chief scientlst, the starkly beautiful M
comments,
failure,”” Known as the Morthren, flesing
their exploded planet, the new bad guys
have arrived.

“The second wave,”’” reveals Mancuso,
**are more adept at replicating, so that all
the obvious bacteria and radiation burns
that the old aliens had are gone. In their
human form, they don’t deteriorate. They
see the incompetency of the Advocacy and
have come down in a far superior way.
Hopefully, this will give the show a new
kind of drive, a new kind of villain.

“These aliens,’”’ he explains, “‘will have
more character. They are more like real peo-
ple. They have faces, they have bodies. They
have different points-of-view. They are not
like Nazis—they don’t all march in a single
row. They’re diverse, with a common agen-

“A high price to pay for

New Fortunes of

Malzor (Denis |
Forest) and
Mana (Cath-
erine Disher) -
are part of a
more vicious

The "War of the Worlds" rages on, but is
Earth still a planet worth fighting for?

da, which is to act out the words of the Eter-
nal, a god-like presence that guides them. It
has no human form. It would be as if we
could speak with God. One of the things
that separates the aliens and the humans is
the idea of faith. They can’t understand our
religion because we don’t see a god, we just
believe that He exists; we have faith. It’s not
based on knowledge, it’s based on belief.
Malzor speaks to the Eternal, who talks in a
kind of elliptical phrasing, like ‘Cleanse all
impurity.’ Then, it’s up to Malzor to decide
whether that means to purify the air or to
take out all the humans. Mana and Malzor
will be at odds. They will have different in-
terpretations of the Eternal’s words.”

By PETER B OfH-HAN EN

: technology
‘Earth,’” elaborates supervising producer Ion

_The Morthren have a very dlfferent_.
“When the aliens come to

(Friday the 13th: The Series) Anderson,
“they come in these embryonic pods.
They’re naked and covered in this green
goop. They go into an altering device and
come out in human form, much more
humanoid than last year and impossible to
detect,”

In the busy special FX shop, technicians
are welding together 10-foot high frames of

PETER BLOCH-HANSEN, STARLOG s
Canadian Correspondent, profiled Phil
Akin in issue #146.
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2] weve . the pnnmpal wmpon of the
Morthren is their ability to clone humans.
“To clone a human,” Jon Anderson
discloses, “they have to put him in a cloning
tank. There are all these horrible chemicals
and the person is paralyzed, laying in this
chamber with this horrible, organlike thing
attached to him, pumping body fluids back
and forth. The original must be kept alive in
this paralyzed, near-dead state if the clone is
to stay alive, so it’s quite vicious, the things
they’re capable of doing. They don’t have
feelings the way we do—they don’t love or
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.gi'ztty, homble .tlme' It’s'
utilities don’t wor!

the suminer.”

Taking up the theme, Gavin Mitchell
adds, “It’s an alternate world actually envi-
sioned by scientists. We tape Dr. David
Susuki’s radio show here in Toronto where
he interviews scientists who project a dark
future. He talks about major North
American cities having upwards of 50

the }aundrdmats: don’t
work. We’ve taken smoke and pollution to
the final limit, There’s no reason to party in

velling, more than it is now. Fra.nk Ir.

said at one point that it could be set in the
heart of a great many North American
cities—but nor Toronto,”” he adds with a
laugh, ““where we’ve chosen to film. I’ve
heard that part of our equipment is going to
be a garbage truck which will go around to
locations carrying our own garbage with us.
“‘Our design concept will be very current.
The look of the show will be its own state-
ment. We expect that people will be com-
menting on how society is breaking down;




sayusg is, ‘Do whatyoucandotodaysoxhat
this doesn’t become tomorrow.’ It's not go-
ing to seem as contemporary as last year's
show. It'll seem more like Brazil, with
origins in the past but with a futuristic sen-
sibility. We’ll keep it ambiguous. I think
that’s more interesting.”’

In keeping with this intent, Mancuso is
planning wherever possible to use a
documentary style of filming with hand-held
cameras. ‘‘I want a newsreel-type feel to it,”
he explains. ““That will make it look much
more real and exciting.”

“War of the Worlds is intended as
popular entertainment,”” asserts Jeremy
Hole, who once taught science-fiction
courses, ‘“‘but that doesn’t mean that we
can’t deal with matters of some concern to
the audience. So, if our aliens are making
some attack that’s connected with the en-
vironment or pollution, that’s part of our

Rising from bulbous sacs, the Mothren will assume more
substantial humanoid forms than their predecessors.

aliens, but we musta’t become them, bemg :
brutalized in the process.” ;
“But, Mancuso asks, ‘‘what do you do
when it seems that there’s a positive benefit
to something the aliens are doing? Do you
stop that because you think you’re doing the
grander good, or do you let the thing get
done and think that it might spread? There
are no pat answers and that causes our
characters to deepen. They will face moral
dilemmas—not all the time certainly, but
sometimes. The show will have a moral am-
biguity to it that makes it more compelling.
“Science fiction,”” he observes, ‘‘has ex-
isted within itself, as something that defines
itself. That is kind of distancing for many
people. They find it's not real. When science
fiction is bad, it seems dismissible, trite, like E
‘Who cares?” We're going to try to allow it Jittle time to grieve thelir losses,
this to be science fiction with the notion of Bjackwood (Jared Martin) and McCullough
contemporary moral dilemma, and see how (Lynda Mason Green) find a new ally in ex-
our characters act within it.” Army officer John Kincaid (Adrian Paul).
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The Advocacy pays “a high price” for its
failure to subjugate Earth.

The new theme and tone of the show re-
quire changes in approach to the character
of Harrison Blackwood (played again by
Jared Martin, alongside Lynda Mason
Green as Suzanne and Rachel Blanchard as
Debbie). ‘‘Blackwood will evolve in keeping
with the new situation,” observes Jeremy
Hole, ‘“‘because he’ll no longer be a guyin a
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Of course, the most dramatic character
change in the series is the elimination of Lt.
Colonel Paul Ironhorse, arguably the
show’s most popular character. Richard

,.Cha\m who brought the character to life

2 Jast year receives several times the fan mail
of any of the others, and the studio has
g already received angry letters of protest
from his fans.

““It was a difficult thing,” confides Frank
Mancuso Jr. “Making changes in an ex-
isting family is difficult, but I felt that they
had painted the Ironhorse character into
such a corner that he had nowhere to go. He
was the most active character but they had
so riveted him to this militaristic sensibility
that he had very little opportunity to be
anything other than that. I thought it would
be stagnating for him as a character and
ultimately stagnating for an audience
because he could become predictable. You
had on the one side this group of scientists

minutes and then let Ironhorse go off and
shoot ’em up.’ It was always, this guy does
this, and this guy sits at the computer and
talks about what he knows, and this guy
talks about what he knows. You almost
knew what they were going to say before
they said it. That’s where the moral am-
bivalence of the new show will really come
to light. We want the audience waiting in
anticipation of what the characters will do.
We want them to say, ‘What would 7 do in
that situation?” >’

So, what is the new War of the Worlds
really about? Jon Anderson offers the most
succinct answer; ‘‘The idea is driven through
all the shows that human love, human com-
passion is the one strong thing we have go-
ing for ourselves as a race. In one scene, an
alien says, ‘You people would give your lives
to save one child: That’s why we’ll win.’
Then, Harrison says, ‘No, that’s why you’ll
lose.” *’ &1




