Kyries

The following Kyrie is from the Requiem Mass. It is one of the most accessible settings for singers.
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This melodic Kyrie is from the tenth century and was sung during Paschal Time (Lux et origo)
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This beautifully melodic setting dates from the tenth century and was one of two options for Doubles
(Cunctipotens Genitor Deus). It is more melismatic and therefore somwhat more complicated than previous settings
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This Kyrie was composed between the 15th-16th century for Doubles (De Angelis) and pr0V1des a nice tonal contrast
260 the other Kyries provided here
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Edited by Ryan A. Olsen for free and public use. See www.ryanaolsen.com for more free choral resources for sight reading and performance



This Kyrie dates from the 12th century and contains more variety than most other settings of the same text. The
melodic range is much wider and the final Kyrie contains an elongated melisma. This setting was sung for Feasts
;0f the Blessed Virgin (Cum Jubilo).
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This Kyrie (Orbis factor) is an accessible introduction to singing in the Dorian mode. It dates from between the
46 .
pl4th-16th centuries.
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