the initial sense
of starting the diagrammatic representation.

The highlighted regions of the text mark the activity taking place within the Frame of
Space. The elements and gestures along with the understanding of the plot and the
story arc built up is further used to create a perceivable form in terms of a series of
diagrams.

Frame of Hallway / Frame of Space

This defined field of space is then broken down to different Frames of Space that
reside the space and the activity surrounding and of Exploration A. Diagrammatic
representation is created to manifest the form and making it perceivable. The Textual
Space is being converted into spaces of fiction that take form and show play and
motion with each passing Frame of Space.

The diagrams are then decoded in terms of the architectural elements and the
gestures that give form to the diagrams. The activity that resides within is then
highlighted to correspond the motion that takes place within each Frame of Space.
This is done using a hatch that increases in transparency with each passing Frame
of Space paving way to new activities which are relatively translucent. The activity
creates motion in the still diagrams and to support the center of this motion either
the point of focus is derived using dashed lines of the similar dynamic as the
hatches.

Annexures for Architects / Authors

The Annexures contain the original pages of of Leaves where the Hallway
resides within the narrative of Exploration A.
Further, it contains the creation of the space of the and Instructions to read

the diagrams that reside in the Frame of Hallway and Frame of Space.
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2.2 Creation of Field: Hallway

Exploration A spreads across a Textual Space that contains five Frames of Spaces.
Most of the part of this narrative is the description of the first ever Exploration by
Will Navidson. The Hallway had started creating a rift between the characters of
the and as one night Navidson tries to explore the he realizes the
vastness that is offered to him.

HOL pg 63 Textual Space 3 - pg 63

Textual Space 3 lets the reader navigate the whole Frame of Space just to realize
that the Exploration start at almost the end of the Frame of Space. The reader is kept
on an edge and paced as most of the frame is creating a sense of suspense as it is
fill in the blanks and further paces the reader by emphasizing on the blanks through
a footnote.

LR 0. ¥

] B — s —

HOL pg 64

Textual Space 4 starts off with describing the serpentine Hallways of the Exploration.
It talks about how focused, crisp and clear these recordings take by Will Navidson,
a Pulitzer Award Winner.

Textual Space 4 - pg 64
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HOL pg 67 Textual Space 5 - pg 67

Textual Space 5 is divided almost equally between two worlds of the book. Creating
another layer of suspense and intriguing the reader. The shift from the description of

spaces to a list that never got written down. Playing at different frames within a page
itself.

HOL pg 68 Textual Space 6 - pg 68

Textual Space 6 is totally dedicated to the description of the space. The Frame of

Space is fragmented the gives rise to different activities within a single Frame of
Space.
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HOL pg 73 Textual Space 7 - pg 73

Textual Space 7 resides within the built up of the storyline after the Exploration.
Leaving on despair in the end of the Frame of Space. The Frame of Space has

no extra emphasis on the layout. It doesn’t even show the coexistence of different
worlds within its frame.
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2.3 Frame of Hallway - Diagrammatic
Representation
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No room in the exceeds a length of twenty-five fee, let alone fifty
feet, let alone fifty-six and a half feet, and yet Chad and Daisy’s voices
are echoing, each call responding with an entirely separate answer
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At one point she walks to the threshold and lets out a yelp, but the cry
just flattens and dies in the narrow corridor
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The Hallway cannot be more than seventy fee long, “that’s it. Nothing

else. No big deal. Over this Karen and I have been fighting.” Except as

Navidson swings around, he suddenly discovers a new Doorway to the
right. It was not there before.
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“Here’s a door. No lock. Hmmm . . . a room, not very big. Empty. No
windows. No switches. No outlets Heading back to the corridor......
Unlocked. Another room. Again no windows. Continuing on.”
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Finally, Navidson stops in front of an entrance much larger than
the rest. It arcs high above his head and yawns into an undisturbed
blackness
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Finally, Navidson stops in front of an entrance much larger than
the rest. It arcs high above his head and yawns into an undisturbed
blackness
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...the beam of his flash light scratching at nothing but the invariant
blackness. Navidson keeps his attention focused on the floor ahead of
him, and no doubt because he keeps looking down, the floor begins to

assume a new meaning

L]
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2.4 Frame of Space - Activity
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The living room it placed on the edge
of the Frame of Space. This keeps
the reader on edge. The corner gives
the living room a certain importance
but also defines growth at the same
time.

The Hallway emerged on the west

of the living room spanning at least
seventy feet this generates echoes
of the children in the room. The
gradients marks the activity taking
place in the living room whose center
is marked by the intersection of
dotted lines. Human children playing
and screaming
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0

The Hallway diminished and shrank
and along with it did the echoes that
resided within. This shrinks the area
of the activity taking place within

the Frame of Space. Dashed lines
position the offset of the center of
this activity. One of the figures cried
out a yelp but this time the Hallway
did not respond
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A new Doorway revealed itself on
the right edge of the seventy feet
Hallway as a figure maneuvered
through it using a blinding beam
of light in its hand. The Doorway
leading to yet another Hallway
yawning over a hundred feet. The
activity here shifts to this hundred

feet Hallway for a couple of seconds
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parallels of the corridor, fragmenting
the area of activity and making
multiple centers of the fragmented

space hence making it impossible
to focus on anyone area of activity,

The rooms spawned up from the
creating a chaos.
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Only to once again shift the activity |
to a large area residing within the :
Frame of Space. Bombarding one |
with the vastness of the space. I
Where the beam of guiding light :
cannot scratch anything but silent
darkness. I
I

I

I
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As the area of activity
begins to be unperceivable
in nature the activity starts
diminishing losing the focus
of the reader
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2.5 Annexure

2A - Narrative of Space

Movidurr =1 she beeps up this cold Front, Yo bet 'm poing in
there,”

Then ame neght in carly Auput o ,m:l: ik ogually
fameris dip In for disney. B0is b cosnpatie Doveuepon til
they happened 1o be bn 13.C, ol the dame Hme, bl neither ot weems 0 mind
the preserce of e oiber, A suik. "Any frierd of Mavy"s 45 9
freeew] of enime ™ Mavidiw 25 Kama Rive keawn Boal of 1hem Qe gulse 3
lew PEAFS, 50 Ehe on ching 1% Feefrl hearted s falled wrid jlll_‘l'l::l' i .|.'||I|r||ir_|_5
shares l:'l,-,-:'|||_| Yoooen gmad Movedant febish the chance o reminkse & Fnle
absriid Some gl pireas whdn I?.|||ly-\. sevmed 4 0 ik eonmaraieid

Pevhagn = bintle stor siruck, Tom says very dinks, There i plenty of
oppoctunity for @ glaws of wing nn he proves himeell by kecpimg w wemer,
Thaugh he does excuse himscll from ihe bk tece 1o smokc 2 joint oulside.
{Miuch 1o Tioen s ST l.'l_l:k‘hk‘_h‘l_ o it b

A the ewr miNE pIOpesEy, harpd & link oa Paavhd-
saf’s new found domesticiy. “No more Crazy MNavy, eh? Are those daya
gone lor good? 1 femember when you’il pany all night, shoot &l morming.
and thes epend the rest of e day develogang vour Tikm—is 4 closet wilh
Just a bucket znd & balb if yoa hadl do. 1'mowilling to bet you dan‘t even
hove o askeoem bepe™ Which ks juss & Tiigle 10 much for Navidion 16 bear;
“Here . , you wisma see 2 darkroom, 171 show vou 3 darkpoom.”
"Dt won dare. ::'-I.-.:f'" Hares immnadiately crbei. “Come on Karen,
they're our fremb,” Naviduom sava, leading the mwo Celebailics mio the
Iraieg roden where be isndnects them 1o look oot the window o they can sec
for themseives s dedinary beckyard. Sativficd that they undentand nothing
bart trees and lawm coudd posuibly lic on the other shie of e wall, be
reineves (he louf colifingd keys hiddes in the prtiges basinet_im the foyes
Everyone is preity opsy aad the generl mood 15 30 friendly amd easy o
Lodmn |.‘|||H'.r|.||||_'|':{' 8o dinbanils. Which of ecmme sl chanpes when Mav I-ln.'!-:-".l-'-
unlocks the door & e .'r.l."".ﬂwh:,l!u.]:r_

) ——— takes one ook of ad dark place amd retresis s the
kitchen, Ten minses [aesr o is pooe steps Wp
i@ the threvhold, pobnts Mavidson's |L1.;|.|~J|3h|_.:r-:h.= wally and Moor and then
reties r-:I::mt bhaghroam. A etle later e i 8150 pome

arcn i) $0 ennged by abe whale ot . ibe ke Mavid
?ﬁﬂ_mﬁlﬁﬂm&mu‘hh};wﬁa‘:m =TT I“'ﬁﬁ_._ .E“
Mo surprie, Movidaon fafls 1o fall wsleen,

ol :Id!ilzhl;il:m r.:'l:l:lnd for an bhour until be fizally pets ap and goss off In

e b stamp o Maviduon™s cemce indizapey thal o i1 exacily
LEATEEY o My e e Bin oy P epgrpstntil

Er—

“Call mo TEpetunds oy juit curious,” we hear Fim motter 05 he

Thm his soee: Tect IR of boots.~ But & e ook arousd jsi't goine
| I I

: :I!IrI“'-l_'.r'l cersmany, be wnlocks the deor and siips actons the thresh-
oid, taking with him coly o 115 2, 5 Maglite, apd his XSimen Nikea, The

commentary be peovides us wigh remains vory ipare; “Caold. Wow, readly
codd ! 7 R

_Walls are dwk _.I‘E|:'II|E o B clost spate i prihee. " Witknn & few

but nevar Lillod chen ek W Lyl Teknotin g

Hganpand prevides whe blenks

v '='|‘I'I' :' '.\.:-I. "
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# Bile lect Helying on this mark cr, he Beads el for 8 whibe When a misuls
peisics angd he s sl Tailked 3 Giod e cnEmees '!':-.||"-||||||'| I 1he Uiy
v e menvies ol g0 e right and very quickly comes scross i doonpay.
ey thds ane, @5 we can see, 15 mwach ssnaller amd has a different I'h{f". T
1302 dmr P ongieilhy come through. He decides 1o kecp wilking _'I"-'-'n_-"
TATLE [rasses amdd S sl hos oot Tound the srch, he tlops

"Think !"'-'l'-:-.. think,” ke whespers 30 Bimscll, his woee exlged
alaplidly i iy Foag

Apni thar fitl prow! recums, rolling (hrouph the darkness hke
lmunder [

Mavidaom guaickly.does_ae aboui face amd relums o the, doorway.
Unly ngw be discovien that the penmy he B4 hehimd, whdch should, have
Becn o beat g bundred feet further, Jics directly befoee bim, Even stranger,
Ihe thsarway is no longer the doorway. but e anch he had been looking for
all alomg. ,

. Wnformunately aw be seps through o be smmedisely sees how
rastically cverything hax clanged. The comidor (s now moch aarmower and
Endi very guickly io a T. He has no idea which way to jo, and when a thind
Brawi nipptes. theough thar place, this e sgnifcamly bouder, MNavidson
PaNICE andd fbeis d0 MU

His sprunt. however, lasts only a few soconds.  He realines euickdy
cnmigh that i i n useless, even dangerow, fonrse of sction, Catching his
bresah and doang his et to catm his frayed oerves, he iries in come up with
& bhetier plam

"Kargn!” he finally shoute, @ flieey of adrin's alinos iftanly
gwalbawedd o ftosd of ham, “Lom™ K nes brefly calching-hokl ol the
G5 2% they Wor sinn o vk, _1sough before . daing. w0 compleely.-
Havidica_momeniardy delects in the st -om o slightly higher pisch

_endvined i his v voace - x

He wuits 3 moment, sad mot hearing sything che, shoats agaie;
_ b m m herel™ giving rice 1o tripping ma-car’s roverbersting and fading, anti]
ih b next & |usg metant & sharp cry comes back o luen, & child s ey,
calfing aut for him, drawing Rim 10 the righs,

By shouting “I"'m heee” and Following the add.ez's tlaging off the
valls, PEvideon show Iy begens 3 rmake his WY H"“’“Hh an incredibly
compiex aid frequendy discrenting series of tume Eventually after
Daerirackiny  sevendl  fEmed pid |1'|_'|_'L||!-; MUFTErTAT WInag chilees
occasionally descending imlo disurbing iemitoees of silence, il voire
beguns o grow noliccably bouder, wnill fnadly Navidson slips atoumnd
coener, certnim he has found his wiy ool Inseead ook, be S
only more Carkeess and this tme prester qoict. His bemathiing quickens, He
1% mncestan whaoh way 0 po [_I',:.l.li-;|||5_|:r he s alrmid And then '-'|||‘.I;t
sheupsly be steps w the Aght thinagh. 8 low passageway aod discavery a
laippiraly IERTanHng ¢n Warm :,r'II._'ul. Ii:_':'.|I :I||--J-. h:h.:_ with @ tirny il e
-.-I.:IE-C|I|'.j: ien e (MY, [Ughing I:.q:.'d'_._hl_:.' hicmes gy Ny : et

Emerging inuo the :-.]?tl:, ol his own lving eoom, Navidson ——
BICiy RODafre |:|'d."l'!-' tg en s arms aisd gives herg I"":'-]":E-

" hiad & niighitmsne,” she YK With & Viry serigins nogd,

Simike b0 the Khumbu lcefall of (be base of M ami E

Bl serats amd chams change umexpected|y ”'l'-"l-1|‘.|:-:-:|lrl Th-r dr_'_:“'"b‘:-j Wheps
Navidson & the first one W discover how tha place e i Ié SR poply,
‘hange,  Liofike the lcefall, Bovwever :u_-a: cYen ‘-ir'-glc.l- rll'l__l':""'!;:;ﬂ.l'ﬂij
B = wnlki o ¥ THENEHE ik =V TAHY i Ly
appears i thess walli Absctolely nothing visihie 0 (he pye I'li-:"ur}:-..-';:,
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“What's the maiter.” she murmnurs, still hal{-aslcop

“Cio hack 10 sleep. Dazsy just had o bad dream.™

Navideon siarts 10 go back downsiers,

1"y sorry Mavy,” Karen savs quictly. ™ I'm sorry | god 5o mad, 1t
nat woar fzub. That thing just scares ime. Come back 1 bed.”

" And as they later confide in separae video entries, that naght, for the
Mt time i weeks, they mmde Jove again, their descriptions running (he
garmul of anything from ™ gentle™ and ** comforting™ to “famlidr” and “very
satisfying.” Therr bodies bad repaired what words never tried 1o, and o
beast foe a lide while they lelt close mgain,

The next moming. with harmomy pow nestoned, Navidson cannol
bring Wmself 1o 1l Karen about his visi. Fornunately having mearly potsen
bl anside Bis own Botse has for the mament diminished his appetise For Ha
darkness. He promisss to tem over the initial Investigation 10 Billy Rescon:
“Then we'll call The NMew York Times, Lany King, whoover, and we'll
move. End of story.™ Katen regponds 1o his offer with kisses, clinging o
his hasd, a ability of sorts once agaln retoming 10 their lives

Still the compromise 1 far froen satisfyang. As Kanen reconds. on hes
Hi 8“1 tobd Mavy I'll stay for the first look in there but I've also called
Mom, | want 10 get o of bere as soon a5 possable.”

Mavidson sdméls in his: =1 feel lousy about lying 10 Karen: Bug |
think it"s unreasonable of her 10 expect me ol 10 invesfigate. She knows
wiho | am. | think —~

A which point, the stody doos suddenly swings open and Dassy,
wearing o red and gold deess, barges in and begins tugging on her father’s
sleeve,

“Coaree play with me Daddy.”

Mavideon hifts bis dsughter omto his lop,

“Diay. What do you want to ploy?™ Q2

“I dan'l konow,™ she shrugs. DA S— ‘I,r._'h.u'-.l-_"l:n-_: -1; -

“What's alwaye?" '::::

Buot before she can asswer, he slans tekling her around the neck
arrd Diasy diszolves into burses of delight

Drespite the tremendoes amount of material gencrated by Explaratson
A, no one ke ever commented on the game Draisy waais o play with her
fathes, aps bocause everyone assumes il it efber o requost 5o plep-
always " or just a childish neologizm A

] %n again, “slways” glightly mispronounces "hallways.”
£ adss BCiDes 1Y,
-___-—l—l-l-l—"
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2B - Creation of Space

Defining the Site

Manual to READ Architecture in Literature: Chapter 2
The spreads of the page have a marginal offset to

define the boundaries similar to the offset one must
leave as per the rules and regulation of the site.

Zoning

Manual to READ Architecture in Literature: Chapter 2
The dotted lines represent the zoning of the site. The

divided zones will reside certain spaces that will in-turn
the required activities.
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Sequence and Hierarchy

Manual to READ Architecture in Literature: Chapter 2

The zones are then classified as per the sequence
and hierarchy of space. The darkest being the primary
space followed by secondary space and finally the
lightest being the tertiary space.

Activity

Manual to READ Architecture in Literature: Chapter 2
After the following layers,the obscure motion and

experience of interacting with the tertiary space first
and then primary space is created.
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Defining the Site

Manual to READ Architecture in Literature: 2.1 Creation of Field

The spreads of the page have a marginal offset to
define the boundaries similar to the offset one must
leave as per the rules and regulation of the site.

Manual to READ Architecture in Literature: 2.1 Creation of Field
The dotted lines represent the zoning of the site. The

divided zones will reside certain spaces that will in-turn
the required activities.
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Sequence and Hierarchy

Manual to READ Architecture in Literature: 2.1 Creation of Field

The zones are then classified as per the sequence
and hierarchy of space. The darkest being the primary
space followed by secondary space and finally the
lightest being the tertiary space.

Activity

Manual to READ Architecture in Literature: 2.1 Creation of Field

The primary spaces are pure function and hence
are short and crisp. The secondary activities take up
most of the Frame of Space as it defines the transition

between the primary and tertiary. The spaces are

experienced in terms of hierarchy.
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Defining the Site

Manual to READ Architecture in Literature: 2.1 Creation of Field

The spreads of the page have a marginal offset to
define the boundaries similar to the offset one must
leave as per the rules and regulation of the site.

Manual to READ Architecture in Literature: 2.1 Creation of Field
The dotted lines represent the zoning of the site. The

divided zones will reside certain spaces that will in-turn
the required activities.
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Sequence and Hierarchy

Manual to READ Architecture in Literature: 2.1 Creation of Field

The zones are then classified as per the sequence
and hierarchy of space. The darkest being the primary
space followed by secondary space and finally the
lightest being the tertiary space.

Activity

Manual to READ Architecture in Literature: 2.1 Creation of Field

The primary spaces are pure function and hence
are short and crisp. The secondary activities take up
most of the Frame of Space as it defines the transition

between the primary and tertiary. The spaces are

experienced in terms of hierarchy.
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2C - Instructions to READ
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But all this - the mysterious, far-reaching hair-line trail,
the absence of sun from the sky, the tremendous cold,
and the strangeness and weirdness of it all - made no
impression on the man. It was not because he was long
used to it. He was a newcomer in the land, a chechaquo,
and this was his first winter. The trouble with was

that he was without imagination.

- Jack London
“To Built A Fire”
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CHAPTER - 3

3.1
3.2
3.3

3.4
3.5

Spiral Staircase

Methodology

Creation of Field: Spiral Staircase

Frame of Spiral - Diagrammatic
Staircase Representation

Frame of Space - Activity

Annexure for Architects / Authors

3A - Narrative of space

3B - Creation of space

3C - Instructions to READ
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3.1 Methodology

Field: Spiral Staircase

This chapter is about Exploration 1, Exploration 2 and Exploration 3. All these
Explorations are independent Explorations. Each Exploration discovers a new
element of the . Along with the elements it also shows how vast the is
from the inside. The living room where the Doorway began is far gone and now the
spaces don’t only feel uncanny but are vast and almost imperceivable. The spaces
being huge have started dominating the proportions of a human body. The explorers
of these Explorations are Holloway, Jed and Wax who find an endless Spiral
Staircase which is another predatory space element of the

Creation of Field: Spiral Staircase

The literal text is first color coded as per the importance of the descriptions. Thus
deriving the overall field for these particular Exploration. The Frames of Space
which are the pages where these Explorations takes form is further decoded and
converted into textual diagrams.

The highlighted regions of the text mark the activity taking place within the Frame of
Space. The elements and gestures along with the understanding of the plot and the
story arc built up is further used to create a perceivable form in terms of a series of
diagrams. .

Frame of Spiral Staircase / Frame of Space

Once the Field of the space is defined, it is further broken down to several Frames
of Space where the activities take place. Diagrams are created to support the visual
side of the fictional space which is derived from the Textual Space of the content
comprising of the descriptions of all three Explorations.

The diagrams are then decoded in terms of the architectural elements and the
gestures that give form to the diagrams. The activity that resides within is then
highlighted to correspond the motion that takes place within each Frame of Space.
This is done using a hatch that increases in transparency with each passing Frame
of Space paving way to new activities which are relatively translucent. The activity
creates motion in the still diagrams and to support the center of this motion either
the point of focus is derived using dashed lines of the similar dynamic as the
hatches.

Annexures for Architects / Authors

The Annexures contain the original pages of of Leaves where the Spiral
Staircase resides within the narrative of all the three Explorations.

Further, it contains the creation of the space of the and Instructions to read
the diagrams that reside in the Frame of Spiral Staircase and Frame of Space.
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3.2 Creation of Field: Spiral Staircase

The textual space that contain Exploration 1, Exploration 2 and Exploration 3 is
coexist and overall with each other on the very same frame of space. Most of the
part of this narrative is the description of how Holloway, Jed and Wax uncover the
vastness of the for the first time. The endless Spiral Staircase being in the
focus of the following narratives.

HOL pg 84 Textual Space 8 - pg 84

Textual Space 8 Puts the reader directly in the middle of the Activities that are taking
place just before the Explorations begin only to once again fragment and jump in the
Spaces residing in the three Explorations. Unlike other textual spaces, this one does
not pace the reader but bombards the reader by the immensity of the Spaces and
their detailed descriptions.

HOL pg 85 Textual Space 9 - pg 85

Textual Space 9 starts off with describing the spaces a bit vaguely only to take a
breath and further literally narrows down the description of the Spaces in terms of
their characteristics.

106



HOL pg 86 Textual Space 10 - pg 86

Textual Space 10 is again a jump towards the final Exploration, Exploration 3.
Starting with loosely defined dialogue amongst the human characters. Further
describing the time span in during which this Exploration takes form.

HOL pg 87 Textual Space 11 - pg 87

Textual Space 11, a space where a major overlap of the tertiary world manifests.
The tertiary overlap paces the reader and drifts the focus from the world that resides
spaces that dominate and are imperceivable to a world which they can relate to.
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HOL pg 90 Textual Space 12 - pg 90

Textual Space 12, a final jump or fragment that sums up all the Explorations. The
observations made by the human characters of the narrative reveal the vastness
and the immensity that treads in the coexistence of the worlds of of Leaves.
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3.3 Frame of Spiral - Diagrammatic
Staircase Representation
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Jed notes that the diameter has also

increased from two hundred feet to
well over five hundred feet
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3.4 Frame of Space - Activity
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3.5 Annexure

3A - Narrative of Space
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inchidiag the poei Elfa wan. have cominised o mall wwer the
Gyt braught on by Holloway"s amival
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Karen wlays, ':'l'.i'!ir-l.'-lj' engnasisid in Heod oo Wy & PECACENIBICN and thic El.-l'.lll-'il:ll'
il msdoguate Images of o basisler frozer ep ibe monizor, Tom, actually,
pulls her asade and erice o convinee her 1o led MNavidson bead the noxi
explormiim

“Tom.” she replics delensively. “Nothing's siopping Navy. If be
Wams B £o, Bl ph, Bt them | po woo, Thal's vor dead He knows that
Yo Koy that™

Toen seems 3 linke shocked by her onger, wetll Karen directs has
Mientvon 80 Chad and Daisy, wstisg o the kitches, woeking hard o ot
doing their bomework

"Lk ot them,” she whaspers, “Movy's had 2 lifctime of wandering
amd "':'HFH' He can let aomeont clie iele over mowwe, 1 won™t Kl firm, beal
losing hum womldl kifl theen. It wousld kill me too. | want 1o grow old, Tom.
I ward i rrow il with hbimi 15 thia sbic by ey aoeial |h|l1¥1"

Har Wiz |.'|I:.L'I.1|' FEgIber it T|'“|!|I Wil Fh:ﬂ“'Fﬁ; ik ite] PErreivEs
what o preat toll bis beother's dealh wionild Bave oo him a5 well. ™

Wisa lic vees H.]'.:rll.pnn.-_l,tl Tomyy Tk B e 00 fisd his san

Based oa whal we can il fram Tiie Mol Record, |t ApneRr
Chad oo pot Ted up with his class assigmment and 1ok off down fhe
Mpeet-with nullacy, dotomnined o explore héi own dak, Novidson Bad 1o
book Foe almcst an bour befiors he Mnslly Tound hime Chad i tomed ot was
in the park: filling @ jar full of fireflies. Instead of scolding him, Mavidson
helped ol

By ten, they had refurmed home with jars full of fight seed hands
shichkoy wilh ke eyoam

—

) cﬁ-@'@ ency up lasting &lmen -TI.L:E-_'Hn'i_!EI_;["_ Relymg
primenly a5 Team's o ERnAMaRisind inlersperied wih B Fow clips
from the Hi 85, Mavidson nelates how Holloway, Jed, ard Wax ke fory-
[ive mimites b reach the Spinl Stalrcaes only 1 sperd (be pext meven hoars
walkise doan il When M Tast_siop, a deopped fiwe g
iMEuminaie or sound  Pofiom. Ted notes thai ameter has 2150 increased
Trom fwo Bundeed foet to well thver e huideed foet It ke them ower
elevea hours to rebern

Unlike the two previows explorstions, this intrusion Yrimgs (ke
Foce to face with 1ke comeg noct of the Emmergity of that plage. All tbres
myon come back cold, depleted, their muscles aching, their efthussiasm pooe,

"l podt momme vertizo,” led confesses. Y1 had 1o slep way back from
the edge and st down That was w first for mo. " Wax 3 more covalier
claiming m heve felt no fear, though for some ressos he f e exhausied
than (he rewl. Holloway remaing the modt taic, keepang any doubis i

hirmself, adding only that the experience is beyosd the power of ey Hi B ar
S camers “I1'% imperaijhla : vy

W Ptaner Farin; Undergrovnd Woeldr by Donaid Dialy Jacioon ereld The Daiiies of T
- . 4 | uil
b isdrs, Wirpmia ﬁrr.b.l_ﬁ; B, 1997, p. 1S, mrig-Ldlis Pk,

®Hoih Hiagham Arramasios and Cuanid Melchor's pizcen have olfered vatioble imaiphy

Timn"s Sognmesl with Kaen. Al sog Chugees %) N i the Batute of
¥ialarparse Frosew wees bl cne: [ing o lapech fras her parwerfully simerved ety
Holloway's Challenpe™ Mear Jowrsm, v 312, Sopiemibe, 10, . 44, oreene

-i.-'t L ol A N
"""'-'-'d'ﬂl'l'ullij' -l.'lu.u-ll:.fr'ht{'

L]

of Leaves - page 86




Loring
- The darkon 1 bab or ielevisio
mical clods detenm
i ' g ALLL : . ! Ntk s =AUl resialn Do
dimessanal. [n oo } | CBSS Bre required

,i-:'-ﬁlhm.l:l:-: : 3 ans n | e
Barcly i the tlze ; '
= x e o | = 1 .

ated s oppro | b e, wherse
l-'"r T |.Ir‘ i |'|I 1 |‘ AT i ] I_ 4 f r.-r t_ i T T |
"k

s Foa i AR LR DT TN Lt L

v ihal the Extnera fo imoposern wiflin (he humsy "Bekpt estubdeth him — o= St Tor & bl
e ™
Aiily, Lude had & Gorman friepd nssed Eyria, o tall
2 hals=ed Béal LY who gpoke Chiness=, Japanese angd Fronoh, drank besr
by the quart, trained for tristhlons when she wamn't playing cosperitive
Squanh, Foge sin [lguras & year as & fotpocpte consuitant amd loved o
feok, Lade took heed when 1 told his § needed » Oerman wranslarion ssd
LEEFadiscmd 1
Ai Lt turned oaf, §I'd mit ker before,
Ie had actually been a 1ittle brd
aalisorated is the ated of drind i
days of drink, vhai ERls monstn Uy 1
l]l.'lj."'-':- 1n l.-.r'l.-l'l'l-'ll_":'r' abomt haal Eehavioe, '.:F'"‘!'I'.I'IlI |-|-.|1|:|:|Inlrl|': Efyy =urh
Lalk with a8 Sech gesturs, gestores towerda her, thak mach Lha
gandrle . thes “har® BiL. I usdar@bacd e mmant Eyrie-of courma who avei
bagk then wes & Blonds halred Bepdty: writing wy mask in Japanexs. and
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3B - Creation of Space

Defining the Site

Manual to READ Architecture in Literature: Chapter 3
The spreads of the page have a marginal offset to

define the boundaries similar to the offset one must
leave as per the rules and regulation of the site.

Zoning

3.1 Methodology
3.2 Creation of Field for Spiral Staircase
3.3 Frame of Spiral - Diagrammatic
Staircase  Representation

3.4 Frame of Space - Activity
3.5 Annexure for Architects / Authors

3A - Narrative of Space

3B - Creation of Space

3C - Instructions to READ

Manual to READ Architecture in Literature: Chapter 3
The dotted lines represent the zoning of the site. The

divided zones will reside certain spaces that will in-turn
the required activities.
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Sequence and Hierarchy

Manual to READ Architecture in Literature: Chapter 3

The zones are then classified as per the sequence
and hierarchy of space. The darkest being the primary
space followed by secondary space and finally the
lightest being the tertiary space.

Activity

Manual to READ Architecture in Literature: Chapter 3
After the following layers,the obscure motion and

experience of interacting with the tertiary space first
and then primary space is created.
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Defining the Site

Manual to READ Architecture in Literature: 3.1 Creation of Field

The spreads of the page have a marginal offset to
define the boundaries similar to the offset one must
leave as per the rules and regulation of the site.

Manual to READ Architecture in Literature: 3.1 Creation of Field
The dotted lines represent the zoning of the site. The

divided zones will reside certain spaces that will in-turn
the required activities.
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Sequence and Hierarchy

Manual to READ Architecture in Literature: 3.1 Creation of Field

The zones are then classified as per the sequence
and hierarchy of space. The darkest being the primary
space followed by secondary space and finally the
lightest being the tertiary space.

Activity

HOLpgs T Spce g 83

Manual to READ Architecture in Literature: 3.1 Creation of Field

The primary spaces are pure function and hence
are short and crisp. The secondary activities take up
most of the Frame of Space as it defines the transition

between the primary and tertiary. The spaces are

experienced in terms of hierarchy.
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Defining the Site

Manual to READ Architecture in Literature: 3.1 Creation of Field

The spreads of the page have a marginal offset to
define the boundaries similar to the offset one must
leave as per the rules and regulation of the site.

Manual to READ Architecture in Literature: 3.1 Creation of Field
The dotted lines represent the zoning of the site. The

divided zones will reside certain spaces that will in-turn
the required activities.
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Sequence and Hierarchy

Manual to READ Architecture in Literature: 3.1 Creation of Field

The zones are then classified as per the sequence
and hierarchy of space. The darkest being the primary
space followed by secondary space and finally the
lightest being the tertiary space.

Activity

HOLpgs6 “TexualSpace 10-pg o HOL pgo0 lextualSpuce 12 pE 0
HOLpg® Toxualspuce 1 pg a7

Manual to READ Architecture in Literature: 3.1 Creation of Field

The primary spaces are pure function and hence
are short and crisp. The secondary activities take up
most of the Frame of Space as it defines the transition

between the primary and tertiary. The spaces are

experienced in terms of hierarchy.
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Conclusion

of Leaves resides within its pages a Labyrinth
(1), the . The way in which this Labyrinth (1) is mediated to the reader is
yet another Labyrinth (2) comprising of the fragmented Explorations and the
further fragmented and overlapping nature of the overall story arc. All of this is
mediated to the reader through yet another layer of Labyrinth (3) which is the
textual deformations that generate the textual space. The book has three layers of
Labyrinths that reside within one another and hence the spaces of the book and
within the content of the book become the protagonists of the Narratives of of
Leaves.

The , a Labyrinth (4), begins with making its reader understand what the
overall study is about. Further it fragments its content in the middle of the overall
study to bring in the Explorations of of Leaves. These Explorations are then
further decoded in terms of their textual space, Labyrinth (3), and the Elements

and gestures and the descriptions obtained from the content regarding the
Labyrinth (1) is given form in the Field. The Field is then divided into multiple Frames
of Space that contain the manifested forms of the obscure built of the fragmented
nature of the Labyrinth which is the along with the activities that reside within
the spaces of the . The Field is divided into three chapters that are complete
in themselves in relation to the frames of space. The then created new textual space
is also decoded to add yet another layer of Labyrinth (4) All these layers are given a
diagrammatic form which is further fragmented in its activities.

The result is a , Labyrinth (5),that talks about how spaces are protagonists in
the narratives of of Leaves and is mediated to the reader as a Labyrinth itself.
The spaces of the are created using the experiences of the Spaces within
the content of the which is generated due to the content of the book and the
book of Leaves. The experiences of the Space then manifested are singular
in nature.

These experiences, here, are generated due to the unique content of the Narratives
residing in the of Leaves and the positioning of the Narrative on the Frame
of Space of the Field, of Leaves. Making Spaces as the leading Character,
rather protagonists of the Narratives of of Leaves by Mark Z. Danielewski.
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Annexures

1 - Creation of Frames
T2 - Topological Glossary
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T1 - Creation of Frames

Defining the Site

Manual to READ Architecture in Literature

The spreads of the page have a marginal offset to
define the boundaries similar to the offset one must
leave as per the rules and regulation of the site.

e I U T i A

Manual to READ Architecture in Literature
The dotted lines represent the zoning of the site. The

divided zones will reside certain spaces that will in-turn
the required activities.
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Sequence and Hierarchy

Manual to READ Architecture in Literature

The zones are then classified as per the sequence
and hierarchy of space. The darkest being the primary
space followed by secondary space and finally the
lightest being the tertiary space.

Activity

Labyrinthus

Labyrinthus

)
=
<
-
c
=
>
e}
«©
-

Labyrinthus

Manual to READ Architecture in Literature

The is a Labyrinth that is further fragmented

into several different labyrinths. The overall labyrinth

is tertiary and as we go deeper inside it unravels the
primary spaces and activities residing in those spaces
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Defining the Site

Manual to READ Architecture in Literature
The spreads of the page have a marginal offset to

define the boundaries similar to the offset one must
leave as per the rules and regulation of the site.

Zoning

Manual to READ Architecture in Literature
The dotted lines represent the zoning of the site. The

divided zones will reside certain spaces that will in-turn
the required activities.
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Sequence and Hierarchy

Manual to READ Architecture in Literature

The zones are then classified as per the sequence
and hierarchy of space. The darkest being the primary
space followed by secondary space and finally the
lightest being the tertiary space.

Activity

Manual to READ Architecture in Literature
After the following layers,the obscure motion and

experience of interacting with the tertiary space first
and then primary space is created.
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Defining the Site

Manual to READ Architecture in Literature

The spreads of the page have a marginal offset to
define the boundaries similar to the offset one must
leave as per the rules and regulation of the site.

Manual to READ Architecture in Literature
The dotted lines represent the zoning of the site. The

divided zones will reside certain spaces that will in-turn
the required activities.
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Sequence and Hierarchy

Manual to READ Architecture in Literature

The zones are then classified as per the sequence
and hierarchy of space. The darkest being the primary
space followed by secondary space and finally the
lightest being the tertiary space.

Activity

Introduction
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omprises of Frames of Space that reside the ongoing actviti

Manual to READ Architecture in Literature

After the following layers,the obscure motion and
experience of interacting with the tertiary space first
and then primary space is created.
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Defining the Site

Manual to READ Architecture in Literature
The spreads of the page have a marginal offset to

define the boundaries similar to the offset one must
leave as per the rules and regulation of the site.

Zoning

Manual to READ Architecture in Literature
The dotted lines represent the zoning of the site. The

divided zones will reside certain spaces that will in-turn
the required activities.
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Sequence and Hierarchy

Manual to READ Architecture in Literature

The zones are then classified as per the sequence
and hierarchy of space. The darkest being the primary
space followed by secondary space and finally the
lightest being the tertiary space.

Activity

Research Question

sound relationship is used to
7

Scope and Limitation

™

Manual to READ Architecture in Literature
After the following layers,the obscure motion and

experience of interacting with the tertiary space first
and then primary space is created.
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Defining the Site

Manual to READ Architecture in Literature

The spreads of the page have a marginal offset to
define the boundaries similar to the offset one must
leave as per the rules and regulation of the site.

Manual to READ Architecture in Literature
The dotted lines represent the zoning of the site. The

divided zones will reside certain spaces that will in-turn
the required activities.
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Sequence and Hierarchy

Manual to READ Architecture in Literature

The zones are then classified as per the sequence
and hierarchy of space. The darkest being the primary
space followed by secondary space and finally the
lightest being the tertiary space.

Activity

Methodology

Introduction to House of Leaves: Lab,

Framework of Text n of a new Textual Spa

Manual to READ Architecture in Literature
After the following layers,the obscure motion and

experience of interacting with the tertiary space first
and then primary space is created.
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T2 - Topological Glossary

Creation of Field:

Field:

Fragments:

Frame of Space:

Labyrinth:

Mediation:

Narrative of Space:

Portal:

Protagonist:

Singularity of

Experience:

Textual Space:

Worlds:

the creation of the textual spaces of the book of Leaves
that reside within themselves the several worlds and their
overlapping layers.

the overall totality; the whole that comprises of several parts; the
labyrinth viewed as one orthographic mediation

the parts that comprise as a whole; the fragments are also a
way of mediation to generate large fragmented surface areas to
bind the story together but not in an orthographic manner.

a place where activity is generated; several frames of space
comprise together to make up a field; single page of the

a place where all experiences in any point of time are singular in
nature; the end being the beginning and the beginning being
the end.

a chronological way or a system in which any form of
communication is being put forward.

the textual content that contains the descriptions of the spaces
that reside in the book of Leaves.

a threshold beyond which one enters a different realm; a world
with its own set rules.

protagonist is a mantle which is passed on to the leading
character; a character that may even be non-living entity but
without which the story cannot move forward.

all experiences for a reader are their own interpretation of the
text; when meditated through several layers of fragmented
and non-orthographic mediations they leave small grounds for
interpretation and turn each interpretation into an experience
which is singular in nature.

the spaces created on the page of the book of Leaves;
the textual deformations of the book of Leaves.

a portal that consumes the leader in a labyrinth; labyrinth.

different realms that exist in the book of Leaves; different
layers of the book of Leaves.
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READ: re-enquiring architectural design

Site: any medium; can be in any number of dimension;
The overall field.

Program: functions residing various activities and movements;
fragments of the field.

Concept: form of the overall field; function of the overall field.
Materials: manifesting element of the design that gives its true from.
Doorway: a threshold that marks a change of realm; a portal.
Hallway: linear narrow parallel never meeting perspective lines.

Spiral Staircase: helix that can grow endlessly; one which adds depth in the
frame of space.
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little Solace comes

to those who grieve

when thoughts keep drifting

as walls keep shifting

and this great blue world of ours
seems a of leaves

moments before the wind.

of Leaves











