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  The Thesis examines the narratives of spaces of House of Leaves by 
Mark Z. Danielewski through the spaces generated of the book and the content 
within the book. It Investigates how through elaborate characterization, these 
spaces become the protagonists in the narrative. Having identities of their own, the 
spaces of House of Leaves occupy a significant part of the textual narration and 
representation, in constant dialogue with the characters.

  The multifaceted perceptions of space that are closely intertwined 
within the plot pave the way to the performance. The spatially anchored narrative 
of House of Leaves thus highlights the spaces occupied by the bodies of its 
characters as well as structuring a clear organization of action in a progressive 
configuration of different Explorations. ,n doing so, the narrative enables visuali]ing 
the actions the book holds as well as reþecting on the inner psyche of its characters.

  As this Thesis focuses on how spaces are narrated within House of 
Leaves, it looks into how spaces, the Textual Spaces of the book and within content 
of the textual narration and representation, are used to narrate the story arc to the 
reader who is constantly within his field and Frame of 6paces plots these activities 
to perceive a form and in turn experiences the spaces through Singular nature of an 
experience.





“The end is the beginning, and
the beginning is the end”
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Introduction

    The story of a man is the story of how one animal 
learned to change his environment to suit himself, and how his reaction to this 
new environment changed him. Architecture is about crafting spaces, rather this 
environment, to create an experience. The physical built environment deeply affects 
the person inhabiting the very environment.

In the physical world architecture is manifested in terms of a built structure. We 
experience these structures because we can inhabit the spaces within. The 
architectural experience created by the structure has taken shape due to the factors 
that affect the experience in reality. While designing and while experiencing the 
space one has in mind the site, the context around the site, the program or function 
that the space are going to reside within themselves.

There is a perceivable form to this structure and certain elements that guide the 
frame of the structure. Certain other aspects such as the climate and culture also 
affect the built architecture in the physical form. The other Mediation �  through 
which one perceives architecture, namely photography and cinematography, are 
orthographic � in nature. The constraints bind the experience of the architecture built 
environment.

8pon entering the world of fiction one leaves the notions and the setting of physical 
constraints, bound by the physical world, at the portal. One enters a world of 
imagination where obscure and seemingly impossible things can take form. A Field �

much similar to the dreamscapes of one’s mind is manifested

:hen fiction is mediated through photography or cinema, may even be further post 
processed, one enters the portal where the hegemony of the imagery defines the 
constraints and the setting. :hen fiction is mediated through the act of reading 
either through text is when the creation has neither limitations nor parameters 
attached in its manifestation. In other words the imagination is dependent upon the 
imagination of the reader and hence each experience is a Singular in its nature.

These Singularity of experiences is what we tag as individual interpretations or 
personal experiences. When Architecture is mediated through text one enters 
architecture, a discipline born of art and governed through science, with the 
fundamental parameters but the Frames of Spaces which then are created only 
exists in the thought process or the imagination of the reader. This layer cut downs 
the constraints attached and hence the architectural experience of the Field 
achieves Singularity.

1. Mediation - (mass noun) Intervention in a process or relationship;     
intercession, Mark B. N. Hansen,The Digital Topography of  Mark Z. Danielewski’s 
“House of  Leaves” 2004
a dynamic, structured, interactive process that use specialized form of   
 communication.

2. Orthography - (noun) the conventional spelling system of  a language
language can be a mode of Mediation, language being a text to read or a   
video to see or a sound to here
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Fictional architecture not only avoids constraints, such as the site or the context 
or even climate and culture but creates a new Field of its own where imagination 
creates spaces that in truth are perceivable parts of the totality of the Field.

Architecture, crafting spaces and creating an experience of the physical built, when 
mediated through fiction, keeping in mind the fundamentals of creating a structure 
in the Field where imagination of the built or obscure has no bounds can induce a 
second degree of imagination. ,ntroducing a second degree of fiction which allows 
the architect to create a fiction within the fiction.

Residing within the pages of House of Leaves are different worlds and layers that 
cross over and overlap each other in a fragmented manner defying the orthographic 
sense of any Mediation. All Mediations have a cogent way of expressing its content. 
It is only when the fragmented story arc, in other words the fragmented textual 
content and the textual deformations come together is when another layer or degree 
of fiction is being introduced to the reader. The reader is no longer imagining 
the creation of the space but is rather experiencing the space through Singular 
perspectives that are subjective in nature, a space which is truly created by the 
reader but not entirely subMective nor 6ingular in its nature. The 6ingularity is defied 
because of the levels through which the main story arc is being mediated. The 
House and the spaces residing within it is mediated through the eye of the camera, 
the experience is then further mediated through text and which is in-turn written as 
a dissertation, together when combined it has a narrow window of Subjectivity but a 
larger one for Singular experiences

A House that can only exist in the fictional world is being mediated through 
a documentary which is further mediated in form of text is what the reader 
experiences. These layers not only introduce three degrees of fiction but also 
narrows down the cone of experiencing a particular space in a specific setting, 
one which can only exist beyond the portal of fictional space. ,n doing so the 
experiences become Singular in nature and not just personal interpretations.

The Field, the canvas on which imagination paints, here exists in the mind of the 
reader. The Field is also further fragmented when different stories coexist on the 
very same Textual Space. Dividing the overall Field into several Frames of Space 
� where the activities may take place simultaneously, dependent and independent 
of the other. +ence the spaces Ù Textual 6pace, textual deformations, and fictional 
space as well as the very content with which these spaces are wrenched - residing 
within these Frames of Space within the Field of House of Leaves becomes the 
protagonists of the story arc.
3. The Field describes a space of  propagation, of  e�ects. It contains no matter or material 

points, rather functions, vectors and speeds. It describes local relations of  di�erence  
within  Fields of  celerity, transmission or career points, in a word, what Minkowski called 
the World - Sanford Kwinter, 1986.

4. The Field is divided into di�erent fragments so as to perceive parts of  the Field at any 
given point. These parts of  the overall �led are the Frames of  Space within which   
activities can take place.
Here the Field comprises of Frames of Space that reside the ongoing activities.
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5bPective

A study of Spaces as Protagonists in Literary Fiction:
Case Study: House of Leaves by Mark Z. Danielewski

- Understanding the use of Space - Time relationship to create an
  Architectural experience in The Navidson Records.

- Understanding the use of Space - Sound relationship to create an   
  Architectural experience in The Navidson Records.

- Understanding how writing and reading is facilitated in the book House
  of Leaves to create an overall experience of the story arc.

� To ,dentify the Elements and *estures that bring out the character of 
  the spaces and facilitate an experience for the reader.

- Understanding the nature of multi-mediated narratives that reside   
  within House of Leaves

What is a protagonist?
Protagonist is the leading character of any story. People confuse the leading 
character with the lead character. One needs to understand that protagonist 
is like a mantle which is either shared, passed on to or even modified from 
time to time.
It is a character without whom the story would not have been able to move 
forward or the story won’t be the same at all.

3



8esearch 7uestion

Scope and Limitation

How spaces of the book and within the book manifested to create an 
'rchitectural +xperience%

- What are the different worlds in the book of House of Leaves?

- What are the different elements and gestures that create an    
  experience of the Explorations"

- What is a Textual Space?

- How is the creation of Field and Frame of Space taking place?

- How is reading facilitated to create character of a space?

- How the way of Mediation of the narratives effects the understanding of 
  a space and create Singular experiences?

The study here is focused on understanding of space - time - sound relationship and 
how spaces are created through gestures, elements and textual representation in 
and within the book House of Leaves by Mark Z. Danielewski.

The Study of spaces is limited to The Navidson Records.

Three inter-connected stories reside in the pages of the novel House of 
Leaves. Most of the book is focused on The Navidson Record which is 
the supposedly shot documentary of a House which bigger on the inside 
than on the outside. Several characters of this documentary capture their 
experiences of exploring the House on a Hi-8 camera..

4



Methodology

Introduction to House of Leaves: Labyrinthus Fiction
A world that resides three Inter-connected stories written as a dissertation about a 
documentary that was supposedly shot Seven years ago, the documentary does not 
exist. The dissertation is written by a man who is blind since forty years of his life. 
The documentary is about a family that moves from the city to a suburban region of 
New Virginia in hopes to reunite as a family. The House that they start to inhabit is 
realized to be bigger on the inside than on the outside. All of this is compiled by a 
local tattoo artist in L.A. who finds the work of the blind man, the dissertation on the 
documentary, after the writer’s death and starts putting it in cogent manner.

The book has a complex web of fragmented layers that overlap each other. The 
different worlds are materialized using different textures in form of fonts, page 
layouts, obscure formats and even textual deformations. This way all the layers and 
worlds co-exist on the same frame of space i.e. the pages of the book. The book 
is a portal and the overall field that contains different frames of space, within these 
frames resides the content and also textual diagrams and textual deformations that 
add to the experience of the reader.

The Navidson Record is the major part of the book, the content of the book. It is the 
documentary in which a family is trying to settle in a new house and their process 
of doing so is being recorded using still cameras. Several characters within the 
documentary try exploring the predatory spaces that reside within the house and 
record their experiences on a camera. This generates a strong space - time - sound 
relationship within the narrative.

Framework of Textual space of the Book:
In order to understand this space - time - sound relationship a framework has been 
derived to get to the visual side of representing the textual space. The following 
framework divides the thesis in two different worlds that again overlap and intertwine 
much similar to the novel.

1. Textual space and deformations
Certain elements, gestures and descriptions of spaces have been marked, 
creating yet another layer of textual deformation and understanding the   
different layers residing within a single frame of space.

2. Diagrams 
Textual diagrams help generate visuals to give form and materiality to the   
space. Every still diagram is a part of a series of diagrams that represent a
certain exploration or an experience of the predatory spaces. All the
Explorations together make the 2verall Field. The 'iagrams are progressive 
in nature hence each page acts as a Frame of Space where with each
passing Frame certain Elements are added, subtracted or modified to create 
a dynamic motion much similar to the frames per second motion captured in 
a camera.
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Framework of Fictional Space in the Narratives:
The narratives of House of Leaves are wrenched with detailed descriptions and 
specifications of the spaces that are being inhabited by several characters of The 
Navidson Records, within these descriptions and specification lie the fundamental 
elements and gestures that carve up the spaces from the narrative to the reader’s 
filed. The field is then divided into several frames of space where the activities take 
form. The diagrams House these elements and gestures and come alive with motion 
once the layer of motion is added. The motion is added through the act of reading 
and turning of pages, this establishes a motion relationship of space- time much 
similar to the frames per second relationship of anything mediated in the form of 
videography of any form.

Further a stop motion animation is added that represents the activity that takes place 
within these spaces. The stop motions of all the Explorations are burned on a '9' 
and attached at the end of the Thesis as the annexure of the Thesis.

Creation of a new Textual Space:
A supportive textual narrative is added alongside the diagrams that helps 
understand and experience the space - time - sound relationship. The main 
interpretations containing the elements and gestures are in the font Helvetica 
(Regular), the text that supports the story arc is in Dante. As Johnny’s Character, the 
local tattoo artist, was supported by his mother’s letters that were written in Dante, 
similarly to support the thesis the text relating to the novels story arc and direct 
citations from the book are in Dante. The footnotes are in Bookman Old Style. All 
the text is tweaked to achieve the required textual deformations. This varies from 
additional spacing, stretching, squeezing and even pixelation of the text to support 
the experience of the reader to the maximum.

The diagrams represent the spaces, the turning of pages that represents the 
frames per second motion and the textual representation within the diagrams 
corresponds to the sound. All together create a space - time – sound relationship of 
an Exploration. All the Explorations combined complete the overall field. The space 
- time - sound relationship creates an experience for the reader and jolts the spaces 
as The Protagonists of the book House of Leaves.

6



House of Leaves
A Man’s Descent into Insanity

The Navidson 8ecords
A House which is bigger on the  

Inside than on the Outside

+xplorations
The Spaces Captured in the 

camera by different characters 
in the Navidson Record

Textual 8epresentation
Creation of Field
Frame of Space

Literary Text
Different fonts

Textual Diagrams

Diagrams
Recreation of Visuals

Frame of Space

6arts
Physical, Material
6patial Elements

Experience

'ct of Human Behaviour
Conversation between

The Author and The Reader

Spaces as 6rotagonists
Literary Fiction

Str\ct\re

;e_t\aS Space! 3eNeUK
Physical House / Keywords

Description of Space

Time / Lapse

Physical Form

Build up or Story Arc

Keywords for Build up

Human Characters

Human Character’s Description
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0. This is a Design Thesis, developing an understanding of a textual   
  space and further creating a textual labyrinth, the Thesis.

Site:  The size of a page is the required frame of space. The constraints  
  of the dimensions of the page are the parameter to keep in mind while 
  designing the textual spaces.
3rogram� A 0anual to REA' architecture in Fiction�Literature.
&oncept� 6ingularity of Experiencing a space� a labyrinth.
Material Palette:

Typography
A. The main text containing the elements and gestures are in Helvetica
B. The supporting elements of the story arc are in Dante
C. Citation and references being the supplementary to the main text are 

  also in Dante
D. The footnotes are in Bookman Old Style.

Design Decisions:

1. The Thesis is a Labyrinth comprising of several fragmented labyrinths. 
  The Thesis has its own Method of Study and an orthographic nature 
  to mediate this labyrinth in the form of textual spaces. These textual 
  spaces are the frames of spaces where the activities reside.

�. &hapters, all are parts of the overall field but an overall field itself.
  Each chapter is designed as a Labyrinth but this time of a non
  orthographic nature. Rather the chapters reside within the textual
  spaces and frames of spaces that are fragmentary in nature. This   
  fragmentary approach of the spaces makes the reader go back and
  forth several times in the Labyrinth. The struggle and motion of turning 
  of frames creates the frames per second motion and defines the   
  Labyrinth.

�. The &reation of field, the field being the totality and the totality being 
  different at different points within the textual spaces of the Thesis. The 
  initial textual spaces are the ones taken up from the book House of 
  Leaves, further the textual spaces of the Thesis itself are also decoded 
  in a similar manner.

4. The diagrammatic representation of the contents of the labyrinth is 
  not just an interpretation but more of a singular experience of the   
  reader of House of Leaves. This is the point where depth is introduced 
  in the frame of space. Overcoming the constraints of a Two   
  Dimensional frame of space, a page, depth is being added through 
  the use of a portal and to achieve this portal design principles like 
  mirroring and constant change in the orientation of text and illustrations 
  are used, this also brings out the textual deformation which is a direct 
  inference of the case study: House of Leaves

�. Each chapter has a set of supplementary material, a tertiary space 
  that actually acts as the primary one as in the loop of creation comes 
  first. This supplements the creation of the Thesis and also gives the 
  origin to the illustrations and narratives of the space.

6. The Thesis has its own set of annexures, supplementary material that 
  guides and governs the design of the Thesis.



I live at the end of  a 5 and 1/2 minute Hallway
But as far as I can see you are still miles from me
In your Doorway
And oh by the way
When the landlord came today
He measured everything
I knew he’d get it wrong
But I just played along
‘Cause I was hoping that would �x it all
But there’s only so far I can go
When you’re living in a Hallway that keeps growing
I think to myself
5 more minutes and I’ll be there
Inside your door
But there’s more to this story
Than I’ve been letting on
There are words made of  letters
Unwritten
And yes I forgive you
For leading me on
You can think of  it like this
When you can’t resist
I’m in your Hallway standing on a cli�
And just when I think I’ve found the trick
I’m tumbling
Like an echo
‘Cause there’s only so far I can go
(you’ve got to believe me baby...)
When you’re living in a Hallway that keeps growing
(you’ve got to believe me baby...)
I think to myself
(to myself...)
30 seconds and I’ll be there
Daughter:
You never listen to me
Father:
We cannot really experiment with love as freely as we wish
It is really a much more complicated topic
        - Poe (Anne Danielewski)

9
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�.� 4etOoKoSoNy
�.� *reatioU of FieSK!  +oor^ay
�.3 Frame of +oor^ay - +iaNrammatic   
      9epreZeUtatioU
�.4 Frame of Space - Activity
�.� AUUe_\re for ArcOitectZ � A\tOorZ

�A - 5arrative of Space
�) - *reatioU of Space
�* - 0UZtr\ctioUZ to 9,A+
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�.� 4etOoKoSoNy

Field: *oorway
The initial reading of the text brought out the surface content of the Five and a 
+alf 0inute +allway. An independent Exploration shot as a short film on how :ill 
Navidson unravels the truth about the Doorway that should lead to the outside of the 
House either the backyard of the House, considering the constraints of the physical 
world, but leads to a dark narrow Hallway with no physical protuberance on the 
outside of the House hence proving for the first time the physical impossibilities of 
the House and drifting the reader in the world of fictional space.

Creation of Field for *oorway
The literal text is first color coded as per the importance of the descriptions. Thus 
deriving the overall Field for this particular Exploration. The Frames of 6pace which 
are the pages where the Five and a Half Minute Hallway resides it further decoded 
and converted into textual diagrams.

The highlighted regions of the text mark the activity taking place within the Frame of 
Space. The elements and gestures along with the understanding of the plot and the 
story arc built up is further used to create a perceivable form in terms of a series of 
diagrams.

Frame of *oorway � Frame of Space
2nce the Field of the space is defined, it is further broken down to several Frames 
of Space where the activities take place. Diagrams are created to support the visual 
side of the fictional space which is derived from the Textual 6pace of the content 
comprising of the description of the Five and a Half Minute Hallway.

The diagrams are then decoded in terms of the architectural elements and the 
gestures that give form to the diagrams. The activity that resides within is then 
highlighted to correspond the motion that takes place within each Frame of Space. 
This is done using a hatch that increases in transparency with each passing Frame 
of Space paving way to new activities which are relatively translucent. The activity 
creates motion in the still diagrams and to support the center of this motion either 
the point of focus is derived using dashed lines of the similar dynamic as the 
hatches.

'nnexures for 'rchitects � 'uthors
The Annexures contain the original pages of House of Leaves where the Doorway 
resides within the narrative of the Five and a Half Minute Hallway.
Further, it contains the creation of the space of the Thesis and Instructions to read 
the diagrams that reside in the Frame of Doorway and Frame of Space.
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�.� *reatioU of FieSK! +oor^ay

Textual 6pace � is a linear single ]one, similar to the first two ]ones of Textual 6pace 
one in terms of of positioning, that contains the work of Zampano either The Navidson 
record which is a continuation of the description of the Five and a Half Minute Hallway 
followed up by the story arc that follows.

Elements and gestures are marked and taken to a diagrammatic representation of the 
space in the fictional field of space.

Textual 6pace � is divided into three ]ones with the first two ]ones being sTuee]ed 
more towards the central vertical axis of the page. The first ]one is the built up towards 
the description of the Five and a Half Minute Hallway followed up by the description 
itself, belonging to the world of Zampano who has written the dissertation. The third 
]one is the overlap of the layer of -ohnnyÜs world and The EditorÜs world that defines the 
coexistence within the Frame of Space of the Textual Space.

The textual diagram contain an overlap of three layers of fiction. The main text is the 
dissertation along with footnotes by -ohnny and even the Editors footnotes as well. The 
major part o the text is the description of the Five and a Half Minute Hallway.

Scanned with CamScanner

description 
of the five 
and a half 
minute 
hallway

Scanned with CamScanner

HOL pg 4

HOL pg 5

Textual Space 1 - pg 4

Textual Space 2 - pg 5
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�.3 Frame of +oor^ay - +iaNrammatic      
      9epreZeUtatioU
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In one continuous shot, Navidson, whom we never actually see, 
momentarily focuses on a doorway on the north wall of  his living room
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In one continuous shot, Navidson, whom we never actually see, 
momentarily focuses on d doorway on the north wall of his living room
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before climbing outside of  the House through 
a window to the east of  that door, 
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before climbing outside of the House through 
a window to the east of that door, 
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where he trips slightly in the �ower bed, redirects the camera from the 
ground to the exterior white clapboard, then moves right,
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where he trips slightly in the �ower bed, redirects the camera from the 
ground to the exterior white clapboard, then moves right,
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, crawling back inside the House through a second window, this time to 
the west of  that door,
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, crawling back inside the House through a second window, this time to 
the west of that door,
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returning to the starting point, thus completely circling the Doorway 
and so proving, beyond a shadow of  a doubt, that insulation or siding is 

the only possible thing this Doorway could lead to, 0
5f

t
10

ft
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returning to the starting point, thus completely circling the Doorway 
and so proving, beyond a shadow of a doubt, that insulation or siding is 

the only possible thing this Doorway could lead to,
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as  Navidson’s hand appears in frame and pulls open the door, revealing 
a narrow black Hallway at least ten feet long, prompting Navidson to 

re-investigate

0
5f

t
10

ft

24



�.4 Frame of Space - Activity
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Doorway is revealed in the center 
of the Frame of Space dividing the 
space bilaterally, the division guided 
by a horizontal and vertical line whose 
intersection marks the center of the Frame 
of Space and gives focus and importance 
to the Doorway
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Doorway is revealed in the center 
of the Frame of Space dividing the 
space bilaterally, the division guided 
by a horizontal and vertical line whose 
intersection marks the center of the Frame 
of Space and gives focus and importance 
to the Doorway
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The gradients that slowly 
converge and stop the 
perspective frame at 
the wall on which the 
Doorway now resides. 
These perspective 
lines again converge at 
the same center of the 
bilateral symmetry. The 
gradients start as a dark 
space that pave light at 
the point of convergence 
but still darker behind the 
Doorway to stage curiosity.
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The gradients that slowly 
converge and stop the 
perspective frame at 
the wall on which the 
Doorway now resides. 
These perspective 
lines again converge at 
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bilateral symmetry. The 
gradients start as a dark 
space that pave light at 
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Doorway being well established in 
the center of the Frame of Space 
guides the plan of the living room in 
which the ongoing activity is taking 
place. The activity here is again 
marked with a solid hatch whose 
center is supported by a set of a 
horizontal and vertical line. The 
boundaries of which are marked 
by thick white lines (walls) and the 
voids of story arc are marked with a 
cloudy blur that also represent the 
dark perspective
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Doorway being well established in 
the center of the Frame of Space 
guides the plan of the living room in 
which the ongoing activity is taking 
place. The activity here is again 
marked with a solid hatch whose 
center is supported by a set of a 
horizontal and vertical line. The 
boundaries of which are marked 
by thick white lines (walls) and the 
voids of story arc are marked with a 
cloudy blur that also represent the 
dark perspective
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As Will Navidson maneuvers, with the 
camera and a torch in hand, he reveals 
other elements such as the window 
on the east of  the Doorway. He then 
uses this window to reach the outside 
(backyard) of  the House at which point 
the space housing the activity shifts to 
the exterior of  the House,

, the space of activity is 
hatched and the center of 
which is again guided by a 
set of horizontal and vertical 
lines shifting our area of focus 
within the Frame of Space. By 
doing so he proves without 
a shadow of a doubt that the 
Doorway will lead to nothing 
but insulation or siding
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As Will Navidson maneuvers, with the 
camera and a torch in hand, he reveals 
other elements such as the window 
on the east of the Doorway. He then 
uses this window to reach the outside 
(backyard) of the House at which point 
the space housing the activity shifts to 
the exterior of the House,

, the space of activity is 
hatched and the center of 
which is again guided by a 
set of horizontal and vertical 
lines shifting our area of focus 
within the Frame of Space. By 
doing so he proves without 
a shadow of a doubt that the 
Doorway will lead to nothing 
but insulation or siding

0
5f

t
10

ft

33



The living room once again greets 
Will Navidson who enters it from 
yet another window which this time 
resides on the west of  the Doorway

. Hence by completing the full 
circle and returning to the point 
where the Exploration began.

We see the blur being 
subtracted from the space as it 
is being revealed to us through 
the eye of the camera and 
in-turn shifts the activity inside 
the House again.
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The living room once again greets 
Will Navidson who enters it from 
yet another window which this time 
resides on the west of the Doorway

. Hence by completing the full 
circle and returning to the point 
where the Exploration began.

We see the blur being 
subtracted from the space as it 
is being revealed to us through 
the eye of the camera and 
in-turn shifts the activity inside 
the House again.
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Will Navidson then moves towards 
the Doorway and opens it. This is 
being represented by an open door 
symbol on the plan. At this point 
the Doorway that we always see 
in elevation imposed over a plan 
dissolves and paves way to the 
Hallway which is then revealed.
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Will Navidson then moves towards 
the Doorway and opens it. This is 
being represented by an open door 
symbol on the plan. At this point 
the Doorway that we always see 
in elevation imposed over a plan 
dissolves and paves way to the 
Hallway which is then revealed.
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The Depth of the Hallway is 
shrouded with a darker blur 
that peaks curiosity and leaves 
the reader in despair. Its 
discovery not only confuses 
the reader but also peaks their 
interest. 

This again shifts our focus 
to the center of the Frame of 
Space where the Doorway 
once stood but closed. Hence 
again completing a full circle 
and returning to the point 
where the Exploration began.
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�A - 5arrative of Space

�.� AUUe_\re for ArcOitectZ � A\tOorZ

House of Leaves - page 4
Scanned with CamScanner
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House of Leaves - page 5

Scanned with CamScanner40



�) - *reatioU of Space

+eǋUiUN tOe Site

AoUiUN

The spreads of the page have a marginal offset to 
define the boundaries similar to the offset one must 

leave as per the rules and regulation of the site.

The dotted lines represent the zoning of the site. The 
divided zones will reside certain spaces that will in-turn 

House the required activities.

Manual to READ Architecture in Literature: Chapter 1

Manual to READ Architecture in Literature: Chapter 1
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Activity

SeX\eUce aUK /ierarcOy

*oorway

CH'6T+8 � �

I live at the end of  a 5 and 1/2 minute Hallway
But as far as I can see you are still miles from me
In your Doorway
And oh by the way
When the landlord came today
He measured everything
I knew he’d get it wrong
But I just played along
‘Cause I was hoping that would �x it all
But there’s only so far I can go
When you’re living in a Hallway that keeps growing
I think to myself
5 more minutes and I’ll be there
Inside your door
But there’s more to this story
Than I’ve been letting on
There are words made of  letters
Unwritten
And yes I forgive you
For leading me on
You can think of  it like this
When you can’t resist
I’m in your Hallway standing on a cli�
And just when I think I’ve found the trick
I’m tumbling
Like an echo
‘Cause there’s only so far I can go
(you’ve got to believe me baby...)
When you’re living in a Hallway that keeps growing
(you’ve got to believe me baby...)
I think to myself
(to myself...)
30 seconds and I’ll be there
Daughter:
You never listen to me
Father:
We cannot really experiment with love as freely as we wish
It is really a much more complicated topic
    
    

- Poe (Anne Danielewski)

�.� 4etOoKoSoNy
�.� *reatioU of FieSK!     +oor^ay
�.3 Frame of +oor^ay - +iaNrammatic   

       9epreZeUtatioU
�.4 Frame of Space - Activity
�.� AUUe_\re for ArcOitectZ � A\tOorZ
     �A - 5arrative of Space
     �) - *reatioU of Space
     �* - 0UZtr\ctioUZ to 9,A+

After the following layers,the obscure motion and 
experience of interacting with the tertiary space first 

and then primary space is created.

The ]ones are then classified as per the seTuence 
and hierarchy of space. The darkest being the primary 

space followed by secondary space and finally the 
lightest being the tertiary space.

Manual to READ Architecture in Literature: Chapter 1

Manual to READ Architecture in Literature: Chapter 1
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Manual to READ Architecture in Literature: 1.1 Creation of Field

+eǋUiUN tOe Site

AoUiUN

The spreads of the page have a marginal offset to 
define the boundaries similar to the offset one must 

leave as per the rules and regulation of the site.

The dotted lines represent the zoning of the site. The 
divided zones will reside certain spaces that will in-turn 

House the required activities.

Manual to READ Architecture in Literature: 1.1 Creation of Field
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The primary spaces are pure function and hence 
are short and crisp. The secondary activities take up 
most of the Frame of 6pace as it defines the transition 

between the primary and tertiary. The spaces are 
experienced in terms of hierarchy.

Manual to READ Architecture in Literature: 1.1 Creation of Field

Activity

SeX\eUce aUK /ierarcOy

The ]ones are then classified as per the seTuence 
and hierarchy of space. The darkest being the primary 

space followed by secondary space and finally the 
lightest being the tertiary space.

Manual to READ Architecture in Literature: 1.1 Creation of Field

�.� *reatioU of FieSK! +oor^ay

Textual 6pace � is a linear single ]one, similar to the first two ]ones of Textual 6pace 
one in terms of of positioning, that contains the work of Zampano either The Navidson 
record which is a continuation of the description of the Five and a Half Minute Hallway 
followed up by the story arc that follows.

Elements and gestures are marked and taken to a diagrammatic representation of the 
space in the fictional field of space.

Textual 6pace � is divided into three ]ones with the first two ]ones being sTuee]ed 
more towards the central vertical axis of the page. The first ]one is the built up towards 
the description of the Five and a Half Minute Hallway followed up by the description 
itself, belonging to the world of Zampano who has written the dissertation. The third 
]one is the overlap of the layer of -ohnnyÜs world and The EditorÜs world that defines the 
coexistence within the Frame of Space of the Textual Space.

The textual diagram contain an overlap of three layers of fiction. The main text is the 
dissertation along with footnotes by -ohnny and even the Editors footnotes as well. The 
major part o the text is the description of the Five and a Half Minute Hallway.

�.� 4etOoKoSoNy

Field: *oorway
The initial reading of the text brought out the surface content of the Five and a 
+alf 0inute +allway. An independent Exploration shot as a short film on how :ill 
Navidson unravels the truth about the Doorway that should lead to the outside of the 
House either the backyard of the House, considering the constraints of the physical 
world, but leads to a dark narrow Hallway with no physical protuberance on the 
outside of the House hence proving for the first time the physical impossibilities of 
the House and drifting the reader in the world of fictional space.

Creation of Field for *oorway
The literal text is first color coded as per the importance of the descriptions. Thus 
deriving the overall Field for this particular Exploration. The Frames of 6pace which 
are the pages where the Five and a Half Minute Hallway resides it further decoded 
and converted into textual diagrams.

The highlighted regions of the text mark the activity taking place within the Frame 
of Space. The elements and gestures along with the understanding of the plot 
and the story arc built up is further used to create a perceivable form in terms of 
a series of diagrams.

Frame of *oorway � Frame of Space
2nce the Field of the space is defined, it is further broken down to several Frames 
of Space where the activities take place. Diagrams are created to support the visual 
side of the fictional space which is derived from the Textual 6pace of the content 
comprising of the description of the Five and a Half Minute Hallway.

The diagrams are then decoded in terms of the architectural elements and the 
gestures that give form to the diagrams. The activity that resides within is then 
highlighted to correspond the motion that takes place within each Frame of Space. 
This is done using a hatch that increases in transparency with each passing Frame 
of Space paving way to new activities which are relatively translucent. The activity 
creates motion in the still diagrams and to support the center of this motion either the 
point of focus is derived using dashed lines of the similar dynamic as the hatches.

'nnexures for 'rchitects � 'uthors
The Annexures contain the original pages of House of Leaves where the Doorway 
resides within the narrative of the Five and a Half Minute Hallway.
Further, it contains the creation of the space of the Thesis and Instructions to read 
the diagrams that reside in the Frame of Doorway and Frame of Space.

HOL pg 4

HOL pg 5

Textual Space 1 - pg 4

Textual Space 2 - pg 5
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�* - 0UZtr\ctioUZ to 9,A+
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 In one continuous shot, Navidson, whom we never actually see, 2 In one continuous shot, Navidson, whom we never actually see, 2momentarily focuses on a doorway on the north wall of  his living room2momentarily focuses on a doorway on the north wall of  his living room2�.3 Frame of +oor^ay - +iaNrammatic 1�.3 Frame of +oor^ay - +iaNrammatic 1      

      9epreZeUtatioU19epreZeUtatioU1

6

7

where he trips slightly in the �ower bed, redirects the camera from the 6where he trips slightly in the �ower bed, redirects the camera from the 6ground to the exterior white clapboard, then moves right,6ground to the exterior white clapboard, then moves right,6

before climbing outside of the house through 
a window to the east of that door, 

4

5

before climbing outside of  the 4before climbing outside of  the 4 house through 
a window to the east of  that door, 4a window to the east of  that door, 4

 In one continuous shot, Navidson, whom we never actually see, 
momentarily focuses on d doorway on the north wall of his living room

8

9

, crawling back inside the house8house8 through a second window, this time to 8 through a second window, this time to 8the west of  that door,8the west of  that door,8

where he trips slightly in the �ower bed, redirects the camera from the 
ground to the exterior white clapboard, then moves right,

10

11

returning to the starting point, thus completely circling the Doorway 10returning to the starting point, thus completely circling the Doorway 10and so proving, beyond a shadow of  a doubt, that insulation or siding is 10and so proving, beyond a shadow of  a doubt, that insulation or siding is 10the only possible thing this Doorway could lead to,10the only possible thing this Doorway could lead to,10

, crawling back inside the house through a second window, this time to 
the west of that door, 12

13

as  Navidson’s hand appears in frame and pulls open the door, revealing 12as  Navidson’s hand appears in frame and pulls open the door, revealing 12a narrow black Hallway at least ten feet long, prompting Navidson to 12a narrow black Hallway at least ten feet long, prompting Navidson to 1212re-investigate12

returning to the starting point, thus completely circling the Doorway 
and so proving, beyond a shadow of a doubt, that insulation or siding is 

the only possible thing this Doorway could lead to,
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Doorway is revealed in the center 
of the Frame of Space dividing the 

15
of the Frame of Space dividing the 

15space bilaterally, the division guided 15space bilaterally, the division guided 15by a horizontal and vertical line whose 15by a horizontal and vertical line whose 15intersection marks the center of the Frame 15intersection marks the center of the Frame 15
of Space and gives focus and importance 
to the Doorway

�.4 Frame of Space - Activity14�.4 Frame of Space - Activity14

19

20

Doorway being well established in Doorway being well established in 
the center of the Frame of Space 
guides the plan of the living room in 19guides the plan of the living room in 19which the ongoing activity is taking 19which the ongoing activity is taking 19place. The activity here is again 19place. The activity here is again 19
marked with a solid hatch whose 

19
marked with a solid hatch whose 

19
center is supported by a set of a 
horizontal and vertical line. The 
boundaries of which are marked 
by thick white lines (walls) and the 
voids of story arc are marked with a 
cloudy blur that also represent the 
dark perspective

The gradients that slowly 
converge and stop the 
perspective frame at 
the wall on which the 
Doorway now resides. 
These perspective 
lines again converge at 
the same center of the 
bilateral symmetry. The 
gradients start as a dark 
space that pave light at 
the point of convergence 
but still darker behind the 
Doorway to stage curiosity.

1718

The gradients that slowly 
converge and stop the 
perspective frame at 
the wall on which the 
Doorway now resides. 
These perspective 17These perspective 17lines again converge at 17lines again converge at 17the same center of the 17the same center of the 17
bilateral symmetry. The 
gradients start as a dark 
space that pave light at 
the point of convergence 
but still darker behind the 
Doorway to stage curiosity.

Doorway is revealed in the center 
of the Frame of Space dividing the 
space bilaterally, the division guided 
by a horizontal and vertical line whose 
intersection marks the center of the Frame 
of Space and gives focus and importance 
to the Doorway

21

23

22

As Will Navidson maneuvers, with the 
camera and a torch in hand, he reveals 21camera and a torch in hand, he reveals 21other elements such as the window 21other elements such as the window 21on the east of  the Doorway. He then 21on the east of  the Doorway. He then 21
uses this window to reach the outside 

21
uses this window to reach the outside 

21
(backyard) of  the house at which point 
the space housing the activity shifts to 
the exterior of  the house,

, the space of activity is 
hatched and the center of 
which is again guided by a 
set of horizontal and vertical 23set of horizontal and vertical 23lines shifting our area of focus 23lines shifting our area of focus 23within the Frame of Space. By 23within the Frame of Space. By 23doing so he proves without 23doing so he proves without 23
a shadow of a doubt that the 
Doorway will lead to nothing 
but insulation or siding

Doorway being well established in Doorway being well established in 
the center of the Frame of Space 
guides the plan of the living room in 
which the ongoing activity is taking 
place. The activity here is again 
marked with a solid hatch whose 
center is supported by a set of a 
horizontal and vertical line. The 
boundaries of which are marked 
by thick white lines (walls) and the 
voids of story arc are marked with a 
cloudy blur that also represent the 
dark perspective
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The living room once again greets 

34
The living room once again greets 

34Will Navidson who enters it from 34Will Navidson who enters it from 34yet another window which this time 34yet another window which this time 34resides on the west of  the Doorway34resides on the west of  the Doorway34

. Hence by completing the full 36. Hence by completing the full 36circle and returning to the point 36circle and returning to the point 36where the Exploration began.36where the Exploration began.36

We see the blur being 

35
We see the blur being 

35subtracted from the space as it 35subtracted from the space as it 35is being revealed to us through 35is being revealed to us through 35the eye of the camera and 35the eye of the camera and 35
in-turn shifts the activity inside 
the house again.

As Will Navidson maneuvers, with the 
camera and a torch in hand, he reveals 
other elements such as the window 
on the east of the Doorway. He then 
uses this window to reach the outside 
(backyard) of the house at which point 
the space housing the activity shifts to 
the exterior of the house,

, the space of activity is 
hatched and the center of 
which is again guided by a 
set of horizontal and vertical 
lines shifting our area of focus 
within the Frame of Space. By 
doing so he proves without 
a shadow of a doubt that the 
Doorway will lead to nothing 
but insulation or siding

38

39

Will Navidson then moves towards 
the Doorway and opens it. This is 38the Doorway and opens it. This is 38being represented by an open door 38being represented by an open door 38symbol on the plan. At this point 38symbol on the plan. At this point 38the Doorway that we always see 38the Doorway that we always see 38
in elevation imposed over a plan 
dissolves and paves way to the 
Hallway which is then revealed.

The living room once again greets 
Will Navidson who enters it from 
yet another window which this time 
resides on the west of the Doorway

. Hence by completing the full 
circle and returning to the point 
where the Exploration began.

We see the blur being 
subtracted from the space as it 
is being revealed to us through 
the eye of the camera and 
in-turn shifts the activity inside 
the house again.

41

40

42

The Depth of the Hallway is 
shrouded with a darker blur 40shrouded with a darker blur 40that peaks curiosity and leaves 40that peaks curiosity and leaves 40the reader in despair. Its 40the reader in despair. Its 40
discovery not only confuses 
the reader but also peaks their 
interest. 

This again shifts our focus 
to the center of the Frame of 
Space where the Doorway 41Space where the Doorway 41once stood but closed. Hence 41once stood but closed. Hence 41again completing a full circle 41again completing a full circle 41
and returning to the point 
where the exploration began.

Will Navidson then moves towards 
the Doorway and opens it. This is 
being represented by an open door 
symbol on the plan. At this point 
the Doorway that we always see 
in elevation imposed over a plan 
dissolves and paves way to the 
Hallway which is then revealed.
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Call me impetuous 

   or 
    

    just
     

      curious,

       but a little look

          isn’t going

      to

                  hurt

      

         - Will Navidson

This particular textual deformation does not exist in the book. The dialogue, 
rather, can be pointed out at the beginning of Exploration A on page 63 of 
House of Leaves
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Hallway

CH'6T+8 � �

�.� 4etOoKoSoNy
�.� *reatioU of FieSK!  /aSS^ay
�.3 Frame of /aSS^ay - +iaNrammatic   
      9epreZeUtatioU
�.4 Frame of Space - Activity
�.� AUUe_\re for ArcOitectZ � A\tOorZ

�A - 5arrative of Zpace
�) - *reatioU of Zpace
�* - 0UZtr\ctioUZ to 9,A+
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�.� 4etOoKoSoNy

Field: Hallway
Exploration A is a Mourney taken by :ill Navidson within the predatory spaces of the 
House for the first time. For the first time a glimpse of the vastness of the House is 
revealed to the reader. Beyond the Hallway lies a couple of serpentine Hallways and 
rooms that are full of nothingness, lies the obscure that cannot be manifested in the 
physical world. The 'oorway acts as a portal to the world of fictional spaces.

Creation of Field for Hallway
The text here again is colour coded for generating the play and motion within the 
Frame of Space. The spaces of the page whence come alive serve the initial sense 
of starting the diagrammatic representation.

The highlighted regions of the text mark the activity taking place within the Frame of 
Space. The elements and gestures along with the understanding of the plot and the 
story arc built up is further used to create a perceivable form in terms of a series of 
diagrams.

Frame of Hallway � Frame of Space
This defined field of space is then broken down to different Frames of 6pace that 
reside the space and the activity surrounding and of Exploration A. 'iagrammatic 
representation is created to manifest the form and making it perceivable. The Textual 
6pace is being converted into spaces of fiction that take form and show play and 
motion with each passing Frame of Space.

The diagrams are then decoded in terms of the architectural elements and the 
gestures that give form to the diagrams. The activity that resides within is then 
highlighted to correspond the motion that takes place within each Frame of Space. 
This is done using a hatch that increases in transparency with each passing Frame 
of Space paving way to new activities which are relatively translucent. The activity 
creates motion in the still diagrams and to support the center of this motion either 
the point of focus is derived using dashed lines of the similar dynamic as the 
hatches.

'nnexures for 'rchitects � 'uthors
The Annexures contain the original pages of House of Leaves where the Hallway 
resides within the narrative of Exploration A.
Further, it contains the creation of the space of the Thesis and Instructions to read 
the diagrams that reside in the Frame of Hallway and Frame of Space.
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�.� *reatioU of FieSK! /aSS^ay

Textual 6pace � starts off with describing the serpentine +allways of the Exploration. 
It talks about how focused, crisp and clear these recordings take by Will Navidson, 
a Pulitzer Award Winner.

Textual Space 3 lets the reader navigate the whole Frame of Space just to realize 
that the Exploration start at almost the end of the Frame of 6pace. The reader is kept 
on an edge and paced as most of the frame is creating a sense of suspense as it is 
fill in the blanks and further paces the reader by emphasi]ing on the blanks through 
a footnote.

Exploration A spreads across a Textual 6pace that contains five Frames of 6paces. 
0ost of the part of this narrative is the description of the first ever Exploration by 
Will Navidson. The Hallway had started creating a rift between the characters of 
the House and as one night Navidson tries to explore the House he realizes the 
vastness that is offered to him.
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Navidson’s 
skill of 
steady hand, 
still smooth 
images

HOL pg 63

HOL pg 64

Textual Space 3 - pg 63

Textual Space 4 - pg 64
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space 
through 
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HOL pg 67

HOL pg 68

Textual Space 5 - pg 67

Textual Space 6 - pg 68

Textual Space 5 is divided almost equally between two worlds of the book. Creating 
another layer of suspense and intriguing the reader. The shift from the description of 
spaces to a list that never got written down. Playing at different frames within a page 
itself.

Textual Space 6 is totally dedicated to the description of the space. The Frame of 
Space is fragmented the gives rise to different activities within a single Frame of 
Space.
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Scanned with CamScanner

taking help 
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HOL pg 73 Textual Space 7 - pg 73

Textual 6pace � resides within the built up of the storyline after the Exploration. 
Leaving on despair in the end of the Frame of Space. The Frame of Space has 
no extra emphasis on the layout. It doesn’t even show the coexistence of different 
worlds within its frame.
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No room in the House exceeds a length of  twenty-�ve fee, let alone �fty 
feet, let alone �fty-six and a half  feet, and yet Chad and Daisy’s voices 

are echoing, each call responding with an entirely separate answer
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No room in the House exceeds a length of twenty-�ve fee, let alone �fty 
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At one point she walks to the threshold and lets out a yelp, but the cry 
just �attens and dies in the narrow corridor
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At one point she walks to the threshold and lets out a yelp, but the cry 
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The Hallway cannot be more than seventy fee long, “that’s it. Nothing 
else. No big deal. Over this Karen and I have been �ghting.” Except as 
Navidson swings around, he suddenly discovers a new Doorway to the 

right. It was not there before. 0
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ft
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The Hallway cannot be more than seventy fee long, “that’s it. Nothing 
else. No big deal. Over this Karen and I have been �ghting.” Except as 
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“Here’s a door. No lock. Hmmm . . . a room, not very big. Empty. No 
windows. No switches. No outlets Heading back to the corridor……

Unlocked. Another room. Again no windows. Continuing on.”
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“Here’s a door. No lock. Hmmm . . . a room, not very big. Empty. No 
windows. No switches. No outlets Heading back to the corridor……

Unlocked. Another room. Again no windows. Continuing on.”
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Finally, Navidson stops in front of  an entrance much larger than 
the rest. It arcs high above his head and yawns into an undisturbed 

blackness
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Finally, Navidson stops in front of an entrance much larger than 
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…the beam of  his �ash light scratching at nothing but the invariant 
blackness. Navidson keeps his attention focused on the �oor ahead of  
him, and no doubt because he keeps looking down, the �oor begins to 

assume a new meaning 0
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�.4 Frame of Space - Activity
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The Hallway emerged on the west 
of the living room spanning at least 
seventy feet this generates echoes 
of the children in the room. The 
gradients marks the activity taking 
place in the living room whose center 
is marked by the intersection of 
dotted lines. Human children playing 
and screaming 

The living room it placed on the edge 
of the Frame of Space. This keeps 
the reader on edge. The corner gives 
the living room a certain importance 
but also defines growth at the same 
time.
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The Hallway emerged on the west 
of the living room spanning at least 
seventy feet this generates echoes 
of the children in the room. The 
gradients marks the activity taking 
place in the living room whose center 
is marked by the intersection of 
dotted lines. Human children playing 
and screaming 

The living room it placed on the edge 
of the Frame of Space. This keeps 
the reader on edge. The corner gives 
the living room a certain importance 
but also defines growth at the same 
time.
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The Hallway diminished and shrank 
and along with it did the echoes that 
resided within. This shrinks the area 
of the activity taking place within 
the Frame of Space. Dashed lines 
position the offset of the center of 
this activity. 2ne of the figures cried 
out a yelp but this time the Hallway 
did not respond
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The Hallway diminished and shrank 
and along with it did the echoes that 
resided within. This shrinks the area 
of the activity taking place within 
the Frame of Space. Dashed lines 
position the offset of the center of 
this activity. 2ne of the figures cried 
out a yelp but this time the Hallway 
did not respond
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A new Doorway revealed itself on 
the right edge of the seventy feet 
+allway as a figure maneuvered 
through it using a blinding beam 
of light in its hand.  The Doorway 
leading to yet another Hallway 
yawning over a hundred feet. The 
activity here shifts to this hundred 
feet Hallway for a couple of seconds

0
25

ft
50

ft

74



A new Doorway revealed itself on 
the right edge of the seventy feet 
+allway as a figure maneuvered 
through it using a blinding beam 
of light in its hand.  The Doorway 
leading to yet another Hallway 
yawning over a hundred feet. The 
activity here shifts to this hundred 
feet Hallway for a couple of seconds
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The rooms spawned up from the 
parallels of the corridor, fragmenting 
the area of activity and making 
multiple centers of the fragmented 
space hence making it impossible 
to focus on anyone area of activity, 
creating a chaos. 
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The rooms spawned up from the 
parallels of the corridor, fragmenting 
the area of activity and making 
multiple centers of the fragmented 
space hence making it impossible 
to focus on anyone area of activity, 
creating a chaos. 
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Only to once again shift the activity 
to a large area residing within the 
Frame of Space. Bombarding one 
with the vastness of the space. 
Where the beam of guiding light 
cannot scratch anything but silent 
darkness. 
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Only to once again shift the activity 
to a large area residing within the 
Frame of Space. Bombarding one 
with the vastness of the space. 
Where the beam of guiding light 
cannot scratch anything but silent 
darkness. 
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As the area of activity 
begins to be unperceivable 
in nature the activity starts 
diminishing losing the focus 
of the reader
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As the area of activity 
begins to be unperceivable 
in nature the activity starts 
diminishing losing the focus 
of the reader
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A path way that leads 
one back to the comforts 
of the living room. The 
warmth of a space which 
is neither domination nor 
unperceivable.
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�A - 5arrative of Space

�.� AUUe_\re

House of  Leaves - page 63

Scanned with CamScanner87



House of  Leaves - page 64
Scanned with CamScanner
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House of  Leaves - page 67
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House of  Leaves - page 68
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House of  Leaves - page 73
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�) - *reatioU of Space

+eǋUiUN tOe Site

AoUiUN

The spreads of the page have a marginal offset to 
define the boundaries similar to the offset one must 

leave as per the rules and regulation of the site.

The dotted lines represent the zoning of the site. The 
divided zones will reside certain spaces that will in-turn 

House the required activities.

Manual to READ Architecture in Literature: Chapter 2

Manual to READ Architecture in Literature: Chapter 2
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Call me impetuous 

                                       or

                                                  just

                                                                            curious,

                                                                                                but a little look

                                                                                                                                       isn’t going

                                                                                 to

                                                                                hurt

                                                                                                                                            - Will Navidson

This particular textual deformation does not exist in the book. The dialogue, rather, 
can be pointed out at the beginning of Exploration A on page 63 of House of Leaves.

Hallway

CH'6T+8 � �

�.� 4etOoKoSoNy
�.� *reatioU of FieSK!    /aSS^ay
�.3 Frame of /aSS^ay - +iaNrammatic   

     9epreZeUtatioU
�.4 Frame of Space - Activity
�.� AUUe_\re for ArcOitectZ � A\tOorZ
     �A - 5arrative of Space
     �) - *reatioU of Space
     �* - 0UZtr\ctioUZ to 9,A+

Activity

SeX\eUce aUK /ierarcOy

After the following layers,the obscure motion and 
experience of interacting with the tertiary space first 

and then primary space is created.

The ]ones are then classified as per the seTuence 
and hierarchy of space. The darkest being the primary 

space followed by secondary space and finally the 
lightest being the tertiary space.

Manual to READ Architecture in Literature: Chapter 2

Manual to READ Architecture in Literature: Chapter 2
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Manual to READ Architecture in Literature: 2.1 Creation of Field

+eǋUiUN tOe Site

AoUiUN

The spreads of the page have a marginal offset to 
define the boundaries similar to the offset one must 

leave as per the rules and regulation of the site.

The dotted lines represent the zoning of the site. The 
divided zones will reside certain spaces that will in-turn 

House the required activities.

Manual to READ Architecture in Literature: 2.1 Creation of Field
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The primary spaces are pure function and hence 
are short and crisp. The secondary activities take up 
most of the Frame of 6pace as it defines the transition 

between the primary and tertiary. The spaces are 
experienced in terms of hierarchy.

Manual to READ Architecture in Literature: 2.1 Creation of Field

Activity

SeX\eUce aUK /ierarcOy

The ]ones are then classified as per the seTuence 
and hierarchy of space. The darkest being the primary 

space followed by secondary space and finally the 
lightest being the tertiary space.

Manual to READ Architecture in Literature: 2.1 Creation of Field

�.� 4etOoKoSoNy

Field: Hallway
Exploration A is a Mourney taken by :ill Navidson within the predatory spaces of the 
House for the first time. For the first time a glimpse of the vastness of the House is 
revealed to the reader. Beyond the Hallway lies a couple of serpentine Hallways and 
rooms that are full of nothingness, lies the obscure that cannot be manifested in the 
physical world. The 'oorway acts as a portal to the world of fictional spaces.

Creation of Field for Hallway
The text here again is colour coded for generating the play and motion within the 
Frame of Space. The spaces of the page whence come alive serve the initial sense 
of starting the diagrammatic representation.

The highlighted regions of the text mark the activity taking place within the Frame 
of Space. The elements and gestures along with the understanding of the plot 
and the story arc built up is further used to create a perceivable form in terms of 
a series of diagrams.

Frame of Hallway � Frame of Space
This defined field of space is then broken down to different Frames of 6pace that 
reside the space and the activity surrounding and of Exploration A. 'iagrammatic 
representation is created to manifest the form and making it perceivable. The Textual 
6pace is being converted into spaces of fiction that take form and show play and 
motion with each passing Frame of Space.

The diagrams are then decoded in terms of the architectural elements and the 
gestures that give form to the diagrams. The activity that resides within is then 
highlighted to correspond the motion that takes place within each Frame of Space. 
This is done using a hatch that increases in transparency with each passing Frame 
of Space paving way to new activities which are relatively translucent. The activity 
creates motion in the still diagrams and to support the center of this motion either the 
point of focus is derived using dashed lines of the similar dynamic as the hatches.

'nnexures for 'rchitects � 'uthors
The Annexures contain the original pages of House of Leaves where the Hallway 
resides within the narrative of Exploration A.
Further, it contains the creation of the space of the Thesis and Instructions to read 
the diagrams that reside in the Frame of Hallway and Frame of Space.

�.� *reatioU of FieSK

Textual 6pace � starts off with describing the serpentine +allways of the Exploration. 
It talks about how focused, crisp and clear these recordings take by Will Navidson, 
a Pulitzer Award Winner.

Textual Space 3 lets the reader navigate the whole Frame of Space just to realize 
that the Exploration start at almost the end of the Frame of 6pace. The reader is 
kept on an edge and paced as most of the frame is creating a sense of suspense 
as it is fill in the blanks and further paces the reader by emphasi]ing on the blanks 
through a footnote.

Exploration A spreads across a Textual 6pace that contains five Frames of 6paces. 
0ost of the part of this narrative is the description of the first ever Exploration by 
Will Navidson. The Hallway had started creating a rift between the characters of 
the House and as one night Navidson tries to explore the House he realizes the 
vastness that is offered to him.

Navidson’s 
skill of 
steady hand, 
still smooth 
images

HOL pg 63

HOL pg 64

Textual Space 3 - pg 63

Textual Space 4 - pg 64
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+eǋUiUN tOe Site

AoUiUN

The spreads of the page have a marginal offset to 
define the boundaries similar to the offset one must 

leave as per the rules and regulation of the site.

The dotted lines represent the zoning of the site. The 
divided zones will reside certain spaces that will in-turn 

House the required activities.
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landmark

HOL pg 67

HOL pg 68

Textual Space 5 - pg 67

Textual Space 6 - pg 68

Textual Space 5 is divided almost equally between two worlds of the book. Creating 
another layer of suspense and intriguing the reader. The shift from the description 
of spaces to a list that never got written down. Playing at different frames within 
a page itself.

Textual Space 6 is totally dedicated to the description of the space. The Frame 
of Space is fragmented the gives rise to different activities within a single Frame 
of Space.

HOL pg 73 Textual Space 7 - pg 73

Textual 6pace � resides within the built up of the storyline after the Exploration. 
Leaving on despair in the end of the Frame of Space. The Frame of Space has 
no extra emphasis on the layout. It doesn’t even show the coexistence of different 
worlds within its frame.

The primary spaces are pure function and hence 
are short and crisp. The secondary activities take up 
most of the Frame of 6pace as it defines the transition 

between the primary and tertiary. The spaces are 
experienced in terms of hierarchy.

Manual to READ Architecture in Literature: 2.1 Creation of Field

Activity

SeX\eUce aUK /ierarcOy

The ]ones are then classified as per the seTuence 
and hierarchy of space. The darkest being the primary 

space followed by secondary space and finally the 
lightest being the tertiary space.

Manual to READ Architecture in Literature: 2.1 Creation of Field
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�.3 Frame of /aSS^ay - +iaNrammatic
      9epreZeUtatioU

No room in the House exceeds a length of  twenty-�ve fee, let alone �fty 
feet, let alone �fty-six and a half  feet, and yet Chad and Daisy’s voices 

are echoing, each call responding with an entirely separate answer

�* - 0UZtr\ctioUZ to 9,A+

1

4

8

2

6

5
9

3

7

At one point she walks to the threshold and lets out a yelp, but the cry 
just �attens and dies in the narrow corridor

6

7

The Hallway cannot be more than seventy fee long, “that’s it. Nothing 

6
The Hallway cannot be more than seventy fee long, “that’s it. Nothing 

6else. No big deal. Over this Karen and I have been �ghting.” Except as 6else. No big deal. Over this Karen and I have been �ghting.” Except as 6Navidson swings around, he suddenly discovers a new Doorway to the 6Navidson swings around, he suddenly discovers a new Doorway to the 6right. It was not there before.6It was not there before.6

No room in the House exceeds a length of twenty-�ve fee, let alone �fty 
feet, let alone �fty-six and a half feet, and yet Chad and Daisy’s voices 

are echoing, each call responding with an entirely separate answer
4

5

At one point she walks to the threshold and lets out a yelp, but the cry 4At one point she walks to the threshold and lets out a yelp, but the cry 4just �attens and dies in the narrow corridor4just �attens and dies in the narrow corridor4

The Hallway cannot be more than seventy fee long, “that’s it. Nothing 
else. No big deal. Over this Karen and I have been �ghting.” Except as 
Navidson swings around, he suddenly discovers a new Doorway to the 
right. It was not there before.

8

9

“Here’s a door. No lock. Hmmm . . . a room, not very big. Empty. No 8“Here’s a door. No lock. Hmmm . . . a room, not very big. Empty. No 8windows. No switches. No outlets Heading back to the corridor……8windows. No switches. No outlets Heading back to the corridor……8Unlocked. Another room. Again no windows. Continuing on.”8Unlocked. Another room. Again no windows. Continuing on.”8
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Finally, Navidson stops in front of an entrance much larger than 
the rest. It arcs high above his head and yawns into an undisturbed 

blackness

…the beam of  his �ash light scratching at nothing but the invariant 
blackness. Navidson keeps his attention focused on the �oor ahead of  
him, and no doubt because he keeps looking down, the �oor begins to 

assume a new meaning

…the beam of his �ash light scratching at nothing but the invariant 
blackness. Navidson keeps his attention focused on the �oor ahead of 
him, and no doubt because he keeps looking down, the �oor begins to 

assume a new meaning
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13
17

11
15

“Here’s a door. No lock. Hmmm . . . a room, not very big. Empty. No 
windows. No switches. No outlets Heading back to the corridor……

Unlocked. Another room. Again no windows. Continuing on.”

10
11

Finally, Navidson stops in front of  an entrance much larger than 

10
Finally, Navidson stops in front of  an entrance much larger than 

10the rest. It arcs high above his head and yawns into an undisturbed 10the rest. It arcs high above his head and yawns into an undisturbed 1010blackness10
Finally, Navidson stops in front of an entrance much larger than 
the rest. It arcs high above his head and yawns into an undisturbed 

blackness

12

13

Finally, Navidson stops in front of  an entrance much larger than 12Finally, Navidson stops in front of  an entrance much larger than 12the rest. It arcs high above his head and yawns into an undisturbed 12the rest. It arcs high above his head and yawns into an undisturbed 1212blackness12
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�.4 Frame of Space - Activity

The Hallway emerged on the west 
of the living room spanning at least 
seventy feet this generates echoes 
of the children in the room. The 
gradients marks the activity taking 
place in the living room whose center 
is marked by the intersection of 
dotted lines. Human children playing 
and screaming 

The living room it placed on the edge 
of the Frame of Space. This keeps 
the reader on edge. The corner gives 
the living room a certain importance 
but also defines growth at the same 
time.

The Hallway diminished and shrank 
and along with it did the echoes that 
resided within. This shrinks the area 
of the activity taking place within 
the Frame of Space. Dashed lines 
position the offset of the center of 
this activity. 2ne of the figures cried 
out a yelp but this time the Hallway 
did not respond

A new Doorway revealed itself on 
the right edge of the seventy feet 
+allway as a figure maneuvered 
through it using a blinding beam 
of light in its hand.  The Doorway 
leading to yet another Hallway 
yawning over a hundred feet. The 
activity here shifts to this hundred 
feet Hallway for a couple of seconds

The Hallway emerged on the west 
of the living room spanning at least 
seventy feet this generates echoes 
of the children in the room. The 
gradients marks the activity taking 
place in the living room whose center 
is marked by the intersection of 
dotted lines. Human children playing 
and screaming 

The living room it placed on the edge 
of the Frame of Space. This keeps 
the reader on edge. The corner gives 
the living room a certain importance 
but also defines growth at the same 
time.

The Hallway diminished and shrank 
and along with it did the echoes that 
resided within. This shrinks the area 
of the activity taking place within 
the Frame of Space. Dashed lines 
position the offset of the center of 
this activity. 2ne of the figures cried 
out a yelp but this time the Hallway 
did not respond

A new Doorway revealed itself on 
the right edge of the seventy feet 
+allway as a figure maneuvered 
through it using a blinding beam 
of light in its hand.  The Doorway 
leading to yet another Hallway 
yawning over a hundred feet. The 
activity here shifts to this hundred 
feet Hallway for a couple of seconds
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A path way that leads A path way that leads 
one back to the comforts 
of the living room. The 
warmth of a space which 
is neither domination nor 
unperceivable.

Ju
st
 a
s 
a 
ne
w
 c
or
rid
or
 e
m
er
ge
d 
br
an
ch
in
g 
of
f t
o 
th
e 
le
ft 
of
 th
e 

fig
ur
e 
it 
st
op
pe
d 
an
d 
ca
ut
io
us
ly
 e
nt
er
ed
 th
is
 n
ew
 +
al
lw
ay
 u
si
ng
 it
s 

gu
id
in
g 
lig
ht
 to
 e
xp
lo
re
 th
e 
se
rp
en
tin
e 
co
rr
id
or
s.

The rooms spawned up from the 
parallels of the corridor, fragmenting 
the area of activity and making 
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But all this - the mysterious, far-reaching hair-line trail,
the absence of  sun from the sky, the tremendous cold,
and the strangeness and weirdness of  it all - made no
impression on the man. It was not because he was long
used to it. He was a newcomer in the land, a chechaquo,
and this was his �rst winter. The trouble with was 
that he was without imagination.

     - Jack London
       “To Built A Fire”
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3.� 4etOoKoSoNy

Field: Spiral Staircase
This chapter is about Exploration �, Exploration � and Exploration �. All these 
Explorations are independent Explorations. Each Exploration discovers a new 
element of the House. Along with the elements it also shows how vast the House is 
from the inside. The living room where the Doorway began is far gone and now the 
spaces don’t only feel uncanny but are vast and almost imperceivable. The spaces 
being huge have started dominating the proportions of a human body. The explorers 
of these Explorations are +olloway, -ed and :ax who find an endless 6piral 
Staircase which is another predatory space element of the House.

Creation of Field: Spiral Staircase
The literal text is first color coded as per the importance of the descriptions. Thus 
deriving the overall field for these particular Exploration. The Frames of 6pace 
which are the pages where these Explorations takes form is further decoded and 
converted into textual diagrams.

The highlighted regions of the text mark the activity taking place within the Frame of 
Space. The elements and gestures along with the understanding of the plot and the 
story arc built up is further used to create a perceivable form in terms of a series of 
diagrams. .

Frame of Spiral Staircase � Frame of Space
2nce the Field of the space is defined, it is further broken down to several Frames 
of Space where the activities take place. Diagrams are created to support the visual 
side of the fictional space which is derived from the Textual 6pace of the content 
comprising of the descriptions of all three Explorations.

The diagrams are then decoded in terms of the architectural elements and the 
gestures that give form to the diagrams. The activity that resides within is then 
highlighted to correspond the motion that takes place within each Frame of Space. 
This is done using a hatch that increases in transparency with each passing Frame 
of Space paving way to new activities which are relatively translucent. The activity 
creates motion in the still diagrams and to support the center of this motion either 
the point of focus is derived using dashed lines of the similar dynamic as the 
hatches.

'nnexures for 'rchitects � 'uthors
The Annexures contain the original pages of House of Leaves where the Spiral 
6taircase resides within the narrative of all the three Explorations.
Further, it contains the creation of the space of the Thesis and Instructions to read 
the diagrams that reside in the Frame of Spiral Staircase and Frame of Space.
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3.� *reatioU of FieSK! SpiraS StaircaZe

Textual Space 9 starts off with describing the spaces a bit vaguely only to take a 
breath and further literally narrows down the description of the Spaces in terms of 
their characteristics.

Textual Space 8 Puts the reader directly in the middle of the Activities that are taking 
place Must before the Explorations begin only to once again fragment and Mump in the 
6paces residing in the three Explorations. 8nlike other textual spaces, this one does 
not pace the reader but bombards the reader by the immensity of the Spaces and 
their detailed descriptions.

The textual space that contain Exploration �, Exploration � and Exploration � is 
coexist and overall with each other on the very same frame of space. Most of the 
part of this narrative is the description of how Holloway, Jed and Wax uncover the 
vastness of the House for the first time. The endless 6piral 6taircase being in the 
focus of the following narratives.

Scanned with CamScanner

Scanned with CamScanner

HOL pg 84

HOL pg 85

Textual Space 8 - pg 84

Textual Space 9 - pg 85
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Scanned with CamScanner

Scanned with CamScanner

HOL pg 86

HOL pg 87

Textual Space 10 - pg 86

Textual Space 11 - pg 87

Textual 6pace �� is again a Mump towards the final Exploration, Exploration �. 
6tarting with loosely defined dialogue amongst the human characters. Further 
describing the time span in during which this Exploration takes form.

Textual Space 11, a space where a major overlap of the tertiary world manifests. 
The tertiary overlap paces the reader and drifts the focus from the world that resides 
spaces that dominate and are imperceivable to a world which they can relate to.
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Scanned with CamScanner
HOL pg 90 Textual Space 12 - pg 90

Textual 6pace ��, a final Mump or fragment that sums up all the Explorations. The 
observations made by the human characters of the narrative reveal the vastness 
and the immensity that treads in the coexistence of the worlds of House of Leaves.
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3.3 Frame of SpiraS - +iaNrammatic
   StaircaZe  9epreZeUtatioU
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3.4 Frame of Space - Activity
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3A - 5arrative of Space

3.� AUUe_\re

House of  Leaves - page 84
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House of  Leaves - page 85
Scanned with CamScanner
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House of  Leaves - page 86
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House of  Leaves - page 87
Scanned with CamScanner
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House of  Leaves - page 90
Scanned with CamScanner
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3) - *reatioU of Space

+eǋUiUN tOe Site

AoUiUN

The spreads of the page have a marginal offset to 
define the boundaries similar to the offset one must 

leave as per the rules and regulation of the site.

The dotted lines represent the zoning of the site. The 
divided zones will reside certain spaces that will in-turn 

House the required activities.
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Spiral Staircase

CH'6T+8 � �

3.� 4etOoKoSoNy
3.� *reatioU of FieSK for SpiraS StaircaZe
3.3 Frame of SpiraS      - +iaNrammatic
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3.� AUUe_\re for ArcOitectZ � A\tOorZ
     3A - 5arrative of Space
     3) - *reatioU of Space
     3* - 0UZtr\ctioUZ to 9,A+

But all this - the mysterious, far-reaching hair-line trail,
the absence of  sun from the sky, the tremendous cold,
and the strangeness and weirdness of  it all - made no
impression on the man. It was not because he was long
used to it. He was a newcomer in the land, a chechaquo,
and this was his �rst winter. The trouble with was 
that he was without imagination.

  
- Jack London
  “To Built A Fire”
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SeX\eUce aUK /ierarcOy

After the following layers,the obscure motion and 
experience of interacting with the tertiary space first 

and then primary space is created.

The ]ones are then classified as per the seTuence 
and hierarchy of space. The darkest being the primary 

space followed by secondary space and finally the 
lightest being the tertiary space.
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+eǋUiUN tOe Site

AoUiUN

The spreads of the page have a marginal offset to 
define the boundaries similar to the offset one must 

leave as per the rules and regulation of the site.

The dotted lines represent the zoning of the site. The 
divided zones will reside certain spaces that will in-turn 

House the required activities.
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The primary spaces are pure function and hence 
are short and crisp. The secondary activities take up 
most of the Frame of 6pace as it defines the transition 

between the primary and tertiary. The spaces are 
experienced in terms of hierarchy.
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Activity

SeX\eUce aUK /ierarcOy

The ]ones are then classified as per the seTuence 
and hierarchy of space. The darkest being the primary 

space followed by secondary space and finally the 
lightest being the tertiary space.
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3.� 4etOoKoSoNy

Field: Spiral Staircase
This chapter is about Exploration �, Exploration � and Exploration �. All these 
Explorations are independent Explorations. Each Exploration discovers a new 
element of the House. Along with the elements it also shows how vast the House is 
from the inside. The living room where the Doorway began is far gone and now the 
spaces don’t only feel uncanny but are vast and almost imperceivable. The spaces 
being huge have started dominating the proportions of a human body. The explorers 
of these Explorations are +olloway, -ed and :ax who find an endless 6piral 
Staircase which is another predatory space element of the House.

Creation of Field: Spiral Staircase
The literal text is first color coded as per the importance of the descriptions. Thus 
deriving the overall field for these particular Exploration. The Frames of 6pace 
which are the pages where these Explorations takes form is further decoded and 
converted into textual diagrams.

The highlighted regions of the text mark the activity taking place within the Frame 
of Space. The elements and gestures along with the understanding of the plot 
and the story arc built up is further used to create a perceivable form in terms of 
a series of diagrams. .

Frame of Spiral Staircase � Frame of Space
2nce the Field of the space is defined, it is further broken down to several Frames 
of Space where the activities take place. Diagrams are created to support the visual 
side of the fictional space which is derived from the Textual 6pace of the content 
comprising of the descriptions of all three Explorations.

The diagrams are then decoded in terms of the architectural elements and the 
gestures that give form to the diagrams. The activity that resides within is then 
highlighted to correspond the motion that takes place within each Frame of Space. 
This is done using a hatch that increases in transparency with each passing Frame 
of Space paving way to new activities which are relatively translucent. The activity 
creates motion in the still diagrams and to support the center of this motion either the 
point of focus is derived using dashed lines of the similar dynamic as the hatches.

'nnexures for 'rchitects � 'uthors
The Annexures contain the original pages of House of Leaves where the Spiral 
6taircase resides within the narrative of all the three Explorations.
Further, it contains the creation of the space of the Thesis and Instructions to read 
the diagrams that reside in the Frame of Spiral Staircase and Frame of Space.

3.� *reatioU of FieSK! SpiraS StaircaZe

Textual Space 9 starts off with describing the spaces a bit vaguely only to take a 
breath and further literally narrows down the description of the Spaces in terms 
of their characteristics.

Textual Space 8 Puts the reader directly in the middle of the Activities that are taking 
place Must before the Explorations begin only to once again fragment and Mump in 
the 6paces residing in the three Explorations. 8nlike other textual spaces, this one 
does not pace the reader but bombards the reader by the immensity of the Spaces 
and their detailed descriptions.

The textual space that contain Exploration �, Exploration � and Exploration � is 
coexist and overall with each other on the very same frame of space. Most of the 
part of this narrative is the description of how Holloway, Jed and Wax uncover the 
vastness of the House for the first time. The endless 6piral 6taircase being in the 
focus of the following narratives.

HOL pg 84

HOL pg 85

Textual Space 8 - pg 84

Textual Space 9 - pg 85
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+eǋUiUN tOe Site

AoUiUN

The spreads of the page have a marginal offset to 
define the boundaries similar to the offset one must 

leave as per the rules and regulation of the site.

The dotted lines represent the zoning of the site. The 
divided zones will reside certain spaces that will in-turn 

House the required activities.
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HOL pg 86

HOL pg 87

Textual Space 10 - pg 86

Textual Space 11 - pg 87

Textual 6pace �� is again a Mump towards the final Exploration, Exploration �. 
6tarting with loosely defined dialogue amongst the human characters. Further 
describing the time span in during which this Exploration takes form.

Textual Space 11, a space where a major overlap of the tertiary world manifests. 
The tertiary overlap paces the reader and drifts the focus from the world that resides 
spaces that dominate and are imperceivable to a world which they can relate to.

HOL pg 90 Textual Space 12 - pg 90

Textual 6pace ��, a final Mump or fragment that sums up all the Explorations. The 
observations made by the human characters of the narrative reveal the vastness and 
the immensity that treads in the coexistence of the worlds of House of Leaves.

The primary spaces are pure function and hence 
are short and crisp. The secondary activities take up 
most of the Frame of 6pace as it defines the transition 

between the primary and tertiary. The spaces are 
experienced in terms of hierarchy.
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Activity

SeX\eUce aUK /ierarcOy

The ]ones are then classified as per the seTuence 
and hierarchy of space. The darkest being the primary 

space followed by secondary space and finally the 
lightest being the tertiary space.
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Conclusion

    House of Leaves resides within its pages a Labyrinth 
(1), the House. The way in which this Labyrinth (1) is mediated to the reader is 
yet another Labyrinth ��� comprising of the fragmented Explorations and the 
further fragmented and overlapping nature of the overall story arc. All of this is 
mediated to the reader through yet another layer of Labyrinth (3) which is the 
textual deformations that generate the textual space. The book has three layers of 
Labyrinths that reside within one another and hence the spaces of the book and 
within the content of the book become the protagonists of the Narratives of House of 
Leaves.

The Thesis, a Labyrinth (4), begins with making its reader understand what the 
overall study is about. Further it fragments its content in the middle of the overall 
study to bring in the Explorations of House of Leaves. These Explorations are then 
further decoded in terms of their textual space, Labyrinth ���, and the Elements 
and gestures and the descriptions obtained from the content regarding the House, 
Labyrinth (1) is given form in the Field. The Field is then divided into multiple Frames 
of Space that contain the manifested forms of the obscure built of the fragmented 
nature of the Labyrinth which is the House along with the activities that reside within 
the spaces of the House. The Field is divided into three chapters that are complete 
in themselves in relation to the frames of space. The then created new textual space 
is also decoded to add yet another layer of Labyrinth (4) All these layers are given a 
diagrammatic form which is further fragmented in its activities.

The result is a Thesis, Labyrinth (5),that talks about how spaces are protagonists in 
the narratives of House of Leaves and is mediated to the reader as a Labyrinth itself. 
The spaces of the Thesis are created using the experiences of the Spaces within 
the content of the Thesis which is generated due to the content of the book and the 
book House of Leaves. The experiences of the Space then manifested are singular 
in nature.

These experiences, here, are generated due to the unique content of the Narratives 
residing in the House of Leaves and the positioning of the Narrative on the Frame 
of Space of the Field, House of Leaves. Making Spaces as the leading Character, 
rather protagonists of the Narratives of House of Leaves by Mark Z. Danielewski.
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The Thesis is a Labyrinth that is further fragmented 
into several different labyrinths. The overall labyrinth 
is tertiary and as we go deeper inside it unravels the 

primary spaces and activities residing in those spaces
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The ]ones are then classified as per the seTuence 
and hierarchy of space. The darkest being the primary 

space followed by secondary space and finally the 
lightest being the tertiary space.
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  The Thesis examines the 
narratives of spaces of House of Leaves by Mark Z. Danielewski through the spaces 
generated of the book and the content within the book. It Investigates how through 
elaborate characterization, these spaces become the protagonists in the narrative. 
Having identities of their own, the spaces of House of Leaves occupy a significant 
part of the textual narration and representation, in constant dialogue with the 
characters.

The multifaceted perceptions 
of space that are closely intertwined within the plot pave the way to the 
performance. The spatially anchored narrative of House of Leaves thus highlights 
the spaces occupied by the bodies of its characters as well as structuring a clear 
organi]ation of action in a progressive configuration of different Explorations. ,n 
doing so, the narrative enables visualizing the actions the book holds as well as 
reþecting on the inner psyche of its characters.

  As this Thesis focuses on how 
spaces are narrated within House of Leaves, it looks into how spaces, the Textual 
Spaces of the book and within content of the textual narration and representation, 
are used to narrate the story arc to the reader who is constantly within his field and 
Frame of Spaces plots these activities to perceive a form and in turn experiences 
the spaces through Singular nature of an experience.
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Activity

SeX\eUce aUK /ierarcOy

After the following layers,the obscure motion and 
experience of interacting with the tertiary space first 

and then primary space is created.

The ]ones are then classified as per the seTuence 
and hierarchy of space. The darkest being the primary 

space followed by secondary space and finally the 
lightest being the tertiary space.
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Introduction

    The story of a man is the story of how one animal 
learned to change his environment to suit himself, and how his reaction to this 
new environment changed him. Architecture is about crafting spaces, rather this 
environment, to create an experience. The physical built environment deeply affects 
the person inhabiting the very environment.

In the physical world architecture is manifested in terms of a built structure. We 
experience these structures because we can inhabit the spaces within. The 
architectural experience created by the structure has taken shape due to the factors 
that affect the experience in reality. While designing and while experiencing the 
space one has in mind the site, the context around the site, the program or function 
that the space are going to reside within themselves.

There is a perceivable form to this structure and certain elements that guide the 
frame of the structure. Certain other aspects such as the climate and culture also 
affect the built architecture in the physical form. The other Mediation �  through 
which one perceives architecture, namely photography and cinematography, are 
orthographic � in nature. The constraints bind the experience of the architecture built 
environment.

8pon entering the world of fiction one leaves the notions and the setting of physical 
constraints, bound by the physical world, at the portal. One enters a world of 
imagination where obscure and seemingly impossible things can take form. A Field �

much similar to the dreamscapes of one’s mind is manifested

:hen fiction is mediated through photography or cinema, may even be further post 
processed, one enters the portal where the hegemony of the imagery defines the 
constraints and the setting. :hen fiction is mediated through the act of reading 
either through text is when the creation has neither limitations nor parameters 
attached in its manifestation. In other words the imagination is dependent upon the 
imagination of the reader and hence each experience is a Singular in its nature.

These Singularity of experiences is what we tag as individual interpretations or 
personal experiences. When Architecture is mediated through text one enters 
architecture, a discipline born of art and governed through science, with the 
fundamental parameters but the Frames of Spaces which then are created only 
exists in the thought process or the imagination of the reader. This layer cut downs 
the constraints attached and hence the architectural experience of the Field 
achieves Singularity.

1. Mediation - (mass noun) Intervention in a process or relationship;     
 intercession, Mark B. N. Hansen,The Digital Topography of  Mark Z. Danielewski’s  
 “House of  Leaves” 2004

a dynamic, structured, interactive process that use specialized form of   
  communication.
2. Orthography - (noun) the conventional spelling system of  a language

language can be a mode of Mediation, language being a text to read or a   
 video to see or a sound to here

Fictional architecture not only avoids constraints, such as the site or the context 
or even climate and culture but creates a new Field of its own where imagination 
creates spaces that in truth are perceivable parts of the totality of the Field.

Architecture, crafting spaces and creating an experience of the physical built, when 
mediated through fiction, keeping in mind the fundamentals of creating a structure 
in the Field where imagination of the built or obscure has no bounds can induce a 
second degree of imagination. ,ntroducing a second degree of fiction which allows 
the architect to create a fiction within the fiction.

Residing within the pages of House of Leaves are different worlds and layers that 
cross over and overlap each other in a fragmented manner defying the orthographic 
sense of any Mediation. All Mediations have a cogent way of expressing its content. 
It is only when the fragmented story arc, in other words the fragmented textual 
content and the textual deformations come together is when another layer or degree 
of fiction is being introduced to the reader. The reader is no longer imagining 
the creation of the space but is rather experiencing the space through Singular 
perspectives that are subjective in nature, a space which is truly created by the 
reader but not entirely subMective nor 6ingular in its nature. The 6ingularity is defied 
because of the levels through which the main story arc is being mediated. The 
House and the spaces residing within it is mediated through the eye of the camera, 
the experience is then further mediated through text and which is in-turn written as 
a dissertation, together when combined it has a narrow window of Subjectivity but a 
larger one for Singular experiences

A House that can only exist in the fictional world is being mediated through 
a documentary which is further mediated in form of text is what the reader 
experiences. These layers not only introduce three degrees of fiction but also 
narrows down the cone of experiencing a particular space in a specific setting, 
one which can only exist beyond the portal of fictional space. ,n doing so the 
experiences become Singular in nature and not just personal interpretations.

The Field, the canvas on which imagination paints, here exists in the mind of the 
reader. The Field is also further fragmented when different stories coexist on the 
very same Textual Space. Dividing the overall Field into several Frames of Space 
� where the activities may take place simultaneously, dependent and independent 
of the other. +ence the spaces Ù Textual 6pace, textual deformations, and fictional 
space as well as the very content with which these spaces are wrenched - residing 
within these Frames of Space within the Field of House of Leaves becomes the 
protagonists of the story arc.
3. The Field describes a space of  propagation, of  e�ects. It contains no matter or material  
 points, rather functions, vectors and speeds. It describes local relations of  di�erence  
 within  Fields of  celerity, transmission or career points, in a word, what Minkowski called  
 the World - Sanford Kwinter, 1986.
4. The Field is divided into di�erent fragments so as to perceive parts of  the Field at any  
 given point. These parts of  the overall �led are the Frames of  Space within which   
 activities can take place.

Here the Field comprises of Frames of Space that reside the ongoing activities.
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5bPective

A study of Spaces as Protagonists in Literary Fiction: 
Case Study: House of Leaves by Mark Z. Danielewski

 - Understanding the use of Space - Time relationship to create an
  Architectural experience in The Navidson Records.

 - Understanding the use of Space - Sound relationship to create an   
  Architectural experience in The Navidson Records.

 - Understanding how writing and reading is facilitated in the book House  
  of Leaves to create an overall experience of the story arc.

 - To Identify the Elements and Gestures that bring out the character of  
  the spaces and facilitate an experience for the reader.

 - Understanding the nature of multi-mediated narratives that reside   
  within House of Leaves

What is a protagonist?
Protagonist is the leading character of any story. People confuse the leading 
character with the lead character. One needs to understand that protagonist 
is like a mantle which is either shared, passed on to or even modified from 
time to time.
It is a character without whom the story would not have been able to move 
forward or the story won’t be the same at all.

8esearch 7uestion

Scope and Limitation

How a the space ƨtime ƨ sound relationship is used to create an
 architectural experience%

 - What are the different worlds in the book of House of Leaves?

 - What are the different elements and gestures that create an    
  experience of the Explorations?

 - What is a Textual Space?

 - How is the creation of Field and Frame of Space taking place?

 - How is reading facilitated to create character of a space?

 - How the way of Mediation of the narratives effects the understanding of 
  a space and create Singular experiences?

The study here is focused on understanding of space - time - sound relationship and 
how spaces are created through gestures, elements and textual representation in 
and within the book House of Leaves by Mark Z. Danielewski. 

The Study of spaces is limited to The Navidson Records.

Three inter-connected stories reside in the pages of the novel House of 
Leaves. Most of the book is focused on The Navidson Record which is 
the supposedly shot documentary of a House which bigger on the inside 
than on the outside. Several characters of this documentary capture their 
experiences of exploring the House on a Hi-8 camera..
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After the following layers,the obscure motion and 
experience of interacting with the tertiary space first 

and then primary space is created.

The ]ones are then classified as per the seTuence 
and hierarchy of space. The darkest being the primary 

space followed by secondary space and finally the 
lightest being the tertiary space.
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Methodology

Introduction to House of Leaves: Labyrinthus Fiction
A world that resides three Inter-connected stories written as a dissertation about a 
documentary that was supposedly shot Seven years ago, the documentary does not 
exist. The dissertation is written by a man who is blind since forty years of his life. 
The documentary is about a family that moves from the city to a suburban region of 
New Virginia in hopes to reunite as a family. The House that they start to inhabit is 
realized to be bigger on the inside than on the outside. All of this is compiled by a 
local tattoo artist in L.A. who finds the work of the blind man, the dissertation on the 
documentary, after the writer’s death and starts putting it in cogent manner.

The book has a complex web of fragmented layers that overlap each other. The 
different worlds are materialized using different textures in form of fonts, page 
layouts, obscure formats and even textual deformations. This way all the layers and 
worlds co-exist on the same frame of space i.e. the pages of the book. The book 
is a portal and the overall field that contains different frames of space, within these 
frames resides the content and also textual diagrams and textual deformations that 
add to the experience of the reader.

The Navidson Record is the major part of the book, the content of the book. It is the 
documentary in which a family is trying to settle in a new house and their process 
of doing so is being recorded using still cameras. Several characters within the 
documentary try exploring the predatory spaces that reside within the house and 
record their experiences on a camera. This generates a strong space - time - sound 
relationship within the narrative.

Framework of Textual space of the Book:
In order to understand this space - time - sound relationship a framework has been 
derived to get to the visual side of representing the textual space. The following 
framework divides the thesis in two different worlds that again overlap and intertwine 
much similar to the novel.

1. Textual space and deformations
 Certain elements, gestures and descriptions of spaces have been marked,  
 creating yet another layer of textual deformation and understanding the   
 different layers residing within a single frame of space.

2. Diagrams 
 Textual diagrams help generate visuals to give form and materiality to the   
 space. Every still diagram is a part of a series of diagrams that represent a
 certain exploration or an experience of the predatory spaces. All the
 Explorations together make the Overall Field. The Diagrams are progressive  
 in nature hence each page acts as a Frame of Space where with each
 passing Frame certain Elements are added, subtracted or modified to create  
 a dynamic motion much similar to the frames per second motion captured in  
 a camera.

Framework of Fictional Space in the Narratives:
The narratives of House of Leaves are wrenched with detailed descriptions and 
specifications of the spaces that are being inhabited by several characters of The 
Navidson Records, within these descriptions and specification lie the fundamental 
elements and gestures that carve up the spaces from the narrative to the reader’s 
filed. The field is then divided into several frames of space where the activities take 
form. The diagrams House these elements and gestures and come alive with motion 
once the layer of motion is added. The motion is added through the act of reading 
and turning of pages, this establishes a motion relationship of space- time much 
similar to the frames per second relationship of anything mediated in the form of 
videography of any form.

Further a stop motion animation is added that represents the activity that takes place 
within these spaces. The stop motions of all the Explorations are burned on a DVD 
and attached at the end of the Thesis as the annexure of the Thesis.

Creation of a new Textual Space:
A supportive textual narrative is added alongside the diagrams that helps 
understand and experience the space - time - sound relationship. The main 
interpretations containing the elements and gestures are in the font Helvetica 
(Regular), the text that supports the story arc is in Dante. As Johnny’s Character, the 
local tattoo artist, was supported by his mother’s letters that were written in Dante, 
similarly to support the thesis the text relating to the novels story arc and direct 
citations from the book are in Dante. The footnotes are in Bookman Old Style. All 
the text is tweaked to achieve the required textual deformations. This varies from 
additional spacing, stretching, squeezing and even pixelation of the text to support 
the experience of the reader to the maximum.

The diagrams represent the spaces, the turning of pages that represents the 
frames per second motion and the textual representation within the diagrams 
corresponds to the sound. All together create a space - time – sound relationship of 
an Exploration. All the Explorations combined complete the overall field. The space 
- time - sound relationship creates an experience for the reader and jolts the spaces 
as The Protagonists of the book House of Leaves.

Activity

SeX\eUce aUK /ierarcOy

After the following layers,the obscure motion and 
experience of interacting with the tertiary space first 

and then primary space is created.

The ]ones are then classified as per the seTuence 
and hierarchy of space. The darkest being the primary 

space followed by secondary space and finally the 
lightest being the tertiary space.
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Manual to READ Architecture in Literature

164



T� � Topological -lossary

165

*reatioU of FieSK! the creation of the textual spaces of the book House of Leaves 
   that reside within themselves the several worlds and their   
   overlapping layers.

FieSK!   the overall totality� the whole that comprises of several parts� the 
   labyrinth viewed as one orthographic mediation

FraNmeUtZ!  the parts that comprise as a whole� the fragments are also a 
   way of mediation to generate large fragmented surface areas to 
   bind the story together but not in an orthographic manner.

Frame of Space! a place where activity is generated� several frames of space 
   comprise together to make up a field� single page of the Thesis.

3aIyriUtO!  a place where all experiences in any point of time are singular in 
   nature� the end being the beginning and the beginning being 
   the end.

4eKiatioU!  a chronological way or a system in which any form of    
   communication is being put forward.

5arrative of Space! the textual content that contains the descriptions of the spaces 
   that reside in the book House of Leaves.

7ortaS!   a threshold beyond which one enters a different realm� a world 
   with its own set rules.

7rotaNoUiZt!  protagonist is a mantle which is passed on to the leading   
   character� a character that may even be non�living entity but 
   without which the story cannot move forward.

SiUN\Sarity of all experiences for a reader are their own interpretation of the
,_perieUce!  text� when meditated through several layers of fragmented   
   and non-orthographic mediations they leave small grounds for 
   interpretation and turn each interpretation into an experience 
   which is singular in nature.

;e_t\aS Space! the spaces created on the page of the book House of Leaves� 
   the textual deformations of the book House of Leaves.

;OeZiZ!   a portal that consumes the leader in a labyrinth� labyrinth.

>orSKZ!   different realms that exist in the book House of Leaves� different 
   layers of the book House of Leaves.
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9,A+!   re-eUX\iriUN arcOitect\raS KeZiNU

Site!   aUy meKi\m" caU Ie iU aUy U\mIer of KimeUZioU"
   ;Oe overaSS ǋeSK.

7roNram!   f\UctioUZ reZiKiUN vario\Z activitieZ aUK movemeUtZ"
   fraNmeUtZ of tOe ǋeSK.

*oUcept!  form of tOe overaSS ǋeSK" f\UctioU of tOe overaSS ǋeSK.

4ateriaSZ!   maUifeZtiUN eSemeUt of tOe KeZiNU tOat NiveZ itZ tr\e from.

+oor^ay!  a tOreZOoSK tOat marRZ a cOaUNe of reaSm" a portaS.

/aSS^ay!  SiUear Uarro^ paraSSeS Uever meetiUN perZpective SiUeZ.

SpiraS StaircaZe! OeSi_ tOat caU Nro^ eUKSeZZSy" oUe ^OicO aKKZ KeptO iU tOe   
   frame of Zpace.
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little Solace comes
to those who grieve
when thoughts keep drifting
as walls keep shifting
and this great blue world of ours
seems a House of leaves

moments before the wind.

       -House of Leaves








