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So you've decided to sign up your child (or maybe yourself) for drum lessons? Welcome! The 
drums are wonderful instruments that have greatly enriched my life and I hope to pass some of that on 
to you/your child! The following document has some information about playing/practicing/listening 
that will help you/your child get the most out of  lessons. If your child is the one taking lessons, this 
document is mostly for you. That being said, go over it with your child anyway. A lot of it will 
probably go over their head, but it'll at least plant some seeds. 

A Bit About Me
Hello! If you've made the decision to pay me to teach you or your child how to play music then 

you might be comforted to know a little bit about me and why I'm qualified to do this. 
I graduated from Wayne State University with a Bachelor's of Music with a concentration in 

Jazz Studies. I've been playing professionally since age 16 and teaching professionally on a weekly 
basis since 18. In the intervening time, I've played thousands of gigs dealing with a multitude of 
musical styles (anywhere from jazz to funk to rock to showtunes to polka to hip-hop to free 
improvisation) in theaters, clubs, restaurants, festivals and anywhere else you can imagine. I've 
sightread entire books of music on the spot; written, rehearsed, recorded, and released my own 
compositions; led bands; made great music with people I met for the first time on the bandstand and 
recorded contributions to a wide array of projects. I've also taught thousands of music lessons to 
students anywhere from 3 to 60-something years old. In my teaching, I emphasize the fundamentals: 
things that students can apply to anything they might want to work on. I make sure students don't 
just learn the music, but truly understand it. I see my role as a guide who can help the students 
realize their goals and develop their creative practice more effectively. 

Curriculum
To be a great musician, all you have to do is find out what you like and learn how to play it. It 

sounds simple but you can devote your entire life to it and you'll still never be finished. This is a highly 
personal process and will differ for each person, but I find there are some basic things that will 
facilitate this process for everyone. Chief among them are technique, coordination, time, theory, ear 
training, and music literacy (i.e. reading and writing musical notation). 

Technique: How you hold the sticks, how you move, how you set up the drums, etc. This is the “nuts 
and bolts” part of playing the instrument, breaking down the barriers between the mind and body; being
able to execute your ideas. No matter what you want to play, you'll need to have some command of the 
instrument to bring it to life. 

Coordination: This is an area of technique, but important enough to discuss in a little more detail. 
Many people (myself included) find this the most difficult part of playing the drums. Like the piano, 
the drum set is an orchestral instrument. Not orchestral in the sense that it's part of the orchestra, but in 
the sense that it is an orchestra within itself, something that allows one person to create an entire world 
of sound. Coordination has to do with making multiple limbs come together to make a unified 
statement. The best way to do this is to understand how all the limbs fit together, rather than thinking of



them as separate, independent entities. 

Time: Time is the most important part of being a drummer. Full stop. Nobody wants to listen to a 
drummer who can't keep a steady beat. Playing with good time gives clarity to all your musical ideas, 
making them impactful and understandable. A drummer with good time can get away with almost 
anything. Without good time, the best musical ideas mean nothing. 

Theory: Music theory is about being able to understand and conceive of music and how it's 
constructed. Understanding how rhythms fit together, identifying patterns and having a framework for 
the overall structure of a piece of music are all things that will make the learning process much faster. 

Ear Training: Ear training is the ability to hear something, understand it and (with enough technical 
skill) replicate it without writing it down. This is very helpful when copying things from recordings 
and learning to play them. Learning things by ear is the best way to really know and retain a musical 
idea, adding it to your “vocabulary”. This is the same way that we learn new words and phrases; 
hearing others use them, copying them and adding it to our vocabulary. In lessons, I'll often play short 
musical phrases for students, have them play the phrases back and then change it in a way that makes it
more personal to them. 

Music Literacy: Learning things by ear is great, but it can be hard to learn and remember large 
amounts of music that way. That's where reading and writing come in. I want all my students to learn to
read (and eventually write) music. This helps a lot with remembering what to practice and is a great 
avenue for learning theory as well. 

Here's a list of some books I like to use to work on the aforementioned concepts. Don't buy any of these
books right away. Each student is different so I'll let you know which books we need. 

Alfred's Drum Method (Book 1)
Written by: Sandy Feldstein and Dave Black
This is a great book for learning to read music, 
learning theory, and building a strong technical 
foundation.

Basic Rock Beats
Written by: Joel Rothman 

A good book for beginners with many 
foundational rock/pop grooves. A great way to 
build coordination.

The Mini-Monster Book of Rock Drumming
Written by: Joel Rothman 

A continuation of the concepts in “Basic Rock 
Beats”

Progressive Steps to Syncopation
Written by: Ted Reed 

Templates for coordination exercises with 
endless possibilities. 



Groove Essentials
Written by: Tommy Igoe 

Come with a CD. Great play along exercises for
learning to play in various styles. 

Intermediate Snare Drum Studies
Written by: Mitchell Peters

Snare solos for building technique and learning 
to play in odd time signatures

The Art of Bop Drumming 
Written by: John Riley 

Essential Jazz Vocabulary. 

Practice 
As a teacher, my job is to guide the efforts of the student so they can be more effective but I 

can't do any of the work for them. The student must do all the work. Not most, not some, 100% of 
the work. I can tell you what to practice, but I can't practice it for you. Lessons will be much more 
effective if you prepare in advance. Even if I didn't assign any specific practice material, still be sure to 
play your instrument every day. Your musical mind is like a muscle that needs to be exercised. If you 
didn't practice, that's OK, life gets in the way sometimes, still come to the lesson, there's always 
something we can work on.

Here are some practice tips/guidelines: 

 The most important part of practice is regularity. Practicing every day prevents backsliding 
by making sure the material (or even just music generally) is fresh in your mind. I would rather 
have students practice 5 minutes a day every day than practice 1 hour a day once a week. 
Ideally you should shoot for daily practice of at least 15-20 minutes, but anything is better than 
nothing. 

 Only practice things that are hard for you. The purpose of practice is to expand your 
abilities. If you only do things that come easily to you, you're not practicing. You're playing. 
There's nothing wrong with playing - it's a beautiful, joyful thing that you should absolutely do -
but you won't expand your abilities much that way. 

 Don't always start at the beginning of a piece of music. If you can already play the beginning
well, that's great! Move on now. Work on things that you can't do. 

 You should sound bad when you're practicing. That's how you know you're learning 
something new. 

 Don't practice until you get it right, practice until you can't get it wrong. Repetition is key. 
Practice it until you could play it under any circumstances. Practice it until you could play it 
immediately after being woken up by a cold bucket of water at 4:00am. 

 If you hear another idea or a new direction pop into your mind while practicing, don't be afraid 
to follow it, just remember where you started. 

 Practice things slowly at first. Slower than you think you need to. 
 Practice small chunks of music. Really isolate the things that need work. 
 Practice with a metronome to work on your time. 
 Every time something goes wrong, ask yourself how and why it went wrong. The answers 



to those questions will direct your focus the next time you attempt it. I won't be there when you 
practice so you'll have to be your own teacher in this way.

 Don't get bent out of shape if something doesn't seem immediately useful. Things have a 
way of coming around again when you least expect them. Sometimes you might turn on a light 
switch and think it's broken, but you just turned on a light in a different room. 

 If you're getting frustrated or stuck on an idea, take a short break. It's amazing how helpful
getting up and clearing your head can be. 

You will make a lot of mistakes while practicing and even in lessons. That's part of the process 
and there's no way to escape it. Here's some wisdom on mistakes:

“We ordinarily use mistakes to fuel self-denial, as a proof of our incompetence, but since 
mistakes are inevitable, try turning them instead to your best advantage. Embrace your mistakes; accept
the self who makes them. This is the creative response, one that allows music to find its true shape 
inside you. 

Mistake are your best friends. They bring a message. They tell you what to do next and light the
way. They come about because you have not understood something, or have learned something 
incompletely. They tell you that you are moving too fast, or looking in the wrong direction. 

Mistakes might be detailed instructions on how to take apart and rewire physical motions, 
muscle by muscle. Or they might show you where you have not heard clearly, where you have to open 
up the music and listen again in a new way.  Examine a mistake as if you had found a rare stone... Peer 
inside the cracks of it. Hold it up to the sun, turning it a little this way and that. When you have learned 
what you can from it, toss it away casually, as if you didn't expect to see it again. If it shows up later, be
patient and polite, and make a new accommodation. A mistake knows when it isn't needed, and 
eventually will leave for good.  

The goal is not to make music free of mistakes. The goal is to be complete in learning, and to 
grow well.”

 W. A. Matthieu, The Listening Book

Listening
Listening is a crucial part of the music-making process. Learning to play music without 

listening would be like learning to speak a language without hearing anybody else do it. Surround 
yourself with music, think about why you like what you like. Use that information to seek out more 
music. Find out what the people who made your favorite music like to listen to and listen to that. 
Repeat the process. Don't just listen to music with flashy drumming (although there's nothing wrong 
with that). Listen to music with simple drumming. Listen to music with no drums at all. 

Once again, here's some advice from W.A. Matthieu's The Listening Book: 

“Here is a good practice for listening to recorded music. Get a clean copy of a short piece (three 
to six minutes) of instrumental music that you can listen to wholeheartedly – classical, jazz, country, 
rock, anything you love – and play it twice in a row every day for about five days. Don't do anything 
else when you listen to it: no read, no look, no sing, no think, no dance, no memory, no nuthin'. Get 
into a daily rhythm of pure clear-channel listening. 



This sounds like as sales pitch, and it is. As a culture we have forgotten how to listen to music. 
Music has become ubiquitous and banal. I'm glad that music is everywhere. I'm not glad that the 
purpose of its being everywhere is to sell you something, like records for instance, or more food at the 
store. In [other, non-western] cultures, music is everywhere because all the people make it. Singing, 
dancing, clapping, drumming, and playing instruments are ways of being together, or of being alone. 
But most of what we hear in our culture is recorded. Music has become a specialty given over to 
professionals. Even though it seems like music is close to us because it is everywhere, it is actually 
farther away. 

So your personal discipline of listening to music is not only a step up for your own 
consciousness. It is another way of refusing to be an undiscriminating consumer. If you know what it is 
to really hear music, it will be that much tougher on the next guy who tries to sell you a microwave 
with a rude jingle. Being a conscious consumer of music elevates the quality of music everywhere.” 

Here's some music from across the stylistic spectrum that I like and you might also enjoy. It's heavily 
skewed toward jazz and reflective of my personal tastes. You don't have to like any of it, but it could be
a good starting point for you. 

 Miles Davis 
◦ Kind of Blue (Jazz, 1959)  
◦ Miles Smiles (Jazz, 1967)
◦ On the Corner (Fusion Jazz, 1972)
◦ Friday Night at the Blackhawk (Jazz, 

1961) 
 White Denim 

◦ Last Day of Summer (Rock, 2010)
 The Allman Brothers Band 

◦ Eat a Peach (Rock, 1972)
 Marvin Gaye - 

◦ What's Going On (R&B, 1971)
 Steely Dan 

◦ Alive in America (Jazz Rock, 1995)
 Jakob Bro 

◦ Streams (Jazz/Ambient, 2016)
 Ahmad Jamal 

◦ Live at the Pershing (Jazz, 1958)
 Thelonious Monk 

◦ Misteioso (Jazz, 1958) 
◦ Monk's Dream (Jazz, 1963) 

 Duke Ellington 
◦ Ellington at Newport (Jazz, 1956)

 Count Basie 
◦ Atomic Basie (Jazz, 1958)

 Pat Metheny 
◦ Bright Size Life (Jazz, 1976)

 Paul Motian 
◦ I Have the Room Above Her (Jazz, 

2004)

◦

 Eddie Palmieri 

◦ Palmas (Latin Jazz, 1994)
 Los Munequitos De Mantanzas 

◦ Self-Titled (Afro-Cuban, 1984)
 Talking Heads 

◦ Remain in Light (Rock, 1980)
 Pat Martino 

◦ Live at Yoshi's (Jazz, 2001)
 Stevie Wonder

◦ Songs in the Key of Life (R&B, 1976)
 Flying Lotus

◦ Cosmogramma (Electronic, 2010)
 Bill Withers 

◦ Still Bill (R&B, 1972) 
Radiohead 

◦ In Rainbows (Rock, 2007)
 Wilco 

◦ Yankee Hotel Foxtrot (Folk/Rock, 2001)
 Wendy Eisenberg 

◦ Auto (Singer/Songwriter, 2020)
 Nick Drake 

◦ Pink Moon (Folk, 1972)
 Mahavishnu Orchestra 

◦ Birds of Fire (Jazz Fusion, 1973)
 King Sunny Ade 

◦ JuJu Music (Afrobeat, 1982)
 Unknown Mortal Orchestra 

◦ Multi Love (Rock/Pop, 2015)



 Grant Green 
◦ Live at the Light House (Jazz Funk, 

1972)

 Led Zeppelin 
◦ Led Zeppelin 2 (Rock, 1969)

Not For the Faint of Heart

 Ornette Coleman 
◦ The Shape of Jazz to Come (Jazz, 1959)
◦ Change of the Century (Jazz, 1960)

 John Coltrane 
◦ A Love Supreme (Jazz, 1965)
◦ Live at Birdland (Jazz, 1964)
◦ Ascension (Free Jazz, 1966)

 Tony Williams Lifetime 
◦ Emergency! (Jazz Fusion, 1969)

 The Bad Plus 
◦ Made Possible (Avant Garde Jazz, 

2012)
 Tim Berne's Snakeoil 

◦ Shadow Man (Avant Garde Jazz, 2013)

 Yes 
◦ Close to the Edge (Progressive Rock, 

1972)
 Dave King Trucking Company 

◦ Surrounded by the Night (Jazz, 2016)
 Keith Jarrett 

◦ Shades (Jazz, 1976)
 Bela Bartok 

◦ String Quartets 1-6 (Classical, 1908-
1941)

 Art Ensemble of Chicago 
◦ Bap-Tizum (Avant Garde Jazz, 1973)

 Eric Dolphy 
◦ Out to Lunch (Avant Garde Jazz, 1964)

I encourage students to constantly search for new music and do their own investigations beyond
what I have here. Students should use things they hear in the music as inspiration for developing their 
own playing. I'm always most excited when a student comes to me with something they discovered on 
a recording or in their playing and would like to investigate further. 

Final Notes
 The student is responsible for doing all of the work. I can't practice for you.
 Students are highly encouraged to do their own investigation and develop their own opinions 

outside of what we do in lessons. Those investigations and opinions can be incorporated back 
into the lessons for a more meaningful experience. 

 As a drummer your first priority is keeping good time. Practicing with a metronome will help 
with this. 

 Repetition is key to practicing. 
 We won't get to everything you want to do right away. Sometimes there are certain 

prerequisites we need to figure out before you learn something highly complex. 

If you have any questions, feel free to reach out. 

Sean Perlmutter 
(616)-970-2425
perlmutter.sean@gmail.com
seanperlmutter.net 
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